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THE YEAR 1884. 

The noteworthy musical events of the past year have 
been few : their importance can only be estimated at a 
future time, when their effects have made themselves 
completely felt. Still, the year now to be reckoned 
with " the grey centuries of the impalpable ” has con- 
tributed something to the history of music in Ixindon. 

The celebration of the bi-centenary of the birth of 
John Sebastian Bach, at Fiisenach, and the proposed 
commemoration of Handel at the Crysul Palace in 
london next spring, are indications of the interest 
taken in the lives and works of those giants of the 
past whose solid labours have formed the b.isis of 
modem knowledge and advancement It is certain 
that however little actual progress there may be to 
show during the past year, there is much to be 
thankful for in the character of the work done. The i 
audiences of the present time, thanks to the number 
of carefully -written biographies and analyses of com- j 
positions, take care to make themselves acquainted I 
with the characteristic qualities of each musician 1 
whose works they attend to hear, and so the artists I 
interpreting are compelled, as it were, to trust less to I 
mere manipulative power, and more to the effects of 
careful study of the idiosyncrasies of their subject, | 
with a view to an intellectual rendering of his meaning. 

Those who read carefully between the lines of the ^ 
critical remarks upon the concerts which have been ' 
given during the past year, wilt hardly fail to see that 
attention to, or disregard of these principles, has 
brought with it success or failure, both on the part of 
individuals as well as of bodies who have set out with 
a declared mission or object. 

One of the remarkable instances of intelligent suc- 
cess has been in the growth of the larndon Musical 
Society, a body of amateurs with well-directed aims. 
It is chiefly to them that the musical world owes a 
knowledge of the Stabat Mater of I Ivofak, and other 
I 69 



works which the public are shy about supporting 
until their value has been demonstrated. This is the 
proper mission of amateur bodies to pursue. It lakes 
a longer time to induce the public to support a scheme 
designed to bring new or unknown works prominently 
before them. The history of the Monday Popular 
Concerts proves this. They now are among the most 
successful of the regular series of concerts given in 
London, and their attractions, extended also to Satur- 
day, never appeal in vain. St James’s Hall is often 
crowded to hear the masterly perlormance of chamber- 
music, while other entertainments, at one time quite 
as popular and sought after, are losing their power of 
commanding audiences. This has been the case 
more than once during the past > ear with the Crystal 
Palace Saturday Concerts. The orchestral music is, 
if possible, more careful y and artistically played than 
ever ; but it has been no uncommon thing to notice a 
thinness in the attendance, which can only be ac- 
counted for on the ground that popular taste is fickle, 
though the excellences of the qualitications which 
once fascinated have remained unchanged, excejit to 
improve. 

Mr. Willing’s Choir concerts, though good in their 
way, have been discontinued. The Ballad Concerts 
have been reduced to three performances ; and the 
Philharmonic Society, unable to find a conductor 
capable of succeeding Mr. W. ( 1 . Cusins, in whose 
hands the work has been entrusted for many years, 
have confided the direction of their concerts to as 
many conductors as they have given public evenings. 
This state of things may be remedied next season, 
when the baton will be taken by Sir Arthur Sullivan ; 
but this is a matter which may form food for re- 
flection, remark, or congratulation, next year. 

Meantime, it is necessary further to cast a glance 
over the past, and speak of work that has been done. 

The concerts which have been recorded in these 
pages, showing earnest, artistic aspirations, and a 
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comimiance of those principles which are always 
praiseworthy, are happily not few. 

Matlarte Viard-Louis has given with success a 
number of Beethoven concerts at the Princes Hall, 
at which a series of the chamber compositions of 
the great master have been illustrated partly on the 
pianolorte, partly with the help of Mr. Carrodus and 
Mr. l.ibotton, violin and violoncello, and an occa- 
sional vocalist. Mr. Henry Holmes, at his “ Musical 
Evenings," has done much the same thing, though 
more comprehensive in his selections. Mr. Charles 
Hallo's “ Chamber Concerts " in the Princes Hall 
have been well attended, and the audiences have 
enjoyed intellectual pleasure through the interpretation 
of the music presented with the assistance of Madame 
Norman-Neruda, Signor Piatti, Signor Pesze, and 
others 

The recitals by Herr von Biilow at St. James's Hall, 
by Madame Essipoff, by M. Vladimir de Pachmann, 
Oscar Beringer, E. Dannreuther, and Ma.\ Pauer, 
have each to be considered as representing the 
interest taken in the performance of pianoforte music 
of the highest character by artists of high intentions 
and cultivated powers. 

Professors' concerts — as concerts by teachers both 
vocal and instrumental are called — have been above 
the average in number, but unfortunately below the 
average in interest One of these " benefit concerts ” 
has been so remarkably like another, that with veiy 
slight changes the same programme might have served 
for all. The fancy or fashion of running upon a 
certain set of songs for a season contributes greatly 
towards producing this similarity — the various 
singers exercising so little independence of thought 
in the choice of their songs, that their minds may 
have been moulded after the manner in which goods 
are turned out by machinery, each exactly like the 
other. One of the benefit concerts worthy of par- 
ticular notice was that given by Sir Julius Benedict 
on the occasion of the jubilee year of his appearance 
in London. The event was succe.ssful, and formed a 
notable instance ol the fidelity of the public in sup- 
|x)rting an old favourite. 'I'he orchestral concerts 
given by Herr Richter have been well attended, and 
the artistic rendering of the several works produced 
by him during the series, has been greatly enjoyed by 
ail who heard them. "They have served not only for 
ple.TSure, but also as lessons, inasmuch as the per- 
formances have l>cen patterns of careful and original 
study. 

Some concerts o( part-music intermingled with 
songs and instrumental solos have been given by 
Henry Leslie’s Choir, a newly-formed body arising out 
of that formerly called by the same title and conduc- 
ted by him whose name they bear. He retired after 
twenty-five years of service in the cause, and Signor 
Kandegger is now the conductor. 

Oncof the greaterchoral societies the “Sacred Har- 
monic Society" — also a revised body, has given several 
excellent performances of oratorios, among others. 
Th( iii<u ef Sharon, written by A. C. Mackenzie 



for Norwich, and conducted by the composer. The 
ordinary duties of conductor to the Society have been 
shared by .Mr. Charles Halle and Mr. \V. H. Cum- 
mings, the latter of whom has undertaken the task of 
training the chorus with good effect. Fhe “ Bach 
Choir" has given concerts, but the changes in that 
body have not brought back any of th.at vigour with 
which the .association was started. 

On the other hand, the “.\lbert Hall Choral Society” 
has been doing admirable work. If nothing else re- 
mained to distinguish their labours, the production of 
Wagner's Parufal would do so. German singers were 
engaged for the solos ; the chorus, chietly English, 
learnt the Teutonic text for the occasion, and Mr. 
Joseph Barnby, the conductor, e.arneti the highest 
honour by his exertions in protlucing it. It was 
given twice, and those who watch the question involved 
in the production, could not but regret that the attempt 
was made to give the work without those scenic .asso- 
ciations and surroundings, lacking which, much of the 
design of the score is altogether unintelligible. It is 
I doubtful whether any advantage to the cause of Wag- 
nerian music will accrue by the representation oft 
the stage. It is directly opposed to the principles 
laid down by the composer, although he was tempted 
to bre.ak through his rules and to allow selections to 
be made from his operas, and even to conduct them 
I himself at a Wagner festival in the same hall. Parsi- 
fal, of all his works is the one which can least submit 
successfully to such a mode of treatment. 

Of the performances of operas, those given in Eng- 
! lish by Carl Rosa have been most remunerative. He 
produced the CanUrbur}- Pilgrims by Villiers Stan- 
ford, and the interest of the book, rather than the 
‘ music, made it for a time attractive. The ojiera 
Savonarola, by the same writer, given by the 
German coinjiany at Coveiit Garden, was an 
unhapjiy fiasto. It is true that the company ol 
singers, though there were several excellent artists 
among them, as a whole, were below the standard set 
up at Drury lane two years liefore. 

The Italian 0|Jera, under the direction of Mr. Gye, 
which was given at the same time of year, the tlcrnian 
company playing on the “ off nights,” left little that 
could be considered worthy of itself or of the tradi- 
tions of the place. 

An attempt was made in the winter months to start 
an opera in Italian at Her Majesty's Theatre, but the 
I house wa.s only opened three nights, and the whole 
I scheme collapsed. 

In the country music has not been neglected. In 
Gkisgow and Edinburgh especially, the eft'ort made to 
liopularise orchestral music of a high character has 
been attended with extraordinary success. The 
educational establishments — the Royal .\cadeniy, 
the I,ondon Academy, and the Guildhall .School of 
Music — have been doing good and active work. 

.\t the Health Exhibition, in .\ugust. the first 
Educational Conference on Music was held, and it 
may be hoped that it will lead to good results. 

The festivals at Worcester and Norwich saw the 
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production ol some new works, notices of which 
were given at the time. So that altogether artists 
have been active, even if art ' has made but little 
advance. 

During the past year the hand of death has re- 
moved more than one familiar name from the roll 
of the living. With the days that are gone several 
have passed to their rest who have " done good suit 
and service ” in the cause of art, as well as those who 
formed and directed the opinions of men m the 
matter of music. Dr. John Hullah, Sir Michael Costa, 
Mrs. Meadows White (.Alice Mary Smith), Signor 
Mario, Kranz Gchring, the critic, I .eon Waldteufcl, 
composer, W. von Lenz, biographer, Victor Mass^, 
coraposer, August E. Vaucorbeil, the director of the 
Paris Opera, and a number of others whose light, 
though less in volume, burnt for a while brilliantly, 
and is now for ever extinguished. 



M. H. I-AVOIX FII.S' -HISTOIRE DE LA 
MUSIQUE.” 

By Fr. Niecks. 

New short histories of music follow each other in 
almost uninterrupted succession. Judging by the 
copious supply, the demand must be very great, especi- 
ally in Germany. A little more than twenty years ago 
Ambros pointed the finger of scorn at two species of 
pretended historians then prevalent : those who boll 
and dissolve the extract of meat of Kiesewetter’s 
concise book in so and so many pints of [laraphrase- 
water, and perhaps season ami adorn this thin soup 
with the superimposed “fat-eyes” of quotations from 
Glareanus; and those who subject the same learned 
author to a baptism by immersion in the smart feuitUton 
style. Altnough the historians of this stamp are by 
no means extinct, 1 yet think that the public is now 
much lietter provided with musico-historical literature 
than it was a quarter of a century' ago. Indeed, 
during the last decade a good deal of honest and 
useful work has been done in the way of popularisa- 
tion of the results of historical research and sesthetical 
criticism. One of the most recent publications of this 
kind comes from France. M. Lavoix’s “ Histoire de la 
Musiquc ” (368 pages), which forms one of the volumes 
of the Bibliotheque de I’Enseignement des Beaux 
Arts, published, under the patronage of the .Adminis- 
tration des Beaux .Arts, by M. A Quantin, justifies its 
existence by the originality of the treatment. I do 
not say that M. I .avoix brings forward facts or ideas 
never before heard of ; but it seems to me that there 
can be no doubt of his having taken up the sub 
ject in another way, of having looked at it from 
another standpoint than the way and standjroint of 
his predects.sors. The distinctive character of the 
work before us was to a great extent determined by 
M. laivoix’s previous laliours. His studies in medi 
aval history and the history of instruments and instru- 
mentation enabled him to give important and in- 
teresting information where others had to make use of 



language not for the sake of imparting knowledge, 
but of hiding ignorance.* Thus while in, some re- 
spects the “ Histoire de la .Musiqiie” may not quite 
equal, or may only equal, the best of short histories of 
music, in many respects i* excels them. The author 
descrilrcs his work (p. c;) as a "summary, in which 
we wish to avoid as much as possible what might seem 
to our readers too technical." In accordance with this 
purpose he confines himself to such matters as do not 
demand Expositions, investigations, and discussions, 
unpalatable to those who are not scientifically trained, 
and have neither scientific curiosity nor scientific tastes. 
But let us look a little more closely at the outside and 
inside of the book. 

The “ Histoire de la Musique,” which, like the 
other volumes of the series, is got up artistically, can 
be had in jiaper covers and bound in cloth. The 
design of the covers is pretty, but the colour of some 
of them grates on my aesthetic sense. On the other 
hand, the tinted paper on which the text and illustra- 
tions are printerl affects the eye agreeably. In men- 
tioning the illustrations, I mentioned one of the special 
features of M. Lavoix's work. They are of all kinds, 
and scattered over the book most profusely. Besides 
portraits and facsimiles of autographs and fragments of 
medieval manuscriptss, the “ Histoire de la .Musique ” 
contains representations of musical instruments, theatri- 
cal irerformances, and reproductions of all sorts of 
curious old prints — for instance, a charming concert 
ticket of the latter part of the last century. Of these 
illustrations, those representing instruments are most 
satisfactory — indeed, tjuite excellent — whereas among 
the portraits we meet with some frightful caricatures 
(notably Schubert and Wagner), and not a few dim 
sh.idows, the fine originals (engravings, &c.) having 
got spoiled in the process of reduction and repro- 
duction. 

The author has laid out his work in four books, 
each of which is divided into three chapters, the whole 
being o|xmed by an Introduction and terminated by a 
; Conclusioa The Introduction treats of the nature 
i of music, and brings definitions of sound, rhythm, 
accent, harmony, and timbre, and a classification of 
musical instruments. As the discussion of these 
weighty mutters occupies less than five pages — they 
are by no means heavy reading — ^it will be understood 
that our author has touched them but lightly. 

The l)Ody of the work, the history, Iregins with the 
first book, “ Antiquity,” the three chapters of which 
have for their subjects “ 'ITie ancient Orient " (the 
Egyptians, .Assyrians, and Hebrews), “ The Greeks," 
and “ Rome and the Music of the Church.' This 
first book is the least interesting of the four , it does 
not give promise of the good things that are in store 
for the reader. In saying this one h.as, however, to 

• The principdi' wo»k» of M Hr'nn I^vqix fiU, who i« now efmtfvattuf 
tout dtrtdtmr at the UiUiott^ue NationaJ« of Pam, are : ** HU 

toire d< .'inAtrutnenution depuU le »cuiritic siV-de not jvurA** ; 

i *• La MuAti|CK dAn» I'yaui^erie du moyen Chant. %e« 

I prinupetk el aou hutoirv, ‘ in cnlUburation with Tb^ptiile tucmairc 
and Mu«ique au »iU.lc dc Saint loDOi*/' ihc tecocid volume of the 
"Kecued dcA tn >tet% fnn<,' 4 i» dc» Xll* ei Xlll* uMci,” publiidv^ hy 
GaaIoo Raj naud (1334). 
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remember that even a specialist would hardly suc- 
ceed in making fascinating a popular treatment of a 
subject about which there is so little definite informa- 
tion obtainable. .Ancient musical history may be 
described as a miscellany of guesses. But the majority 
of people think, like Goethe, that they have proble- 
matical matter enough and to spare in themselves, and 
if they are to listen to another man’s opinion, he 
must express it in a positive manner. The few facl.s 
that have been ascertained are so slight that they can 
serve only as starting-[K>ints for those who are fond of 
taking leaps into the dark. M. 1 -avoix takes, on the 
whole, a sober view of the possibilities and the yield- 
ableness (excuse the somewhat obsolete word) ol 
ancient musical history. For instance, after an elo- 
tiuent enumeration of the revelations of the .Assyrian 
and Egyptian monuments, he remarks ; — “ This is an 
art for ever lost to us [namely, the music of these ancient 
peoples], but which, judging by the remaining ves- 
tiges, must have been singularly flourishing. \Vc have, 
however, to admit that we know, so to speak, only the 
musical exterior of these peoples." And even of this 
exterior how little do we know ! Much less than the 
antiquarians flatter themselves they know, and some- 
what less also tlian M. Invoix is inclined to think. 
But what can be compared to the situation of the 
musical historian when he comes to the Hebrews? 
Badly off as he was in .Assyria and Egypt, he is a 
hundred times worse off in Palestine, for here are no 
monuments to guide him — at least, none of any im- 
portance. " We are reduced,” writes M. Lavoix, “ to 
ransacking the sacred hiooks, twisting and torturing, 
so to s|>eak, every exi>ression, exhausting ourselves in 
fhiitless efforts to raise the thick veil of the past ” 
Arc we much better informed about the music of the 
Greeks than about that of the Assyrians, Egyptians, 
and Hebrews ? To say, as .\I. laivoix does, that the 
Greeks “ ]jratiquaient u/if musique, mais non point /n 
musique, dans le sens absolu que nous donnons it 
ce mot," that “ il manquait h I'art musical des Grecs 
quelque.s-unes des conditions qui font que notre I 
musique nioderne est musique,” is not s.iying much, 
and jet is saying more than our knowledge justifies. 

“ What we know of the Greeks,” to quote M. laivoix's 
own words, “ comes to us from two sources. There ! 
ate, in the first place, the theoretical and philosophical ■ 
treatises which they have left us, and three hymns of : 
an epoch of decadence, and a few cithara notes. Then , 
from the sixteenth century of our era have arisen a | 
great number of ingenious and learned commentators : 
who, thanks to many hypotheses, at last succeeded in I 
discovering some truths. ’ Sume truths- yes, and | er- j 
haps not even vita! truths. .\l. laivoix m.akes some ' 
sensible remarks ontireek music, but on the whole w e 
get stones instead of bread — />., names instead of 
deeds, formulas instead of essences, talk instead of 
facts — a state of ma :crs for which, however, we do 
not hold the author responsible. The musical 
Idstory of the incipient Christian Church docs not 
take us out of the domain of hypotheses. M. Lavoix 
believes that the ntusic of the early Christians consisted 



of “Greek nomes mixed with Hebrew formulas.’’ 
After attributing the notation by letters to St Gregory, 
he adds that he does so merely in order to conform to 
tradition and to simplify the narrative. He lays much 
stress on the connection of the Gregorian chant with 
the music of antiquity. “ Plain-chant,” he writes, “ is 
the last link which unites antiquity to modem limes ; 
nevertheles--, this link is strong enough to prevent the 
chain of musical history from being broken. The tra- 
ditions will be lost, almost the whole learned scaffolding 
of Greek music will give way, but plain-chant will 
remain immutable like its rhythm [?], serving as guide 
to the historian during the first centuries of the history 
of music in the Middle Ages ; and come down to us, 
it will still be, as it were, the last musical witness of 
antiquity.” 

The real interest of the work begins with the second 
book, “The Middle .Ages,” divided into the three 
chapters: “From the 8th to the nth century,” 
“The 1 2th and 13th centuries,” and “The 14th, 
15th, and 16th centuries.” Here M. Lavoix finds 
himself ert pays de (otv aissanct. He does not regard 
the middle ages as an isolated epoch, but as one that 
thrusts its roots into ancient times and stretches its 
\ igorous branches as far as the contemporary epoch. 
“It is precisely the strife of these two elements, the 
ancient and the modem, which constitutes the philo- 
sophical interest of the history of medixval music.” 
The study ol mediaival history presents immense 
difficulties, on account of the varied and constantly 
varying notations and systems of music — notations 
and systems totally different from ours, and for the 
most part as vague as they are complicated. That 
.M. Lavoix, whilst trying “to avoid, in following the 
evolution of histoiy, the words and theories which 
musicians alone could comprehend, and not without 
difficulty,” has succeeded in writing so pleasantly and 
instructively redounds much to his honour, being 
indeed a brilliant testimony to his familiarity with his 
theme. The rise of our notation from the earlier 
phases of musical notation is clearly and correctly 
related ; and the Organum, Hiscantus, and other 
forms, or rather developments of musical composition, 
have as much attention paid to them as the circum- 
stances permit, in fact more than one would expect 
As a specimen of the author’s style 1 shall translate 
some of his remarks on the Organum. 

“The Organum or Uiaphony had little or no 
rhythm. It is to be met with in two, tliree, four, 
and five parts, which constitutes already a somewhat 
advanced .art When there were only two parts, it 
w.as c.alled organum duplum or simply organum ; in 
three [larts il was named triplum, in four quads uplum, 
in five quintuphtm ; but the last is rarely to be met 
with. The Organum was first applieil to the Gregorian 
chant, and emplojed in the church ; by contact with 
secular music it became gradually transformed, and 
gave place to another kind of music for several parts, 
called dkkani or discantus ; but besides the tendency 
to lose more and more its primitive character in dis- 
engaging itself every year more from the barbaric 
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forms of which we have spoken above, the Discant 
differs from the Organum especially in its having 
rhythm or measure, whilst the Organum has none 
or almost none.” 

The barbaric forms referred to arc those of the 
Organum with its successions of bare fifths and 
fourths. In discussions on this matter it has generally 
been overlooked that the generations of the middle 
ages had not our developed harmonic sense. Both 
the capacity of comprehending simultaneous sounds 
and that of comprehending successions of simul- 
taneous sounds are slow growths of centuries, the 
latter being of course the later and slower. H.irmonic 
combinations which seem simple to us would have 
been riddles a century and even half a century ago. 
Our forefathers would no doubt describe as ear- 
splitting cacophony much to which we listen with 
delight, because we arc able to unravel complicated 
dissonant combinations, discovering in them the con- 
sonant elements, following the deceptive, partial, and 
retarded resolutions, and anticipating the resting- 
point of the full close. All reasons that have been 
advanced in explanation of the objectionableness of 
consecutive fifths are derived from the nature of our 
modem harmonic tonal system. With the disappear- 
ance of the system disappears also the objectionable- 
ness of the progression. It is not [wssible to forget 
altogether one’s identity, but by a little effort (by a 
process of abstraction) we may nudhn’alise ourselves 
and listen to long sequences of bare fifths with almost 
as much satisfaction as we listen to sequences of the 
only one degree more perfect interval, the octave. Of 
course I am speaking of just fifths, not of the tempered 
fifths of our keyboard instruments. 

Of the thirteenth century M. Ijvoix has made a 
special study, as his lately published and notable 
book “ la .Musique au sihcle de Saint laruls" proves. 
With what a loving interest he regards this epoch 
may be seen from the opening of the second chapter 
of the second book. 

“ Of the long historic period which bears the name 
of middle ages, the thirteenth century appears to me 
the most luminous and beautiful. One begins to 
escape from the sombre doubts of the preceding 
perit^ ; it is as if the stifled world was taking breath. 
The sublime folly of the Crusades has borne its fruits ; | 
we have learned to know the East, the civilisations 
are founded. Indeed, the thirteenth century is a 
kind of first renaissance, an eclosion of the modern 
genius, as yet unaffected by a pedantic return to 
antiquity. From the thirteenth century architecture 
and sculpture soften their still stiff and barbarous 
lines. The cathedral of Chartres .and its magnifi- 
cently sculptured portal makes its appearance ; we can 
admire the delicate representations of the Uasilica of 
Saint-Uenis. And is this not the same century which 
sees Notre-Dame de Paris rise, whilst the slender 
and daring Cainte-Chapelle darts aloft ? Everywhere 
the humau mind is producing without intennission. 
In religious literature and philosophy there are St. 
Bernard and St Thomas, &c. ; in profane literature. 



there are historians like Joinville, then innuaierable 
story-tellers and poets, and lastly Dante, whose name 
alone suffices to illustrate two centuries. 

“ In music, the twelfth and thirteenth centuries are 
indissolubly connected with each other. It is in 
them that for the first time manifests itself openly the 
popular art, the free art which seeks to disengage itself 
from the fetters of the plain-chant of the Church ; 
national poetry takes its flight, borne on the wings 
of music. The organisation of this latter is de- 
finitely fixed both by the religious and secular schools, 
and by the institution of the corporations of the 
minstrels and instrument makers. In Germany and 
in France the same impulse is given ; we are not well 
acquainted with the artistic Italy of that epoch, but 
well enough to know that music was not neglected 
there. During the five preceding centuries we were 
reduced to groping and hypotheses ; in the twelfth 
and thirteenth music lisps as yet, but it speaks and 
one can understand it" 

But I must change my gait Were I to proceed in 
the leisurely manner in which I began I should require 
much more room than I have at my disposal. Well 
then, there is no falling off in interest in the remain- 
ing books — “ Les Prdcurseurs ” (t, " Musique 
italienne aux XVII' et XVIII' sibcles"; a, “La 
Musique en .-Mlemagne aux XVII' et XVIII' sitcles 
3, “ L’Op^ra et I'Op^ra-Comique en France aux 
XVII' et XVIII' siMes”), and “ I.es Modemes” 
( I, “Le siWe de Beethoven"; a, “ I.’I'icole ita- 
lienne, de Rossini h Verdi " ; 3, “ I-a Musique 
fran^aise dans la premiere moitid du XIX' sifecle") — 
and in the “ Conclusion ” (" Les Contemporains ”). 
It could hardly be otherwise, for the material becomes 
more and more abundant as the historian approaches 
his own time, and M. 1 -avoix is not the man to neglect 
opportunities. The reader, however, will not be 
surprised to learn that I do not always agree with 
the author in his estimations of composers. He 
is happiest in the discussion of French music, and 
next to this of Italian music Also his remarks on 
the best-knowm German composers leave generally 
little room for objection. But when he comes to 
German composers of the second and third rank and 
to composers of other than the three countries named, 
he makes occasionally statements which I think 
should not be repeated in the second edition which 
so meritorious a book is sure to have. Let me 
instance a few points. On page 358 we find the 
following juxtaposition of names, which I think 
scantiness of space does not sufficiently excuse : 
“ Along with Wagner we must cite, in Germany, and 
in the same period. Raff (1822), Brahms (1833), 
Ijichner (Franz) (tSoq), Taubert (i8ti), Golt’muk 
(t83o), Hiller (Ferdinand) (tSir), Bruch (Max) 
(i8t8) ; let us name in the light gmrt of comic opera 
and operetta, Flotow (t8i2 — 2882), Strauss (1825), 
Supp<f (1820), Volkmann (Robert), Brtill (Ignaz).” I 
should hesitate to name in one breath Flotow with 
Strauss and Suppti ; to have coupled the name of 
Bnill with that of any one of these would cause me 
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compunction ; but that the earnest Roltcrt Volkmann 
(inisprinted Wolkmann) was in one way or another 
related to operetta com[>osers appears to me monstrous. 
Sometimes the expression is wanting in exactness. 
For instance, when M. Lavoix says that “in Russia 
n itional melodics and imitation of the Wagnerian 
form characterise the Russian music of Glinka (1804 — 
••^57)1 IJargomirski, &c.,” surely the author tloes not 
mean that Glinka, Rubinstein, and other Ru.ssian 
composers he n.ames are imitators of Wagner ? But 
this his words evidently imply. Of England M. 
Lavoix says, in the Conclusion, that she has not 
ftirnished in this period a large contingent of remark- 
able musicians, and adds : “ Nevertheless, we must 
not forget Balfe (1808 — 1870', a facile composer, 
Vincent Wallace (1813 — 1866), Sterndale Bennett 
(1815 — 1875), .\Iacfarren (:8i3), ladcr [misprint for 
Loder] ( 1 8 1 3 — 1853), Mackenrie( 1 847), Cowen( 1852), 
Stanford (1852), and Sullivan, who has cultivated 
with success all the genres of music, from the oratorio 
to the ballad, in passing through the operetta.” I do 
not think that any English musician will accept this 
list as fairly representative of the native talent of this 
century. It contains either too much or too little. 
But how is it possible to find Schubert’s melodies m 
Weber ? I ant equally at a loss how to find them 
in Mendelssohn. Then we are told that .VIendelssohn 
is wanting in pro))ortion. .Should we not here sub- 
stitute Schubert for Mendelssohn ? But the blemishes 
of the “ Histoire de la Musique" arc slight when 
compared with its solid qualities. Indeed, I intend 
my censures only as an incitement for the author to 
|)erfect so gooil a work, and as a foil to my praise of, 
and my congratulation on, what he has accomplished. 



IL RINNEGATO. 

The opera of II Xinnega/o (The Renegade), was 
written by the Baron Bodog d'Orcay, originally to a 
libretto in Hungarian, and deals with the period of 
the Crusade against the Turks instituted by (^iieen 
Isabella of Spain. It is in three acts. In the first, 
Barnabas, the .Apostate or Renegade, has fallen in 
love with Dora, and while his companions of the Red 
Cross are making merry in their camp outside the 
walls of Buda, he sits aside in moody despair, because 
the maiden upon whom he has set his affections has 
neither love nor res|)ect for him. Certain emissaries 
of the Turks noting his disaffection, and attributing it 
to the right cause, cunningly seek to enlist him as a 
spy in their cause. They take the opportunity of 
insinuating into his mind the advantages of abjuring 
his faith an<l embracing Moslemism, for in that case 
his new friends would assist him to take possession of 
the worhan he adores, and revenge himself upon his 
rival Elc'mer/-, Barnabas, moved by love and ven- 
geance, expresses his willingness to follow this advice, 
and his friendly enemies explain the way in which it 
is to be done, and advise him as to the course he 
must pursue. He must abjure his religion, and, as a 



reward for this sacrifice, he will be made powerful, 
held in honour by the Sultan, obtain the woman he 
loves, and avenge himself upon his hated rival. This 
combination of temptations is too great for him to 
resist, he tears the sign of his faith from his breast, 
abjures his Christian vows, and consents to embrace 
the faith of Islam. He is invested with the turban, 
and led away to the Sultan, and this forms the 
incident of the first of the three acts. 

The second act witnesses the complete treachery 
of Barnabas, who, in pursuit of his designs, is deaf 
to the claims of affection, of honour, and of patriotism. 
He visits his mother, and gains from her information 
as to the plan of the proposed campaign against the 
Turks, and finding that Elemerz is to be sent as an 
envoy to the Sultan, rejoices in the speedy opportunity 
for revenge. He sees Dora, and renews his suit, 
is repulsed with scorn, and departs breathing forth 
threatenings and slaughter. This ends the second 
acL 

The final act shows how Barnabas, having arranged 
to waylay and murder Elifmerz, is seized with remorse 
as the spirit of his dead father urges him to revenge 
his murder — the Renegade’s father having been 
burnt alive at the stake as a sorcerer. .At this 
moment, Barnabas, gifted with supernatural vision, 
sees Dora and Elemerz plighting their faith at the 
altar and blest by the angels whom Barnabas curses. 
The opportunity for vengeance soon presents itself. 
Barnabas stabs Ellmerz, who dies; Dora enters a 
convent ; and the Renegade, seized with remorse, 
prays earnestly to the God whom he has outraged by 
his apostasy; the Turks, who overhear his prayer, 
surround and strangle him, and the 0|>era ends 

The opera was performed in its entirety at Her 
Majesty’s Theatre in the season of 1880, under the 
conduct of the composer ; extracts from it had been 
previously given at the Crystal Palace and at Mr. 
Ganz’s concerts. The overture h.-is been played at 
Pesth, at Brussels, and at A'ienna, In the general 
character of the composition it is easy to perceive 
that the Baron is an earnest disciple of that form of 
musical expression which is recognised and named as 
Wapnerian. There is besides a considerable amount 
of individuality in the melodies and treatment. The 
Hungarian Ballet music was that imrtion of the work 
which made the com|xzser known to the world of 
Izindon art, and it is now worthy of being studied 
with attention by the admirers of advancerl thought as 
well as by the students of popular themes. The 
dramatic music is most earnest and vigorous, and 
although the design does not admit of a set or formu- 
lated melody or song for the several characters, there 
is enough to show the seriousness of the pur|xise and 
the artistic skill of the writer. 

The Baron Bodog d’Orezy was born June 8th, 
1835, at Tarna EOrs, in Hungary, of noble family. 
His taste for music was cultivated at an early age, but 
as he was a member of the Upper House of Par- 
liament, and devoted much of his time to the duties 
of the State, he had little leisure for extended 
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practice. He has written many songs which have 
become popular. His greatest anil most itn|jortant 
work is this opera, Tht Rentgadt, which was begun in 
1873, while he was Intend.iiit of the Opera at Pesth, 
and finished at Brussels, the Queen of the Belgians 
accepting the dedication. The libretto is founded 
upon a novel by the Banm Kerning, entitled “ Ford 
Idok,” which means “Troublous Times." The story 
is interesting, and the musical treatment which is no 
less so, is well worthy to be known and studied. 



CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 

By E. Pausr. 

/rwm V0i, XI V.^ * 73 * ) 

ITALIAN AND SPANISH COMPOSERS OP SACRED MUSIC. 

1709 — 1806. Sabbatim (Padre), Luigi Antonio; b. at 
Albano, near Rome, d. 1809 at Padua. Pupil of Pailre 
.Martini ami Valotti (1763). Editor of Marcello's Psalms ; 
composer of several sacr^ works ; author of '*GH dementi, 
leorici della muAica, coUa practica de medenimi in duetti e 
terretti in canone” (Rome, 1789); also of ** La vera idea 
dclle mosicali numericho segnaturediretta al giovane studioso 
del armnnia ” (Venice, 179Q). 

1740— 17 (?). ZANorri (Abbatr), Giovanni Causto (Bat* 

TtsTA ?) ; b. at Bologna, d. Composer of numerous 

sacred works. Details are wanting. 

1741— 1816. Paesiello (Pamibllo), Giovanni; b. at 

Tarento,d.atNaple«. Pupil of I>urante, Abos, and Columacci. ’ 
Composeil masses and motets by order of Napoleon I. On ’ 
the whole nineteen sacred works. 1 

1741—1816. Janaconi (Jannaconi) Giuseppe; b. at Rome, 
d. there. 1811, chapel-masier of St. Peter (Rome). I 
Teacher of Haini and Basiti ; composer of a mass, Tc deum, 
Magnificat. DUit Dominus, and Tu es Petrus, each for | 
16 parts ; 30 ma-vses for 8 j>arts with and without orchestra ; 
48 psalms with and without accompaniments ; many motets \ 
offertories, antiphonies ; canons, one for 64, the other for 
24 part*, two canons for 16 parts, &c. Most of hia works 
are unpublished. 

1741— 18<»— (?). Ll’CCHksi, Andrea } b. at Motta (Friaul), 
d. at Bonn. Pupil of Paolucci of Bjlogna, Seratelli of 
Venice, and Cocchi of Naples. Chapehmaster of the 
Palatine- Archbishop of Cul«)gne. Composer of masses, 
oratorios, cantatas, motets, &c. 

1744—1796. Ineanguine, Giacomo ; b. at Monopoli (Naples), 
d. at Naples. Comm>ser of masses, psalms, hymns. 

1744— 1801. Mo EA, Carlo ; b. at Milan, d. there. Chapel- 
master of the cathedral. Composer of a good number of 
excellent sacrerl works. 

1745— 1774. .Majo, Francesco di (son of Giuseppe di Majo) ; 

D. at Naples, 16^) ; also called Ciccio; b. at Nicies, d. at 
Rome. Composer of 5 masses, 4 Salve Regina, Graduales, [ 
Salve, &c., &C. I 

1746— 1835. Camhini, Giovanni Giuseppe ; b- at Livorno, 
d. at Bic^lrc (Paris). Pupil of Padre Martini. Composer 
of several oratorios. 

(CamSini was on* of (he moRt prolihe composers of iiutrumcmol 
musk ; h« kft not Itu than 60 s)'mphMiess 144 Krinf- 
(|tHutets). 

1749 — 1801. CiMARosA, Domenico; b. at Aversa (Naples), 
d. at Venice. Pupil of Padre Polcano, Manna, FenaroU. 
Sacchini, and Picctni. Composer of several masses, 2 
requiems 2 oratorios, cantatas, &c., &c. 

1750— 1825. Saluki, Antonio ; b. at I^cgnano. d. at Vienna. 
Pupil of the organist Simoni ; 1765. pupd of Pescetti, and 
17TO, of Gassmmn. Teacher of Beethoven and Schubert. 
Composer of 5 masses, a requiem, 4 Te Drum, vespers, 
graduales, offertories, motets, 3 oratorios, &c, &c. 

1750—1825. Mattbi, Stanislao (Padre or Abbatb) ; b. at 
Bologna, d. there Pupil of Padre Martini, and teacher of 



Kossiiii and Donizetti. KxceUent lheoris>, and composer 
of several sacred works Successor of P. Martini as cha^>el- 
nvasier of San Francesco, later ap{X)inied in the same 
capacity in the Pelrunius Cburch ; profes«or of counter- 
point at the Liceo Filarmontco. 

1750 (?)— »8o8. Marcuori, Adamo ; b. at Arerzo, d. al 
.Montenero. Chapel-master of the caihedial of Pisa. Com- 
poser of a good number of sacred works, which arc to be 
ibund in the library l>elonging to the Pisa Catliedral. 

1750— (?). Col'poLA, Giuseppe ; b. at Naples d. (?). Com- 
poser of an oratorio, cantatas. Details are wanting. 

1750— 1817. Gatti, Lcigi (Ludovico) .Abhatk; b. n-ar 
Mantua, d. at Salzburg. Ap;*ointed 1782 as chapcl-maiter 
of the Salzburg Cathnlral. Composer of an oratorio and 
many smaller sacrctl works. 

N.B. — His birth U also given as 1740. 

1751— 1834. Palma, Silvestro di ; b. at Naples, d. {?). 
Pupil of Pais'ello. Composer of sacred cantatas. 

1752— 1837. ZINGARELI.I, Nicolo ; h. at Rome, d. at Torre 
del Greco, near Naples. Pupil of Fenaroli and I*«drc 
Spemnzo. 1792, chapel- master of the caihcilral at .Milan; 
1794, at Ixireto; from 1804-1811, chapeUmA^ter of St. 
Peter (Rome) ; 1813, director of the Real Collegio di musica 
of Naples; i8l6, successor of Paidello as chapel-master of 
the cathedral. Composer of an oratorio, *' La disiruzzione 
di Gerusalcmmc ” 1810), of 38 masses, 66 masses with organ 
accumpaniment ; 4 Requiems, 21 Credos, 73 Magnificats, 
28 Stanai .Maters ; and an unusually large number of motets, 
hymns, Te Deum, &c , &c. 

1752—1811. BiANCiil, Fra.ncesco; b. at Cremona, d. al 
Hotogna. Composer of several oratonos. 

1754—1843. PROITA (pRorA), Gabriele; b. at Naples d. 
at Santa Chiara (?j. Chapel-master a', (he convent of 
S. Chiara. Compo-ver of a Requiem, Stab it Mater, Miserere, 
&c, &c. 

1754— {?). Accoramboni (also to be found as Accorimrani), 
AGosriso ; b. at Rome, d. there (?}. Composer of a good 
number ol sacred works. 

1754 — 1822. Caruso, Luigi ; b. at Naples, d. at Perugia. 
Pupil of Saia. Chapei-masicr at Perugia. M.iny masses, 
hymns cantatas, 

1756—1812. Riciun', Vincenzo; b. at Bologna, d. there. 
Pupil of Pailre Martini and Bcrnacchi. Composer of a 
Requiem, Mass, Te Deum, &c. 

1760—1842. Cherubini, Maria Luigi Zenobio Carlo 
SALVAroRS; b. at Florence, d. at Paris. Pupil of Sarti. 
Composer of 4 gretat masses, 2 lequieir, and a good many 
other sacred works. 

1760 — 1S39. Rastrulli, ViNCBNEO; b. at Fano, d. at Dres- 
den. Pupil of Mattel of Bologna. Comixwer of a great num- 
ber of kacred works which arc kept in the library of the 
Catholic Church of Dresden, in which he held the appoint- 
ment of Cha{>elmaster. 

1761 — 1815. l.sOLA, Gaetano; b. at Genoa, died there. 
Com|>0!.er of several sacred works. Details arc wanting. 

1762— 1843. Sa.ntucci, Marco (D. .Maria?) ; b. at Casoajorc 
(Tuscany). (L at Lucca. Pupil of FenaroU ; composer of 
masses, motet-s psalms, 4-pari arrangements of old melodies 
(for the Stabat mater and Dies irae) with i^chestra ; canons 
up to 7 parts. 

1763— 1826. Andreozzi, Gaetano ; b. at Naples, d. al Parts. 
Composer of several oratorios ; pupil of Jomclli. 

1764— 1821. Parenti, Francksco Paolo .Maurizio; b. at 
Naples, d. al Paris. A tolerably great number of masses and 
other sacred wc^ks. 

1766—1850 Hasili, Francesco; b. at (x>reio, d. at Rome. 
Pu{bI of (he pa >al chapdmaster Jannaconi ; 1827, director 
(censor) of the Milan Conservatoire ; 1837, chapcimasler of 
St. Peter’s (Rome), composer of masses, offertories, magnifi- 
cats, motets, a reejuiem, and an oratorio, “Samson." 

1768 — {?)• Allegri, D. Fjliti*0; b. at Florence, d. (?), 
CompoFcr of a Ke<{uiem, mas-^es, &c., Ac. l>ctails are 
wanting. 

1770— 1840 (?). Terziam, Pietro; b. near Rome, d. al Rome. 
1816, chapel-master of St. John in the Lzteran. Prolific 
composer of sa:red works of every kind. 
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1771—1830. Bknelu, Antonio Perrorino; b. at Forli 
(Romagna), d. at BOrnichau (Bornichcn), Saxony. Before 
1801 active in Naples, from 1801 — 1822 in Drewlen, and 
later in Berlin. Composer of several sacred works. 

1773 >840. Bonficchi, Paolo 5 b. at I ieraga (near 

Lodi), d. at Lo«]i. Comjioser of several oratorios. 

• 775 — *^ 44 - Baini, Glu«iRPPK (Abbatk); b. at Rome. d. 
there. Pupil of his uncle, Lorcnio Baini ; later of Janna- 
eoni. Composer of many sacrc<l works of which a Miserere 
is |>erfoTmcd in the Sixtinc Chapel. His principal work is, 
however, a bic^aphy of Palestrina. 

1778 — (?). Santisi, Fortunato (Ahhatb); b. at Rome, 
d. there. Pupil of Jannacuni. Comp^iscr of several sacred 
works, and celebrated collector of an exccUcni and very 
valuable library (see “ LWbb^ Santini ct sa collcclioo 
musicale k Rome,” by Wladimir Stascow (1854). 

I 78 o- -(?). Gasse, Frri'I.nasdo ; b. at Naples, d. at ParU (?). 
Pupil of the Paris Conservatoire ; composer of several sacred 
works. 

•783 — (?). bE.NVENUM, Nicolo; b. at Pisa, d. (?). Composer 
of masses, cantata-s vespers, &c. 

1784—1841. Moriacchi, Francesco ; b. at Perugia, pupil of 
his father, Luigi Camse, and Mazettt, later of P^re Mattel, 
of B<»Iogna ; teacher of Moriu Hauptmann. Composer of 
several sacred works ; for instance, the oratorio ** Gli Aiigeli 
del scpolcro" (1802b Appointed from 1810—1832 in Dresden. 
(Sec C. M. von Weber s biography.) 

1786— 1853. AsiiREoi, Francesco; lx at .Sanal»m*a, near 
Lcrida (Catalonia). Composer of the oratorio 7 ac 
Juiikimtnt^ a requiem for Ferdinand VII., and a Staliat 
Mater. 

1787— (?). Miari, Antonio, Conte de; b. at BcUuno, d. (?). 
Pupil of Sabhatini, Bertoni, and Valcsi. Comjroscr of 4 
ref)uicms, 6 masses, and other sacred works. 

1792 — 1868. Rossini, Gioacchi.no Antonio; b. at Pesaro, 
d. at Paris. Pupil of Mattel ol Bolt^a. Composer of a 
Stabat Mater, a mass, Tantum ergo, a Quontam, &c. 

iy97_ig48. Domzeth, Gaetano, b. at Bergamo; d. there. 
Composer of a Miserere and several other sacred works. 



/orrigit CorrfSROUOrnrt. 

MUSIC IN LEIPZIG. 

[from our special correspondent.] 

December f 1884. 

All musical events, such as virtuoso concerts, concerts 
of the Euterpe, of the Vocal Academy, Ricdcl’schcr 
Verein, the reproduction of Tristan und JsoUt, iic. 
give place to the opening of the new Gewandhaus with 
three festival concerts on the 11 ih, 12th, and 13th of 
December, the great success of which is now reported 
in every newspaper in Crermany. I myself feel also 
obliged first to speak of these three concerts. The new 
Gewandhaus is a noble and magnificent building ; it will 
be used only for musical purposes ; it is not of too great 
dimensions, and one would look in vain for its equal in any 
other town. The plan of the building was drawn up by 
Gropius and Schmicder, and the illustrated papers will 
probably soon give a better representation of it than [ am 
able to do in words. The principal concert-room will 
seal comfortably 1,400 persons ; on the orchestra there is 
room for a choir of 300 persons and an orchestra of I2a 
At the back of the platfoiin is a great and brilliant organ, 
built by Walcker in Ludwigsburg. 

Respecting the acoustical properties of the hall there ts 
general satisfaction and even enthusiasm. '1 hey are as 
good as could possibly be imagined for so great a room. 
Ibe purely orchestral music will hardly affect one so 
deeply as was the case in the old Gewandhaus. There 
are only few people willing to confess this ; the joy of 



possessing such a brilliant building is so great, that people 
will not acknowledge that the great masters, from Haydn 
to Schumann, wrote all their scores for the rooms of 
t/uir lime, and never even dreamed of their works ^ing 
reproduced by 40 violins, 12 violas, 10 violoncelli, 10 
contra-basses, a number quite out of proportion to their 
modest use of wind instruments. Only think, for instance, 
of Mozart’s symphony in 0 minor, in which there are 
7 wind instruments to 72— say 72 stringed instruments ! 
It seems clear enough that such works will never find 
their true home in such a room, and how bad will it be in 
future for music, when by degrees such master-works 
vanish from the rtperioire and give place to modern ones 
with their robust effects of brass instruments ! 

Many of your readers will think it ridiculous that wTthus 
find fault with our new Gewantihaus-Sfust^imet you possess 
in England rooms that are three limes, nay, even five 
limes as large. But these enormous rooms are not in- 
tended soUly for fine orchestral music ; and, besides, your 
correspondent holds fast to his opinion that great rooms are 
not created for the benefit of art, and that even dramatic 
music, to produce a true and deep effect on the hearer 
or looker-on. ought to be given in small rooms. In his 
writings Berlioz has clearly spoken out his mind in this 
sense. But now about the concerts. To these musical 
festivities were invited almost all of the eminent German 
directors, composers, and musical authors ; but, as you i^y 
imagine, many of them were unable to accept the invita- 
tion. I n the room we saw Professor von Bemulh from Ham- 
burg, Miiller from Frankfort-am-Main. Julius O. Grimm 
from Munster, Blumner from Berlin, Hofcapellmeister 
Radecke from Berlin, Dr. Julius Schaffer from Breslau, 
Rcbling from Magdeburg, Gernsheim from Rotterdam, 
Dr. Ehrlich from Berlin, Engel from Berlin, Von Wasie- 
lew'ski from Bonn, Professor Dr. Stern from Dresden, Sr. 
Excellenz Minister von Biller from Berlin, Hofcapell- 
mcistcr Schmidt from Schwerin, Paur from Mannhein^ 
Von Strautz, Operndirector from Berlin ; Hofmann, theatri- 
cal director from Cologne ; Professor Kudorff, Professor 
Bargiel, and Heinrich Hofmann from Berlin, Concert- 
meisier Lauterbach from Dresden ; and of course all the 
eminent musicians from Leipzig were inrited — for in- 
stance, Capellincister Nickisch, Jadassohn, Professor Ur. 
Danger, Herr von Henogenberg, &c. &c. 

The first concert was honoured by the presence of 
their Majesties the King .Albert and the Queen Carola of 
Saxony, and suitably commenced with Beethoven’s over- 
ture, Op. 124. “Zur Weihe dcs Hauscs," which was 
brilliantly performed. Then followed a prologue by 
Rudolf von Gottschall, spoken by Frau Lewinskv ; though 
cleverly written and well spoken it did not produce great 
. effect. Frau Lewinsky, in spite of her big voice, could 
[ not be heard everywhere in this great room. It would have 
been altogether better to leave it out of the programme, 
for Beethoven’s overture itself was the best possible 
prologue. After this we had Bach’s toccata for organ 
m D minor, played to perfection by our excellent Leip- 
zig virtuoso, Herr Paul Homeyer, who afterwards proved 
himself a thorough artist in his share of the works 
for choir, orchestra, and organ. The next number, the 
beautiful psalm for double choir by Mendelssohn, “ Da 
Israel aus Egyplcn zog,” gave the public an opportunity 
of judging for themselves of the effect of great masses 
^ in the festival-room. It was, indeed, overwhelming, 

' and the performance magnificent. Two or three 
, months ago Rcinecke formed a new choir of about 350 
■ meml>ers, as the old choir was too small for the new 
(iewandhaus ; and many people— probably also Rcinecke 
himself — may have feared whether the new choir would 
prove Itself ripe for such a task. But this performance 
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banished every doubt. The last number of the concert 
was Beethoven's Choral Symphony. The first three in- 
strumental movements, and, above ail, the adagio, ^afifected 
u > more powerfully in the old Gewandhaus, though now they 
were played as brilliantly as ever ; the finale was not so 
overpowering, but finer and brighter ; so that the new 
room is not unconditionally preferable to the old one. 
The soli in the finale were sung by Frau Otto-Alvsle- 
bm and Frau Metzler-L 5 wy, and by the Herren Lederer 
and Schelper. The second festival concert was devoted 
to Handel’s Messiah^ as arranged by Robert Franr from 
Mozart. The soli were sung by Frau Melitta Otto- 
Alvsleben, Fraulein Hermine Spies, Hcrm Emil Gotze 
and Herm Gustav Siehr, all brilliant voices, such as are 
seldom heard together. If Frau Olto-Alvsleben in 
respect of brilliancy of voice was surpassed by the other 
soloists, in her skilful reproduction she was certainly 
first. Fraulein Spies sang with great heartiness, but the 
part lies a little too deep for her. The same may be said 
of some portions of the tenor music sung by Mr. GbUe, 
who not only by the force of his excellent voice, but .dso 
by his noble and hearty rendering, produced a surprising 
effect on the audience. Herrn Siehr’s voice is loo 
weighty for one to expect from him a well-rounded execu- 
tion of the coloratur^ but all the other details were well 
rendered. The choruses were brilliantly sung, and 
several enthusiastically applauded. The orchestra 
showed fine feeling in the accompaniments of the soli, 
and was s!tarp and imposing in the choruses. The pro- 
gramme of the third festival concert included the follow- 
ing numbers : i, symphony in E flat (Na 3 of the Breil- 
kopf and Hartel edition) by Joseph Haydn ; 3 , aria from 
Titus by Mozart, sung by Fiiiulcm Spies ; 3. concerto (a 
major) for violin by Mozart, executed by Herr Professor 
Joseph Joachim; 4, Overture (No. 3), Leonore^ by 
B^hoven ; 5. adagio from the concerto No. 6 by 
Spohr (Joachim) ; 6, Liedcr by Schubert and Weber 
(Frl. Spies); 7, symphony in D minor by Robert Schu- 
mann. To say more in praise of the above-named 
soloists, or of the Leipzig Gewandhaus orchestra and its 
conductor, seems superfluous. It is a matter of course 
that the public thanked heartily for the renderings of Fr). 
Spies, and shouted enthusiastic approval to Joachim and 
Rcinecke. To the tatter, our Capellmeister, were granted 
on this occasion still higher honours, that we will not pass 
by in silence. First of all the Philosophical Faculty of 
the University of Leipzig created him Doctor honoris 
causit^ and brides his bust in marble, finely modelled, 
was given as a present to the concert direction by some 
musical editors in Leipzig, and was placed in the foyer 
of the new Gewandhaus. The firms that made this 
costly and sensible present were' Hreitkopf and Hartel, 
Friedrich Kistner, Bariholf Senrf, and C. W. F. Siegel. 
Herr Dr. Oscar Hase, one of the ehefs of the house Breit- 
kopf and Hartel, made a telling speech duringthe offering 
of the bust, middled by the talented sculptor Georg 
Rheineck. I may mention that this bust can be had in 
plaster-cast at Breitkopf and Hartel’s. 



MUSIC IN VIENNA. 

[FROM OUR SPECIAL CORRESPONDENT.] 

Vienna^ Dec. 1 2/A, 1 884. 

Vienna has been somewhat in a sute of musical excite- 
ment since my last report: the Meiningen Hofkapelle, 
with its intendant, Herr Hans von Bulow, was here, and 
a comparison with this orchestra and that of the Philhar- 
monics became inevitable. We heard the guests in four 
great concerts in the large Musikvereinsaal, and admi.-ed 



the exactitude in ensemble-playing, the observance of the 
finest nuances, the strength of the full orchestra. Though 
Herr v. Btilow permitted himself some changes in 
and y!, in ritardan.io a id acceleran^io^ &C., which 
astonished for the moment, the performances on the 
whole made a great impression, ft was also a mark of 
confiJence on the conductor’s part to allow the orchestra 
to accompany three piano concertos and Schubert’s fan- 
tasia, Op. 15, without visible leading. V. Billow was 
heard as pianist in Brahms' concerto, No. 1, Beethoven's 
concerto No. 4, the said fantasia, Op. 15, by .Schubert, and 
some small pieces by Chopin. Raff,&c. Herr Dr Brahms 
performed his concerto No. 2, and conducted his sym- 
phony No. 3. Further were heard the overtures 
E^moni, I^oHore ( I . and II L), Freischuts, Oberon, Bernhard 
von Weimar, by RalT, Corsair, by Berlioz, Wagner's Faust 
overture (splendidly performed), the orchestral variations 
by Brahms, the fuga, Op. 133, for strings, by Beethoven, 
and his symphonies Nos. 1, 5, and 8. The finale of the 
first symphony and the allegretto of the eighth by Beet- 
hoven, were charmingly given, the variations in an ex- 
tremely polished manner, and the finale of the fifth sym- 
phony, the Freischiitx overture, with great fian. The 
works by Brahms were received wich enthusiastic plaudits, 
and the composer many times recalled ; even a Tusch 
(fanfare) mingled itself with the jubilation, which w.is 
never heard before in Vienna, though often used in Ger- 
many. 

Taking leave of the excellent Hv)fkapelle. we have 
to do with other guests, the quartet Robert Heckmann, 
from Cologne. Tnree quartet evenings were announced, 
the first being very badly attended. Hut the players took 
the hearers by storm, the applause increased from piece 
to piece, and the evening ended with a com >letc victory. 
The following evenings the concert-room, of course, was 
filled, and a fourth evening had the same result. It is in 
every respect an excellent quartet party, ani it is hoped 
that the visit will be repeated. This time we heard 
quatuors by Schumann, Beethoven, Schubert, Brahms, 
Gernsheim, and Dittcrsdorf. The latter was a ‘‘novelty” 
for all the hearers, although the work (one of a series of 
six) was composed in Vienna just a hundred years ago, 
and published by Artaria. Freshness and cheerfulness 
arc its characteristics, and Haydn was its godfather. The 
quartet pleased uncommonly, and (he finale, with iis 
Hungarian tint, was encored. The Philharmonics have 
held their first three concerts with the following works 
Melusine overture, the Faust overture by Wagner, the 
academical Fest overture by Brahms, Liszt's K flat piano 
concerto, violin concerto No. 2 in E by Bach, Liszt’s 
“ Lcs Preludes,'* the symphonies Nos. 2 and 3 by Beet- 
hoven, and a new one in c by Robert Fuchs. Herr Moriz 
Rosenthal performed Liszt’s concerto in a masterly way. 
The new symphony will be published by Simrock, and 
will please everywhere, as it pleased in Vienna, by its 
natural effusion, flowing procession, and thematic working. 

The first Gescllschafts Concert opened with “ Mccres- 
siiUe und gliickliche Fahrt,** for chorus and orchestra, by 
Beethoven, and Schubert’s chorus for female voices, 
“ Gott in der Nalur.” The orchestra piece was the first 
number from the ballet Lm Vigne, the music by Rubin 
stein. The introductory Danse des vieux, danse del 
jeunes” is piquant, of a brilliant colorit, and charac- 
teristic. If the other numbers equal the first, the vintage 
will be a good one. A chorus with orchestra, “£s gicbt 
so bange Zeiten," by Friedrich Kiel, was very well re- 
ceived. It is a noble composition, and one which makes 
a deep impressiori. The composer is well known by some 
I great oratorios, two requiems, a Missa solemnis, and 
I chamber-music of all kinds. The last number of the 
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rogramnie was a mourning cantata on the death of 
oseph II. (Emperor of Austria, died February 20, 1790). 
That cantata, and another one (“ Auf die Erhebung 
Leopold II. zur Kaiserwurdc were unknown till now, 
and only discovered last summer. The former is the 
same which young Beethoven put before Haydn when 
that celebrated man, coming from London in 1792, 
visited Bonn. It contains two choruses, two arias 
for soprano and one for basso, and shows in some 
respects the hand of the later genius. In addition to 
the quartets of Hdlmcsbcrger and of Rosd, we have 
had a terrific run of private piano recitals, given to 
remind the public of the artist, and to get lessons— for the 
purpose, indeed, of getting lessons. Besides, it would be 
unjust not to mention an undertaking which tries to make 
known to the friends of music such compositions as are 
seldom heard, and which do not demand a great orchestra, 
as also chamber-music for several parts. We have such 
a useful institution, under the title ** Orchestra Conceits,” 
by I heobald Kretschmann, a member of the Ho^Opera 
orchestra. The performances are held in the very fine 
'Ulon of Ehrbaar, pianoforte-maker, who drew the atten- 
tion of the English public in the International Exhibition 
in 1862 by his pianinos In the first three concerts were 
heard, among other pieces, the overture to the opera 
Zemire and Zsor, by Spohr, a smaller symphony by 
Mozart, and the very interesting one in c minor by 
.Mehul ;a concerto for clarinet by C M. v. Weber, a piano 
conctrtoby Mozart, a nonet by Job. Hager, a serenade 
by Fink, a fantasia for piano and orchestra by Le Beau, 
a talented female composer, &c. 

The Hof-Opera has just begun another cyclus of 
Wagner’s musical dramas ; it must be finished by Decern- 
l>cr 19th, as Frau Matema is going to America. Herr 
Vogl, from Munich, invited to take part in the per- 
formance, began with Tristan, in which role he was ad- 
mired last June. Meanwhile he sang also in Weber’s 
Frtis:hut2 ; but Max and Tristan are two things. The 
lyric.singing wants a younger voice ; the enamel is gone, 
and will never come back again. Lofungrin has reached 
its two-hundredth representation in Vienna, overtaking 
even Tannhduser^ with its 175 evenings. 

Gluck’s Ipkigenie auj Tauris, not heard since 1873, 
was performed again with h'rau Matcrna, Herren Reich- 
mann, Winkelmann, and Reichenberg. Frau Maternal 
was better than one expected; Herr Rcichmann was a[ 
praiseworthy Orestes— more successful than Herr Winkel- 
mann as Byladef . On the whole the style of singing Gluck i 
is lost : one must ’oe glad to see that the singers try to | 
give their best. Frau Matema being indisposed, the 
opera was only once repeated. When 'given in 1856 ( 
we had in the same opera the following cast : — Krl, 
Tietjens, Herren Erl, Andcr, Beck ; only Herr Heck is 
still living, a man who never ceases to learn — a true artist. 

Operas performed from November 12th to December 
2th : — Fliegemi^ Hollander (twiccj. Postilion (twice), 
Atda (three times), Hu^enottm^ I'annhduser (twice), 
Iphigcnie auf Tauris (twice), Das goldene A*r<tfx(and a 
ballet), Freischuix (twice), Robert der Teufel^ Faust^ 
Maurer unti Schlosser (and the ballet Sylvia\ Parbier 
von Sevilla, A/ril'anerm, Riensi, Stumme von Portici, 
Lucia^ Profety Saehtxuandlt'rin, OrpheuSy Tristan und 
IsoleUy Afeistersinger. 



OUR MUSIC PAGES. 

The “ Canzoneitc,” by J. L, Nicod^, is taken from his 
“ Italian Folk-Dances and Songs.” Amidst so much 
that is serious and even sombre in musical art, it is re- 
freshing to play these pieces, reminding one of the sunny 



south, the land of song. The Canzonette ” is in many 
ways an attractive composition for the pianoforte : it is 
short, simple, and tuneful Ordinary players will play 
the first section without trouble, and thus they will feel 
encouraged to attack the middle part. Here there is 
more work for the fingers, but the composer has shown 
skill and experience in the way the passages are written. 
When the first theme returns it is accompanied in a 
fiowing and graceful manner. J. L. Nicodd hah written 
more elaborate and more difficult pieces, but this is 
certainly one of his happiest and most efiective in- 
spirations. 
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Old German Composers for the Clavecin (pianofortel 
Selected, partly arranged, supplied with marks of 
expression and biographical notes, and revised and 
edited, by E. Pauek. Vol II. (Edition No. 8297^; 
net, 3s.) 

Last month, when reviewing the first volume of this 
entertaining and instructive selection of clavecin pieces, 
we said that it was the reverse of our histories of music, 
containing instead of much letterpress and a very little 
music, much music and a very little letterpress. Of 
course Mr. Pauer adhered in the second volume to the 
principles that guided him in editing the first. As to the 
biographical notes, they are not only concise, but also to 
the p)oint. For instance, of Carl Philipp Emanuel Bach 
we read:— “Born 1714 at Weimar, died 1788 at 
Hamburg. Second son of Johann Sebastian Bach. 
Prolific composer; 52 concertos, 210 soli, consisting of 
sonatas, fantasias, rondos, &c. Author of the celebrated 
book, * Versuch fiber die wahre Art das Clavier zu 
spielen.*” That the second volume is not an unworthy 
successor of the first will be seen from the list of com- 
posers that have been laid under contribution : — Carl 
Philipp Emanuel Bach, Christoph Willibald Gluck, 
Johann Ernst Eberlin, Christoph Nichelmann, Friedrich 
\Vilbclm Marpurg, Johann Heinrich Rollc, Johann 
Philipp Kirnberger, Georg Benda, Johann Ernst Bach, 
Johann Christoph Friedrich Bach, Joseph Haydn, and 
Johann Christian Bach. 



Practical Thorough PasSyXn a Series of Progressive Studies 
on Scales. Arpeggios, and Chords, for the Pianoforte. 
In Three Books. HyJ.RuMMEU London : Augener 
& Co. 

Many and commendable are the attempts made by teachers 
to render the task of learning easy, attractive, and smooth. 
The difficulties and troubles which beset the path of the 
student are all apparently watched and noted by teachers 
and didactic writers of the day with the view, as far as 
possible, to lighten labour, and to make the dull road of 
progress not only serve its present purpose, but also to 
form a means whereby collateral studies may be prepared 
and lightened. Teachers are now fully aware of the fact 
that it is possible so to construct their methods of teach- 
ing that they may be truly educational ; that each 
subject may be made to bear upon others, and that each 
branch of a subject should be made to show its connection 
with the great trunk of learning. That in fact no subject 
should be completely isolated, but should be so imparted 
that others nominally distinct should be shown to be 
more or less intimately connected. The present series 
of “progressive studies” is probably the first attempt of 
its kind. It aims to bring about, by |»^cticai means, 
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a knowledge of the rudiments of thorough bass, through 
a number of exercises which also serve to give the pupil 
some technical instruction in pianoforte playing. Tne 
three books contain— (1) Major and minor scales in all 
keys, chromatic scales, &c ; (2) Chords and studies in 
iup^ggios ; and (3) Chords with their inversions, nearly* 
related mc^ulations, scales in mixed chords, and preludes. 
With these books as guide, the teacher might actually 
commence a course of training for the pianoforte alone, 
and could use the work without reference to its specified 
purpose. With the additional explanation as to the 
meaning of the exercises, an acquaintance with the 
elements o' harmony and thorough bass might be in* 
sensibly acquired. 

It will be necessary to use the book with a teacher, for 
the composer leaves his work to its obvious intention. 
This can be readily seen by a master, though the pupil, 
without help, might fail to realise all that is hidden. 
The exercises are in all keys, both major and minor, and 
as the work progresses it may be seen that the author is 
a musician who has carefully studied his subject, and as 
carefully has provided a way to make instruction as free 
from trouble as can be, as thorough as it ought to be, and 
as comprehensive as it might be. 



TaranUiie ItaiUnm pour Piano d quatrt mtuns. Par 

L#,on D’Ourville. (Edition No. 6910; net, is.) 

London ; Augener & Co. 

The rhythm of the Tarantelle and the Saltarello possesses 
peculiar fascinations for the musician. The present work 
IS written in so clever and genial a spirit, that it is im- 
possible to play or to hear it without l^ing placed en 
rapport with the composer. For the purposes of practice 
and study it is excellent, and will be therefore a most 
valuable addition to lists of educational music. As a 
concert piece it is admirable, for the knowledge of the 
powers of the instrument for which it is written makes it 
particularly effective. 



Usette^ Polka Caprice pour Piano. Par N. E. Iro.ns. 
London : Augener & Co. 

Advanced players will find in this polka work especially 
worthy of their attention. The melody is graceful, the 
rhythm fascinating, while the passages are attractive. 
The keys in which it is set, D flat and O flat, may possibly 
be a little daunting to amateurs, but they will hnd the 
piece has merit enough to justify the expenditure of a 
little amount of trouble in mastering it 



Cecilia. A collection of Organ Pieces in diverse styles. 

Edited by W. T. Best. Book XVI I. (Edition 

No. 8717 ; net, is.) London : Augener & Co. 

This is an exceptionally good part of Cecilia. A. Hesse’s 
Fantasia in E major impresses one by its power and 
solidity. It opens with an Adagio pomposo (|) which 
does not belie the epithet applied to it. After this 
follows an Andantino (}) of much sweetness, which in 
turn is followed by a stirring fugue {Allegretto, c) \ an 
Adagio ( 5 ) and Allegro moderato (Cl, with reminiscences 
of the introduction and fugue, bringing the interesting 
composition to a satisfactory conclusion. The remaining 
items of Part XVIl. are shorter and less ambitious, but 
the very reverse of despicable. Indeed, Ambroisc 
Thomas’s Andantino ( a Prayer) is truly charming, and 
A. Chauvet’s Offertory is a well-written and eflective 
piece. 



The Gipsv Queen. A Pastoral Cantata for Female Voices. 

By Fr.\nz Abt. (Edition No. 9037; net, 2s. 6d.) 

London : Augener & Co. 

Wh.\tever may be thought of the authenticity of the 
legend upon which this cantata is founded, there will be 
little variation of opinion concerning the fitness of the 
story for musical treatment. The gipsy queen who, in 
search of material for a philtre, loses her personality and 
becomes a voice, is a pretty subject for a cantata, and 
when, according to the same tradition, the maidens of the 
various trilx^s assemble yearly to commemorate their 
lost sovereign by a festival, all that is required as a 
reasonable groundwork is supplied. The bo(»k has been 
written by E. Oxenford. The composer has cast his 
music into ten divisions, and has given solos for three 
voxes, soprano, mezzo-soprano, contralto, and the chorus 
is for three parts. A short introduction and chorus. 
“ Here beneath the grcenwcMxl tree,” is bright and joyous, 
as choruses descriptive of gipsy life are expected to be. 
The gipsy queen and Zora (contralto) now ^eak of the 
necessity for quick departure to the ** far ofl cave,”’ and 
a chorus, “ Hand in hand we onward go,” typifies the 
journey and the arrival at the cave, where they hear the 
voices of the evil mocking spirits. Tiie legend of the 
cave, and the song supposed to be usually sung, is then 
given by Nita (mezzo-soprano) in a beautiful melody. 
Then follows a choral invocation and then is heard 
the expected response, the voice of the invisible queen 
singing a gladsome air ; a recitation and duet for Nita 
and Zora, expressing their interest, and speaking of the 
need for instant return to their tents ; the night over* 
takes them, and they chant a choral hymn under the 
stars, and on arriving at their dwellings they express 
their gratification, “Oh, home is sweet to weary feet.” 
This chorus which has some charming bits of solos, and 
some tuneful phrases for the chorus, ends the cantata, 
the voices of the soloists w'lth the chorus forming a six- 
part harmony. The whole of the work, like the generality 
of Abt’s music, is fresh and melodious, and the cantata is 
attractive in style and engaging in the manner in which 
it has been written. 



May and December. Song by W. C. Levey. London : 
Augener & Ca 

The music of this song is flowing and tuneful, well 
adapted for vocal effect, music! an-like in the accom* 
paniments, and it forms, as a whole, a happy setting of 
some ver^' graceful words by E. Oxenford. The com- 
iwsition IS dedicated to Sir F. W. Brady, Bart,, of 
Dublin, an admirer .ind patron of the arts, and an 
amateur musician of no mean attainments. 



Who will come with tne? Cavatina by H. F. Henniker. 
London : Augener & Co. 

The composer has used his powers in this cavatina 
with considerable judgment, and in the setting of Miss 
EUod's words has kept in mind the needs for a successful 
song. The melody ts restricted within a moderate com- 
pass so as to maicc it available for the generality of 
vocalists. 



Joseph Haydn. By Pauline U. Town.send. The Great 
Musicians Series. London: Sampson Low, Marston, 
Scarle, and Rivington. 

The career of so finious a musician as Haydn is so well 
known, that it is difllcult to find anything new that can 
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be said about it. A great many writers have told the 
story of his life in all forms, from the merest sketches 
to the most elaborate recital of details. It is therefore 
not surprising to find that the authoress of the present 
work offers little or nothing that is new. This could 
scarcely be expected. She confesses her indebtedness 
to Herr C. F. Pohl, whose enthusiastic and painstaking 
labours have borne good fruit, and whose life of Haydn 
is a model of research, as well as to others who preceded 
him as biographers of the “father of the symphony.” 
The credit that is due to our authoress rests in the skill 
and geniality with which she lays the facts concerning 
her theme before her readers. For this, great praise is 
due, and must be paid. The biography is eminently 
readable, and though one or two unimportant errors have 
been made in the statements, the book may be considered 
as worthy to occupy a good place in the estimation of 
those who desire to know something of the prolific, 
though not altogether romantic career of a composer, 
whose works form an element of lasting delight and 
profitable study. 



Conrrrte. 



CRYSTAL PALACE CONCERTS. 

Herr Fritz Blumer was the pianist on November 29. 
This clever performer had already exhibited his powers 
at one of the transept concerts held last summer. Know- 
ing him to be possessed of mechanical gifts of a very 
high order, we were sorry only to hear him in a work— 
Saint-Saens’ Concerto in G minor— whose chief merits 
are its brilliancy and difficulties. It was admirably in* 
terpreted, and the player much applauded. He after- 
wards gave some short solos, and, in the arrangement of 
the Bourree from Bach's Violin Suite, showed himself a 
dexterous octave player. He again met with much 
success. Some of the characteristic dances from Rubin- 
stein’s ballet, “ The Grape,” were given for the first time. 
The composer commences with a curious musical picture 
of the Spirits of the Wine rising from the casks, and then 
offers us a taste of the wines of various countries. The 
music is light and graceful, but it ought, of course, to be 
heard with us proper surroundings. Mr. Maas sang “ Salve 
Dimorah,” and the Massenet setna which he produced at 
Norwicli. The programme commenced with Schumann's 
“ Rhenish Symphony.” 

The concert on Saturday, December 6ih, was a very 
interesting one. It commenced wiih a brilliant per- 
formance of the overture to Dtr Freyschutz, and the 
overture to Tannhiiuser^ the last piece in the programme, 
was rendered in an equally successful manner. Herr 
Robert Heckmann, concert-master at Cologne, made 
his d 4 ^t here, and performed Max Bruch’s Violin Con- 
certo in G minor. He has good command of the finger- 
board, although once or twice the intonation was not 
very pure, but this may have been the result of nervous- 
ness. He plays with taste, feeling, and judgment He 
met with great success, and we shall probably hear more 
of him during the season. He gave two solos by Handel 
and Vieuxtemps : the btter is a weak composition, but 
was admirably interpreted. Three movements from 
Berlioz's Symphonic Dramatique, Rom^o et Julietley were 
performed. It is now more than three years since this in- 
teresting work was produced in its entirety by the Phil- 
harmonic Society. Thc**Rom^o scul" is, perhaps, the 
least attractive of the three ; but the “ Love Scene ” and 
the “ Queen Mab *’ scherzo arc two exceedingly striking 
and original pieces. We were glad to find the annotator, 



C.A.B., in the programme, speaking of the evident influence 
exercised by Berlioz over W’agner, for this influence is 
not alwa^ sufficiently recognised by the disciples of the 
latter. The performance of the difficult Berlioz music 
was not quite perfect, but without special rehearsals per- 
fection cannot be expected. Wc are speaking specially 
of the first two movements ; the “ Queen Mab ” schcao 
was a splendid piece of playing, and was much appre- 
ciated by the audience. Madame Fatey, the vocalist of 
the afternoon, sang songs by Dvorak and Sullivan. 

F. H. Cowen conducted his “Welsh” Symphony 
on the following Saturday, and, in the absence of .Mr. 
Manns, the whole of the concert. Herr Franz Rummel, 
an excellent pianist of the classical school, played Schu- 
mann’s Concerto in a minor, and solos by Bach and 
Chopin. Miss Mary Davies was the vocalist. 



POPULAR CONCERTS. 

On Monday, December ist, the programme commenced 
with Beethoven’s quartet in D (Op. 18, Na 3), led by 
Madame Neruda ; the performance was a very fine one, 
particularly of the slow movement. Though an early 
work of the composer’s, this Andante has extraordinary 
power and pathos. Miss Agnes Zimmermann was the 
pianiste, and took part in Brahms’ pianoforte quartet in 
G minor. For her solos she played Chopin’s Impromptu, 
Op. 36, and two of the Etudes, Nos. 1 1 and 8, from Op. 10 
We prefer to hear Miss Zimmennann interpret other and 
older masters, but If not quite satisfied, wc must ac- 
knowledge the skill and neatness with which she performed 
the difficult music. The pleasing vocal duct, “Morgen- 
roth,” by Tschaikowsky, sung a short time ago, was 
repeated, and effectively rendered by .Miss L. Philipps 
and Madame Fassett. They also sang duets by Rubin- 
stein. Miss Carmichael was the accompanist. 

The concert on the following Monday (Dec. 8) was one 
of great interest There was no novelty, but Brahms’ 
pianoforte trio in C (Op. 87) was performed for the second 
time. We wrote about this work when it was produced 
at the beginning of last year, and a second hearing 
fully bears out all that we said in its praise ; and we now 
like the finale belter. The trio was admirably interpreted 
by M. Charles HalliS, Madame Nonnan- Neruda, and 
Signor Pialti, and was e uhusi isticaliy received. We 
fancy the really fine playing had something to do with the 
applause. Mr. Halid gave for his solo Beethoven's sonata 
in E minor (Op. 90) ; this is evidently a favourite work 
with the pianist ; he plays it with great tenderness and 
charm, but we should have liked the second movement a 
trifle faster. The public demanded — for that power has 
been granted to them— an encore, and Mr. Halid gave a 
brilliant rendering of the second movement of Beethoven’s 
Op. 31, No. 3. Mendelssohn’s quartet in K flat (posthu- 
mous) was the concerted piece of the evening This w.as 
the cc mposers first attempt at quartet writing ; at the 
time it was penned he was only fourteen years of age. 
It is not so much the cleverness which strikes us, as the 
thoroughly Mendelssohnian character which pervades 
the greater part of the work. The quartet was beautifully 
played by Madame Ndruda and Messrs. Ries, Hollander, 
and Piatti. The programme concluded with Beethoven’s 
piano and violin sonata in F (Op. 23). Madame Sophie 
Lowe sang songs by Liszt, Schulxrt, and Taubert. 

Mile. Clothilde Kleeberg was pianiste on Saturday, De- 
cember 13th, and she performetl Schumann's “CarnavaL” 
It is not exactly suited to the pianiste's style of playing, 
although some of the numbers were well given. We 
think the audience were somewhat of our opinion, for 
they did not maice the usual demand for an encore. 
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Mile. Kleeberg also took the pianoforte part in Beet* 
hoven’s sonata for piano and violoncello in a (Op. 69). 
Here her playing was more satisfactory, but we can 
scarcely say impressive. The violoncello part was 
splendidly interpreted by Signor Piatti. The programme 
commenced with .Mozart’s quartet in B flat, one of the 
celebrated six dedicated to Haydn ; and concluded 
with the Andante and Scherzo, the fragments from 
Mendelssohn's unfinished quartet Mr. Santley delighted 
the audience with songs by Handel, Schumann, and 
Gounod. The hall was crowded There was again a 
very large attendance on the following Monday (Dec. 15X 
The programme indeed possessed many points of interest. 
First there was Schubert’s lovely quartet in A minor, and 
it was interpreted to perfection by Madame Norman* 
Neruda and .Messrs. Kies, Strauss, and Piatti. Mile. 
Kleeberg's solo was Bach's wonderful ''Fantasia cromatica 
con fuga ” in D minor. She gave an able rendering of 
the Fantasia, but did not play the Fugue with sufficient 
calm and dignity. She m^e use of the Billow version. 
The eminent pianist deserves the thanks of pianists for the 
careful explanations and able Angering which he gives ; 
but some of the alterations and additions are certainly 
open to question. Mile. Kleeberg was encored, and played 
Chopin’s Nocturne, Op. 9, No. t. This was her last 
appearance this season. 

Sladame Norman-N^ruda and Herr Strauss gave a 
brilliant performance of the second of the two duets for 
violin and viola, written by Mozart in 1783 for Michael 
Haydn, who was ill, and unable to comply with the 
request or rather demand of the Archbishop of Salzburg, 
to compose music for these two instruments. The 6rsi 
movement is most elTcctive ; the short slow movement 
and flnale are less interesting. 

Mrs. Hutchinson was the vocalist, and she obtained 
enthusiastic apphause and an encore for her singing of 
Purcell's charmingly fresh song, *' Nymphs and Shep- 
herds.” She also sang four new songs by Maude V. 
While, accompanied by the composer, and with Mr. 
Sidney Naylor at the organ. The words are taken from 
Tennyson’s “ In Memoriam,” but only a musical genius 
of the highest order could do justice to the delicate and 
deep thoughts of the poet. Some of the music is clever, 
but not well suited to the poetry'. The programme con- 
cluded with Haydn’s pianoforte trio in G. 

On Saturday afternoon, December 20th, the last concert 
before Christmas, a “ Beethoven ” programme attracted a 
large audience. The quintet in C for strings (Op. 29), 
was admirably renderw by Madame Neruda and her 
associates Messrs. Ries, Hollander, Zerbini, and Piatti. 
Miss Zimmermann played the Somiia Paihitiauey and 
took part in the Kreutzer Sonata. Mr. H. Thorndike 
a^as the vocalist, and was much applauded for his three 
Beethoven songs. 



BACH’S BEETHOVEN CONCERT. 

On Friday, December 19th, at the Princes Hall, Cheva- 
lier Leonhard Emil Bach performed three of the five 
concertos with which Beethoven enriched the literature of 
the pianoforte, and from an educational point of view the 
proCTamme was highly interesting, but the music was not 
•endcred in a very satisfactory manner. The piano was 
not in tune with the orchestra, and the latter was by no 
tneans perfect. Signor Randegger, who conducted, I 
could not always keep his men either In lime or in tunc. 1 
Chevalier Bach’s style of playing Beethoven is peculiar;] 
he continually alters the lime, and takes many unwarrant- 
able liberties with the text. His touch is light, and he 
plays at times with taste ; he was heard at his best in the 
C major concerto, which, by the way, he gave last. He 



commenced with No. 3 in C minor, and then followed 
with the greatest of all, Na 5 in E flat. No. i is a fresh 
and charming work, but it is difficult fully to appreciate 
Its merits after tasting the ripest fruits of the composePs 
manhood. The pianist received much applause during 
and at the end of the concert 



MUSIC AT ORME SQUARE. 

Mr. E. Dannreuther gave four interesting musical 
evenings on the following dates: — November 25, and 
December 2, 9, and 16. With the exception of the last, 
each of the programmes contained a novelty. The first 
included Mr. C. H. H. Parry’s trio in B minor for piano, 
violin, and violoncello, a work singularly clear as to form, 
and of exceeding great merit. Mr. Arthur Chappell 
would do well to announce it at the Popular Concerts. 
At the second concert a pianoforte trio in D minor 
(Op. 36) by Heinrich von Herzogenberg was per- 
formed. The coni|>oscr, a disciple of Schumann and 
Br.ihms, is a skilful writer, but, so far as we may judge 
from this one work, not a particularly striking or original one. 
At the third concert Josef Rheinberger’s new quintet (Op. 
114; for pianoforte, two violins, viola, and violoncello, w. is 
given. The composer is of course specially known here 
by his pianoforte quartet, which is such a favourite at 
the Popular Concerts ; the quintet though pleasing and 
at times effective is not eaual to ihe ca-licr work. In ad- 
dition to these novelties tnere was a quirtet for string by 
Mr. H. Holmes, trios by Beethcvenan l Schumann, piano- 
forte solos (Mr. Dannreuther), and songs (Miss Williams, 
Miss Butterworth, Mr. Lane, and Herr Hflfler) Besides 
Mr. Dannreuther, the instrumentalists were : Messrs. 
Holmes, Gibson, Kummer, Jung, and Quid. Space 
compels to give only a brief notice of these evenings ; but 
Mr. Dannreulher’s efforts in the cause of art certainly 
deserve recognition. 

MLLE. CLOTHILUE KLEEBERG’S RFXITAU 
We have already recorded the successes of this promising 
pianiste at the Crystal Palace and Popular Concerts, ana 
on Wednesday afternoon, Dec 3. she gave a recital 
at the Princes Hall, and in a varied programme gave 
further proofs of technical excellence. She commenced 
with an able rendering of two preludes and fugues of 
Bach in G minor and C sharp major from the first part of the 
“ Wohl. Clavier,” and three movements from Handel’s 
Suite in G minor. She then played the “ Waldstein ” 
sonata, and in her reading of this difficult work she 
showed taste, intelligence, and individuality. In a few 
passages in the Allegro and Rondo there was a tendency 
to hurry or overmark, but apart from these slight 
blemishes, there was little fault to find. After this came 
a group of short solos ; Moszkowski's showy serena/Oy 
Liszt’s Elude in D flat, and .Mendelssohn’s rarcly-hcard 
Caprice in A minor were admirably interpreted. In the 
Chopin selection, which concluded the programme, Mile. 
Kleeberg was not quite at her best ; the Etude in F (Op. 
10, No. 8) received fair justice, but scarcely so the Valse 
(Op. 34, No. i). There was a good and appreciative 
audience- 



MADAME SOPHIE LOWE’S MUSICAL 
EVENING. 

These two concerts were given at the Princes Hall on 
December 5th and 12th. The programme of the first 
contained songs by Schubert and Schumann, duets for 
piano and violin, and solos for pianoforte by the same 
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composers. Of the four lady performers two arc well 
known, viz., Madame I.dwc and Miss Agnes Zimmer- 
mann. Mi« Emily Shinner, whose successful (Ubut at 
the Popular Concerts wa.s noticed some little time back 
in these columns, again proved herself an artiste of much 
promise. Miss [..ena Little has a pleasing voice, but her 
style of singing is as yet not very anisiic. The pro- 
gramme of the second evening was devoted entirely to 
Brahms, and contained several of his choicest songs, and, 
besides, the “ Liebcslieder-Walzcr” sung by Madame 
S. L8we, Miss L. Little, Mr W. Shakespeare, and Mr. 
R. W. Mills. The instrumental music consisted of the 
pianoforte and violin sonata, Op. 78 (Miss Zimmcrmann 
and Herr R. Gompertz), three Hungarian dances, and 
two pianoforte solos. At the first concert, while Miss 
Zimmerniann was playing, part of the floor near the stove 
W .15 found to be on hrc. There was no real danger, but 
the pianiste showed common sense and a certain 
courage in remaining at the piano, for by this means 
she prevented alarm and confusion among the audience. 
The concerts were well attended. 



BOROUGH OF HACKNEY CHORAL ' 
ASSOCIATION. 

Dvor.\k's StabiU Afaier was performed at the second 
concert of the above society on Monday evening, Decem- 
ber 22nd. The solo music was sung by Miss Eleanor 
Famol, Miss Hilda Wilson, Mr. A. Kenningham. and 
Mr. Bridson. Of suburban choirs. Mr. Prours is about 
the only one which would undertake so difficult a task. 
The soloists, too, have plenty of hard work, and also the 
members of the orchestra. Having spoken about thj 
composition on previous occasions, wc need only notice 1 
the performance. The choir distinguished itself, es- ! 
pccially in the “ Virgo virginum pncclara,’* and in the 
“ Quando corpus,” the hig’i notes of the sopranos coming 
out with telling effect in the latter movement. The 
soloists all sang with great credit to themselves. Miss 
Hilda Wilson well deser\*ed the special applause which 1 
she received for her rendering of the “ Infiammatus.” I 
In the second part of the programme, Beethoven's sym- 
phony inc minor was played ; and the concert concluded 
with the same master^s “ Hallelujah ” from the Mount 0/ 
Otwis. Mr. Proul was, as usual, the conductor, and 
much of the success of the evening was owing to the 
ability and intelligence which he displayed. There was 
a good attendance. 



MM. EUOfeNE Rirr and Pierre Gailhard have been 
appointed joint directors of the Opera in succession to 
M. Vaucorbeil. M. Ritt is an experienced theatrical 
manager, M. Gailhard a highly appreciated singer. 
Among the several imf>rovements they propose to intro- 
duce arc abstention from novelties for at least a year, and 
reduction of the authors’ percentage. 

Thr production of Th< 5 odore Dubois's opera Ab^n 
which w.is to take place on October 22nd, had to 
be postponed, because of the flight of Mile. Trcmelli, who 
had not the courage to face the cholera. Owing to the 
exacting nature of the pirt she had to sing, it was difficult 
to find a suitable substitute, and when a substitute (Mite. 
Liblache) was found, the indisposition of another singer 
prevented the first perforrnance of the work on the nth 
of December. On the 17th, however, the opera was per- 
formed, and seems to have been a success. Next month 



wc shall report the opinions of the press. In future the 
Th^&tre-Italien will have a ballet and a foyer de la (Linu\ 
With regard to the latter, which facilitates intercourse 
between subscribers and bitUenne^ a moralist obsen'ed. 
Honni soit qui mat y pense. 

Charles Lroocq, the operetta composer, has been 
commissioned by M. Carvalho, the director of the Op< 5 ra- 
Comique, to set to music the libretto P/utus, an adapta- 
tion by .NIM. Albert Millaud and Gaston Jollivei of a piece 
of theirs some time ago played at the Theatre du Vaude- 
ville. 

Mme. Hal^vv having lately died, the musical library 
of the composer of La Juive was brought under the 
hammer at the Hdtel Droaot. VArt Musical comments 
on this fact as follows : “ Vendre la biblioth^que d’HaWvy, 
h I'hiVtcl Drouot, comme un lotde faience ou de linge ; la 
biblioth^que de cc veritable et grand maltre francais, 
oh I” 

M. L^:o Delibks has been elected a member of the 
Academic des Beaux-Arts in place of the late Victor 
Masse. The other candidates were MM. Ernest Guiraud 
and F 61 ix Clement. 

No. 48 of the iVeue Zeitschrift fur Musik (November 
2istj contains a very Interesting article on Draeseke’s 
opera Gudrun (Dracseke is the author both of the poem 
and the music), lately produced at Hanover. The wTiter, 
Dr, Langhans, after speaking favourably of the libretto, 
remarks that ** Draeseke is a master of that fresco 
painting, which alone is effective on the stage. He 
deviates from Wagner’s system inasmuch as he sub- 
stitutes broad-flowing cantilena for declamatory singing.” 
His treatment of the voice is characterised as effective, 
and that of the orchestra clever, but too elaborate. 

The onc-act comic opera, Der Papagei^ the words by 
H. Wittmann.thc music by A. Rubinstein, the first per- 
formance of which took pbee at Hamburg on Nov'cmber 
illh, enjoys ^rcat popularity. In one of the many 
laudatory criticisms wc read : “ The libretto charms us 
like an oriental fairy talc, like a merry chapter from the 
‘Arabian Nights’ .... and the music which Rubinstein 
has written to this libretto is in most felicitous accord with 
it.” 

Franz Supp^. has completed a onc-act opera entitled 
Die Matrosen. It will be shortly heard at the Court 
Opera-house at \'icnna. 

The director of the Hamburg opera has projected a 
Wagner cycle, which is to contain all the master's music- 
dramas. A great undertaking, and worthy of imitation. 
The series will begin in February. 

Lf.o Dei.ibrs’ Lackm^ found a good reception at 
Cologne, where no backwardness is shown in the pro- 
duction of novelties. 

At Leipzig a splendid concert-hall, the Neue Gewand- 
haus, seated for 1,400, has been inaugurated by a three- 
days’ music-festival held on Deceml>cr nth, 12th. and 
13th. Our ;Leipzig correspondent has given us a full 
account of the proceedings. 

PERFOR.MANCES have bccn, or will be given at the royal 
theatres of Berlin, Hanover, Cassel, and Wiesbaden, for 
the VV’cber monument fund. The reader will remember 
that a monument is to be erected in the composer’s native 
tow'n. Eutin. 

CoTHEN, where j. S Bach spent six j'c.irs of his active 
life (1717 — 17231, intends to celebrate his 200th birthday, 
March 21st, 1885, by the erection of a monument. The 
sculptor H. Pohlmann is busy with the sketch of a 
colossal bust, which is to be placed on a beautiful 
{>edestai. 

The Berlin opera is in the midst of centenaries: the 
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5<xxh performance of Weber's Freischuiz^ the 2ooth of 
Meyerbeer’s Prophti, and the tooth of Spohr’sy«J/»«</a. 

Carl RF.lNECKE,of Leiprijl* has been chosen for the 
post of conductor at the next Lower Rhenish Musical 
Festival, which will be held this year at Aix-la*Chapellc. 
and as usual at Whitsuntide. 

The well-known dramatic poet. Krnst von Wildcnbruch, 
and Fraulein von Weber, a grand-daughter of the com. 

of Der FrHsek^t, are engaged to be married. The 
olTspring of such a union promises a poet nmsician, a 
second Wagner, if there is any truth in heredity. 

A NEW opera by the Polish composer Feicnski will 
shortly be produced at Lemberg. It has for Its subject 
and name : KonraJ H\iiifnro(L 

The first performance of Tschatkowsky's Eu^^'en^ 
Chvfpn at the Russian Opera in St. Petersburg was en- 
thusiastically applauded. 

At Florence was brought out a new comic opera, (Jn 
biUiQ al portiUore^ bv l ommaso Monicfiorc. 

PONCHiELLi’s / /.//Uiiff/ had at St. Petersburg a great 
success under the title AUiona. 

We notice the announcement of the first performance 
of IrKilda, a grand opera m four acts, the words by 
\V. Small, the music by T homas Verhey (both the poet 
and musician are Dutch), at the German opera in Rotter* 
dam 

The 25th anniversary of .Madame Patti’s dibut was 
celebrated at the New York Academy of Music, where she 
made her first appearance in 1859. At the end of the 
performance all the members of the company gathered 
on the stage, a military band played a march composed by 
the dn>a ten years ago, «S:c-, &c. Later on there was a pro- 
cession to the hotel where Madame Patti is staying, she 
driving in a carriage drawn by four horses ; and a ban- 
quet brought the festivities to a satisfactory conclusion. 

New books :— •* Musikalische Dynamik und Agogik ; 
Lchrbuch der musikalischen Phrasirung, by Dr, Hugo 
Ricmann (Hamburg : D. Rahtcr). By the same author, 
the fourth part of the “ Opern-Handbuch,” from “ Don 
fjuixote " to ** Faust ’* (Leipzig : C. A. Koch). 

SUHi*LEMKNT to ihc first volume of the Schubert- 
Album,” by Max Fricdlaendcr (Leipzig: C. f. Peters), 
containing different readings, and biographical, literary, 
historical, and critical notes. Wc may mention here that 
Herr Friedlaendcr would feel obliged to possessors of 
autographs of Schubert’s songs who would communicate 
with him (through the fimi of C. F. Peters, Leipzig). 

At Wiesbaden died the Capellmcisier Friedrich Mar- 
purg, a great-grandson of the distinguished theorist, on 
the 2nd of December. He was born in 1825 at Padcr- 
bom, and occupied the post of musical conductor at 
Sondershausen, Darmstadt, Freiburg (in the Breisgau), 
and Laibach. Of his compositions very little has been 
published. 

From New York is announced the death of the tenor 
singer Signor BrignolL 

AT Paris died, at the age of 85, Louis Marie Qiiicherat, 
known to musicians by his biography of Adolphe Nourrit, 
and a short “ Traite ^l^meniaire de musique. He was a 
member of the Academic dcs Inscriptions and consirva- 
Uur at the Bibliothilque Sainte-Gcnevi6ve. 

The famous dancer, Fanny Elssler, died at Vienna, on 
November 27th, at the age of 74. She made her first 
appearance on the stage in i8i7» her last in 1851. 

Madame Viard-Louis held another Beethoven 
meeting at the Princes Hall on Friday afternoon, 
December 19th. The programme included no less than 



five sonatas : two for piano and violin (Op. 30, Nos. 1 
and 2), and three for piano (Op. 26 and Op. 27, Nos. i 
and 2). Mr. Carrodus was the violinist, and Mr. Libotlon 
the violoncellist. The latter had but little work to do ; 
he merely took part in the accompaniments to the 
SchotiisL-ht Ltcder sung by Miss Antoinette Sterling. 
T'he next meeting will take place on January 20th, 188). 

Avery successful concert was given at ths Stcinway 
Hall on Thursday, December l8th, by the students of 
.Madame Sainton Dolby’s Vocal Academy. Of the 
singers we would specially notice Miss Hyde, Miss 
Foster, and Miss Willis. The part-songs were very 

ciTeciively rendered under the direction of Mons. Sainton. 
The first scene from the second part of The Rose of 
SkaroH was given, the solos being sung by .Miss Hilda 
Coward. Miss Winifred Robinson played part of 
Mendelssohn’s violin concerto. Mr. Leipold officiated 
as conductor. 

Ern.st Perabo’.s Pens^s have been successfully per- 
formed at Farnington, Conn., bv the composer and Miss 
Kmma Hadyn Karnes. Miss Karnes is said to have a 
sympathetic, flexible, and strong voice, and will settle in 
Paris shortly. 

The Browning Society gave its fourth entertainment 
at the Princes Hall, Piccadilly, on Friday evening, 
November 28th, 1884 First came a performance of the 
poet's “In a Balcony,** and afterwards a concert, in 
which were heard various settings of Robert Browning’s 
poems, by Miss Ethel Harraden, Miss C^cilc Hartog, 
and Messrs. Edwin Bending and Tedalon. Dr. C. v. 
.Stanford also wrote music to “Prospice’* expressly for 
this evening. 

Theodor Kirchner Fund. Messrs. Augencr & Co. 
are pleased to acknowledge the following subscriptions 
received by them : — J. Blumenthal, Esq,, £$ ; .Miss Clin- 
ton, 10s.; Miss Davis, 2s. 6d. ; Miss Malcolm, 6s.; 
.M. M. G., 2s. 6d. ; W. J. Reynolds, Ksq , £1. 

The Harrow Music School, under the direction of Mr. 
John Farmer, is arranging a concert, consisting of 
Kirchner’s compositions, in aid of the Kirchner fund. 

Herr Krausse’s pupils’ concert, at Liverpool, on 
December 6lh, was an “unqualified success.” The pro- 
gramme was a long one. One of the most interesting 
performances was that of Bach’s “ Fantasia cromatica 
con Fuga,*’ played by Miss Gertrude Holme. 

WORST’S Russian suite for strings with violin obbli- 
gato was performed for the first time at Birmingham, at 
a grand concert held at the Birmingham and .Midland 
Institute on December 17th, 1884. 

Dr. Parry (composer of the oratorios “Emanuel,” 
‘*Nebu'*hadnezzar”) delivered an interesting address 
to the students of the Musical College of Wales, at 
the beginning of last December, in the Albert Hall, 
Swansea. 
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ENRY PURCELL. — Popular Pieces for the 



X X Pianoforte. Reviaed and edited by E. PAVaa. Qi* AhTO Vohine 
iByoo#). Price M. 6d. net.— London . AuoaKBB & Co., Newgate Slrecl 
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]SJ EW ORGAN MUSIC by Hr. E. J. Hopkins. 

“ ’ *■ AHeuro Mod*!ralo. ia A ; reduced price, re. 6d. a. Adecio 

CaftUb(l«, in d: reduced price, i». 

STAHLEV leUCA"*, W’lJBER, A O^, &4t New Boad Street. 

W HV are" there so few good 

AMATEUR VOCALISTS. — Hinti to Students of Singing. — 
^vice t > Psrentt on Eleineniary .Musical Education By B. LUTGEN. 
Approved by Jacques Blumenlhal, Kredcric H. Coweo, w. H. CummiD£«. 
I>r. HulUh. Price, is. 

London; E. DON AH^WSKV. IJttle Marlborough Street. 

yusr PUHtJ^HSih 

^~\RG.AN SCHOOL Practical Instruction for 

' thoroughly Acquiring the Art of Playing the Church Organ. By 
^»T*v MeRKau Op, 177. Translated and ^ited JoMs Wnira. 
^TKe 5s. net. 

London; STANLEY LUCAS. W EBEQ. & C O.. d4,J^ew Bo nd Street. W. 

Jh 4 ! /'mhiiilud, 

piNSUrrS SONGS of the flowers. 

i r Two-Part Songs Ibr Treble Voices. Words by Edward 

Uaenford. Illustrated wuh portrait of Comooser. Price, Old Noutioo, 
IS. net ; Sol-Fa, td— Mrthtbk, Simrson & Co., Dundee : Patbv Willis. 
London 



THE UNIVERSAL CIRCULATING 
MUSICAL LIBRARY 

(Establishbo 1854), 

C ONTAINS now ow loo^ooo Works, and fonns the largest and most 
world. A new Catalogue, containing 
10.000 Engllih Vocal Work*, has Just been publis-hed, price is. fid. 

Termx of Subuription : 

P®** Annum. 1 16 Shilling* per Ouairler 
S8 Shilling* per Hair Year. ) 8 „ „ Month. 

. Towu SuascRiacRS are supplied with Tstw CnimtA*' worth of Mu tc at a 
time, which may be eachanged otvr a n^tk. 

(^UUTRV Si ascRiBsas with /■«»»• worth of Music at a time, 

wh^ may be eachanged every mfmtk; or Six Cninto*' worth Music, 
wnKh may be ca'-hanged every Thrtt Month*. 

SubaCTibers, at the eapiraiton of their subs^piion, are entitUd to rr/rrf 
fAnr P^oPorty rrwn Messrv Augencr A Co.'s PubticMions 10 the extent 
of ono kni/ iko nmonnl of thfir mheriftions, nt mAtktd frit*. 

Ordori to be made payable to “Ai'Ct.via A Co.. Chief 
Office, St. ManinVle-Gratid.’' 

AUGENKR & CO.. MUSICAL LIUR.ARY. 

81, REGENT STREET (Four doon from St. famett Hall). 
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^ORKS BOUGHT BY AUGENER & CO. 

at DUFF & STEWARTS SALE. 



t. i. 
3 « 

3 o 
3 e 



N 



Now Kbadv. 

EW CATALOGUE OF PETERS’ EDITION, 

Sole 



- 1884. containing 4.000 Vols., at REDUCED PRICES. 

Agents, Aogbmr & Co., Newgate Street and Regent Street 



PIANOFORTE SOLOS. 

CLaRK H.AMILTON. Gavotte (ia the aaciesii style) 

(Orchestral parts to do., O'^t, la. fid.) 

LINDENTHAL. A. Souvenir du Tyrol ... 

OVERTURES, abridged and surpliftcd by Jul*a RocJwrd. 

No. I. Auber. Cheval tie Broare ... .• 

*, ». ' Crown Diamonds ... 

,, 3. Fra DiavoJo .m J * 

„ 4. Bishop. Guy Manaering ... ... ... ... ... 3 * 

„ 5. Hoieldieu. Cal'ph of Bagdad 3 ^ 

«( A La Dame blanche ... ... ... 3 * 

DANCB 3 . 

BLRN.AKD, FRANCOIS. Prince Charlie Quadrille 4 o 

GAUriKK, l.EON.^RD. Marieiie Suite de valsea .. ... .. 4 ^ 

GLOVER, STEPHEN. Tue Fairy Queen (singing) Quadrille, a 

MusicaJ Recreation for the Drawing-room 4 <> 

LAMOTHE.G. Chant D' Amour Valse . « 

(ScDtet parts, is. Orchestra parts, is. fid.) 

— Mlonocet Brunette. VaUe ... 4 O 

(S^et parts, ts. Orchestra pans, is. fid.) 

l/EtoUedu llal. Valse ... ... 4 o 

(Septet parts it 6d. Orches^ P*rts, ts. M.) 

PIANOPORTB DUETS. 

OVERTURES, alwidgcd and simplified by Jules Ruchard. 

No. 1. Auber. Cheval dc KronK ...40 

•I a. Crown DiainonJs ... 4 o 

I. 3- — Fra Duvolo — ... 4 ® 

„ 4. Bishop Guy Manoering .,.40 

M S' Boi.-ldieu. Caliph of Bagdad ... 4 o 

„ ^ La Dame Uaticbe ... ... ... ..40 

80 N 09 . 

ABT, F. Once More 4 o 

Land of ray 1 /Ove ... ... .^.40 

“ — • hankfulness ... ..40 

CAMPANA, FAlilO. Roaming by .Avon ... ... ... * o 

LEVEY, W. C- Come back, bright VisioB. Ballad ... .,.30 

— listen, f48r maid ... ... 3 o 

— Oh say not beauty has Ae power 3 o 

— True Friendship ,, ... ‘...30 

— — Sebbath- Sacm) Song ... ... .m 3 o 

MACKENZIE, A C. Mybarkaodl ... ... 3 e 

WATSON, MICHAEL. Sweet little maiden ...30 

VOCAL QUADRILLE. 

GL()VER, STEPHEN. The Fairy Queen Quadrille. A Musical 
Recreation for the Drawing-room, consisting of two songs, ducu, 
and two cboru»c> (for female voices) ... 4 o 

AUGENER A CO., 8fi, Newgate Street, Fouberi't Place, and 81, Regeot 
Street, London. 



Just Plblishbp. 

\^OCAL MUSIC. — Catalogue of a selection of the 

y . **« Engbsh Vocal Mu»k to be bad on hire at the Uoiversal 
CirculaUng Musiul Libraty of AUGENER A CO,, 81, Regeot Street. 
300 pages, bouisd in boards, net la fid. 

VOL. XIV, (Year 1B84) of 

THE MONTHLY MUSICAL RECORD 

(With Title amd Index, Year 1884. tomfleUd, homed im elotA), 
PRICK 3S, NET. 

Foe la an exchange of the Single Numbers of the Year 1883 against the 
Bound Vdome can oc made at tnc Publiahers*. 

Cwrt for Bmdmt Bath Nmmhort, 1871. 187a. 1873, 1874, 1875. 187*. 1877. 
1878, 167^^ 1882, 1881, i88a, 1883, and 1884, racA, t#. net. 

ACL BACK VOLUMC8 TO BE HAD. 

London ; AUGENER ft CO., Newgate Street and Regent Street 

N PR.'ICTICAL EDUCATION IN MUSIC 



’ I 'HEORETICAL AND PRACl’IC.AL VIOLIN 

SCHOOL. By Eomumo StKCBR and Max Sairaiz. Vol. I., ia 
I Books, each, net, 7a . ; Vol. II., in t Books each net, 8s. (Cotta's KditiMX 
— Londoa : AuexMaa ft Co., Newgate Street and Regent Street. 
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- ®y ^ PAUER. Pfincipal ProfcMor oT the Pianoforte at the Royal 
College of Music, GutIdhaiJ Schm of .Musk, ftc. 

I. Miukal Talent and its Development (Noa. 145, 146, Rrcord) 
a. *rhe Art of Teaching (Nos. 147, 148, KatoMoj. 

3. The Art of Practising INm. 14^, 130, RBcuao). 

4. On the Choice of Pieces |No*. 131, 15a, Rklomo). 

^ TIk Musical Course 1133, t^. RacuNu). 

fi. The Art o( Reading at Sight, and of Development and Playing 
by Memory (Nae. 155, 156, Kscoao) 

Complete in VoL XIII. of the Monthly .Musical Rbcoxo fi88t) 
Bound, net 3». 
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L HATPON'S Four-Part Songs for Soprano, 

Alto, Tenor, and Bass. a. d. 

1380s All the BloMoms greet her ... ... .,.004 

13^ llie Brooklet 

13807 like Day is Done ... — 

13808 Outward Bound ... ... 

13809 The Voppf ... ... 

13810 Song 01 we Violet . 

13811 The Starlight has gladden’d ibe River 

13811 Thinking m Thee 

13813 The World's Wanderers ... ... .. 

9ias Morning and Evening Service in ■ flat 
9iea<e The Alaeburgh T* Deum 
qinb Tbe St. Nichtdas (Liverpool) Jnbilate... 
qiear Nicene Creed ... „. ... 

912W Magnificat „ ., 

9IS3T Nunc Dimittis 

91*3 The Shirley Anthem ... 

London: AUGENER ft CO., Newgate Street and Regent StreeL 

E ducation for young ladies at Frankfort- 

o.-Main -.A I^y, long resadeal in Englaodjaad well 
with refined English life, wishes to receive a few mote Pupils at her rcaidoc*, 
healthily situated. A coafonable home, with every facility for leanuBg 
languages and cultivating accomplishments, is offered. Re f e r w e es to b* ex- 
chang^.— Apply by letter to •'E.U.,'* Al'CRNUft Co.. 86, Newgai* Street; 
or to Mm UNCxa, to, SficaiDcring Strasae Fr«nkfdrt-o.l 4 ^aui. 
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T he BRITISH GU.\RDS. Quick Step. 

E. PaI'K*. 

I. ^ooforlc Solo, 
a. Pianoforte Duct, 4«. 

V Tvo PUnofoctes (4 handkl, by Max Pau** (Edition No. dd6jX net. 

It. ed. 

4A Military Hand (»cere). by C. Gvrutt HKditioo No. 7n7dA), net, i«. 

41 do. (fMUtbX do. (Edition Na 7076a). net, m. 

“The compOMr of the new quick »tep. 'The Brilith Guardt,’ Mr. Emu 
Paeer. haA pcMuced a work which it in all retpecii mott adninble. The 
form i» blc^nc, the aelodiet tlrikinjc, the harmaiiie* bold and ellectivc, 
and the rhythia Mimog. tpuited, and martia). It it altogether uipcrior lo 
the gencraJ run of thete thingt. and ought to find a wide and lasting popu- 
larity. )t M poblithed in ecvcral formt. at a pi^iofaric tolo, at a diMt for 
kw haadt, a^ tn an arrangement in score for military hands, thu last from 
the competent pen of CtwneTius Ouriitt. The compowuoe u well cakuUicd 
to make a good impremion, and the pubiishen have done all that is in 
their power lo help im public to a pleasant acquaimaace.** — P«*t, 
5/4. 1M7. 



I HAYDN’S TOY SYMPHONY, for Pianoforte 

j • or two VioUna, Bata aod Seven Toy Inetrumeats. Full Score 
aod Parta it. Toy loatnuncnlt to the above, net, ytk fid. 

For Treble Votces, with Eight Toy laurumcnts and Pianoforte AccMpaoi- 
In Full Score aAd Paru. Ivo 19141), net, ta. The Vom Pam 



sepnntely, ne(,4d. Toy InMmments lo the above, 11a. fid. 
Im of Toy Symphonies, Ac., to be had gratis on application. 



net . Complete 



The following Music has appeared in ^‘Our Mutic Pages 
of the Monthly Musical Record, Vol. XIV.:— 

Reinecke. C. Botr'act M naac from “ Goodiock and 
Badlnck.** A Fairy Opera for Female Voices, with 
Piano Duet accompaniment. 

Abt, F. The Water Lily, from “Songs of Wood- 
Uind and Field." la two-pen Songs for Treble 
Voices. 

Scherwenke, X. Polonaise in c shaq> minor. Op. 
51, No. a. 

S. Minuet frtHB itt Violoncello Suite, for 
Pianofone. By E. Pauer. 

Two Gavntlce hom 6<h Violoncello Suite, for 
Pianoforte. HyE. Fauer. 

Aht, F. O Joyous May, from “Sonin of the 
Seatoni.'* Three pert Songs lor Female Voices. 
Morart. Minuet from Divertimento, for Pieno- 
fnru. By E. Pauer. 

Rach, J- S. March 

Corelli tliga from Concerto gromo, for Pianoforte. 
^ By E. naer. 

VolktnAon. R. In the Chapel, frem “ Hungarian 
Ekeichrs," for Pianoforte ImIo. By E. Pauer. 
Motxkowski, M. Album Ktpagnol, No. 1. For 
Pianoforte Solo. By K. Pauer. 
lA>eschh m, A. Etudes progretaives, Livre Vlll. 
No. t, in t. 

Sehaxwenka, X. Danses Poionaiaea, No ty, in 
R flat minor. 

Lully. Minuet {From E. Pauer'a “The Family 
Gift Book.”) 

R. Schiimann. Schenino, from “ Faachtngs«chvntak 
aua Wien.* Revised and Fingered by J. L. Nicedfi. 
Abt, F. .ingel's Lullaby, foom “Climtinai* Can- 
tata for Female Voices, and Wordi for Redtation. 
The complete Vol., net ye. ; or Single N umbers, with to pages Test, poet 
free, a)4d. 

Loudon : AUGENKR & O., Newgate Street aod Regent Street 
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February. 


No. 159. 


March. 
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April. 


No. 161. 


May. 


N.-. i6a 


June. 


Noh ifij. 


July. 


No. 164. 


August. 
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September. 


No tfid. 


October. 


No 167. 


November. 
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O UR FAVORITE TUNES (Unsere I.ieblings- 

Melodicwni A Collection of Melodics, Ancient and Modem, 
Arranged for the Pianoforte by Coatrsuus Guai-irr. Op. 106 . 

No. 8146a, i Pianoforte Soto, Books I. — II., each pet, at. fid. 

No. Biefir. Piauofortc Soto ([Modem). Book HI., net, a*. ficL 
7375 Piaaeforte and Vic^in, net, 4 s. 

ANTONIO L. MORA'S NEW SONGS AND 

^ A BALLADS a ,r. 

An OU Love. Song .. . a o 

.. ;; ;; \ I 

Ftrtiide Frtmda. Ballad 

fhher Days. Song .. 

Take care! Ballad 

Together. Ballad 



^OCTURNE ALBUM. A Collection of cele- 

I ’ brated Nocturnes for the Pianoforte. Selected, Fingered, and 
iUvi*ed by E. Pauer. 410 fSjrj), price rs. net.— London : Ai'caMsa A 
Co., 86, Newgate Street and Regent Street. 



U V R ES D E M. M OSZ K O w S K I . 

^ Plano Beul. 

Valac Brillante (a fiat) 40 

Op. B. Cinq Valse*. Arrangiet par A. Ulrich 60 

Op ty. Trois Morceaut de Salon 

No. I. Polonaise .. .. .. .. .. ..40 

«. Menuet 

j. Wakcr 40 

Op. 16 . Cinq Pieces, y CLvierstdckc. Compk^te 7 fi 

No. I. Mflodie . .16 

». Schenino so 

y. Etude .. .. .. to 

4 . Marche ..30 

y. PofonaiM .. .. .. .. .,40 

Op. eo. Allegro Scheraando .. ..5 s 

Op. St. Album Espagnol (Spanish DanceaX Armugf par Max Pauer. 

No. I (c), 3 >- : «(oX 3 *- : }(' ritarp miu ), } 4 . ; 4 (o) ..40 

Op. S 3 From Poreige Pam (Aua alter Herrcn LanderX Traetcribed 
by E. Pauer ^ 

No. t. Russia (Rutaland) ..30 

а. Gemiany (Dcuiaclilusd) « 3 o 

3 . Spain (Sranieo) ,, .. .. .. ..30 

4 . Pmaad (Polen) 30 

4. Italy (lialicn) 40 

б. Hungary (Utigam) ,« •• 3 

Op. S 4 . Troi Etudes da Coocart 

No. t (c flatX ta ; s (c sharp minorX 4 »- : 3 (c majew) . . 30 
Op. » 3 . (xcrman Rounds. Deutsche Reigeu. (Max PaucrX No. t 

(o major) 

Op. * 7 . No. I. Barcarolle ..46 

Op. t 7 . No. s. Tarantella .. .. .. .. .. .,40 

Op. s 8 Miniaiores. Cinq Morceaux. Compifite .. ..60 

No. I (uX ts> t > (uX »- I 3 (■ mtourX 3 a { 4 (tX ss. fid. : 

S(o) so 

PLado k 4 mains. 

Op. 8. Cinq Vaises .. .. .. y o 

Op. ly. Troit Moroaaux, arranges * 

No. I. Pofonaiae (Max Pauer) ..30 

s. Mtnoet (arr. par raotaur) .. .. s o 

3 . Walrar (Max Pauer) 50 

Op. 19 . Jeanne d'Arc. Po^mc Bynobonique eo 4 panias compoade i 

grand orcbcMre d'aprfis “ La Pucelle d’Orleans ** de Schiller 
amngee par I'auteur (Edition No. 85 B 0 ) .. net s o 

Op. 1 ^ No. 3 . Froceiaion March from the same .. .. .. ..50 

Op. SI. Album Espagnol fSpaniab Dances) : No. • (c) 3 a. ] No. s 

(»), 4 a : N& 3 (p sharpfflin.X 4 a i No. 4 (d) ..40 

Op. * 3 . Pram Foreign Parts (Aus aller Herrcn Linder). Suite de Six 
PificaB cbaractfiriftiiques : — 

No. t. Rtuaia (Ruuland) ..30 

s- Germa^ (DeuiM.h'aod) 

3 Spain (SMnlen).. .. .. ..10 

4 , Poland (rolen) ., .. .. .. ,, ..30 

$. Italy (lulicn) 

6 . Hiiugary (Uitgarn) ..30 

Op. tj. Cerman Rounds Deutsche Kcigcn (Edition No. 83 B 4 ) net s fi 
Valse brillante, arrangt par C trurlitt .. ..50 

2 Pianos k 8 mains 

Valse brilLintc. Arrangtc |vr C. Gurlict. (Edition No. 

W 60 ) net s 6 

Mutiqus de Cbambrs. 

Op. ifi, l>«ux Pk-'ces de Concert poor Viclon ct Piano 

No. i. Ballade, ^ditioa No. yysSaj net 1 6 

s Buleru. (Editieo No. tysBd) net 1 6 

Op. sj. No. I. Ru<uii«ch. Arran^rc pour Violonoen« et Piano par 

I'autcur. (Edition Na 77*7) net 1 4 

Op. 79 . TroU Pircet pour le VioloDcelle, avec accompagnemeut 
du Piano. (Air, Tarantelle, and Berotute.) ’ Hditiun 
No. 77 i«)., I. net s o 

Musique Vocale. 

Op. * 3 . Tlie Vak of Tears (TKrancnX A Ffocm in y parts. (English 

and German) 30 

Op. jfi. Three Songs (tm Volkston) Englikh and German. (Edition 

No. BSfisI net i 6 

At'GFNKR (i Co , Newgate Street and Rcge't Stieet, lerdoo 
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ARROW MUSIC SCHOOL SKRIIvS. — 

1 , A Me«n. Au^eaer »nd Co. th« PubUsherf of the Authentic 
E<litton u»«(l at /f«rrew .Htuic 'fhcy give a short eitract. AU 

CoatinenUl Pingeriog. 

PIANOFORTE SOLO. •//. 

Soil BACH, J S. t« Ztrtiftiimmtge loveatioiipea (Two-part In- $. d. 

venimnt). With Preface. Ac , E»I«led by John Farmer ... i t 
B019 — - IS I>reutunn]>ge Inventionen (Three-part Invents*). 

With Preface, Ac . by John Famcr ... ... 1 6 

Sooo 18 Petits Prtnodcs. Edited oy John Farmer ... ... 1 0 

Boai — French Suites (6 Peiites Suites). Edited by J. Farmer .. » 0| 
Boys CHOPIN- Quarto Edition o( Pianoforte Works. Re- 
0, / printed from the celebrated Russian Publication, which was 

Revissd, Fingered and carefully Cjmcteu after the ' 

Parisian, Engluh, and Oerman Kditiocu by Carl KUnd* 
wronh. Final Revise by Xaver ^harweoka 
B068 — Studies and Preludes, alter Klttuiwonh-Scharwcnka ...40 
8o68« ta Granden Etudes Op. 10 (Khndworth) ... ... t 8 

8068^ ts Etudes. Op. >5 (Kltodwoeth) i 6 

836BC — 94 Preludes. ()p. al (Xliodworth) m. -• 1 6 

lo68if Prelude. Op. at, and] NouveHes Fttides 1 o 

8070 Ballades, sRcf Klindworth-Scharwenka t 8 

Is^t Rondos and Scherros. after Klindworth-Scharwenka .. j o 

807a Improcaptusand Fantasias, after KUndworth-Scharwenka t 8 

807] — Berceuse, Barcarole, and 6 other Works, after KUod- 

worth Scharwetika ... . » 6 

8078 Concertos and other Works, originally for Pianoforte and 

Orchestra. Pianoforte part, after Klindwonh-Sicbarwenka $ o 

8077 Sonatas, ai\er Klmdwmnh Scharwcnka a 8 

8o« — - Waltres, after Klindwoeth Scharwenka ... ... ... a 8 

Suit — Nocturnes, after Klindworih Schorwenka ... ... ... J o 

B06] — ~ Morurkas, after Klindwonh-Sebarwenka J 8 

8oS^ Palosaises, aAer lUindworth-Seharwenka a 8 

8(95 EGGELING, KD. Studies for higher oiechanical develop. 

ment in Pianoforfe Playing — ' 

GADE, NIElJs W. (Kuvm choisis 

8137 Araheske. Op. >7. (X. Scliarwenka) 1 o 

8138 PhaiuaucsiucKe, Volkstanee. Op.it. (X. Scharwetika) t o 

8139 Idyllen. Op. 34. (X. Scharwenaa) i o 

8140 — FantasiestuJke. Op. 41. (X. Scharwetika) 1 o 

81^1 Aquarellen. to Po/iues mustcaies. Op. 19 t o 

8143 ChriMmav Piec«. (NoH.) Op. 38 -• 1 o 

8143 Fmhlingsbluiaca. (Fkurs du niatemps.) 3 Pieces. 

(Farmerl ... t o 

St44 — — Albumblatler. (FeuiHets d'Atbum.) (Famer) ... 1 n 

61390,8 GOETZ. 9 Sonatinas. Op. A No. 1 in r, No. s in s dat...esch t o 
6141 GRIEG, E. CocKcrto. Op. 18 ... 4 o 

8146 GURI-ITT, CORN. (^r Favourite Tunes (Unsere 
a,t,c IJebl.ngs-Melodien. A Collectioa of Melodies, Auennt and 

Modem. to6. ) Books each a 6 

8147 — Bidihen umi Knospen (Buds and Blossoms). ii small 

Pieces. Op. toy a o 

8146 Albttsn-BUtlcr fur die Jugend (.Album-Leaves for the 

Young), to kicine XlavierstUcke. Op. 101 ... ... a o 



Harrow Mu«lo Sehool Serlea (cM/inwc<f) 
RHEINBERGER, J. fRuvres choisis (ce«/t«w *</)•*— a- it- 

6361 To:cau. Op. ta 1 e 

6389 Au-s Itaiien. 3 Pi8ce«. Op. 99 .. ... t o 

6383 6 PiAres en forme de Fugue. Op. 39 ... 1 6 

8364 C^peiccio ginoiMO. Op 41 . ... .10 

8380 SCHARWL^KA. XAVEK, 16 Polnische Tarue (PoHsti 

Dancesl. For the Pianoforte (rriih Portrait) ... ... 5 o 

SCHUMA.VN, R. Works, (jiiarto Editkmc C 

8406 Op. 9. Papiilons t o 

8409 Op. 6. DavidsbilBdler. Revu et doigte par Xaver Schar- 

wenka ... ...” 1 8 

B411 Op. 9. (Zarnava). $c8nes miguonnes sur qtiatre nnies. 

.Sovneoaement Revu, Dotgte, et pourvti det Aanotatioas 

instmctives par Xaver Scharwenka 1 4 

841a — Op. 19 . Phantasirstucke. Carefully Revised, Fingered, 
and supplemented with mttructive Annotations 63- Morin 

Moukowdei... 1 4 

841M — — tc Scenes of Childhood (Kioderscenen) Easy 
Pieces for the Pianoforte. With Annotatioas. Revised 

and Fingered by Prof. Th. Kuilak t o 

B414 — ~ Op. 91 . Novelletten. Carefully Revised, Fingered, and 
aupfMemented with iastnactive AunoiatioDS by Moriu 

Msukowiki .. a o 

8415 — » Op. 96. Carnival's Jest from Vienna (Faschingschwook 
aus Wien). C^arefuUy Revised, Fingeml, and supplemented 
with in-tnictive Annotations by J. L. Niood8 ..to 

8417 Op. 68. Album for the Young jju|rend Album). W'ith 

Annotations. Rev. and Fing. by lit. Kuilak. 410 .. a 6 

8439 Op. 83. Waldscenen (Foeest-^eaes) t o 

8403a Op. 34. Concerto in A minor. The principal Pianoforte 

part, with a Compressed Score of the Orchestral Acemn- 

panimems to he used on a Second Pianoforte a 6 

8463 VOLKMANN Op. a]. Wamloskizzen ... t o 

PIANOFORTE DUETS. 

8543 GADE. N. W. Nordische Toubilder. 3 Fantasias. Op. 4. .. t o 
8583 MOSZkOWSKl. M. Op. at Album E^gnol (Spanish 

Dances) ... .. a 6 

8583 Op. 33. From Foretgo PansfAusalter Hcrren Landar) 

8 c)iaracicrUtic Duels 30 

85I4 Op. (rerman Rounds (I>eutBche Reigen) ... ... a 8 

8^3 RElNhCKE, C. la Pianoforte Ducts within the compass of 
Five Notes, in ori« positsuo of t)tc haiMl. and especially 
composed for the Trainiog of the FecUng of Time and Ex- 
pcesaion. Op. 54 l 4 

8634 SCHL'.MANN, R. Op. 68. Orimtal Pictures (Bilder atu 

Osten) I e 

8635 — Op. 8$. la Pianoforte Duets for Players of all Ages ... a 6 

6696 oil. 109. Bali Scenes a 6 

B640 VOLKMANN. Op. II. Images Musicalea. Mu»ad Picture 

Book . ... ... ... ... t 6 

8841 — ^ Op. 14. Hungarian Sketches ... ... ... ... ... 1 6 

864a -- Op. 40. 3 Marches ... t o 

London I AUGENEK A CO., School Department, 86. Newgat : Street 



81s HANDEL, G.F. Twelve Easy Pieces. With Fingering and 
Expianato^ Remarks by Dr. Haus von Bhiow. Revised 

by John Farnwr ... ... 

8131 HAYDN. MOZART, and BF.ET HOVEN. Selections from 
s—/ their Works by Eschmann. Edited by John Farmer 

6 Books ... each 

8t]i — - 1 'he same. Cumpletc. Bound in cloth 

8163 HELLER. ST. Sleepless Nights (Nuiis blanches) ... .m 
8173 HERZ, II. Scales and Eacaives. Augmented and arranged 
by )ohn Fanner 

8184 JEN.SKN, .A. tnuereSiimoKn (Voices from Within). 3 Pieces. 

8185 — ^^omanik Studies. A Cyde of 17 Pianoforte Pieces. 

a.8 Op. 8. 3 Books each 

8iW Smgs and Dances. Twenty Small Pieces. Op. 

m ,6 Ediieu by John Farmer. Two fhxiks each 

8196 KIRCHNKR, IX AJbum-BUtter. Edited by John Farmer. 
8195 Friendly Greetings (GrUsac an meme Freutidc). Pieces. 

Op s. FUlited by John Farmer . . 

8i« — Preludea Op. 9. Edited by John Farmer. Two 

#.a Books. ... ... each 

8198 — — Neue .Album-Hlitter. Op, 49 (Harrow Music School 

e,8 Senes) Two Books. C. ... each 

^■593 KOEHLER, LOUIS. Kcpciilion< joumalifres. F.serrises 
technsquea pour le devetoppement simullane des deux 
mains ( Daily Kepelitions.' 

Stop LACIINER, V, la lAndier (Rustic Dances) 

8937 LOESCHHOKN, A. Album, so Melf»d.**se Tonbildcr in 
fortschreitender Ordnung mil genau bcrcichnctem fin- 

gersatr .. 

894Si<i MF-NI)EI,tvSOHN’S WORKS. Concerto No. 1 in o minor, 
<Tp. 1$. Fur Pui.ofurte Sdo, with the Orchestral Accotn- 

pauimenls in cumprecsed score 

8349 MOSZKOWSKI. M. Miniatures, s Pieces. Op. n8 
8333 REINECKE, C. Op. 88. Maiden Songs (Madchen Ueder . 
8354 — — Op. 147. Fairy Fancies. 16 Short Pieces 
RHEINBERGER, J. (Kuvres chuist* 

3 Petttes Pifees de Concert. Op. S 

6337 3 Kluiles. Op. 6 

6338 Conte de La For6t. Esquiue de Concert. Op. S 

8j) 9 4 Piri.es de Concert. Op. 9 

6380 5 inuges Musicalea. Op. 11 ... 
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HEINBERGER, JOSEPH. 

FOLIO EDITIONS. 



■ Select Works. 



SERIES 1 .— (Revised and Edited by E. Pauer.) 
Op. 5. lliree .Short Concert Pieces, complete, js* 
o No t. The Chase (Die JagdX Impromptu, as. 

6 9. Toccatina, as. 

o J. Fugue, aa. &). 

Op. 9 Four Concen Studies, complete, 4s. 

No. 4. Melody (kfclodieX la 

y Wauder->tuf^ (WanderliedX ts. 8d. 

6 . Dreaming (Tr8umenX la 

V 7. From Olden Timet ' .Aus alter Zc<t), is 
Op. ao. Kroffi Italy. 3 Iheces, complete, 41. 

° No. 8. Dolce far aientc, as. 

9. Rimembrenaa, aa 8d. 

V 10 Serenata, as. 

o SERIES tr. 



II. lagd scene. Impromptu, 4a 
It. idyll. Idylle, 3a 

ty. Cr^e Sung with Variations. Wiegenfi^il rail Veran I.rungen 

14. Iroprumptu, 3a 

15. Barcaroflc, n, 

tb. I.cgend of tM Wood. Waldmirchen. Oncen Sketch, 

17. Roundelay. Rmulgesang, la 
ik Maiiurek, is. 

19. Round, Kcigen, 3s. 
aci. Allcgretio capH<.CK»o, 31. 

31 . Ekgy. Elegic, is. 

», Toccata, 4s 

Sis Tone-pieces in Fugue Form. 8 T»n«tQcke in Fugirtcr Form. 
a> No. t in o minor, 4a 

34. No. 3 in A major, 4a 

95. No. 3 in 0 tnmnr, 4s. 

a8. No. 4 in K minor, 3s. 

97. No. < in o flat mayor, ya 

aS. No. 6 in c nuoor. 4s. 

99. Capriedo giocowo, 4s. 

30, ScharnMo, 4a 

31. K(»iuiic«, ja 

ye. Etude, ja 

AUGENCR & C 0 -, Newgate Street. Foubert't Place, and Rvgciu 
Street, l.ondun. 
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“Training School for the Pianotorte.” 

Compiled for the purpose of Training the Pupil from the 
Elementary Stages to Concert Playing. 

SELECTED, REVISED. ARRANGED, AND FINGERED BY 

E. PAUER. 

Section Jl. — ^§lu6ic3. 

First Step.— Fifty very easy Studies In C major (Treble Clef) followed by Ten easy 
Studies in C major (Treble and Bass Clef). 

Second Step. — 24 Preparatory Five-Finger Exercises, followed by 13 Studies of Velocity 
Third Step. — Exercises and Studies on the Shake and the Arpeggio. 

Fourth Step.— Daily Practice, followed by Eleven Classical Studies. 

Section 

First Step.— Fifteen very easy Pieces in C major (in Treble Clef) followed by Nine easy 
Pieces in C major and A minor (in Treble and Bass Clef). 

Second Step.— Twenty easy Pieces in G, F, D, B flat, and A minor. 

Third Step. — Eighteen Pieces in E flat major, A major, C minor, and F sharp minor. 
Fourth Step.— Pieces by Clementi. Mozart, Oussek, Kuhlau, and Schubert. 

Section — Recreations. 

First Step. — Thirty-two National Airs in C major (Treble Clef) followed by Eight 
National Airs in C major and A minor (Treble Clef). 

Second Step.— ** 20 Old Dances’* (Allemande, Anglalse, Bourree, Les Bufforis, Chaconnes. 

Courante, Forlane, Gaillarde, Gavotte, Gigue, Hornpipe, Minuet, Musette, 
Passecaille, Passepled, Pavana, Polonaise, Rigaudon, Sarabande, 
Tambourin). 

Third Step.— 28 Modern and National Dances. 

Fourth Step.— Fifteen Short and Melodious Pieces, by Cade, Reinecke, Th. Kirchner, 
Moszkowskt, Schubert, Hiller, Jensen, and Gurlitt. 

PJHC£ OP A .4 Mi ftrJiP, Sm. 

PBEFACE. 

£vcky teacher of music will be prepared to admit that a wise selection ot practical and useful Studies forms one 
of the most important elements in the successful performance of the task which he has undertaken. The 
experienced Professor who is well acquainted with the literature of his instrument has no difficulty in making a 
proper selection of music for his pupils' use ; but, as the instruction of children is frequently entrusted to those 
who may never have possessed the nccess^ facilities for the formation of a sound judgnient as to the works 
best suited for musical education, the publication of the “ Pianoforte Training School ” will, it is believed, be 
welcomed in many quarters. The aim of the work is, to present to Teachers and to Students of the Pianoforte 
a Collection of Studies and short pieces, classihed in a systematic manner and on a graduated scale, according 
to difficulty of performance ; and as there are many Sonatas, Rondos, and Compositions of a lighter character 
of great interest which are but little known, their publication will prove both opportune and useful. The pieces 
in each division of the work are arranged in Steps, and these again are sub-divided into sections, vii. : — 

Section A: STUDIES, Section B: Lessons. Section C: Recreations. 

Experience has proved that variety of style in the pieces placed before the youthful Student stimulates a healthy 
interest in what, under a less judicious system of instruction, would too often become a mechanical and monotonous 
exercise; and for this reason the combination for practice of a study, a short classical piece, and— for recreation 
— a dance tunc or national melody, will prove both attractive and interesting. The various Sections are arninged 
on precisely the s.amc principle of graduated difficulty, so that an opportunity is afforded for the steady advance 
of the Student and for the progressive cultivation of technical skill, expression, and, last but not least, of the 
feeling for melody and rhythm, which are essential to the formation of a correct taste. Each piece is carefully 
hngered with a view to develop the pupil's capacity, but the lingering is not applied to every note, on the method 
frequently adopted, as this method necessarily tends to produce a certain degree of bewilderment, which at times 
gives rise to negligence, while it also prevents the student from becoming independent of an extraneous aid, which 
ought in any case only to be regarded as a means to an end. 

To complete what may be termed ike educational part of the work, the Editor has provided a series of more 
elaborate Studies, Sonatas, Rondos, and short Fantasias, together with a collection of the most celebrated Drawing- 
room pieces, of various degrees of technical difficulty, and he now submits the result of his labours to Teachers 
and to the musical public, in the hope that his “ Pianoforte Training School” will be accepted with the same 
kindness and .ipproval which have been uniformly accorded to his educational works. 

_ E. PAUER. 

London: AUOBNXR A 00., 86, Newgate Street; 81. Begent Street and Foabert't Plaoe, Regent Street. 
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N OVELTIES] KJOUVEAUTfiS 

PubUihad 1 >| PublMet 

January- iit, 1B85. by ' 1 * i«y Janvier, 1S85, diea 

AUGKNER ft CO., Newgate Street and Rcfenl Street, Leadoe. 

PIANOFORTB SOLOS. A t. «. 

t377/ ALBUM peurle Piano. Vol. V. (Ceotents : Llut, Cotu» 
lation ; Rubin«teip, Trot d« CaviUerie ; RalT, L’Ejp^te ; 

Bukm, La Cantonatura ; Hiller, Gavotte : t^ner, 
TcndreM* ; Sptndler, Carillon ; Tachaikowiki, Cham 

«an» Parutea) net o i « 

BEETHOVRN. Love is Abeeoce (IJederkreit). Songs, 

iranv'ribed by E. Pauer . , ... ...040 

HERINGER, R. EngUad. Fantaata. C^. 10 040 

Galop di Bravura. Op «o ...040 

- The Waterfall. Morceau dc Salon. Op. at 040 

I05I BERTINI, H. 34 raelodiotu Pieces. (Pauer.) F... set e 1 6 
BLUMENTHAL, J. (Euvre. choUii 

No. 7. Un Myu^re. Morccau .. ... ... 040 

8. Une I-leur dea Alpea M^lodie ... ... ...040 

9. The Wa er-Lijie»' Home. Nocturne Impromptu... 040 

lo. Weaviiu a Dream. Melody ...040 

11. Wood Birds (l.«s Oiaeaua) Caprice 0 4 0 

CHOPIN, F. Works after Klusowonh, revised by Xaver 
Schareenka. Botind. gilt sides and edges C. 

Impromptus and Faniasla*, after Klindworth-Scharwenka. 



Soya 

ix 

Bill 



Waltzes, after KI>ndworth>Scharweoka ... ... net 

Manukas, after Kliirdworth-Scharwenka ... ... net 

DEL VAIXS DE PAZ, E. 8 Ssquiucs (Sketches). 

Op, It ... ... ,,, net 

GAUTIER, LEONARD. Mariettc. SmtedeVaUea ... 
GLOVER, STEPHEN. The Fairy Queen. Recreation 

for the Draving-room 

GOUNOD. Danse des Bacchantes 

GURLIIT, C Our Favourite Tunes. Op. I35^— 

No. ai. Volkslied aus Thuriogen (German;.,. 

aa. In cioem kOhlen Grunde | German) 

a3. Die Forellc (Schubert) ... ,,, 

at. Marlborough s‘en va-t>en guerre (French).,. ... 
at. Die Loreley (German) . ... 

ao. Der rothe &tra&n (Russian)... 

ay. March of the Men of Harlech (NVelsh) ... ... 

aB. Auld Lang Sync (Scotch) ... 

The First Instrxtctor in Pianoforte* Ja ring. tfo 

HATTON, J. L PestaL Transcribed 

HORSLEY, CF.. David's March 

IRONS. N. E. Lisette. Polka Caprux ... 

I.AMOTHE, G. Chant d'amour Valse 

— L'Eioiie du Bal. VaUe ... 

MANN, F. Libcllc. Etude chantanic ... ... ... 

MATT Et, 'ITTO. ValM de Salon, en si bemol maieur ... 
MOSZKOWSKl. M Op ay. No. 1. Barcarolle (Folio 

Edition) ... ... ... ... 

Op. af. No. a. Tarantella (Folio Edition) 

PAUER. E. I he Culture of the Uft Hand. Exerciaes 
and Studies for riving strength, ftimnea, and indepen* 
deuce to the left hand. Rook IV DiAnilt and brilliant 
Studies for the left hand ooly, by Guriitt, J. Schmitt, 
Pauer, Koehler. Ac- ... ... ... ... ... ... 

PELZER.A.W. Ariela... 

ROMRRkG.A. Andante from b flat Symphony. Arranged 

by J L. Hatton ... ... ... ... 

SCHAKWENKA. X. Tevoglio bene assije, from BiUler 
aus dem Siidcn. Transcribed by Max Pauer ... 

BaaS SCHUMANN, R. Four Symphonies. Arranged by K. 

Paiirr. Bound, ys. 6d. net 

SCHURIG. BRUNO Marche romantique 

Sl'RAUSS, J. Tlic Bat's Keivngc (uie Fledennaus). 
Comic Opera. Arranged fur Piano, with new Ballet 

Music, by Hamilton Clarke 

STRAUSSaLBUM. Twelve Favourite Dances ... net 

The same, bound in doth, gill aider and edges net 

IHALBERC. S. L'An du Chant, applique au Piano. 
Op. 70 5 - 

No. I. A tee earn (1 Puritani) 

а. Ballwle (Prccifloa) ... ... 

aa. Edition fadlitde . 

ai. Fxlition pour Piano k 4 mains 

3. Adelaide (Beethoven) ... 

4. Pieta Signore (Stradella) 

e Laciymosa c' suit’ Aria (Mocart) 

б. Net silenzio fra I’urror (II Crocialo) . ... 

Bella adurata incognita -,ll Giuramento) 

, PeTchr mi guardi e piangi (Zelmira) ... 

VOSS, CHARLES. (Fuvres rhoiils 
No. I. Boury Impirial. Grande Polka brillante 

3. EsmeTalila. Mtlodie Esjagnule 

3 Toiijours ftdl^le. Meditation 

4. Une Petite Fleur... 

5. Cm PeusL-c ... 

0 *l'he Young Rei.niit, by Kucken. March 

; AittU de Verdi. Fanut^ie 

t*. !.,« Camaval dc Vcnise. d'apr^* Paganini ... 

9. Ehgic dc W. Ein'4. 'Tian«criptii<n 

10. DieThiaoe. Rornauice de HoUel 



8450 



^49 

8449* 



076 

040 



040 

040 



050 

030 



i: 



NoveltlgA. (Cm/mv/^.) 

PIANOFORTB DUBT 8 . 

GOUN OD. Danse dei Ra^haates ... ... ... 

GURLIIT', CORNELIUS. Our Favourite Tunes. Op. 

135 ?— 

No. at. Volkslied aus Thtlringen (German) ... ... 

33. In ctnem kuhJen Grunde (German),.. 

33. Die Forclle (Schubert) ... ... ... 

84. Marlborough s’eo va't-en guerre (Freoch) 

35. Die Lore'ey (German: , ... ... 

tA Der roibe lurafan (Kusvian) .. 

37. March of the Men of Harlech (Wel^) ... 

38. Auld Lang Syne (Scotch) 

HORSLEY, C. E. David’s Moxch 

ORGAN. 

6718 CECILIA A Collection of t>rgan Pieces in divert styles. 

Edited by W. T. Best. Vol. XVI 1 1 . : Fugue, Eberlin; 
Funeral Prelude, Chauvet ; OfTertoire, Ambruise Thomas ; 

a Fugues, Topfer net 

INSTRUMENTAL. 

7785c GARIBOLDI, G. Album for Flute and Piano. Vol. III. 

(lEuvresaadcns) ; Corelli, Taxtiat, Campegnoli, Baillot. 

Lully, Rarueau, and Leclair net 

SCAl.>iS in Major atkd Minor Keys for the V’ioloocctk) ... 
VOCAL. 

9038 ART, F. Jorinda and Jorindcl (after Grimm’s Fairy Tale). 

By Edward Oxenford. Cantata for Sop^o and Alto 

S^i, and Chorus for Female Voices net 

903&S — Book of Word*, with connecting Text for Redu- 

tion net 

GOUNOD, CH. Broken Reeds. Song ... 

HEALE, H. Part Songs for Female Vo'ces. For School 
use (may be sung without accompaniment) 

4001 Humiiig Song. 1 wo>part Song — net 

400a We’U go a-Maying- "Two-pert Song net 

4301 Lullaby. Thr^-part Song net 

4303 Evening Bells. Tnree-part Song ... — — net 

4401 The Stag Hualem. Four part Song ... net 

4^3 The Gondolier. Four part Song ... net 

M50 JENSEN, A Gaudeamus. a Songs for a Bass Voice, 

Op. 40. I and €2. 8vo net 

MACKENZIE. A G. Myltarkandl. Song 

NAVA. 3*>d R^rtoire dc Sulf^ges pour Soprano (ou 
Mczoo-Sopraiw} : — 

6803a Book I. Sulft-ges in je. 46, yc, 6e. yie net 

6803^ M II- Solftges in Octaves el Mordente, etc. ... net 

90.1 ORCZY. BAKON b6dOG. II R.Mg>io(The Ko>.^c) 
Opera in 3 Acts. (Italian by Marchesi. ^glisn by 
C«der.) Vocal Score, 4to ... ... ... net 

8973 RUBIN.SI EIN. A. 18 Vocal Duets net 

8973* Ditto. Bound, with Portrait, gill rides and edges net 
STROH, K. F. 8 Hymn tunes ... ... ... net 

WEBSTER, J,E The stars are fading. Auhade 

— — The Gamester. Scena 
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DR. HU (;0 RIEMANNS “ MUSIKALISCHE 

DYNAMIK UNI) .AGCXilK." 

Bv Er. Niecks. 

Dr, Ricmann has written on many inusico theoretical 
matters, and in no instance has he shown himself 
a mere book-maker or a mere provider of “ copy.” 
Whether we take up his " Musical Syntaxis,” his 
“Studies in Musical Notation,” his “ Music-I.exicon,” 
the work before us, or any of his other publications, 
we cannot fail to recognise in him an earnest thinker, 
a seeker and teacher of the truth. Instead ol re- 
editing the mistakes of his predecessors, he un- 
ceasingly labours with brain and hand to expose 
and correct them. That his work is positive as well 
as negative gives to it of course a special value. 
For, as Cardinal Newman said, “ False ideas may be 
confuted by aigument ; but only by true ideas can 
they be expelled.” Hence, though we may not always 
agree with Dr. Ricmann, we cannot read his writings 
without having our thought quickened and our know- 
ledge enlarged. If there is one characteristic which 
mote than another inspires the reader with confidence, 
it is the author’s self-criticism, a wise scepticism which, 
precluding a belief in the infallibility of himself as 
well as others, stamps him at once a true scientist 
Indeed, it is hardly possible to advance a criticism on 
any part of Dr. ^emann’s “ Musikalische Dynamik 
und Agogik” which he could not meet with some 
passage of his book in which he freely admits the 
objectionableness of the proposition in question, or 
at least expresses some doubt as to its absolute ten- 
ableness. 

Dr. Riemann’s latest publication — the full title of 
which, translated into English, runs thus : “ Musical 
Dynamics and Agogic. .A method of musical 
phrasing, founded on a revision of the theories of 
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musical metre and rhythm ”* — is the most thorough 
going and suggestive treatise as yet published on the 
subject The book, however, suffers from two serious 
faults — dilluseness and vacillation, which spring from 
a common source, overhaste. It is the old story, the 
reverse of that suggested by the Horatian nomimqut 
pronatur in annum. The author took |>en in hand 
before he had quite excogitated his system ; and wrote 
I a big book (273 l>age.s) because he grudged the time 
required for writing a small one. This, however, has 
an advantage for such students as grudge neither 
time nor trouble. For it enables them to see the 
thing — and a complex thing it is — all round, and in 
I side as well as outside. To describe the “ vacillations ” 

! as “ contradictions ” would be using too strong an 
I expression ; but there can be no doubt that the book 
is full of overstatements which militate against each 
^ other. If the ingredients were all thrown into one pot 
and well boiled, the result would probably be a homo- 
geneous, wholesome broth ; or, without figure, if the 
various statements were compared and averaged, the 
outcome would be something like the actual facts. 
To give one instance of this vacillation, the old time- 
honoured accent theory is in some places almost 
entirely repudiated, in others again it receives a certain 
amount of reco^ition. 

But before discussing anything Dr. Riemann ought 
to have defined the terms he uses, especially the 
most imixirtant and most used — Metre and Rhythm. 
There are no other two musico-technical words whose 
meanings are less limited. Where does metre end 
and rhythm begin? The promiscuous manner in 
which they are generally used, and the nonsense 
which is often talked and written even by good 
^ musicians in attempting to explain them, are quite 
api>alling. Hauptmann's definition (in “ Die Natur 

* “ MtmkAlt«cKe Dyciunik uod Agogik. Lchrtiuch dcr aia«ikalt«chea 
Phnalrung auf <truna d«r Lehre von tier tnuMkalivctten Mctrik unil 
Kythmik, voo l>r. Hugo Kicmann. (Hamburg: D. Kaklcr.) 
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der Harmonik und der Metrik”) seems clear: “We 
will call metre the continuous [fixed] measure accord- 
ing to which the time is measured. Rhythm, the 
manner of movement in this measure.” Dr. Riemann 
in his “ .Musik-Lexicon ” {subtwe **Metrik”) furnishes 
the following definitions : — “ Metrics is in music the 
theoiy of measures,* of sub-divisions of measure- 
members, and of groupings of several measures into 
structures of large dimensions; metrics is concerned 
with the setting up of empty sehemaia^ whilst rhythm 
considers the musical life within these schanata,'* 
In another place of the same book (sub twf 
“ Rhythmik ”) the author writes that metrical motives 
(which consist of an alternation of strongly and 
weakly accented notes) correspond to the verse-feet of 
modem prosody, and rhythmical motives to the verse- 
feet of ancient prosody, which distinguishes short and 
long syllables. A collection of definitions such as are 
to be found in the most esteemed dictionaries and 
instruction books would exhibit a curious and be* 
wildering diversity of opinion. A greater evil, how- 
ever, than this diversity is the laxity with which even 
those who define the words use them. I make bold 
to propose the discarding of the word “ metre ** 
altogether, and the designation of the fixed and free 
divisions of time by the words “ measure "(Fr. mesure ; 
\X. misura ; Ger. Taktmass) “rhythm.” The dis- 
carding of the word “ metre ” has, however, one draw- 
back : the noun “ measure ” lacks a corresponding 
adjective. For that reason it would perhaps after all 
be advisable to retain the word, but to confine its 
meaning to that of “measure." Seeing that he at- 
taches distinct meanings to the words “metre*’ and 
“rhythm,” I should like to know how Dr. Riemann 
explains and justifies the compound “ metrico-rhyth- 
mical " ? The expression differs from “ harmonico- 
mclodic” in that it doc^s not, like the latter, relate to 
two elements that are generally at one with each other. 

However, let us suppose that these preliminary 
difficulties have been overcome. Then a funda- , 
mental question has still to be settled before really 
satisfactory and profitable work can be done — namely : 
What is the boundary between accent and shading ? ■ 
Perhaps the reader does not understand the question. 
To remedy this, and lead him without further delay in 
mtdias res I shall quote some ()a5sages from Dr. 
Riemann’s “ Musikalische Dynamik und Agogik.” 

“ As the nature of the harmonico-melodic is variation 
of pitch, so is the nature of the metrico-rhythmical varia- 
tion of living force — on the one hand, of force of tone 
(dynamics) ; on the other hand, of speed of tone-succession 
(agogic, temfHj). In demonstrating, as is usually done, 
the metrico-rhythmical relations by means of an instru- 
ment of indifferent or unvarying pitch (beats on a drum, 
knocks on a table, or the like), one shows very clearly the 
articulation of lime, but rather imperfectly the articulation 
of sound-pervaded time, inasmuch as tone--t//k'>/<i, i.e.y 
toneless time- portions, intervene between the beats which 

mark the time-units The life-element of music 

is tone, and the non-sounding can obtain significance only 
as contrast ” 

* s of mcaMire. = n.e&>un, W. I 



“ The historical cause of the above-mentioned false 
treatment of musical metrics is the simple transference 
of the theory of poetical metrics to musical metrics. Hut 
language hardly knows the uninterrupted sounding, the 
direct joining together of tones of different pitch, as the 
majority of consonants actually interrupt (byC^ti.g^ iC, 

/, :r), whilst some others (4 w. A, eh, riA) put in 
the place of the vowel sound an, as regards tone, in- 
different bumming or hissing ; hence language lacks just 
that which is a chief life-element of music : the continuous 
increasing and decreasing of the tonal force along with 
the variation of pitch. Language knows, therefore, 
only an alternation of louder and softer, or, as wc say, 
heavier and lighter, accented and unaccented vowels and 
syllables.” 

“. . . . music knows variation of pitch without in- 
terruption of the tone-stream ; indeed this is its real 
lifc-cicmcnt. It knows the continuous crescendo and 
diminuendo through extended tone-successions, and un- 
folds therein the most touching effects. Hut on consult- 
ing the chapters on metrics and rhythmics in musico- 
Ihcoretical books, one finds that they always treat only 
of the succession of tones of different force, but never 
of the becoming louder and softer of the sounding 
Dynamics has Ixen hitherto a chapter by itself, a deus 
ex machina which finally had to be, and is cited, for the 
accommodation of the conflicts and inadequacies of the 
theory, but takes no essential part in the building 
up. ..." 

“ The most complete picture of organic becoming and 
passing-away gives those motives [/>., the smallest groups 
into which musical formations can be analysed] in which 
the tonal force at first increases and then decreases. 



Fr7«»prrr”tLrLr.r 

With the crescendo of the metrical motive is always com- 
bined an (of course slight) increase of the speed of the 
tone-series, and with the diminuendo a corresponding 
slackening ; the equality of the time units is, therefore, 
not a perfect but an insignificantly motlified one. The 
really exact playing in time (for instance, by the metro- 
nome) is without living expression, machtne-like, un- 
musical.*' 

Dr. Riemann calls the above dynamico-metrical 
motive inbetont (ix., with the maximum of tonal force 
in the middle). Of the two other motives he gives he 
calls the one abbetoni (with the maximum of tonal 
force at the end) : 

rT* - rTr - rTTr 

and the other anheton! (with the maximum of tonal 
force at the beginning) : 



r r - rrr - rrrr 

I quite agree with Ur. Riemann in his condemna- 
tion of the accent theory if this latter is made the 
end as well as the beginning of the art of phrasing. 
But I differ from him in that I hold the accent theory 
to lie the foundation of all rhythmical teaching and 
the art of phrasing. For are not the accents the 
angular frame which the dynamic shading (the 
irtsitndas and decresandos) cover with roundeil con- 
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tour>, just as flesh, fat, and sinews cover the animal 
skeleton? Dr. Riemann hesitated for some time 
whether he should recommend the giving up of bars, 
but finally decided for their retention. 'I’he decision, 
1 think, is significant Shading is, as a rule (which 
has very many e.xceptions), a modification not an 
annihilation of the regular, fixed bar accents. This 
modification is, however, by no means always the 
same in degree In dance music and in composi- 
tions that have more or less of the dance nature, 
accent prevails to a greater or less extent In quick 
movements too it is generally more prominent than 
in slow ones. Fdtis must have been thinking of 
something like this when he wrote : “ l,e rhythme 
estsusceptible de beaucoup de variete. Dans les mouve- 
ments lents, tels que Yadaxio, le lan;o, il est presque 
nul ; raais dans les mouvements moderes ou rapidcs, il 
est trbs remarquablc.” * Rh)thm had probably its 
origin in dancing, melody in .song. When the two 
are wedded, each of them has to give up a jmrt of 
its primitive nature — the former something of its 
strictness, the latter something of its freedom. These 
mutual concessions vary according to the closeness 
of the union and according to the predomin- 
ance of the one over the other party, ^metimes 
these latter are even at strife. Indeed, instances where 
the two elements — free melodic shading and strict 
metric accentuation — appear simultaneously are very 
frexjuent ; melodies with homophonous accompaniments 
furnish the most common and most obvious examples. 

I cannot help thinking that Dr, Riemann fails to 
give to accent the attention to which it has a claim in 
a method of phrasing. That accentuation in addition 
to shading is necessary may be easily shown. Take 
an ascending or a descending scale of twelve notes, 
and shade them by a continuous crtscenJt/ or 
cracendo. Is this all that is required for the proper 
rendering of the passage ? No-; to make it intelligible 
we must articulate it by accents, and according to the 
position of the accents we get distinct rhythmical 
forms. If we lay accents on the first of every two, 
three, or four notes, for instance, the results arc 
duplets, triplets, or quadniplets. But rhythmical 
groups marked by one accent may be more extended 
than metrical groups in which never more than two 
unaccented notes intervene between two accents 
(primary or secondary, &c.). Of course, accent must 
not be understood in too material a sense ; it is often 
rather a lingering on a note than a reinforcement — “ a 
something,” as 1 said in my “Introduction to the 
Klements of Music,” which is “ so subtle as to be 
materially almost impalpable, though spiritually dis- 
tinctly perceptible.” 

The .shading (the gradual increase and decrease of 
sound) is determined in the first place by the melodic 
movement, and in the second place by the harmonic 



•fcit is both interesting to aady ajwl important to note wliat part accent 
plays ill the difTcrenl period* of liw develomcnt oC mu»lc, how its tle|t7«« of 
Crocainence and of stncinewa or freeiLMn tllner» ii> each of ihctn. Not to i;o 
tarther alWId, compiare Bach, Haydn, Beethoven, and Wai^ncr. What a 
diverd^ \ 'f^e varioui natiucis, too, presem a ureal divcrTsiy m ihi* rc- 
ipea ; (at inttaoce. the feeling for accent i> not the sane in Iialyasin PraiKC. 



movement. This brings me to another objection I 
have to Dr. Riemann's treatment of his subject — 
namely, to the representation of sh.ided rhythms by 
monotone schemata, which seems to me like the play 
of “Hamlet” without Hamlet. rhythmical schema 
can, according to the accent theory, have only one 
form ; according to the shading theory it may have 
many. Indeed, many more than are indicated by the 
author’s and -«= and to which I would 

add and =» -«r. Dr. Riemann in the 

course of writing beg.m to suspect that it was not 
unlikely that such an objection would l>e made, but, 
although he did not feel quite comfortable, he per- 
suaded himself that all was right. I imagine the 
author's remark on seeing the above two additional 
shading motives will be ; — Each of these couples of 
signs represents two motives, not one. Here, then, 
is another point where we diverge. Dr. Riemann 
sometimes breaks up organisms which do not seem 
to me further divisible. This group of notes, for 

instance, rrr • may consist of two motives or of 

one ; it is the melodico-harmonic movement and the in- 
tention of the composer which decide whether it is the 
one or the other. I think also that Dr. Riemann goes 
too far in the matter of A eheval (astride) motives— /if., 
motives which liegin after the commencement or at 
the end of one bar and extend into the next one : he 
im|)Oses this form occasionally against the natural 
bias of the melodico-harmonic movement 

theory of phrasing which would teach the 
executant to read correctly any ])iece of music that 
may come under his eyes is as impossible as a 
theory of elocution that would be a sure and never- 
failing guide to the reciter, orator, and actor, h. 
theory of phrasing is indeed, in the first place, de- 
sirable for composers. It would induce them and 
enable them to mark their compositions in such a 
way as to make their meaning unmistakable. The 
signs at present in common use are quite insufficient 
for this puqxjse. But for the executant also a theory 
of phrasing can do much, although it cannot supply 
him with a key to all individual cases. The house- 
hold precept that ascending series of notes are to 
be executed crescendo and descending series decreseendo 
is not without significance, but far from being uni- 
versally applicable. And, as we have seen, even the 
melodic movement anti the melodic and harmonic 
movement combined do not always show what the 
phrasing— the accents, shadings, tarryings and hiirry- 
ings (lengthenings and shortenings), connections and 
5C|>arations — ought to be. For all these indications 
leave the musical forms sometimes still ambiguous 
with regard to rhythm, and, apart from this, the com- 
poser w'ields a power which is absolute, and where 
he thinks fit he may demand the very op])ositc of 
what use and wont, and even nature and logic pre- 
scribe. However highly the theory of phrasing may 
be develoi>cd, we shall never be able thoroughly to 
agree as to how the works of a composer arc to be 
rendered who has not marked them in a more 
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minute and distinct manner than has hitherto been 
the practice. 

In reading Dr. Ricmann’s book I took many 
notes — some are notes of interrogation ; some notes 
of admiration. But I find, unfortunately, 1 have no 
time left to discuss them. Still I must not conclude 
my fragmentary and inadequate notice of “ Musika- 
lische Dynamik und .\gogik ” without at least .allud- 
ing to a few more [xiints. I hope my objections 
have not led the reader into the error of thinking that 
I have a low opinion of the work. The very contrary 
is the case. I consider it a book worth its weight in 
gold, and a hundred times more, to any one who will 
read it and ponder on it. Moreover, our differences 
are only concerning questions of detail and degree ; as 
regards principles we are at one. 

Among the matters which deserve especially to be 
pointed out is his use of a sign (I) which he calls in 
German Liuuichen (reading-sign), and for which he 
proposes to foreigners the name of guide or guida. 
Its function is to indicate "how far the groups of 
notes reach that belong to a close unity." .And the 
object of its introduction was “ to afford the player 
help in hitting on the right expression.” I may here 
parenthetically inform the reader that Dr. Riemann 
has published phrased editions of the classics in 
which he puts into practice his theoretical teaching. 
This latter is simjily the articulate expression of the 
|)ractice of the best executants ; to formulate, how- 
ever, such an expression, even imperfectly, is an 
achievement of very great merit. 

It is strange, as the author himself observes, that so 
many simple matters have been passed over in silence 
by the writers on metre, rhythm, and phrasing. .An in- 
stance is furnished by Dr. Ricmann’s remarks on 
phrasing by means of lengthening and shortening notes, 
the sole means by which on accentless instruments, like 
the organ, the metrical structure of musical forms can 
be made clear. The author proposes also a reform 
of the time-signatures. He says of those in use that 
they “arc, on the one hand, unnecessarily overloaded, 
and, on the other hand, nevertheless ambiguous. That 
they always appear in fractions whose denominator 
indicates the absolute note-value of the time-units, is 
certainly su|>erfIuous ; it would be quite suflicient if 
the number of the time-units were indicated. On the 
other hand, the time signature gives no certain help as 
regards the number of the actual counting-units, i.e., 
of the units which are to be felt as bar-members, whilst 
other still smaller values should as (so to speak 
passing) subdivisions only be taken notice of in the 
second place. The correct sesthetic impression of 
the tempo depends on the correct comprehension of 
the counting-units.” Of what Dr. Riemann wishes 
to put in the place of the old time-signatures I will 
now give some examples. The figure a is to indicate 
a bar of two counting-units (two minims, two crotchets. 
&c.); 3, a bar of three counting-units; 4, a bar of 
four counting-units ; 2 3, a bar of six counting-units 
(twice three); 3 2, a bar of six counting-units (thrice 
two) ; I, a bar o> two counting units subdivided into 



three each ; a bar of six counting-units consisting 
of two groups of three each subdivided into three; 
and so on. 

Dr. Riemann, who speaks of his own achievement 
with modesty, although not altogether without justifi- 
able self-satisfaction, generally acknowledges the 
merits of his fellow-workers and his indebtedness to 
them generously. In one case, however, I should 
have liked these acknowledgments to have been 
somewhat warmer. I mean in the case of Mathys 
Lussy, the author of the “ Traitf- de I’exprcssion musi- 
cale ”* and " la: Rythme musical,” the pioneer in 
this movement for an improved system of rhythm and 
phrasing. 

.And now there remain to me only three things to 
do: to advise the reader to study Dr. Riemann’s 
book, to thank the author for the light he has given 
us, and to petition him to write soon a treatise 
which shall present the matter of the volume before 
us in a crystallised form. 



lil-CF.NTENARY BIRTH D.AYS. 

Some men, once dead and buried, are speedily forgotten. 
In family circles many names are, however humble, for a 
time held in remembrance ; but with the rising generation 
come new ties, new affections, new memories, and the old 
ones gradually pass into oblivion. Perpetual change isgoing 
on in the world, .and it is well that we can thus rum our 
thoughts from the past to the present, from the dead to 
the living. But let a man distinguish himself in science, 
literature, or art, and his thoughts and his deeds will be 
transmitted from generation to generation ; and accord- 
ing to the strength of the impulse given by that man. so 
long will his name be kept alive, and not only will it be 
kept .alive, but. as inthecase of the greatest ones of theearth, 
it will gradually grow and cxp.and till at last we behold it in 
its true power and majesty. In some instances the " at 
last ” is a long time coming : the longer the time of de- 
velopment, the greater the genius and the more lasting 
its influence. Jonah’s gourd came up in a night, but 
perished in a night : men who speeddy become famous 
run the risk of being as speedily forgotten. Rut we 
forget not only these "gourds," but also men of real talent 
and ability, men who were esteemed by their contem- 
poraries, and remembered even after their death. But 
their names, after a time, pass away — they are, of course, 
to be found in dictionaries, and specimens of their com- 
positions in collections of old music — for they only pre- 
pared the way for others more gifted Kroberger, Pachel- 
bel, and Buxtehude were the stepping-stones over which 
Sebastian Bach passed to higher things. Emanuel Bach, 
his son, pointed out a new road to Haydn. As day by 
day passes, fresh history is made, and it must be con- 
densed. But only the most important events are chronicled ; 
only the greatest men are noticed, only special birthdays 
celebrated. 

This year England, Germany, and also America, are 
about iocommemo-a ethc tv o hunc'redthanniversary < fthe 
births of George Frederick Handel andjohann Sebastian 
Bach, by giving performances of some of their greatest 
works. In London the Sacred Harmonic, the Bach, and 
the Handel Societies, will strive to do honour to these 



* Of thU «nrk «n Kntcluh triLnsUlJon U about to be published or hat 
jus.1 been published. *' I e Myihme amsiral ~ w«« miewtd l>y me in the 
December aumber, 1U3, ofTHS Monthly Mvsical Rscniit). 
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masters. Besides, there will be special commemorations 
at the Crystal Palace, and a great Handel Festival in 
June. Let us say a few words about these two men to 
whom homage is to be paid, and also try to show why 
neither the classical school nor modem composers have 
in any way diminished their glory. 

Handel and Bach in early youth became acquainted 
with all the best productions of the seventeenth century, 
the former under the guidance of Zachau, the latter under 
that of his elder brother and afterwards of B6hm and 
others. They practised diligently the organ and the 
clavier, and exercised themselves in canon and fugue and 
all the mysteries of counterpoint. But Handel soon ex- 
changed a life of (luiet study for one of bustle, excitement, 
and. we may add, worry. He first went to Hamburg, 
producing there his Almira in 1705. He then visited 
Italy, writing fresh operas, and everywhere obtaining 
renown. In 1710 we find him in London, where for about 
thirty years he wrote opefa after opera (in all forty-one). 
Some were successful, some only a nine days' wonder, 
some complete failures. Not one of these works has kept 
the stage, and had he not recovered from his severe illness 
in *737* when he was fifty-two years of age, we should 
certainly not be making a special fuss about the two- 
hundredth anniversary of his birth. The subsequent 
history of dramatic music, commencing with the reforms 
of the Chevalier Cluck, proves to us why Handel's Italian 
operas have not stood beside the creations of later days. 
But from the moment he devoted all his time and talents 
to sacred music, he produced a senes of works, beginning 
with Saul^ in 1738, ,ind ending with Jephtha (1751), 
which, at the present day, stand unsurpassed and unsur- 
passable. The greatest of modern oratorios, St. Paul 
and Elijah^ cannot in any way enter into competition 
with the Messiah and Israel in Ej^ypt. 

How different was Bach's career! He had certain public 
duties to perform at Coihen, and afterwards at Leipzig : he 
gave lessons, but he had plenty of time for quiet meditation 
and study, and year by year he poured forth treasures of 
organ and clavier music, and his great church compo- 
sitions. For many years a knowledge of them was prin- 
cipally confined to his pupils and friends : now they are 
the wonder and the admiration of the whole musical world. 
Handel, it may be said, invented, developed, and com- 
leted the English oratorio form. Bach, on the other 
and, was satisfied with the forms to hand, and he strove 
to develop them to their utmost limits. What he made of 
the Suite form will only be evident to those who lake the 
trouble to examine the writings of Maitheson, Kuhnau, 
Corelli, Couperin, and Dicupart ; while to appreciate at 
their true value Bach's organ works one must look at the 
great organ composers who preceded him. Throughout 
his early works there are many traces of his indebtedness 
to one or other of these men, but though he began by 
copying tbeir works, and humbly imitating them, in his 
later aspirations and achievements he soon showed the 
complete independence and originality of his mind. 

In their day, the genius of Bach and that of Handel were 
acknowledged by the few. The performances of Handel's 
oratorios during Lent and at Christmas always kept his 
name, to some extent, before the public, but Bach’s works 
passed for a number of years into almost complete obli- 
vion. The centenary of Handel’s binh was celebrated at 
Westminster Abbey, in 1784, but who then troubled about 
Bach ? We need not speak about the revival of his 
name, since Mendelssohn at Leipsic, in 1829, gave the 
first performance of the Passion music since the com- 
poser’s death. Handel and Bach are ** celestial fire- 
pillars shining every day more and more brilliantly : the 
cloud which so long hid the latter is rapidly passing away. 



Now for a word or two about the men who came .ifter 
them. The art-work of Haydn, Mozart, and Beethoven 
was certainly evolved in an indirect manner from that of 
J. S. Bach, but c.innot be regarded as a continuation of 
it- We know the germ from which sprang the quartet 
and the symphony. Not from Handel, not from B.irh : 
Haydn knew neither the one nor the other until late in 
life, and the same m.ay be asserted of Mozart. Emanuel 
Bach was the real teacher of Haydn : the latter studied 
his clavier sonatas, and frankly acknowledged how much 
he owed to him. It was perhaps fortunate for art that 
Haydn sat at the feel of the son rather than the father. 
The majesty of Johann Sebastian might have overawed 
him ; the perfection, the grandeur of his writing might have 
deterred the young composer from making any attempts 
of his own. Emanuel Bach, who had lived and studied 
with his father, wisely refrained from following exactly in 
his footsteps. He followed a path vaguely pointed out 
by some of his contemporaries: he matured the sonata 
form, displaying taste, tael, and intelligence, though no 
marked originality. Haydn seized hold of this new form, 
and from this humble bi^nning arose the noble series of 
works commencing with Haydn’s first quartet and end- 
ing with Beethoven's Chora) Symphony. So the “classi- 
cal masters” do not stand, as it wore, between us and 
the old Saxon giants. The latter form two lofty peaks in 
the musical mountain-range of the eighteenth century : the 
ihiec “masters ” form three lofty peaks in a nearer range, 
but lying in a different direction ; so the one range does 
not obstruct the other. Modern composers stand as ele- 
vations between Beethoven and us, or again in a different 
direction, but away from Handel and Bach. One solitary 
peak rises up not far from us, and apparently midway be- 
tween Bach and Beethoven ; it is Mendelssohn. Though 
lofty it is not high enough, despite its nearness, to dw’arf 
any of the more distant summits. The very great dis- 
tance at which we stand from Handel and Uacn enables 
us all the better to measure their greatness and perceive 
their majesty. Nothing, as wc have said, stanas in the 
way of our view ; and, so far as wc can underst.anci the 
tendencies of modern art, nothing is likely in the future 
to interfere with it. Handel said the last great word in 
oratorio, Bach the last in fugue. 



MUSIC-HALL SONGS. 

Thrre is a class of songs entirely distinct in their 
individuality and character from anything else in the 
category of art. They are known by the general name 
of -Songs of the Music H.ill, because they arc first sung 
in the places of entertainment distinguished by that title. 
Their popularity is of such a nature ih.u no writer of 
burlesque or of pantomimes can be considered at all 
qualified for his l.ibours unless to his power of converting 
the most serious subjects into themes for laughter and 
ridicule, he can add an e.xtensive knowledge of these 
(>ccuHar ditties. 

If they were merely of an ephemeral type, possessing 
no influence whatever, they might be p.isscd over in 
silence. But although the single specimens arc as evanes- 
cent as a summer’s cloud, the general style of their forms 
of expression, and, above all, the spirit which calls them 
into existence holds a more perroanent place. One of the 
effects they produce cannot be ignored by all who have 
thought upon the subject. This is the deterioration of 
the purity of the language which their use brings about. 
This docs not refer to the diction of the songs them- 
selves, though that is open to objection for other reasons, 
but to the principles upon which they appear to be 
written. They .are designed to captivate the sentiments 
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of the easily pleased. They appeal to a somewhat 
debased order of intellect, and their forms of expression 
are of the lowest and most vulgar type. But they possess 
points of attraction and even fascination for many, and 
their extensive popularity makes them noteworthy. The 
■*artisie’' who interprets them is often rewarded by better 
pay for his easy Ial>our than many a skilful and accom- 
plished musician who has acquired proficiency in his art 
by long and earnest study and constant practice. The 
majority of the music-hall singers are not only completely 
ignorant of music, but they are also deficient in the first 
teciui^itc of a singer, namely, a voice. 

Their ignorance is only equalled by their effrontery and 
insolence. They arc the demi-gods of the peculiar arena 
in which they are called upon to exercise their powers. 
They arc not insensible to the advantages of following 
the wisdom of the serpent. It is no uncommon thing to 
read in the reports of those papers who do not think it 
out of their w'ay to lake notice of the proceedings of the 
music-halls, that ** most of the singers seem to be on 
remarkably good terms with the boys in the gallery, who 
chorus their songs and encourage them generally.” By 
which it may be assumed that this sort of popularity is 
the result of an organised system similar to that of the 
clnqu4 abroad. It is well known that if once the audience 
can be got to take part in the chorus of the songs sung, 
success is sure to follow. Herein lies the secret of 
the extraordinary popularity of these music-hall songs. 
They are all furnished with ^'catchy tunes'* of an obvious 
melt^ic se(|uence, and they are all provided with some 
sort of slang word or phrase which tickles the ear, and 
makes little or no demand upon the reasoning faculties. 
These catch words or phrases constitute the whole of the 
wit of the song. Humour or fun they have none, unless 
there be some latent meaning in the expressions which is 
not discernible to the uninitiated. There are several 
songs printed in the ordinary collections of these things 
which might be brought within the jurisdiction of Lord 
Campbell’s Act, if the matter were worth the trouble, or 
if there was any available machinery for the suppression 
of immoral expressions in print. It is quite true that 
these songs in general minister to a taste which is un- 
happily prevalent among the lower classes, and it is 
equally true that the efforts of the People’s Enlcriainmcni 
Society have shown that the same class would readily 
welcome a purer form of amusement. But while it is easy 
to raise a laugh among the thoughtless by a loose and 
prurient allusion couched in thinly-veiled language, even 
though the judicious may weep, the practice will continue. 
The test of the humour of a music-hall song rests in its ' 
power to provoke a laugh. If the thing is destitute of 
wit the desired result will not be obtained. A coarse 
allusion supplies the place of humour, the laugh Is raised, 
the singers ambition and aims are rainc^**his songs 
become popular, and he iK'comes popular with them.” 

It is an exceedingly rare thing to nnd what is called a 
sentimental singer engaged at these halls, that is to say, 
a vocalist whose repirrloirt consists of songs or ballads in 
which the higher aspirations of human thought, or the 
tenderer feelings of the heart arc illustrated. All are 
comic or serio-comic. Wliat the character of the so- 
called comic songs is may be inferred from the general 
description already given. The serio-comic songs arc of 
the same nature, but they are usually sung by women. 
There is a subtlety in the variety of the expression 
employed to dcscril>c this difference, which must com- 
mend itself to the minds of those who surround the 
gentler sex with all that is reverent and respectful. Hut 
^when lovely woman stoops to folly" there is no doubt 
that she can accomplish things that even the sterner sex 



would think of twice before attempting. It is scarcely 
necessary to pay a visit to any of the various music-halls 
to be able to judge of the character of the songs sung by 
these ” dashing favourites.” The expenditure of a few 
pence in the song-books will reveal all iltat is necessary 
to establish the fact. After a perusal of these effusions, 
which are sold by thousands, it does not require a very 
vivid imagination to realise the effect they would create 
upon a decent mind when they are given with illustrative 
gestures to enforce the meaning which underlies the oup 
ward expression. Nothing seems to be safe from their 
allusions. The more honoured the position, the better 
the opportunity of breaking a jest concerning it. “ A 
bouncing young lady, who winks her eye at the parson, 
fairly mashes the clerk, tickles the big, fat beadle, and 
has the iolliest of jolly larks all round” is altogether an 
estimable personage, whom it would be a pleasure to 
meet in refined and intellectual society. 

The serio-comic songs also include many which 
I renders their description a mystery, as they are neither 
serious nor comic. They are made up of allusions to ” a 
river side, where I hope to meet my lovely bride,” or they 
speak of a rendeavous “ Down in the lane by the old toll- 
gate, strolling with Rosie, sweet talcs to relate, hearing 
her laughing, and lovingly prate, down in the lane by 
the old toll-gate ’* ; or “ I’ll meet you when the sun goes 
down.” These are usually sung by two “ scrio-comics,” 
male or female, who arc dressed exactly alike. Between 
each line of the song they perform some antic gesture like 
a pair of automata, and at the end of each verse go 
through a tcrpsichorcan exercise of the character tech- 
nically known as “the Whitechapel goose step,” “the 
first pace to the gallows,” or the Lancashire “cellar-flap 
tattoo.” The yearning for real sentiment which is 
supposed to be existent in every breast is supplied by a 
series of feeble ditties concerning “Baby’s empty cradle’s 
gone,” or the other way about. ” Close the shutters, 
Willie 's gone,” “ Shall I ever see my home once more,” 
" Chiming bells of long ago,” “ Come, birdie, come and 
live with me,” “ Kiss me, and I’ll go to sleep," “ What 
shall I buy for my darling, what shall I buv for iny dear, 
what shall 1 buy (ox the girl that 1 love, the girl that I 
love sincere," “ Tell me if our Willie’s slain,” and so forth. 

The repetition of a word or two or of a sentence is the 
general characteristic of the construction of these songs, 
comic, serio-comic, or otherwise. Whatever ordinary 
phrase is taken, it is repealed three or four limes, or more 
if necessary, until by its constant iteration it forms itself 
into a rhythmic sentence. For example: — “Nancy 
fancied a soldier, Nancy fancied a snob, Nancy fancied 
a nobleman, that wasn’t worth a bob ; Nancy fancied a 
sailor, who’s sailing on the sea, she fancied a slop with 
a carrotty mop, but never could fancy me." This is 
interesting and plain in its forms of expression as com- 
pared with many others. Can any one not perfectly 
mmiliar with the diction of the music-halls understand 
the allusions in the following chorus for an immensely 
popular song *' as it is called, “ Up to Dick, boys, up to 
Dick, I at tritlcs never slick, be like me a jolly brick,-— 
that's the style, boys, up to Dick." This “ Dick ” is 
evidently an understood inclonym for a standard of per- 
fection. The sentiments conveyed in the body of the 
song are of the most idiotic and inconsequential form, 
but the body of the song is evidently not regarded as ol 
very CTcat importance. The chorus is the all in all. 
For this it is necessary that the “enuncLition must be 
clear, and the articulation distinct," according to a 
“Guide to the Music-Hall Stage,” which is presumably 
the icxl-bcKik on the subject. The same authority 
suggests to the would-l>c " artiste," “that if your memory 
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you, keep on singing anything until you catch up 
your song again.** All of which goes to show that ne 
value of the verses which serve as a medium for the 
chorus is of so little account that the song does not sulTcr 
jf you “ keep on singing anything.” 

These peculiarities may be considered of small purport 
beyond the matter with which they are immediately con- 
nected. If the musicdiall songs, and phrases, and idioms 
were strictly confined to their own sphere, they wouUl 
do little or no harm. They would form a language only 
understanded of the people to whom they are addressed, 
and for whom they are written. 

The mischief they are capable of doing is great, in- 
asmuch as it extends itself Into quarters where U ought 
to be vigorously excluded. Their sentiment, if it may be 
so called, or rather the peculiar form of subject which 
serves as their inspiration, permeates and poisons the 
purity of thought and expression. Their form of diction 
IS adopted in places where it should be jealously kept 
out. Music-hall “mottoes** not only serve as the themes 
for newspaper articles not necessarily connected with the 
subject apparently treated by the words, and they are 
even quoted in the Houses of Parliament. The language 
employed in this exalted assembly was at one time con- 
sidered the standard of pure diction, The well of English 
undehled.’* Whether it is so now is a matter outside the 
province of the present purpose. At all events it must 
be said that so long as the “catch words *' of the music- 
hall which are often assumed or forced to convey some 
meaning not patent in the words themselves, are quoted 
and employed by educated people to turn a .sentence and 
lead the hearers into accepting some occult interpretation, 
the purity of the English language is likely to suffer. 

If it is admitted that their use is an advantage to a 
speaker or a writer to enforce an argument which it is not 
convenient to display more fully, it is certain that all who 
care for the advance of civilisation must regard the matter 
with sorrow if not apprehension. 

The copiousness of a tongue together w’ith its capa- 
bilities of varied expression is one of the indications of a 
cultivated slate of society. Is it not therefore a sign of 
return to barbarity when certain words to which is assigned 
a fictitious import through a peculiar method, are made to 
convey any sort of meaning that the speaker may choose 
to imply, who trades upon the adventitious interpretation 
which may be acquired from an undesirable user 

The present and prospective effect of the music-hall 
songs upon the morals of a people is a subject which, 
though it cannot be entered into now, is of a nature which 
excites the roost painful apprehensions among the thought- 
ful The deteriorating influence of their “catch words" 
and phrases upon the purity of the language is a matter 
which ought not to be lightly regarded. 

Each particular trade and profession has its own 
technical phraseology which is apt to be introduced into 
ordinary speech, the better to help the complete under- 
standing of a subject under discussion or explanation. 
“Talking shop” is a practice generally resented by all 
“Slang” finds Us way from one class of society to 
another, creeping insidiously like the serpent from which 
it derives its name. Colloquial liberties with language 
were once only tolerated among the most intimate 
acquaintances. The educated members of society were 
once upon a time accepted as the founts whence purity 
of speech was to emanate. Things have changed. 
There has been a general “levelling up” with a ven- 
geance. The higher classes mould their conversation up m 
the pattern set by the lower, by interweaving their speech 
and eking out their ideas with laconic phrases derived 
from the Music-halls. 



CHRONOLOGICAL TABLES ANO THEIR 
MATERIAL. 

By E. Paorr. 

(Cpnrimn/ii /r*m fage I.) 

CP.RMAS COMPOSRRS OP SACRRO MUSIC. 

1440— (?) (before 1531). Isaak(Izac, Isaac) Heinrich (also 
called Akrioo Tedesco) ; b. (?), d. (?) ; was lung lime in 
Italy ; in 1475, cha|>cl-ma8ter of S. Giovanni, Florence ; 1 »<- 
longctl, like Josquin, Obrechl, .\lexander Agricola, and Peter 
Aaron, to the Court of the Duke I/>renro “ il Magnifico;’’ 
during I 4 V 3 — *519. cbapel-nustcr of the Emj>eror Maxi- 
milian I. Teacher of L. Send. Com|v»s*r of several very 
di^lingmshed sacred works. See the collections of Burney 
II., 52! ; Hawkins II., 429; BclloTnann, 79—89, &c., iSce. 
Corn|>are also Wintcrleld. 

(Alxittl the same (imc). FiNK, Hf.rman.v (Heinrich ?) ; b. 
(?), d. (?). Frum 1492 to 1546 in the serrice of (he King 
of Poland. Some 0} his sacred songs were re-publishcd in 
1536. Det.'iils are wanting. 

(Alxrut) 1450— (?). Adam von Fulda ; b. at Fulda, d. (?). 
Composer of sacred music, but more celebralcil as the author 
of a treatise on .Music (1490}, published by Abtxjl Gerber in 
the “Scriplores ecclesiastici." 

1459 (*449 ?) — *537. Hophaimrr. Paulus von ; b. at 
I<adsia<lt (.Salzburg), d. at Salzburg. Composer of ses’cral 
sacred works. .See Organists. Coin{>arc Liliencron, Volks- 
lieder dcr Deutschen, page 23. 

* 475 — (?)• Galuculus, Johann ; b. (?) in Saxony, d. (?), 
resided from 1520—155031 Leipzig. Composer oK motets, 
psalms, &c., which arc printed in the collections of Graphaus: 
“ Novum el insigne opus musicum,’’ 1537 ; Pclrejus' “Psalmi 
select*," &c., 1538; Rhaw's Harmoni* scIccUc,’* &c.» 
1538 ; and ** Vesperarum precum officia,” 1540. 

(About) 1475 (?). t)ACHsrEiN, Wolfgang ; b. at Sirassburg, 
d. (?). Before 1824, he was a Catholic priest, but became a 
Protestant, and comjtosed as such seseral hymns, of which 
one, “ An den Wasscrflussen Ball) Ion’s" U still used. De- 
tails are wanting. 

1483—1546. Luther, Martin (Dr.) j b. at Eislcben, d. 

there. Com[xisesof several well-known chorales, 

14S6 — 1556. Agricola, Martin; b at Sorau, d. at Magde- 
burg. Composer of several well-known sacred songs; and, 
besides, theoretical author. See the collections of Winter 
feld I., 28, and Andre's “ I*hrbuch der TonscUkunst ; also 
** Mnsica cboralis dcudsch," 1533: *M)eudsch Musica u. 
Gcsangbuchlcin,” 1540. 

1487 — 1536. Luscinius, Ottomar (really Nachtoaul t.r 

NachtigaLL) ; b. at Strassburg, died there. Author of 
several works, treating of sacred music. 

1488— (?). Glarean (Glarp.anus) 1 If.{nrich ; really Hein- 
rich Loris (Henricus Loritus); b. in the Canton 
Glarus (Switzerlaml) ; d. at Freiburg (R.aden). Pupil of 
Cochlaus (Johann Dubnek, 1479 — 1552b and friend of 
Erasmus of Rotterdam, Justus Li|»ius, auid others. l>islin« 
guished author of theoretical works, treating the sacred style. 
1490—1555(1560?). Sf.npl, I.UDwn; (also written Seni-pl, 
Sf.nfkl) ; b. at Bascl-Augst, near Basel (B.isle), d. at 
Munich. Pupil of Heinrich Isaak. Ch.ipcl-master of the 
Bavari.'in Court from 1525— * 550 . Composer of a great 
numl)cr of sacred works: motets, Magnificats '* Lil>€r 
selectarum caniionum (1520). See lunicularly the collec- 
tions of Winterfcid ; also KochliU and the Music Jourrud 
Ciii/ia (Scholl). 

Maw.— "The tnoU important puHLcation* of this period zre Form- 
•cHeetder'i collection of 191 vo'ics. 1533; Fonter't cotlectioo, rs}9: 
115 UMiRi puWithed try Ou, Number^. 1344] Salblmger, Coiieenttu, 
t>3 Mcted published by KHaw, 1544 ; Selecue hxrmoma:, by 

Rhaw, 1538, contaimof two Pasmors by Obrechl and Gallicalus ; wng* 
by Waltber, Senft, Hcmrkh IsaAk. Benedict Ducts (about 14991 CclUrius 
( Kctderl, M. Eckel (active 1530— 1^40), ITiomas Slolucr |a>,.iive tsao), and 
Laurcotms Lcmblin ; W’allher's knchindina Muaices; inc " LibeUut de- 
compoftitioac canuis," by Johannes GalUculua. 

About 1490—1526. Stolt/.eb, Thomas; b. in Silcsia(whcre ?), 
d. at Ufen (opposite Pesih, Hungary). Chapel-master of the 
King of llung.iry. His sacred compositions are to be foun<l 
in GraphiUN’^ “Novum el insignr opus," 1537; Petreju’s 
collection of Psalms (1538 — 39), Rhaw’s “ Bicinia ” (1543). 
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1494— 1567.- PAMiNGtR, Lp.onhahot ; b. at Aschau (C’ppcf 
Auttria), d. at Paituu (Ibivaria). Composer of motets 
published 1573 by his sons). See also Proske IV , 3<>4- 
149^1570. Waltucr, Johann ; b. at Cola (Kahla« Thurin- 
gia), d. at Torgau. One of the first Protestant comtx>sers of 
sacre<l music. In 1525. chapel master of the Palatine of 
Saxony; 154$, at Drcsslcn as chapcl-mnster of Maurice of 
Saxony, pensioned in 1555- Composer of many excel- 
lent songs and chorales. .See the collections of Kocblitz, 
Winterfcld, and Commer. Wallhcr** chief work is the 
‘‘Ceysllichc gesangk Biichlcyn,” with a preface by Martin 
Luther, first publishci! in 1534 at Wittenberg, printed in 
1525 by Peter ScbofTcr, of Mayence, and again punlished in 
1537, 1544, and 1551. Of the first edition only two copies 
exi>t, one in the library of the Drcikdnigskirche of 
Neustadt-Dfcstlen, the other in the Roy.il Bavarian Library 
(Maidch). 

\^02~~jMwnthn of Mufii-printfnj^ hy Otttn’io /V/Vw<Yi Ja 
Fois.'mbront ; 0. 1466, d. about 1523 at 1 'onicf. 

1508 — 1581. Lossius, Lucas ; b. in Hes'la (?). ‘ 1 - at Luneburg. 
Composer of several chorales but belter known as the 
editor and publisher of a complete Psalmody, which (with a 
preface written by Mclanchtnon) appeared with the title 
** PsalmcKlia, hoc est. cantica sacra setcris eccleMte selecia*' 
(1553}. Another useful publication is his " Erotemata ' 
musicx praciicx” (1563). . 

About this time. Maul*, Stephan; b. (?, d. (?). From; 
1521 to 1564, singer in the chapel of Ferdinand I. of 
Austrix Comjw'er of sescml excellent sacred hymns. See 
Joanelli's ‘^Novus thesaurus mustex” {15^8:, Walthcr's 
Gesangbuch (15U). an 8-pan “Da |jacetn’* in Petrejus 
•* MtKUilationes, 8cc. Two 4 part .Magnificats have licen 
puldivhed in Commer ’s “ Musica sacra,” vol. xviii. See 
also the collection of Winterfeld IJliencron, and Forkcl's 
History, II., 686. I 

Mkm. Petroeci's invention of muaur-printing wu Mon imitated ; thus «re ^ 
find. iS^i SI Aux«b<i>rg. Rrhard Orglin, or Oglin, who esfn clainuKl to tw | 
an inventor, nor imitator of relrucci. Peter Sthfiffer, the younger, of 
Mayence, pnnled Mnce 151a. In NUmberg flouriahed 11530) Kwoewhat 
Utcr the printing oflke* of the active Hieronjrmus Andrea: (according to 
otfa«n> hU name wa^ Kevch), called Fonn»ch»cider, which (ierinan name— 
meaning ty-pe-cutter— was aliered into Oaphaus: another NUmberg 
^nier wa> (sitsce I J3 q) Johatiiivs Petrejus, and (since 1543) Mooianus and 
Neuber. Johann Ott, very celebrated as editor and publisher, seems to 
have been cither Fonnschneider's psrtncr or manager ; according to .\moa 
Schmid (Musk-librarian of the VTenna Court Dbrary, b. d. Ott 
wasuoe ^ the first musk and ;eint sellert. In Munich Adam Perg showed 
since t<ao a great ortiviiy; at Wittenberg the erament composer and 
theorist, ficorg Rtu.w, to k a nrc great interest in the publication of 

tacred music ; in l.«iprig Nkolaui Wotrab and Ni'olavt FaMr. In tUael 
(Basle) Heinrich Petri exLcUcd [tst?) by the publication of ihc**Dodeka- 
chord on *' of ('tlarean («ee taUk *lW printing of scores became general 
only about lh« second half of the 17th century; all tbc above printers 
puMislwd unty the single p«Ms although some ^nted scores of the i6th 
Centura' .sre to Ik 'ound. A good deal of information U to be found in the 
wnA ** Oitaviano dei Pctrucci und seiiM Nachfutger im i6tcn Jahthundetc,** 
by Anton .Schmid, W'icn, 1845. 

1517 — Hfginning of the Kformatian. 

About 1520— (?). Ai.DERINUS, Cosmar ; b. in Swilzcrlaml, 
( 1 . (?). DetaiU are wanting ; it is only knowm that he com- 
posctl 57 Hymni sacri k 4, 5 e 7 vnei ; Berne, 1553, 4 *®’ 
1520—15 (?). lIOLLANnKR, CllBlSTtAN (?), (CHRISTIANUS) 
l>E liou.ANi.iA ; b. at Dordrecht, d. at Munich. In 1549, 
cha|>el-mastcr of St. Walburga at Oudcnarilc, province of 
EUi»t Flanders (Belgium) ; in l 557 i Imperial chapcl-mxster 
(at Vienna?): at aliout 1568, aptxiinled at the Bavarian 
Court (Munich). His sacred works have l>ccn published in 
1570, 1573, and 1575 ; 39 ofhis motets are to be tuund in i 
Cemmer’s “ Cullectio operum muxicorum Batavorum.” I 

1531 — l.utktr at Worms. ^ 

Alioul 1530—1581 (1585?). Uttendal (also Uitendaler, 
UTTENTHAL, UlTENDAL), ALEXANDER J b. (?), d. at 
Innsbruck. Imperial Court singer 15*0, and cha|>d-]uas(er | 
of the Archduke Ferdinand of Austria. Composetl Psalmi, 
Sacrx canticness Miw*. &c- His works ap;>eared during 
1570 — U77. See also the collections ol Commer and* 

Proske IV., 234. j 

1542--1577, Mr.llANP, Jacob; b. at Senftenberg, Ober- ' 
lausitr, d. at Celle. ChapcI-master of the Cot it at Ansbach. | 



One of the best counterpoint scholars of his time. Composer 
of 3 books of 5 and d-fiart “Cantiones saerx.’* 1564, 1572, 
*573* 34 motels (1 575), and several other liooks ol sacretl 
works. His “ Cygnex caiilione* latin* et gcrmanic* ” hat 
been published by R. Schell. 

I The chief political events which more or less influenoed sacred 

j music were — 

I (329- f'oDsoIidation of Protestantism. 

1530. The so-called “Confession of Augsburg” (Lutheran 
erect! )- 

1534- Anabaptists — Johann von Leyden died. 

1546. Marlin Luther died. 

Religimis war. 

1555. Religious freetlom of the Protestants. 

(About) 1540 — (?). Dressler (I)reslerus), Callus; b. at 
Ncbra (Thuringia), d. at Magdeburg. 1566, deacon at 
Zerbst. Composer of about 250 4- part canzones, and of 
a ctdlection ui selected German 4-part songs. In his later 
years he held the appointment of cantor in ^lagdeburg. 

1546—1613. Stei'ERLEIN, Johann; b. at Schmalkalden, 
d. at NIeiningen. CiuntKiser of sacred and secular songs ; 
also successful poet. in W interfcld’s collection two 

songs from the year 1588. 

1546— (?). Burgk, Joachim A. ; b. at Burg (province of 
•Magdeburg), d. at Miihlhausen. Com|K>ser of ses'eral 
“ Passions Mosiken ” (1568, 1597) and of popular v.ngs to 
Words of Suj>erinlendent Heltnlwld. Cantor at MUhlhauscn 
for many years. 

1550— 1591. Gaixus, Jacobus (really Jacob Handl, or 
JIandi., Hahnel) ; lx in the Austrian province of Krain 
(Camiola), d. at Prague (lk>hemia). At brst, cha[>cl-ma.sicr 
of the Bi^op of Olmiiix ; he later became cha]>el-mastcr of 
the F.m|>efor Rudolf 11 . Com oser of a gicat number of 
sacre«l works. See ihe collections of Proske, Prince de la 
Muskowa, Liick, Weeber, &c. 

(About) i55o—(?). Reiner, Jacob; b. (?), <L (?J. A Bcne- 
<lictioc I elonging to the munasteiy Weingarten (Suabia). 
Composer of topart motets, 6-j>art masses (1604} ; cantionrs, 
5 el 6 voc. (*579) ; Psalmi psenitentiales (15!^) ; Cierman 
and l..alin songs (1593} ; and many others. Details about 
his life are wanting. 

i5So~(about 1617). Erythraus, Gottfried (Gotthard) ; 
b. at Slrassburg d. at Alidorf Rector at Altdorf. Com- 
poser of psalms, songs, &c. See I3 of his 4-p.irt son^ in 
T ucher’s collection ; also some in the collections of iTrck, 
Bock, Winterfeld, Lutzcl, ami Schdi>ericin. 

1553—1611. Eccard, Johannes; b. at Muhlhausen (Thu- 
ringia), d. at Berlin. At first, verv likely pupil of Joachim 
A. Burgk, during 1571 — 74, pupil of Urlandus Lassus (at 
Munich). Appointed as musical director bv Jacob Fugger 
of Augsimrg ; 1583, vice, and 1599. first cKapel master at 
Konigsberg ; 1608, chapcl-ma«ter at Berlin. Com^Kiser of 
a great number of excellent sacred works. See the collec- 
tions of Winterfeld, Teschner, I.utrcl, Bellcr.oann, 3 tc 

I556_i6i5. Cai-visius, Setiius (really Sf.th Kallwite), 
the son of a |KX>r labourer; b. at Gorschlclien (Thuringia), 
d. at Leipzig. 1580, conductor at the Pautiner Church 
(Leipzig) ; 1582, cantor at Schulpfbrta ; and 1594, cantor 
of the St. Thomas’s School, which post he held until his 
death. Composer of several distinguished sacred works 
like Harmoni.x- caniionum ecclcsiasticarum,” which were 
puldUhcd between 1597 — 162210 several editions, (^alvisius 
was thought one of the l>est and most accomplished com- 
posers ofhis time. 

(AIkaU) 1560 — died before 1620. Zanc(iUS), NiCOLAUS ; b. (?), 
d. at Berlin (?). .\bout 1597, chapel-mastcr at Brunswick, 
and 1612, at Derlin. Composer of many sacred (and 
secular) songs. See Commer supplement, 86. Other 
details are wanting. 

1560- 1616. Vui.Piirs, MfI-THIuR; b. at Wasungen, d. at 
Weimar. Composer of a great number of sacred songs. See 
Tucher’s collection, in which 24 appeared. 

1560—1629. Schulz (called Pr^btorius, Hieronymus} ; h. 
at Hamburg, d. there- Sec Organists. 
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I56o->i63S. Erbach, Christian ; \x at Aleesheim (Pala- 
tinate), d. at Augsburg (?). Com^^oacr of 4 to 8-part 
motets, which anpcarcd 16^ See Bodcnscluu *‘Flori- 
Icgium Purtense*’ (vol. i., 1603; vol. ii., i6ii). 

1560-^1559 ?)^i6i8. Gumpcltzhaimkr, Adam; b. at 
Trost^rg (Bavaria), <j. at Augsburg (?). I 5 ^i« cantor at 

Augstnirg. Composer of 4-part son^. csnons, &c. See 
the collections of Bock, Commer, IkTlermann, WmtcrfcM, 
Bodenschatz, &C. 

1560 -1620 (?). Stadklmayrr (Stadlmaykr), Johann; \x 
at Freising (Bavaria), d, 'at Prague as chaicl mwler of 
the Emi>eror Rudolf I(. Composer of 6 an ! 8 part masses. 

1564— 1612. llASt.KR (HaSSLRR), lOHlNN LkO VON; at 
Numberg, d. at Frai»cfort-o-M. See Organists. Composer 
of many sacred work.s, which arc to be found in the 
collections of Kirnbcrgcr, Teschner, Winterfcld, Pioske, 
Weeber, Tuchcr, Schocbcrlcin, 6tc, &c. 

(.\bout) 1565—1613 (?). Aichinukr, Gregor ; b. at Aug- 
burg, d. there. See Organists. 

1565 — 1643. Demanhus, CiiRiSTOP;i. ; b. at Reichenherg, 
d. at Freil)crg (Saxony). 1596. cantor at Zittau. He held, 
1607, a similar appointment in Freiberg. Comjv>ser of 
.Magniheat-s, Tc Deums, masses &c. See Proske III , 167. 

(About) 1570— (15'k) ?) 1639 Fra.nk. .Melchior; b. at 
ZitUtt, d. at Coburg. Composer of a great number of 
sacred works ; Melolia? tacne (4 to 12 parti), 1600-1607 ; 
German Psalms and Church tunes (1602). Sacred songs 
and meUxiies (1608), &c., &c. See the collociioni of 
Wmterfeld, Tucher, Reissnunn's “ History of Music,” 
vol. it. 



/orrtgii CorrrdpoiiOrurr. 

MUSIC IN LEIPZIG. 

[from our special CORRESPONDE>rr.] 

January^ 1885. 

We know not whether it was owing to the enormous suc- 
cess of the three opening concerts in the new Gewandhaus 
or to some other cause, but the fact is that the managers 
of the theatre lately gave a concert which was only 
moderately attended. As principal attraction there was 
a symphony by Anton Bruckner, besides Liszt’s Les Pr^- 
IndiTSy piano solos by Carl Pohlig from Weimar, and some 
excerpts from the Nibelungen. But the name of 
Bruckner was quite new to Leipzig ; the name of the 
soloist was also unknown ; Les Pr?luiies have no longer 
the charm of novelty ; and lastly, the W’agner Tctralogie 
was not long ago frequently given. The Bruckner sym- 
phony was reported to be the most eminent work of the 
kind since Schumann, or even Beethoven. It showed 
serious striving, real talent; but at the same time such 
Uck of taste and moderation that in listening to it true 
enjoyment was out of the question. The length of the 
symphony is inordinate, while the instrumentation is 
almost throughout such as one would expect in the 
culminating points of a great opera ; and there arc con- 
stant reminiscences of opera or ballet, and especially of 
Wagner. The composer was much applauded, called 
back, and presented with a laurel wreath. As only few 
persons were aware that the composer, who lives in 
Vienna, was present— for Capellmeister Nichisch con- 
ducted the orchestra— it was natural to hear strange 
comments about this ovation. The symphony was well 
played, that is as far as one may venture to judge of a 
new work. Herr Pohlig pKiyed Schubert’s WantUrer 
fantasia with Liszt’s elaboration somewhat coldly, but 
with correct technique ; the orchestral accompaniment, 
however, left many wishes unfulfilled. The perform ince 



of Liszt’s Don Juan fantasia was not satisfactory. We 
mention the one appearance of Herr Mierzwinski at the 
theatre in the character of Arnold (Rossini’s Tell) \ he 
had an enormous success, though he san.' almost the 
whole evening a little flat ; one saw whai effect some 
brilliant tenor tunes produce on the great mass of the 
public. The gigantic success of the Trom^^eter von 
Sdkkin^en (it has now been given fifty-two times), and 
the success of Herr Mierzwinski, make it difflcuk to 
understand the taste of the Leipzig theatrical public 
Tristan an I Isolde^ by Wagner, has been given several 
times with great applause. Frau Moran Olden as Isolde 
is very good indeed, and made us not regret the formerly 
too highly esteemed Frau Keicher-Kindermann. 

The Gewandhaus concerts have had a successful con- 
tinuation ; at the fourth concert Cherubinis Anacreon 
overture and Schubert’s ninth symphony were brilliant 
renderings of the orchestra, while Frau Pcschka- Leuiner, 
an old favourite of the Leipzig public, proved how little 
time affects a voice when so well trained as hers. .She 
sang the air of Susanna from Fisaroy and a very insipid 
composition of Delibes (Legenac from LakmP\ that was 
only sustained by the masterly execution of Frau Peschka. 
Or is it possible that the public of the new house does 
not possess the good judgment of the public of the old 
one.’ Herr Julius KIcnge), our flimous cellist, played 
a concerto by DavidolT, and solo pieces of his own. 
Formerly (that is in the old Grw.indh lusl h t always had 
the greatest success with these fine pieces, and now they 
made no effect ; he received, however, rich applause for the 
conecrio, The fifth concert, on]lhe ist of Janu.uy, opened, 
not according to cu:>tom with a choral performance from 
the Thomauer, but with a Kyric and Gl ma by E. F. 
Richter. Neither the composition nor the rendering, 
under the direction of Herr*Canlor Dr. Rust, completely 
satisfied us. The festival overture Frudens/eter, by 
Keiaecke, excited stormy applause, and brought to the 
conducting composer a hearty reception and a recall 
Reinecke appeared also as soloist in Beethoven's c minor 
concerto, which has not been heard for some years in 
the Gewandhaus. His renderings are almost always 
brilliant, but wc hardly remember a finer one than that 
of this evening ; the very effective cadenza gave special 
pleasure. Wc heard the concerto some years ag . with 
Beethoven’s own cadenza, but one could scarcely believe 
it was by that eminent master. Particularly is it in- 
conceivable why Beethoven himself destroyed the effect 
of the congenial ceuiensa d'inganno by the shake on the 
major third. The vocal soloist of the evening was Frau 
Sachsc-Hofmeister, from Berlin (formerly member of our 
opera), who sang the air of Elisabeth from Tannhauser^ 
and the Trompeten Aric from Samson by Handel. Her 
voice has suffered much, and as the famous singer always 
depended on her fine voice and her brilliant appearance 
rather than on tru: artistic means, it wa.s natural enough 
that she failed to give satisfaction ; nevertheless, she was 
well received as a fonncrly loved member of our opera. 

The concert concluded with Mozart’s Jupiter symphony. 
The sixth concert commenced with a very interesting and 
effective concerto for organ, strings, and three horns. Our 
organ virtuoso, Herr Paul Homeyer, acquitted himself of 
his task in a remarkable manner ; more ex.ictness in 
rhythm, more legato playing where necessary, and more 
variety of registration would enliven his playing Herr 
von dcr Meden sang an air from the Ateranderfest by 
Handel very excellently, but his means of voice are not 
wholly sufficient for the great room. Though his per- 
formance far surpassed that of Frau Sachsc-Hofmeister, 
the public did not grant him equal applause. His 
rendering of the three Lieder by Beethoven, Reinecke, 
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and Schumann were belter appreciated. Besides we 
heard Bach’s concerto for strings in c, given with ex- 
ceedingly fine nuamfs. It is to be regretted, that an 
uncertainty at the beginning of the second movement 
spoilt the general impression. Highly delightful were the 
performances of the Oh^ron overture and of the symphony 
m B flat major by Gadc, which, with its charming instru- 
mentation, IS not calculated for so great a room. 

In the meantime the Brodsky tjuartet gave a soirie 
with the co-opieration of Hans von Biilow, who played a 
suite from Raff, and with the quartet party a quinietto 
by the same composer. Although the suite is a frosty 
product of Raff’s muse, Bfilow obtained great success 
with it, while the quintet excited no interest at all, per- 
haps owing to the pl.-icing of the performers. The piano 
unopened stood behind the stringed instruments ; the 
effect was not good. 

At the fifth chamber-music soir^t in the Gewandhaus 
there was the following programme : — Quartet for piano 
and strings by Jadassohn (first time) ; C minor string 
quartet by Brahms, pl.ayed by the Herrcn Capellmeister 
Dr. Rcinccke, Concertmeister Petri, Unkenstcin, Bol- 
land, and Schroder ; and Beethoven’s sonata, Op. 24, for 
pianoforte and violin, played by Herrn)Rcincckc and Petri. 
The quartet of Jadassohn is a very successful piece, espe- 
cially the two first movements, and it gained rich ap- 
plause. I hc quartet of Brahms was excellently played 
and kindly received, while the lovely Beethoven sonata 
gained the most applause ; it highly surpassed in beauty 
all the other pieces. 



MUSIC IN VIENN.A. 

[from oor special correspondent.] 

' Vienna, Jan. 12M, 1885. 

The year in which the memorable bi-ccnlenaries of the 
births of two great geniuses, Bach and Handel, will be 
celebrated, has open^. Let us hope that the results will 
in every respect be w’orthy of the great event ; that, in 
firs' line, the great musical societies will do their best to 
glorify those great men. whose works form the classic and 
fundamental part of their exertions. For our part, the 
Gesellschaflsconcerte have decided to produce the oratorio 
Saul and the great mass in b minor, to be performed 
r.cxt February and March. The second concert of the 
uaid society began with Schubert's fantasia in F minor, 
originally written as a piano duet, now arranged for or- 
chestra by Felix Moltl, the Hofkapcllmcistcr in Carls- 
ruhe, and a former pupil of the Conservatoire in Vienna. 
Though not a friend to the placing of works which arc 
meant for the homely room in a glittering dress out in the 
vast concert-room, it must be said that the transformation 
has been effected by a tastef^ul and discreet hand. The 
performance of the opening movement of a cello concerto, 
by Davidoff, was the first step of Herr Ferdinand Hellmes- 
berger, the youngest son of our esteemed director, in the 
virtuoso career. A full and warm tone, a noble caniilcne, 
and sufficient dexterity, well deserved the hearty applause 
which he received. ThcTc Dcum by Berlioz.performcdlasl 
May, in Weimar, for the first time In Germany (after that 
in Parisin 1855), has been given here. As in his Requiem, 
so Berlior has here summoned up all kinds of instni- 
ments ; but still with all these violent means, the heart is not 
satisfied. The performance under Herr Richter was most 
excellent ; the impression, however, most doubtful. The 
third concert opened with the overture to Glinka's opera, 
Russian and Ludmilla^ a well-worked piece, followed by 
Morart's Offcrtorio de Vcncrabili, for eight voices, in 
double chorus, composed in 1776 : a splendid and scientific 
composition, and full of power. M. F.ugene d'A’b^rt, your 



countryman (though he denies his fatherland and his 
former teachers), who was heard in Germany (V’ienna to 
be regarded “ tijl now ” as a German town) two years ago 
playing his concerto at one of the Philharmonic concerts, 
now performed Beethoven’s concerto in E flat with 
astonishing and ripe technique, and spiritual cflicacy. He 
gained great applause, which induced him to add — a 
blamable tastclcssncss — one of the most hackneyed valscs 
of Chopin (Op, 42). He will soon be heard at two 
private concerts in Bosendorfer’s saloon. The concert 
concluded with Lisrt's first Hungarian Rhapsodie in F, 
instrumented with flaming colours. In three Philhar- 
monic concerts— -great concerts follow one another far too 
rapidly— vve heard the overtures Anacreon, Uonore, 
No. 3, and SakuntaUiy concertos by Chopin, Spohr, and 
Bach (for strings), and syr.iphonics by Beethoven (No. 4). 
Schumann (No. 2), and Mendelssohn (No. 3), all executea 
with the accustomed finish of that society. The pro- 
gramme of the first concert of the Singakademie in- 
cluded choruses by Handel. Dowland, and Morley (madri- 
gals), Es.ser, Spohr, H. Hofmann, Max von Weiniicrl (now 
the conductor of that society), and Brahms. A larger 
work was “ Adonis-Feier,*’ by Adolf Jensen, a flowing 
and amiable composition. The “ Bcgrabnlssgcsang," 
Op. 13, by Brahms, was performed for the first lime. It 
is composed for a mixed chorus with accompaniment of 
wind instruments — words and music of a devout and 
manful expression. At the head of the programme of the 
Wiener Miinnergcsangverein (the first of about thirty 
unions of that kind) was David’s Waste," symphony- 
ode, conducted in Vienna in 1846 by the composer. 
Though the impression since has weakened, it was in- 
teresting enough to hear the work, and to compare our 
own feeling formerly and now. In two other quartet 
evenings by Hellmesberger we heard liceihovcn's trio in 
G (father Hellmesberger and his two sons), Schubert’s 
piano quintctio, Op. 114; Brahms’s quinietto, Op. 88; 
Beethoven’s piano trio in D, Mozart’s quatuor in A. and a 
new quintctio by Bruckner. The sunny quatuor by 
Mozart w'as performed just two days after it had reached 
its centenary', and without losing any of its charm. The 
new quintcito is a composition so peculiar and difficult 
that I dare not Judge of it from a first hearing ; the 
adagio particularly made a deep impression. You must 
kindly excuse my speaking about the many other con- 
certs. The piano, of course, always predominates. Also 
wonderful children arc not lacking 1 Flora Kibenschiitz, 
of twelve years, who was heard in Germany and else- 
where, and Julius Prycr, a boy of ten years, of whom I 
spoke a year ago. He is inde^ a phenomenon. 

The Hof-Opera can again boast of having Frau Pauline 
Lucca, who has appeared as Carmen. Katharina ( Wider- 
spdnsti/^en Zdhmung)^ Hermosa ( von Zamora) \ 
and Frau Fluth. who is as chanriing as ever Frl. Koppler, 
from Breslau, sang twice (Elsa and Elisabeth), but failed 
to obtain an engagement. She is better suited for a 
smaller theatre. Frl. Klein, from Prague, engaged some 
months ago, began successfully with Gounod’s Marga- 
rethe ; Herr Vogl, the famous tenor, ttx)k leave with Loge, 
Sigmund, Elcazar, and Lohengrin. Frau Matcma sang 
for the last time in the GidUrdammcrun^^, and has since 
appeared in New York, creating quite a sensation. 
Frl. Lilli Lehmann, from Berlin, will be heard next week 
as Isolde. Auber's Krondiamanten, not given since 1853, 
has been revived with a poor result ; the singers lack the 
French verve. Giocondn, for the first time m a German 
dress, is in preparation. 

Operas performed from December 12th to January 12th : 
— Das Rheinf>old, Die Walkdre, Jeanetien' s Hochzeit (and 
a ballet, twice), Die Jitdin (twice), Siegfriedy Die Kron- 
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diamanUn (twiccj; GolUrdiimmrrun^^ I.oktngrin (twicc^, 
Dtr Xordstem. AfephistopkeUs, Per Vampyr hwicc), 
CarmtHy A/nkumnn^ Dtr li’ii/trspdus/ietn Zdkmung^ 
Ritnsi, Dtr Hund dts CartMtrs (and a ballet), Die Regi^ 
mentstiKhter^ Cute Xockt Herr Pantalon fand a ballet), 
Dtr Pra/et, Faust^ Orpheus (and the ballet Coppelia\ 
Pie iustigen Weiber voh Windsor^ Das goldene Kreus 
(and the new ballet, Wiener Walser\ Tannhauser^ Dtr 
Tribut von Zamora. 



OUR MUSIC PAGES. 

The piece! of music selected for the present number 
of The Monthly* Musical Recori> is a Four-part 
Song for Female Voices, entitled ‘‘The Stag Hunters*’ 
(Augencr & Co.’s Edition No. 4401 , by H. Heale, a 
young composer of considerable talent, who brings a 
promising amount of earnestness of purpose to bear 
upon her design of supplying a constant and ever- 
increasing demand for go^ and interesting music for the 
purposes of class-singing. The unity of treatment, the 
ingenious use of modulation to emphasise the expression 
of the words, and the general simpticit>' of the passages, 
the absence of forced or strained harmonies, the easy 
swing of the rhythm, and the attractive flow of the melody, 
will not only tend to make this piece a favourite where 
known, but will also call attention to the remainder of 
the series of like productions, as being equally good after 
their kind. 



&tbirlD0. 

L Art du Chant applique au Piano. Op. 70. Par I 
S. Thalberg. Nos. i to 18. London: .Augencr 
& Co. I 

Fashion is as capricious as Fortune, of whom she is' 
a twin-sister. But whilst the capriciousness of the I 
latter is incalculable, that of the former is calculable in ! 
so far as she is sure to steer always clear of the golden 
mean. The application of this remark to Thalherg, 
the once over rated and now unduly neglected artist, 
is obvious. We arc here speaking of him only as a 
composer. As such, no doubt, he cannot be ranked 
with the princes of his art ; still he was a compo.ser of 
considerable ability .and refinement, if not of originality ' 
and (Mjwer, his writing, like his playing, being distin- 
guished rather by elegance than by depth. “ The .Art 
of Singing applied to the Pi.ano " may be viewed in 
two ways ; as studies of the treJ canto of the piano, of 
which Thalberg was one of the most eminent prac- 
titioners, and as a collection of effective pieces for 
recreation and display — that is. display of be.iuty of 
lone and expression, not of bravura. L'Art du Chant 
applique au Piano consists of a number of transcrip- 
tions of melodious vocal compositions of all sorts, 
sacred and profane, ecclesiastical, theatrical, domestic, 
and popular, the melody appearing in the transcrip- 
tions now floating on, now embedded in the accom- 
paniment. Thalberg took his matter from Mouart’s 
Requiem and Haydn’s Seasons, from songs by Beet- 
hoven and Schubert, from dramatic works by .Morart, 
Weber, Rossini, Bellini, .Mercadante, and from other 
sources. The study of the whole work or parts of it 
cannot fail to be both improving and enjoyable. 



The Culture of the l.e /1 Hand. .A Collection of useful 
and practical exercises and studies. Selected, 
fingered, and revised and edited by E. Paukr. 
Bix)k IV. London : .Augener & Co. 

This fourth and most difficult book of Mr. Pauer’s 
collection of exercises and studies for the left hand, 
whose object is “ giving strength, firmness, inde- 
pendence. and suppleness,” will be pounced upon with 
avidity by all true students of the piano. But the 
matter contained in this book is not intended for 
suckling balies : and masters — real as well as so-called 
masters — will find the tasks set not unworthy of their 
powers and accomplishments. The book opens with 
an Etude de Chant by Jacques Schmitt, which is 
followed by an Jntermesso ( Tempo di Gavotta) by E. 
Pauer, /m Plainte by C. Gurlitt, Song of the IVaves by 
1 . Kohler, Andante finale from Donizetti's Lueia di 
Lammermoor by Th. l.eschetiz.ki, and a Fantasia 
(Concert Study) by C. V. .Alkan. The variety of 
nationality (German, French, Russian) among the 
composers gives no idea of the variety of contents and 
form among the compositions. Nor is it likely that 
the uninitiated will suspect how much can be done by 
the Ixift unaided by his stronger brother the Right 
But apart from thi.s consideration, the several items 
of Book IV. are of notable musical interest; they are 
indeed drawing-room and concert-room pieces of no 
mean value. From what we have said it is clear that 
the editor deserves the thanks of all pianists for this 
latest instalment of the “ Culture of the lAift Hand” 



Huit Esquisses pour Piano. Op. 1 1 . Par EtxtAR del 

Valle de Paz. (Edition No. 8ii8 ; net, is.) 

London : .Augener & Co. 

These “ Eight Sketches" introduce to us a composer 
previously unknown to us. That he is not without 
talent is shown to us by this Op. 1 1 ; whether his 
t-tlenl is cap.ible of growth Ills to be shown by further 
and more elaborate works. But leaving the future to 
t.ike care of itself, let us see what is lying before us. 
The pieces, which are generally melodious, not infre- 
ipiently harmonically interesting, and at least in one 
instance ingenious in rhythm, may l>e said to be 
pleasing and well written. Schumann seems to be the 
composer’s favourite ma.ster ; at any rate we are often 
reminded of him, sometimes loo emphatically. The 
Huit Esquisses make us curious to see compositions 
of more breadth and of larger dimension.s by Mr. E. 
del A'alle de P.-iz, 



The Ah.'ie iarian in Pianoforte Playing. Book 1 . 
Izjndon : .Augener & Ca 

'Phis. is a new elementary pianoforle school, which 
will probably be the herald of an entirely new system 
of in.struction for the young. 

It is “arranged in easy steps leading from the first 
l>eginning up to the degree of dilficulty of dementi’s 
First Sonatina in c” It is set forth in five parts, the 
first of which is now before us, and contains seventeen 
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melodious pianoforte duets, the treble (for the pupil) 
within the compass of five notes. 

All that the pupil is called u|Kin to acquire as a 
preliminary, is an acquaintance with the five lines and 
four spaces of the stave, the seven letters of the 
alphabet which serve as names for the notes, and 
the position of the five notes on the treble stave 
which are used in the exercises. Crotchets only are 
employed in this preliminary stage, and no rests 

The ingenuity with which the exercises are planned 
in this first portion, is a tolerably clear indication of 
the general design, and the principle of the easy stages 
by which it is proposed to lead the pupil onward. 
The second part is to contain “ten melodious duets 
in which the pupil takes the bass ])art (within the 
compass of five notes), the first six with crotchets 
and no rests, the remainder in which semibreves, 
minims, and crotchets are used. Part third has a 
further introduction to the rudiments of music, and 
daily exercises within the compass of five notes, 
of different value, in the treble clef. Part fourth 
consists of further daily exercises in the form of 
fourteen pieces, airs, and melodies ; and the fifth, 
which completes the work, has daily exercises, vari- 
ations, airs, pieces, &c., to the point of difficulty 
nominally designed in the title. 

The ingenuity of the work, as stated below, is only 
equalled by its great utility and interesting character. 
It is one of the most clever and thoughtful of all the 
elementary ])ianoforte tutors before the public, and will 
doubtless command an extensive sale. It can be placed 
before the very youngest children with confidence, as 
its precepts are within the reach of the most rudi- 
mentary comprehension. 



Gaudtamus. Twelve songs for a Bass voice, with 
pianoforte accompaniment Op. 40. By 
Jensen. (Edition No, 8850; net, as. 6d). 
Ixtndon : Augener & Co. 

In an article entitled Jensen (Monthly Musical 
Recoki), March, 188a) Mr. Niecks said of this com- 
poser ; “ Among the minor tone-poets of German)- 
that adoin the second half of this century, he is 
certainly one of the most noteworthy. No composer 
after Schubert, Schumann, and Robert Frana, h.ts 
enriched the lyrical literature more than Jensen.’’ 
This talented musician's life was cut short at the age 
of forty-two, on January aj, 1879, shet many years of 
illness. The twelve songs indicated in the heading 
were written by him in 1870 to poems taken from 
J. V. Scheffel's Getw/eamus, Lieder nus dem Engern 
und IVei/ern. The poet imparted to the composer 
much of his heartin.ss and humour, and the result 
was a work of which the latter was justly proud. 
Singers with a bass (or baritone) voice who love 
humour and heartiness as well as music finely fell 
and wrought will be glad to make the acquaintance of 
Gaudeamus. W’e shall quote the titles and opening 
words of a few of the songs ; they will afford some 
glimpses of the world with which they are concerned : 



No. t. Departure (“ Hill summits are gleaming. Wood 
foliage beaming”); No. 2, Song of the Travelling 
Students (“ Parson uncheery. Open thy gate. Students 
way-weary Outside await ”) ; No. 3, Old Assyrian Song 
(“.At .Ascalon, in the Black MTiale Inn, A man for 
three days drank ”) ; Na 4, The Maulhronn Fugue 
(“ In Maulbronn’s Convent (lining halls. Of pious fame 
unbounded, .A noise was echoed by the walls, ’’Fwas 
not like prayer it sounded ”) ; and so on. The words 
are given both in German and in English. The well- 
done English translation, we are told, is by Mr. W. 
Grist ; but we are not told who is the author of the 
original. 



The First Instructor in Pianoforte Playing. By CORNE- 
LIUS GURLITT. Op. 139. London ; Augener & Co. 
If there was a possibility of making a royal road to per- 
fection in music, there would be no lack of skilful engineers 
and labourers ready to do all that is necessary in the way 
of patience and earnest thought. The troubles which beset 
the path of the student have been considerably lightened 
and lessened by the considcration^taken by the experienced 
for those traversing the way over which they themselves 
have passed, often with toil and. anxiety. The book now 
before us is the result of long observation, and is intended 
to combine the latest views on the suyect of pianoforte 
instruction with the best of the old. ’The exercises are 
excellent, and while they are laid out with the view of 
developing the power of both hands, do not ignore the 
charm and attraction which meltxiy has in lightening 
the task of learning. The selection of pieces at the end. 
all carefully lingered, is not the least of the many points 
of value of the Instructor, 



Te voglio bene assaje, horn the “Bilderaus dem Siiden," 
by Xaver Scharwknka. Arranged for Pianoforte 
Solo by Max Pauer. London : Augener & Co. 

We need say nothing about the “ Pictures from the 
South,” those favourites of duet players It will suffice 
here to state that Mr. Max Pauer has furnished players 
without partners with a good two-handed arrangement. 



The Advent of Spring. Rondo after Haydn, for the 
Pianoforte. By WILLIAM K. HiLl.. London : 
Augener Sl Co. 

There is an admirable feeling for melody and bright 
and simple harmony exhibited in the treatment of this 
rondo, which is nominally based upon the style of 
Haydn, and contains no small portion of his spirit. It is 
a very attractive pianoforte piece. 



Cecilia. A collection of Organ Pieces in diverse styles. 

Edited by W, T. Bfjt, Book XVI II. (F.dition 

No. 8718 ; net, is.) London : Augener i: Co. 

The eighteenth and the nineteenth century, and French 
and Germ.an composers, consort most familiarly and 
imiably with each other in the eighteenth book of 
Cecilia, for we find there a Fugue in I> major by J. E. 
Eberlinfiyoi — 1762), a F'uneral Prelude by A. Chauvet 
(1837 — 1871), an Offertory in c m.ajor by Ambroise 
Thomas, ami two Fugues, respectively in F major and 
11 minor, by J. C. Topfer. Thus H n’y a qtlun pas from the 
•laivcncss of the eighteenth to the reflectiveness of the 
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ninctccnlh century, and from the composition of the French 
dramatist to those of the German organist We learn 
from the Offertory that the composer of .\fiipton and 
Ff(tn%ois 4 : df Rimini knows howto write for the organ. 
Chauvet’s Funeral Prelude, in which we notice a coquet- 
ting with ecclesiastical tonality, will come in pat on occa- 
sions suggested by the title. As to Topfer, although he 
can of course approach the inimitable Sebastian neither 
in scholasticism nor in poesy, he proves himself a worthy 
master of fugue as well as of his instrument And Ebcr- 
Iin *5 composition stands forth as an irrefutable and con- 
vincing protest against the often heard assertion that 
fugues are dull. Indeed, there is not a jig that could com- 
pare in liveliness and jollity with this mgue. 



Part‘Songs for Fenudt Voices (for School use). By 
H. Heale. (Edition Nos, 4001, 4002, 4201,4202, 
4401, 4402. Each, net, 3d.) London : Augener & Co. 
There are six of these part-songs for female voices, 
intended to be sung without accompaniment Tlicy are 
arranged for two, three, and four voices, of each two ; and 
the writer has furnished exactly the sort of pieces that arc 
required for class singing. The melodies arc free and 
flowing, and indicate a considerable amount of musical 
taste and feeling, and although the character of (he pieces 
and the purposes for which they are designed docs not 
admit of the exhibition of c)al>orate, complicated, and j 
difficult harmonies, yet those which are employed point to 
a considerable degree of underlying knowledge which w'ill 
command attention for any more important work from the 
same pen. The nature of the music is well adapted to the 
sentiment of the words in all the part-songs. Those for two 
voices arc a hunting song, ** Waken, lords and ladies gay,*’ 
poetry by Sir Walter Scott, and ** We'll go a maying,*’ 
by E. Oxenfortf; the second is especially tuneful and 
vocal. The three-part songs have for subjects, “ Evening 
Bells,** by E. Oxenford, and a “Lullaby,** by J. Wilkie, 
both very ably set, the Lullaby in particular has a con- 
siderable amount of originality of design. Those for 
four voices are “The Gandolier.** by E. Oxenford, and 
“The Stag Hunters,” by Sir Walter Scott. The flow- 
ing spontaneous style of the melodies of the Gondolicri 
is happily reproduce in the first. There are no passages 
of such great difficulty as would daunt interested singers, 
and the construction of the parts in each brings a certain 
element of attraction, so that it is certain that those who 
make acquaintance with the part-:>ongs are sure to like 
them. For class study they are therefore likely to create 
a demand for themselves and for more of the same sort. 



Htrve you seen my envn trite Loi>ert ihr meinen 

Schatz gcschen?*’) Song, by Hans Schmidt. 

Op. 2, No. 2. Ofienbach-am-Main : Johann Andrd. 
The simplicity of this song rightly fits it to be classed 
among the category* it claims to be admitted to — that of 
the folk-songs. There is a particular flavour of pastoral 
s mplicity about both the words and the treatment. For 
ordinary voices it might have been issued in a lower key, 
as the compass is too extended as it stands. 



Second Repertoire de SolJ}ges^ pour Soprano ou Mcizo- 
Soprano, avec Accompagnement de Piano. Par 
Gaeteno Nava. (Edition No. 6,803*110 d\ price is. 
each volume.) 

There is, happily, no necessity to offer any words of 
commendation of the writer of these well-known exercises, 



the accomplished maestro del canto^ .and instructor of the 
great artist, Charles Santley. The solf^ges arc part and 
parcel of the outcome of great experience. They possess 
merits which will be recognised by all teachers, as Helping 
in the most interesting way the accomplishment of vocal 
excellence. They arc remarkably melodious, and contain 
all that is necessary to strengthen and develop the vocal 
organs without making that te<lious tax upon the mind 
which the mere performance of scales is apt to do. Em- 
ployed in judicious conjunction with scale passages, and 
so forth, they will be found invaluable. The present 
edition is complete in four parts The pages are 
beautifully engraved and printed, and, as the work is 
sold at a remarkably small cost, it ought to find its way 
into general and lasting favour both with teachers and 
with pupils. 



Lovds Legacy, Song. By Charles Salaman. London: 
Stanley Lucas, Weber, & Co. 

In the happy union of “ sound and sense ** this song may 
be considered as a pattern. The words, written by Mal- 
colm C. Salaman, are conceived in the true spirit of poetry, 
and the music illustrates the meaning of the words by 
the graces of delightful and effective melody and harmony. 
It is one of the best among modem love-songs, as it is 
among the most noteworthy productions of the veteran 
composer, whose hand seems 0 gain more power and 
expression at each successive iffort. 



Agnus Dei^ Benedictus qui venit^ XfagnificcU^ and ^iunc 

Dimittisy in the key of o. By R. H. Turner. 

London : Novello dc Co. 

The composer of these four pieces for the service of the 
Church has designed his music with a view to general 
acceptance by choirs of moderate pretensions. They will 
be found exceedingly useful for such a purpose, as there 
are no great difficulties in the vocal parts. There is a 
laudable attempt to give due expression to the words, 
and the organ part aids the effect aimed at without being 
too complicated in its character. 



Coiutrtd. 

POPULAR CONCERTS. 

On Monday, January 5. the first concert of the new year, 
Madame Haas was the pianiste, and her solo Bach's 
Prelude and Fugue in A minor. Bach has written many 
fine clavier fugues in that key, but Madame Haas chose 
the organ one arranged by Dr. Liszt. It is a pity that 
selections of this kind should be made, as there is no lack 
of interesting and original solos for the pianoforte. The 
arrangement is a clever one, and was played w*ith neat- 
ness and finish, but scarcely sufficient pow*er. The lady was 
encored, and gave one of Chopin’s early Nocturnes. The 
second part of the programme commenced with a new 
sonata for violoncello and pianoforte by Signor Piatti, 
interpreted by .Madame Haas and the composer. It is 
really a sonata for violoncello with pianoforte accompani- 
ment ; of flowing and pleasing melody there is plenty, 
while the passages for the solo instrument are as brilliant 
as they are difficult. The sonata has the usual four 
movements : the andantino, with its Scottish twang, and 
the bustling presto arc perhaps the most attractive por- 
tions of the work. At the close of the performance the 
eminent player was greeted with a perfect storm of 
applause. The programme included string quartets by 
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Beethoven and Haydn. Miss Carlotu Klltot took Mr. 
Uoyd's place, and by her artistic sin^in^ of songs by 
Frans, Godard, and (<ounod, gave much satisfaction. 

On Saturday. January to, Iteeihovcn’s Septet was per- 
formed, and it is scarcely necessary to add that the house 
was crowded. The executants were Messrs. Straus, 
Hollander, Lazarus, Mann, VV'otton, Reynolds, and 
PiattL Miss A. Zimmernyann was the pianist, playing 
with her accustomed skill some of Henselt’s EiutUs, She 
also took part in Mozart’s trio in D minor. Mr. Santley 
was the vocalist. 

On Monday, January’ 12, Madame EssipofT made her 
first appearance this season, and played three short solos. 
The 5 r$t was Mendelssohns Prelude in E minor (Op. 35, 
No. I), which ought properly to have been followed by 
the fine fugue in the same key. After this came Chopin’s 
Nocturne known as “ I.cs Plaintives,” an«l a showy, 
though not very refined, Mazurka of Godard’s, The 
lady was encored, and played a short piece. Madame 
EssipofTs style of phrasing is at times peculiar, and her 
(ouch appeared hard. Possibly the piano may have had 
something to do with this. The concert commenced with 
Schumann's quartet in A minor (Op. 41, No. l), and con- 
cluded with I Chopin's brilliant but rather commonplace 
Polonaise for piano and cello. Rubinstein's pianoforte trio 
in G minor was also included in the programme ; it was 
given for the first time, but is not, we imagine, likely 
to be often rc;>cated. Mrs. Hutchinson sang .M. V. 
White’s graceful song, Ye Cupids droop each little head,” 
and Purcell's beautiful and effective song. “Nymphs 
and Shepherds.” and met with very' great and well- 
deserved success. 

On (he following Saturday the programme commenced 
with Haydn's fine quartet in C (Op. 76, No. 3), which 
contains the well-known variations on “God preserve the 
Emperor;” the performance, with Madame Norman- 
N^da as leader, was a very fine one. Madame EssipotT 
l^ayed Schumann’s Romanze from his sonata, Op. li, a 
caprice of Saint-Saens on Gluck airs, and an Etude of 
Thalbcrg ; the two last were brilliamly rendered, but she 
might surely have chosen something more classical. 
Madame Neruda played three movements from a suite 
Fr. Ries. The concert concluded with Rubinstein’s 
piano and cello sonata in D. Miss Ambler (Mrs. Hrere- 
ton) was the vocalist ; she was not successful with a 
Schubert song, but afterwards in an air by Hach she 
did herself more justice. 

At the Popular Concert on the 19th, Herr Max Paucr 
was the pianist, and made a most favourable impression 
upon the audience by his sympathetic, artistic, and 
thoughtful interpretation of Beethoven's pianoforte sonata 
in A Hat (Op. no). The several movements were most 
intelligently rendered, especial praise bemg due for the 
manner in which the fugue forming the conclusion was 

S ven. The entry of the subject and its contrapuntal 
irmonics were marked by that variety of colour which 
is the chief method of imparting a special interest to 
a movement designed on such a form. His style is 
polished and retined, and all due expression that is re- 
quired is given without exaggeration. Schumann's 
"Stiicke im Volkston,*' in which he was joined by 
Signor Piatti, gave great pleasure to the audience, 
and secured a recall for the performers. Muzart's trio in 
C major also afforded the young artist an opportunity 
for some excellent playing, his coadjutors being .Madame 
Norman- Neruda and Signor Piatti. The oi>cning piece 
was Spohr’s quartet in A major (Op. 93), played by 
Madame Norinan-Ndruda, Messrs. Rics, Hollander, and 
Piatti ; and the vocalist was MUc. Marie dc Lido, and her 
songs were cleverly interpreted by her. 



.Madame Essipoff petformed Beethoven’s Sonata Ap- 
passionata on Saturday afternoon fjan. 24) : we were glad 
to listen to her in so important a work. She was heard to 
great advantage in the slow movement, but the allegro 
was somewhat hurried, and the Jinale not sufficiently 
impressive. At the dose she was enthusiastically ap- 
plauded, but wisely declined the encore. The proCTamme 
included Mozart’s fine quintet in G minor, Schubert’s 
pianoforte trio in B Hat, and some songs by Mr. H. 
Thorndike. 

Mr. C. Halle w'as pianist on the following Monday 
evening. Dvorak's trio in F minor (Op. 65) was splendidly 
interpreted by him and Madame Norman-Ncruda and 
Signor Piatti. It w.is given only for the second lime, but 
requires and deserves many hearings. Mr. Halid played, 
as solo,- Beethoven’s sonata in E flat (Op. 31, No. 3), and 
the prolonged applause w-hich he received at the close 
was never better deserved. Miss Carloua Elliot was the 
vocalist. 

SACRED HARMONIC SOCIETY. 

Thf. programme of the concert on Tanuary 23 included 
three compositions of very different character. First came 
Berlioz's Sacred Trilogy, “ The Childhood of Christ." It 
is now nearly four years since this characteristic work of 
the French composer was produced in London. Mr. C. 
Halle had just excited the enthusiasm of the public by a 
splendid performance of Berlioz's Fausi^ but the Trilogy 
was received with comparative indifference, and was not 
repeated until last week. The form of the work is str.inge, 
and the story of the “ child Jesus ” is related in so novel 
and peculiar n style, that the public must get used lx>thto 
the one and to the other before they can appreciate this 
work at its true value. It is full of 0rigin.1l tmiught, and 
the delicate and picturesque orchestration alone is suffi- 
cient to sustain the interest to the end. The solo vocalists 
were Miss Carloua Elliot and Messrs. Santley, Hilton, 
and Stanicy-Smith, who all sang with earnestness. At 
first the performance, wiili regard to orchestra and choir, 
was rather rough ; but as the work went on m.ittcrs im- 
proved. and the choir greatly distinguished itself in the 
two important choruses of the third part. 

Besides the Trilogy, Goetz’s Psalm, By the Waters of 
Babylon,” and Bach’s cantata, “God's Time is the Best." 
were given. The former work, seldom heard in London, 
is a hnc specimen of modern sacred music. The Bach 
cantata seems somewhat out of place in a concert-hall. 
The whole of the programme was conducted by Mr. C. 
Hailed 



At last an artistic event at the Paris Opiira which is 
worth recording — the first performance, on the I2ih 
January, of M. Emile Pcssard's Tabarin. an opera in two 
acts, the librello of which is by M. Paul Fcrricr. .M. 
Moreno describes the work, in Mmnestrel^ as a scene 
in two acts, because the piece, the action, begins at the 
end of the opera. Notwithstanding this drawback, 
THharin has produced a favourable impression. Several 
numbers were encored, and nothing worse has been said 
of the music than that it is too heavy for so light a subject. 
Unqualified praise is given to the tnise-en'se^ne. 

Further novelties at the Opera are still a long way off. 
Massenet’s Cid is to be performed next winter ; Paladilhe's 
Patruvci 1886. As to Salvayrc’s nothing cer- 

tain is known. Ernest Reycr's Sigurd looms in the dis- 
tant future. There is some talk of transplanting Meyer- 
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beer's EtoiU du Xord to the Academic Nalionalc dc 
Musique. N'crdi's KigoMto ' m\W probably be heard at the 
beginning of March. Will Ambroisc Thomas undertake 
to write the music to Jules Barbier’s i^ivtatu, a ballet with 
choruses, accepted by the directors of the Op< 5 ra? That 
is the question most discussed at the present moment. 
In the meantime Mme. Kid^« Devries has made her re- 
entrance at the Acadthnic Nationale de Musique as Mar- 
guerite in Fdust. 

At the OpiTa-Comique the rehearsals with orchestra of 
I’aladithe's Piama have commenced, and the premPre 
will take place shortly. Victorin jonci^rcs* tk^viiHfr 
will before long find a home there ; and MassiS's 
Ci^Ure is also in contemplation. 

The news that comes to us from the Thdatrc-ltalien is 
less satisfactory— indeed, the very reverse of satisfactory ; 
for the society in whose hands the concern was is bank- 
rapt. A representation will be organised for the benefit 
of the members of the company, many of whom are, or 
soon will be, in want. 

Last month, in speaking of Th/^Klore Dubois’ Aben- 
Hamety performed for the first lime at the Th<?iUre-ltalicn 
on the i6ih (not the 17th) December, we said that we 
would, in this number, report the opinions of the press. 
Here arc some of the most important voices. '* Abt»- 
Ha}tut is a melodious work, and ihe personages who 
move therein are of flesh and blood” (Oscar Comctiant, 
;n U SihU\ “A perfect understanding of everything 
connected with his craft, in the noblest and widest sense ^ 
of the word : a consummate ability in handling voices | 
.and instruments” (A. Coauard, in Le MotuU). 

Haimt lasted till one o’clock in the morning ; if it ha<I ' 
lasted even longer, I would not have wished to lose a 
single note" (E. Reycr, in Les P^bftis). ‘‘Some may 
reproach the work with its general colour and its generally 
vciy Italian form . . . but. this form admitted, and 

consequently the temperament of the artist . . . one 
may and must praise in this work of M. Dubois e.tcellent 
and rare qualities : a just sentiment of the stage, a great 
intensity of expression, a happy melodic contour, and, 
lastly, an orchestra coloured without exuberance and full 
without excess" (A. Fougin, in Guide Musical). 

Weber’s early opera, Silxmna^ re-arranged and re- 
touched by CapcUmeisicr Langcr, of .Mannheim, was 
perfontied for the first time at Hamburg on January 4, 
and had a success which surpassed all expectations. 

From Hanover we hear of another interesting revival 
—namely, of the performance of the ihrce-act romantic 
opera, GiraJJa^ by Adam, the composer of the better- 
known Postilion de Lonjumtau. The libretto (by Scribe) 

IS said to be clever, and the music graceful, fresh, and 
lively. 

HalIiVY’S posthumous opera, AW, which the late 
George Bizet completed, is to be performed at Karlsruhe 
io the course of the season. 

A Handel and Bach Festival will be held next summer 
at Kiel. Joachim is to be the conductor, and among the 
works to be performed arc n.imed Handel’s oratorio, 
Joshua; Baches cantata, ilnd sic IVcrdcn von Saba alle 
Kommeny and Beethoven's Ninth Symphony. 

The Gesellscha/t dcr Musikfreunde of Vienna has 
petitioned the Austrian Minister of F.ducation to intro- 
duce a normal pitch. 

l^ Mincstrel writes that Hans von Bulow has resigned 
his post of conductor at Meiningcn,and intends to resume 
his career as a virtuoso^ beginning his next concert-tour 
m Paris. We may add that last month the great pianist 
was starring in Russia. 



A NKXV four.act romantic opera. Das sUinernc Hen. by 
Theobald Rehbaum, was lately announced as about to be 
performed at Magdeburg. 

Professor Heinrich Hofmann has been commis- 
sioned by the Berlin Academy of Arts to write the festal 
composition for chorus and orchestra for the birthday of 
the Emperor (.March 22). 

On the birthday of Weber (December 18) a perform- 
ance of Oberon was given at Cassel. the proceeds of which 
were destined for the monument to be erected at Eiitin. 
One would have thought that the day, the work, and the 
object would have attracted a crowd of music-loving 
people. This, however, was not the case, for the audience 
consisted of the monstrously small numlxr of thirty-seven 
persons. 

Naprawnik’s opera, Xishe^orodsy, had a great success 
in Moscow. 

The town council of Leipzig has issued a regulation, 
which directs frequenters of the theatre to take their scats 
before the commencement of the overture, or otherwise to 
wait till the end of the act. The ladies must remove their 
bonnets previous to entering the auditory. At Bremen a 
society has been formed the members of which have 
bound themselves to prevent late comers to the theatre 
from going to their seats. 

The proceedings of the civic rulers of Li^ge are not 
likely to be so generally approved of by lovers of music 
as those of the town council of Leipzig ; for, horribiU 
dictu, they include the imposition of a piano tax. 

The pi.Tnist and composer, E. del Valle de Paz, gave, 
on the 23 ndof January, an orchestral concert at Florence. 
Jefia Sbolci conducted. The programme contained the 
following compositions by the concert-giver : Suite d’or- 
chestre extracted from the opera OW/wez (Le Deit^ del 
Lago : (rz) I Tritoni; (^) Lc Ondinc ; (c) Le Najadi {d) 
Ballabiie). Esquisses and Vaises mignonnes for piano- 
forte. Ondina — Intermezzo (I Gnomi — Marcia buricsea) 
for orchestra. Ondina -Le Dcili del Bosco ; (a) I Fauni 
c lc Driadi — Minuctlo ; (i>) Baccanalc for orchestra. 

New books: “Z.** LuthcrU iirtistique ; Monographic 
raisonnee dcs instruments ^ archet, suivie de considera- 
tions nouvelles sur la construction dcs caisses harmoni- 
ques," par L^n Mordret (Paris : Duantin). ** Orig^ine 
el Varialions de noire TonalitCy son Axmlr^** p;ir M. K. 
Pagnerre (Paris : . Dentu). Of Henri Violta’s Dutch 
Musical Lexicon have now appeared the 39th and 40th 
parts, which extend from "Tavernier" to “Vorslag." 
Van Kampen, of Amsterdam, is the publisher. 

La.st month we forgot to announce the dc.-Uh of Sieg* 
mund Lebert, one of the founders of, and a teacher at> 
the Stuttgart Conservatorium. His educational publica- 
tions are widely and favourably known. We mention 
here only the Crosse KlavierschuUy which he wrote con- 
jointly' with Ludwig Stark, and his editions of the classics, 
in which he was assisted by \*on Billow, Liszt, Faisst, and 
Ignaz l.achncr. He was born on Dec. 12, 1822, and died 
on the 8th of December. 

At Paris died the other day Joseph O’Kclly, a French 
pianist and composer, of Irish extraction. He was born 
at Boulogne in 1829, and studied music under Osborne, 
Kalkbrcnncr, Dourlen. and Hal^vy. 

EuoLne Lf.TERRIER, joint librettist with Albert 
I Vanloo of many of Lccocq’s operettas {Girojlf Girojiuy 
\ Le Jour et la .Xuity I as Margolaine, &c.), died on Dec. 22, 
j at the early age of thirty-two. 

' Fko.\! Davos is announced the death of the talented 
} young violinist, Frani Kolck, a pupil of Joachim’s, 
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Mr. August* Uuhl, a clever pianist, gave his fourth 
drawing-room concert at Mendelssohn House, Holland 
Park, on Saturday, Jan. 10. The programme included 
many compositions by the concert-giver for piano, organ, 
and voice. 

Madame Helen Hopekirk continues to meet with 
success in America. On Jan. 1$ she commenced a series 
of three pianoforte recitals at the Slcinway H.all, New 
York. The second and third will take place in February’ 
and April Madame Hopekirk publishes her r«/*crtoire^ 
which is an extensive one, and includes all schools from 
Bach to Liszt and Moszkowski. 

Mr. Walter Bache announces a performance of 
original compositions of Liszt at St. James’s Hall on 
Feb. $. He will have an orchestra of eighty-hve, and a 
chorus of one hundred ladies. The ** Raboezy Marsch'* 
and “ Angelus ” for strings, will be given for the first time. 

The following donations have been received in London 
towards the erection of the Haydn monument at V’^ienna 
(see Monthly Musical Record, 1884, No. i 66 ,pagc 
234) H. Progatzky, Esq-, los. ; A. Ximmermann, Esq., 
los. 6 d. ; Mrs. Ellen PigoU, £2 2S. ; Mrs. G. W. Pigoit, 
/i IS. ; H. C. Pigoit, Esq.. 2s. ; J. D. Copcl, ; 
George C. Pigott, Esq., ^5 ; George Lawford, Esq., £\ is. 

Theodor Kirchner Fund.— Messrs. Augener and 
Co. have received the following subscriptions since Jan. 
ist. : R. W., los. 6 d. ; Miss A. Zimniermann, £^, 



CANTATAS FOR FEMALE VOICES. 
Suitable for performance at School Festivals, Mu-sical Parties, &c. 

9040 ABT, 



». 4 . 



904s. 

9043 



FREDERICK NIECKS’S | 

CONCISE DICTIONARY OF MUSICAL 

TERMS, to which M prefixed an iDUoduction lo ihc EIciiicdU 
EdtlioB Ko. 91S0. Bound, net, n. 6d. | 

INTRODUCTION TO THE ELEMENTS OF 

X MUSIC. Edition No. 9180A. Ikund, net, ts. 

Apgvkrn & Co.. Newgale Street and Regent Street, London. 



A 

oI Mtuic. 



Vocal Score. E. 

904M — For the wnM. Boolt of Worda, oootaiaing Redutaoo 

and Words for Music lano 

9041 C&attorwlla ^AschenbrMel). For Soprano and Alto 

Soli, Chorus of retnale or Boys' Voices, with Pianoforta 
accouipaaiBeot and Recitation lih.). Vocal Scare. B. 
90410 For the same. IUkA of Wo«dt, gniuainiag 

Words for Music, iimo ... 

904s — lilttlo 8BOW*Whlte (Scbocewitlchcn) for Soprano 
and Metso- Soprano Soli and Chorus of Female Voices, with 
Pianoforte accooiponijncot and Redtatioo (o^Zi^.). Vocnl 

Score- E ... .m 

— For the same. Book (or Reciution 

- ni« SAmlt'a Rwn. Cantatafor Female Voiore 
Written by Edward Oienlord 

9044 RubesuUM* A (^ntata for .Soprano and Alto Soloa 

and Choruses of Female Voices with Pianoforte. 
Connected by DeclAmat<J|^ Recitations. Op. 591. En* 
glish Veniun, hom the German of Hermann rrancko 
(after Muaius), by W. Grist. Vocal Score 

9044a For the same. Itook of Words, lamo .. 

9045 — ThO Ool 4 «n Link. A Cantata for Ladies' Voices, 

Written by Edward Oaenford. Vocal Score .. ,, 

9037 — The oi^y Oneea. .A Pastoral Canuta 

9046 — The lale of Song. Vucal score ... ... 

9039 — Ihe feaeose. A Masque. Written by Edward 

Oxenfoid ... 

9036 — ChrletnUUI (Weihnachten). Cantata 

9441 Haydn, I. Toy Symphony* Arranged in c major for 
Treble Vmccs, Pianoforte, and 8 Toy fostnuskenta Pull 

Score and Complete Pans 

9»4tn — — ■ Vocal Parts to ditto ... ... ... 

(The Toy Instruments for tuning to be had of the Publiahen.) 
9096 LEVEY, W.C. Rob B Bood* Cantata for Boys' Voices ... 

Cantata for Children. Solo 



9047 OTTO, I. CluleUaas Time. 

and Chorus. Vocal Score ... 

9047a —— Books of Words to ditto ... ... 

9050 POISE. M. F._ Little Chl 1 stBiB& A Village Lcgcad. 

Imera M: 



THALBERG. L’ART DU CHANT Applique' 

au Piano. s. d, 

t. A le o Cara (1 Puriiani) ... ... 

a. Ballade (Preciosa) 

am. Edition faciiiife 
a/. Edition pour Piano A quaire mains 

3. Adelaide. iBeetKoven) 

4. Picta Signore. (Siradellal 

5. Lacri'tnou c' Suit Aria. iMorart) 

(1. Net Silen/io fra t'Orrur (11 Oociato) 

9. Bella Adurata incognita ill Giurameoto) 

8. Perchii mi gvardi e piangi (Zelmtral 

9. Tre Giomo (Pergolesi) 

10. I.C Meonicr et le Torrent. (SchuWri) 

11. Come be gay (Dcr FreyKbilir) 
lie. EdtlUm fi^litre 
tit^. Edition pour Piano A quaire mains.. 

IS. 11 mio lesoro (II Don Oiovaaai) 

13. Casta Diva (Norma) 

14. Mon chmir soQpiie (Fisaru) 

15. ^latuor d'Eur anthe. (Weber) 

iL David sur Ic Rucber Hbnc (Auden Air du Pa>s de Gallea) ... 

17. Chanson et chorur des Sairons tllajdn) . 

IB. Fenesta vascia (CliaoMM) Napulitaine) . 

AUGENER & CO., Newgate Street, aad Regent Street, London. 



for todies' Voices. 
Book of Words 



9050a 
905a REINECKE, 



Adapted by W. Chalmers Masters ... 



. C. LlttlB 8 BOw 4 rop 'Schneewltichen). 
For Soprano and Alto Soli, Chorus of Female or Boys' 
Voices, with Pianoforte accumpenineot and Rccitatioa (rid 

/iif ). Vo<^ Score. E. 

90514 >— For the same. Book of *Words, cooiaiiUDg Recitationaad 

Words for Music, irmo ... ... 

9»S3 Xdttl# RoMhnd, or the Sleeping Beamy (Dorn- 

rAschei^ For Soprano and Alto Soli. Chorus o( rcinalcor 
Boys' voices, with Pianofoete aecompaniment and Re- 

dutkxi (ed/t^.). Vocal Score. E. ... 

90334 For the same. Book of Words, containing Redtatson 

and Words for Musre. tamo ... 

i 9034 — 01 a 4 t#nUft (AscheebrAdeD. For lfeaie~S«Kirafio 

I ai^ Soprano Soli, Chorus of remale or Boys' 

w«h Pianoforte accompaniment and Redtatioa (ed ftf.i 

Vo<^ Score. E. ... ... ... 

- For the same. Book of Words, contaiiuag Redtatioo 

and Words for Music, tamo ... „. 

- The CnnhanUd Sw«n* (Die Wildcn Schwine). 
For Soprano, Alta, aud Baritone Solo, Chortta, and Piano- 
forte Accompaniment (with Harp, a Horns, and Cello 

mJ Vocal Score 

-For the same. Book of Words, irtno .. 

— Rdthteh#!!*. A Sacred Cantata for Soprano and 
Alto Soli, and Chorus of Female Voices. Op. tvo. 
Vocal Sem 



I 9054a - 



I 9055a - 

' 9 ^ - 



ART-SONGS FOR FE.MALE VOICES. By 

For School use. (May be sung without acevm- 



X H. HEALE 
peniinent)— 

4001 



4cm 

4»oi 

4 to 3 

44c 1 

44c 3 



Hunting Song. Two*|Nirt !v.ng ... 
We ‘11 go a-Maying. 'I wo-part Scog 
Lullaby. Ihrcc-iiart Song 
Evening Bella. Ihree-part Song 
Ihe Slag Hiinicm. Four part >tng 
1 he (to^oUer. Four-peit Song ... 



3 9*55 

9 

i 

3 9070 

3 1 



Ooo4*look and Bad4«0k (Giackskiad und Peck- 

vogel). A Fairy Opera ’in Two Acts for Female Voices 
(Solo and Chorusl, with PUnofoile Duct AccorapeniaMni. 
Op. 177. Knglish and Oertnan Words ... ^ ... 

RHEINBERGER, J. PoaF A Clomic f* 

for Boys' Voicea, mih Pianoforte accompiuiiraenl. and 
acting Characters. Vocal Score with complete Words. B. 

— Th* D«l|t«ht*r of Jolnio. Canute, far Soprani 
and Alt! Soli, Chorus of Female or Beys' Voices, with 
Pianoforte accompenincot. Vocal Score. B. 

Tho Moon. 



SMITH, SEYMOUR. 
Voices 



Ode for Female 



AUGENER & CO., Newgate Street and Regent Street, London. 



Lorkdon: AUGENER & CO., Newgate Street and Regent StrecC 



Dig.vZOd by Gr-ogit 
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XHK SOCIETY OF .\RTS PR.\CTIC.AI, EX- 

l AMINATIOS in VCM:AI. nnd INSTRUMENTAL MUSIC 
will W hakim LoKt>ON at ihc S<K'I«tv‘$ HockK ib the we«.k oMnmc&cinc 
ith Ji'NK. Full particulan on apullcatioit to the SecraUrv. 

H. TRUEMAN WOOD. Seoraury 
S^uiyt Hautt, tV.C. 

Jmt Ptttliiktd. 

piNSUXrS SONGS of the flowers. 

1 Twelve Twc>-Part Sonj^ for Treble Voice*. Word* bjr Edwanl 
Oitsford. niiiKiralcd with portrait of Compoter. Eric*. Old Notation, 
t*. net ; ^l-Fa, ed.— M sthysm, & Co , Dundee ; Patbv WtLua, 

London. 



^HY .\RE THERE SO FEW 

AMATEUR VOCALISTS.-Hint( to Student* 



Advice to Parent* cat Eleoientary Muaial Educatioo. By 
Approved by laettue* Bluraenthal, Frederic K. Cowett, W. ! 
Dr. Hullah. Price, i*. 

Londoa; E. DONAJOWSKV. Uttle Marib orouch 

H ANDEL’S WORKS in Full Score. 

by the GERMAN HANDEL SOCIETY. 

VoL. XLin. Occaftionat Oratorio* 

XCI. KaramoiHlo. (Operas VoL XXXVII.) t 
XCll. Ser*e. (Operas. VoL XXVIll.) ... 

t NodUcounl. 

London : AUGENER & CO. 



GOOD 

of $tA£rng.~ 

B. LOTGEN. 
H. Cummings. 



R obert Schumann’s Complete pianoforte 

Solo Works with Portrait, Biography, Historical Note*, Ee. 
Edited by E. P.AUER. 8vo. Net $, J, 

Seot Vol. I.»r^itota *..6 0 

640a Vol. 11 ., Op. 13 to at ... d o 

(*403 VoL III., Op. aa to 68 ... 6 o 

1'4'4 Vol. IV,, Op. ystot34 M ... ... 6 o 

6401 Op. t. Air 00 tbc naoM ** Abagg" with Variatiou ..4 o 6 

6«oa l>p. t. rapillon* ... ... ... o 6 

6403 Op. 3, Etudes d'apri* Its Caprice* de Pagaotoi 1 6 

6404 Op. 4 Six intertnexat... ... ... ... l o 

6^ Op- c. Impromptu on an Air of Gara Wieck ... ... ... i o 

6406 Op. o. Die DavidibUtkdler ^ t o 

6407 Op. 7. Toccata ... ... o 6 

6408 Op. B, Allegro ... ... ... m .. ... ... o 6 

6409 Op. 9. Camcval ... ... t o 

6410 Op. le. Six Studies after PaganioTs Caprices ... ... ... i o 

A411 Op. tt. Sonata in r sharp nuoor i e 

54 «a Op. IS. PhaotasaestUcke ... ... ... t o 



Published 



6413 Op* Etude* en Ponne de Varlatiooi 
I 8414 Op. 14. Grande Senate in r minor... 

I 6415 Op. t*. Scenes from Childhood %•* 

I ' 6410 Op. lO. Kreisleriana. Eight Fantaaiaa 



( net 110 
^ net o 15 o 
(net o 15 o 






Kreisleriana. Eight Fantaaiaa ... 
Fantasia in C major... m. .m 
A rabesque ... 



6419 Op. tQ. BluBMQMtlck... 
64*0 Op. so. Humereeke 



64M Op. sa. Sonata 1 No. >) in Godaor 

6^3 Op. tt. Night ViiioQS (Nachtetdeke) ... .. 

' (414 Op. so. Carnival's Jeat from Vienna (Faschiagi 



TV^EW music PubUshed during last Month. To r “ "I I" “ 

IN b^o<AUGKNKRaCO..N«»M.Su«lu.<lR.«oMSu,«, ^ Gi*»., Ro™™.. F..,tel. 



( FaichrngMchwanh aus 



BEEl'HOVEN. Three Sonatinas for Chtldreo. Arrariged for I 

Hittnoforte Duct by R. Schaab net 006' 

PALF.STRINA'S WORKS. Vol. XXVllI. Three. Four, and I 

S<a part Madrigal* ^ total net i to 

RICHTr.K, A. Manual of Harmony ... ... net 054 

Schmidt, H. Im Volk«on (Have yon *rcn). Song for Siprano I 

or Tenor in c. Op e. No. * ... ... o so, 

SCHUMANN'S WORKS. Eidited by Madame Schumann. * 

Scric 111 . lotroduction und Allegro .Appawonato. Score o 14 e i 
TSCHAIKOWSKV, P. Trois .Morceaux, lor Violin and Piano- i 

forte. Op. 4S ' 
No. I. M^ution ... ... ... ... .M .M ...046 

No. a. Scherro ... ... ... ... ... ...050 

No. y Melodic ... ... «m o s 6 

London : AUGENER & CO., Newgate Street and Regent Street. 

O N PRACTICAL EDUCATION IN MUSIC 

By E. PAUER, Principal Profetaor of the Pianoforte at the Royal 
College of Mnsic. Guildhall of Music, Ac 

t. Musical Talent and it* DcvelepiBent (Not. 1*3, 146, Rbcou>|. 
a. The Art ofTeadung (Noe. 147, 148, RacoaDk 
3. The Art of PractUi^ (Nos. 149, 150, Rbcoko). 

4. On the Choice of Piecca (Nos. ist, 13*. Kscoto). I 

5. The Musical Course (153, 134. KBCoao). 1 

6. The Art of Reading at Sight, and of Development and Playing 
by Memory (Nos. 155, 156, Rxcobd) 

Complete in Vol. XilL of the Mokthlv Musical Racoan (8183), 
Bound, ne t 

E LEMENTI DI V0CAL1ZZ.AZI0NE, ad uso 

delle Fanciulle. ElenaeBi* of Vocalisation for Ladies’ Voices, with 
Pianoforte AccompnnimcnL By Gaetamo Nava. 

Book I , No. 68oi«, 49 page*, net, is. 

Preliminary Remark* (Italian and ringitsh.) 

I. Exercise* on the Emission ofVokc. a Of the Vibfaiion of the Voice. 

3, Exercises for Next Instruction. 4. Of the Portamento of the Voice, 

3. Of the Scales. Book 1 1 .. No. 6801^, 48 page*, net, it. 

6. ^ the EmbclIUhownts of Singing (^pogiatura, .'Aeciaccatura, Mor- 
dente, GrupMtto, Shake. Half .''hake). 7. Of the Sctnidialonic orChroouuic 
Scales. 8. baercise on Tripku. 9. Detached Note*, and sounds SL^cati 
and Soiorxati. to 01 the Arpeggio, xt. Reiterated Notes and Gorgheggi. 
tx. Of the Free Cadence or Crowded Dot. 

Complete ta * Octavo Vois, No. 68ei abb, each, net, is. 

London : AUGENER A CO„ Newgate Street and Regent Street. 

BOOK OF MANUSCRIPT POEMS FOR 

SETTING TO MUSIC. 

Price 6d. 

Permtision for use of words can be obtained from the Proprietors of the 
Copyrrigbc, At'CCNta ft Co., 86, Newgate Street, London. 

DUCATION for YOUNG LADIES at Frankliirt- 

o.-Haia.~A Lady, long resident in England, and well acquainted 
wkb refisked English life, wishes to receive a few more Pupils at her residence, 
b^tMIy situated. A comfortable home, with every mdlity for learning 
laaguages and cuHivating accomplishmetitt, is offered. Reftrenoea tobeex- 
chaand— Apply by letter to ’'E.U.,** AucKNaaftCa, 16 , Newgate Street 
cr toMus UscBt, so, SOounering StrssM Frankfurt-OwMain. 



6497 Op. 34. Cooeeno in a aiinor... 

6458 6 Studies for the Pedal Piano ... ... ... ...09 

6459 Op. 38. 4 Sketches for the Pedal Piano ... ... .m o 6 

6430 Op. 60. 6 Fugue* on the name of “ Bach** ... ... 1 o 

6t3t Op. 6a Album for Young People (Jugend-Album). 43 Short 

Piano Pieces, with Advice to Young Musicians ... ... 1 4 

643s Op. 7». 4 Fugue* ... ... ... M* ... ..06 

^33 Op* aMarches e 9 

6434 Op. Ba. Forest Scenes... .. ... .«* o 9 

6435 0^9*. IntroductioB and Allegro Appassionato t o 

^436 Op 99- Leaves of Different CoJeursf so Piece*) ... ... ...10 

6437 Op. ttt. 3 Phantatiestfleke ... ... ... ... ... ... O 6 



6439 Op. ta^ 

6 ^ Op. ia 6 . 7 fiano Pieces in Fughetu form ... e 6 

6441 (^.>33. Mommg Songs (5 Piece*) .. ... ... .» o 6 

6^a Op. 134. Concert Allegro, with Introductioa o 9 

N iels W. GADR PUnoforte works, in 

A L'CBNia ft Co. 's Edition. E » Engliih ; C * Continental (German) 
Fingering. 

VocuMt*. 

8143 Op. a. FrOhliDgsblumenfSpringAowenJI, Revisedand fingered r. d. 

by John FABMaa. Harrow School Edition. C net i o 
8141 Op. 19. Aquarellea. Edited by E. Pausb. C ... ... net 1 o 

814a Op. 3^ Five Christmas Piece*. Revised by E. PaU 8B. S net 1 o 
8144 Album Leavee (Albumblatier). Harrow School Edition. C net 1 o 
6143a Nachklange von Ossian. Echoes of Osaian. Overture net x o 
6143^ Im Hochland. Scotch Overture, ** lo the Highlands" net 1 o 
Foi 10 EotTIOH. 

FrUhlingsblumcn (Spring Flowers). Three Original Pieces. Op. * 30 

Aqaarellsa. Short neccs. Op. 10. (Paoer.) Four Books. each 3 o 
Arabeske. Op. *7. (X Schaiwei^) ... .m ... .m ... 4 e 

Phatitaaimttlckc. Volkxtgnxe Op. 31. (X. Scharwenka) m* ... 4 • 

Idylleo. Op. 34. (X. Scharwenka) .m 4 O 

Five Christmas Pieces tor Children. Op. 36, (Paacr) 4 e 

Faniasirstilcke. Op. 41. (X. Scharwe^tO ... 4 e 

AlbumbUtter (Album Leaves) ... ... ... 3 o 

Sylphides (Sylphiden) (Pauer) ... ... t o 

Im Hochland (Scotch Overture) '* In the Highlands ... ...40 

Nachklluige voo Ossian. Overture. (Echoes of Ossian) .«« ... 3 o 

PIANOFORTE DUET. 

VOLUMBS. 

*343 Nordtache Toobilder. Trots Fantaisies. Op. 4... ... net t o 

8544a NachkUnge von Ossian. Overture. Echoes of Ossian net i 0 
854^ Im Hochland, Scotch Overture. 'Mb the Highland**' net 1 o 

OROAN. 

Three Organ Pieces. Moderate to r Alkgrelto in c ; and Allegro 
in A minor. Op. *s. Edited by W. T. fiesi. (Edition No. 8704) 

net I o 

N.B.— See also Proul's Organ Arrangcmeois, No. s8 and 39. 

CHAMBER MUSIC. 

Sonau. Op. st. In D minor, for Violin and Pianoforte (Editioo 

No. 7374) ••• ••• net f 6 

Novelletten. Op. *9. Trio, Pianoforte, Viotixi, and N’mloocello. 

(Edition No. 7357) ... net 3 o 

London: AUGENER ft CO., Newgate Street and Regetii Street. 



I I.*aves(so Pieces) .. 



8t4t Op. 
814s Op. 3^ 
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Great Facilities of Changing Music by Parcels Post. 

AUGENER & CO.’S 

UNIVERSAL CIRCULATING MUSICAL LIBRARY 

(Stot&bliAhod in 1803,) 

81, REGENT STREET, 

(Four doors from St. James's Hall,) 

LONDON. 

Sabecription— Two Ouineai per Annum. 

T he UKiyKBSjOj CiBCULATiHQ MusiCAL LIBRARY, Mtabliahod in 1853, ha« been attouded with great 
success, and from that time up to the present, 75,000 different Works have been added to it; so that 
it now forms the most valuable and also the largett Musical Library in tbe world, consisting of over 
100,000 distinct Works. The importance of the Library has been fully testified by the most eminent 
Moacians of the age. 

The peonliar advantagee and distinotive features of the UniTersal Oiroolating Moaical 

Library are these : — 

L — It embraces all the Worke of everj eminent Composer, both EogUah and Foreign. 

U. — New Compoeitiona of merit and general Intereat, published in England or abroad, are added to the Library 
immediately on their appearance. Lists of New Music are issued on the 1st of each Month in the MontAly 
Mutioal Escvrd — Sabecription, Free by Post, 2i. 6d. per annum, 
m. — Subecribere, at the expiration of their sobecription, are iirnTLBD to stLSCT. from the Works published by 
Meears. AuoiNia A Co., Music to the extent of oyie-Kal/ o/ lAs antounf o/ tAsir «u6serip(ioiw. at /uU pries. (Net 
Works are excepted.) 



TERMS OF SUBSCRIPTION. 

3 Q-uineas per Annum. \ Town Bubaoribers are supplied with Two Ooineas* worth ot Music at a 

* 28 Shillings per Half*Year. / time, which may be exchanged onoe a week. 

16 „ „ Quarter. > Country Bubaoribers with Four Ooineaa* worth of Music at a time, 

8 „ Month. ( whj<m may be exchanged every month ; or with Six Guineas' worth ol 

/ music, which may be exchang^ every two or three months. 

PoBir«Offioe Orders to be made payable to ''Acobkeu A Co., Chief Office, St. Martin'S'le-Grand.’* 

Bubaoribers buying Muaio will have the usual Discount. 



REGULATIONS. 

1. The Subscription is due is sdmooe, snd si the oommencement of every lubeoquent term. 

S. When Hosio belonging to tho library is detained after the expiration of a term, the Sabecription is held to be reoe ved 
for tbe next term. 

X All expenses attending the carriago to and from the Library are to be defrayed by tbe Subeoiiber. 
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SCHUBERT REVELATIONS. 

Bv Fr. Niecks. 

The revelations of which I am going to speak are 
not of a spiritualistic nature j they are the result of 
patient research, and belong to the seen, not to the 
unseen. I allude to Max Friedlaender's edition of 
Schubert’s songs (Leipzig : C. F. Peters), of which the 
first volume and a corresponding supplementary 
volume are now before the public. The principal 
volume — f.e., the volume of songs — has the same con- 
tents as the first volume of the previous edition 1 
published by the above-mentioned firm- — namely, the j 
three cycles of “ Die schone Mtilletin,” “ Winterreise,” , 
“ Schwanengesang," and a selection of twent)’-two of | 
the composer’s most (xipular songs ; it differs from its 
predecessor by the title (which translated into English 
runs thus : — " Schubert-.Mbum. A collection of 

songs for one voice with pianoforte accompaniment by 
Franz Schubert, criticall)- revised by Max Fried- 
laender "), an introduction by F. Max MUller, a preface 
by the editor, and verbal and musical changes in the 
text The title of the smaller com|>anion volume 
indicates sufficiently its character : “ ^hubert-.-klbum 
Supplement Various readings and report of revision 
of the first volume of songs by Franz Ikhubert, edit^ 
by Max Friedlaender." Before we examine the con- 
tents of this volume a little more closely, let us sec ' 
what can be gathered from the various prefatory 
matter. . 

First then, what do we find in Prof. Max Muller’s 
introduction ? I call it an introduction although the 
author docs not call it by this name, and I do so 
because it is impossible to apply to his general 
remarks on song and on Schubert’s son^ a more 
appropriate term. .lUl who know anything of the 
fair-minded, sympathetic scholar, will look forward 
with pleasurable anticipation to what he has to 
say on this topic ; and, I think, there are few 
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I who do not know something of him. To enjoy 
I thoroughly his “ Chips from a German Workshop," 
and other essays, we need be neither philologists nor 
comparative mythologists. And then there is his 
non-scientific "German Love,” where, by the way, 
one sees how much he loves music, and how well 
he can write about it. Instead of losing more time 
in talking about the introduction, I will translate a 
few passages from it. 

“ In olden times poesy and music were inseparable. 
The poet had also to be a singer, and there were neither 
songs without words nor words without song. 

“ These times are long gone by, hut the memory has 
remained, and in the highest moments of poetic inspira- 
tion poesy longs for the wings of song, music strives for 
the liberating word. 

• ••••• 

" What Schubert calls a cycle of songs becomes a 
complete tragic opera, and as an engraving accomplishes 
often mure than an oil-painting, so every one who has 
shared with me the happiness of hearing Jenny Lind 
perform “ Die schitne Mullcrin,” and Stockhausen "Die 
Winterreise,” must certainly have felt himself more in- 
tensely thrilled than by the dazzling and deafening stage 
representations of the present time." 

Perhaps it will be asked why Prof. Max Muller should 
introduce a publication of this nature. The question 
is not difficult to answer. He is not only a warm 
admirer of Schubert’s muse, but also the son of Wil- 
helm Muller, the author of the poems of the "Schone 
Mullcrin ’’ and “ Winterreise,” the finest of Schubert's 
settings. 

The preface of the editor deals, of course, with 
very different ma ters. He begins with the declara- 
tion that he has in the present edition endeavoured 
" to restore Schubert's songs to their ori^nal form,” 
and then proceeds to explain what he did to attain 
this object. 

" The first publications of the songs which appeared 
during Schubert’s lifetime, were, although no free froth 
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DUStakes and inaccuracies, yet on the whole correct. 
U ofortunately they do not form the foundation of the now- 
used readings of S^ubert’s songs. These latter rather 
rest almost exclusively on the new (revised) editions 
which, for the most part, were not published till several 
years after the authoi^s death, and contained besides the 
oitiamentations which the singers of the time were wont 
to introduce when performing them, also a series of pre- 
tended improvements in harmony and melody, ana in 
ligatures and dynamical signs. The names of the editors 
l£eariei/(r] were not mentioned on the title-pages ; 
nevertheless the supposition may be justifiable that 
among their number were to be found the publisher and 
composer Anton Diabelli and Michael V'ogl, the other- 
wise highly meritorious singer and friend of Schubert.” 

After remarking that Schubert was by no means 
pleased with the additions and alterations of the 
lingers, and that in the case of the jjosthumous songs 
not even the first publications were authentic, the 
editor informs the reader that his rexfised edition of 
“ Die schone Mtillerin,” “ Winterreise,” “ Schwanen- 
geang,” and selected songs, is based on the first 
editions, and as regards two-thirds of them also on 
the originals. Herr Friedlaender has had under his 
eyes no less than three hundred Schubert autographs, 
and of these fifty seven were of service in the revision 
of this volume. Here I may point out that the 
autographs which the editor has not yet seen and 
would like to see are : Nos. t — 6, 10 — 14, 16 — 20 
of “ pie schone Mtillerin,’’ and the songs “Sei mir 
ge^sst,” “Die junge Nonne,” “ Du bist die Ruh’,” 
freheimes,” and “StUndchen von Shakespeare,” 
Indeed, Herr Friedlaender would be obliged to any- 
one who would inform him of the existence of auto- 
graphs or authentic copies of any of Schubert's songs, 
and begs that such information may be sent him 
through the publishing firm C. F. Peters, of Leipzig. 

The purification of the text of Schubert’s songs 
necessitated a close examination not only of the 
music, but also of the words. .-\nd in the latter 
respect the comixjser is oftener found at fault than 
bis editors. " &hubert,” writes Herr Friedlaender, 
“ has often intentionally altered the words of the 
poet, and the editor did not always dare to decide 
whether a different reading was a conscious alteration 
or a slip of the pen." The divergencies from the 
true readings of the poems were, however, often due 
to the fact that Schubert had before him not the 
original, but some version in an anthology or almanac. 
The editor tells us that in “Die schone Miillerin” 
alone (i.e., in twenty songs) there occur thirty altera- 
tions and mutilations of words. How thoroughly 
some of these alterations distort the intended mean- 
ing may be seen from the following two examples. 
In Uhland’s “ Friihlingsglaube ” the verb applying to 
the Untie Lufte (soft breezes) has been changed from 
webtn (to weave) to wehen (to blow) ; and in Claudius’ 
“ Der Tod und das Miidchen ” the exclamation 
“Geh’, Lieber” (Go, dear one), to “Geh’ lieber” (Go 
rather). Wrong punctuation is more than once 
productive of nonsense, or at least of a defeat of the 
poet’s intention. For instance, “ Biichlein, so munter 
rauschend zumal ’’ (Brooklet, so merrily murmuring) 



becomes “ Biichlein so munter, rauschend zumal ” 
(Brooklet so merry, and murmuring too) ; and “ Wie, 
soli ich Hiehn?” (What, shall I Hee?), “Wie soil ich 
Iliehn?” (How shall I flee?) ^ 

1 he preface of the Supplement is followed by a 
short essay on the execution of appoggiaturas in 
Schubert’s songs, which is as excellent as it is needed. 
The two most important points to be noted are these : 
(r) At Vienna there obtained in the latter part of 
the last and in the first decades of this century the 
custom of engraving the semiquavers in two ways 

(g® and S) and consequently appoggiaturas as small 
notes of the shape of the latter do by no means always 
indicate appoggiaturas ; (2) a small note before 
two full-sized notes of the same pitch takes the value 
and place of the first of these notes. The editor’s 
remarks on tlie transposition of the songs must 
likewise be acknowledged to be sensible. .As to the 
rest of the Supplement, the report of the revision 
(nevisionsberiehl), it contains besides the v.arious read- 
ings of the poetry and the music all the information 
that can reasonably be desired in connection with 
the genesis and history of the several pieces, poetical 
as well as musical. 

The manner in which Herr Friedlaender has 
accomplished his task deserves the highest praise. 
Every page proves that he has the qualities needful 
for the work. He never wearies the rejder either 
with pedantry or vapid talk ; his words are always to 
the ]X)int. It is evident that before taking pen in 
hand he had spared neither time nor trouble to 
find out all the attainable facts, and having found 
them spared as little time and trouble to mentally 
digest them. Consequently, when at kast he began 
to wTite he had something to say, and was able to say 
it with conciseness, precision, and neatness. Every 
true musician, that is, every musician to whom music 
is more than a means of making a livelihood, ought 
to give a hearty welcome to this edition ; the welcome 
ought to be so much the more hearty because of the 
extreme poverty of our musical literature in really 
valuable critical work of this kind. 

The task of an editor is a very difficult one. In- 
dustry alone cannot secure success. Let him collect 
all the first editions and original manuscripts that ever 
existed, and if he lacks an unbiassed mind, a sure 
judgment, or the requisite technical and other know- 
ledge, the documents in his hands will be of small 
avail. It is now becoming more and more the fashion 
to reprint first editions and original manuscripts with 
all their obvious and disfiguring defects. No doubt 
such reprints are of great help to the critic and his- 
torian to whom the inaccessible comes thus in easy 
reach. But what do they do for the general reader? 
-Authors’ autographs may be wrong, so may be first 
editions corrected by the authors. And where the two, 
autograph and first editior^ differ, who can always 
decide which of them is right ? The best reasoning 
may here go astray. In the case of a first edition con- 
taining readings different from those of the autograph. 
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several questions present themselves to the intelligent 
editor. Is the autograph in question the same or con- 
form with that which the author gave to be engraved ? 
Are the divergencies of the printed copies not correc- 
tions of the author ? And if these questions cannot 
be answered, and both readings are |>ossible, which of 
them is more likely to be the correct, or, let us rather 
say, the authentic one ? To have a good chance of 
answering this last question satisfactorily, the critic 
must be m possession of an intimate knowledge of the 
style of the composer and that of his time. But in 
many cases this knowledge of styles will not serve, and 
then the editor will lean on that always more or less 
weak reed, individual taste Woe betide the author 
who in these circumstances is in the hands of a bold, 
self-sufficient, stujiid editor ; but even in the hands of a 
sympathetic and keen-eyed editor the author is exposed 
to considerable danger. There is a great deal in 
artistic work, and perhaps more in music than else- 
where, that cannot be judged by rule and logic ; it 
must be judged by feeling, and that, as every one 
knows, is a very uncertain standard — if this word may 
be applied to something so constantly wavering and 
varying. 

Herr Friedlaender, who retains, as far as this seemed 
to him admissible, the readings to which we have 
become used, and contents himself, often even in spite 
of his predilections, with recording the variants in the 
Supplement, proceeds throughout with great caution 
and judiciousness. That he has always made the best 
choice between the various readings I should not like 
to maintain. Nor am I, for the above-indicated rea- 
sons, prepared to assert the contrary. It is, of course, 
impossible to pa.ss in review every one of the many 
notes of the Sup])lcment. I shall, therefore, confine 
myself to a survey of the editor’s comments on one of 
the best-known of Schubert's songs — namely, the Erl- 
kiinig (Erl-King). 

After a few remarks on the poem, the editor dis- 
cusses the time and manner of production of the com- 
position, where and by whom it was first performed in 
private and in public, and in what pa|>er of the time 
an interesting criticism is to be found. Next the editor 
takes up a matter which shall be set forth in his own 
words ; — 

** The Erl-King has been frequently orchestrated, and 
—like all the songs contained in this volume— transcribed. 
Particularly interesting is an orchestration from the pen 
of Ferdinand Schubert (the elder brother of Franri. It 
is arranged for a solo s'oice. mixed chorus,^ and full 
orchc 5 tr.a ; the four-part chorus sings the narrative words, 

* Wer reitet so spilt,* up to ‘ hjili ihn warm,' and * dem 
Vater grant’s ’ up to ‘war todt.’ The arranger subse- 
quently inserted, to be used without the voices : a dute 
(narrator), a clarinet in C (child), a French horn in B 
fiat (Erl-King), and a bass trombone (father).’’ 

Special attention is paid by the editor to the auto- 
graphs, which are two in number- — one belongs to the 
Royal Library of Berlin, the other to Madame Schu- 
mann — and which he describes with sufficient fulness 
and minuteness. He notes altogether fifty-three dif- 
ferent readings, observing that it would lead too far 



to indicate all the variants by which the two auto- 
, graphs, and the autographs and the first edition, differ 
from each other. In this as in other songs the bulk 
of the variants are minuHit, which often seem incon- 
siderable trifles, and sometimes really are such. But 
it has to be remembered that great things are made up 
of little things ; the grandest piece of music is after all 
but an .aggregate of notes of various pitch, length, and 
loudness. And it has further to be remembered that 
the change of a single note in any one of these 
respects may change the nature of the whole [lassage. 
The most striking peculiarity of the Berlin autograph 
is that the accompaniment has (except in the passage 
“ Willst feiner Knab’ ") throughout quavers instead of 
triplets. In connection with this Herr Friedlaender 
furnishes an interesting piece of information, which 
he received from Professor Gustav Barth, of Franlc- 
fort — namely, that when Schubert accompanied the 
father of the latter he played quavers, and on being 
asked why he did not play the prescribed triplets, 
answered : “ Let others play them ; for me they are 
too difficult” The editor points out rightly as a 
" characteristic detail ” that Schubert changed in the 
passage “ Ich liebe dich, mich reitit " the ff. (for- 
tissimo) into pp. (pianissimo). This is a convincing 
proof of the importance of little things. I abst.ain 
from giving further quotations from the etlitor’s notes, 
as they would be difficult to understand without 
musical illustrations. 

Herr Friedlaender is highly appreciated as an inter- 
preter of Schubert’s songs, and distinguishes himself 
by his musical knowledge and disinterested devotion 
to the art from the majority of his fellow-vocalists, to 
whom now, after more than eight hundred years, 
certain lines of Guido's are not yet quite inapplicable. 
The mediteval monk, who says that the difference 
between a singer and a musician is that the former 
executes and the latter knows music, characterises 
him who can only execute but does not know by a 
word which is too strong for translation. If the 
reader is curious, let him look fur it at the end of 
the third line of the following quotation : — 

“ Musicorum et cantorum magna cst distantia, 

Isti dicunt, illi sciunt, quai componit musica ; 

Nam qui facit, quod non sapit, difinitur bestia.” 

Herr Friedlaender will do much by his revised 
edition of Schubert’s songs to improve the reputation 
of the class to which he belongs ; at any rate, his 
critical labours will be to him personally a lasting and 
I honourable monument — a monument on which, I hope, 
his promised Schubert biography will set a crown. 



GRETRY. 

Bv Fr. Niecks. 

I WONDER how many of those who read these remarks 
have heard or seen any of Grdtry’s music. And yet 
this master, l>om at Li^ge on February ii, 1741, died 
at Montmorency no longer ago than September aq, 
1813 ; wrote more than fifty operas; and was one of 
the most successful composers of his time. Dr. Burney 
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speaks often ("Present State of Music in France and 
Italy,” t77i, and "Present State of Music in Ger- 
many, the Netherlands, and United Provinces,” 177a) 
in high terms of Gr^try’s dramatic comiMsitions. “ I 
heard here [at I.isleJ L’Amitii d tEprettve, taken 
from one of the ‘ Contes Moraux ’ of Marmontel, 
by Favart, with arietUs by Grdtry ; the music is 
full of pretty things, and it is an honour to the 
French to admire the compositions of this ingenious 
composer, who seems in gratitude to conform, as 
much as he can, to the national taste, though his 
melodies are more frequently Italian than French, and 
his modulation and accompaniments are new and 
pleasing.” But the works of this undoubtedly “ inge- 
nious ” composer arc now neglected, indeed have 
entirely disappeared even from the stage where he 
once was facile prinaps — namely, that of the Oixlra- 
Comique, the successor of the Com^ie-Italienne. 
This change, however, is not surprising ; for whilst 
distinguished by grace, melodiousness, espnt, masterly 
declamation, and finesse of characterisation, Gr^tr/s 
compositions lack breadth and vigour, and the solid 
qualities of thorough craftsmanship. “ £n s'occupant 
trop de details," remarks Fdtis, “ il ndgligeait I’effet des 
masses.” Of his style of accompaniment, it was said 
tha it was possible to drive a carriage with four horses 
between the extreme parts. Very significant is also 
the fact that he did not always put himself to the 
trouble of scoring his operas ; the last twenty were, 
according to Fdtis, orchestrated by Panscron phe. 
At the |)resent time Grdtry’s “ Mdmoires ou Essais 
sur la Musique ” are probably better known than his 
musical masterpieces — his Huron, Tableau parlant, 
L'Amitii d [ Epreuve, Zemire el Ator, La Caravane de '' 
Caire, Richard Ca'ur dc Lion, &c. Whether this state [ 
of matters is temporary or permanent, owing to the 
world’s forgetfulness or to the master’s shortcomings, 
must soon become evident For if a revival of his 
works docs not follow on what now is being done for 
Grdtry, they as well as he are dead and buried for good 
and all. On the one hand, the “ Commission for the 
Publication of Works of Old Belgian Musicians ” is 
issuing, through Breitkopf and HKrtel of I.eipzig, a \ 
complete edition of Grdtry’s works ; and on the other 
hand, M. Michel Brenet published a short time ago an < 
excellent biography of the master, under the title 
“ Grdtry ; sa Vie et ses Oiuvres ” (Paris : Gauthier- 
Villars), which was “crowned” by the Acadihnic Royale 
de Belgique. This biography is based on a consider- 
able research in contemporary records * and a serious 
study of the composer’s works. I noticed with satis- 
faction M. Brenet’s simplicity of style and sobriety 
of judgment, and the absence of that novelistic (i.c, 
false) colouring which is the bane of biography. His 
criticisms, as far as my limited acquaintance with 
Gr^try’s operas enables me to judge, seem to be just 
and to the point Although no student of this master’s 
works would recommend excision, “Ga'try ; sa Vie et 
ses CEuvrea,” considered merely as a book to be read 

* t uac the word ** record ** lo the ki»< mfonsAtioo bearing oo the 

nVject, primed u well u otherwi^. 



and enjoyed, contains perhaps too much criticism 
But whether this be the case or not, one certainly 
would like to see a little more of the man Grdtry, of his 
social, domestic, and inner life and character. One 
of the most interesting and valuable parts of the book 
is the fourteenth chapter (“ Rdsumd critique de I’CEuvre 
de Grdtiy”) ; it shows us distinctly the stuff composer 
and critic are made of That the biographer did his 
work thoroughly is also evidenced by the following 
features of the book : the date of the composer’s birth 
and death is discussed and finally settled ; of the 
unseemly strife about Gretiys heart between some 
tnembers of the master’s family and the town of 
Libge we learn as much as is desirable ; and at the 
end of the pubUcation the inquirer is provided with 
a chronological catalogue of Gr^try’s works, a biblio- 
graphy, and an analytical table of contents. In short, 
biographical literature has been enriched by M. Brenet 
with a work worth reading and consulting. 



I “NOCTURNOS LEMURES RIDES?’’ 

1 USED to be fond of society, especially where music 
was cultivated, but for many years past I have given 
myself up to what may be termed bachelor home comforts — 
to wit, slippers, a book, and a cigar ; however, I have 
\ during the late Christmas vacation been tempted out 
sever^ times, and on more than one occasion have been 
present at children’s parties, where the usual charades, 
games, and music, formed the staple of the evening’s 
amusement ; and I have been much struck at the great 
difference in the behaviour, the sentiments expressed, and, 
in fact, the general tone of the young folk, as compared 
with similar gatherings that I witnessed a decade sinct 

To outward appearances, perhaps, things are much the 
same ; at least, the children eat, and drink, and laugh, 
and talk like a very Babel, one against the other, as 
heretofore ; but their general behaviour is different in 
many ways, except amongst those who are as yet innocent 
of aught but ABC. 

Among many I see a greater tendency to short sight— 
or, indeed, I may say no sight — in others a kind of 
sadness, I think I may call it fear, as if all the baby joy 
had been driven out of them ; and in most I detect a 
much less aptitude for a joke ; but nearly all show a 
greater desire to be considered “somebody,” to parade 
their own abilities, and decry those of others— in a 
word, to imitate the foibles of men and women ; and 
Ikal, without the counterbalancing quaUty that the rolling 
years of time alone can put on their shoulders, is not a 
spectacle to be admired. 

Of course, this has been said of precocious children 
over and over again ; but in former y-ears precocity had 
not leavennl the whole mass, nor was it usual to see the 
undisguised contempt for anything but what they may 
consider “ quite up to the mark," and the utter want of 
reverence for the opinion of the elders, he they papa, 
mamma, or any one else. 

Music has become such a society requirement that few 
of the little ones weie unable to contribute their share ; 
indeed, many of them played with good executive power, 
but there was on the whole a kind of hollowness, a 
dryness, a sort of defiant “ I’ll show you what / can do ” 
about most of it, that became very tiresome ; but 1 was 
intensely amused at the manner of receiving praise. 
There was no longer the bright childish smile of thanks; 
the trial was over, and the demoiselles demanded their 
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llattcry as coolly as ihe most exacting prima donna; and 
I heard amongst the boys as well as girls many such 
remarks as — 

“ She plays wclL*’ 

** Who— Syb? ” 

“ Pretty well ; nearly as well as Christie, don’t you 
think?" 

'* 1 should just think so. Why, she’s passed no end of 
exams.” 

There was «a charming little girl of about thirteen, 
delicate, gentle, yet with some esprit in her manner, to 
whom I had been talking two or three times as she passed 
my chair. Finding that she did not put herself forward to 
play, 1 asked her if she could not do something. 

” Oh," said she, “ I am nothing after Syb or Christie ; 
none will listen to me.” 

“But you like music ?’* 

“/ Itnte rV,” she almost whispered. “ I like to hear it 
and go home and dream of it." 

With a few words of persuasion, she sai down and 
played a little menuet by Brambach, a quaint little 
gem— and the child really played it. It was to me the 
redeeming musical point of the evening ; there was a 
lovely touch that gave promise of entrancing expression 
by-and-by. 1 went across the room to thank her, 
but I was almost the only one who said anything ; 
young and old, they al) seemed to feel that there was 
something wanting, something to be ashamed of— in fact, 
they wanted more noise; and when I spoke to a lady who 
sal near, expressive of my pleasure, she said— 

“It really is very good of you, professor, to say such 
encouraging things to .Mabel ; let us hope she will wake 
uD after a bit ; ’’ then lowering her voice to a loud 
whisper, she added, “ You know she failed in nearly 1 
all the exams., and especially in her music, so we cannot 
expect much from kerP 

I dare say it was very' wrong, but 1 felt as if I could 
have throttled the good woman, have stamped her and 
her complacency out of all life ; but I was, in fact, more 
than usually civil to her — the society civility, you know — 
and she went away satisfied, I have no doubt, that I, for 
a musical man, was a little “off my top,” but otherwise a 
perfectly harmless and pleasant old gentleman. 

Not very long after 1 w'as introduced quite accidentally to 
Mabel’s parents, and accepting their invitation to a quiet 
evening en famille^ I again saw the child. I look the 
opportunity of making friends with her, and soon got her 
to the piano, where I had the satisfaction of a long chat, 
that enabled me to test her knowledge and capabilities. 
She was well grounded in all the elementary, and showed 
an intuitive perception of phrasing and a quickness of 
understanding that augured well lor the future. I told 
her parents so. 

“Vet she failed in her exams.,” said her father. 

Failed in her exams. — of course she did— I ought to 
have understood that without telling. Pass indeed ! how 
should she, in an age that falls down before the hammer 
of Thor, and passes by the educated elegance of true tone* 
poet— an age that places the blacksmith on the level of 
the Chesterfield ? 

I went home that evening pondering on the strangeness 
of the (to me) modern tastes. I thought of the child 
Mozart, who charmed all by his infantine performances 
(I use the word as indicative of undeveloped material 
strength), the very simplicity of whose genius was its 
greatest power. 

Then rose to my mind the many examples of those 
who as children were pronounced dunces, but whose 
after-life showed it was rather the blindness or indifference 
of their teachers that prevented their comprehension of 



the character with which they had to deal; and 1 said to 
myself. Is it right to call this the age of great progress 
and improvement ? Have we profited by the former 
lessons ? Arc not the fables and histories alike written in 
vain ? Are we justified, for the sake of supposed progress 
in education, in obliterating childhood by turning our 
babies into hard and unripe men and women? And is 
not the want of reverence now shown by the young to 
the old, the natural outcome of our want of reverence to 
childhood ? The child is said to be father to the man, but 
we produce the man without the father. 

Were we then all wrong in advocating this press of 
education, and indeed in adding to it by the constant 
examinations? Were the examinations themselves futile? 
Was this child a fool, and myself— who thought her so 
different — a greater one ? or what was it ? There was 
something wrong somewhere; and with all these doubts 
and fears filling my head with an incessant rumble, 1 
went to bed. 

And I liad a dream. 

(7# b* 



CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 

By E. Paurr. 

/r»m yagf jj.) 

GERMAN COMIX>SfeRS OK SACRED MUSIC. 

1567—1657. Gr.sk (Gksius), Barthoix>uaus ; b. at Munche- 
berg, d. at Francfort-on-thc-Odcr, where he was cantor. 
Composer of numerous sacred works, but more particularly 
of a Pavsionsmusik (see, for dc«rription, Uommer’s History, 
page 251). For his sacrctl works conqiare the collections of 
Tuchcr, Schoebcrlcin, Wintcrfeld, and Commer. As the 
Passionsmusik api>carcd in 15S8 at Wiltenl^rg, the date of 
his birth seems to be uncertain. 

1570 — 1638, Bodenschatz, Erhard; b. at Lichtenberg 
(Erzgebirge, Saxony), d. at Gro4.>-Osterhauscn, near (^er- 
fiirt). iteo, Cantor at Schulpforta, afterwards clergyman ; 
composer of several Magnificats (*S99). a ** P.salterium 
Davidio” (1605) “ Ilarmonia angelica" (160S). Boden* 
sthalz is particularly celebrated as ctlitor of the “ Flori- 
legium porlcnse,” and the “ Florilcgium sclcclissimorum 
hynmorum.” See the collections of Winterfcld, Tuchcr, and 
Schdberleio. 

1571 (*572 ?)— 1621. Praetorius, Michael; b, at Kreui- 
berg (Thuringia), d. at Woirenbiitlcl, Composer of many 
sacreil works, the greater part of which is to be found 
in Tucher’s “ Schatz d<» evangclischcn Kirchcngcsangcs 
also in Wintcrfcld’s Teschner’s Collections. Celebrated 
author of the “ Synt^ma nmsicuin," 1614—20, 3 volumes. 

1571— Wallisek, Christoph Thomas; b. at Strass- 
burg t?), d, there, as Vicar and Musical Director of the 
Cathedral. lUs sacred compositions arc, ** .Sacrx mudula- 
tioncs in festum navitalis CKrisli," 5 parts, 1613 ; church 
hymns and pi^ms, not only for one voice, but also for 4 — 6 
instruments; “ Eccl«kxlise novar*’ (for 4—7 ports). 1625. 
He was also the author of a theoretical work, *’Musicae 
figuralis,” &c,, &c, 

(About) 1575— 1650. KArspERGER, Johann Hieronymus; 
b. (?}, d. at Rome. Composer of several sacred works. His 
chief activity falls in the years 1600—1630. A book con- 
taining motets for one voice (motetti pAs.M'ggiati} appeared 
in 1612. He was also a celebrate«l t>cfformcr on the lute and 
iruitar. Other details are wanting. See Kirchcr’s “ Musur- 
gia," i. 621. 

(About) 1575 — 1646. Stowrus, Johann ; lx at Graudenz, d. 
at KOuigsl>crg. I^^pil of Eccard. Composer of a great 
number of savred works. See the collections of Wintcrfeld 
and Teschner. His pieces appeared first at Dantsic and 
Frankfurt (on the Oder?). X>etails are wanting. 

1583—1640. Altknburg, Michael; b. at Trochtclboru 
(Hiuringia), d. al Erfurt. .Sec the collections of Ttschner 
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and Winterfeld. Altcnburg was appointed clergyman 
of ihe Andreaskirche of Erfurt. Some of hU chorales are 
atlll used. 

1585 — 1672. SciiUrr., Heinrich VON (called Sagittarius); 
b. at Kbstritz (Voigtland), d. at Dresden. At Itrsl (1596) 
soprano singer in the Court church of Casse). Studied later 
at the Umverdty of Marburg. 1609, pupil of Giovanni 
Gabrieli (Venice) ; 1611, publication of a book of madrigals ; 
after his return, Court organist at Cassel ; 1614, appointed at 
Dresden as Court chapebmaster, in which pKice he was 
active for fifty years. Composer of four Passiunsmu.sikcn, 
also the Seven Words of Christ, eight-part motets, Psalms, 
&c. Scbutz is to be regarded as preilecessor of Sel>astian 
Bach. Sec the collections of Commer, Bock, Winterfcld, 
Tuchcr, Keissmann, &c. For biography, see Dommcr’s 
History, 310— 324 ; also Chrysander, *' Jahrlruchcr,** i. 159. 

1586— 1630. ScHEiN, Johann Hermann; b. at Grunhayn, 
near Meissen, d. at Leipzig. 1613, chapel-master of the 
Duke of Saxe-Weiniar ; and 1615, Calvisius* successor as 
cantor of St Thomas* School ; composer of sacred music ; 
his ** Opella no\'a’' (l6t8 and 1626) is a collection of sacred 
melodies, treated in the concerted style ; his most important 
work is “ Israelis Briinnlcin auserlesener Kraflsjjriichlcin " 
(1623); also author of the " Cantional oder Gcsangbuch 
Augspurgischcr Confession,” 1627 (another edition appeared 
1645). See Organists. 

1587— 1654. ScHElDT, Samuel; b. at Halle, d. there. Sec 
Organists. Comiioscr of some eminent sacred works. 
Tabulatura nova, Hamburg, 1624. 

1590—1647. Dillinger (Dilliger), Johann ; b. at Eisfcld, 
d. (as deacon) at Coburg. Composer of sacred works, 
which bear rather extraordinary titles, such as : “Dialogue of 
Dr. Luther and a sick student,” for four voices; ** Mu*iea 
votiva ’• ; ** Musica Christiana cordialis domcstica jeremias 
poenitentiarius.” These and other of his works appeared 
from 1612 to 1642. Other details are wanting. 

1299—1663. Sei.le, Thomas; b. at Zorbig (Saxony), d. at 
Hamburg. From 1641—1663 Stadlcantor (Musical Director 
of the town), an<l a highly res|>ecled comixiscr of chorales and 
sacretl mcl<xlics, some ol which are still used. See Winter- 
feld, ii. 166. Other details arc wanting. His works are 
the property of the Hamburg town-library. 

1604—1651. Albert, Heinrich ; b. at !.«benstein (V'oigt- 
land), d. at Kdnigsberg ; nephew of H. Schulz. Composer 
of many sacred songs ; his best known work is “Poetisch- 
Musikaltsches Lustwu1dlcin,”a collection of 192 sacred songs 
(1642 — 1648). Other details arc wanting. Sec the col- 
lections of Winterfcld, Becker, Schneider. 

1611 — 1675. Hammersciimidt, Andreas; b. at Brux (Bo- 
hemia), d. at Zittau. 1635, Organi.^ at Freiberg ; >639, at 
Zittau. He is to lie considered os one of the m<»t impvirtant 
composers of sacred music between the period of Schiitz and 
Bach— Hdndcl. Sec the collections of Winterfcld, Commer, 
and Bock. His“DiaIoyi spiriluali,” or Dialt^ies lictwecn 
God and a pious soul, are especially remarkable. 

(Alxjul) 1615—1686 (1682?). KosENMt’LLER, JOHANN ; b. in 
Saxony, d. at Braunschweig, .^bout 1647, Collaborator at 
the .‘^t. Thomas School, Leipzig. According to Malthcson, 
he wxs A talcntcil composer. Among other sacrerl songs, the 
chorale “Allc Menschen rniis-sen slcrlten ” is still in use. See 
the collections of Winterfcld and Liitzel. 

1625 — (about) 1673. Am.E, Johann Rudolf ; b. in MUhl- 
nausen (Thuringia), d. there. See Organists. Composer of 
the “Gcistlichen Dialoge” and “ (»cistlicbcn Fest-und- 
Communionandachten” (1648). Details arc wanting. See 
Winicrfcid's collection. 

1626— 1709 (1710?). Briegel, Wolfgang Carl; b. (?^ in 
Prus^tia, lived since 1670 at Darmstadt. See Organists. 
Composer of a great number of sacred works. Compare 
Wmicrfcld, ii, 149. Bricgel’s most important work U the 
great “Darmstadt Cantional," which appeared in 1687. 

1628—1693. Kerl (Keri l), Johann Casi’ar (VON ?). Sec 
Organists. Comjioser of masses. See Commer and Kircher's 
collections. 

1628^ -1698 (?). Dedekind. Const.\xti.n CHRisn.\s ; b. at 

Keiersdorf (Saxony), d. at Meissen. Collector of taxess {!), 



Pocta Laurcatus, and Court Musician. CompoMr of a good 
many sacred songs, which enjoyed great ijopularity. 

1640— 1688.— of the Palatine, Fnedriih IVilHelru of 
Prussia der ^roise Churfii.rst.\ 

1642 — 1703* Bach, Johann Christoph, uncle of Selmtian 
Bach ; b. at Amstadt, d. at Eisenach, Spitta’s Life of 
Bach.” Composer of several sacred works, such as motets 
and also a kind of oratorio, ** Es erhob sich ein StreiL*’ He 
was the most important of the Bach family before Sebastian 
Bach 

1646 — 1724. Theile, Johann (generally called “the father of 
Counterpoint”); b. at Naumburg, d. there; for some time 
pupil of Schutz ; later music teacher at Stettin ; com osed, 
1678, scscral sacred operas for Hamburg ; 1685, successor 
of Koscnmiiller at Wolfenbuttel. Teacher of Buxtehude, 
Ha'isc, and Zachau (Handel's teacher). Composer of a 
“German Passion,” 1675; 20 masses in Pal;estrma’$ style, 
called “ Noviter inventum opis musicalis compodiionis, 4 rt 
5 vocum pro plcno choro " ; also a Christmas oratorio- 
(1681). 

(About) i650-(?). Arnold, Georg; b. at Wcldsberg 
(Tyrol), d. at Bamberg. Composer of motels, psalms, and 
of two books 9-)uirt masses. Details are wanting. 

1650—1706. Ahle, Johann GEoRo(son of Job. Rmlolf Able); 
b. at Miihlhausscn, d. there. Composer of a go<xl num^ 
sacred works. Sec the collections of >Vinicrfcld, Reissmann s 
History, Kdmer, &c. 

(About this time.) Eisenhuth (Eisenhuetj, Thomas ; b. 
in Bavaria ; 1676, Chapelmaster at Kempten. Composer of 
antiphonies, masses, ofTcrlories (Harmonia sacra, Augsburg, 
1675). 

1653—1706. Pachelbel, Johann ; b. at NUrnberg, d. there, 
bee Organists. Comjsoser of many sacred works, some of 
which are to be fourKl in Winterfcld'* and Commer’s col- 
lections. 

1660—1732 (?). Ftix, Johann Joseph von ; b. at Hirtenfeld 
(Slyria), d. at Vienna. First Chapelmaster of the Emperor 
Charles* VI. CoinjK>ser of an unusually great number of 
sacred works; 50 masses, 3 requiems, 37 vespers and 
psalms, 10 oratorios ; a Missa canonica-^’ See Kfichel’s 
Biography of Fux, Vienna, 1872, Compare also Proske’s, 
Rochlitz’s, Paolucci’s, and Choron's collections. 

1663—1712 Zachau, Friedrich Wilhelm, b. at Leipzig, d. 
at Halle. Pupil of Theile, and teacher of Hnndel. See 
Organists. ComjMJscr of sacretl works founded on chorales. 

1666— 1724. Bronner, Georg, U. at Holstein (where?), d. 
at Hamburg. Composer of sacred works, which are praised 
by Mattheson in his “Musikalische Patriot.” 

1667— 1752. PtPUscH, Johann Christoph (John Christo- 
pher), b. at Berlin, d. at London. Came, 1700, to 
England: foundeil, 1710, the Academy of Ancient Music. 
Composer of services, anthems. I7t3* Doctor of Music 
(Oxford). 1730 he married the singer Margarita de I’Epinc. 

1673—1739. Keiser, Keinhard, b. at Wcissenfels, d. a! 
Copenhague. Pupil of the St. Thomas School (I.,«ipzig'. 
1722 royal chapel-master of the Danish Court ; 1728 cantor 
of the Kathcrinenkirche (Hamburg). Com|>oser of sacred 
works, oratorios, Paasionsmusiken, motets, ]>salms, Ciemhths- 
Ergfitzungen (1698). 

(About) 1680—1740. CZERNOHORSKI, BOHUSLAW. Scc Or- 
ganists. Composer of several sacred works. 

1681—1764. Mattheson, Johann, b. at Hamburg, d. there. 
Coro^Mser of several sacred work* (see selections from 
“Passion” (1718), Wintcrickl, 111. 52; also 111. 50, HI. 
57 ; 24 oratorios, a mass, &c. 

1681 — 1767. Telemann, Georg Philipp, b. at M.igdeburg, 
d. at Hamburg. See Oig.anbls. Composer of not le» lh.\n 
12 complete collections of sacred cantatas for every Sutulay 
of the year, 44 Passionsmu-*ikcn, 32 sers'ices for the ordina- 
tion of clergymen, 33 Hambuiger “ Kaj)it insmosiken,” con- 
sisting of an instrumental piece (overture) and oratorio, &c. ; 
the enumeration of his wurus would (ill several jwges. For 
example) of his style see Winterfcld, HI. 5^~94- 

16S3 — 1729. Hkimchen. Johann David, lx near Weissen- 
tcls, d. at Dre<idciL Pupil of Ruhnau in the St, Thomas 
School. Compo.Hrr of tnasses, a requiem, Tc Dcum, &c. 
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His best known work is, however, Der Gcncr&l Bass in 
der Composition.*' 

t6S)— 1748. Walthk, Johann CorrritiBD, b. at Erfurt, d. 
at WeimAT. See Organists. Composer of many (119) cho- 
rales. which are still m use. 

168^—1759. HXndbl, Georg FRlEDRiCii, b. at llal!e, d. 
»n London. Pupil of Zachau. Com^ser of 2 Pasaions- 
rousiken (1704 and 1717—1718). 2 Italian oratorios. 19 
English oratorios, 5 Te Deum:.. 6 psalms. 20 anthems, and 
different shorter sacred works. Sm Grove's Dictionary, I. 
657. 

(TV Ar rM/MM/.) 



MADAME HELEN HOPEKIRK IN NEW YORK. 
It is pleasant to notice how the true artist, and talent is 
acknowledged in all lands, without prejudice of country 
and school. Look at the appreciation of Eugene d’Albert 
on the Continent, and .Madame Helen Hopekirk in the 
United States! This lady, who, after a short career in 
her native Edinburgh, and later in London, sailed to 
New York, was able, in the short time of last season, to 
take a position among the very best pianists — reminding 
one of I'iem, vidi, inci. That she finds much sym- 
pathy with the critics of the New York papers written in 
our language is no wonder ; but it is pleasant to con- 
template what the German Drooklyn^r Freie Prrssf, of 
Feb. 4th, says about .Madame Helen Hopekirk, vul:— 
She is doubtless one of the most prominent pianoforte 
players of the day, which was shown in her ‘ afternoon ’ 
classical recital of Fcbruar>' 3rd, when playing composi- 
tions by Beethoven, Handel, Schubert, Weber, Chopin, 
Liszt, Schumann, Scarlatti, and Nicodd(all from memory). 
A numerous audience listened with devout attention to 
the brilliant playing, and gave vent to their feeling of 
admiration by frequent and loud applause after the dose 
of each number. The deepest impression on the audi- 
ence, however, was created by the pcrform.ancc of Beet- 
hoven's sonata in F. minor (Op. 90), and a valse by 
Nicodd (Op. 28), the latter having been pl.iyed for the 
first time in America. The audience had the best oppor- 
tunity of again admiring the perfect technique and sym- 
pathetic touch. Likewise surprising was the richness of 
tone, and before everytliing the reading, full of soul 
{steUnvolUr Vortrag), . . . \Vc congratulate our Scottish 
friends on possessing such an interesiirig representative 
in ar. across the water." 



jrorrtgn CorrrdvouDrncr. 

MUSIC IN LEIPZIG. 

[from our special correspondent.] 

February^ 1885. 

Quite a novelty in the musical life of Leipzig are the Sun- 
day morning concerts, two of which ha%'c been given, with 
tickets, at the very cheap price of cighteenpence ; and the 
large audiences proved that the direction quite understood 
public feeling in arranging them. In the first extra Concert 
(you would style them Popular Concerts) the organ had the 
principal share ; Herr Homeyer played the three most 
important numbers; and, besides, 'Miss Gbrlich and Herr 
Heinrich Hehrwere engaged for the vocal music. Herr 
Concertmeister Petri proved anew, by his ^lerformanccs of 
Bach's G minor fugue, a somewhat insipid notturno by 
Popper, and the Tambourin by Lcclair, how brilliant an 
acquisition he is to Leipzig. In the second extra 
Concert, Brodsky and his associates played, with .Miss 
Emery, Schumann’s quintet, Miss Emery giving besides 
some piano soli, Herr Waldner sang Beethoven's Licder- 



cycle, “An die feme Geliebte," and a ballad by Pabs^- 
As you see, the programme provided almost too much for 
the hearers. Meantime, the Bach-Wrein as well as the 
Ricdel’scher-Vcrein have given very enjoyable concerts. 
The latter brought forward the interesting fragment of the 
.Missa for sixteen voices by Grell, which contains fine 
vocal effects, though it is wanting in real invention. At the 
Opera has been studied anew the Haideschacht^ by Von 
Holstein, and it met with a friendly reception. Genovrua^ 
by .Schumann ; Sylvana^ by Weber ; and Kbnig Manfnd^ 
by Reinecke, are now ^ing studied. The Gewandhaus 
concerts, the principal factor of our musical life, brought 
forward again many beautiful and interesting pieces. The 
seventh concert in the new Gewandhaus took place with 
the following programme : — Overturein A,by Julius Rietz ; 
concerto for the violin (No. 2) bv Hans Sitt, performed 
by Herrn Brodsky ; two songs for mixed choir, “ Das 
Schiffiein " and “ Romanze vom Gansebuben,’* by Schu- 
mann ; adagio from the 6th concerto by Spohr, played 
by Herrn Brodsky ; and the “ Zigcunerlcbcn ” by Schu- 
mann for choir and orchestra. The second part of the 
concert was devoted to Beethoven’s symphony in a. 
Herr Brodsky is known as a brilliant violinist, and he did 
full justice to the new concerto by Sitt; but the adagio 
by Spohr was spoilt by his incessant vibrating with the 
fingers of the left hand. Spohris cantilene, if played d {a 
Joachim, proves far more serious and effective. The 
new concerto by Sitt has its good points, but lacks 
somewhat of spontaneity and freshness of invention ; 
and it is spoilt by the composer’s neglect of the old 
form, which has proved until now the most artistic 
I one. It was not found immediately by the old mas- 
ters, but formed itself gradually with the growth of 
art. The architect cannot forget with impunity the laws 
of his art, and just as little can the composer venture to do 
so. That Herr Brodsky got some laurel wreaths in the 
Leipziger Gewandhaus room, where Joachim, who has 
now played for almost forty years, where Sarasate and 
Frau Schumann and other artists of the first degree never 
got such a reception, seemed singularly surprising. A well- 
merited ovation was given to the choir, wnich sang with 
the utmost delicacy and promptness, and was obliged to 
repeat the “ Schifflein.'* The brilHant-colourea and 
cleverly-written overture by Rielz, and the A symphony 
by Beethoven, were nevertheless the most effective pieces 
of the evening. Then followed two concerts in tnc old 
house, the first giving as principal work Beethoven’s 
Egmont music. Besides, we heard the overture to Maria 
Stuariy by Vierling, formerly a highly.esleemcd work of 
the composer ; solo performances by the eminent violin 
virtuoso Ysaye, who was well received ; and the air from 
the Widersfdnstigtn Zdkmungy by Goetz, sung by Miss 
Magdalena Jahns. In the concert-room it never gains 
the effect which it obtains on the scene. The composer's 
incessant interruption of the song by some intermezzo 
bars may be very suitable for mute play on the scene ; 
in the concert-room it is disagreeable to feel always the 
lack of continuity. Friiulein Jahns sang, besides, the 
Licder in the F.gmont music in a very laudable manner. 
In the following concert Herr Arthur Friedheim proved 
to be a bravouni player in the concerto in E fiat by Liszt ; 
but a want of poesy and sensibility was to be felt in his 
pieces by Chopin (barcarole, pr< 51 udcs, and a flat Polo- 
naise). The orchestra played so wonderfully the Oxford 
symphony by Haydn, and Beethoven’s 8ih symphony, 
that the conductor was recalled. A highly welcome ap- 
|)carance on the same evening was that of Frau Moran- 
Olden, who sang excellently an air from Rubinstein's 
opera Kinder der and Liedcr by Schumann and 

Reinecke. 
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On the 5lh of February there was again a concert in 
the new Gewandhaus, with a wcll-choscn programme : 
overture, Medea^ by Cherubini ; “ SchicksalsHcd,’’ by 
Brahms ; the unfinished symphony in n minor by Schu- 
bert, and also the Manfred music by Robert Schumann. 
The Medea overture passed without applause ; it docs not 
come up to Cherubini’s other overtures— to the IVasser- 
trat^er^ Aftaereon, or Afvneera^en — and in the instrumen- 
tation lacks brilliancy, so essential in the great rooms of 
our time. The “ Schicksalslied,” although excellently 
sung, did not change the disposition of the audience ; 
whilst the two splendid Schubert movements excited the 
public to warm and heartfelt applause, and warmed it 
too for the whole evening. 

The concert of the Gesang-Verein Arion was this year 
lejs successful than in former limes. A great work for 
Manncrchor. soli, and orchestra, “ Fjalar,’* by Gustav 
Schreck, offered many fine details, and proved undoubted 
talent, hut was loo long and too strongly instnimcnted. 
The “Gesang der Sturmc,” by Feller, was altogether 
tedious. There was besides a fantasy for viola d’amour 
by Mazas, a ver>' weak composition, rendered in a very 
virtuoso style by a member of the Gcwandhausorchestra, 
Herr Julius Thiimer ; and then many Maimerchore and 
Licder with pianoforte accompaniment. 

The last soir^ for chamber-music was on the 7th of 
February, and Herr Conccrtmeislcr Petri, the Herren 
Bolland, Unkcnstcin, and Schriider played in it. Haydn’s 
little quartet in F (with the famous sercnaia), and the splen- 
did C minor quartet (Op. 18) by Beethoven, both won- 
derfully interpreted, gained great success. A new piano 
quartet by Gemsheim, in which Herr Capellmeister Dr. 
Reineckc played the piano part, met with a kindly recep- 
tion, though it is very serious, and docs not much capti- 
vate the hearer. We liked the first movement best. 
Besides we heard the variations for two pianos by Robert 
Schumann, played in a very poetical manner by Miss 
Emery and Herr Dr. Rcinecke. 



MUSIC IN VIENNA. 

[from our special correspondent.] 

When Carnival reigns, instruments keep silence, at least 
those in the concert-rooms. The piano, however, is the 
single exception, which will make itself heard everywhere, 
and at every lime. There has been only one concert of 
more than local interest, that of the much-bespoken 
Eugene d’Albert, who, like Heymann some years ago, is 
passing through the land like a meteor. Heymann, most 
unfortunate man. became mad in consequence of over- 
irrit.ited nerves ; D Albert, however, young as he is, has 
married and looked out for a quiet place (Gotha) to 
repose from time to time from his campaigns. After 
having performed at one of the Gescllschafis concerts, he 
.announced two concerts on his own account in Bbsen- 
dorfeFs sahtt, of which the first was, - contrary to general 
expectation, half empty ; the second, however, was well 
filled, though with the help of free tickets— a warning 
example that, even with great reputation, the public is not 
always to hand. Thetwo programmesinclud^lheloccata 
and lugue and the chromatic fantasia with fugue by Bach ; 
sonatas Op. no and iti, by Beethoven ; Brahms’s varia- 
tions and fugue on a theme by Handel; and pieces by Cho- 
pin, Rubinstein, Liszt, Tausig ; also D’Albcrt’s own Suite. 
Everything was performed to perfection ; velocity, irillc, 
touch of every lint, phrasing, nothing was neglected ; and 
also in the matter of conception, the pianist was on the right 
road. Only in one direction the playing left something to 
desire : that is warmth. It seems that D’Albert is at 



I present far too much interested with technical matters. 

Heymann w,as no less wonderful in that direction, and 
i yet there was a feeling in his touch which spoke to the 
j heart. However, D’Albert is young, and shows what can 
j be reached in a short time ; and he will do his best to 
' become another Rubinstein. The applause at his can- 
cer’s was great, and so it was also in Gratz, whither he 
made an excursion. Another choral society, the Chorus- 
Academy of the Ambrosias- Vercin, was heard at Bosen- 
dorfer in compositions of Mendelssohn, amongst others his 
music to which was [well rendered. The same 

^ Vercin performed last winter the Bapac Marcelli Mass, 
by Palestrina, and the other day the ‘ Seven Words," by 
Schfitz, and other greatly interesting and seldom-heard 
works. 

At the Hofopera we have had a new work. Gram- 
mann’s Andreas/est. performed for the first time in Dresden 
at the end of November, 1882, and in Vienna so often 
announced and postponed, was given last January, w'as 
once repeated, and now — a bad sign— is announced as 
shortened and is followed by a ballet, called “ Wiener 
Walzer,” now much in vogue. The libretto of the said 
opera is but little interesting. The action takes place at 
I Innsbruck, in the house of an armourer, with two fellows. 

I one good and the other ill-natured, who arc both in love 
with their master’s daughter. On the day of the Andreas- 
I feast a herald announces the usual game at dice, in 
1 which a man can win a bride. The good-hearted fellow 
I loses, attenpts to kill his rival, is banished from the 
town, and escapes to the mountains. By accident he dis- 
I covers the Emperor M.-iximilian, who has lost his way 
and can find no issue from the Martinswand (after the 
well-known tradition). The happy fellow is now saved, 
I m.adc a knight, and obtains his desired bride. With the 
j exception of the Emperor, who appears like a dcus ex 
I maehin^ the figures arc all simple ones of the people, and 
I the story itself very country-like. The music is just the 
I contrar>' ; overladen with fine and artful details, it show's 
' a well-versed musician of noble character, but lacks the 
' freshness demanded by the theme, and what is more im- 
I portant, it totally lacks invention. There is not a single 
I number in the opera which takes hold of one. To give 
, the story a mark of its lime, we find the well-known Lied, 
I “ Innsbruck ich muss dich lassen,” by Isaak, the Kapell- 
' mcislcr of the Emperor Maximilian ; and also the 
I Ambrosianische Lobgesang, “ Grosser Golt, wir loben 
[ dich." The opera was well studied ; mise-cn^sc^ne, &c., 
splendid ; also the singers, Frau von Nadag, Herren 
Muller, Winkeimann, Rcichmann. &c., did ihcir best ; but 
in spile of all help, it was (as we say) ‘‘ cin Achlungscrfolg,” 
I a result which, however genteel, bears the stamp of dcatE 
The visit of Frl. Lilly Lehmann, of Berlin, oilers to us a 
I very interesting Gastspiel. Highly esteemed during her 
formervisil, Frl. Lehmann has again been admired as singer 
and tfc/rfcc in the roles of Fidcho, Isolde, Donna .Anna, 
j Consianze, and Norma, in every respect making the 
evenings most enjoyable. Her sister, Frl. Marie, the 
I useful member of our Oj>era, was heard, together with FrL 
Lilly, as Marzcllinc, Donna Elvira, Adalgisa. and Blond- 
I chen, a most amiable sisterly union. Herr Filippi, from 
I the Imperial Opera in Warsaw, a new singer, who has 
studied in Italy, performed Fernand {Favoritin\ and 
Kdgard {Lucia\ willi fair result, his voice being sympa- 
! thetic, and flexible : his manner of singing shows a good 
! school ; in acting, of course, he has still everything to 
j learn. Our next opera will GitKonda (till now heard 
j in Italian), with Frau Lucca in the title-role. 

1 Operas performed from Januar>* 12th to February 
1 2th : — Die Krondianuwtcn (twice), Hu^enotfen, Der 
\ Vampyr (twice), Robert der Tcujety Tristan ufui Isolde 
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(twice), Nachiwundleriny Wilhelm Tilly FieUliOy IJebis- 
tr^fiky CarmtHy AiJtiy Schwarxe DominOy Violetta 
(Trtnu'a/a\ Der Tribut von Zumority Dcr Bardier von 
Sevilla, Das Andreasfesi (three times), D ^n Juan, MtirthOy 
Favoritiny Normoy Maurer umi Sehlosser, Die Ent/uh’ 
nm^ aus Jem Scraily Fliej^en<ie IMldmiery Lua'a. 



OUR MUSIC PAGES. 

Mr. £. Pauer’s minuet and tno from the 5 rst of his ' 
thr^ sonatinas is a piece which requires careful and 
delicate playing. The various phrasings, and the many 
ii^ks of expression, must all be attended to in order to 
give due effect to the graceful music. To write an 
interesting minuet is no easy matter. .Mr. Pauer has 
succeeded in reproducing the stateliness and simplicity of 
the eighteenth century, and yet, owing to certain harmonic 
progressions, the music has a modem character. The 
piece will well repay any study bestowed on it Mr. John 
Francis Barnett's fragment from his sonata is an elegant 
movement. The principal theme is flowing, while the 
following, in minor, with its semiquaver passages, forms 
an effective contrast On the return of the first theme 
there is a floral accompaniment evolved from the middle 
section. 



RrbirlDS. 

Miniaturts, five pieces for the Pianoforte. Op. 28. 

By M. .Moszkowski. London ; Augener & Co. 
With regard to Moszkowski’s pieces we have only 
one objection to make : they are not miniatures. 
This title, a|)plieil to wcll-tlevclopcd compositions, 
filling respectively two, four, five, and even six tall 
and full pages, cannot but seem a misnomer. When, 
however, this objection is made, the reviewer may 
abandon himself wholly to the luxury of admiring 
and jiraising. Indeed, the Mmialurts are one of the 
most hap|)ily inspired works of the composer. Among 
the excellent qualities of these pieces — the Allegro 
moderato. Allegro giocoso, yiviue eon sfiirilo, Allegro 
gratioso, and Molto allegro — ^variety of character is 
conspicuous. An examination of the style of the 
Miniatures reveals also what may have led the com- 
poser to entitle them thus — namely, a greater sim])licity 
of thought and a greater economy in the employment 
of technical means than is usu.al with him. 



Three Sonatinas for the Pianoforte. By E. Pauer. 

(Edition No. 8315 ; net, 25.). lajndon : .\ugener 

& Co. 

Now and then composers of distinction do not think 
it beneath their dignity to produce unpretentious 
compositions for learners and technically weak per- 
formers. That they are always succcessful in their 
commendable endeavours cannot be asserteil j for 
they lack only too often the art of accommodating 
themselves to the physical and mental capacities of 
those for whom they write. Herr Pauer has been on 
the whole very felicitous in this respect, there being 
only one or two passages where perhaps the musician 
got the better of the pedagogue. Were we, however. 



to look u|K)n these sonatinas merely as useful teach- 
ing pieces, we should do Herr Pauer an injustice ; 
they have a value beside and beyond this. In style 
and feeling they arc related to, but not identical with, 
the Haydn-Mozart type (an excellent type for the 
purpose in question); that is to say, the composer 
occasionally departs from the older model to follow 
modem promptings. Melodious, well-constmcted, and 
easily intelligible, these compositions of Herr PauePs 
may be welcomed as an addition to the sonatina 
literature. 

Twelve Studies for the Violin. Composed by Hsnrv 

G. B1.AGROVE. (Edition No. 9999; net, 2s. 6d ). 

London ; Augener & Co. 

The.se studies arc intended for violinists who have 
already attained a very high degree of technical 
efficiency. The composer’s object was, not to pro- 
duce the greatest |x>ssiblc effect by the simplest 
means, but to contrive the greatest possible difficulties 
regardless of effect. Hence these accumulations of 
discomfort in the way of shifting, stretching, con- 
tracting, and double-stopping. The right hand finds 
a good deal [of material for practice in these studies, 
which, however, seem to have been more particularly 
contrived with a view to the development of the 
; ca[xibilities of the left hand. We recommend H. G. 
j Blagrove’s twelve studies to all violinists who aim 
high and love hard work. 



(Entires eholsis^ pour Piano. Par JACQUES BLU.MENTHAL. 

London : Augener & Co. 

The pianoforte works of Jacques Hlumenthal are scarceW 
so familiar as his songs. They are, however, toler- 
ably well known to several teachers, who prize them 
deservedly, and regard them as of great value for the pur- 
poses of instruction and education. The present new 
edition will be regarded with satisfaction by those who 
know how melodious and effective they are. Those who 
do not know them will not be sorry to become acquainted 
with them, as they form a delightful help to study, and a 
pleasure to the student. In these “ Choice Works,” there 
are eleven pieces, namely : — (1) “ La Source (2) “The 
Elfin Dance,” a Mazurka caraetdristique ; {3) ‘‘ The 
Fairy’s Wing,” also a M.azurka; (4) “ The Mill-wheel ;"(s) 
“The South Wind’s Sigh ; ” (6) l,a Stella de Faranclla.” 
based upon a Chanson populaire Napolitaine ; (7) “ Un 
Myslerc ; ” (8) “ Une Fleur des Alpes ; ” (9) *' The Water- 
lilies’ Home,’’ nocturne-impromptu ; (loj “ Weaving a 
Dream,” and (1 1) “ Wood-birds C.ipricc." They arc all 
written in a graceful, fanciful style, as by ihc hand of a 
musician who is keenly alive to the poetry of his art. In 
form and treatment they recall at times Chopin, Heller, 
and Thatbcrg, without being in any way markedly like 
either. Their peculiarities offer the best opportunity for 
arriving at a knowledge of the true power of their com- 
[>oser as a musician. 

Antwerp and Bruges. Souvenirs pour Piano. Par 
Edwin M. Lott. lazndon : Edwin zWhdown. 
These pieces are reproductions under the title of Bes 
Carillons Beiges, of the memory of the Belgian belfries. 
They are very pretty, very simple, and very effective, 
though it cannot be said that they belong to a very high 
artistic order of composiiion. 
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Mignonette. Pensde Mehdtque pour Piano. Par FRE- 
DERIC Mann. London : Augcner 5c Co. 

We have had the pleasure of calling attention aforetime to 
the pianoforte writing of this composer, new by name to 
many in the musical world. The present piece is quite as 
worthy of praise as any of his works that have before 
received it. It is a little in the manner of Chopin, but 
with the stamp of special individuality. It is excellent as 
a piece either for the drawing-room or for the study. 



Haidee. Sonata for the Pianoforte, By Horton 
CORREIT. London : Edwin Ashdown. 

A VERY graceful and unpretentious piece of pianoforte 
music, pleasing alike for its form and treatment, and 
useful for the purposes of teaching. 



Poitou. Minuet for the Pianoforte. By HORTON COR- 
BE'rr. London : Augener & Co. 
Gracefully written, not difficult to play, and very 
excellent in its effects. It is quite modem in style, 
although its title is ancient. 



Petite Valse de Salon^ pour Piano. Par Tito Mattel 
London : Augener & Co. 

The well-known skill of the composer of this piece as an 
executant is such as to create interest in any work from 
his pen. This little v.alse is clever, dashing, and original, 
and would make an excellent piece for the concert-room 
as well as for study. 



Diinse des Jtacchantes^ pour Piano. Par Gounod. Both 
as a solo and as a duet, London : Augener & Co. 
He who takes up this piece expecting to hear wild, 
feverish, boisterous strains will be disappointed. The 
bacchants that dance this dance l>elong to the oor^s de 
baUet^ and know, when before the public, how to keep 
within the proprieties. In short, we 6nd in Gounods 
Donse des liaeehnntes the piquant prettiness peculiar to 
French ballet music. 



Our Favourite Tunes, Arranged for Pianoforte Solo and 

Pianoforte Duct. By Cornelius Gurlitt. Op. 

135. London : Augener & Co. 

The progress of this work is further made by the addition 
of a second batch of fourteen numbers, carrying the series 
nearer to the first stated conclusion. The “ Favourite 
Tunes now included in the list arc the minuet from Don 
Gitroxinni; Wcl)er*s “Gipsy Dance;’* “Home, sweet 
Home;*’ “ Juljcltdnc,” from F.uryanthe ; “ Lascio chTo 
pian^,** Handel ; “ The Minstrel Boy the “ Volkslied 
aus Thuringen;** the well-known drinking song, “In 
einem Kiihlcn Grundc Schubert’s “ Die Forcllc;”the 
tune, originally French, “ .Marlborough s>n va-t en 
Guerre,” but now perhaps best known in England ; “ Die 
Lorelcy;’’ “Dcr Rothc Sarafan;” the “ March of the Men 
of Harlech and “ Auld Lang Sync so that English, 
Irish, Scotch, Welsh, German, French, and Russian 
music, is comprised in the selection. The melodies form 
the subjects for double tre.-Ument, both as solos and as 
duets, and the arrangement of each is different, that is to 
say, the .accompanying figures, and the v.arialions given are 
not exactly the same in the two arrangements. The 
skill and ingenuity of the composer is happily displayed 



in the varied adaptation, and the gain to the student in 
having the opportunity of seeing the powers of harmony, 
in proving the fallacy of the Euclidian proposition, that 
things which are equal to the same thing, are equal to 
one another. This arises from the number of changes a 
simple chord is capable of when slight alterations are 
made in the rhythm. These arc matters which, perhaps, 
the student will not perceive at first, but they tell of the 
almost infinite resources at the command of the com- 
poser ; and they arc particularly present to the mind in 
reviewing the present scries of arrangements, inasmuch 
as the ingenious use of simple means with an educational 
purpose seems to l>c the guiding principle of the transcrip- 
tions of” Our Favourite Tunes.” 



Album pour le Piano. Vol. V. (Edition No. 8377^ : 
price IS. 6d.) London; Augener & Co. 

The fifth volume of this most valuable scries of piano- 
forte pieces of the modern school contains a number of 
works well calculated to sustain and to augment the repu- 
tation which the previous volumes have attained. There 
is a “ Consolation,’* by Lisit ; a ” Trot de Cavalcrie,” by 
A. Rubinstein ; “ L’Espidglc,” by Raff ; ** La Canzona- 
tura,” by H. von Bitlow ; “ A Gavotte,” by F. Hiller; 
“ La Tendresse,” by I. A, Pachcr ; “ Le Carillon,” by F. 
Spindlcr ; and a ” Chant sans Paroles,® by P. Tschai- 
kowsky. This last is one of the most expressive and effec- 
tive pieces of music of its highly-gifted composer, and 
would make the volume noteworthy were there none of 
the other admirable compositions included in the pages. 
It is with great pleasure that we take the opportunity 
here of recommending it to the notice of our readers. 



Nocturne^ in G minor^ for Violin, Violoncello, and Piano. 

By Rouert Cumminc. Op, 1. London: Augener 

& Co. 

The simplicity of the work given to each of the instru- 
ments employed in this “ Nocturne” will be one of the 
means by which it will find favour with players of mode- 
rate capacities. The composer has nowhere sought to 
gain his ciTects at the expense of elaboration, and so he 
has produced a piece which is not likely to daunt by its 
difficulties. The musical spirit displayed is commendable, 
and altogether the “Nocturne,® literally in “black and 
white,” is likely to give much ple.asure to amateur pl.aycrs. 



Songs. By Waltf.r Stok.Es, Mus. Doc., Cantab. Bir- 
mingham : Rogers and Priestly. 

The whole of the words of these songs (six In number) 
arc from the pen of” Druid Grayl,” and exhibit in their 
themes and treatment a considerable degree of versatility. 
The musician is no less to be praised for the variety and 
musicianly spirit which mark every song. The first, 
“Go, blow the fife and beat the drum," is a spirited 
marching tune which carries its own favour with it. it 
is dedicated to the lamented Colonel Burnaby. The 
second, “The Lord of the Lists,” is a good song, but 
somewhat deficient in the originality which distinguishes 
others in the collection. The third, “ Our Island is a 
priceless pearl,” is a capital patriotic song, which comes 
with peculiar welcome from Birmingham. The fourth, 
“ Duty and I.,ovc.” is a well-written descriptive song, as is 
also the fifth, the “ Wchr-Wolf,” though the subject is too 
terrible to ensure extensive popularity for it. The sixth 
and last song, "The Rangers,” is a sort of Robin Hood 
ditty, as bright and attractive as the life of the merry out- 
law of Sherwood himself. 
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E. PAUER’S 3 SONATINAS FOR THE PIANOFORTE. 

u Co't Edition Ni* 8315 ^ 

MINUETTO & TRIO from N9 1. 



Piano. 
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JOHN FRANCIS BARNETTS SONATA 

for the Pianoforte. 

(^Augemer a 8026 .^ 

FRAGMENT. 
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Over the Sea our Ottiieys Went. [Paracelsus). Chorus 
for male voices. Ry Ethel Harradk.v. London: 
Jefferys, Berners Street. 

An excellent and cfTeciivc piece of writing. Browning’s 
words are well and dramatically set, and the part-song 
deserves to be recommended to the notice of societies 
where male voices are available, and their owners not 
afraid to take trouble with a work which wilt ultimately 
amply reward their pains. 



Zwei Lieder fur tine Tenor- oder Sopranstimme mit 

Begleitung des Pianoforte, von AUiERNON Ashton. 

Op. 13. Baden-Baden: Kmil Sommermeyer. 

The words of these two songs, written by Wolfgang 
Muller, have been set before, but scarcely so happily and 
50 artistically. The hrst is “ Es zieht hcrauf die siille 
Nacht,'* and the second, “ Mein Hens ist am Rhein.” The 
pianoforte part is almost orchestral in its design, but the 
claims of the voice are not forgotten, and the combination 
of the two powers produces the best possible result. 
There is an admirable yet almost literal English version 
given with the German text, so that cither would be 
available. 



Three English Ballads. Words by ScOTT, Cl.'NNlNG- 
HAM, and HartlryCoi.f.ridge. Music by Gerard 
F. Cobb. London ; Reid Brothers. 

The three songs selected have all been set before by 
various composers, cither for solo voices or as part-songs 
The first, Ah, County Guy J” by Sir Walter Scott, was 
intended to be set by Bishop, but his setting Is not 
counted among the happiest of his creations. The 
second, “ A wet sheet and a flowing sea/^ has been 
frequemly taken by composers as a theme. The third, 
by Hartley Coleridge, “ She is not fair to outward view,” 
has been less often connected with music than either of 
the other two. Mr. Cobb’s compositions arc admirable 
for their intention. In their execution there is much left 
to be desired ; but if there is a deficiency of inspiration in 
the settings, Mr. Cobb fails in good company. His 
melodies arc fairly good, but his accompaniments arc a 
little wanting in that grace andform in which the experienced 
writer knows how to express his ideas that they may l)c 
reproduced by others. There arc lapses in musical 
grammar, such as needless consecutive fifths and octaves 
in each song, even in “A wet sheet,” which is constructed 
upon a tonic pedal. These might have been altererl to the 
advantage of the several settings, for although the com- 
poser may possibly like the effect they produce, he has 
not shown suflicient reason in any beauty they possess 
why they should be retained or admired by others besides 
himself. 



Jorinda ami Jorimiet. Cantata for Soprano and Alto 
Soli ajid Chorus of Female Voices, with Pianoforte 
Accompaniment, By Franz Art. (Edition No. 
9038 ; price 2s. 6d.) London : Augener & Co. 

The theme of this cantata has been cleverly adapted by 
Mr. Edward Oxenford from Grimm’s fairy tale, and the 
first chorus tells us that the story is “of a maiden and a 
shepherd, who a long lime since were dwellers in a land 
across the sea,” and how there were wicked fairies who 
tried “to turn to sorrow joy and mirth.” The shepherd, 
wandering in the wood where stood the castle of one of 
these wicked fairies, finds, to his astonishment, his sweet- 
heart changed into a little bird ; and by the spells of the 
same fairy he w.as changed to stone, but released after a 



few hours’ captivity. He dreams of a magic flower which 
shall dissolve the spell, and, aided by the flower fairies, he 
finds the plant. He searches for the enchanted castle 
where seven hundred maidens fair were transformed into 
birds. By the power of the blossom, he releases the cap- 
tives, and is united once more to his beloved maiden. 

This pretty story is told in some elegant musical num- 
bers arranged for solo and chorus. Each number is in- 
spired by that melodic grace and charm which distin- 
guish the whole of Abt’s music. The solos are pretty, 
effective, and full of char.actcr, without milking any large 
[ demands upon the powers of the exponents, ihe piano- 
forte accompaniment is bright and pleasing, and the 
arrangement of the scvcr.xl numbers, growing as it were 
out of the text of the book, which rcijuires the help of a 
reciter to declare the sior>', makes the whole work dra- 
m.atic and interesting. “Jorinda and Jorindel’* will be 
found a most valuable and charming work for study and 
performance where female vcices alone arc available. 

Fifty-eight Songs^ with Pianoforte Accompaniment By 
A. Rt/BINSTEIN. Book I. (Edition No. 8897a; net, 
IS.). London : Augener & Co. 

Ruiunstein's songs, at least the great majority of them 
arc distinguished by freshness and naturalness. The 
most poetic settings among the fifteen songs in the first 
book of the collection now in course of publication are 
those of Heine’s words — No. 11, Leise zieht durch mein 
' Gemiith (“ Lightly play across my way") ; No, 12, Die 
j blauen Frohlingsaugcn (“ The oright blue eyes of 
Spring”); No. 13, Indem Walde sfriesst’s (“In the 
forest all is vcrcbini *') ; .No. 14. Es war ein alter Konig 
(“There w'as an aged Monarch”) ; and No. 15, Ph hist 
wie eine Blume (“ A Flower art thou ”). But also of the 
other songs much might be said apart from their un- 
variable melodiousness — for instance, of the charming 
dreaminess that pervades No. i, Am Wiesenkugel 
schlummerf ich (“On grass-clad hill I lightly slept”); of 
the joyous spring feeling of No. 2, O du leichter, loser 
Win*/ (“ Oh, thou Wind, so free, so wild’*) ; and so on. 
The edition before us is prettily got up, beautifully en- 
graved. and clearly printed. With the original German 
I words is given an English translation from the practised 
pen of .Mr. W. Grist. We miss, however, one thing — 
namely, the opus numbers of the songs. 



The Gamester^ Scena, and The Stars are Fadings 
Aubade. By J. E- Webster. London: Augener 
& Co. 

Both these compositions are good, and conceived in a 
true musicianly spirit. The first recalls those scenas 
which were once made popular by the famous Henry 
Russell, to one of whose songs, “ The Gambler’s Wife,” 
its sentiment is not dissimilar. The song is very dramatic, 
and would be very effective when well delivered by a 
baritone or bass singer capable of uniting vocal tone 
w'ith poetic expression. 

The “Aubade,” or morning song, with its quaint and 
pleasing arpeggio accompaniment, shows the composer's 
melodious pow.:r in an admirable form. Both songs are 
worthy of tne l>C 5 t attention of singers, ns well public as 
private. 

Twilight Song (“ Zwiegesang ’). Trio for Female V’Diccs. 
With Pianoforte AccompanimenL l^y J. Gall. 
(Edition .\a 13545; price 4d,, net.) London: 
Augener & Co. 

This is one of the most charming pieces of writing in the 
style to which it belongs it is possible to conceive. The 
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accompaniment is full of character, the voice parts are 
and effective, and the fascinations of melody 
clothe the whole with a grace which would not appeal to 
the senses in vain. 



/oy<na spring (“Wer woKic Stehn und Trauera ? ’’) and 
Morgen wandcrung"). Two Trios for Female 
Voices. With Pianoforte Accompaniment. By V. E. 
Nessler. (Edition Nos. i356oand 13561 ; each, net, 
3d.) London ; Augener & Co.. 

These arc two spirited and melodious part-songs for 
female voices, by the talented composer of “ Dcr Ratten- 
fanger von Hamcln.” They are interesting for them- 
selves, as they completely fulfil the object for w’hich they 
are designed, and also because they arc almost the only 
other compositions of the author which have reached this 
country in addition to the opera. German and English 
words arc printed with each, the latter having been 
adapted by Mr. E. Oxenford. 



S(udi<n tur Gfschtchu cUr Fransbsischen ^tusik. V'on 
H. M. SCHI.ETTERER. Vols. II. and 111. Berlin: 
R. Damkdhlcr. 

The first volume of Herr Schletterer*s “Studies in the 
History of French Music” was criticised at length in the 
March number, 1884, of the Monthly Musical Record. 
As the method of the author remains in the sequel pretty 
much the same, it will suffice if we here simply indicate 
the contents of the new volumes. The second volume 
contains a “ Histor)* of the Guild of minstrels and of the 
Parisian Fiddle-Kings,” it was perhaps injudicious to 
call it a “ history,” because a great deal has yet to be done 
Mfore we arc in possession of all the requisite facts for a 
history. Moreover, the author overlooked some re- 
positories of facts that lay ready to hand. But it cannot 
be denied that this volume contains much interesting 
matter. The third volume treats of the “Antecedents 
and first attempts of the French Opera,” and is the 
best of the three volumes. But the second volume, too, 
was an improvement on the first, inasmuch as it kept 
closer to the main subject and contained less padding. 



ConrrrtB. 

CRYSTAL PALACE CONCERTS. 

These concerts were resumed on February 14, Madame 
A. Kssipoff gave a brilliant rendering of Beethoven's 
“Emperor” concerto, and afterwards playctl as solos a 
Chopin nocturne and a Gluck-.Saint-Sacns caprice. A short 
Adagio in E for violin (Mr. Carl Jung) and orchestra by 
Mozart was played here for the first time ; it is simple and 
pleasing : it is supposed to have been written for the 
Italian violinist Brunetti in 1776. The programme com- 
menced with an overture entitled ** Richard L,” by Mr. C. 
II. Couldery. The composer, who studied composition 
with Stcmdalc Bennett, writes smoothly and agreeably, , 
and his music naturally bears traces of the hand which 
guided him. The vocalist was Miss A. Soubre. 

On the following Saturday, .Mr. .Manns brought forward 
Kart’s eleventh and last symphony (Op. 214). Thecom- 
poser set himself the task of illustrating musically the four 
seasons : at the date of his death “Winter” was barely 
completed, for we find it “revised and edited by Max 
Erdmannsddrfer.” It is the Raff of the later period ; 
wc have as usual taking themes, clever combinations, 



and lengths that are not always “heavenly but we miss 
the. spontaneity and character of the earlier symphonies. 
Of the four movements, the first is the least attrac- 
tive ; the allegretto is sprightly; the “Am Camin" 
melodious ; and the “ Carneval ” full of bustle and frolic 
The symphony was admirably played. Mr. Max P.-«er 
performed Mendelssohn’s concerto in D minor ; and he 
afterwards gave short solos with success. The pro- 
gramme included the Egmont overture, Berlioz's “ Car- 
naval Remain,” and the ZoA^nj^rin Vorspicl. 



POPULAR CONCERTS. 

I There was a crowded hall on Saturday, Jan. 31. It was 
the anniversary of Schubert’s birth, and the composer’s 
i name formed a permanent feature of the programme, 
j But, as there w'as no lack of material, it seem^ a pity not 
, to devote the whole of the concert to his music. First 
came the magnificent quintet in C (Op. 163) for strings; 
and the performers — .Madame Norman-Ndruda and 
Messrs. Rics, Straus, Pezze, and Piatli — strove earnestly 
and successfully to do justice to the work. Mr. E, Lloyd 
then sang the beautiful Lied, “Sci mir gegriissl,” which 
the audience w'ould willingly have heard twice. Mr. Max 
Pauermade his second appearance at these concerts, and 
pl.ayed two of Schubert’s impromptus, the long one in 
F minor (Op. 143, No. i), and the well-known one in 
E flat (Op. 90, No. 2) The first was interpreted with 
1 great mechanical dexterity, and more than that, with true 
! taste and feeling. The second was rendered with equal 
I skill, but we should have liked it slower. The pianist 
' was much applauded, but declined to accept the encore. 

Madame Neruda played Tartiri’s smata in A minor, and, 
' after one ol Hatton’s songs, the concert closed with an inlc- 
I resting performance of Beethoven’s trio in c (Op. 1, No. 2) 

* by Madame N<5ruda, Signor Piatli, and Mr. Max Pauer. 
The programme on the following Monday (Feb. 2) was 
one of considerable interest. First there was Brahms’ 
fine sextet in c, played by Madame NtVuda and Messrs. 

I Rics, Straus, Zerbini, I’ezze, and Piatti. This work, first 
I given in 1879, repeated six times, and at each 

I repetition received with enthusiasm. Miss A. Zimmer- 
, mann introduced a Fantasia con Fuga in D, by Bach, and 
played it in her best manner. The fantasia, divided into 
I short sections, contains many points of interest, while the 
I concluding fuga is unusually bright and sparkling. The 
second pari of the programme included Schumann’s 
I pianoforte trio in J> minor, .and Schubert’s Hondo in 
n minor, for pi.ano and violin. Mr. H. Thorndike 
I achieved a well-deserved success with “Tyrannic Love.” 
from Handel’s ; he also sang songs by Lassen 

and Maude White. On Saturday (Feb. 7) there was a 
vcr>' enjoyable concert, although nothing of special impor- 
tance. M iss A. Zimmermann gave an excellent rendering 
of one of Beethoven’s early sonatas (Op, 2, No. 3). She 
[ also accompanied Madame Neruda in Handel’s sonata, 
and the performance called forth loud applause. \Jrs. 
Hutchinson was most successful in songs by Mozart and 
Maude While. The concerted music consisted of Men- 
delssohn’s fc rtat quartet and Beethoven’s serenade trio 
(Op. 8). 

On the following Monday Madame Haas interpreted 
Beethoven’s interesting \’ariations on an original air (Op. 
34). Lately wc did not approve of her choice of solo, but 
no fault can be found with this one, and she deserves great 
praise for the very neat and refined manner in which she 
pl.ayed the difficult variations. For an encore she gave 
a short Chopin solo. .Madame Norman-Ncruda and Herr 
Straus delighted the audience with a most finished pc ■ 
formance of Mozart’s duet in B Hat, for violin and viola. 
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One cannot but think how pleased) Michael Haydn must 
have been to find so able and willing a dcputy-composcras 
Morart, who wrote them by thcl>edside of his sick friend. 
The programme included Beethoven’s 6th quartet, and 
Schumann’s pianoforte quartet in E flat. Madame 
Nt^ruda played throughout the evening with great bril* 
liancy. Miss Louise I’hillips and Madame Fassett sang 
duets by Hollander and by Miss Mary Carmichael, 
the accompanist. The latter, entitled “A poor Soul sat 
Sighing,” and "Who is Sylvia?" arc elegant and pleasing, 
and were greatly applauded ; the second was repeated. 

On Monday, Feb. 9, Herr Joachim mavic his first 
appearance for the season, and he was received, as usual, 
with loud and hearty applause. His style of playing 
is as vigorous, as refined, and as intellectual as ever; 
he seems able so thoroughly to identify himself with 
the master whom for the lime being he is interpreting, 
Mendelssohn, Spohr, and Mozan, each received full jus- 
tice at his hanus. As a visitor, we specially speak of 
Herr Joachim, but it is certainly only fair to mention 
the able co-operation of his associates, Messrs. Ries, 
Hollander, and IMatti. Mr. Max F.iuer appeared for the 
third time at these concerts, and performed an allegro 
of Schumann's (Op. 8). It is the first time that wc have 
heard this piece in public : it is not one of the composer’s 
ripest or most interesting productions, but it is difficult, 
and was played with fauticss precision and marked in- 
telligence. The pianist rcccivco very great applause, and 
for an encore gave Schumann’s Novelette in E. Mr. 
Watkin Mills, the rising baritone, sang songs by Schubert 
and Handel. 

There was a very' fine concert on Monday evening. 
Herr Joachim played Bach’s chaconne, and for an encore 
a movement from one of his suites. FZvery one knows 
how the great violinist plays Bach, and so we have only 
to state the fact of the performances, and leave the rest 
to the imagination of our readers. Miss A. Zimmermann 
gave Schubert’s Impromptu in C minor, and some of his 
V'alses Nobles (Op. 771, and was in her best form. Miss 
Thudichum sang Burcell’s “ Dido’s Lament," and songs 
by Cowen, with intelligence and artistic expression. The 
concerted pieces were Beethoven’s quartet in c(Op. 59, 
No. 3}, and Schumann’s Phantasiestiickc (Op, 88), for 
pianoforte, violin, and violoncello. 

Mr. Max Paucr was pianist again on Monday evening. 
February 33, and gave a very brilliant and intelligent 
rendering of Schumann’s Novcilctcn Nos. 2 and 8. The 
Utter number, though long, and peculiar ns to form, is 
nevertheless full of interest. At the close the player was 
twice recalled. He also interpreted, with Herr Joachim, 
Criegs clever and original sonata in F for piano and 
violin (Op. 8) ; and his share of the work was accom- 1 
plished in a modest yet artistic manner. The great 
violinist played as solo Tartini's “Trillo del Diavolo.” 
Mr. Maas was the vocalist. 



THE HANDEL SOCIETY. | 

The above is the n.amc of a new choir, which made its 
first public appearance at St. James’s Hall on Saturday | 
evening, February 31, with a bicentenary performance of 
Saul. This oratorio, produced in 1739, was revived by 
the Sacred Harmonic Society in 1840, and given again 
in 1852. Although not one of the composer’s most in- 
spired works, the new society may be praised for select- 
ing it in preference to one of the better-known oratorios. 
Many of the numbers were omitted on Saturday, and 
this was absolutely necessary in order to make the 
concert one of reasonable length. The choir contains | 
some good voices, but on the whole is not strong ; the 



! contraltos are the weakest portion. Of the principal solo 
, vocalists. Miss E. Green, Miss Ellicott, Mrs. Andrew Tucr, 
and Messrs. Benson and Pown.all, wc would only mention 
Mrs. Tucr ; she has a fine voice, and sang the “ David " 
music with much taste and intelligence, Mr. A. Burnett 
was principal violin ; the orchestra consisted partly of 
amateurs, and some of these ladies. Mr. Croager was 
I organist, and Mr. F. A. \V. Docker conductor. The per- 
formance was by no means a remarkable one, but the 
society is a young one and will probably improve. There 
was a good attendance. 

THE BACH CHOIR. 

I The first concert of this season, given at St. James’s Hall 
on Thursday, Feb. 19, was one of considerable interest. 
Dr. C. H. H. Parry’s music to “ Prometheus Llnbound,” 

I composed for, and produced at Gloucester Festival in 
1880, was given for the first time in I^ndon. In our 
notice of this festiv'al Dr. Parry’s music was commented 
upon, and we see no reason to alter the opinions therein 
expressed. WTien speaking “his own thoughts and not 
<|uoting another man’s tricks of phraseology^ he appeals 
successfully to his hearers, said the writer of the notice, 
and wc would add that since 1880 the composer has 
been speaking more and more distinctly his own thoughts, 
and with corresponding success. It is impossible for any 
young composer to escape the influence of Wagner, and 
that influence has in Dr. Parry’s case worked for good : 
it kept him from the well-worn Mendclssohnian track, 
and his recent works show modern feeling, yet, at the 
same time, due regard for form, The performance of 
“Prometheus" by the Bach Choir under Mr. O. Gold- 
schmidt’s direction was very’ good, taking into considera- 
tion the difficuliics of the music. The solo vocalists 
were Mrs. Hutchinson, Miss Hilda Wilson, Messrs. 
Lloyd and Brereton. At the close the composer was 
called for, anti much applauded. The second part com- 
menced with the “Pastoral Symphony" from Bach’s 
Christmas Oratorio; Bach’s “oboi d’amore" parts were 
played by Messrs. Horton and Lebon on instruments 
specially manufactured by Messrs. .Mahillon & Cc. of 
Brussels, with a view to their employment at the Bach 
Festival to be given next month. 

Tlie concert concluded with Friedrich Kiel's oratorio 
for solo voices, chorus, organ, and orchestra, entitled, 

, The Star 0/ Bethlehem {Op. 83) ; it is one of the 
I composer’s most recent works : and if there is nothing 
novel or startling in it. it must l^c acknowledged that he 
writes with a fluent and cxfierionrcd hand. The oratorio 
contains the usual Handelian recitatives, some simple 
and pleasing airs, two cficctive chorales, and much clever 
fugal w’riling. The solo music was cflcctivcly sung by 
Mrs. Hutchinson, Miss H. Wilson, and Mr. E. Lloyd. 
The attendance at the concert «'as very' good. 



MR. WALTER BACHE’S CONCERT. 

Mr. W. Bachk has once again tried the experiment of 
a whole programme of Dr. Franz Liszt’s compositions. 
His concert, as announced, took place at St. James’s 
Hall, on Thursday evening, Feb. 5. The concerto in 
E flat is too well known to require notice, but we must 
speak about the brilliant and enthusiastic rendering of 
the showy work by Mr. Bachc ; at the close he received 
hearty and prolonged applause. The sc>ne dramxUique^ 
“Jeanne d’Arc au bfleher," sung with fer\our by Mile, 
A. Barbi, has been heard before. The symphony to 
Dante’s Divina Conimcdia was the most important work 
of the evening. We must refer our readers to what wc 
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said about this symphony when produced by Mr. Ganz, 
in 1882 : we have nothing to add to our remarks, except 
that another hearing of the work does not make us like it 
any the better. Liszt's symphonic poems, Tasso and Les 
Priludes, and the ” Faust ” symphony are far more 
attractive, and we cannot understand why Mr. Bache 
should have chosen to repeat the Dante, seeing that the 
reception given to it in 1882 was anything but cordial. 

Inc programme included an “Angelus** (Pri^re aux 
Anges Gardiens) for strings, which seemed to make but 
little impression. The programme included two marches : 
Arst the ^'Rakoezy Marsch,’’ in which Liszt has used the 
themes familiar to all acquainted with Berlioz’s Hun- 
‘.^arian March in his/awjA Liszt's scoring is clever and 
brilliant, but his J^carlvi/un^’' docs not appear to us so 
striking and attractive as that of Berlioz. Liszt’s march 
was written before that of the French composer, but 
hearing that Berlioz intended to write one on same 
themes, he generously put aside his own version, and 
would not allow it to be performed or published during 
Berlioz's lifetime. The other march was from the 
oratorio Christus : on a former occasion we h.avc spoken 
about it. 



i»ug( fai ^ tfg. 

The directors of the Paris Op^ra have conceived the 
sublime idea of reducing the large salaries of their first 
artists by one-half. This, of course, can only be done 
gradually as the various contracts terminate. But the 
question is, will the)' accept and stay? M. Scilier was to 
be the first victim. We hear a compromise has been 
effected between him and the directors. Perhaps the 
reader would like to know what these large salaries arc 
like: — Madame Krauss, 127,500 francs; M. Lassalle, 
125,000; Mile. Isaac, 80,000; M. Salomon, 70,000; 
M. Scilier, 66,000 ; Mile. Richard, 60,000 ; M. Dercims, 
6o;000 ; M. Boudouresque, 60,000; and Melchissedec, 
48,000. 

By this time Diane and Le CkethilUr Jean will have 
been performed at the Opera*Comique. Our account of 
these events has, however, to stand over till next month. 
The stage rehearsals of Cllvp 6 .tre will commence on the 
1st of March ; and a reprise of Lx Rot ta fit is likewise in 
preparation. M. Edmond Gondinct has already com- 

E lcicd the modifications of tlic libretto^ and M. L^ 
Iclibes is putting the finishing touches to a new finale 
for the first act. 

At the Thditrc dcs Nouveautes took place the other 
day the first performance of Charles Lccocq’s new four- 
act operetta La Vic mondaine {libretto by MM. Emile 
Najac and Paul Fcrricr). M. Moreno, in the McncstreL 
says of the score that it cannot be counted among the 
composer's best productions. “ Lc fairc cn cst aimablc, 
comme d'habitude, mais le tout manque un peu de relief 
et de Douveautd.* 

The programme of M. Colonne's Fdlicien David 
festival, at the Chflielet, comprised the following items ; 
Prilude, Chocur el pri^re, Extasc, and the unpublished 
scene, Lc jugcmcnl dernier, from JLereutancum, and the 
Ode-symphonic Le Desert. 

M. Lamoureux repealed, at one of his recent concerts, 
the first act of Wagner’s T*istan und Isolde, which he 
performed last winter for the first time in Paris. 

Paris has now also a Revue IVagnirienne. The first 
number appeared on the 8th of February. M. Edouard 
Dujardin is the editor, and among the contributors arc 
Victor Wilder, Catulle Mendes, Henri Lavoix JilSy Sehur/y 
Julien, &c. 



EuGbcE D'Albcrt played with great applause at two 
of Colonne’s concerts. 

Henri Lavoix JUs, “sous dirccteur adioint" at the 
Diblioth^ue Nationale, has been appointed Administra- 
teur of the Biblioth6que Sainte-Genevi^ve. 

Carl Goldmark, of Vienna, the composer of the LCbni- 
gin von SabOy has composed a new opera. Merlin. Strange 
to say, the composer Philipp Riifer, of Berlin, complete 
about the same time an opera likewise entitled Merlin. 
The libretto of Goldmark's opera is by Siegfried Lipiner, 
that of Rufer's by Dr. Hoffmann. 

A catholic programme has been drawn up for the 
Lower-Rhine Music Festival, which will be held this year 
at Aix-Ia*Chapelle, under Reinecke's direction. Bach's 
Weihnachts-Oratorium and Oster^Cantate ; Handel’s 

Judas Miucabaus and Alexander's Feast; Liszt's Pro- 
metheus; Beethoven’s C minor and Schumann’s D minor 
symphony ; Wagner’s finale from the Meistersinger \ and 
Mendelssohn’s finale from Lxtreley. 

The Dresden Court Theatre has accepted for per- 
f>rmance a new opera by Kienzl, of Gratz, entitled 
l/rvasi, 

Weher’s Sjf/iusna, which in the arrangement of Pasqu<- 
Langcr was lately successfully performed at Hamburg, is 
also in prospwt at Darmstadt, Mannheim, Cologne, 
Leipzig, and Lubeck. At Li^ge this opera was the other 
day performed in its original form. 

The Leipzig Town Council has resolved to put up a 
tablet in the johannis church in memory of J. S. Bach. 

At Prague, Mozart’s Don Juan {Don Giovanni) was 
performed according to the original score, w'itbout cuts 
and alterations. 

Willem de Haan’s opera. Die Kaisertochtery met at 
its first performance (in Darmstadt) with a good reception. 

Of Dr. Langhans* Gesckichie Her Musik (Leipzig : F. 
£. C. Lcuckartl has now appeared the eleventh part. 

The St. Petersburg correspondent of the Menestrel 
writes that the Russian Musical Society of that town is 
desirous to secure the services of Dr. Hans von Biilow 
as conductor. 

At Munich died, at the age of forty-seven, the harpist 
Adolf Lockwood. 

The famous gipsy violinist, Raez Pali, died at Pesth 
on January 30. About 10,000 people followed him to the 
grave. He of the thirty-four of his children who bears 
the same name will be his successor as conductor of his 
orchestra. 

We record to-day, somewhat tardily, the death, on 
Januar)’ 23, of the composer and litUrateur, Fdlix Cldmcnl, 
best known by his Histoire gen/rate de la Musique 
re/igieusCy Dictionnaire lyrique, and Musiciens cLDbres. 

From New York is announced the death of the violinist, 
teacher, and conductor, Dr. Leopold Damrosch. 

The Florentine paper La Naxione speaks in ver>' 
laudator)’ terms of Signor E. del Valle dc Paz’s concert, 
which we mentioned last month. '• In two pieces of his 
composition fEsquisses and Vaises mignonnes), and in 
Mendelssohn s Variations sdrieuses, and Chopin’s Berceuse 
(Op. 57) and Polonaise (Op. 53), Signor del Valle revealed 
himself as a pianist of the best school (that of Cesi), sure 
of hand, refined in taste, and equally felicitous in so-called 
bravura passages and in canlabiii. . . . His com- 
positions prove undeniably that he possesses qualities 
which are rarely to be found associated in young com- 
posers — imagination, learning, and taste. Lively imagina- 
tion, which, in the melodic developments and rhythmical 
movements, has already something of originality ; sound 
learning, which marshals chords and parts by uncommon 
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ways without falling into crudities and contortions ; taste, 
nurtured by good modcl-s which imparts beauty, elegance, 
and character to the melodic ideas, forms, measures, and 
management of the harmony and instruments,” 

We have before us a number of American papers in 
which pianoforte recitals given by Madame Hopekirk, at 
Sieinway Hall (New York) and Historical Society's Hall 
(Brooklyn), are discussed in a manner very complimentary 
to that lady. The New York Daily Tribune writes : — 
“ She commands respect at the outset by her obvious 
self-disinterestedness and her complete devotion to the 
business in hand; she holds the attention afterward by 
many proofs of musical scholarship and by her intelligent, 
sometimes original, and, if not always unimpeachable, at 
least interesting readings.'* At the fifth of the Brooklyn 
Philharmonic Society’s concerts, under Theodore Thomas’ 
direaion, Madame Hopekirk played Schumann’s a minor 
concerto. 

In scanning the above-mentioned notices, we came 
upon the following remarkable piece of xstheiic criticism : 
—“There is a secret feeling, away down in the deepest 
comers of the hearts of the average audience, that the 
sonata is an eminently respectable but slightly dreary 
form of musical entertainment. Feeling and expression 
arc too commonly sacrificed for fonn in the sonata ; and, 
compared with a free development of theme, it is like a 
heavy Johnsonian essay as compared with an essay in 
common sense and sufficient English. The beauty in the 
.Mozart sonata, played last night [the sonata in c minorl 
is, except in the a^gio, of rather a vacuous kind ; ana 
the Beethoven sonata [Op. 1 10] was neither as grand nor 
as melodious as much of his other work. More natural 
aod graceful were the Mendelssohn. Heller, Rcincckc, and 
Henselt numbers ; and more resonant and inspiriting the 
Tannkduser ballad and march.” 

From the Buffalo Express we learn that the fourteenth 
concert of the Hbilharmonic was the event of the season, 
and that Mr. Ernest Perabo was the centre of attraction 
at this concert. “His playing was a revelation, and his 
success complete and unqualified. Gifts such as these, 
powers so developed, and a personal bearing at once so 
modest and gentlemanlike, are things seldom to be met 
with. It is such stuff that artists are made of, and 
hence, too, their rarity.” Among the works which .Mr. 
Perabo played, or in the performance of which he took 
part, were behubert's B flat major sonata, a trio of Beet- 
hoven’s, a prelude of Bach’s, and Schutwrt- Liszt's “Auf 
dem Wasscr zu singen.’’ Although we quote only from 
one paper and one programme, wc have before us many 
more from various parts of the L’niicd States. 

Herr Otto Schweizer gave at Edinburgh, on 
February yih, a concert, at which, besides other works, 
be brought to a hearing several compositions of his 
own— Three Romantic .Studies (Op. 22} and a Val- 
settc (Op. 3) for piano, and a inanuscript Sonata for 
violoncello and piano. The critic of the Scotsman gives 
a highly appreciative account of these compositions as 
well as of the performers that took part in the concert. 
Carl Drcchslcr Hamilton was the violonceliisi. 

We regret to announce the death of the celebrated con- 
tralto singer, Madame Sainton- Dolby. At an early age 
she became a student at the Royal Academy : in 1837 
she was elected King’s Scholar. She was for many years 
unrivalled as an interpreter of oratorio and English 
ballad music. In 1846-7 .Mendelssohn was so pleased 
with her singing in . 5 V. Paul^ that he obtained an engage- 
ment for her at Leipzig, where she was most succcssfuj. 
In i860 she married the eminent violinist, Mons. Prosper 
Sainton ; and on her retirement some years later from 



public life, founded the “ Vocal Academy.” The excellent 
results of her training were to be seen in the concerts 

S ven every year by her pupils, and their performances 
ive often been noticed in these columns. Madame 
Dolby appeared before the world as a composer in 1876. 
with her cantata, “ The Legend of St. Dorothea,” and 
again in 1879 with another, entitled “The Story of the 
Faithful SouL" 

For the performance by the Bach Choir of Bach’s 
Mass in B minor, at the Albert Hall, on Saturday after- 
noon, March 21 (the 200th anniversary of the composer's 
birthday), the chorus and orchestra will number upwards 
of 600 performers. Besides the Bach Choir, there will be 
a considerable portion of the Henry Leslie Choir, also 
choristers from the Chapel Royal, St. Paul's Cathedral, 
St George's Chapel, Windsor, the Temple Church, &c. 
&c. The solo vocalists will be Miss A. Williams, 
Madame Patey, Mr. E. Lloyd, and Signor Foli. 

Madame Jenny Viard-Louis gave the fourth 
Beethoven concert of the second series at Princes’ Hall 
on Thursday afternoon, February 19. The programme 
contained two seldom-heard works, l^th specimens of the 
master's first style. One was the composer’s own arrange- 
ment of the serenade for violin, viola, and violoncello (Op. 
8) as a duet for pianoforte and viola (Madame V’iard- 
l^uis and Herr Grossheim), and the other the arrange- 
ment of the Lively serenade for flute, violin, and viola, as 
duct for piano aod flute (Mr. Jensen). The programme 
included piano solos Op. 31, No. 2, Op. 33, and Op. 34. 
Madame Rose Hersee sang some of the “Schottische 
Liedcr” (Op. 108). 

Mr. G. H. BETjkMANN commenced a second scries of 
popular chamber concerts at the Highgatc Literary and 
^icntific Institution on Monday evening, February 5. 
The programme included Spohr's quartet in G minor 
^Op. 4), and Beethoven’s quintet (Op. 29). 

The celebrated Heckmann Quartet party— Heiren 
Heckmann, Forberg, Ailckoite, and Bellmann — whose per- 
formances have been most favourably noticed by some 
distinguished German critics, have announced their first 
concert at Princes Hall on Thursday, February 26, too 
late for notice in this number. The dates of the others 
will be March 3 and 10. 

Mr. E. pROirr’s dramatic cantata “Alfred” was per- 
formed by the Portsmouth Philharmonic Society on 
Tuesday, February 3. This work, produced in London 
in 1882, has found favour with many provincial societies 
both in the North and m the South. The vocalists at 
Portsmouth were Miss B. Moore and Messrs. Probert 
and Bayne. The conductor was Mr. J. W. D. Pillow. 

At the Museum Lecture Hall, Leicester, Mr. Harvey 
Lflhr was announced to give the last of a highly success- 
ful series of chamber concerts on Thursday evening, 
February 26. 

A CONCERT of the pupilsof the Royal College of Music 
was announced for Thursday evening, February 26, at 
the West Theatre, Royal Albert Hall ; and another for 
March 5. 

Herr Padel, a clever pianist, gave a successful con- 
cert in the grand saloon of the Fine Art Exhibition, York, 
on January 23. Herr H. Uilimar, pupil of Herr Straus, 
and first violin of the Richter Concerts, was the violinist. 

The dates of the Richter Concerts arc as follows 
April 27, May 4, ll, 18, 21, and June i, 8, 15, and 22. 
Herr Richter will also give concerts in Nottingham, 
Liverpool, Leeds, M.anchcstcr, and Sheffield ; and possibly 
also a short season of German oj>cra in London. 
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In the list of donations received in London towards 
the erection of the Haydn monument at Vienna, we gave 
in the February number of the Record, p. 44, Mr. G. C. 
Pigoti’s donation as £$ instead of ^10; and the name 
Cope! should have been Capel. 

Jean Louts Nicod^'S “Symphonic Variations” were 
performed on the loth of January at the New York 
Philharmonic Society, under the direction of Mr. Theo- 
dore Thomas, with the help of his efficient orchestra of 
more than a hundred performers, and the piece was most 
favourably received. The Betletrixtisch Journal, amongst 
other remarks, says : — “The construction and general 
treatment show a mastcr*hand, while the music through- 
out is of great interest and charm. Of the many novelties 
which have lately been 
“Symphonic Variations 
important.” 

The Borough of Hackney Choral Association gave a 
very fine performance of “ The Creation” at the Town 
Hall, Shoreditch, on .Monday, 23rd. The vocalists were 
Mrs. Hutchinson, Miss R. Uaffomc, Mr. A. H. Hagyard, 
and Mr. R. Hilton. Mr. E. Proul was, as usuid, the 
conductor. 

Mr. Max Pauer gave an interesting Pianoforte Re- 1 
cital at the Princes’ Hall, on Wednesday afternoon, 1 
Feb. 25. The programme was exceedingly well chosen. 
It commenced with the solid music of Handel and Bach ; 1 
after which came the composers of the so-callcd classic 
and romantic periods ; and, in conclusion, Liszt, and two 
of the brilliant and characteristic pieces of Nic^6 (Can* I 
zonetta and Tarantclle). The pianist received much I 
applause during the afternoon, especially for the Clavier* | 
stuck of Schubert, the Caprice of Mendelssohn, and 
Schumann's March, Op. 76, No. 4. He has again proved 
himself a player of high merit and of great promise. We | 
arc sorry, in consequence of going to press, only to be ' 
able to give this short notice of the Recital. 1 

• I 

I 

ANSWER TO CORRESPONDENT. 

A. G. W.— Ex. I is a diminished fifth which might 
exceptionally occur by means of passing notes. Ex. 2 
is similar, though less extravagant. Ex. 3 is called by 
some writers imperfect, by others diminished. 1 
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BRANCHES OF MUSIC. AT FRANKfORT-O-M- -The 
SUMMER TERM comraenco Wct>Kat<DAV, 8th Aphil. Director: 
Prd cM Of Dr. BuMMaio ScHou. Fim Professors : Madame Dr. Clama 
S cNiMAMH. Madame Lout^a HUaiTTC-ViAatKiT. and Profeaaor Birmhabo 
CossMANN. Dirrclors of Concert ; Hvoo Hbbrmakh and Jambi ICwast. 
The Fee (ot the Special Branch and necc**ary accessories is £it : for the 
Fouihing CUiMs. ficT the Pianoforte aod Singing School, £77 tos. per 
snoua, which must be paid in adraiKe, in two terms- — Applications to be 
■adetothr uoderrigned, who will fumi^ prospectus containing full par- 
ikuLftrs:— The Adminisiratioo, Senator Or. VoK Mumm; Ihe Director. 
Prof. Dr. BaRHMAab Scholz.- O ffice ; In the Coaservaiory, Saalgaaac 31, 



T 



HE SOCIETY OF ARTS PRACTICAL Ex- 

amination ie VOCAL and INSTRUMENTAL MUSIC 

rill be held in LriNOOM at the SooitTV's Hut se in the week commencing 
Itk Ji'irs. Full particulars on application to the Secretary. 

II. TRUEMAN WOOD, Secretary. 
Sttut/t ffttut, A4al^i, LmAtm. W.C. 

~ Juti PwtiUkid. 

P INSUTI’S SONGS OF THE FLOWERS. 

Twelve Two-Part Songs for Treble Voices. Words by Edward 
Oicsford. IlhiStrmted with portrait of Composer. Price. Old Notation. 
IS. net ; SobFa, gd.— M btnven, SiMrsoM A Co.. Dundee ; PArav Willis, 



o IS 
o IS 



W HY ARE THERE SO FEW GOOD 

AMATEUR VOCALISTS -Hlati to Students of Singing.— 
Adviot to Parc&u cm Elementary Musical EducatioiL Bv B. LOTGEN. 
Approved by Jacques Blomenth^. Frederic H. Cowen, W. H. Cummings, 
Dr. HulUh. Price, it. 

London : E DONAJOWSRY. Uiile MaHborough Street. 

H ANDEL’S WORKS in Full Score. Published 

by the GERMAN HANDEL SOCIETY. 

You XLIII. Occasional Oratorios f net 110 

•« XCI. Paramoodo. fOperas, Vol. XXXVII.) ff 

‘ XCll. Sme (Operas, VoL XXVHL) ... ( 

* Published for the first time, f No discount. 

Londoo : AUGENER & CO. 

Playbz) AT PnoMBitAon CoMcuTs, Her MAiurv't Tmbatrr. 

M aurice lee. Gavotte de Louis Quinze. 

No. I. Solo. 3a. 

9. Pianoforte Duel. 3s. 

3. Two Pianos. 8 Hands. $0. 

4. OrgM Transcription. Bv F. E. CUduooe. (8 t^A) act Sd. 
^ Vi^in and Pianoforte. \7S^A) net Sd. 
a. Violoocclloand Pianoforte. By Schasiian Lee. (yyoiAlnet 8d, 
7. Harmonium and Pianoforte. 4s. 

8. Harmonium Solo. )s. 

^ Orchestra. (7068) net ta 
10. Military Ban^ (7067) net tsu fid. 

AUGENER A CO., Newgate Street and Regent Street. 



H ANDELr ALBUM. Extracts from Instrumental 

Musk bv HaodeL now rarelv performed, the Curtain Tunes, 
Martbet, and otner Incidentol Muak from the Italian Operas. .SelcaioBS 
horn the Sonatas for Stringed lasmunenU, Ornn and Harpsichord Music, 
Oboe Cencertoe, Grand Concertos, Water and rire Music. &c. Arrang^ 
tram the scores, by W. T. Best, gt^ oblong, so Books. Edition No. 
k7S7e-'W, each, net, ts. Also superior Edilioo, complele is s Voh., Noe- 
^$7 and 675S, in paper cov er s, each, net, toe. fid. ; in cloth gilt, each, 
as*. tS»- 

AUCENER A CO.. Newgate Street, and Regent Street, Loadoo. 

AGNIFICENT CONCERT GRAND (English) 

; Y 1 for SALE, only ,£140 ; list price, ^tao. Used oaly a few mooths. 

of Kev, 



For partkalara apply letter " H,' 
Leeds. 



oaly J 

J. Borrow, 



Ilkley, I 



E ducation for young ladies at Frankfort- 

o.-Uaia.— A Lady, long resident ia Eoglaad,aad well acquainted 
*ith refined EngMMi life, wiahea to receive a few more PnpiW at her midrnce. 
healthily otuated. A comferuble hoom, with every Mctliiy for learning 
uagusM and culbvmtmg accompUahmeau. ia ofilmed. R e Mrencea to be ex< 
che^^-A^r byktMto**E.U.,^^ Aucsmbe AC a. 8& Newgau Strwet; 
or to Mtaa UMCsa, ao^ ShmaMring Stnma Fiaakfiiit«o.lfah. 



BACH, EMMANUEL. 

Tours 

- Mill WTiecI Ditto, ditto 

COLETTI, FERNANI^. Festa Napoliuna. Pewo ceratteristico 
RROCCA, D. With ** Joy, the impntieitt huftbandman," from 

Haydn's Seasons, I run sen bed 

JADASSOHN, S. Mon Cteur k toi. Prnsfie >cntimcntalc 

LOESCHHORN. A. Durch Flur uod Wald. Clavierwtitk, Op. lai 
MORET, VICTOR. Un Souvenir du temps de Louis XV. (Sara- 

bande and Bravum de J. M. Leclair) 

SriEHL, H. Felice Notte. Serenade 

TAYLOR, W. F. Bouquet of Melodies. Little Fantasias (without 
octaves) 

No. I. Home, Sweet Home 

,, a. lYie Minstrel Boy, and Fly Not Yet ... 

,, > March of the Men of Harlech 

,, 4. Ihe Campbells are Comio* ... 

,, y l.ast Rose of Summer, and Garry Owen 
„ & Once 1 Loved a Maiden Fair, and Ihe Briciah Grenadier 

„ 7. Blue Bells of Scotland ... ... 

„ 8. Captain Morgan's March, and The Ash Grove 

„ 9. 'The Ha^ that once ihro’ Tara's Halls ... ... 

„ lu. Rule BritanDia, and God Save the Queen 

,, ti. Ruiaian Hyma. and The Red Saia&a ... 

13 . Austrian Hymn, and La MarKillaise 

TOURS. BERTHOLD. Lcs Etincelles. VaJse brillamc 

— > (jemania. Paraphrase on “The Watch oa the Rhine* and 

Martin Luther’s Hvmn ... 

Oisean cbfiri. Morceau de Salon 

Rusaafka. Chanson russe 

— Use tendre Fleur. Po^we muskalc 

W.AGNER, OSCJkR. Tarabourin &vori sous Louis XV. (Souvenir 

de Jean Marie Ie Clair) ... ... 

PtANOPORTE DUETS. 

NOIR, C. Sut Amusemens Opf raliques k qu»tre mains 
I. Guillaume Tell 

а. Frctftchiltr ... 

3. Lucreria Borgia 

4. Manha 

5. Traviata 

б . Don Juan 

INSTRUMENTAL. 

BACH. EMMANUEL. Solfcggieiio. Arranged for Flute, or 
Violici, or Violoacello and Pianoforte by Oscar Wagner ... ... 4 

VAN BIENE, A. R^eric pour Ie Violoncello avee Piano ... _ 3 

VOCAL MUSIC. 

.Y<7AfG5. 

ABT, FRANZ. Sleep with the Birds and Flowers (Schlaf ein. du 

holdes kuid). Berceuse. Op. 4SI, No. 3 ... 3 

Two Songs. Op. 515:— , ^ 

Noi. I. Sweet Woids of Comtort (Auf Wiedersehen) ... 3 

„ a. Tears and Lilies (Thrftnen) ... 

A Musical Story (A Mrior loved a Maiden ao) ••• ... 3 

— Oh sweet and dear are Sunny Days. •» 3 

— — Sweet chiming Bells 1 

— Too Late in ihe Market. Drawing room IMty 

ARMSTRONG, A. E. A Loot Chord 4 

— Doritni 0 figlio. Romana 4 

BOHM, CARL. All my heart 1 gave to thee (Hast du mich liebX 

Op- 8c. in c«. 4 

BRAuSfCV. T. The MaMcD and the Star 3 

CALDICO IT, A- J. The Charm, (Paint me, my tair) 3 

CONCONE.J. Judith's Invocation ... ... ^ ■ ••• 3 

GORDON, I. HART. Hw BrUlttioom wd ha Bad. (Si. A»na 

Bve) * “• 4 

— The Crystal Hunter 

— Sunset ;Tutto i pace) ... ••• 4 

OOTTSCHALK. L M. 0 loving Hesrt ... 4 

.. Slumber on. Baby dear. A Mother’s Cradle Seng (La Nia- 

narella) . ••• 4 

MARIANI, ANGELO. To a River (Ad on fiume.) Romania ... 3 

SCHWARMER. One little look (Ein Blkk dee Aug’s; 3 

lOSTI, E. Choiceu TreaiufTt. (La SqulUa.) Pcbsmto . ... 4 

TOURS, BERTHOLD. 'The Two Angels .. 4 

WAGNER. R. Hast thou in mind that day. Cavatina .i- ... 3 

WEKERLIN.J. B. The Child of the Sea — 3 

— Lilian. (.antDena ••• 3 

Sylvia the Fair (La Bergm Sylvie): — 

Na t. la a fiat — *“ 4 

„ a. In G — — ••• •« 4 

VOCAL DUST. 

DONIZETTI, G. The Zephyr and the Nightwind (Una barchetta) 4 



AUGENER ft CO. fifi, New^tt Street, and Regeot Siroet J Loodtm. . 
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CANTATAS FOR FEMALE VOICES. 
SoUable for performance at School Festivals, Musical Parties, &c. 

M. d. 

9040 ABT, F. Uttltt Bl<llllAl&ao 4 (RoUikappcKeAL For act. 

Soprano and Alto Soli, Chorus of Female or Boys' Voices, 

«iiA IHanoforte accompanioteBl and Reduboo (o^ Uh.\, 

Vocal Score. £ ... ... ... 3 e 

90400 — For the same. Book of Words, cootainma Redtatioa 

ud Words for Musk, lamo ... o 6 



9041 



— CtAAarellA (AschenbrMell. For Soprano and Alto 
Soli, Chorus of Female or Boys' Voices, with Pianoforte 



accouipaninent and Kecitatioo (*d Vocal Score. E. 
go4m — ' ■ For the aame. Book of Words, containing Recitation aad 

Words for Music, itroo ... ... ... o 

904a Istttla 8aOW*WnltA (.Schneearittchen) for Soprano 

mkI Mesio Soprano Soli and Chorus of Female Voices, with 
Pianoforte accompaniment and Recitation («<f M.}, Vocal 

Score. E 3 

9B4M — For the same. Hook for Recitation o 

— Th# HbrOiit'S Bato. Cantata for Female Voices. 

Wntten by Edward Oxenford ... ... m. s 

BiibMAllL A Cantata for Sc^aao and Alto Solos 

and Choruses of Female Voices, with Pianoforte. 
Connected by Declamatory Recitations. Op. 393. En* 
flish Version, from the German of Hermann Francke 

{tiler MuUus), by W. Grist. Vocal Score a 

For the same. Book of Words, tamo .. .. .. o 

— Tbm Oold«a Uak. A Cantata for Ladies' Voices, 

Written by Edward Oaenfurd. Vocal Score .. .. t 

9337 — Tbo Gipby Q’IMA. a Pastoral Cantua a 

9046 ■ ThB llln of Sons. Vocal score ... 3 



9^3 



9^4 



904s 



A Masque. Written by Kalward 



9039 The SoMOiu. 

Oxenford 

9036 ^lirJJitSlMfWeihiiachtenX Cantata 

9x41 HAYDN, I. Toy Bynphony. Arranged in C major for 
Treble Voices, Pianoforte, and 8 Toy Instrumcnla. Full 

Score and Complete Parts ... .m ... 

98410— Vocal Parts to ditto ... ... ... 

(The Toy Instruments for tunutg to be bad of the Publishers.) 
909^ LEVEY, W.C. Rob D Bood. Cantata for Boys’ Voices ... 
9047 O'lTO, J. CbrtOtlBM Tlino. Cantata for Children. Solo 
and chorus Vocal Score ... ... ... ... 

Books of Words to ditto 



9050 



POISE. M. F. LltUo CbrlatBUUh A VllUge Ugend. 

for Ladies' Voices. Adapted by W. Chalmers Masters ... 
— Book of Words ... ... ... ... 



9050a 

905s REINBCKE, C Irlttlo Baowdrop iSchneewittchen). 

For Soptano and Alto Soli, Chorus of Female or Boys' 
Voices, wkh Pianoforte accompeniotent and Recitation («<f 

fs^.K Vocal Score. E. ... 3 

- For the aame. Book of Words, coouining Recitation and 

Words for Music, ismo ... o 

— Llttld BdMbvd, or the Sleeping Beauty <Dom> 
rbschen). For Soprano and Alto Soli, Chorus of Female or 
Boys' Vosces. with Pianofonc accompaniment and Re- 

citaiioe(a<ffii.). Vocal Score. E. ... 3 

90938 — — For the same. Book of Words, containing Recitation 

and Words lor Music, iseao ... o 

9054 Cl&ddTdllA (Ascheobrbdel). For Messo-Soprano 

and Soprano Soli, Chorus of retnale or Boys' Voices, 
with Putaoforte accompaniment and Recitation (is<f A^.). 

Vocal Score. £ ... 3 

9094a — For the same. Book of Words, containiag Kedution 

and Words for Music, tamo ... ... ... o 

Tbd XnobAntdd Swaiu (Die Wildeo Schwinei. 

For Soprano, Alto, and Karit 'ne Solo, Chorus, and l^sDo- 
forte Accompaiiitncni (with Harp, a Hums, and Cello 

ad m.i. Vocal Score 3 

9055a For the same. Book of Words, umo .. .. o 



90SM 

W3 



90S5 



9056 



BdtblebeiB. A Sacred Cantata for Soprano and 
Alto Soli, and Chorus of Feoialc Voices. Op. 1701 
Vocal Score 



9076 •>— Oood>lnok And Bad«ltiek (Gluckskutd und Pech* 
voKcl}. A Fairy Opera in Two Acts for Female Voices 
f^lo and Chorus), with Pian^orte Duet Accompaniment. 

Op. 177. English and German Words ... 3 

9»97 RHE1N6ERGER, J. Poor Homry. A Comic Canuta 
for Boys' Yokes, with lhanofortc aixompaniment, wtd 
acting Characters. Vocal Score with complete Wordv E. t 
9155 TiM X>A1ICbMr of jAlmo. Canuu. for Soprani 

and Alii Soli, Chorus of Female or Boys' Vosces, with 

Pianoforte accompanimenl. Vocal Score. E 1 

9070 SMITH, SEYMOUR. TbO Kooa. Ode for Female 

Voices ... ^ ... ... ... I 

X^odoo: AUCENER & CO. Newgate Street and Regent StreeL 
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OY SYMPHONIES AND DANCES, 



ETC. 



DISCHOFF. Op. 90. Kindcr-Sinfonie. Pianoforte, a V'ioUiu, jQ i. d. 

Violoncello, and Toy Instruments ... ... ... o *» « 

CHWATAL. Op. 193. Eine hciiere Schlittenpartie. A Musical 

Joke for Piano Duet and Toy I nMrumeots ... ... ... o 8 • 

DURST. Op. 94. Berchtesgadner KUfige for Violia, Pianofoete, 

and Toy Instruments ... o tt e 

GRENZEBACH. Op. 5. WaUt for Pianufone aad 8 Toy 

Inscniments ... .. o 4 « 

~ Op. 6. Mclly-Umdler fur Pianoforte aadi Toy InurumeaU o 3 a 
H.WDN, JOS. Toy Symphony for a Violins and Violoncello, or 

Piano, aod 7Toy Inslrumenu. Score and Parts (7109) act o t 0 

Ditto for iranoforte Duet ami 7 Toy Instmmenu ... m, o 7 e 

— — Ditto. Arranged in <i major for Treble Voices. Piai^urtc. 
and 8 Toy Instruments ; — 

9341 Full Score and Complete Instrumental Parts o 1 » 

934 M Vocal Pans ... 004 

0‘he Toy Instruments to be had of the Publishers). 
LACHNFIR. I. Toy S>*mphony fur Pianoforte Solo, 9 Toy Iii« 

struraeats, and String (^xrtet ...toe 

llie same for Pianutorte Duet atsd ditto 140 

The same for Pianoforte Solo and 9*Toy Instruments (without 

Strings) ... ... ... ... e 14 o 

— • The same for Pianoforte Duet and ditto o 17 o 

MEYER, H- Op. 5. CameeaU-Marsch. For Piano, s Violins, 

Violoncello, and 7 Toy Instruments ... ... ... .m o 13 6 

OFFENBACJH. Concerto for Pianoforte and Toy Instruments... o f e 
kOMBKRG. Op 6a Toy Symphony fur a Violins and Bass, or 

Pianofurte, and 7 Toy Insmiments ... ... o 8 e 

The same, arranged at a Piano Duet ode 

SCHULZ-bEUTHEN, H. Op tt. Kindet-Sinfooie. for Piano 
Duct and 13 Toy Instruments. Full Score, 5s. ; Piano Score, 

5s.. Faru ... ...030 

WALLENSTEIN. Op 4. Kinder-SiofonJe for Pianofoile and 

! Toy Inunttncnts, with « Violins and VtoloQCcilo a,f ffA. ...09c 
nstniments to Haydn’s, Romberg's, cr Wallenstein's Sym- 
phony, and to Meyer's Camevals Marsch, to be had at the 

set, net t It 0 

Those to Grenrebach's Wall! or Llndlef ... net 1 td d 

Those to Schulr-Heuthen's Symphony net a s 0 



P opular pieces from the works of 

Cam/aitra. Selected, Arranged for the Pianofuirte. and Revised by 

E. Pal'»;k. 



JEAN BAPTISTE LULLV. (««33-i68y.) 

I. Minuet in A minur. (Cadmus el Hcrmione, 1674.) 
s. BuurrFe in c. (Pbaitoo, ttt^ ) 

3. Canaries in G. (Ballet des hliives. |6(V) 

4. Gavocic ia c minor. (I/Amour Malade. 1657-) 

MICHEL RICHARD DE LALANDE. (1637-1736.) 

5. Passacaiile in c minor. (1&90.) 

AN'UKE CAMFRA, (i€<Jo-l74« ) 

6. Fai-vhMeds in G. (L’Europc Galante, 1697.) 

JEAN FEftRV REBEL. fU«d 1750) 

7. Fauocatlle in A. (Uiysse, 1701.) 

HENRI DKSMAKKTS. UiKa-1741.) 

8. Rigaudons in a Am. (Cired. 1094. ) 

MICHEL FIGNOLEr DE MoNTECLAlR. (1666-1737) 

9. Musette in C. (L«s Fextes dc t'&f. 1716.) 

FRANCOIS COUFEKIN. (1668-1733.) 

to. l.'KsjMgfuiIctte in c minor. (Premier Livre, Troisi««« Ord/e.) 
It. lyCs Pa(nlUAtf in u minor. (Preotier Livr*. Second Ordre.) 

12. La DiUgente in D. (Premier Ltyre. Second Ordre.) 

It Gavotte in u minor. (Premier Livre. Second Ordre. 

ANDRE CARDINAL DESlOCCHES. (1672-1749.) 

14. Sarabande in minor, (luf. 1697 ) 

JEAN JOSEPH MOURET. (1681-17^.) 

15 BounrecsinR. (I.es Amoun de Ragonde ) 

JEAN i'lllLLlFE RAMEAU. (i68»-i764.) 

16. La Livri ia c minor. (Roneb Gracteua.) 

17. Ailemande in ■ minor. 

JEAN JACQUES ROUSSEAU. (i7t»-t778.) 

i9. .Minuets in u. (Lc Devin do Village. 1748.) • 

FRANCOIS JOSEPH COSSEC. (ojJ-iSso.) 

10. TAinbuuriu in B. (Le Campde Grand rr.) 

ANDRE EKNKSTE MODESTE OKETRV. (1741-1813.) 

ao. Giguc in ■ ftat. (CoUinette h la Cour, 178S.I 

I (8399), /nVe Mr/. 

London: AUGKNEK 4 CO-, Newgate Street am Regeat Street. 
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CHRIST.MAS FANTASY for the Organ, on 

Andent English Carol* for Chrittmatilde. By W. T, BEST. 
Foi-to EotTlojr, 5s. 

Aui.bnrr a Co.'s EotrioN, No. 8^56, small quarto, act. is. 
e ancient Caroti on which tbi« ‘ fantasy ** u fouMled are— "Gol 
rest you, merry gcntvuien;” "A virgin most pure;" "The Babe of 
Bethkhciu j ” ''A Rare Song in praise 01 Christmas " (a.o. i6oe) ; “ (^risi 
wax bom in Bethlehem;'* and the "Boar's Head CaroL" 'This Usi 
posaesses historical iourcst as being stdl aanualiy sung at Qeeee's 
College, Oaford, on Cbritunaa Day. 

Londoo: AUGENER 4 CO., Newgate Street aad Regent Street • 
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B ound octavo volumes of piano- | 

FORTE MUSIC. Elegantly bound in cloth, {iU tidci edge* 
pwttbk (or Pre*ests or Prucs 

Ntt. 

leio BACH, J.S. 48 Prelade* and Fugues ( 1 >as Mrohltemperirte £ t. d. 

KUnerL Edited by E. Paucr ... o y 6 

BE^’HOvEN, L. V. Complete Pian^orle Work*. With 
Hieconcal Remark*, &c Edited by E. Pauer:— 
feyo VoL I. ^8 Piano Sonata*. With IlJuMreted Btography, 

Portraii, Metionoine, and Hutorica! Note* to each 

Sonata .,076 

k}i Vol II. at Book* of Variation*, 16 Books of atnaUer 

Piece*, and 4 Piano Duett ,.,076 

tejf CHOPIN, F. Waltre*. Ediuid by E. Pauer .w ...040 

Wo Nocturrw*, (E, Pauer) ... *,.046 

W* —— Marurka*. (E. Pauer) ... ... ... ...050 

— Polonaiie*. fE. Pauer) ...046 

I160 HAYDN, J . Cotspletc Pianofo .e Solo Work*. Editad and 

Fingmd W K. Pauer, n^itb Portrait, Kiograuby, &c. E o 8 6 
biji MENDELSSOHN'S WORKS (Pauer,) V^ol I. Cou- 

certoa, CapriccicM, Rondo*. &c. Op. a$. 40. », >9, 43 046 

kji Vol II. Op. 5, 6. 7, 14. ij. id. *8 ...046 

1*1] Vol. ill. Op. 33, 3}, 54, auf^ 9 other Work* ... o 4 6 

b]« VoL IV. Song* wnbout W^r, For each Ptece a 

Poetical Motiu ...046 

MOZART, W. A. Compete (63) Pianoforte Work* : — 
li]i Vol. t. n Sonata*, with Portrait, llluttmted Biography, 

Metronome, Uittorkal No^ &c. (Pauer) .066 

b$$ Tol. 11 . ai Book* of Variatioat, la tnudler Piece*, and 

hi* 8 Piano Duct*. (Pauer) ... ... o fi 6 

SCHUBERT, FRZ. Complete Pianoforte ^lo Work* 

•3I4 VoL 1 . Piano Solo Sonata*, with Portrait, Biography, 

HiMorica) Not^ ftc- (Pauer) 076 

Ms VoL II. Fantasia*, Impromptus, Momens Muakaux, 

Dane**, and Vahatico*. (Pauer] 076 

SCHUMANN, R. Compete Puio^orie Work*, with 
Pomait, Btofiaphy, HUtorical Note*, ftc Edited by 
E. Pauer 

•w Vol. I. Op. X to la ... ...080 

W* Vol. II. Op. 13 to ai ... ... ... o 8 e 

H03 Vol. III. Op. » to 68 ...080 

Vol. IV. Op. 7a to 134 ...080 

*4» SCHUMANN‘ALBUM of 56 Original Pieces, with Advice 

. to Young Muuciaiu, Portrait, sc. Revised by E. Pauer o s 6 

kfo WEBER. C. M. V. Coinpletefa]) Punoforte Soto Works, j 

with Portrait, Biography, f{i*torical Remarks, Metro- 
Bome, &c. Edited by E. Pauer ... e 6 6 | 

Dound quarto volumes of piano- 

PORTE MUSIC Elegantly bound in cloth, gilt side* and edge*, 
*bu\M (or Presenu or Prim 

toys CHOPIN, r. PIANOFORTE WORKS. R^nnted 
from th« celebrated Russian Piiblicaiion, which was 
Reviacd. Fingered, and careAilly Correaed after the 
Parisian, SiMlish, and German Edition*, by Car) 
KUndworth, muJ Revise by Xaver ^harwenka, in 3 
Vola., with Portrait and Biography. C. ... m. ..* a la 6 

THE CLASSIC COMPANION. A CoUection of easy 
and nuMlerately dificuk Pieces from the Work* of the 
moct celebrated Composer* of the 17th and iSih c«a- 
luriea Edited by C. Pauer. E. 
law Vol. I. (Corelli to Moiart.) Elegantly Bound, with 

. . Mocart's Portrait ... ... ... ... o to 6 

Wj Vol. II. (Haealer to Field) e 10 6 

THE FAMILY GIFT-BOOK. A Collmtkm of Pi»o- 
forte Pieces, comprisiog Chriatma* Musk— Pastorals— 

Hunting SMgs— Love Song* — Soldier*' and Sailors’ 

Songs— Patriotic Hymaa— National Melodies— Daacef 
of tne Olden Time— National Dances and Modern 
Dances— fnany of there composed for ihi* Work. With 
nioatratioiu and Poetical Quolatio.1*. (475 pages— ibe 
larreat coUectionoTgoud Pianoforte Music ever collect^ 

unoer 00c cover.) Arranged by K. Pauer t t 0 

MERRY MUSICIANS. T'avourit« Dance* and other 
cheerful Piece* from the Work* of the most celebnued 
Composer* of the 17th and iSih centuries. Arriuiced 

by E. Pauer ...076 

■m OLD ENOLtSH COMPOSERS lor th. Vlrro. 1 * u>d 
Harpeicbofd. A Collection of Preludes, GalUards, 

Pivaaea, Ctoundi, Chaconne*, Suites, Overtures, 

Sonaa*, Ac Ac. Selected from the Works of William 
Brrdc, Dr. Bull, Orlando Gibbons, Dr. John 

Blow, Hearv rurceU, aiid Dr. Thonnas Augustine Ame. 

Revtaed and Edited by E. Pauer. With Portrait ot 
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of Eapnssion and Marks for theNf etrenoree. Revised 
and Edited by E. Pauer. With Portrait of Scarlatti ... o Q o 
SUNDAY MUSiC- A CoUection of 100 ShoR Pieces 
eatracted from the Sacred Vocal and Ia»trumental 
Works of the most celebrated Composer*. Selected, 

Arraxigcd for the Pianoforte, and Revised by E. Pauer, 
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I 8151 Ths ChUdrsa’s nnadeL Short Pieces ^ Solos, 
6 Dueu). .Selected, Arranged (wilhoat Slaves), 



Fingered, and Kevi*i^ by E. Pauer. With Portrait, 
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INDICATIONS OF MOVE.MENT AND 
EXPRESSION IN MUSIC 
Rv Fr. Nieces. 

T wo questions present themselves in connection with 
the above subject ; — ( i ) What is the amount of indi- 
cations desirable? (a) In what language should they 
be given ? The latter question is often treated of by 
itself — indeed, seems to be w holly indejjendent of the 
former ; but it only seems to be so, a closer investi- 
gation proves the contrary. 

In the first place, then, we have to consider the 
question whether it is possible to reduce the great 
amount of indications cf movement and expression to 
a minimum — let us say to the amount which was the 
use and wont in the ante-Beethoven period. This is 
a very v ague phrase ; but, although 1 know that there 
never existed a general uniformity in this rcsi>ect, the 
phrase, vague as it is, must be allowed to pass. How, 
indeed, could we get on with any argument were we 
to stop and define every w ord w e use, to enumerate all , 
the exceptions to the rules we advance, and to trace 
to its origin each fact we recount ? But before 
the reader has come to the end of these remarks, 
some, at least, of the mist enveloping the phrase vvill 
have vanished. 

To return to our viuestion. I hold that it is not 
possible, and, if it were possible, not desirable, to go 
back to the ante-lleethovcn use and wont of scanty 
indications of movement and expression. My reason , 
is this. Music having become more emotional and ! 
complicated stands therefore now more titan for- 
merly in need of a full and detailed exposition of the 
coinixrser's intentions. .\nd look what has been the 
result of the neglect of this precaution by the older 
comyiosers 1 Their com|)o.siiions, notwithstanding 
their simplicity, confront us as insolvable problems. 
If we wish to be honest, we are forceil to confess that 
o«r modern readings of these masters are but ixirodies. 
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I Hence I would rather recommend an increase than a 
diminution of indications. 

That something more than verbal indications ot 
movement and expression is required to enable per- 
formers to do justice to the composer’s conceptions— 
namely, a well-digested system of signs capable of 
; clearly showing the intended phrasing - will no doubt 
be at once conceded, but at any rate must not divert 
I our attention from the matter under consideration. 

That half of the question which relates to movement 
I is the simpler of the two. Mendelssohn said on one 
occasion to Berlioz, that a musician who cannot guess 
the right movement of a piece from the very first must 
be a blockhead. This, however, is a mere rodomon- 
ta<le, with no other foundation of truth than that a 
good musician is more likely to guess the right move- 
ment than a bad one. With Berlioz’s comment on 
Mendelssohn's remark I, for one, most readily concur. 
“ In tliat case there are a great number of blockheads 
in the world." However, Berlioz, only thought, but 
did not say this. He waited his opportunity to make 
Mendelssohn see the absurdity of this assertion. One 
day w hen the latter had been looking at the score of the 
French composer's ov erture Kin« Lejr, and was going 
to play it on the piano, he said : “ Give me your tempo." 
Whereupon Berlioz, replied; “ I’ouniuoi fairc? Ne 
m'avez vous [las dit hicr <iuc tout inusicien qui, it 
I’aspcct d un morceau, n’en devine pas le mouvemem, 
etait une ganarhe?" In fact, whereas Mendelssohn 
said, "What is the u.se of the metronome?’’ I would 
say, “ The metronome is everything ; verbal indica- 
tions and individual conjectures are nothing.” .\s 
allegro, adagio, andante, grate, largo, moderato, &c., do 
not indicate fixed degrees of s[>eed, they are almost 
valueless as time-measurers, indeed absolutely valueless 
in the case of truly original work — ij., of compositions 
by a master who breaks new ground. But these 
time-honoured verbal indications of movement may 
serve an excellent purpose in pointing out the charac- 
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ters or'EHt'movenients to which they are prefixed 
With regard to verbal indications of movement, wc 
have to bear in mind that the same words indicate 
different degrees of speed in different ages, that they 
are iiseil difterently by different composers, and even 
by the same composers in different pieces. I have 
often met with objections to the use of the metronome, 
but never with a rational one. That metronomes are 
not always well made, and sometimes get out of 
oriler ; that those, for instance, which lieethoven and 
Schumann used were defective, are undeniable facts, 
but facts which prove no more than that this instni- 
ment is subject to the conditions of the things of this 
world. What h.as to be insisted ui>on is that the com- 
poser should mark the tempo when he is composing, 
or immediately after he h.as composed the piece. 
Subsecpient fluctuations of mood of the composer, and 
especially individual impressions and views of inter- 
preters, ought not to be allowed to decide the matter. 
However interesting subjective readings may be, ob- 
jective re.adings are the only legitimate ones ; for the 
executants are there for the works' sake, and not the 
works for the executants’ sake. 

The indications of expression, however, have been 
more increased since lieethoven's time th.an those of 
movement. In sjieaking of this part of the subject, I 
cannot help taking notice of an interesting article by 
H. Wittmann, which lately appeared in the Vienna 
Ntue Frcie J’rrsse, and the central idea of which is the 
unhealthiness, in a physiological sense, of the modern 
opera and drama. Modern life, s.ays the author, is 
becoming more and more noisy. Kvery hew machine 
.adds a degree to the scale of noises. But art will 
not let itself be overpowered by the rattling, ticking, 
hissing, roaring, and whistling, that prevails every- 
where. A cry of Racine’s famous tragic actress 
Champmesle would not move even a pug-dog at the 
present day ; and a cry of our own Wolter would have 
disturbed the equilibrium of the whole of Paris and 
Versailles. Although this has not been mathemati- 
cally demonstrated by a sound-measurer, there are 
documents which, Herr Wittmann thinks, unmistakably 
prove the increasing vehemence and loudness of dra- 
matic expression. In Shakespeare and Racine we 
meet only with few directions to the players, and 
these few have nothing to do with the emotions. 
“ Enter,” “ exit,” “ aside,” “ strikes him,” and “ elle 
s’assied,” “ cn entrant," " 2t part,” are characteristic 
instances. Molitre shows himself somewhat, though 
not much more, communicative. But when we come 
to the eighteenth century, to Uiderot and to Beau- 
marchais, this state of matters is wholly changed, 
qualitatively as well as quantitatively. The dramatic 
works of these two writers, especially those of the 
latter, swarm with directions, such as “furieux,” 
“ t‘mu,” ’■ implorant,” “ naivement,” “ d’un air confus," 
“ dtJsoIe,'' '■ •'"■ec effroi,” “ emport^," &c. The nine- 
teenth century has gone a step beyond the cightcentli. 
If ^'ictot 1 lugo docs not surpass Beaumarchais in the 
frequency of such directions, he certainly does so in 
their intensity. Here are a few e.xample8 (in which, 



as in the .above-quoted ones., 1 do not confine myself 
to those given by Herr Wittmann) : — ’’ Tressaillant,” 
‘‘charme,’ “sombre et pensif,” “avec tin accent at- 
tendri,” “ suffoque de sanglots, ” “ pale et tremblant,” 

“ d’une voix faible,” " comble d’indignation,” “ elle 
regarde fixement d'un air terrible,” “ ils se regardent 
avec extase, sans voir, sans entendre, comme absorbers 
dans leurs regards.”* These are interesting facts, facts 
which have their significance. But I am afraid Herr 
Wittmann can only prove his case by confining him- 
self to one country, to France, and altove all by making 
a judicious choice among the dramatists. What the 
author says about (lerman drannitists speaks in part 
against his theory, and what he leaves unsaid about 
them speaks still more strongly against it. The 
French dramatic writers of to-tiay are more sparing 
with their directions than Beaumarchais, more sober 
than \’ictor Hugo. As regards the later English 
dramatists, they have not in this respect gone very far 
beyond Shakespeare, and none so far ;is Beaumarchais 
and Victor Hugo. Indeed, in passing in review the 
long row of dramatic ’ works, from Marlowe and 
Shakespeare down to our own time, one fails to dis- 
cover the erescaido of vehemence and loudness of 
which Herr Wittmann tells us ; nay, one even feels 
inclined to confess that one i>erceives a distinct de- 
crescendo. Be this, however, as it may, the above- 
recounted facts are interesting, and no doubt have 
their significance. But wli.at is this significance ? In 
how far is it merely individual, in how far universal ? 
Had we not other business on hand, it would be 
worth our while to go in search for answers to these 
questions. 

The causes which brought about in music a change 
similar to that which wc observed in the drama are 
more easily discovered. Wc cannot say that the 
increase of indications kept pace with the emotional 
and intellectual development of music ; but although 
the notation always lagged far behind the content, the 
advance of the latter called for, and, after some time, 
was followed by, an advance of the former. The 
small number of indications (for the most part of 
movement) which in the seventeenth century began 
to be introduced was only very slowly increased. Till 
far into the eighteenth century many comix>sers seem 
to have considered them superfluities ; they often 
leave even the tempo to be guessed. We have, how- 
ever, to note that in this respect the French were, 
generally speaking, a hundred years in advance of their 
contemporaries of other nations, as their opera scores 
and clavecin compositions of the eighteenth and latter 
part of the seventeenth century prove. The first great 
composer who makes his intentions known with a 
comparatively high degree of distinctness is Beet- 
hoven. A comparison of his works with those of 
Haydn and .Mozart, not to go further back, reveals a 
striking increase of dynamical and, what wc may call. 
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who indeed i* the «ily dramausl of wh.w it can be Mud that he eauel* nod 
cvcQ surpBMCs V'lviiJi in )u> emotiuoil dtuuilidi wn tu* 
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emotional indications. Since Beetltoven's time the 
use of emotional indications has l>een consideranly 
extended, and this extension is due especially to the 
romantic composers, foremost amon^ whom wo find 
Schumann. Indeed, romanticism, which now per- 
vades more or less all schools, being felt to be the 
very fountain of music, is die chief prompter. That 
in conseijuence of the changed internal and external 
nature of music more care h.is to lie taken than in 
earlier times to ensure a correct reading must be 
evident to all but consummate Philistines, to whom 
music is no more than a combination of sounds made 
according to certain rules and in a manner agreeable 
to the ear. With such men it is, of course, useless to 
rea.son. But if among the believers in the emotional 
capacity of music there should be any who doubt the 
necessity of minute indications of expression, let them 
get an unknown work by a distinguished modem com- 
poser, have it copied without the indications, and try 
what they can make of it ; and having exercised their 
taste and ingenuity in this way, let them take up an 
exact copy, and see whether this does not correct some 
misapprehensions and reveal some unsus|x-cted facts. 
Perhaps then they will come to the conclusion that 
the real need ami desideratum is augmentation rather 
than reduction of indications. 

1 think it is a safe .is.sumpiion to say that the 
necessity of a careful indication of the composer’s 
intentions is all but generally admitted Indeed, the 
question which is most discussed is that about the 
language to be used But to discuss this question 
profitably, it was necessary to settle first the question 
about the desirable amount. 

{T* t€ iOHtinuiJ . ) 



AM.\TEURS. 

It is a vexed question whether amateurs have a right 
to interfere with professional musicians’ bread, and 
whether musicians have a right to complain about this 
interference, or whether they might consider it an 
open concurrence, looking at musical [Jerformances as 
a field free to anybody who chooses to exert his or 
her voice or fingers, and make money by it. Amateurs 
were for a long time considered those musical people 
who differed from professionals inasmuch as they \ 
never took money for their work. They were those 
who loved music, helped and patronised profes- 
sionals, and whom artists looked up to for support 
Another notable difference was, that professionals 
worked and studied hard, and being able to overcome 
much greater difficulties than the amateurs, the latter 
never attempted to enter into competition with pro- 
fessionals, but listened attentively and respectfully in 
order to learn something. 

But all this is now changed. Artists do by no 
means pass years studying and working hard as they 
used to do before they dared confronting the public. 
On the other hand, anuteurs have magnanimously 
done away with all scruples of taking no money, and 
they sing, and they compose, and they conduct, and 



condescend even to taking royalties — in fact, they enter 
with spirit into the fight ; and 1 will be bound to say 
that, if teaching was not so tedious and unremunerative 
an occupation, they would give lessons too in what 
they understand, and most likely in what they do not 
understand, even in this resijcct imitating professionals; 
for, 1 remember very well a case, where a country 
professor, a Itidy, came to me for some lessons on the 
harmonium, ivhiih she ho4 to teach in the country, 
without having any idea how to play it, how to blow, 
how to produce a single sound properly. 

The question ; Are amateurs fairly entitled to com- 
pete for public remuneration with professionals? I 
should decidedly answer in the negative. It is not 
fair, and esirecially because we fight with uneven 
arms. I'hey have numbers of acquaintances, enjoy 
naturally all the advantages of society. A lady of 
aristocratic connection comes to a ])ublisher, and 
brings him a .song, which may, or may not, be 
meli^ious, jiroliably not original, but on what turns 
the f|ucstion ? On the musiad value of it ? Oh na On 
the le.arned way it is written ? Never. There is only 
one question. Will it sell? To do that the professional 
depends on two elements : on some singer taking it 
up for concerts and on the public buying it on 
account of its value. Both very legitimate means. 
Fancy now an aristocratic lady, young, and well con- 
nected, writes a song. She lives in South Kensington 
or Belgravia, has numbers of friends who give musical 
parties and engage singers. She writes an obliging 
word — ^words cost so little — to a singer of great reputa- 
tion, invites him to dinner, shows him much courtesy, 
in fact wins him over in a very effective though in- 
expensive way, and asks him would he be so very 
kind as to lend the power of his immortality to her 
very poor effort. Where is the man to say No I He 
says he will be but too happy to do sa Off she 
drives the next day to some great publisher, stopping 
her prancing horses before his establishment. Open 
flow the doors, all the clerks' stiff I’s to everybody else, 
become C’s to her with their round backs. She wishes 
to see the chief of the house, who is but too ready to 
attend to all my lady’s wishes. She offers her poor 
little song, quite unworthy his |)owerful patronage, 
occasionally she drops the remark that so-and-so has 
I faithfully promised to sing it in as many concerts as 
he can find room for, and that her cousins, uncles, 
friends, relations, are sure to buy at least a couple of 
hundred copies of it. Where is the publisher to say 
No ? And so the song is published, sung, bought, 
pushed, advertised with the full title of the peeress 
who wTote it — this alone being sufficient inducement 
for many people to buy it And where, in the mean- 
time, is the poor musician ? He has no title to give, 
he dare not ask a great singer to take the song up 
without paying him, which the great lady replaces 
by a smile or a courteous letter ; two or three pupils 
might buy the song ; and the publisher knows that 
very well, and where is the professional then to earn 
his bread? Is the struggle fair? Is it right? 

Worse yet — very much the fault of the professional! 
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themselves — is the loss in the high society soirees of paid 
singers. The amount of money paid on such occasions 
— not only in the time when Rossini used to come 
to l-ondon and conduct [janies |>attoniseil by King 
George, or when Costa sat at the piano at Court or in 
Apslcy House, and at all the great parties, l)ut even 
twenty years ago — was enormous. Singers used to 
come from the Continent to sing at three or four 
parties a week for 25 guineas an evening, and they 
used to think themselves very lucky to make ^£^500 
or ^600 a season, and so they were. But just as they 
already demanded much more than the grand Grisi, 
lablache, Rubini parties did, who took to to 15 guineas, 
so did singers after them, especially those engaged at 
any of the Italian opera houses, increase their de- 
mands, not because they sang better than Lablache 
and Malibran, &c., not because they thought they 
should earn more money ; no, simply because one or 
two great singers demanded exorbitant terms, and the 
others thought that accepting less would be like a 
confession of inferiority. So -both on the stage and 
in the drawing-room — the demands grew such that 
managers struggled against the impossible — viz., the 
expenses bigger than the receipts — until they had to 
give it up, and both our big opera houses are closed, 
and in the drawing-room the amateurs found out that 
it would amuse them much better to hear themselves 
sing and pay no artists, and, the idea being eminently 
practical, they instantly proceeded to execute it, and a 
soiree with artists paid is now as rare as twenty years 
ago it was the iierfectly natural thing to do. 

Of course there remains this to be said ; You can 
always get an indifferent article cheaper than a good 
one, and if drawing-room audiences will put up with 
the indifferent singing of amateurs, they cannot com- 
pare that with the refined instructive singing of pro- 
fessionals, which they would have to pay for. 

But then is this difference so great ? Being given 
an intelligent amateur with a voice, and an intelligent 
professional with a voice, why could there be no 
comparison between the two in olden times? Because 
in those times the professional, in order to establish 
his superiority over all concurrents, studied hard — 
intonation, res|)iration, pronunciation, tone production, 
then scales, shakes, execution, and so on. It took 
him years to perfect himself under a good master, and 
this serious study and its result protected him against 
the rivalry of those who had not had the patience and 
perseverance to work so hard. But what is now done ? 

number of schools have been established, for cheap- 
ness sake, where a girl for a few guineas gets a 
quarter’s (three months’) tuition. It is all cut down 
to a nicety to so many minutes, so as to leave a 
margin of profit to the entrcf'reneur of the academy. 
If the girl during those three months learns one or 
two ballads, this curse of good music, if she be pretty 
and much-dressed, or the contrary, and pleases the 
uproarious part of an audience, she is sure to be 
encored. Then she is sure to do away with all teaching, 
and learning a few more ballads with some young com- 
poser, happy to lay his inspiration at her feet, she is 



sure, too, in order to (ilcase the gallery, to shout high 
notes just before she leaves the platform in order to 
be recalled ; her voice, which she has never known 
how to guide, first trembles, then loses the medium, 
then breaks. Never mind, in the meantime she has. 
perhaps, found somebody to marry the young Patti 
en herbe^ or else she takes to teaching wh.at she never 
knew herself, or finally she does nothing but bear the 
consequences of her unreasonable and presumptuous 
working, and gone she i,s. .Another young girl, with 
another ballad, takes her jrlace, ends in the same pre- 
mature way, and so on, eon grazia ad infinilum. Why 
should amateurs not complete with such artists ? Here 
again the fight is not fair. Amateurs live in good 
houses in a comfortable way, get up in the morning 
when they like, rest and strengthen themselves, 
whereas the jioor girl has pierhaps to run on foot in 
wet weather to a rehearsal, or to the dressmaker, to 
get her dress ready for the concert, or otherwise to 
bear the brunt of poverty ; she cannot last and fight 
for her existence; and the amateur, for his amuse 
ment, deprives the profession.d — I fully admit greatly 
through the carelessness and want of serious study 01 
the latter — of his bread-and-butter. 

So far the misery of the position. Quid faeiendum t 
is the natural question, to which the reply is, that so 
far as composition goes, it is to be hoped the taste of 
the piublic will revert to works that want real ability 
and learning, works which everybody cannot write at 
leisure ; but, with regard to singing, it ought to be 
the aim of those who wish to make a career, to avoid 
the two great mistakes of many singers to come before 
the public without thorough preparation and study 
for several years, so that they can show that their 
superiority has a claim over amateur superficiality, 
and then when they arc remunerated, not to ask ail- 
but-impiossible prices, so as to drive the amateurs into 
giving up the idea of paying £^oo to £s°° 
evening, and do without it altogether. The best 
proof are the instrumentalists who do work bard, who 
demand reasonable remuneration, and are compiara- 
tively free from amateur competition. The great 
singers of thirty or forty years ago who look so much 
less, studied and knew so much more. There is only 
one way to regain their prosition, that is to do as they 
did in times gone by, study seriously, prerseveringly, 
and having obtained a great artistic result, ask a reason- 
able, possible prrice for it. L. E. 



“NOCTURNOS LEMURES RlUEb?’ 

(Camtinutii fr*m page j>.J 

At first, a sense of oppression, as of being held down, 
not unkindly, but as by an alUpervading power, 
against which I could not even try to struggle— at 
least, bodily—but the mind struggled as if torn in 
contention with something it could not express. Then 
unfinished sentences, broken words, halMormed ideas 
seemed to loom all around, and gradually to frame them- 
selves into shapes of material limbs and parts of faces of 
giant sire, that moved about, a great seething mass. Now 
arose sounds, or rather noises, for they were of a very 
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discordant order, as if every scale was being played 
simuJtancoubly, but without any sense of time— rolled, as 
it were, into one. 

These sounds appeared to come from the portions of 
the limbs and faces that were tossing around me, and I 
somehow felt pervaded by the notion that they were all 
trying to utter some musical phrase that never set^med 
Hnished, and the commencement of which I vainly en- 
deavoured to discern : for each time I made an effort to 
concentrate my sense of hearing amid this Habel, I was 
overmastered hy an eye— an eye that possessed the won- 
derful power of absorbing everything around it. 

On whichever side I looked— before my sense could 
take in even the shape of what I felt was there— the eye 
stood before me. I tried to close my own, but with no 
effect, for truly, as the poet sings-- 



** The eye* Are lidlu*,” 

and above, below, on every side, everything was absorbed 
by the eye. It seemed to be everywhere. And now I 
became conscious of a distinct musical tone that shaped 
itself into the opening phrase of Bach’s c minor fu^uc 
{/y-om tiu /or^-ci};ht). Words too were heard from time 
to lime, but inisj 1 noticed, was only when 1 tried to fix 
my attention on the other sounds, then the words rang 
out sharp and clear— 






-m . 

rS 'i 

But y>>n 




aii'U biti 




y.Mi 4-an’i rntch me." 



A wonderful eye of what colour it would be impossible 
to say, for at every moment it irradiated with prismatic 
beauty. Equally impossible to describe it in any other 
sense, for it seemed to suggest all shapes, and equally 
expressed sorrow and joy, scorn and pity, lo\c and 
hatred — truly, a protean eye. 

As I gaied on this wonderful thing, a great desire 
came over me to fathom its depths, but or ever the desire 
was fully formed, came also the sense of the infinite 
impossibility, and 1 looked down into the great stccI-bluc 
depth with a kind of hopeless immeasurable awe. Yet 
not altogether hopeless, perhafw, for I felt drawn towards 
it by an irresistible power, and I involuntarily stniggled 
against the awe, and tried to speak. Oh ! that 1 could 
question this great impenetrable sphinx. I would have 
cried aloud to it, laid bare my whole soul, and prayed for 
an answer, but the grand stony orb was silent, immovable, 
save for an instant, when I fancied 1 saw some very tiny 
sparkles rising, like the bubbles in a glass of champ.igne, 
from — where ? — and as they seemed to near the surface, 1 
saw, or fancied I could trace, the words, ff^^S — /S~^ 
SHALL iy/i— and then a great, great depth openetl 
unto me, and for a moment there stood forth a chiUts 
Me. 

Oh, th.at face ! gentle, grave, beautiful ; the profound 
beauty of innocence. It was like a revelation ; as the eye 
had absorbed all the other forms and sounds, so now 
itself was absorbed, lost, in the childish face before me. 
It was but for a moment, and then it began to fade ; but 
in that moment a complete retrospective panorama en- 
vironed me. I was a child again. Again I was working 
for musical honours ; again I saw' the thoughtful face, 
and seemed to hear the patient encouraging tones, of him 
who had opened to me the possibilities of art (now, alas I 
of the ft^eat majority). And then I was in a vast 
cathedral, where a clergyman was reading, “except yc 
become as little children,” and the organ broke in with 



the tones of the grand chant. “As it was in the begin- 
ning. is now, and ever shall be.” 



“ Come.” 

I could see nothing, but 1 felt the presence of the child. 

“ Come,” said the dear voice ; “ come and sec what 
they are doing for us.*’ 

Suddenly i was in a great city, with its teeming 
myriads hurrying to and fro. It was evidently a time of 
rejoicing, and judging from the great numbers of the 
young of both sexes, who were on all sides, I supposed it 
to be the occasion of a children’s fete. I tried to stop some 
as they passed me. but no one heeded my presence, and 
when by dint of repeated importunity I did succeed in 
getting one or two to turn tow.irds me, they only answered 
by pointing to the opposite wall, on which I saw large 
printed bills, before which a continuous crowd was 
assembled. 

Making my w.iy across the wide street, I read the an- 
nouncement that the Examination Halls were now open, 
and calling on all, but especially the young, to come 
forward and show what they knew, and how they were 
(aught the glorious musical art. At the head of each bill 
was printed in large letters : 

Eitahlished for (he benefit of the yonn^^ for the nneral adi'Otu t- 
nunt of musical genius and the univeruu brotherhood in 
harmony. 

This then was the cause of all the excitement I saw on 
the faces of the young folks ; not but what the elders 
showed their appreciation too, for 1 could hear on all 
sides expressions of joyful contentment, and many were 
the stories of how the speaker knew for certain that the 
scheme was to embrace all the different schools. The 
Sapphics, and the Apollonics, the Orpheonics, the £u- 
terpics, and all the otner “ ics,” had agreed to unite their 
forces, and thus the future generation would become 
a great musical race. The entire world was to be rege- 
nerated, and peace and music were to reign in a glorious 
I millennium. 

The idea had evidently taken a great bold of the whole 
people. They rose to it as a salmon to the fly. These 
grave and learned doctors in whom, of course, was con- 
centrated the entire secret wisdom of the divine art, had 
voluntarily offered to examine the children. It was 
! indeed noble of them to come forw'ard thus, and And out 
I what the little ones knew. It was a movement well 
t calculated to foster the undoubted genius of the nation, 

; and the children could never l>e grateful enough. These 
sentiments were freely expressed, and everybody was 
j rushing to enter the names of the eager little faces that 
I accompanie<i father and mother to be the recipients of 
I this great boon. 

\ Drifting with the stream, I came to an immense square, 
one side of which was filled entirely by a splendid building. 

1 On the centre dome blazed in gold letters, 

I EXAMIN.XTIOS HALL, 

I and a broad flight of noble steps, flanked on either side by 
j statues of the world's tone-immortals, led to the principal 
entrance, whose lofty doors were kept in constant motion 
by the ingress and egress of the visitors. 

I I soon found myself within the entrance-hall, a superb 
. place ; the floor was inlaid with mosaic of coloured 
1 marble, and everything was carried out in a way calcu- 
! lated to show its splendid dimensions to the best effect. 
I On each side, at regular intervals, were openings leading 
i to committee-rooms, and over e.ich entrance was the 



Digiliz--:.';:. C ‘Og 



THE MONTHLY MUSICAL RECORD. 



[April I, 1885. 




name of ihc particular school or college to which it 
l>clongecI, in ibis form : 

ORpHEoytr. 

(trommittLV.) ^Comnmtct. \ 

Looking into the rooms as I passed round, I saw the 
various members seated at their respective tables ; and 
their animated appearance denoted that they were fully 
occupied in discussion. 

You arc interested.” said a genllemanly looking person 
standing near. 

“ I am, indeed/’ was my reply. “ It promises well for the 
future, to see so many different schools working together 
f.o Ijarmoniously, for of course they have one basis.” 

“ H’m--let us hope it will be all'-s well that ends well.” 
\'ou don't seem over-hopeful,” I answered. “ On 
what rock do you think they will split ? ” 

•• Well, you see, I am not a musical man. or I might 
think ditfcrently ; but it seems to me that they have set 
themselves a very difficult task. Every school, nay, 
almost every teacher, has different opinions, and different 
nays of expressing, what they all intend to mean, the same 
things. The number of ouestions, nay, J may say the 
number of bt>oks published on what they call ‘the 
elements’ alone, is positively enough to drive any sane 
man into Hcdlam, and each is quite certain that his idea 
‘/if //ii- truth!* Now, you know, this may l>e all very 
well for musical but for musical or wouUl-be 

musical thihiren must be \ cry awkward.’’ 

“Truly,” said 1, “an examination, to be successful, 
should be for the purpose of JituUnt:; out -iohat tha andi- 
(iatv kno'i'^!' 

“ Whereas,” laughed he, many questions I have seen 
arc so turned and twisted about, and rendered so abstnisc. 
that one is tempted to s.ay, the object is to find out what 
the candidate docs not Irnrio: of course a ver>* easy task 
for any examiner.” 

Just then two or three <>thcrs ioined us, and turning to 
one of them, he shook hands, saying 

“Well, great secretary, ** how arc you? Here is a gen- 
tleman who is most enthusiastic about our Institution.” 
The person addressed looked intjuiringly at me, so I 
spoke — 

“ I am more than pleased ; indeed, It is a glorious 
sight.” 

“ Fine, isn’t it ?” said he— “ Fine spec.” 

•* I beg your pardon.” 

“ Fine spec.,” he repeated, touching his pocket signi- 
ficantly, at which the rext laughed. 

I was somewhat nettled at his tone, and spoke sharply ; 
“ I should imagine a great movement like this might be 
l)cttrr named.” 

“ y )f course,” he intcmiptcd, with a smile, “ call it what 
you like; nevertheless, it is a spec., and a good paying 
one. The children come in shoals, and we take their fees 
and ” 

“ Hand them over to the professors,” broke in the first 
with whom 1 had been conversing, “having done your 
part of the duty.” 

“And the examiners,” 1 inquired, “are they chosen 
from tiic different schools to act together ?” 

*• Not a bit of it. Of course, each school is represented 
by its own examiners, and the candid.ates select w hich 
thev emer.” 

'•’Um ” said I, “ I should h.ave thought, noxy (hat all had 
agreed to work together .m<l sink all differences, one 
thorough e.xaminalion, sanctioned and certificated by 

:.n ” 

“ l.ook here, my friend.” he replied, “it's easy enough 
to sink all differences, in a pecuniary sense, while the fees 
come rolling in so heavily ; but if you lin.aginc our s<hooi 



is going (in a musical sense) to sing second to those 
— hem ! it is not well-bred to use invectives — those 

EratoieSy why, you arc greatly mistaken. They ” 

“ He’s at it ! *' cried the one who first spoke to me. “ For 
goodness sake, stop ! ” 

But the secretary paitl no heed to Ills friend ; he had 
seized me by the button-hole, and went on, regardless of 
the murmurs around, for by this lime there was quite a 
crowd. 

“ My dear sir, their ignorance is something astounding. 
They don’t allow the interval of an extreme third ! ” 

In an instant an angry voice frpm behind broke out— 

“ Don’t listen to him, it’s simply preposterous. His 
school don’t admit of common chords being formed on 
every note of the scale t ” 

“ 'There is no common triad on the seventh of scale.” 
“Yah ! but you allow an inversion. How can the 
upper storey exist without the foundation ? ” 

A perfect tumult now raged ; voices on all sides 
screamed, regardless of sense or reason ; retort and 
recrimination followed each other quickly, amid screams 
of laughter, sneers, and groans. 

“ Who cares for the Eutcrpics ? ” 

“ I tell you the Sapphics don’t allow — — ” 

“Sir, it is a plupcifcci— — ” 

“ Pluperfect humbug.” 

I “ We arc the first established.*' 

“ This is the truth ” 

“ Oh, you — you arc ” 

Tearing away from the hand that grasped my coat. I 
rushed madly cut of the hall, and down the steps, into 
the street beyond, where I was sloppc<l by a large party 
of lads, who wore marching along arm-in-arm. occupying 
the entire width of the street, and shouting in chorus, to 
the accompaniment of cellos and basses 
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CIIRONOLCM-.ICAL TARLKS AN11 THEIR 
MATKRIAI.. 

Bv E. I’AUr.K. 

iCentiniuii fr*m fuge ) 

GERMAN COMPOSERS OF SACRED MCSIC. 

1681—1745. Zn.ESKA, Tohann PrsMAS ; b. at I.annowitr 
d. .it Dresden. Probably pupil of and 

J. J. Fux. Composer of Jo masses, 3 r«*|uiems, 2 Tc 
!>eum, resjxinsori.v, hymns, |>saims, 6:c. 

1685- 1750. Hack, Johann Sebastian; b. at Kisenarh, d. 
at l.eipri(;. Comiioscr of every kind of ^cred music. See 
the biof'raphics of Forkct. lltl^'enfeMt, Spitta. 

1686— 1779. Wagenseii, filtoKG CiiRiSTOPH ; b. at Vienna, 
d. there. Pupil of J. J. Ku* ; teacher of the Empress 
.Matia Tltcresia. CouipO'*cr of the or.itorio “Gioa*.*’ J 

16S8— 175S. Easch, Johann l**Rt£nRicii ; b. at BuitelstAdt, 
near Weimar, d. at Zerb^t. Pupil of Kuhnau, later cha]>cl- 
m.'isicr at Zerbst. Composer of masses ami motets. Not lo 
l>e confounded with hrs much more celebrated son, Carl 
Friedrich Christian Fa.scb, 1736—1800. 

1600—1749. Stoeizel, GoTTfRiHii Hrinrich ; b. at (iriln* 
stidtcl (Saxon Erzgebirge), d. at Gotha. Pupil of Cantor 
Umlauf, of Schneelierg, and Cantor Hofmann, of Lcipxig. 
Composer of 8 (double) sacred scniccs for the year, con- 
■Uting of cantatas and motets, 14 Pai^iuns' and Christmas 
oratorios. For specimens of his works, see the collections 
of F<itis, Kochlita (*' Salve Kcglna,” publisdicd by Hufmeister, 
l.cipaig), and Wintctfchl. 

1690—1744 (?). Rathgemkii, Valentin ; b. (where?) about 
1690. d. after 1744 {?). Details arc wanting. Mcmltcr of 
the Benedictines. Composer of a great number of masses, 
psalms, litan!es,'ofTertories, anliphonfes. 

1693—1745. Forstf.r, Christoph ; b. at Rebra (Thuringia), 
d. at Kudolstadt (?).’ For many years chapcl-masfer at 
Merseburg ; composer of cantato-s, &c. 

i696-*i763. Keli.ermann, Constantin ; b. at Erfurt, d. at 
Munden a.s director of the High School. Cumpo^r of 8 
oratorios and many other sacred works. Details are wanting. 

1698— 1760. Wagner, Georg Gottfried; b. at Muhl- 
berg, d. at Plauen. Pupil of Kulmau, at St. Thomas School, 
Leipeig. 1726 appointed as cantor at Plnuen. Com|>oacr 
of oratorios and cantatas (nut published) which were held in 
high esteem. Details are wanting. 

1699— 1783. Hasse, Johann Aholph ; b. at Bergedorf, near 
Hamburg, d. at Venice. Pupil of Porpora and Alessandro 
Scarlatti ; composer of 10 oratorios, 5 Te Deum'i (with 
orchestra), many masses, I requiem (in honour of Augustus 
the Powerful — August der Starke), Slagnificats, Misereres, 
litanies, motets, |>salms, cantatas. See the collections of 
Kochlits, WcebCT, Gevaeit ; also a Te Dcum in i> at Peters*, 
Uiprig. 

1700— 1800. 

(Alxjut) 1700— (?). Kolberfr, ’CA5ETAN; b. (?) at Andcchs 
(Upper Bavaria). A nicmlicr of the Benedictines ; composer 
of a great nunit>cr of sacred works. Details arc wanting. 

(About) 1700. MCn.vier, Joseph Joachim Benf.ihct; 

b. (?), d. (?). Lived during part of his life at Reichenhall 
(Bavaria). Composer of a goosl many .sacred works, also of 
theoretical bofiks, *‘.Musice^ instructio in brevissimo regular! 
compendio ralicaliter data" (1752 — 1756, in five editions), 
and “ .'icala Jacob ascendando et ilescendendo,*' &c. (1753 — 
1756, in two editions). Details are wanting. 

(Al>oui) 1700 — 1755. Harrer, (loTTLiRn ; b. (?), d. at Carls- 
bad. Cantor of St. I'homaa School, at Leipcig (1751 — 
1755). Composer of 7 oratorios, many masses, psalms, &c. 
Sec collectionsof Hiller, ii. ll;also “ .\aswahl," Trautwein, 
Berlin, xvi. No. 47. 

1701— 1759. Graun, Carl Heinrich; born at Wahren- 
bnick ( Province of Saxon^, d. at Berlin. Pupil of Schmidt, 
of Diesden. Comp<iser of manv sacred works, of which the 
l»c»t know*n is “ Dcr Tod Jesu'* (175$) ; also a Te Dcum 
(Battle of Prague) 1755, funeral services for August Wilhelm, 
Duke of Brunswick (1738), .ami for Friedrich Wilhelm I., 
King of I*rti5sia (1740). See the cullecttons of Winterfchl, 
Hiller, Kochliir. 



1704—1774. Thma (Thuma), Franz ; b. at Costebetr (Bo- 
hemia). d. in B monastery at \ ienna. Chapel-master of the 
Empress Klual>eth. Composer of masses, motets, &c. 

1706—1783. Habkrmann, Franz Johann; b. at KOnigs- 
werth, d. at I’iger iBuhemia). Teacher of Dussek, Misli- 
weezek, Cajetan, Vogel, &c. Comjx>ser of metises and 
litanies. 

1708—1772. Reutter, Georg Carl von ; b. at Vienna, 
d. there. Composer to the Court, chapel-master of .St. 
Stephen’s Cathedr.1l ; 1746 sec»>nd, 1751 nrsi chapci-master 
nf the lm;>criBl Court. Composer of oratorios, masses, mo- 
kds, cantatas. Com|KiTC biogra)»hies of Jose)»h Haydn. 

1708— 1769. Konigspekgrr, K. F. Makianus ; b. at Utvling, 
d. in the monastery at Prilfingcn, near Regensburg (Katis- 
Imn). Composer of a great mimb^ of sacred works. Other 
details are wanting. 

1709- -I753. Grbel, Georg (the son); b. at Bricg, d. at 
KudoUtadl ; pupil of his father (1685—1750). Composer of 
two complete sacred musical service'* (cantatas) for the whole 
year, of a mass, two Christmas cantatas, &c. 

1710 (?)— 1790 (?) Ci-EMKNT, Johann Georg ; b. at Breslau, 
d. there. .\]>|>otnted an cha|wl-master of a church. Com- 
|K>ser of masircs, motets, &c. l>«tai!s arc wanting. Some- 
times called Clemens and Clemento. 

1711 — 1783. Hol^bauf.r, Ignaz ; b. at Vienna, d. at Mann- 
heim. First chapel-masier of Count Rottal, in Moravia ; 
afterwards conductor of the theatre (an der Wien) in Vienna. 
1750, Court chapel-master at SiuUgort ; 1753. at Mannheim. 
Greatly esteemed by .Morart. Composer of the oratorios 
“Isaacco,” “Betulia Liberaia,” of 26 4-part masses with 
orchestra, a German mass, motels, &c. 

1714—1787. Gluck, Christoph WiLUBALU ; b.atWcidcn- 
wang (Palatinate), near the Bohemian frontier, d. at Vienna. 
C«mi>o<cr of a 4-part De profundis, &c-, the eighth psalm k 
capclta. 

i7I4’~'788. Bach, Carl Philipp Emanuel ; b. at Weimar, 
d. at Hamburg. Composer of 22 Passionsmusiken, many 

c. aniata&, several oratorios, of which the ** Uraeliten in der 
Wiisie *’ is considered to be a good work. 

1714— 1785. IlOMii.ius, Gottfried August; b, at koKn- 

ihai (Saxony), d. at Dresden. Pupil uf Seb. Bach and 
teacher uf Adam Hiller- Greatly respected as composer of 
sacred music, a Passion.s cantata (1775), a Chnstmas ora- 
torio, *’ Die Freudeder Hiiten ” (1777), a Pa^vsion-music of 
SL Mark, a service of sacred cantatas for the year, many 
motets, tkc. - 

171S (?)—(?). Spif-ss, Johann Martin; b. (?), d. at Berlin 
(not certain). Music teacher at Heidelberc, later at Berlin ; 
auth<ir of “David’s Harfcnspicl in 150 Psalmen auf 342 
Liedcrmclodicn” (1745), and of 26 sacred arias (1761). 

1715— 1797. Doles, Johann Friedrich; b. at Steinbach. 
(Meiningcn), d. at Leipzig. i’upil of Sebastian Bach 
1744, cantor at Freilierg ; he succeevled Harrer (sec above) 
1756 as cantor of the St. Thomas Schtx>l of Leipzig. Com- 
poser of chorales, cantatas, choral-preludes, a German Mag- 
nificat, several Passioiismusiken, masses, &c. 

1716— 1782. Seegek, Joseph (ai*o written Skger, Seegr, 
ZegerT, Sef.<;er 1), b. at Uzepin, near Melask (Bohemia), 
<1. at Prague. Teadier of Kozeluch, Maschek, kc. Com- 
poser of Severn! masses and shorter sacred pieces. 

1717— 1792. Brixi, Victorin ; b. at PiNen, d. at IVlicbrad 
(Bohemia), Composer of a great number of n).is»es, &c. 
Details arc wanting. 

1718— 1809. S< HHIITBAUEH, JOHANN ALOYS ; b. at Bam- 

berg, d. at CarUruhe. Composer of groatly-cslecmed sacred 
works. D^aiis are wanting. 

1718— 1785. koLi.E, Johann Hrinrich ; b. at Chicdlinburg, 

d. at Magdeburg. Composer of several complete services of 
sacred cantatas for the entire year, 8 PaAsionsmusiken, 20 
biblical dramas (oratorios), &c. 

1719— 17S7. . Mozart, Leopold Johann Georg; b. at 
Augsburg, d. at S.ilzburg. Composer of 12 oratorios, 
masses, and other sacred works. 

1720— 1774. Agricola, Johann f'RiF.DRtcH. Sec Organists. 

• Pupil of Seluu*lian Bach, later of ijuanz. Composer of 

several sacred works. 
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17*3— 1774- Gassmann, Floriam Leopold; b. at Hmx 
(BohemiA)* d. at V’ienna. Pupil of Padre Martini ; suc- 
ceeded Reutter (see above) as chapeI-roa.sicT of the Imperial 
Court of Vienna. Composer of oratorios and many other 
sacred works. 

17*4—178* Pblchlegxl {Pelscklogel or Loheuas), 
Johann ; b. at Loschau, near Dux, d. in the mon.v.tcr>- oi 
the Jesuits at Marianheim. Composer of several oratorios, 
masacs, motets, &c. 

1727— 1789. Hirtel, Johann Wilicelm ; b. at KUcnach, 
<1. at Schwerirt. Composer of 8 oratt»rios describing the 
life of our Saviour. Details arc wanting. 

1728— 1804. Hiller (IIUli.er), Johann b. at 

Wenduch-Ossig, near Gurliia (Silesia), d. at Leipzig. 1789 
successor of Doles .is cantor of the .St. 'Hiumas Schud. 
Composer of 50 sacred songs for children, choral-melodies 
for Gelicrt's sacred odes, cantatas, the looth Psalm, a 
Passions'cantata, Ac. 

1729— 1796. Gruber, Georo Wilhelm ; b. at Numberg, 
d. there. Since 1765 chapel-roastcr in hi.s native town and 
excellent violinist. Composer of oratorios n Stabat Mater, 
funeral cantatas, &c. Details arc wanting. 

17JO— 1803. Pasterwitx, Georg von ; b. near Passau.d. as 
deacon of the Lyceum, Kremsmiinstcr (on the Danulnr). 
Composer of many sacred works — a re<^Micn), oratorios, &c. 
See also OrganUts, and compare Rochlitz iii. 80 (Requiem). 

(7> Ar evmfimmte/.) I 



WAGNER’S AfE/Sr£/^S/XG£/C AT BRUSSELS. 
Musical Brussels is moved to its heart's core by the 
first performance of Wagner’s Afeh/ersifij^t'r tZ/j MaUres 
ChanUurs). The reader knows already that M. Victor 
W'ildcr furnished the French translation, which must 
have been a frightfully difhcult task. But it is not only 
Brussels, but also Paris and the whole of France, that are 
stirred by the great event. The Menesird^va which for 
some time has been appearing an analysis of W’agner’s 
musical comedy by one of his admirers, M. Camille 
Benoit, contains, in the number of March 8th, tw*o long 
articles d propos of the performance at Brussels, one of 
them by the above-named gentleman, the other by M. 
Arthur Pougin. If we cannot subscribe to all the fiery 
words of M. Pougin, we can heartily applaud the candour 
and perspicuity of his remarks. 

Here are some excerpts from M. Pougin’s account of 
Lts Maxfrt ChanUurs dt Nurrmbtre. 

“The libretto of the Maitre ChanUurs^ who occupy 
me to-day, is childishly silly . . The principal — namely, 
sentiment, passion, dramatic action— is completely stifled 
under the weight of incidents and episodes which should 
be merely accessory . . . 

“ Under the pretext of dramatic truth, and believing 
that he created something new, Wagner has broken with 
the old custom which divides the acts into several pieces — 
airs, duels, trios, See. — and has only admitted a division 
into scenes with an uninterrupted dialogue between the 
several personages, who answer each other without ever 
mingling their voices, and even without their dialogue 
taking a definite form, without affecting in a single in* 
stance the form of any kind of piece, but in voluntarily 
avoiding, I shall not say the regular structure, nay, even 
the appearance of symmetry between the phrases . . . 

“I could not help admiring the splendour of this 
[Wagner’s] orchestra, its variety, colour, immense rich- 
ness, and astonishing originality . . . Ah, if one could 
but forget in hearing the marvellous orchestfa, in listen* : 
ing to these symphonic designs whose elegance and nobi- 
lity vie with the richness and novelty, if one could forget > 
that one is in the theatre, could make light of the essen- 1 
tial conditions and necessities of the dramatic action, if I 



one could more especially help regretting that the human 
voice, this most admirable, most expressive, and most 
touching of all snsiruracnts, is sacrificed without pity, 
without logic and reason, to this polyphonic tnstmbU 
which strangles and stifles it in its cruel grasp.” 

However great the difference of opinion as regards the 
work itself, all agree that the i>erformancc was in every 
respect excellent— the miscen scau; as well as the singing 
and acting. 



/orrign CorrefSponHenir. 

MUSIC IN LEIPZIG. 

Marchy 1885. 

Sarasate obtained the most enthusiastic applause in the 
ninth concert of the New (^ewandhaus by his reproduc- 
tion of Mendelssohn's violin concerto, and by the ex- 
pressive execution of the pleasing and grateful romanza 
K->P- IS5) Rcinecke, heard here for the first time. 

He also played a very piquant but rather spiritless com- 
position by Guiraud. The orchestra at this concen was 
excellent throughout, giving as they did almost laudable 
interpretation of the overture to the /.aubtrJioU, the C 
major symphony of Schumann, and the scherzo by Gold- 
mark. This work, strangely enough, pleased very much 
more some years ago. It fails to warm the public now, and 
not without reason. It is a carefully constructed piece, but 
the empty phrases are badly put together, and it has an 
uninspiring, tame, and lame end. The tenth concert in 
the Gewandhaus had as its principal number Frithjpfy 
by Max Bruch, in the execution of which the Paulmer 
Gesangvcrcin and other artists of I>cipzig, Kraulein Jahns 
and Herr Schclper, took part. The work proved 
again to be a very masterpiece which few works of our 
contemporaries can hope to rival, and its spontaneity, 
nobility of invention, and masterly use ol means are 
admirable. The execution left nothing to be desired. 
The like may be said of the overture to Ruy Bias by 
Mendelssohn, with which the concert began. The con- 
certo in L’nj^aristht'r Weisty by Joachim, was executed by 
Herr Concertmeisler Petri in a highly respectable manner 
considering the colossal difficulties of the concerto for the 
player. That it gained no great success is mostly the 
fault of the composition, for it contains scarcely a flash of 
brilliancy in its enormous length, and this is a fact that the 
warmest admirer of Joachim cannot deny. The whole 
work is more made than inspired. The eleventh concert 
enabled us to give a welcome to Rubinstein, an always 
joyfully received guest. He showed himself in a threefold 
capacity, as pianist (with Beethoven's E flat concerto), as 
composer, and as conductor; in the last quality directing 
his so-called ecclesiastical ojicra, Der Tkurm sit liaM. 
The concerto of Beethoven, 11 must be said, turned out 
to be a failure, for the genial artist did not master the 
technical difficulties, and his memory was treacherous, so 
that he was forced to improvise a good deal that was not 
Beethoven. Moreover, he took the lime so hurriedly that 
there was no real enjoyment. Nevertheless, the audience 
applauded so heartily at the end of the work that Rubin- 
stein played ag:iin, this time in a highly charming and 
finished manner the variations of the suite in i> minor, by 
Handel. The Thurm su liabti offers very dilficult wx)rk 
for the choir, which is almost always divided, in tw*o, some- 
times three parts; but the task was very effectually mas- 
tered by the (.iewandhaus choir, though the composer 
took the movements at a pace which destroyed the i>ossi- 
bility of following the text, or of enjoying the melody. 
The orchestra did well. Hcrren Lcderer, Schelpcr, and 
Waldner, the soloists, laboured well without hope of com- 
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manding sympathy, because the soli parts are unthankful, 
and the work is too fully orchestrated. The bravest singer 
struggling with a too noisy orchestra cannot ever become 
victorious. The choruses for the most part arc very 
jubilant, and some are of great beauty. The reception 
was very enthusiastic. In the opening of the concert the 
overture to Ahuiditi, by Keinccke, was heard. It has not I 
been given for years at the Gewandhaus concerts. It 
proved to be very effective, and e.vcited the warmest ap- 
plause for the composer, who conducted. The execution 
>vas hne, but in one place, because of the wide space that 
divides the wood wind from the conductor, there was a 
little uncertainly. We have .-ilready called attention to 
the fact several times that the performances of the or- 
chestra arc given at a risk, by the peculiar method of 
placing of the players. Wc would venture to express the 
wish that in future no mixed programmes should be given. 
*rhe concerts should be cither choral or purely orchestral. 

The twelfth and last concert in the New Gewandhaus 
was in honour of the memcry of Bach and Handel, and 
had in its first part works of Bach only, and in the second 
part those of Handel. With the exception of the sin- 
fonia for organ, string orchestra, three trumpets, and two 
oboes, that began the concert, and which w.as seriously 
spoiled by the hurried and tasteless performance of the 
organist, Herr Homeyer, all the works were given in a 
style worthy of the festival. The cantata “Freue, dich, 
crloste Schaar,’* was shortened with advantage. The 
warmest adherents of Bacli cannot with truth assert 
that he was ever happy in his treatment of the human 
voice. In this cantata, as in most of his other vocal works, 
the singers have to struggle hard with his unsympathetic 
vocal writing; but both soloists. Fraulcin Fides Keller and 
Herr Dr. Knickl, were very brave, and mastered the many 
divisions and coloraturas that arc like dry solfeggii, 
victoriously. Bach's concerto for two violins with accom- 
paniment for string orchestra was played by the Herrcn 
Brodsky and Concertmeister Petri in an artistic style. 
The second and third movements especially*, pleased the 
public. The second part began with the anthem “Zadok 
the Priest, ’’ in which the vocal effects were realised in an 
overpowering manner. This was followed by an air from 
Riruildo^ sung by Friiulein Keller, and the concerto in 
c minor for string orchestra, two solo violins, and one 
solo violoncello. The ** Hallelujah ’* from the Messiah 
formed a dignified and brilliant end to the concert, in 
which Hcrrcn Petri and Brodsky and Herr Alwin 
Schroedcr took part. The masterly execution of the 
Scherzo by the orchestra is worthy of particular mention. 

'The Euterpe Society has displayed considerable 
activity, even though it has not been thoroughly happy in 
the novelties chosen. The symphony by Ivar Holter and 
symphony by Henogenberg deserve to be recognised. 
The symphony by 1 loiter, which was produced at the 
seventh concert, is weak and noisy ; the first movement is 
the best, but the three following arc not up to the mark. 
On the other hand, the symphony by Heinrich von 
Herzogenberg is well worked, and for the most part 
cleverly instrumented, but the influence of Brahms is so 
patent that the hearer derives little enjoyment from it. 
The soloists of the seventh concert were Herr Concert- 
meister Halir, from Weimar, who played a concerto 
Romantique by Godard, and smaller pieces by .Simon and 
Popper; and Fraulein Helene.Walden, from Dresden, who 
sang ** ingeborg’s Klage”from Fri/hjof hy Bruch, and 
Lieder by Nic<^^, Reinecke, and Reinhold Becker, but 
who did not win the sympathy of her hearers. The eighth 
concert brought forward the Concerto Grosso by Handel, 
suite by Brml, and B flat major symphony by Mozart. 
BriilFt suite, as a novelty, made a very good impression. 



Solos were given by Frau Klinkerfues from Stuttgart, who 
played the d minor concerto by Rubinstein, the chromatic 
fantasia and fugue by Bach, and etudes by Chopin and 
Henselt, with remarkable technical power and animated 
delivery. At the ninth concert we heard the symphony 
by Herzogenberg, besides the beautiful overture to 
Medea by Bargiel ; variations for four hands by Schubert, 
scored in a masterly style by Theodor Gouvy ; and the 
concert air “ Almansor" by Rcincckc, which Herr Perron 
gave excellently, and gained great applause, as he did also 
with the Lieder sung later in the programme. At the 
tenth and last concert the well-known pianist, Fritz 
Dlumer, played the concerto in C* minor by Saint-Saens, a 
gavotte by Bach, a notturno by Chopin, and a valse-caprice 
by Raff. His execution is excellent. Exception must be 
taken to his reading of Chopin's Notturno, which was 
totally unpoetical He might have chosen a worthier 
solo piece than the ver>* trivial Valse-Caprice by Raff. 
Fraulcin Haring, from Genf, sang the air “Zeffiretti 
lusinghieri ” from Jdomeneo by Mozart, and Lieder by 
Brahms and Schumann, and obtained a well-merited 
success. The orchestral works of the evening were the 
symphony in c minor by Beethoven, and the overture 
Op. l66 by Reinecke. Both were well played, and were 
brilliantly received. 



MUSIC IN VIENNA. 

[from our special correspondent.] 

Vienna, March 12M, 1885. 

The most important musical event of the last four weeks 
has b^n the production of Handel's Saul by the “ Gesell- 
schaft der Musikfreundc," to celebrate the bicentenary 
anniversary of the composer’s birth. The performance, 
conducted by Herr Hans Richter, was most excellent. 
The soli parts were sung by Mesdames Schmid-Csany, 
Rosa Papier, and Messrs. Winkelmann, Reichmann, and 
Schittenhelm, from the Hofopera ; the chorus, which 
numbered more than three hundred voices, was selected 
i^rom among the members of the Singverein. The mag- 
nificent choruses of the work, particularly those in the 
third part, made a deep impression. The Dead March, 
so popular in England ; the choruses, " Mourn, Israel 
ana *^Gird on thy swor^’* and the airs assigned to Saul 
and David, were wonderfully rendered. Saul was per- 
formed for the first time in Vienna in Feb., 1873, under 
the direction of Brahms. Wlien shall we bear it again.’ 
The last Gesellschafts concert included Mendelssohn’s 
overture ** FingaUhdhle," the violin concerto by Brahms, 
two little choruses by the same composer, and Haydn's 
symphony in c, composed for Paris in 1788. The con- 
certo was performed by Frl. Marie Soldat, from Berlin, 
a pupil of Joachim, of whom he may be proud. Her 
facility in the most difficult passages, her phrasing, warmth 
of tone, and pure intonation, are astonishing. She was 
called for with a storm of applause again and again. 
The sixth Philharmonic concert included Cade’s overture 
im Hochland,” Dvorik’s second “ Rhapsody Slavic,** a 
rioloncelio concerto by Molique, and the symphony in e 
flat f Kochel, 343) by Mozart The spirit and power of 
the latter worlq so cleverly performed as it was, brought 
pleasure to the heart and the ear. We learn to estimate 
such works more and more when they are heard after a 
long interval. The rhapsody by Dvordk, which was 
performed also some years ago in a Gesellschafts concert, 
did not please at all ; and no wonder, for it lacks in 
interest. Herr Robert Hausmann, from Berlin, who 
performed the concerto, was greeted with the wannest 
reception. The rich and full tone of his instnunent, the 
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natural feelings he imparts to his phrasing, his dexterity 
of technical manipulation, form a perfect whole which 
makes his performance attractive. The two above-named 
soloists, Frl. Soldat and Herr Hausman, together with 
the pianist, FrL Marie Baumayer, one of our best musical 
artistes, were heard together on an evening in a selection 
of chamber-music, and earned well-merited plaudits. 
Their selection comprised Schumann’s piano trio, (i 
minor, Op. no ; Brahms' sonata with violoncello, Op. 38; 
Boccherini's solos, and Beethoven's serenade. Op. 8 (the 
viola part performed by Herr Bachrich, from the opera 
orchestra). The sixth and last of Herr Krctschmann’s 
orchestral concerts was devoted to Bach and Handel: 
Bach with his suite in l>, his piano concerto, well performed 
by Herr Professor Door, and HandeVs concerto,*: minor, 
for stringed instruments. The famous Pablo dc Sarasate 
gave a concert in the great Musikvereins-Saal during the 
Carnival. Though the programme showed little novelty, 
the room was crowded to the last seat, and the applause 
was as great as possible. A second concert, in the small 
saloon, Bosendorfer, was likewise filled. Sarasate was 
heard here for the first time as .a quartet player, per- 
forming with Herr Hellmcsbcrgcr (viola) and his two sons 
(second violin and violoncello) the quartet, Op. 74, by 
Beethoven. To hear a modern virtuoso perform a classical 
work is a singular thing : wc hear him and can scarcely 
credit our ears. And so it was in this case. With Herr 
Professor Door he performed also the rarely-heard fan- 
tasia, c major, Op. 159, by Schubert : the Romance, by 
Sveodsen, Serenade Andalouse, and other piquant pieces. 
In these tlie Spanish player was himself again. 

The fourth quartet evening of Hellmcsbcrger was so 
only by name, as there was no quartet at ail. First the 
concerto, E minor, by Handel (another bicentenary feast) ; 
secondly, Brahms* trio, c major. Op. 87 ; thirdly, a new 
sestet by Bronsart. The concerto w'as put together 
from the twelve great concertos, Nos. 3, 6 (Musette and 
Finale), 10 (Air). The Sestet 'showed but little of the 

a calilies of real chamber-music, but a combination of 
iflferent styles with long solos for the violoncello, and 
every part apparently anxious to exhibit some out-of-the- 
way design. 

The Singakadcmic also held its celebration. The hero 
being Bach, the concert was near the birthday of *hc great 
man (March 2/). It included the cantata *‘Sie werden aus 
Saba Alle kommen," which was well performed. It was 
followed by a sonata by Tarlini (Herr Julian Fgghard),fowr 
Lieder for four female voices, by Branms ; and Mendels- 
sohn’s hymn for alto solo, chorus, and organ, Op. 96. 
The said Lieder by Brahms arc taken from his Op. 44 ; the 
diflerent songs from his new published works (Op. 91-95), 
which are often heard in different concerts. Of all these 
one may be particularly mentioned, n.amcly, the Op. 91, 
for alto voice with accompaniment of piano and viola. 
Wc also heard the (piatuors with piano, Op. 92, and a 
Capella, Op. 93/r. In my next report I shall take occa- 
sion to speak of the performance of Bach’s n minor mass, 
which will be given on March 31, by the Singverein under 
the conductorship of Herr Hans Richter (2nd extra 
Gescllschafts concert). 

In the Hofoperwe have heard Vonchiclli’s Giocondti for 
the first time in a German translation. Frau Lucca, in 
the title-rAIe, was the chief point of interest, but the opera 
itself will not take any more in German than it did in its 
English or its Italian version. The Andreas/est was 
already laid aside ; Rubinstein's Kero is deferred from 
month to month. Meantime, the programme goes its 
ancient weary round. The best singers arc only to be 
heard abroad, in the height of the season 1 In Frau 
Pauline I’AlIemand, from Leipsic.wc heard another Cast. 



She performed Rosine, Marie, Phiiine, and proved to be 
a respectable singer with a good method, and a good 
actress besides ; but our stage is too large for her. The 
tenor, Herr Filippi, was heard again, ;ind a problematic 
engagement is in store for him. 

I he Carltheatcr (in tlic suburb Lcopoldstadl) will 
have another short Italian season from April 7ih to 
May 15th (as two years before with Sga. Turolla). The 
singers named are r — Alma Fohslrom, Theodorini, Ar- 
noldi, Almati, Corri, l..ablachc, Mcrini ; tenori — Ravelli, 
De Negri ; baritone — Padilla, Pantaleoni ; bassi — Pinto, 
Scolarrt Among the operas mentioned is Ruy BUiSt by 
Marchctli, new to Vienna. 

Operas |)Crformctl from February lath to March 12th ; 
— Violetta^ Afrikaucrin^ Norma^ Gioumda^ Tanttkiiuier 
(twice), Orpheus (twice). \Aida^ Barbicr von Sevilla^ 
I^hengriHy Regimentstoihtery Fuvorilin, Fausty Miguony 
Lucrezia BorgiUy Mcistersingery Uebestranky Tempier und 
Jitdiny Violetlity Kt»berty /.auberjlvity RigolettOy Vampyry 
I Fausty Martha. 



MUSIC IN CALIFORNIA. 

.San Fraticiuo. 

AtTER a four years’ residence in this city of sand-banks, 
sea fogs, and speculation, I am at last enabled to chronicle 
a re.il event in the musical world, viz. : the performance 
of Edgar S. Kelley’s music to Mmbeth. 

'Phis talented )oung composer, who is a native of 
Wisconsin, made his first musical studies under Mr. 
Clarence Eddy, of Chicago, leaving him in 1876 to go to 
Stuttgart, where he worked under Max Seifriz. Here he 
had his first inspiration to write music to Shakspeare’s 
great tragedy, but it was in San Francisco that the 
ideas were elalxvrated and completed. The whole work 
consists of overture and eleven numbers, the overture 
having already been produced by Theodore Thomas in 
Chicago, and No. 3, **The Royal Gaelic March,” is to be 
performed during the present season at Stuttgart. 

On the 1 2th inst. the whole work was given for the 
first time in its entirety — such parts of the text as are 
accompanied by music being read by one of our local 
actors. 

To enter into a detailed description of each number 
would occupy too much of your valuable space, but 
special mention must be made of the Royal Gaelic 
March/' which is one of the most immediately pleasing 
numbers in the whole work. It is bright, festive, and 
marked by a distinctly Scotch character. This, as 
well as No. 6, the “Cfiorus of Spirits,” was enthusias- 
tically encored and repeated. In this, the only chorus, 
Mr. Kelley has given very decided proofs of his originality. 
To quote from the analytical programme; In order 
the better to characterise the idea conveyed in the Ic.xt, 
‘Mingle, mingle, mingle, you th.at mingle may,’ the c<>m- 
poscr has made a new departure, and tried a form of his 
ovm. Instead of grouping togcllier several melodies, 
which alternate with each other, he has given to various 
instruments, and groups of instruments, separate themes 
which they carry throughout to the end of the piece, the 
variety necessary to its artistic success, resulting from 
the addition of new themes, the occasional omission of 
others, and the pre<lominance of others.” 'Fhe unearthly 
character of this spirit music is greatly enhanced by the 
introduction of xylophone, tam^rine, triangle, &c,, and 
throughout this chorus and the witches' dance the com- 
poser has most skilfully preserved the sound of the 
seething and bubbling in the caldron. 

No. 1 1, the “ Defeat of Macbeth,” is a vivid description 
of battle scenes, one very effective feature being the 
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introduction of trumpet calls from the different camps, 
followed by the rugged march of the English. As this 
dies away, a plaintive theme for the oboe is heard, 
suggestive of the desolation of Scotland. This is suc< 
ceeded by further developments, till the climax is 
reached by the English March overpowering all other 
ibemes, and bringing to a close, a highly interesting, 
intellectual, and thoroughly original work. The remaining 
numbers are all melodrama, and here the composer has 
been singularly successful, giving evidence throughout of 
a highly poetic imagination. Many of the themes arc of 
a decidedly sombre character — such as the phrase attend- 
ing the appearance of Hanquo’s ghost, the warnings of 
Fate, and the leading themes of the overture. But then 
Kelley is no Doctor mellifiuHS — his harmony is vigorous 
and bold — and he has that most precious of gifts, 
originality. San Francisco is proud of him, and hopes 
that before long his Macbeth music may be heard in the 
Old World too ! S. A. C. 



OUR MUSIC PAGES. 

Ik presenting our readers this month with one of the 
compositions of Frcddric Mann, we do so feeling confident 
that they will be glad to make acquaintance with so 
elq^t a piece of writing by a musician who will yet 
command a high place in the ranks of those whom the 
world calls worthy. The composer has already given 
prcN>f that his talents are of no common order. This our 
readers will be able to verify for themselves after making 
acquaintance with ** Libclle,” ufu Pitude chantantt, as it 
is called. The majority of those who will give the piece 
a little attention will be inclined to agree with us in calling 
it *^une £tudc charmante.” 






Handel Album, containing CNtracts from instrumental 
music by Handel now rarely performed : the 
curtain-tunes, marches, and other incidental music 
from the Italian operas ; selections from the 
sonatas for stringed instruments, organ and 
harpsichord music, oboe concertos, grand con- 
certos, Water and Fire music, &c. Arranged 
from the scores for the Organ by \V. 'I'. Hkst. 
Two volumes. (Edition Nos. 6557—58 ; in japer 
cover, each vol., net, los. 6d. ; in cloth, each 
vol., net, 15s.) Eondon: .Augener & Co. 
ly it is to be regretted that no national effort has been 
made to celebrate worthily the bi-centenary of Handel’s 
birth in the country that calls him her adopted son, 
and disputes with Germany the ownership of his 
grandest creations, we may at least look with some 
satisfaction on the many demonstrations of admiration 
and love by societies and individuals of which we have 
latterly been reading and hearing so much. Among 
those who have [raid their homage to the immortal 
master Messrs. .Augencr & Co. arc conspicuous. Of 
the Handel Album, which they published on the 23rd 
of February, the birthday of the mighty Saxon, we 
may say that it does honour to them as well as to the 
comjioser. The two volumes of which it consists are 
indeed things of beauty ; the finely-engraved and 
printed music the excellent gilt-edged paper, the pic- 



turesquely-executed title-page, and the grey cloth 
binding, with its tasteful ornamental design in black 
and gold, form a tout ensemble which leaves nothing to 
be desired as regards outward appe.trance. .And the 
contents are worthy, nay, more than worthy, of the 
setting. The full title given in the heading of this 
notice sufficiently characterises the nature of the pub- 
lication. Nevertheless we may add that there are in 
these two volumes no less than a hundred and eleven 
pieces : nine overtures, twelve fugues, twelve act- 
tunes, eight marches, five gavottes, nine minuets, 
seventeen other dances (p.issecaille, chaconne, sara- 
bande, polonaise, bourrrfe, rigaudon, gigue, hornpipe, 
and tamburino), and various extracts from sonatas, 
concertos, and other instrumental v\'orks, and from 
operas and oratorios (arias, duets, choruses. Sec.). 
Reading in the Handel /Album is as delightful as 
walking in extensive and richly-varied pleasure- 
grounds. By far the greater portion of the contents of 
these volumes will have for most musicians and ama- 
teurs the charm of novelty. For Handel’s operas — 
Seipione, Giuh'o Ctsare, Rinaldo, Rodrigo, &c.— and 
not a few of his instrumental and sacred vocal com- 
positions are now much neglected, and yet deserve 
this neglect, if at all, only in part. If, for instance, 
his operas do not satisfy us .as wholes, they certainly 
abound in matter that invites excerption. As regards 
the arrangements, it is enough to say that they are by 
Mr. Best, an acknowledged master of the organ and 
experienced adapter. Throughout the volumes the 
use of the stops is carefully indicated both in English 
and French. Other commendable features of the 
Handel Album are the “ Classified Index " and the 
“ Index of Major and Minor Keys,” in addition to the 
usual “Contents.” Our concluding words shall be 
words of thanks to the editor and publishers for this 
splendid gift. 

Organ IVernks by J. S. Bach. Edited by W T. Bt-sr. 

VoL I. (Edition No. 9801; net, 3s.) Ixjndon : 

Augencr & Co. 

As Messrs. Augencr & Co. celebrated the bi centenary 
birthday of Handel by the publication of a H.indcl 
•Album, so they celebrated that of J. S. Bach (March 
21) by the issue of the first volume of an edition of 
his organ works. It is a great and honourable under- 
taking, in which we wish all concerned the success it 
deserves. If the subsequent volumes will be like the 
first, organists and students of Bach generally may be 
congratulated ; for, be their purse ever so scantily 
garnished, a model edition is within their reach. The 
most notable features of this edition, apart from the 
splendid engraving and printing of the music, arc 
the following: (i) indication of the tem/v by word 
and metronome ; (2) indication of the stops to be 
used ; (3') indication of the fingering and pedalling ; 
(4) indication, by notes at the bottom of the page, of 
the execution of the ornaments. To Mr. Best the 
work of editing h.rs evidently been a labour of love. 
But what true musician, especially if he is an organist, 
would not devote himself to the divine ean/erl The 
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contents of the first volume comprises six fugues, each 
of which is preceded hy a prelude ; the keys of these 
couples of compositions are res[)ectively c major, c 
major, D major, E minor, k minor, and c m.ijor. The 
critic who takes up the .instrumental compositions of 
Bach finds that his occupation is gone. They, like 
all the composer’s works, reveal a mastery of counter- 
ixrint which is absolutely supreme and unrivalled 
.\nd this counterpoint is not a mechanical con- 
trivance, but a living language. Yes, these [ueludes, 
these fugues, speak to you- siieak to you of all that 
stirs heart and mind. Bach a Dryasdust Nay, say 
rather that he is a sublime poet and one of the most 
glorious romanticists. If you have not recognised 
Bach as such, you do not know him yet. And mark 
this, unless a musician is filled with enthusiasm by 
Bach, he docs not deserve the name, in fact, can 
only be a miserable pretender. In speaking of 
one of the two giants that were bom in the year 
1685 it is dilficult to resist the temptation of com- 
paring them. If the comparison has for its object 
the aitainnjent of a clearer perception of the re- 
spective characteristics of the two masters, the pro 
ceeding is highly commendable ; if. on the other hand, 
the comparison h.as as its object or result the aggran- 
disement of the one at the expense of the other, the 
proceeding is despicable, and could not be otherwise, 
being the outcome of narrow-mindedness or obtuse- 
ness. Bach and Handel are as unlike in their per- 
sonality and their art as two men can be. The excel- 
lences of the one necessarily exclude the excellences 
of the other. The profundity of Bach and the popu- 
larity of Handel are not comhinabU qualities. The 
latter was a man of the world, and looked outward ; 
the former an idealist, and looked inward. .Although 
each of the two masters has produced characteristic 
and jirecious work in all branches of the art, yet we 
cannot but see that Handel excelled as a vocal and 
Bach as an instnimental comixjser. Handel’s instri - 
mental works are quantitatively and qualitatively almost 
insignificant when compared with those of his great 
contenqiorary ; and Bach's style is instrumental even 
in his vocal writings. Much of this is of course owing 
to circumstances. What would liave been the result 
if Bach had lived Handel’s and Handel B.ach's life,? 
This is a curious if idle subject of speculation. But 
more gladdening, more elevating than such specula- 
tion, is the thought that out of ixior humanity there 
arose two such glorious men, and that we are the 
heirs of tl e incalculable riches they amassed during 
their long and laborious lives. 



Suite Jaiile, pour Piano. Par E. Paukk. I-ondon ; 
.Augener & Co. 

'Phis easy suite is a suite in the antiijuc style. It 
consists of a Prelude, Allemande, Bourrde (Hornpipe), 
Sarabande, Gavotte, and Gigue ; and all these pieces 
have their peculiar characteristics of long ago. There 
is imitation in this suite, but it is not lifeless imitation. 
The Prelude and Allemande are, according to their 



ancient nature, somewhat formal ; after these two 
movements, however, matters become more and more 
fresh and verdant Among the points in which Mr. 
Pauer's suite difiTers from a genuinely old suite is the 
variety of key of the several pieces, which are respec- 
tively in c, (1, c, and r major, a minor, and c major. 
Good, solid compositions which, like the present, 
make no great demands on the technique of the 
player, deserve to be widely disseminated in school 
and drawing rooms. 

Sorta/a in E minor for the Pianoforte. Op. 45. By 
JoHM Francis B.srnett. (Edition NaSaofi; 
net, 2S. fid.) London : .Augener & Co. 

Mr. Barnett is well known as one of the chief living 
English representatives — perhaps we ought to have 
said, as the chief living English representative — of the 
Mendelssohn school. The work before us conclu- 
sively proves his discipleship, and also his talent and 
sa 7 vir/aire. In saying that he is a representative of 
the Mendelssohn school, we have also said that his 
music is characterised by smoothness and mellifluous- 
ness in melody, harmony, and passage-writing. Mr. 
Barnett's sonata in f. minor consists of three move- 
ments, an Allegro agitah (eon passione), an AnJanU 
(now tranquHhy now eon molo, now piti molo ma non 
troppo, &c), and a Saltarello ed Intermezzo. Of the 
melodiousness and elegance of each of the movements 
much might be said ; but the prize is indisputably 
due to the second movement, which is all melodious- 
ness and all elegance. Those to whom Mendelssohn 
is not incisive enough will not find in Mr. Barnett’s 
sonata what they want ; but those to whom the gentle- 
ness of the German master is congenial may derive 
much satisfaction from his disciple’s work. 



Consfl/ations, pour le Piano. Par F. Ltszr. (Edition 
No. 8224 ; net, is.) London : Augener & Co. 

If Liszt had com()osed nothing but these six pieces, he 
would have sufficiently proved that he is a composer, 
a composer by the grace of God. In them we have 
indeed music that comes from and goes to the heart — 
“ consolations ” in very truth. He who cannot feel 
and enjoy the poetry of these compositions is “ fit for 
treasons, stratagems, and spoils.” Beware of him ! 
There is a w idely-spread belief that Liszt’s composi- 
tions are especially remarkable for their eccentricity, 
inventive and constructive power being conspicuous 
by their absence. No doubt this is true of some of 
his compositions, but by no means of all — certainly 
not of the sweet, pure, and simple Consolations. We 
hope that many contemners as well as admirers of 
Liszt to whom this work is not yet known will make 
themselves acquainted with it. 



The Abecedarian in Pianoforte Playing. Books 3 and 4 
London : Augener & Co. 

The remarks which were made concerning those prin- 
ciples contained in the first two parts 01 this most 
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commendable work, are sufficiently fresh in the memory 
(0 render it needless to do more than to call attention to 
these further inst.-ilments of one of the most clever of the 
books of instruction for the pianoforte issued in modem 
times. The little duets in Part the Third arc most 
ingenious and helpful, and the daily exercises in the 
fourth part arc well calculated to strengthen and solidify 
the knowledge imparted in the previous portions. 



PreUo a la TaranUtU^ pour Piano k quatre mains. Op. 2* 

By Max Paukr. (Edition No. 6950 ; net, is. 6d.) 

London : Augener & Co. 

The young pianist, who latterly has again and again won 
the applause of audiences and the praise of critics by his 
playing, presents us here with his (Jp. 2, a light composi- 
tion, with unpretentious but pleasing ideas. We have a 
suspicion, perhaps unfounded, that the passage with the 
shining pe^l bass on p. to, and its subsequent recurrences, 
are not altogether free from monotony. On the whole, 
however, there is no lack of liveliness in the TarantflU. 



hiigatilUs^ Six petites f’icccs pour le Violon, avee accom- 
p;^ement de Piano. Op. 35. Par C. COURVOISIER. 
(Edition No. 7355 ; net, ^ is. 4d.) London: Au* 
gener & Co. 

There is a great dearth of good easy violin pieces ex- 
pressly written for the instrument. Hence, violin teachers 
will be delighted to add the above-indicated item to their 
riffrtoire. Courvoisier is a thorough master of his in- 
strument, and, at the same lime, a composer of talent. 
The pieces under consideration arc well written, pleasing, 
aiid varied in character. That the fingering and bowing 
are carefully marked adds to the usefulness of the publi- 
cation. The contents of the Ba^^aUlUs arc as follows : 
AlUgretio, in li major, • ; AruianU con m^lo, in B flat 
\ AlU^Oy in i; major, \ ; Adagio^ in E flat major, 
5 ; Menuetto (in Moran’s style), in F major, J ; and 
Alltgto molto (in Haydn's style), in D major, *. 



Twelvt Songs atui Romumes for h eniale Chorus <i cap^lla^ 

with pianoforte accompaniment ad libitum. Op. 44. 

By J. Krahms. (Edition Na 13,724; net, is, 6d.) 

London : Augener & Co. 

Hrahsis’ twelve IJtder und Romanzen for female chorus 
(1st and 2nd soprano and ist and 2nd alto) number 
among the very best of their kind. I'niike the composer’s 
larger works, they are exceedingly simple and through- 
out pellucid. It seems to us a matter for argument 
whether the airy female voices or the heavy male voices 
are a more favourable material for choral composition. 
Hither group of voices separately offers but a narrow 
scope with regard to compass and hardly any with regard 
to tone-colour. Brahms, however, knew how to make 
the most of the resources at his disposal ; confined as he 
was, he moved with ease and grace. Both the original 
Cerman words and an English translation by Mr. Edward 
Oxenford are given. 



^l/ty'<ight Sangs^ with pianoforte accompaniment. By 
A. KuhiNSTKIN. Books II., 111 ., IV. (Edition No. 
8897, B, c, 1> ; net, is. each.) London : Augener & Co. 
The three books now before us complete the collection 
of fifty-eight songs, the first book of which we reviewed 
last month. To what we then said about the naturalness 



and tunefulness of Rubinstein's song-compositions, about 
the expertness of the English translation, and the neatness 
and handiness of the edition, wc have only to add that the 
present books contain more of the master's best songs 
than the first book. Messrs. Augener & Co.’s selection 
enables us to form an adequate idea of what Kubinstciii 
accomplished in this branch of compKisition, and the idea 
gives us a high opinion of the composer's genius. 



Der Mtssitis* Oratorium von < 1 . F. Handf.L, unlcr 
Zugnindclegung der Morari’schcn Bartilur mit den 
ndthigen Krginzungen, hcrausgegeben von Robert 
Franz. I^ipzig: Fr. Kistner. 

This is an excellent arrangement of the famous oratorio 
for two hands on the pianoforte or organ. It contains 
the chief of the effects made by tlic additional accom- 
paniments of Mozart and R. Franz, Some of these are 
added harmonics to Handel’s bare unison j>assages, as in 
the aria. “The people th.it walked ind.irkness,”and other 
; places. These will make the book particularly interesting 
to musicians as a memory of the score. For the same 
\ reason the edition, which contains the original F.nglish 
I text, and a translation in German, will be popular and 
^ valuable as a guide and handbook during the oft- 
repeated performances of the work. The musician will 
find, how'cvcr, th.it the tfrr.pi marked are different to 
the English use. An account of the changes of pace in 
• tlie present century in the treatment of the second move- 
' incni has been most carefully shown in “ .An Kxamin.i- 
j tion of the Original and of some Contemporary MSS. 

I of the Sffssiah^ by Mr. W, (L Cusins, a little tract of 
; great value, which ought to be in the hands of every lover 
of Handel's music. By this it would seem that there is 
yet a considerable variation of speed as to the tompi 
of nearly every movement. Mr. Cusins has tabulatctl 
the tempi of each section according to the tradition de- 
rived from Sir fieorge Smart, who had his times from 
Joah Bates, who Ic.irncd them during Handel's own 
lifetime. He also gives the reading of William Horsley, 
the master of John Hullah, and a musician of no mean 
eminence. 

If we take the Overture alone we find that in the 
"Grave” Smart’s time is a crotchet equal sixty, Horsley’s 
time is the same, but in this present edition the crotchet 
is marked as equal to fifty-four, which is slower. T'he 
fugue " Allegro moderato” shows a still greater variation. 
With Smart the crotchet is ct|ual to 1 16. with Horsley 
126, with the German 12a A comparison of .ill the 
other movements will show* similar differences, the 
majority of which tend to show that it is the custom in 
Germany to take the movements a little slower than in 
England. As there is an increasing tendency to hurry 
every portion of the immortal work, perhaps the German 
rnclhod might be worth a trial in order to bring about 
that happy mean which pleases most people, if not all. 



Theory “ioith relation to the practice of Teehnidii Studies 
for the Pianoforte. By .Max Blume. Second Edition. 

London and Edinburgh : Wood & Co. 

The first edition of this little work was reviewed in these 
columns nearly nine years back. The author seems to 
I have made some changes in the construction and diction 
; of his book, and although the remarks made concerning 
j the first edition hold good for the most of the second, still 
there arc points which may be commended, if not admired, 

I in the new edition. The chief of them arc contained in 
the last chapter in the advice given to young players. 
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ConrertS. 



CRYSTAL PALACE. 

The first commemoration of the birth of Bach, of the 
season, was held at the Crystal Palace on February 
28. The overture from the suite in C, the chaconne for 
violin, toccata and fu^ie for organ, concerto for two 
violins and orchestra, and a portion of the cantata “ Kin* 
feste Burg,” all by Bach, were included In the programme. 
The chaconne, played in almost fituUless style by Herr 
Joachim, was greatly applauded, and the concerto for two 
violins atVorded the two players, Herren Heckmann and 
Joachim, ample opportunity for their remarkable abilities, 
and the charm of the music itself did not fail in its cfiect 
upon the audience. The Largo was especially the thente 
of general admiration, as one of the most expressive pieces 
ever written by Bach. Mr. A. J. Eyre played the organ 
piece with care and judgment, even though he did not 
succeed in winning the most enthusiastic applause. The 
cantata was the least interesting item in the programme, 
for Bach in his vocal music seemed always to forget the 
power of expression possessed by the voice, and wrote 
for it as he did for his instruments. The cantata is 
ingenious if it is not soul-moving. Mr. Harper Kcar- 
ton sang the tenor solo with all the effect of which 
it was capable. Mendelssohn’s concerto for violin was 
also included in the programme, to the great delight of 
all present, for the solo part was intrusted to Herr 
Joachim. 

Alter the concert Dr. Spark gave a performance upon 
the festival organ, and played a sonata and an overture 
in H.indelian style, with considerable effect. 

On March yih an overture by Mr.T. Wingham was given. 
This may Ijc held to be new, inasmuch as the original 
score being lost, he has rewritten it from memory, and 
improved It. It was well done, and left a pleasant 
impression. 

•Miss Agnes Millar was the solo p anist, and her choice 
of Beethoven’s third concerto, ami three short pieces by 
Scarlalli, Schumann, and Chopin, testified to her good 
taste, and proved that she was a careful and painstaking 
executant. 

Mine. Sophie Lowe and Miss Lena Little sang some 
ducts of Rubinstein's in good form, and Miss Amy.Sher- 
win, a young lady with an extensive compass of voice, 
sang the well-known aria from /.auberJiuU. and all three 
joined in the trio of the Rhine daughters from the Rhint- 
and proved to demonstration that however suitable 
it may Ikj upon the stage, the music is ridiculously un- 
fitted for the concert. room. The audience was highly 
delighted when it was over. The performance of the 
Zampa overture was most refreshing. It was given with- 
out book, alike by conductor as by band, and a wonder- 
fully spirited performance it was, rooting the audience to 
their scats as ihougli they were spell-bound by the charm 
and entrain of the delightful old music. 

Schumann’s u minor symphony, included in the pro- 
gramme, calls for no extended comment further than to 
place upon record the fact that it was remarkably well 
given. 

Herr Robert Hausmann,* solo violoncello, gave an 
Andamc and Allegro by Davidoff at the concert of the 
14th in splendid style, and in this, as in the two short 
solos by Corelli, and the more light and gay composer 
Popper, brought down a storm of applause. 

Mendelssohn’s overture in C, composed for a military 
band, and adapted for a full orchestra by Mr. A. Manns, 
opened the concert, and the “Schcrio Capriccioso ” (Op. 
66)by Anton Dvorak (first time) ended the concert. Beet* 



hoven’s No. 4 symphony in B flat was also given, how, it 
is scarcely necessary to say. The band was at its best. 
The quaint rhapsodical “Scheno Capriccioso** of Dvor.ik 
has many points of interest in it, not the least being the 
freshness and unworn character of the melodies. It will 
always be a welcome guest in a miscellaneous programme. 
The like cannot be said of the vocal pieces which Miss 
Anna Williams sang at this concert Notliing could 
be more pleasing than the artistic effect made by her 
to do justice to lier selection, but ** Isoldcn’s Verklarung ** 
is best fitted for the stage, and Mr. Villicrs .Stan- 
ford’s air ‘‘'rhcrc’s a bower of rosc^’* from the Veiieti 
Prophet^ presents an ever-weakening interest each time it 
is heard. 

The concert of the 21 si contained a scries of pieces of 
historical interest, showing the musical progress of some 
three hundred years. 

Gabrieli, born in 1575, Rameau, Bach, llaydu. Beet* 
hoven, and Wagner, are names which comprise a variety 
of styles of thought and treatment. I'he character of the 
music and its performance demand a more special and 
extended notice than can be now given. 

.Mention may be made of the scries of recitals on the 
Handel fcstiv'al organ which are presented pby some of 
the best known organists from all p.arts of the country, 
on successive Saturdays, as a feature which brings a 
special interest in its train. 



PHILHARMONIC SOCIETY. 

The season opened on February z6th with Sir Arthur 
Sullivan as conductor. His reception was most enthu- 
siastic from the crowded audience. Mendelssohn’s 
AthalU overture, Beethoven's concerto for violin, 
(played by Herr Joachim exceedingly well, as it ought to 
be, for he has played it nearly every season once or (wnce 
for many years past in London), and the third symphony 
of Brahms were among the most imjiortant items. Sir 
Arthur .Sullivan took his own reading of the symphony, 
the first movement slower, the third movement quicker 
than usual. Nevertheless, the performance was grand, 
and was greatly enjoyed. Miss Elly Warnots sang with 
remarkable effect the Jiorituri passages in Handel’s song, 
“Sweet Bird,” with fiute obbligato (Mr. Svendsen), and 
“Come per me serena,” from I. a Sonnambula. Weber’s 
overture, “ The Ruler of the Spirits,” ended the concert. 
At the second meeting, on March l3lh, the prize over- 
ture, conducicil by the composer, Herr Gustav Ernest, 
was presentc<l to the subscribers. The society had offered 
twenty pounds for the Ijcst overture, and the committee 
of examination selected this. It is a clever work, rather 
Wagnerian in style, but it is scored with ability, and tells 
of considerable musical |>ower on the part of the com- 

f ioser. It remains to be seen whether he in his future 
abours will exceed his initial work, or whether he has 
concentrated all his skill on this one effort. It was well 
received, and the composer was much applauded. At 
the same concert Beethoven's n fiat symphony and Liszt’s 
Hungarian Rhapsody were included in the programme. 
Mme. Minnie Hauk was the vocalist, and she sang 
with splendid effect the song “ My strength is spent,” 
from the Taminj^ of the Shrcu\ by Goetz, and the 
aria “ Me voillv seule,'* from Gounod’s Reine de Saba. 
Her fine declamatory' style and dramatic power helped 
the most perfect realisation of the music, and secured for 
her recalls after each song. Mr. Oscar Beringer’s in- 
telligent reading of Schumann’s concerto was greatly 
appreciated ; and the whole concert, which, by the way, 
included Handel’s “ Occasional Overture,” as a possibly 
bicentenary tribute, was highly enjoyed. 
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POPUI..\R CONCERTS. 

Ai ihe concert on Saturday, February 28th, the pianist 
was Mme. Haas, who played with brilliancy Chopin*s 
scherro in H flat minor, and was encored, and with 
Mme. Norman-Nt^ruda j;ave an acceptable version of 
Beethoven's sonata in r, major. She also joined Signor 
Piatti in the interpretation of his sonata in C major. 
Brahms’ sextet, led by Mme. Norman-Ndruda, and 
some songs by OvorAk, sang by Mr. K. Lloyd, completed 
the concert. 

The concert of March 2nd brought forward Signor 
Bottesini as the bright pamcular star of the evening. 
He played two movements of a concerto, the instni* 
mental accompaniments being given on the piano, the 
same work which he gave with orchestra last season at a 
concert of the Philharmonic Society. His enormous 
command over the resources of the instrument and his 
facility of execution roused the audience to a pitch of the 
highest excitement. A sonata for violin and piano by 
Cade, which savoured rather of ‘‘made ” than “ inspired 
music, was played by Herr Joachim and Miss Zimmer- 
mann in a style as nearly perfect as human skill could 
attain. The other pieces were Morart’s quartet in n 
minor and Schubert’s quartet in A, which, though not 
nmeliies, were heartily welcomed. The vocalist was 
Herr V'on Zur Miihlen. 

On the 7lh (Saturday) Moran’s quintet was promised, 
but as .Mr. Zerbini disappointed Mr. Chappell, the quar- 
tet in c was played instead, and the performers were 
recalled. Miss Zimmermann played Bach’s fantasia and 
fugue, arranged by Liszt, with Signor Piatti three pieces 
by Rubinstein, Op. 11, and with Herr Joachim the 
sonata in \ major, Op. 47, familiarly known as the 
“Kreuizer.** Mr. .Maas, who was in splendid voice, sang 
some songs by Handel and Mendelssohn. 

On the 9th Mr. Max Paucr made his last appearance, 
•and succeeded once more in delighting the audience 
by his clever and intelligent performance. He played 
some pieces by McndcUsohn in a manner so happy and 
Congenial that the audience insisted upon an encore. 
Herr Joachim played Spohr’s“ SccnaCantantc” in a clever 
but not absolutely faultless a style. .Mr. Santlcy was the 
vocalist 

The concert of Saturday, the 14th, opened with Schu- 
bert’s quartet in 1> minor, Op. 161, played by Messrs. 
Joachim, I-. Kies, Straus, and Piatti, for the seventeenth 
lime at these concerts. The melodious character of the 
work brought with it a due amount of appreciation. 
Mme. Frickenhaus gave a splendid performance of Beet- 
hoven’s sonata in l> minor, and earned a well-merited 
recall Tartini's “Trillo del diavolo,” played by Herr 
Joachim, was encored, and a short piece by another com- 
poser substituted. Beethoven’s trio inc; major ended the 
concert, all the audience remaining to the conclusion. 
Miss Elhcringlon, a young lady with a very pleasing voice 
and style, sang Spohr's aria “ Rose softly blooming,” in 
the place of Mr. E. Lloyd, who was absent from illness. 

Herr Joachim was the leading spirit at the concert of 
Monday, March i6th. His artistic concession in acting as 
accompanist to Mr. Maas (in the tenor air from Faust, 
“Salve dimora”) earned for himself a comparison with 
the powerful engine which raises half a ton and adjusts a 
needle w ith equal efficiency ; but he should remember 
that in his zeal to emphasise the diiTerence in pitch 
between a sharp and its corresponding enharmonic flat, 
he cannot be followed by a keyed instrument. The Lar- 
i;hcuo and Rondo vivace of Spohr, for two violins, excited 
a literal furon. The rondo was imperatively re-demanded 
in spile of the discreet resistance of Herr Joachim and 
his able coadjutor, Herr Straus. Mr. Maos was in good 



voice, .and sang Handel's fine air “ Figlia niia" {Rodtlinda\ 
with purity of both tone and phrasing ; his good inten- 
tions were frustrated by Signor Romiii, the accompanist, 
who, by indiscriminate use of the pedal and wavering 
accent, strangely travestied the strongly characteristic 
periods of the giant Saxon composer. The marked cold- 
ness of the audience was assuredly due to no shortcomings 
on the part of the singer. The quaint, jerky style of 
Scarlatti, interspersed with flashes of rejil genius, found 
an adequate representative in Miss Agnes Zimmermann, 
who showed intelligence as well as mastery over her 
instrument in the gigue, pastoral, and presto of this com- 
poser. She was loudly applauded in this movement, and 
afterwards sustained u'ith credit the arduous part allotted 
to the principal instrument in Schumann’s trio in G minor. 
On this occasion, however, as in more than one other, 
the general public showed a keener syntpathy with the 
clearly-defined and intelligible phrases of the classical 
school, as represented by Spohr, than with the flights of 
the more romantic composer of the trio. 

On Saturday, the 21st, being Bach’s birthday, the pro- 
gramme was adorned by several of his pieces, including 
the chromatic fantasia played by Madame Kleeberg, 
the Sonata in F. major, No. 3, given by the same artist 
and Herr Joachim, the prelude and fugue in g minor for 
violin alone, with Herr Joachim as interpreter, and some 
songs from Miss Carlotta Elliot, Mr. H. C Deacon ac- 
companying. 

Mendelssohn’s quartet in E flat, with Messrs. Joachim, 
Ries, Straus, and Hausmann, as executants, opened the 
concert, in the first part of which Herr Hausmann gave 
a quaint sonata by Marcello. Miss Clara Myers sung 
songs by Brahms and Widor, and made a good impres- 
sion, notwithstanding her nervousness. 



BACH CHOIR. 

The Bach Choir gave a |>crfi»rmance of the mass in R 
minor as a celebration of the bicentenary festival in 
honour of the birth of the great Leipzig c,anior, at the 
Albert Mall on the 2lst. The work' has been so often 
noticed in these columns that our readers may be spared 
an account of it. There was a very large audience. 
The b.'ind numbered about 120 performers, and included 
several players from (lermany, among others, Herr Julius 
Koslock, the irumjwi player. His colleagues on this 
occasion were Messrs. .Morrow and Solomon. As a 
special feature the newly-constructed oboe d'amore, 
made on the old pallems by Mahillon, of Brussels, for 
this perfomuTnee, were played by Messrs. Horton and 
Lebon, so that the audience were treated to a combination 
of tone as near as possible to that of Bach's own concep- 
tion. .Mr. Carrodus was the leader, Dr. Stainer was at the 
organ, and Mr. Otto Goldschmidt conducted. 'I hc prin- 
cipal singers were Miss Anna Williams, Mme. Paley, Mr, 
Edward Lloyd, ami Mr. Thomas Kempton in the place of 
Signor Foli. The chorus, which included many profes- 
sionals, was augmented to the number of about six 
hundred voices, and many and careful had been the 
rehearsals. 'I‘he vocal tone, good in quality, was some- 
what disappointing in quantity, however, for notwith- 
standing the earnest exertions of all roncerned, in so large 
a space the voice parts made little or none of the effect 
desired. Bach never wrote well for masses of voices, or, 
in fact, for voices at all cither solo or in groups. The 
broad effects of tone so characteristic of Handel arc alto- 
gether lacking in Bach, so that with all that the singers 
could do to ensure accurate deliver)' of the difficult text, 
they could not succeed in impressing the audience so 
favourably by their efforts as they would have done had 
the work been of a more congenial character. 
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iKuiStral ^ottcf. 

The 0 )>i*ra at Paris has made a decided hit with 
Verdi’s KigoUtto. larger audiences than this work 
attracts have not l>oen seen for a long time at the 
Academic de Musique. Rever's Stgtmi is to be pro- 
duced in June, Heethoven’s Ftdt'/ioWxW probably be given 
in May. 

The Municipal Council of Paris has refused the sub- 
vention in return for which the directors of the Optra 
otfered to give a number of representations at popular 
prices. 

M. E. Paladilhe’s Diatui (the libretto of which is by 
MM. J. Normand and H. Regnier) had but a short 
existence. For, although performed for the first lime on 
the 33rd of February, it has already long ago been with- 
drawn. The librettists seem to be the chief offenders, 
but the composer, loo, fell short of what was expected of 
him. One critic said : “Nous avons trouve U, en eflet, 
un Paladilhe transi et grclottant auquel nous ne sommes 
pas habitue.” The other novelty at the Opera-Comique, 
Jonciere's ChtvntUr Jean^ the first performance of which 
took place on the 9th of March, compensates the manager 
for the failure of J>ian<t. It is said to be Joncii^^c’s 
best work, bearing testimony to the autlmr’s very re- 
markable ‘‘scenic instinct and dram.atic temperament.” 

At the Folics-Dramaliqucs the librettists MM. Paul 
Ferrierand Jules Prevcl and the composer Louis Varney, 
have liad a triumph with the three-act comic opera l^s 
Fftits .\tousquftaircs. The thing has verve, and is lull 
of gaiety. 

Leo XI I L is said to have accepted the dedication of 
Gounod's new oratorio, Mors ft ViUu 

M. Lamoureux intends to go with his orchestra, at the 
end of the season, to Brussels, and bring there to a hearing 
the first two acts of Wagner's Tristan und Isoldv. 

Srohr’s Jfssonda reached, on the 5th of M.arch, at the I 
Berlin Opera-house, the one hundredth performance. I 

At the last Klindworth concert (Berlin, March 5) was ; 
heard a new overture by Eugene d'Albcrt. 

Bilse intends to bring at the end of this season hi$ 
career as conductor to a close, and has already given 
notice to his orchestra. Ilis excellent concerts will be 
missed in Berlin and elsewhere. 

.ScHU.MAN.N*s opera Ccnovnui was lately performed at 
Leip/ig. 

/Vr Trfnta/a^er, a new opera by Victor (Buth, is 
announced for performance at the Munich Opera-house, 
on tlie 34th March. 

Joseph Bramh.u h, the CapfUnu'isttr of Bonn, has 
finished a new opera entitled Ariadne. 

Der sektearzf Capitiin. an opera by Joseph Mertens, 
inspector of the Royal Music Schools of Belgium, is re- 
ported to have had a brilliant success at Hamburg. 

The opera Xeaga, of which the Oucen of Kuuniania 
has written the words and Ivar llallstrom the music, was 
produced and well received at Stockholm. 

I HE Musikvcrcin of Stettin pcrformctl at one of its 
concerts the historical oratorio Olio der (Otto the 

Great), by E. Ad. Lorenz. 

The violin virtuoso and teacher, Professor Dont, of 
X'icnna, celebrated on the 3 nd of last month his seventieth 
birthday. 

Maestro Pietro Pl.WTANio has been elected di- 
rector of the Conservatorio of Naples, and .Maestro Paolo 
Serrao, of the Real Instituto Musicalc of Klorcnce. 



Many papers bring the interesting piece of news that 
Liszt is writing his Mimoires, which are to fill six volumes, 
four of which are already finished, and the first of which 
is to appear shortly. 

From the M^nestrel'nt learn that Madame Schumann’s 
house, at Frankforl-on-the-Maine, was broken into, and 
that the thieves carried off the manuscripts, compli- 
mentary documents, &c., of her late husband. 

At the fifth concert of the Halle Subscription Concerts 
Miss Dora Schirmacher delighted the audience with her 
playing of S^rhumann's a minor concerto, and pieces by 
Field, Rhcinl^rger, and Chopin. Her velvety touch 
and admirable readings of the several compositions are 
especially praised. We have also before us a very in- 
teresting programme of a recital given by the lady on 
March 14, at St. t'»eorgc’s Hall, Liverpool. It comprises 
compositions by Bach, Handel, Schubert, Beethoven. 
Mendelssohn, Schumann. Rheinberger, Moszkowski, Silas, 
Chopin, Moscheles, Liszt, Rubinstein, and the fair pianist 
herself. 

From the Buffalo Philharmonic Society, of which 
Gustav Hannreulher is musical director, we have received 
programmes of the 2oth and the 2tst concert. The 
programme of the former consisted of quintet (Op. 37) 
by Onslow, Abendlied by Schumann, menuetto in A major 
by Boccherini, and quintet (Op. 163X by Schubert ; the 
programme of the latter, of quartet (Op. 74), No. 3 by 
Haydn, Canzonetta by .Mendelssohn, and quartet (Op. 
34) by Dvor. 1 k, The quartet performers, Gusfiv Dann- 
rculhcr, Henry Boewig, Ludwig Sciienck, and Robert 
Keitt, were in the quintets, assisted by Charles Hcydler. 

The Leipsiger writes of the “most fascina- 

ting number” of the fifth Euterpe concert as follows:— 
“To begin with the ‘symphonic variations ’ for orchestra 
by J. L. Nicod6, a composer living in our sister-town, 
Dresden, they had a gtwid success, which they deserved 
in every respect. .After the introcluction, which is har- 
monically very interesting ,ind full of promise, follows a 
melodically as well as harmonically equally interesting 
theme, which the composer knows how to turn to good 
account in a variety of ways. Out of it the variations 
develop themselves in a fascinating manner ; their 
thematic structure is throughout clever, the melodic 
conduct of pleasing invention. This character the work 
preserves from b^inning to end, so that it is hardly 
possible to particularise any single variation ; especially 
noteworthy arc perhaps the delicate a flat major variation 
/with the violin solo, well played by flerr Conccrlmeistcr 
Raab), and the concluding variations, of which the last 
presents itself most imposingly, and once more brings the 
interesting harmonies of the introduction. \'cry im- 
pressive is llie elegant dying close with the C major choral 
at the end, the effect of which is so much the greater as 
the ear had before been quite cloyed with minor har- 
monies. The direction of the Euterpe deserves our 
thanks for having made us acquainted with this novelty.*' 
On March loth Herr Nicodv s variations were also per- 
formed at Breslau, under Max Bruch’s direction. IJoih 
audience and critics g.xvc to the work a warm welcome. 

Mr. Mayer has put forth the prospectus of the forth- 
coming summer season of French plays to commence 
under his direction at the Gaiety Theatre tn the 6lh of 
June. There will be opera first, and a season of dramatic 
works after The series will open with sustained 

by Mile. Van Zandt and a comic opera comp.iny, followed 
by MireilU and Mignon.^ with Signor Bevignani as con 
ducior, Lf Maltre dt Forges (with .Madame Jane H.adiug 
in her original characterj, Frou-Frou^ I.< Frinee Zitlaks 
I and numerous other popular plays^ will end the season. 
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Mr. CakIv Ro.sa Ijcgins his operatic season on Easter 
Mooday at Drury l.ane. In conjunction with Mr. 
.Augustus Harris, he will pul the oper.is upon tlie sta^e in 
a costly style. The season is to last eight weeks, ami as 
a novelty in the administr.ation it will be observed that a 
••'ubsenption " has been arranged. The new works 
promised are Mejifiofdc in English, and Mr. 

(ioring Thomas’s Xmiisinx^ The principal singers arc 
good. It is stated that the band will be chicient and the 
chorus competent. May success attend the venture. 

Mr. Walter Cuh-ord, hitherto so favourably known 
.15 X baritone concert singer, will make his first appear* 
4Qce with the Carl Rosa Opera Company, as Bri^tigny. 
m .Massenet's successful openi, .\fimon, on its production 
m London at Drury Lane at Easter. 

An International Musical Congress is to be held at 
.Antwerp in August, during the time that the International 
Kshibition is going on. I*apers on interesting musiral 
subjects will be read by musicians and teachers from all 
parts. 

Herr Hkk.mann Franke invites subscriptions for a 
;,'uaranice fund to give six perforntanccs <»f Triitan umi 
fiddf during the season. 

In I H E Kolnisther Ansfij^r of the 4lh March we read : 
—“.Another recent musical event was the pianoforte 
recital of Madame Jessie .Morrison of London, at the 
Musical Society on Saturday, and at the Society of 
.Musical Artists on Monday. Tlic lady played pieces of 
Lis« (e flat concerto), Schumann, Chopin, Gneg, and 
Raff, not only with the most brilliant te^kniqitc. but also 
with very tasteful expression, so that she elicited the 
admiration of her audience.” 

Mr, Oscar Bi.RtSi'.LR gave an interesting Bach con- 
cert at St. James's Hall on the 18th .March. With the 
assistance of .Messrs. Franklin Taylor, Walter Bache, and 
•Alfred Richter, he performed successively four concertos 
for one, two, three, and four pianos, with tjuintet siring 
accompaniments performed by a bund of fifteen artists. 
Mr. .Manns was the conductor, and Madame Antoinette 
Sterling the vocalist. Each of the concertos was greatly 
applauded b> a large audience, the interest and excite- 
ment increasing with the number of the players. 

.A NEW opera, called by Mr. J. II. Bonawiu. the 

composer of OstraUnka^ was produced under the direction 
of the composer on the 17th March at St. George's Hall. 
Madame Rose Hcrsce, Mr. Sinclair Dunn, the author of 
the English version of the libretto, Mr. Thco. Moss, and 
.Mr. Walter Fletcher, were the representatives of the chief 
pins. 'I'hcre was a full band and a chorus. Some of 
the music is excellent, but, with certain exceptions, the 
singers were so indifferent that the opera had lilclc chance 
of creating the favourable impression it ought to have 
done, and would have done had it been more carefully 
prepared. 

On tlie first night of the opera TIu lAidy 0/ the Lotket, 
at the Empire Theatre, on the I2lh ult., the audience 
were kept for nearly four hours, yet, for all this, the repre- 
sentation was successful. The production is the united 
work of two Englishmen. .Messrs. Hamilton and Fullerton, 
neither known to extensive fame. Mr. Fullciton, the 
composer, has w'ritten one or two pieces which have' 
attained favour, and in these, as in his opera, he keeps in 
full view the claims of melodic charm. There is a quintet, 
“Fve Heard that the Way to Elope,” which is clever ; but 
a drinking song, sung by Mr. Hayden Coffin, hitherto 
well-known as an amateur actor, was the success of the 
evening. In all else the music is not very original ; the 
scoring has been carefully done, and there is a gorgeous 



ballet. Miss St. John, Mr. Bracy, .Mr. Shine, and others, 
play the chief parts. The scenery and costumes arc mou 
elaborate, ami the whole show, which has since been 
brought within reasonable limits, is very good. 

A NEW Cantata, The Rival Seasons^ written by H J. 
Stark, Mus. Bac., was given among other items at the 
Students' Concert, at Tiimiy College, London, on the 
17th uU. 

Mr. Theodor Kranich gave a concert at the 
Princes Hall on the i8tlt ult., at which he played the 
sonata in F minor of Br.ihms, and some pieces by 
Beethoven, Chopin, Rubinstein, Schuminn, and Liszt. 
He was assisted by Miss Margaret Hoare, Mr. W. 
Shakespeare, Mr. Adolf Friedman, and Mr. Sidney 
Naylor. 

The Philharmonic Society of Vienna, on the occasion 
of the celebration of the twenty-fifth anniversary of the 
continuance of the concerts on the 12th April, will give 
an c.xlra concert, on which occasion Beethoven's Ninth 
Symphony and the overture ‘‘ Ein’ fcslc Burg " for chorus, 
orchestra, and organ, by Nicolai, will be included in the 
programme. 

Mr. Burnham W. Horner has been giving a series 
of most interesting lectures on the pianoforte works of 
Beethoven, Mendelssohn, and Schubert, at the Town 
Hall, Richmond, which have attracted large and deeply- 
interested audiences. Mr. Horner played the illustrations 
to his remarks in his own tasteful and artistic style. 

On the 6ih ult. the employes of .Messrs. Broadwood 
gave an excellent concert at the Westminster Town Hall. 
They had an admirable orchestra formed from amongst 
themselves, and a choral body, so that they w'cre able to 
give a most interesting and varied programme, both vocal 
and instrumental. There were also recitations, a Scotch 
reel, and a Dervish dance given in character, which 
awakened the cruhusiasin of the audience. 

The nineteenth season of the Peabody Concerts at 
Baltimore, directed by Herr Asgir Hamenck, have com- 
menced, and the programmes selected arc distinguished 
by the same good taste ami judgment wliich has given 
these concerts an interest beyond their own circle. 

We regret to announce the death of Mr. J. W. Davi- 
son, which took place at .Margate on the 24th iiit. 



Ju>l RcAdy. 

OMPLETE CATALOGUE OF AUGENER & 

CO.'S EDinON OF CHEAP WORKS NOW PUULISHED, 
Augener & Co-'i Edition*, publuhed with th« object o( «u['plenienting 
the celebrated Peter** Edition*, have been incrcaMxi during tb« U*t few 
)-ear* to iuch an extent that they now fom an «lmu*t complete culleccun of 
the Muweal CIamicx, and * choice tclectuMi ut all that i* I'amou* amons*t the 
Modern WiUer*. llierc erenow over i.otm Vole, co^uplcied in ihi* Edition. 
Auitcncr & Co.’* Edition*, which have a*«oc<eie-l tbemwlre* in epiwaranc* 
ami intrinsic tnlue with the Peter*’ Edition*, ve favourably distintjuishcd fn>«n 
all ot^er*— 

IN FRICE, being umforraly maibcd at the lowest charge of any caisiing 
Cheap EJitton. 

IN CORRECTNFISS, bciog brought out under the of the hr^he*! 
Musical A'jibontics of the Day. 

IN ELEGANCE, for the same superior factor of Engraving, Pafi'f, and 
Printing, combined with curieclne<ui (ahKh have procure<l Me**r>, 
A. A Co.'* Pnte* at the Vienna, Phibdelphia, ami Pari* Kxhkbiiiuns), 
are now employed us producing A. & Co.'* Cheap Edition*. 

N.n.— The complete Punoforte Work* by Robert Schumann fPauer 
Edition) and Chopin's Work.* (Riindworth and Scharwenka Fiditionl for 
example, may be pointed out at worthy of H'-tire, a* well a* Halier’* 
Chkidren'* C>a*sic*, with ilicir Itiuncrated Hiotcraphies, w.-iich are unique in 
their way. 'Ilie S^es of Educational WurV* etluco by P.iuer (u*etl at 
the National Training School. Ken«tngt<v'. the Cuilohall ScIh<oI of 
Music. Ac.) and by John Farmer (naed at Harmw School, dec.) are of the 
greatest unponanc* to all who learn or teach .Music. 

Lists graiu from the Publisher*. A’, uvnkx A Co . S6, Newgate Street 
and Si, Regent Street, London. 
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R. HOCH’S CONSERVATORY FOR AU. 

BRANCHES OF MUSIC, AT FRANKrORT-O’ M. -The 
SUMMER TERM commences WsuNS^UAr, 8 th April. IHrector : 
l‘rofe«4or Dr. Birhhakh Schott, Fim Prufc«son : Mttilame Dr. Ci-ama 
S ciii-'MAKN, MaciAtne HiRlTTR-V*lAMCM>T, and IVv)fe*ftor HrRHHARO 

CoiiiUAHH. Dirrcuin of Concert : Ht'co Hiermakn and ^AMKt KwAST. 
The Fee for (he Special Branch and occea^ary acce«M>ries i» Z18 ; fur the 
Finiahing ClAawa. for the Piasofortc and Singing 5khooi, tea. per 
annum, which mint be paid in advawce, in two (emu. — Appheatioat to be j 
made to the underngneo, who will fumiih protpeciu* cumalninj full par- 
iKuLni—Thc Adniuustratioo, Senator Dr. Voh Mlum; 'i'he IHrector. 
Prof. iJr. Brrsh aru Scholt.— O ffice In the Conwrvatory.^SaaigaMe 31. 

"PHE SOCIETY OF ARI-S PRACTICAE EX- 

i AMINATION in VOCAL and INSTRUMF.N TAL MUSIC 
will be held in LoKtx>N at the Sooktv's Him ^b in the week commcDcing 
8th JcMB. Full tkarticulm on auplkalion to the Secretary. 

H. TRUEMAN WOOD. Secretary. 
S^itijr‘s H»nu, Adtl/Jti, L^i^n, h'.C. 

/hit Pt$i'li$ktd. 

P INSUTI'S SONGS OF THE FLOWERS. 

Twelve Two-Part Song^ Stt Treble Vokea. Word* by Edward 
Oaenford. lUuairalcd with portrait of Coinpoter. Price, Old Notation, 
t«, net : Sol-Fa, ed.— M kthvkh, Simpmh A cu , Duodee ; Patbv Wilus, 
Ixmdon. _ 

VoM KuHtr.M JCRV,IIIBN : 

D ER MESSIAH. Or.itorium von (i. F. Haudel. 

Unter Zugrutidclegung der Mo/art'*cben Partiiur mit den»5thtngen 
Erganrimgen herauvgegeben von RontMT FaANa. Partitur Preii Mk. 30, 
nelto Ori.he*ter%cimfnen Prei* Mk. 36,* BCtto. DopUruimmen Viol. I., 
Mk. 5.90 n. : Viol II., Mk. 4,90 n. ; VUda.. Mk. 4.90 n.; Veil u. Boj.*. 
Mk. 4.7J n. ('horaiimmen : S^ran. Alt, Tenur, Bavi je 90 Pf. Clavier- 
au*rug von Otto Drevel Preii Mk. 3. nelio, 

EinreUtugabe der .\ticn mit Recitativtn : — 
f No. i. Recitative, fl’enor.) Tr’steiZion* {Comfort ye 1) )*>_ *# . 

.\ri>. nWr.) AII.Th«l.(EvryTOlleT) f W.M. I. »5. 

4. Kccitativo, (Ua>«.) So Hpricht der Herr (Thu*\ 

Mith the Ix>rd) ... t 

j. Aria. (Ba*a.) Wer mag den Tag (Hut who may f *’ '* *' 

abide the day). 

y. Recitativo. (Alt.) Sieh* da ! Der Verhem’neS 

(Behold, a virsla ihail conceive) ... f 

8. Aria. (Alt.) 0 ou.dic Wtmne veAwadet (O ! thou ^ *’ •* 



I" 



that lellett go«l tiding*) 



t ' la Recitativo. (Baw) BIteke auf ! Dunlcel bedecketdie i 

Krde (For behold ! darknew chalt cover the earth) 

’1 ., ti. Aria. (Ra*r) Da* Volk, da* im Dunkcbi wandelt* 1* ** *' 

I (The peotdc that nalked in darknrw*) ... .../ 

,, 16. Aria, (^pran.) Krwach' ru laedern der Worme 

(Rejoice greatly) „ ,, 

/ ty. Recitativo. (Sopran.) Eann thut da* Auge (I'hcn'l 

* *hall the eye*) ... ... ... ... ...f 

'j „ 18. .Aria. fSopran.) £r weidet »ei»e Hcerde(Hc •hall T " " 

1 _ feed hi* Duck) ... ... ... / 

,, f f. Aria. ^AU.) Kr m-ard vervchmuhel (He wa« d«*|MMd) „ ,, 

( „ 99. Kccitativo. (.Sopran.) Er i*tdahin(He was oil off ) 

„ 30. Aria. (.Sopran.) du linaevt liui >m lirabc ■ „ - 

( nicht (Hut thou d>d«t not leave hii raul in hell) . . I 

„ 34. Aria, (llau.) Du fuhreai in die Huh (Thou art 

gone upon high) „ „ 

„ 38. Aria. (Rsu.) WanimentbrenMn die Heidea (Why 

do the nation* «o furioirtly rage) ... ... „ „ 

f „ 40. Redtaiiro. (Tenor.) Aber der im Mimme) wohnetY 

' (He that dwelleth in heaven) f 

} „ 4:. Aria. (Tenor ) Du tetKhlagtf tie (lliou ahaJl break r *' '* 

t. them) ... ... ...J 

,, 43. Aria. (Sopran.) Ich wei««. cU»* mein Erlbter lebet 

(I liDow that my Redeemer tiveth) 

M 45. Recitativo, (Bat*.) Vernebrat ! Ich «pr*ch' Gebeim* ' 

4 nia* au* (Behold, * 

„ 46. Arva. (Bata.) Sie » ' 

t ihali »ound) 

,, to. Aria. (Sopran.) I»t Gott nur fUr un> (If God be for u«) 

VerUg von. Fr. KISTNER in LEIPZIG. 



Vernebrat! Ich «pr*ch' Gebeim. 

Id, I tell you a my*terv) ( 

schallt, die Pouun' (The trumpet C " " 



FREDERICK NIECKS’S 
CONCISE DICTIONARY OF MUSICAL 

TERMS, to which ii prehacd an Introduction to the Etemenu 
o( Mu«c. Edition No, 9180. Bound, net, n. 6d. 



A 



TNTROUUCTTON to the ELEMENTS OF 

X MUSIC. Edit ion No. 91 laA. Bound, set, tt. 

AuoK.eiit A Co.. Newgate Street and Rege nt Street, Londoo. 

Education for young ladies al Frankfurt- 

c.-Main.— A Lady, ]<mg mideat in Eeglanti, and well aetjuatnted 
teitb refuted t ngliah life, wiahea to receive a few more Puptl* at her rciUdence, 
healthily lutuat^. A comfortable home, with every facility for leaming 
language* and coltivtuiDg accoaiplbhntenti, i* offered. Reference* to be ea- 
chattged.— Apply byletterto “E.U.,” Alurnbr A Co., 86, Newgate Street; 
Of to Miu Uhorb, VO, Sb/DBuheg Frankfurt -o.Uain, 



On the 21st or Makch. 1885 
(Tlic Bi-C«nlcnary of Bach’s Birth), 

HAVE ArPKARKO 

Johann Sebastian Bach's 

ORGAN WORKS. 

Edited by W. T. BEST. 

V’OL I. 

(Augenrr & Co.'s Edition. Na 9801V Oblong Folio, net. )*. ; 

Ihrclude and Fugne C major. 

., ,. G major. 

.. .. I) majur. 

.. .. .. E minor. 

.. .. F minor. 

G major. 

AUGENER !e CO., 86, Newgate Stmt, and Bi, Regent Street, Loodoa. 

Os TIIK 331x1 OK FKBRUARr. 1885 

(Tlic Hi-rcnien.xry of Handel'a BirthV 

WAS PUBLISHED 

HANDEL ALBUM, 

III Extracts from Handel's Works, now rarely performed. 
•Arran^l from the Scores for the ORG.\N l»y W. T. BEST. 
Comi>Icte is Two Vols., oUong small Folia (Augencr & Co.'s 
Pklition, Nos. 6757 and 6758). ^ j 

In Paper Covers each, net 10 6 

In Bo.yrds, gilt each, net 15 o 

AUCEHER & CO., 86, Newgate Street, and 81, Regent Street, Lendoa. 



F irst organ concerto, with or- 

chestral ACCOMPANI.MKNT, by G. F. Hamdku Edited. 

Arranged, and Suppleraeated with a Cadcnxa, by W. T. Base. 



Complete. Oblong 410 (6761) net e * 6 

Organ Score. Oblong 4tt> (6y6i«) net o 1 6 

Orchev.ral Parti. 410(6761(1) net o a « 



London I AUGENRR & CO., Newgate Street and Regent Street 



TO SCHOOLS. Ju*t puhUtkid. 

C ATALOGUE OF WORKS suitable for PUBLIC 

PERFORMANCE at the Breaking-up of ScHod*, Moiical 
Parties, &c. Auvkmiir & Co., School Department, 86, Newgate Street 
l.nfM)o«, K C. 



S THALBERG. L'ART DU CHANT Applique 

• au Pianu. a d. 

t. A te 0 Cara(l Puritani) ... ... ... ... ... ... 4 a 

a, Ballade (Prccioaa) ..40 

aa. Edition facility 40 

s^. Editioa poor Piano 8 quatre maim 40 

3. Adelaide. (Beethoven) < a 

4. Picu Sigtwre. (Stradclla) ..... 

5. Lacrvmosa e' Sutl. Aria. (Moaart) 

6. Nrl Sileniio fra rOrror (II Orociaio) 

5 . Bella Adorata incognita ill Gturamento) 

, Perche mi guard) e piangi (Zelmira) 

9. Tr« GiornoiPcrgoles)} 
lo. Le Meunicr et le TorreaL (Sebuben) ... 
tt. Come be gay (Der FreyKhUti) ... ... ... 

tio. Edition fadlitM ... 

It8. Edition pour Piano 8 quatre main* ... 

Is. It mio *t esoro (II Dgo Giovanni) ... ... ... 

13. Caau Diva (Noimi) ... 

14. Mon chevur loupire (Figaro) 

It. Quatuor d'Eunanthc. (Weber) 

to. David >ur le K ocher Blnnc (Andeti Air du Pay* dc Gallcs) ... 4 0 
IT. Chatuon el chceur ties Saison* (Ha)-do) M* ... ... ... 4 e 

li. Fenesta vaacia (Chanaon Napolitaine) .» 4 e 

AUGKNER h CO,, Newgate Street, and Regent Street, London. 



4 • 

.,40 
... 4 * 

... 4 « 

... 4 » 

... 4 • 

... 4 ® 

... 4 e 

... 4 9 

4 0 
... 4 9 

... 4 0 

4 • 



ART.SONGS FOR FEMALE VOICES. By 

H. HEALE. For School me. (May be lung without accoa- 



panlmcnt) 

4001 Hunting Song. Twe^rt Sung ... 

40oe We'D gu a-Maying. Two-part Song 
4>ot Lullaby. Thret-part Song ... 

49ue Evening Bell*. Three-part Song 

4401 The Stag Hunter*. Four-part Siong 

440« I he Gondolier. Four part Song •». 



net 

oet 

net 

net 

net 

DCl 



Digitized by Googk 
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H arrow music school series. — 

MoATt. Aufeaer aiul COk arc tha Pubti«hcr« of the Authentic 
EJitioB u*ed at ff^tnvw Muik Sdu>*l. They give a short extract. AH 
CcMiaeoul FingcrtAg. 

PIANOFORTE SOLO. fut. 

kil BACH, J. S. Zveistimmige Tnventinoen (Two-part In* $. d. 

vcotiontL With Pretace. &c, Edited hy Jolui Farmer ... t 4 

fet9 tt OnistimmiKe Ineentionen (Ihree-part Invention*), 

With Preface, Ac.. Edited by John Farmer ... ... I 6 | 

loee 18 Petiw PrtSodev Edited by John Fanner 1 o , 

Imi French Suites (6 Petits Suites). Edited by J. Farmer.^ • o 

I075 CHOPIN. Quarto FMition ol Pianoforte Works. Re< 

*,/ printed from thecele^led Russian PublicatloD. which was 
Revised, Fingerad. and carefully Corrected after the 
Parisian, En^nh, aod German Editioat by Carl Klind* 
worth. Final Revise by Xaver Scharwenka | 

Sc6l Studies aiM) Preludes, after KIindwnrih>Scharwenka ,,. 4 e 1 

to<la — 19 Grandcs Etudes. Op. to (iCIindwurth) ... ... t 6 

It Etudes. Op. 95 (Klindwurth) ... 1 6 I 

to 6 ir — 94 Prcludca. Op. a8 (tClindworth) t 6 . 

I06W Prelude. Op. at. and 3 NourcUn Etudes ... ...to 

loTo Ballades, after Klindworth-SeharwcnLa ... ... ... ( 6 I 

leji Rondos and Schenoe, after Klindwixth-Scharwcnka ... 3 o > 

Improaiptusand Fantasias.after KiindworCh-Scharwenka t 6) 

kif} Berceuse, Barcarole, and 6 other Work*, after Klind* 

worth-Scharwenka s 6 

iofi —— Concertos and other Works, nriginally for PiaDofone and 

Orchestra. Pianoforte part, afrer Klindworth-Scharwenka 3 o 
I077 Sonatas, after Klindwurth ScIiarweoka ... ... a 6 

Waltres, after Khndworth-Scharweoka ... • 6 

Skrft — » Nocttimcs, after Klindworth-Skcharwenka ... ... ...30 

loij - Marurkas. after Klindworth-Scharweaka ... 3 6 

Poknaaises, after KltndwoRh-Scharuenka ... s 6 

its} EGCELING, ED. Studies for higher mecKaBical develop* 

ment in F^nolbrte I*laying ... ... ... ... ... i o 

CADE, NIELS W. tF.uvre* ehoisls 



Araheske. Op. 97. (X. Scharwenka) ... . - 

PhaatasiestticKe, Volktianre, Op. jt. (X. Scharwenka) r o 
Idyllen. Op. 34. (X. Sdurwenka) 



Sie» FaouuicatUcke. Op. 41. (X. Scharwenka) ... ...10 

Ii4t _ Aquarelleti to Pofstes mutirales. Op. 19 ... ... 1 o' 

fi4S Chriunas Pieces. (Noel.) Op. ^ 1 o 

ii4j — Fmblingsbiumea. (Fleurs du I^niemps.) 3 Pieces. 

(Farmer) ... ... ... o 

H44 - — AlbumbUittcr. (FeuiUets d’Album.) (Farmer} ... ... t ** 

GOF.TZ. 9 Sonatinas. Op. 8. No. t in r, No. a in a flat. ..each 1 o 
6141 GRIEG. E. Concerto. Op. td ... ... ... ... ... 4 e 

(1416 CVRLl'rr, CORN. Our Favourite Tunee (L'nsere 
a,il,r Liebbngt-Mek>dien. A CtdIectionof Melodics, Aocicot and 

Modem. Op tod. 3 Books ,..^each a 6 

8147 Btuihen uml Knospen (Buds and HloMoms). ta 'small \ 

Piccev Op. 107 9 o 

1148 Albutn-BltUier fUr die Jugeod (Album-Leaves for the 

Young). 90 kletne KlavierstUcke. Op. tot ... ... 20 

8153 H.ANDEL.G. F. Taetve £a^ Pieces. With Fingering and 1 
Eaplanatcwy Remarks by Dr. Hans von Bulow. Revived 

by John Farmer 1 o 

I131 HAYDN, MOZART, and BEETHOVEN. Selections from 
a-:/ their Works by Esebmann. (idited by John Farmer 

6 Books ... ... each 1 » 

•t3i The same. Complete. Bound in cloth ... ... 7 6 

ltdj HELLER, ST. Sleepkw Nights (Suits bbnehes) ... ... t a 

8(;t HERZ, H. Scales and Eaercbes. Augmented and arranged 

by John Farmer ...to 

81I4 JENSEN, A. InnereSummen(Voicesfroro Within). yPieccs. 

Op. a... ... I 6 

(>8) Romantic Studies. A Cycle of 17 Pianoforte Pi^es. 

».* Op. 8. a Books ... each t 6 

8tU — Songs and Dances. Twenty Small Piecea Op. 33. 

Edited by John Farmer. Two Books ... ... oach 1 6 

8196 RIRCHNER, Th. Album-Bl&cier. Edited by John Farmer, t 0! 
8>9S Friendly Greetion (GrUstc an mcine Friuode). Piecca. ' 

0^3. Edited by /(dm Farmer... t 0| 



Harrow Mnaio School Seriei {rantimMfd) 

RHEINBERGER, J. <Euvrcs choisis (iira/taartf) «. it. 

\ 6361 Toccata. Op. 19 ... t o 

6362 Au% Iialien. 3 Pihees. Op. 99 ... 1 o 

6363 6 Pihees en forme de Fugue. Op. 39 ... t 6 

6364 Caprkcio ginevso. Op. 43 1 o 

8380 SCHARWENKA, XAVER. 16 Polnische Tiin/e (Polish 

Dances). Fur the PiaoofcHte (with Portrait) ... ... 3 o 

; SCHUMANN. R. Works. Quarto Folition*. C 

I 84<j 6 Op. a. PaptiloRB ... ... ... ... t o 

, 8409 Op. d. Davidsbandlw. Revu et dotgte par Xaver Schar* 

wenka I 6 

8411 Op. 9. ^^maval. ScAnei mignonnes sur quatre notes. 

Soigneusement Revu, Doigt^, et pourvu det Aaootations 

intfructives par Xaver Scharwenka ... ... 1 4 

i4t» Op. 19. PhanUuieatlcke. Carefully Revised, Finger^ 

I and supplemented with instructive Annotations by Moriu 

I Moukowski I 4 

Op. ts> Scenes of Childhood (Klnderscenen). Easy 

I Piecea for the Pianoforte. With Annotations. Revised 

and Fingered by Prof. Th. Kuliak .10 

84T4 Op. 9t. KovcUettcfi. Carefully Revised, Fingered, and 

I supplemented with instnictive Annotations by Moriu 

Mosikowiki a o 

,6415 Op. 96. Camivar* Jest from ViennafFaschingschwank 

aus Wien). Carefully Revised. Fingered, and vupfrfcmeiUcd 
with mMriKtive Annotations by J. L. Nioxt^ ... ... 9 o 

84x7 Op. 61. Album for the V’oung (Jugend Alhsim). Wih 

Annotations. Rev. and Fing. by Prof. Th. KuUak. 4to.., a 6 

8439 Op. 6>. Waldsceoen (Foresl-Scesiea) ... ... 1 o 

840541 Op. 34. Concerto in A minor. The princip.il Pianoforte 
part, with a Compressed Scorn of the Orchestral Accom- 

pnaiments to be used on a Secood Pianoforte 9 6 

8465 VOLKMANN Op. 33. Wandenkiuen ... ... 1 o 

PIANOFORTE DUETS. 

8343 CADE, N. W. Nordische Tonbtlder. 3 Fantatiat. Op. 4.... 1 o 
8589 MOSZKOWSKI, M. Op. at. Album Espagnol (Spanish 

Dances) ... i 6 

8583 Op. 93. From Foreign Parts(Ausallcr Herren Lander). 

6 chancterisiic Ducts 3 e 

8584 —— Op. ay German Rounds (Deutsche Reigen) ... ... 2 

I 8^3 REINKCKE, C.^ i> I^anoforte Duets within the compost of 

Five Notes, in one position of the hand, and especially 
composed for the Tramiog of the Feeling of TioM and Ex- 
pression. Op. 54 I 4 

86x4 SCHUMANN, K. 66. Oriental Pictures (Hilder bus 

Osteti) ... ... I o 

8613 Op. 65. 19 Pianoforte Duets for Players of all Ages ... 9 6 

8696 — 10^ Hall Sixnes ...■ ... 6 

8^0 V'OLKMANN. Op.it. Images Mustcales. Musical Picture 

Book ... .M ... ... X 6 

i S641 Op. 34. Hungarian bketches ... 1 o 

8649 Op. 40. 3 M^hes I 6 

London: AUGENER A CO., School Department, 86, Newgate Street. 

R HEINBERGER, JOSEPH. — Select Works. 

FOLIO editions. 

SERIES 1.— (Revised and Edited by E. Pauer.) 

Op. 3. Three Short Concert Pieces, complete, 5s. 

No. I. The Chase (Die Jagd). Impromptu, as. 

9. Toccatina, ta. 

3. Fugue. 39. 6d. 

Op. 9. Four Concert Studies, complete, 4s. 



No. 4. Melody (Melodie). xa. 

3. Wander.SoM (Wanderlied), ts. 6d. 

& Dreaming (Triumen), la 

7. From Olden Timas (Aus alter Zeit), la 



fte. 90. From Italy. 3 Pieces, complete, 4s. 

No. I. Dolce for nieme, as. 

9. Ritnembraora, aa. 6d. 

10. Setenata, as. 6d. 

SERIES II. 

ti. Jagd acohe. Impromptu, 41. 

19. Idyll. Idylle, 3s. 

13. Cnulie Song with VariatMtu. Wiegenli«d mlt Vcrandcrungm. 

14. Impromptu, 3a. 



O&3. Edited by jMin Farmer... t 01 

8197 ■ I F trades. Op. 9. Edited by John Farmer. Two 

Booka. ... ... ... each x o 

819I ■ N«ue AIbum*Blatter. Op. 49. (Harrow Mualc School 

BeriesX Two Books. C. each 1 0 

8593 KOEHLER, LOUIS. Repetitions joumalierca Exercises 
techniques pour le dtveloppcaeut aimullan^ dts deux 

mains ( Daily Repetitions] ... ... t o ' 

ttc>9 LACHNER, V. IB Lindler (Rustic Dances) .m ... ... t 6 

1*97 LOESCHHORN, A. Album. 10 McloditHe TonbUder in i 
foruchreitender Ortinung mit genau bcreichnttem Fin- ' 

gersats ... ... ... ... x e t 

Is 4 >e MENDELSSOHN'S WORKS. Concerto No. t in o minor. I 
Op. 93. For Pianoforte Solo, with the Orchestral Accrni' 

paniments in compressed score ... t o 

8149 MOSZKOWSKI. M. Miniatures. 5 Pieces. Op. xl ... a o 

8333 REINECKE.C. Op. 88. Maklen-SiingsfMldchen-Ltcdcr). t 6 

I334 -■ — Op. 147. Fairy Fancies. 16 .Short Piecea t o 

RHEINBERGER, J. (Euvres dioiais : 

(j|6 3 Pettces Pkeca de Concert. Up. 3 ... t o ! 

6^7 3 Etodea. 6 o 

6338 Conte de la FoctH. Evquiue de Concert. Op. 8 ... ... 1 o' 

*-159 4 Pxe^e* CoxKcrt. Op. 9 ... e | 

8 Images Mutkales, tx o 



ic BarcaroUe, ^ 

ih. Legend of the Wood. Waldm-lrchcn. ConceK Sketch. 4a 
17. Rc^delay. Rundgesang, ts. 
xl. Masurek, ta. 

19. Round. Reigen, u. 

So. Allegretto oapricaW, js* 

It. Elegy. Elegie, ta. 
ea. Toccau, 4s. 

Six Tone*piocc9 in Fugue Perm. 6 TontiQcIte le Fuglrter Fofm. 

93. No. X tn P minor, 4a. 

94. Na 9 in A major, 4% 

93. No. 3 in 9 minor, 49. 

96. Na 4 in K minor, 3*. 

97. No. 4 in o flai ma)or, 3s. 

tS. No 6 in c mmur, 4s. 

eq. Capriedo giocoso, 49. 

30. Schenoao, 4s. 

31. Romance, ja, 

3*. Etude, 3*. ___ 

AUGENER ft C0-> Newgate Street, Foubert'a Place, tad Rcgeat 
Street, Looidon, 
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V E LT I ESIATOUVEAUTES 

PublUbed i>] P«bl>«cs 

April j>(, i3 S5, by ' U xer Avril, tU^, cbti 

AUCENEK & CO., Newgate Suc«l and Regent Sucet, London. 



PIANOFORTE SOLOS. 

Tub .\BBcai>AHtAN in Pianokoutk Plam.sc. EUmeiiUry 
Pianufurte $i.h<>n|, artainged iu ca»>‘ leading from 
the firkt bc^innm^ up tu the degree ul Clcmenlt'a lirst 
Son.itirui 

Part V Daily Eterti^i, Varuiion*. Air«, Piece*. Sic., 
leading up to the degree of difiicuity of Clcmciiu's i»l 

Sonau-tainr, ... 

D'OURViLLE, LrlON. La Acur de la B^me. V'alte 

hrilVuUe ... ... 

GAUTIKK, LRONARD. I.C Caralicr. EiquHiie... 

6i6t GURLllT.CORNKUU.S. Pleura de Champ*, u l^tita 
Morcraii* etc Salon, Op, 104 c, r .. net 

MANN, KKKD^KIC. .Serenade du Gondolier. Darcnrolle 
89^8 MOZAKT, W. ScniiiX No. la, to a. Arranged by W. 

Hutchint Calkott ... ... ... net 

PAUEK, K. 3 l>ivcr»i9oe 

1. 1 heme, by W. A. Muurt « 

2. Valke, by j. N. Hummel ... ,.. ... 

). Sweihkh Air ... ... 

6390 SCHOI.Z, HERMANN. AlWmbl.mer net 

TH.ALHEKG, S. Kodymum. Andaiite 

PIANOFORTE DUETS (^^las.). 

85030 Aobua L'laMU)ne pour p!ax». a 4 maint, revu par Max Pauer. 

Vo). 1 . (Berger, March; Dotaek, l.arghetio: Spohr, 
Sicherro : Onalow, Romance ; Beethoven, March)... act 
6945 MOZART, W A. Service Nu. ta, in c. Arranged by W. 

HuuhiJti Calkott ... ... ... ... net 

NAUMANN. T. W. Wahi ... 

ORGAN. 

S. Organ Work*. Edited by W, T. Rett. 

net 



£ s.J. 



v8ot 



BACH, J. 
Vol 1 . 



No. 4. in R minor. 

in r minor. 
- ■ ua c major. 



No. I. Prelude at»d Fugue, to | 
c major. 

a. in G minor. 

5. •— in D major. 

8747.1 CAPdCCI. Ftl.IPPO PeraiOnginaliperOtgano. (Original 

Organ riccet.) Vul. I. net o 

No. r. Andantino. • I No. 4. Solo dt Flauto. 

2. Melodii. I 5. Mcdiuxinne. 

3. Offertorio. I 

INSTRUMENTAL. 

7;6s«f CARIBOLDI. G. Album for Flute and Piano. VoL IV. 

(Scharwenka. Rubitialcin, J. Raff, Schumann, Ttchai* 
kowkki. Schubcri, Hcn«clt, Sfohr ) ... ... net o 

93-70 MEVkP, L Tnoi facilet poor Piaou, Violun. et Vwlon' 

ccUc. No. 1 lat. ... ... ... ... net c 

MOdaKT, W. A Service No. it, in t*. Arranged by W. 
Huithine CallcoU : — 

7180 — fur Piano. Flute, V'iolin. and Violoncello . ... net c 

7159 •— for Pianolortc Duel, > lute, Viutio, and ViolooccUo net c 
VOCAL. 

CM\rAT. 4 S. 

03s ABT. F. The Harvest Muon. A Paatoral Caniata. So* 

pranuand AlioSoltand FemaleOiorut. Vucalicure net c 
VOCAL DUETS. 

ABT. F. Gentle Zephyrs toftly blow m. e 

AKDITI. t'na no<to a Venezia 

for a Soprano<«, in (■ ... ... ... « 

for Soprano aitd Tenor, ta A .» ... c 

HORN, C. E- Child of Lartb with the Golden Hair ... c 

SONGS. 

ALLEN, G. Sing, pretty Streamlet, sing ... < 

ARDi ri, L O vcraooa giovuKita. Canzone, in A flat, and 

a lUi each 

.ARMSl KONG, A. K. A lo»t Chord 

UA4.HE, F. K. Come to the Mcnnaid't haunt 

UAI.FK, M. W. I'll gu a^ tathm tlowcn 

IiOKDKsI*, L. 1 nmot i>e free ... 

BKISIOW.G. F. TheTwiliehi Hour 



C".>AKI>. H A. 'I'he Gipty't Waraiiig 
tiDL’NOU, t. AiigeU \Vii,g* 



Bird of tlM Wildcrnrtt. 



and 

each 



8£97«- 



Mriry Ijirk 
HAriON\ ) I 

K llal ... 

'.OKN. C- E. I've been roaming 

I.iHrl- K. K. ). My Home i< the merry G(f«««i>oil ... 

M ^ N KKBl' I K. Coni-tlower» or-.* waving 

.MNSLTI. UKO. Oiangrd 

KOhC'KI’.L, J I.. O Weeptng I.ily 

KUblN^TEIN, A. l.icaer <?ioag*). r and c. Bits. 

111 . and IV. each, net 

RUSSELL, HF.NRY- TheIvyGreen 

SM.AKT, H. C'oiae forth, merry M.nde»« ... 

IULKN, HEK'IHOLIL CiK]UeUiu| kalie... 

W.\LLACk. VINCENT. Bird of ttic Woodland* .. 



AVGEN ER A CO., 86, Newgate Street, and Bi. Regeitt Sireei, London. 



N ew music Published during last Month. To 

be had of AUGENER ft CO., Newgate Street and Regetu Svec', 
Lobdo t. 

FULLtSCORES. 

UACH.J. S. Work*. Pubhihed by the Bach Society 
Vol. xXIX. Cantata* (Secular) 

Yul, XXX. Chuts.h Caiilataa (Noe. 14110153). 

* For SubKribcris only. 

VIOLIN, VIOLA. VIOLONCELLO. OBOE. CLARINET. 
AND BAS 80 UN. 

Din ERSDORF, C v. guartei in a tlai. for two Violins. Ttaor 

arwl Cello. Paru. (area) ... ... Let 03] 

HKKZtMfKNBERG. H. v. t^uintcit in r flat, fur Piano, Oboe. 

Clarinet in a flat, Horn In a tUu, and BaM/wn. Op. 43. (>191). 

VIOLIN AND PIANO net 0 I I 

MOZART. Violin Concerto lu a major, arranged by Fr. Her- 
mann. (atpya) . . ... ,,, net o 1 S 

KiKS, F. Album- Blatter. CollectioB of MoVdK» ofOld Maiter»: 

No». >3. Paradica. CanzoneitA : 14. L>Uf>ort, Kootance ; 15. 
TenagUa. Aria ; 16. Mchul, Menuett ; 17. Gluck. Largo; 

18. Haydn, Serenade; 19. Haue, C^nzona ; aa Ghii^, 

Ballet and Gavotte, each ...03 a 

SUNDRIES. 

BACH, t. S. Du wobitemperirte Clavier. Fingered, 4 c,, by 

Dr H. BiiKihofr. Vol 1 . ... ... ... net e a e 

Vol. 11 net o 3 i 

GRIEG, E. ElaviervtUcke nach elgeaen l.iedcrn, for Piaao 

Solo. Op. 41. (9151 a, each Bo^ ... ... ... net e 1 ■ 

SACHS, J. Birthday Sung, as Ming by Mm«. Minnie Hauk. 

SClJv^Si^ER, W. Gavotte ** Wie K»nat ich Dein vergesseo." 

Op. s- For Pianoforte S<do. ... o « 0 

THE UNIVERSAL CIRl^ULATING 
MUSICAL LIBRARY 

(Kstabushru 1854), 

C ONTAINS now over roo,«oo Works, al^ forms the largest and okhI 
comprehensive Library in the world. A new Catalogue, contasurg 
10,000 English Vocal Worka. has just been publu.Scd, price ts. 6d. 

Terms of Smhteriftion ; 

S Cuioenn per Annum. | lt 5 SHilUnaa per Quarter 
28 Shillings per Half-Yoitr. I 8 „ „ Month. 

Town Si’ascRiaaax are supplied with Tnw < 7 »/arA»’ worth of Muatc ata 
time, which ma) be exchanged ome a o/erk. 

CuL'Ktrv SvaacRiUEMS with >awr Gn/waoj’ worth of Music at a tine, 
which may jw exchanged every menth ; or StJ oVruriM'* worth of Musk. 
which may ^ exchanged every Three Memtkt. 

Subscrib/ra. at the exMration their aubMrti^ton, are entitM te teitti 
ms lAetr fre^rty from Mesxrv Aiigener & Co. s PublKstions to the extern 
of tmt kai/ $he mmaunt »f ikeir luheeriyteemt, «/ morheA yrtet, 

Tett-O^ee Ordert te be mode fayobU te *^At'Ga.NEa & Co., Ckirf 
OlSce, St« Martin Vle'CraAd." 

AUGENER & CO.. MU.SICAL UBR.ARY, 

Bi, REGENT STREET ^Femr deert Jrem St. "jAmett 

*‘THE MONTHLY MUSICAL RFXORD.” 

SUBSCRIPTIONS PER ANNUM [^Fret by P<>$(]:- 

*. d. 

Postal Union {Europt and Amtrica') 2 6 
Australia and Foreign Coionus ... 3 o 

The Scale of Charges foe .Advertuemenu in reference to musical auUcrs 
as followe:— 

Paa Pagr £i 9 o 

8 IN. av 3 a t6 e 

4 IN. av 3 t 10 o 

a IN. av 3 0x60 

I IN. av « 090 

Smaller Advertisements at ifie rate of is. per Itne. 

CONTENTS. 

FAca ■ — ■ 

73. Inoicationsui- MovasiaNTANoExi-tiuiStoiti.\ Music, lit Fa. Niacss 
75. AuATava*. Hv 1.. K. 

76. Nocturno* LBNuaaa RtotvT‘‘ 

79. CHaoNotOGiCALi'AMLaa ANi> iHBia .MATaaiAL. Bv E. pAiaa. 

I [CemtinmeJ.) 

8<A WM.NRa's ''MllSTRRSIKUaM*' AT Bmi^SARUI 

&0. Furbjcn CuNRK 5 K}NuaNca : Lstaziu, Vikkna, California. 

Ufy. Out Music Pauns; “ l.iuauLR,'* Lvi ua Chanvamtr »*iuk P.Asr*, 
FAR Frru. Mark. 

87. Rariicws. 

90 .C 0 MCRTS: CrVSTaL PaLACR^ PHlkMAasiONIc SOURTV— P»FlL>lK 
Concerts— Bach Choir. 

9a. McstCAL Noras. 

94. 'I rauranu PtosevAtoNAL AtiveaTtxkNaNrt. 

vs Harrow Mt'xic School Skrirs. 

yix Acr.aifRa A Co.'s Novri.iiks: Forrion Nutai-Tiks. 



iMlUklied by huskis. AiCRMfe & Cc., EC, Newgate Street, ui the City ul London. Pttnied by Ca*s4U.l ot Cusifanv, Limited, Belle SaH«age 

Work' Ludgate Hill, Londont E.C. 



Digitized by Goo^It 




' /*r TmtumifiifiH Atratui.) 



.?« 'f T/y/w;/, A’/r/ ^Jr it. f»J. frr Afttmi /^r<iNf $M m-fv.iMff, A/ Cask r^'fi-O'R.-e t» \»'f;rvA« n%i Co., 

H'*. Lvndan, E.C. 



VoL. XV., No. 173.] M.' 



B E R I, I O Z I .\ \. 

Bv Fr. Niecks. 

I.— I.irriERs. 

Much as has been wTitten almut Berlioz, the public 
cannot yet be tired reading about him. Berlioz’s per- 
son.ality is too piiguant to leave those that become 
acquainted with it indifferent. We must either love 
or hate him ; and whether we love or hate him, we 
must take an interest in him, at least in the man if not 
in the musician. But 1 cannot conceive the possi- 
bility of the existence of an intelligent being incapable 
of taking an interest in the com|K)ser Berlioz, although, 
of course,- 1 perfectly understand that this interest may 
not always have for its root unijualified admiration. 

That Berlioz was eccentric — eccentric as an artist 
and as a man — will not be denied by either friend 
or foe. Moreover, he was not only conscious, but 
even proud of his eccentricity, and thus was led to 
cultivate and exhibit it with much gusto. Demonstra- 
tive by nature and from vanity, unrestrained by fear, 
modesty, or tender-heartedness, Berlioz revealed him- 
self in every word he spoke or wrote. Many |>eople’s 
letters are merely more or less rational collocations of. 
dead words and phrases ; Berlioz's letters, on the 
other hand, are living things, his very offspring, fed j 
by his blood and quickened by his spirit. Remem- 1 
bering this and also the intelligence, esprit, and literary 
skill of the man, the reader will be delighted to have 
laid before him translations of three letters by the 
French composer which arc not contained in the two 
published collections — the “ Correspondance inddite 
de Berlioz,” edited by Daniel Bernard, and the 
“ I-ettres intimes.” 

The first of the three letters in question, which 
were lately for the first time printed in the Menestrel, \ 
was sold for only ten francs at a public sale of auto- 
graphs which took place at the Hotel Drouot (Paris) , 
on the ist of December, i88.p It is undated, but 
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bears the post mark of April 14, 1834. The names 
that occur in it hardly require explanation. Henrietle 
is of course Berlioz's wife, nee Henrietta Smithson, 
the English actress, (lirard (Narcisse Girard) is the 
well-known conductor and less-known composer of 
that name, who in later years coniluctcd the orchestra 
of the OiH.'ra-tomique, that of the Opera, and that of 
the Socield des Concerts, but at the time when Berlioz 
wrote the following letter was conductor at the Opera- 
Italien ; — 

“ My de.xr GiR.tRl), — If you can adroitly set afloat our 
I affair at your theatre, I believe that this might have a 
great result for the theatre and for me. You know that 
the direction had taken steps with the object of engaging' 
my wife. We refused then, but Henriette, to whom I 
have Just spoken of our project, would be delighted to 
play the principal part in the giant piece (the plan of 
which she knows). This would be another great chance 
of success, and you may even suggest this to the ad- 
ministration. 1 believe that this would be a musical and 
dramatic eoup de parti if the administration had the spirit 
to enter freely and largely into my views. 

“ See what you have to do. 1 rely entirely on your en- 
lightened friendship in this matter. 

“ Yours with heart and soul, 

“Hector Berlioz. 

“ Montmartre, rue Saint-Denis, 10 .” 

The second letter, which is ot much greater length 
and interest, has more of the writer’s characteristic 
acidity and pungency, and deals with matters of deeper 
import and of more general concern. It was bought 
by M. Alfred Ernst at a sale in December, 1884, per- 
haps the one mentioned above, and is dated Leipzig, 
November, 1853. There is no address, but the con- 
tents show that it was written in answer to some 
editor’s application for a contribution. The curious 
thing is that the journal, the title of which — Feuilles 
votantes — appears in the course of the letter, is quite 
unknown. Perhaps it was only projected, and never 
got into existence. In fact, this problem has sorely 
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puzzleti M. Ernst and other Parisians. I think I can 
suggest a satisfactory solution. Is not Feuilles volantes 
simply a translation of the Cierman Fliegende JilUtUr t 
Now, J. C. Lobe, of Dresden, the flutist, composer, 
theorist, and FUeraUitr^ who was one of the earliest 
upholders of Berlioz, edited, in the years 1855 — 1857, 
a publication of that name. Its full tide ran thus : — 
Fiie^tnde BUiiter fiir Muuk. Wahrheit iibtr Tonkunst 
ufid TonkiinstUr {/>., literally translated : “ Flying leaves 
for music Truth about lone-art and lone artists.”) 
Perhaps if we turned over these “ flying leaves ” we 
should come across some traces of this letter. The 
mention of CJriepenkerl is in itself sufllcient ])roof 
that the letter was wTilten to a (Icrman. Quer>- : Is 
the year of Berlioz’s letter not rather 1855 than 1853 ? 

I'he connoisseurs have no doubt as to the authen- 
ticity of the letter, and all who know anything about 
Berlioz cannot but at once recognise his style and 
way of thinking. 

** Sir, — You invite me to wTitc for your journal a sum- 
mary of my opinions on the musical art, on its present 
state, on Its future, while exempting me from speaking to 
you of its past. 1 thankyou for this reservation ; but a big 
learned volume would be required to contain the summary 
you ask from me. and your FfuiiUs volantes^ if they 
charged themselves with it, would become so heavy that 
they could no longer fly. 

“ What you call upon me to publish is simply an 
authentic profession of faith ? 

“Thus act the virtuous electors with regard to the 
candidates who solicit the honours of national represen- 
tation. Now, i have not the least ambition to represent ; 

1 do not wish to be either deputy, senator, consul, or even 
mayor \bourg»u 5 trc\. 

“ Moreover, if I aspired to the consular dignity, 1 
could, it seems to me, do nothing better to obt.iin the 
suffrages, not of the people, but of the patricians of the 
’ art, than to imitate Marcius Coriolanus, to repair to the 
Forum, and, uncovering my chest, show the wounds w hich 
I have received in the defence of my country. 

“Is not tny profession of faith in all 1 have had .the 
misfortune to write, in what I have done and in what 1 
have not done ? 

“ What the musical art is to-day you know very well, 
and you cannot imagine that I do not know it. Of what 
it will be neither you nor I know anything. 

“ What, then, could 1 tell you with regard to this sub- 
ject } 

“As a musician I hope much will be forgiven me, 
because I have loved much. As a critic 1 have been, am, 
anti sh.all be, cruelly punished, because I have had. have, 
and shall have alt my life, cruel hatrctls and incommen- 
surable contempts. 'I'his is just. But these loves, these 
hatreds, these contempts, are without doubt also yours ; 
what need have I of pointing out to you the objects of 
them ? 

** Music is the most poetic, the most powerful, the most 
living of all the arts. It ought to be also the most free ; 
still it is not so as yet. Hence our artist-griefs, our 
obscure devotions, our lassitudes, our despairs, our aspira- 
tions unto death. 

“ Modern music, music (I do not speak of the courtesan 
of this name that one meets with cvcry'wherc) in some 
respects is the antique Andromeda, divinely beautiful 
and • nude, whose glances of tl.imc are decomposed in 
multicoloured rays in passing through the prism of her 
tears. Enchained on a rock on the shore of the vast sea 



whose waves come beating and covering with slime her 
beautiful feet, she awaits the victorious Perseus who is to 
break her chain and dash in pieces the Chimera called 
Routine, whose jaws menace her while shooting forth 
clouds of poisonous vapour. Nevertheless, I think the 
monster is growing old, its movements have no longer 
their former energy, its teeth are broken, its nails blunted, 
its heavy paws slip on being placed on the side of Andro- 
meda’s rock, it begins to recognise the futility of its efforts 
to climb, it is about to fall b;tck into the abyss ; already 
one sometimes hears its death-rattle. 

“ And when the beast will have died its ugly death, 
what will remain for the devoted lover of the sublime 
captive to do but to swim to her, to break her bonds, and, 
carrying her terrified through the waves, to give her back 
to Greece, at the risk even of seeing Andromeda repay so 
much passion by indifference and coldness ? Vainly will 
the satyrs of the neighbouring caverns laugh at his 
ardour in delivering her. Vainly will they cry to him 
with their goat-like voices : ^ Simpleton, leave her in her 
chains. Knowest thou that, if free, she would be willing 
to give herself to thee? Nude and enchained, the 
majesty of her misfortune is but the less inviolable.* The 
lover w’ho lo\ es holds such a crime in horror ; he wishes 
to receive and not to wrest. Not only will he save 
Andromeda chastely, but after having bathed with tear** 
of love her feel bruised by such a long pressure, he would 
even give her, were it possible, wings to increase her 
liberty. 

“ 1 his, gentlemen,* is the whole profession of faith I can 
make to you ; and I do it only to prove th.at I have a 
faith. There arc so many professors without it ! Unfor- 
tunately 1 have one ; 1 have professed too long on the 
house-tops, piously obeying the evangelical precept. And 
great is the mistake of the proverb : ‘ It is only faith that 
saves.* On the contrary, it is only faith ih.at ruins ; it is 
it which will ruin me. I sh.ill only add, as does my 
Galilean friend Griepcnkerl at the bottom of all his let- 
ters : E pur si muo 7 >c / Do not denounce me to the 
Holy Inquisition. HECTOR Beblioz.” 

1 shall leave it to the reader to interpret the fable, 
the power and poetry of which — rough sketch as it is 
— he has, no doubt, at least as much enjoyed as the 
withering sarcasms of the rest. 

There is yet one other letter, or rather part of a 
letter, I wish to quote. Berlioz wrote it to a young 
artist who then began to make an impression on the 
world, and whom we now' know as one of the most 
distinguished musical Icailers of our time. I am 
speaking of Dr. Hans von Bulow, the great admirer 
and valiant champion of the oft-abused, much ncglectcd 
“Micbcl-Ange de la musitjue fran^aise,’’ whom he 
resembles in more than one point, not least in the 
dynamitard utterances on art and artists. Th.!! the 
two men felt from the beginning of their — at first only 
epistolary and arustic — acquaintance attracted to each 
other, owing to the congeniality of their views and 
temi>craments, is unmistakably evidenced by Berlioz’s 
letters to Dr. Von Biilow of ^ptember i, 1854, and 
January 20, 1858, included in the ** Correspondance 
inedite.” This entente eordtak is still further brought 
out by the following letter, in tlie possession of the 
musical instrument maker M. Lazare Wolff, of Slras.s 

• ThU ia lh« rtidirg of ibc Ikrlwrf very proUbly wrote, or 

iatended to write, nfmitur (Ur), umI oot m4ui*Mrt (gmitaea) 
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burg, which from Sf>cculation and poetry brings us 
back to practice and the practical : — 

“Weimar, the 12th of Februap’, 1856. 

” Hotel du prince hereditairc [Erbprinz]. 

" My dear Mk. von Bllow,— First of all thanks for 
your charming letter, so full of cordiality ; it has done me 
good in soul and spirit. You write French with a grace 
and purity which is irritating to us who have so much 
trouble to get over the diihculties of this infernal Ian* 
guage. 

We hope to have here a good performance of Celliniy 
now that the score is again scoured and polished like a 
sword. The singers arc animated by the best will ; 
Caspari, whom they had told that his part was unsing- 
ablc and would ruin his voice, sings it on the contrary j 
with love and without effort. He .at least will sing the 
air, * Sur ies monls,’ which I regretted not to be able 
to let you hear. Yesterday we rehearsed at length 
the overture to the Corsaire for the next concert. 

1 thank you that you will be so good as] to arrange this 
overture, and if you have not got it I will send it to you. 
But I think it is reducible for piano d dtux mainSy and 
that this would be preferable. When two pianists perform 
a piece d guaJrt mainsy either on one or two pianos. '' 
they never keep together (at least in my opinion), and j 
the final result of their performance is always (again, j 
in my opinion) more or less charivarique. Besides, the ’ 
arrangements d qua/rc mains for one piano have the | 
drawback of accumulating in the lower range of the instru- j 
ment a mass of notes whose sonority is disproportionate ! 
to that of the right hand of the first pianist, and from this ! 
results a harmonic pdt^ more noisy than harmonious, j 
and horribly indigestible. It will, therefore, be belter to | 
entrust to the two hands of a single inteibgciit pianist the | 
translation of a symphonic work u>htn this is posstblt. 
The author is thus at least sure not to be drawn in 

opposite ways by two horses Pardon me these 

blasphemies on the pianists .... they do, morcos'er, not 
concern you ; you are a musician. H. Beri.IOZ.” 

In placing these letters before the readers of The 
Mo.n'THI.v Musical Record, my chief imeniion is to 
increase the interest felt in Berlioz, and to awaken an ! 
interest where it is not felt Thus far too few, if any, 
of his works have been incorporated in the regular 
repertoire of our great concert-institutions. In the 
present state of the Berlioz cause I hail with pleasure 
and gratitude the publication (l/>ndon: Stanley 
Lucas, Weber 8: Co. ParLs : Brandus et Cie.) of the | 
pianoforte score (tiic pianoforte part arranged from | 
the orchestral parts by .Mr, C. Barry) of the master’s 1 
“Te Deum,” Up. 22. Such a publication will help to 
make more widely and thoroughly known not only j 
this work in particular but also Berlioz generally. 



IXDIC.\TIONS OF MOVEMENT AND I 
EXPRESSION IN MUSIC. 

By Fr. Nieck-s. » 

{CtntimmtJ /ram /mga 75.) j 

In' vrhat language should the indications of move - 1 
ment and expression be made? Most of the dis- ’ 
cussions of this question are unsatisfactory because of 
the insufticiency of the data on which they are founded 
and the narrowness of view taken by the contro- 
versialists. Unfortunately, it is only too often thought I 



I that this is a suitable opportunity for the display of 
patriotism. Now, if there is anything that disables a 
man for rational argument, makes him blind, obtuse, 
and unjust, it is this falsely-understood patriotism, 
more correctly called c/tauvinitm. It has almost be- 
come a fashion to denounce the Germ.an comjxjsers 
I for their arrogant nationalism in making use of their 
, own language instead of Italian in their e.xplanatory 
I remarks. But the enthusiasm which animates the 
I champions of a universal linguistic medium for musi- 
cians causes them to overlook certain circumstances 
which go far to exculpate the accused parly or 
parties. First, I would ask them: Has Italian ever 
been the language solely used by composers as a 
medium of communication with the inlcrptcters of 
their music? Not at all ; for even when the Italians 
were in the ascendant, and before the Germans had 
gained their present predominance in the art, we find 
the French composers using their own language. Nor 
have they, whilst subsequently adopting more largely 
the common Italian musical terms, up to the present 
day entirely abandoned their native vocabulary. But 
as the French have, comparatively speaking, produced 
very little purely instrumental mu.sic, and those who 
perform their vocal music from the original editions 
must be .acquainted with the language to which it is 
sung, it is natural that the use of French by French 
composers has been less felt a nuisance than the use 
of German by German com|)Oscrs. Some of the 
censurers of Beethoven and Schumann make the 
mistake of thinking that these two and a few more 
were the only German composers who have made use 
of their mother-tongue for the puryiose in question, 
that, in fact, the mischief was done by an insignifi- 
cantly small minority of rabid nationalists. This, 
however, is not the ratse ; the name of those who have 
used, and still use German, is legion. 

Those who condemn the use of any other language 
in music than Italian tell us that if this tendency to 
use other languages becomes general we shall some 
day, a day not far distant, require a knowledge not 
only of German, French, and Italian, but also of 
Russian. Polish, Swedish, Danish, &c., should we wish 
to discharge our duties as musical interpreters con- 
scientiously. This is true, .and undoubtedly a terrible 
prospect. Hut if Italian is to l>e used and at the 
same time the intentions of the comitoser are to be 
set forth clearly and fully, then all musicians .and 
amateurs must learn that language. How many com 
posers are there now outside Italy who are able to 
express what they have to say to the interpreters of 
their works in intelligible and grammatically and 
idiomatically correct Italian ? .'\nd suppose the com 
posers were masters of that language, what would it 
profit them ? I remember being present at a musical 
party where, of ten excellent musicians not one was 
able to translate the Italian heading of one of 
Beethoven's quartet movements. And yet Beethoven's 
Italian, although sometimes bad, offers nowhere great 
difficulties. A well-known F.ngUsh musician has in 
some easy fantasias on popular airs set forth his in- 
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tendons .is to the rendering of the pieces in long 
Italian sentences and niiinerous single words anti 
short phrases. The intention, no doubt, was praise- 
worthy, but with regard to the result we may ask, cut 
bonoi How many of the masters who te.ach the 
(lieces, how many of the pupils who learn them, will 
understand those c.vcellent indications ? To see the 
ridiculousness and the unavoidableness of the present 
state of matters we need only take up a score, say of 
I.is/!t’s, Wagner's, or lierlioz’s. Let us take Liszt’s Faust. 
'I'he indications arc a mixture of Italian and German. 
Whilst the most common Italian terms are retained, 
German is usttd for all other rcmark.s. As an instance 
of ridiculousness 1 will give this : Die Jiralschen [the 
violas] arco, liie ubrigen [the others] pizzicato. Now 
for an example of the unavoidablcness ; Mit ScAwamm- 
schliigel [with sponge-sticks ; i.e., kettledrum sticks, 
the buttons of which are covered with sponge]. Now 
suppose Liszt had translated this into Italian ; would 
the German kettledrum phayer have understood the 
direction? Nay, would even the Kapellmeister have 
done so? To be sure, many of Liszt’s indications 
would have been as easily understood by German 
musicians in Italian .as in their own language, and 
Italian would h.avehad the advantage of being equally 
intelligible to non-Germans. \Vhy indeed .should the 
names of instruments be given in German (Kkim 
FTote, instead of Flauto piccolo, Fecken instead of 
Piattl, Posaunc instead of Trombone, liratsche instead 
of Ire/fJ, &c.) and such directions 3 .^ ^ctheilt (divisi), 
nicht getheilt {non divisi), lieckcn tdme grosse Trommel 
(Piatti senza gran cassa), tkc.* seeing what a large 
Italian vocabulary the composer employs— for besiiles 
the indications of movement we find for instance : 
dolentc, perdendo, marcato e violente, espressiro cd ap- 
passionato, sempre tremolaudo, marcato pesante, smor 
zando, un poco accelerando il tempo, molto riu/orzando, 
and a hundred more. On the other hand it must be 
•admitted that a great number of indications, if given 
in Italian, would have an excellent chance of being 
misunderstood, or not understood at all by non- 
Italians. In addition to the above-noticed Mit 
ScAtvammsclilagcl I may further cite ; Die Grundfarbe 
dieser Stclle pp. und die verschiedenen —=1 ttur ats 
halbc Uchattirungcn (The ground - colour of this 
jossage pp. and the different only as half shad- 
ings), schnell diimp/en (damp quickly), gestop/t (stopped). 
Die H Pauke auf G, die Cis-Pauke auf B hcrab 
stimmen (tunc down the B kettledrum to G and the 
C kettledrum to Bij. — Nota bene, there are three 
kettledrums employed). All 1 have s.aid alunii the 
use of German in Liszt's score applies with e()ual 
force to the use of French in Berlioz's scores. 

I .coking at the facts as they arc, we must come to 
the conclusion that the non-existence of a language- 
understood by all mu.sicians is a much-to-be-regretted 
evil, but that it is better to say what ought to Ite said 
in a tongue known to those addressed in the first 

. " ? he only objcciiun that in.«y perhaiH be made to Itaiianining the folluw 
mg » the dtITerence in the namei of the noteii : VmtttmmtH in 

ff. F. in Si, Mi, Y/j) ; CidirintHtn u4ih4flH in A IC/arimdfti 

ttitt’iin.' ri» / <ij. 



place than to leave it unsaid, or say it in an unknovni 
or imperfectly known tongue. As far as I can see 
there are only two remedies possible; the one is a 
radical, the other a partial one. 'Phe radical remedy 
is that the musicians of all countries should come to 
an agreement in what language their indications shall 
be made.* 'I’he j^artial remedy is that composers 
.should, as far as possible, retain the current Italian 
mu.sical terms, and use their own language only wlicn 
these do not suffice. 'Phere can be no doubt that 
there is at present more confusion than iliere ncetl l>c. 
Signor Alibrandi is quite right when he .says in his 
XfanuaU di MusUa : “ It is (lifficult to indicate </// the 
(lerman cxjircssicms used in music, because almost 
every composer makes use of a different word to 
indicate the same thing ; the use of the German Ian 
guage for musical indications being quite modern, its 
terms are not yet fixed and traditional, as is the case 
in the Italian language, hitherto universally adopted 
for this purpose.” 

SHAKESPEARE SET TO MUSIC 
Joseph Vekey. 

It is easy to understand the fascination the works of 
Shakespeare have for the composer. Yet how few real 
successes have been made in this direction. M. Ambroisc 
Thomas has with great cour.ige ventured to make a 
musical Hamlei, but beyond showing considerable skill 
as a musician he has failed to reach the height of the 
Shakesperian conception. There is some imaginative 
power in the address to the Ghost, but Hamlet's 
character and purpose are revealed chiefly in soliloquy, 
and few operatic composers have been able to grapple 
with such ideas. If set to music at all, Shakespeare 
must be treated with greater depth and dramatic power 
than, for example, in such a work as \'crdi’s Macheth, 
where in the most tragical scene the hero sings a senti- 
mental air not unlike baife’s “ Come into the garden, 
Maud and in the speculative language of .Shakespeare 
V'erdi displays no greater power to embody il in musical 
phrases than does the French composer. Hamlet with 
a drinking song is one of the most amusing anomalies 
that can well imagined, but the composer has done 
belter with Ophelia. 'I'he music of that hapless heroine 
has a grace and sweetness by no means out of character 
with the beautiful subject. Rossini has aitemptc<l 
Othello^ but he has sacrificed all to the modern operatic 
spirit, and the duetts for Othello and lago are not all 
dramatic. They are showy, brilliant vocal passages, hut 
the jealous anger of the Moor and his passionate 
vengeance arc not expressed in the music. Gounod, 
tempted by the love passages of Romeo attd yulict, has 
written gracefully in that opera, but with little passion, 
not nearly so much as in the setting of Berlioz. It is .x 
wonder that with the love of Shakespeare so strong as 
it is amongst German musicians, something more has not 
been done in Shakesperian music. Our great poet has 
inspired Mendelssohn with a marvellous creation. 'I'be 
Midsummer I^ight's l>ream now seems incomplete 
^ without his exquisite music, and when music has once 
been associated with a dramatic work it is hard to 
I disunite them ; and Mr. Irving found it so, even with the 

* Such an agreement w»uld of coune nuke it incambent oo al) musician* 
to learn the language chofen. 
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music to Macheth^ whiclu romnionplace as it is. helps 
to give contrast and variety to the sombre tragedy. 

The few examples we have of German attempts to set 
Shakespeare, appear to show that the Teutonic tem- 
perament is most fitted to illustrate the great poet. 
Nicolai may not be a great genius, yet he has certainly 
done good work in The Merry Wixh't of Windsor; 
much i>clter than Balfe, who had less dramatic feeling. 
What Wagner might have done if he had followed up 
his early dream is only a matter of conjecture, but wc 
fancy he would have come nearer to the ideal than any 
other com|K>scr. Wagner tried many experiments with 
Shakespeare in his younger days, and one of them 
was a setting of Measure for Measure. This opera was 
actually performed for one night only at Magdeburg, 
but from that time was never heard of any more. At one 
period he had an idea of setting; Macbeth^ the weird 
pietry of which tragedy would have certainly been more 
m accordance with his style than with that of Verdi. 

Many Italian composers have been attracted by the 
Comedies of Shakesjieare, and by the more imaginative 
Flays; but .again the (ierman composers have l>ecn most 
successful in this department. G«icU made a really at- 
tractive wr>rk in Taming the which deserx'cs to be 

better known than it is. The suggestive melodies in 
many of Shakc*»pcare*s Flays have often tempted our own ! 
and other musici.ins ami }futh Ado about Nothin^XvAS 
been made into an operatic libretto several times ; while 
no less than half-a-dozcn <*omf)osers have given their 
ideas, and sometimes ver>- feebly, <»f Homeo and Juliet. 
The Tempest nearly tempted Men(lelss4»lm, an<l was after- 
wards SCI t<» music by. Ilalevy, with no great success. 
The Af ('rehunt of i'enieehA'^ recently found its imisici.tn 
in Signor Finsuii, and more than one Italian composer 
has tried the s;tme subject. AV/ri,’’ Ixar has had its 
musical setting without promising results : while some of 
the chief incidents in Henry the Eighth have also sup- 
plied the composer with a subjen «{uitc recently, in .addi- 
tion to the feeble libretto wc find in DonircUi s Anna 
Holena. We might enumerate many r>ther instances, for 
there arc at least thirty examples of .Shakcs{jcrian 
Opera.s. 

It may be asked why, since many |K>piilar composers 
have set Shakespeare to music, none have entirely sue- 
c<«ded } The cause will no doubt be found in the great 
variety of incidents and in the numerous characters of 
ShakcH{>eare*s Flays. The most successful Operas have 
been those where the principal characters are few in 
number. Hut .Shakespeare's secondary' personages arc 
too important to be omitted. If they arc left out the plot 
does not bang together; and if they are turned to account 
the Opera becomes too intricate. There appears, indeed, 
but one way <»f treating the great poet : that is, to do as 
Men<lelss^»hn has done — to add music only where the 
language and situations suggest it. Sir Arthur Sullivan 
has gr.'icefuHy followed his e.xamplc, but it does not seem 
that elaborate Operas can b<? successful founded upon the 
works of Shakespeare. Some of the settings of Shake- 
speare have been positively laughable— as for cxamplcihosc 
which were tried more than a century and a half back .at 
the King’s Theatre, now Her Majesty's, in the Haymarkct. 
Handel was then the manager, .and under his direction 
Italian versions of Hamlet and Julius Cersar were per- 
fcHTicd. ytmble/ovf^s composed by Signor Gasparini to 
the libretto of .*\spostolo Zeno, who made quite a caric.aturc 
of Shakespeare. Hut it was given with some success at 
\’enicc. and a lively account may be read of the work in 
Dr. liumc>'’s “History of Music.’ As for the Giulio 
Cesara. that was a still more grotesque production, the 
character of Julius Osar l>eing given to the male 



soprano, .Signor Nicolini, whose eccentric rendering o 
Shakespeare’s hero was unmercifully ridiculed in the 
journals of the day. The incidental songs introduced in 
Shakespeare’s plays have been set by composers of all 
countries. 



KRANZ AHT. 

The past month has witnessed the death of a musician 
whose works have given a vast amount of simple pleasure 
to thousands. Franz Wilhelm Abt was born at Eilenburg, 
near Zurich, in .Saxony, on the 22nd December, 1819. He 
was a younger son of a Frotestant clergyman, and was at 
first educated for the ministry, at the L’ Diversity of Leipzig. 
The love for music which he exhibited as a child grew 
stronger with his growing years, and unable to resist the 
temptation of following a career more congenial to his 
own mind than that for which he was intended by his 
parents, he entered as ardently into the study of music 
as he had been reluctant to embrace the duties involved 
in his ecclesiastical course. He gave himself up entirely 
to the art on the death of his father, and became a com* 
poser before he had entered his twentieth year, and was 
appointed conductor of the orchestra in the Opera House 
at Herne, in Switzerland, when he was only twenty-two. 
This post he quitted for a like situation of greater im- 
portance at Zurich in 1841. Here he wrote a number ol 
songs, part-songs, pianoforte pieces, and other works of a 
lighter character, many of which attained a considerable 
degree of popularity. His p.art-sonjjs especially hold a 
good place in the estimation of choralists because of their 
tunefulness and vocal clearness. In 1852 he w.as ap- 
|K>inted ('ourt Director of .Music by the then reigning 
Duke of Brunswick, a situation he filled with honour and 
credit. Although connected with opera theatres fora con- 
I siclenible period at the outset of his career, there is no 
record of any theatrical work of his having been pro- 
duced, and as far as lus published compositions show, 

; his taste and fancy kept him aw.iy front the exciting 
i vortex of theatrical attempts. His songs, “When the 
.Sw allows," “ O ye Tears,” “ Ye .Soft Blue Eyes,” “ The 
Swiss Morning Hymn,” and numbers of others, are still 
dcscrt’cdly popular. lie wrote a vast number of vocal 
cantatas based upon fairy and fanciful legends, all very 
charming, vocal, and fascin.ating. His great experience 
as a teacher cnabletl him to provide such music as would 
immediately commend itself to those for whom it was 
written, or who were attracted to it by its inherent charms. 
His fame was and is as great in England as it is abroad ; 
and his death at Wiesbaden on the 2nd of April has left 
a place vac.anl which few existing composers can com- 
pletely fill. 

JAMES WILLIAM DAVISON. 

H\ the death of J.ames William Davison the world of 
musical art has lost a conspicuous champion and an 
earnest worker. He was the liriU who succeeded in this 
country in r.aising musical criticism for the press into 
worthy and distinguished position. Before his time, the 
majority of those who were called upon to furnish accounts 
of important musical events of the day for the daily 
journals were possessed of qualifications which were 
literary rather than musical, and in few cases could they 
claim any special excellence for the powers they w'crc 
held to possess. James Davison was a master of both 
qualities. As an educated musician, he knew the true 
rules of all branches of his art He was a clever, if not 
brilliant pianist, and a composer whose few works prove 
the cxcellenre of his thoughts and the beauty and power 
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of his chosen mode of expression. His literary occupa- 
tions left him little leisure for pursuing a career as a com- 
poser. Had he done so, he might have excelled as 
greatly as he did in journalism. The accuracy and 
depth of his musical knowledge led him to give preference 
to the works of those composers who in their writings 
kept in mind the demands and graces of form. He had 
strong sympathy with genius, even though its principles 
were opposed to his own. His kindly, genial disposition 
made him many friends, and the fascination of his con- 
versation was acknowledged by all with whom he came in 
contact. I le had a quaint fund of humour of a Rabelaisian 
character, which gave to the lighter literary work to 
which he sometimes bent his powers a subtlety of colour 
that commended his expressions to the few who were in the 
secret of their meaning. In his serious work he was a 
giant, and the fc»rcc and vigour of his utterances, supported 
the soundness of his knowledge and memory, placed 
him as far above his musical literary contemporaries as 
he himself c.xalted the idols of his earnest worship above 
the common order of mankind. He was bom in London 
on the 5th October, 1813. His mother was an actress, 
Miss Maria Duncan (Mrs. Davison), celebrated for her 
beauty, her amiability, and her talents. He began to 
study music at an early age, and in course of time became 
a clever pianist and organist, and a master of theory. 
The poetry of Shelley, and others of like mental capacity, 
especially commended itself to him, and some of the most 
beautiful sellings of Shelley’s songs were written by him. 
His earliest literary essays were contributed to the Musical 
Examirur, a defunct periodical, and to the Musical 
W’orltiyoi which he became part proprietor in later years. 
He was music critic of the Times for nearly thirty years. 
He also occupied a like post on the Graphic and the 
Saturday Rrvicu’. In 1878 his health began to fail, and 
he rctir^ from active work, and, for the benefit of the 
pure air, he lived first at Malvern, and afterwards at 
Margate, where he died on the 24th March. He was 
buried in Brompton Cemetery on the 28th, followed to the 
grave by a number of friends and relatives, including his 
loving and devoted brother VVillinm. his old master for 
the ptanoforic— the veteran WMliam Henry Holmes, des- 
tined so soon to follow him — his wife (Arabella Goddard), | 
and his (wo sons. His influence was great, and he sue - 1 
cecded in bringing many to his own views. He was ardent 
and strenuous in defence of music of the highest class, 
and, by advocating the establishment of such an institu- 
tion as the Popular Concerts, he helped to extend a general 
love for music among his countrymen, which will yet bear 
greater fruit than be was permitted to live and see. 



CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 

By E'. Pauer. 

GERMAN COMPOSERS OK SACREr> MUSIC. 

/ram fagt So.) 

1730 -1794. OkuNRif, Nathaniel Gottfried ; b. f?), d. 
Gera, as cantor and chapel'fna»ter. Composer of motels, 
{Halms, chorales. &c. DetaiU are wanting. 

1732—1771. Hrixi, EranzXaver; b. at Prague, d. there. 
Cousin of Victoria Brlxi {1717— 1792). Composer of a 

great number of sacred works. 

1732— 1809. Haydn, Joseph; b. at Kuhrau, near the 
Hungarian froatier, d. at N’icnna. Composer of 4 oratorios, 
19 masses, several Te Deums, a Stabat Mater, Salve Kcgina, 
many motets, and a good number of other shorter sacred 
piece*. 

1733 — 1796, Lkdf.rer, Joseph ; b. at Ziemetshaosen (Wfirtem- 

berg), d. Theorist and author of essay* on music. 

Cemposer of psa!m*», vespers, and other sacred work*. 



1733— »82a -Soyka, Matthaus; b. (where?), in Bohemia, 
d. (?). Composer of many masses and other sacred works. 
DetdU arc wanting. 

1735 (173S)— Tag, Christian Gotthilf; b. at 
r]ukcn>icin, Saxony, d. (here os cantor. Composer of 
72 cantataui, il many motets, and sacred aiiam 

One of his 4-fiart motets is to be found in J. A. Hitlci’s 
collection (l^iprig, 1776). 

I 1735^*79** Haas (Pater). lLDEn>ssE; b. at Offenburg 
(Baden), d. at Euenheimmun^icr. Composer of aevcrjl 
esteemed sacred works. He died as b!>r.irbn of the Bene- 
dictine monastery of which he vfz< a member. 

1736—17^. Czerny Dominik; b. (where?) in Bohemia, d. 
(?}. Composer of many sacred works. Mcml>er of a aacre<i 
order (Benedictine* ?), and not related with Carl Crerny 
(1791—1857). 

1736— 1809. Albrecutsher(;er. Johann Georg ; b. at 

Kloster Neuburg, near \ icnna, d. at Vienna. See Organists. 
Com|K>ser of 26 maiwes, 43 graduates, 34 offertories, and 
other .sacred works. 

i 73 ^.~i^* 6 * E'RIherth, Carl; b. (where ?), d. at Vienna. 
Greatly esteemed as a composer of sacred work*. Details are 
wanting. 

173^1800 Fasch, Carl Friedrich Chri:stun ; b. at 
Zetbst, d. at Berlin. Founder of the well-known and in- 
fiuemial Siog-Akademie of Berlin. In 1756, with C. Ph. 
Emanuel Bach, cembalist of Frederic II. of Prussia ; one of 
the greatest masters of coumerpoim. Compocer of a 16- 
part ma.ss; besides this mass he composed a great number 
of sacred works, which, however, were at his desire burned 
before his death (!). 

1737— Haydn, Michail ; b. at Rohrau, d. at Sail- 
burg. Composer of many masses, offertories Te Deums, 
i\C, &c. 

1738— 1S14. Kozflulh (Koczkucii), Johann Anion; b. 
at Wcllwarn (Bohemia), d. at Prague as chapel-master of 
St. Veil’s Church ; educated in the Jesuit College of 
Brreznitz. also at Prague and Vienna. Com {>oser of oratorios 
and masses, which during his lifetime were much admire*! 
hut not published. 

1739 — i8n. Dussek. Johann Toseph, father of Johann 
Ludwig Dussek (1761 — 1S12); b. at Wlazowici (Bohemia), 
d. at Czaslau Composer of many sacred w’oiks. 

1739— 1S13. Wanhal (Wannhall, Van Hall) Johan.n 
Baptist ; b. at Neu-Mcchavii*. d. at Vienna. Composer 
of 2 masses with orchestra, 2 oflertories fur soprano and 
orchestra, &c. Belter known as instrumental composer. 

1740 (1741)— 1805. PicKEL (PiCKL), Wenzel; b. at Hechin, 
near labor, Bohemia, d. at Vienna ; a very prolific com- 
poser ; of about 700 works there are published 4 masses, 
6 motets, to Psalms, 2 graduales. and 1 miserere; a con- 
siderable number remained MS. 

1741 —1801. Naumann, Johann Cottlieh ; b. at Blasewitz, 
near Dresden, d. at Dresden. Pupil of Tartini and friend 
of Hasse, later pupil of Padre M.-irtini. Composer of ri 
oratorios, a great number uf Psalms, masse*, and smaller 
sacre<l pieces. Of these, his setting of the “Valet Unscr” 
(Lord's Prayer) is very celebrated. 

174I— 1799. Kigel, Heinrich Joseph; b. at Wenheim 
(Franc* nia), d. at Paris as conductor of the “Concerts 
spiritucK,” and Professor of the Conservatoire. Composer 
of three (French) oratorios. 

1741—1816. Martini. JF.AN Pai l Kgkeli. (really SeAttar ^- 
dor/); b, at Freisiadt in the Palatinate, d. at Paris. Com- 
poser of 2 feNlival mas.ses 2 rettuiems, 6 2-part P.saini> with 
org.in, and other sacred piece-i. 

1742 1^. Kgli, Johann Heinrich ; b. ai Seegralim. 
near Wet/ikom (Canton Zurich), d. at Zurich. Greatly 
esteemed in Switzerland. Com{N»cr of sacred longs by 
Klopstuck, Gellert, Lavatcr, Cramer, 12 New-Year’s can- 
tatas, &c. 

1743—1816. Wp.inuc, Christian Ehrxcott; b.ai Dresden, 
d. there. Pupil of Homilius ; 1767, oiganisi at Leipzig; 
1773, Thorn ; 1780, at the Frauenkirche (DtckIcd) ; 
1785, cantor of the Krcuzschule. Composer of several 
Pasdonsmusiken, oratorios, cantatas, mostly in MS. 
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1745—1814. Bknha, Friedrich Wii.hci.m Hkinricii ; b. 
at PuKdain, ilicrc. Cumposer of an oratorio and :icveral 
sacred cantatas. 

1747— 1800. SCHLLA JOHAS.N Abraiiam Peter : b. at 

Lunelnir^. < 1 . at Schwedt. Pupil of Rimf»crgcr ; for live 
years private mu>ic teacher in Poland; 1773, niccessful 
teacher at lieriin ; 1776—1778, conductor of the French 
theatre; 17H0— 87, chapel-master of Prince Hcnr)' of 
Prussia at Rhemsberg ; 1787 — 1794. Court chapcbmasicr at 
Copenhague, from where he rclurneil 1794 to Germany. 
Composer of the oratorios: *'Juhai>nes and Maria," 
**Christi Tod." a Passions-cantata (1789K a Te Dcum 
(M.S.), a Hymne an Gott" (1793)1 and excellent sacred 
songs. 

1747^*789. R6UER, FRt'KTl-’OSCS ; b. at Simmershau^, 
d. as superintendent of the novices and director of the 
schiK>t in the monastery of ^n Lorenzo at Naples. Com* 
}M>$er of the oratorio, *‘Je^u Tod.” 

*747— 1783. Holly (Holy). Franz Andreas; b. at 

liOhmisch'Leiba, d. at Breslau. Composer of several Micred 
works. 

1747 — 1818. JuN'r.BADKR, Ferdinand Colestin ; b. at 

ilraterMiorf (Bavarian Forest), d. (?). Belonged to the 
order of the Bcnerlictincs : comjMsol several sacrcil works, 
“ distinguished by a lender and sincere expression.” 

1748— 1812. Schuster, Josrph; b. at Dresden, d. there. 
Pupil of hU father, and chapel-master Schurer; 1774, pupil | 
of Padre Martini of Bologna ; 1787, chaj^l-masler at Dresden. 
Composer of a mass, a *' Passion,” a T c Deum, of the 74th 
Psalm, of several oratorios, and several cantatas; of these 
“ Das Lob der Musik ’’ was greatly esteemed. J 

1748— 1S33. Staijlkr, Maximilian (.\BB 4 );'b. at Melk ; 
(on the Danube, Ix>wer Austria), d. at Vienna. Educalctl 
in the Jesuit College of Vienna, ordained in the monastery 1 
(Benedictines) of Melk ; priest at Lilicnfeld and Krems- | 
munster, later in Vienna ; friend of Haydn and Mozart, j 
Composer of masses, oratorios'Pisalms, requiems, &c. j 

1748—1831. Telemann, Georo Michael (grandson ofl 
Georg Philipp Telemann); b. at Plon, Holxicin, d. at 
Riga. Composer of many chorales .and other sacred songs. 

1748 — 1806, Srydklmann, Franz; b. at Dres<len, d. there. 
Went with Jos. Schuster (see above) to Italy, and was 
appointed (1787) with him as chapel-maMer in Dresden. 
The Royal Library at Dresden possesses Seydelmami 36 
masses, t re<pueni, 40 Psalm>, a Stabat Mater, 37 offertories, 
icc. 

1749 1814. Vo'.ler. (iEoRt; JosEt’H (.\i>hE); b. at Witrz- 
liurg, d. at Darmstadt. Sec Organist v Compr»serof Pvilms 
motets, ma^ses. hymns, miserere, Te Dcum, Salve Regina, 
Jkc., &c. 

*750 (?)^iSi7. Kospoth, Orro Carl Erdmann, Baron 
\’oN ; b. at Mdhltroflf (Saxony), d. at Berlin, Royal Prussian 
Chamberlain and Canon at Magdeburg. Composer of an 
oratorio and several cantaia-s (much esteemed at their lime). 

1750-1815. .Mainberger, Joseph (Johann ?) Carl ; b. at 
Niirnberg, d. there. Composer of several oratorios ami 
i^any other sacred works. 

1750—1792. Rossler, Franz Anton, generally called 
ROSS.TTI, Francesco .VntoKM ; b. at Leitmerilz (Bohemia), 
< 1 . at Schwerin. At first priest, he became later musician, 
and died as chapcimasicr to the court of Mecklenburg. 
Composer of a rci|uicm, an oratorio, ** Jesus in tlcihscmanc,’' 
rmu-ves, &c. 

1752 — 1814 Reichardt, Johann Friedrich; b. at Kt*nigs* 
l>Ofg (Prussia), d. at Giebichenstrin, near Halle, as director 
of the salt-mines. 1785, in London, where he produced a 
'* Passions-oratorium to words of Metasiasio, and several 
Psalms ; 1806, chapel-mastcr of King Jerome, Cassel, 6 tc. 
.Among the sacred compositions of Reichardt arc to be 
named a great number of cantatas. Psalms, 2 Te Deuins, and 
a quantity of songs. Reichardt was a prolific composer and 
a highly distinguished and important author. In his ‘'Con- 
certs spirituelt/’ given 1783 at Berlin, he introduced analyti- 
cal programnu's. Sec ReicharJl’s life by Schletterer, vol. i., 
1865. 
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1752—1817. Knecht, Justus Heinrich : b. at Biltemch 
(Wurtemberg), d. there. See Organists. Composer of 
Psalms, a Te Deum fur two cheurs, masses, and hymns. He 
published two Choral-Books — (l) the Wurtemberg. and 
(2) the Protestant Bavarian. 

1752— 1848 (?). Ui.BRicH, Maximilian; b. at Vienna, d. 
there. Composer of many sacred works, most of which 
remained MS. 

1753— 1823. Sciiiciit, Johann Gottfried; b. at Reichenau, 
near Zittau, d. at Leipzig. 1785, successor of Hiller as 
conductor of the " Gewandhaus ” Concerts ; 1810, successor 
of A. E. Muller as cantor of the St. Thomxs School. Com- 
poser of the oratorios, “Die Fcier der Christen auf Gol- 
gaiha,” “Moses auf Sinai,” “das Ende der Gerechlen,” 
the tooth Psalm, 4 Te Dcums, motets, cantatas ; nine 4 and 
S-part pieces as supplements of Le I's Miserere, &c. 

1754— 1S33. Apell, Johann Davui von ; b. at Cassel. d. 
there. Member of the .Academies of Stockholm, Bologna. 
Rom (.Arcadians). Com(x>se<l a great numl>er of .sacred 
works, masses, motels &v* 
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THE .MIKADO, 

The new opera written by Messrs. Gilbert and SuUivan 
is called “The Mikado; or, the Town of Titipu.** The 
costumes in which the several characters appear are 
Japanese, and the customs are assumed to be those of the 
countr)' in which the scene is laid. 

The son of the Mikado, to avoid marriage w'ith an 
elderly strong-minded female, who has made lore to him- 
runs .away from home and joins a band of itinerant musi- 
cians. He sees a beautiful young lady at school, falls in 
love with her, and follows her to Titipu, where she arrives, 
to become the ward of the Lord High Executioner— a 
tender-hearted creature, condemned to death for flirting. 
According to the stated Japanese law. no other execution 
can take place until the penalty of the laiv has been in- 
flicted upon himself. The difficulties in the way of this 
business are insurmountable, and the affairs of the Stale are 
in statu quo anU. The Executioner, noting the preference 
his ward has for the young stranger, consents to their 
marriage on condition that he gives himself to be executed 
at the end of a month. This agreement is changed, and 
the lovers arc to go out of the town while the Executioner 
and his subordinate — the Lord High cvcrything-else— 
make a solemn statement to the effect that execution has 
been done upon the person of the disguised prince, whose 
dignity is as yet unrcvcaled to them. The Slikado 
noticing that no executions have taken place for a con 
siderable time, comes in person to make inquiries. He 
is shown a formal document purporting to give the 
account of the execution of Nanki-poo. The elderly 
“ daughter-in-law elect,” who is with the Mikado, knows 
that this is the name which the Prince assumed for the 
purposes of disguise. The conspirators are condemned 
to a death in which “boiling oil or melted lead” has 
something to do. for compassing the destruction of the 
heir to the throne. He, however, appciirs on the scene 
with his newly-made bride, and all ends happily. 

Though nominally Japanese, the allusions arc more or 
less thinly-veiled sarcastic references to our native insti- 
tutions and peculiarities. As these, moreover, h.avc been 
attacked over and over again, alike by Mr. Gilbert and 
by other so. called moral comic writers, it can scarcely be 
said that the new piece, as far as the book is concerned, 
contains anything strikingly novel or original. 

The characters arc not .amusing. There is a nobleman 
of such remote ancestry that he can boast of his descent 
in a direct line “from a protoplasmic primordial atomic 
globule." The Executioner is a kind humane man, who 
never killed a bluebottle. The Mikado suits the punish- 
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mentofhis criminals to the otTenre. <.)nc who cheats at 
billiards is thus treated : — 

Tlw t)illia«l vhnrp whom any one catches, 

Mis ihxan s esiremclv hafil 
He s made to d AoU 
In a dungc-un ixdl 
On a s}M>t that's always barred ; 

Ami llnTf h»* ]>!ays cxtr.i\'aKant matcb<”» 

In fnifvs hnqcr-stalN 
On .1 cloth untnic, 

Wi'h a twisted cue, 

And elliplicnl lulUanl ImlU?*' 

All this may be extravagant and clever, but it is not funny, 
In a comic opera one naturally looks for humour. In 
Tht Mikado the spectator looks in vain. 

.Mr. Gilbert’s peculiarity has always been to elaborate 
the one set of ideas with which he started as his literar)* [ 
capital, and Thi Mikado offers no noticeable departure 
from his habitual method. He has changed his costumes, 
it is true, but he has not changed his habits. The book, | 
the consequence of too dose an alliance with a former 
stock, is remarkably feeble, and can only be accepted as 
a degenerated member of a family which at one time was 
vigorous and influential. 

On the other hand, the music which Sir Arthur 
Sullivan has supplied for the work deserves to he ranked 
among his happiest efforts. The melodies which give 
the hearer so much real pleasure, may or may not be 
completely original, but they are exactly adapted for 
their purjwse, and contain an element of refinement 
which brings in Its train “ the joy of gladness.” 

The '* local colouring ” which might be expected in a 
work dealing with a people whose musical scale is divided 
into twenty-three portions instead of ourchromatic thirteen, 
has been sparingly used. ‘I hc car is not bored with 
choruses or songs constructed out of the Japanese scale 
which could only be sung in the jap.-mese m.inner, ac- 
companied by th.it plcas.ant combination mewing, 
squalling in falsetto voice, .and thumping on a flabby 
drum, which the popular mind has lcarne<l to accept as 
the perfciTiion of expression both of Japanese and its ally 
C hinese music. 

Thus there arc only two pieces of *• barbaric ” harmony 
in the work. The first, the opening chorus, is almost 
the same as that employed by Weber in his overture 
to Schiller’s C'hlnesc play, Turandot^ which, formetl 
nut of the {lentatonic scale, is said to be an .actual Chinese 
tune. The second piece is the chorus of welcome sung 
when the Mikado appears. This is a low reverential 
grumble uttered to words which may possibly be Japanese. 

It has been publicly stated that the authors have called 
in the .assistance of certain of the inhabitants of the 
Japanese village now at Knighlsbridge, to help them in 
giving vrai^emMamc to certain stage gestures, postures, 
.md effects. They may have taught them this lovely 
low-pitched song, w'hich is “ like the moaning of the 
uinil among the chimney-pots, or the growls of the over- 
worked sl.i^ey who is called upon to carry sixteen scuttles 
of roals to the top of a five-storey lodging house. ’ 

There is fortun.aiely only little of this sort of music in 
the opera. 1 he charm of form and the grace of melody 
which h.is always distinguished Sullivan's music is never 
once absent. The hearer may be reminded now and 
ag.Tin of Halfe, Ilishop, Gounod, Weber, Verdi, Bellini, 
t)ffcnbach, or even of .Sullivan’s other songs, but these 
sort of reminiscences arc ever pleasant and not un- 
grateful. The scoring is one of the most noteworthy 
ple;isuri's that the musical hearer will find. It is never 
<ivnlo;iiIed, never unduly noisy, but always artistic and 
1 « fim d, .and replete with taste, tact, and Judgment. 

.\i| these elements were apparent on the first night of 



the representation at the Savoy thc.atrc on March 14th. 
when the first performance, conducted by the composer, 
was given. The managers of the theatre pride themselves 
upon the care with which all their former productions 
have been given on the opening nights. The cause of 
pride no longer exists. The first performance was far 
from perfect. The band made one or two slips, .and 
more than one of the chief performers did not know their 
work, or did not take the usual amount of trouble about 
it. The audience, however, recognised the merit of the 
music, enjoyed the laugh occasioned by the kitten-like 
antics of the three principal ladies, “ Three merry girls 
from school,’’ and called for the composer, the author, 
the manager, and the chief actora, at the conclusion. 
The Miktuia deserves to form <»ne of the stock London 
shows for a long time to come, not for the book’s sake, 
but for the scenery, the dresses, and, above all, for tlie 
music. 



CARL ROSA OI’KRA COMPANY. 

Mr. Carl Rosa l>egan his opera season at Drury Lane 
Theatre on Raster Monday with a perfonnance of the 
Maritana of Wallace, one of the operas whose popu- 
larity is being crushed by the penalties inflicted upon 
those who sing the songs in public without permission. 
Faust, Lucitiy Cannon, The Hahemian Girt, Fidelia, 
The Lily of Killarney, and TroveUore, have been 
among the operas given, and as nil of these are 
familiar to the' public, no detailed account of their 
performance is necessan,’. It will be enough to say that, 
with a company that includes such singers as Mme. 
Vallcria, Mme. Marie Roie, Miss Clara Perry, .Miss 
Josephine Vorke, .Mme. Oorgina Burns (Mrs. Crottyi. 
-Messrs. Charles l.yall, B. Davies, Barton McGuckin, 
Joseph Maas, Leslie Crotty, W. H. Burgon. Barrington 
Foote, Waller t.'lifford, Ludwig, and others, the most 
satisfactory and attractive versions of the oper.as have 
Ijecn given. The chorus is unusually complete and good. 
Messrs. Kandcgger and Goossens are the conductors 
ami Mr. Parker the loader of a very fine ban*!. In 
addition to the stock operas such .is those indicated above, 
it is proposed tf» adti Manon to the r*'*|>enoirc. The 
Ollier new work promised, \adeshda, by Arthur 
(ioring Thomas, was produced on the ifith, and achieved 
a weil-descrvcd success. 

The outline of the sloiy of the opera is as follows. 
At the opening of the action, the serfs of a certain village 
near Moscow arc rejoicing in the prospect of a certain 
amnunl of freedom, because the Princess, their mistress, 
proposes to resign her rule to her eldest son, who with 
his brother is momentarily cxiiecied to arrive. Among 
the serfs is Ostap, ivho tells the people that they need 
not expect any great change from toil, although they 
may change their masters. They laugh at his gloomy 
foreliodings. and welcome Nadeshda, who returns from 
her wanderings in the woods and fields in search of her 
favourite flowers. She dreams of an ideal love, and 
when the two brothers appe.ir on the scene, they arc Ixith 
struck by her beauty, and she recognises in Voldemar 
the inspiration of her visions. On this effective situation, 
enhanced by the splendour and thoughtfulness of the 
instrumental scoring, the act-drop falls for the first time. 
In the second act, the villagers assemble in the great 
hall of the castle, with their flowers, garlands, and gifts 
of welcome to the young rulers. Nadeshda is amobg 
them, and Iw*an reminds his brother that he has promisexl 
to give him whatever he asks when he takes possession 
of his inheritance. He asks Xadeshd.i the serf, having 
conceived an unholy passion for her. Voldemar, who 
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ardently loves her himself, secs through his brother’s 
design, .ind cUtims a day's delay. lie makes Nadeshda 
free, and so places it out of his power to accede to his 
brother’s request. When the wine-cups are handed round, 
IwM, smotlicring his rage, drinks to his brother’s pros- 
perity, but ends with a curse for the brother who has 
deceived him. Rushing upon \ oldemar, he makes as 
though he would kill him on the spot, but the sword 
is wrenched from his hand and bn>kcn in twain, and the 
would-be fratricide is banished. 

He intercepts his mother on her journey ; she returns, 
orders the girl to be stricken w'ith the knout, and as Ostap | 
pleads for her and confesses his love for her, with 
a refinement of devilish cruelty not uncommon, it is said, 
among Kussi.an serf-owners, orders him to wield the 
knout. He seeks Voldemar, who appears on the scene in 
time to prevent the wicked outrage, and to declare his 
fi:'ced determination to make Nadeshda his wife. In the 
last act, the bridal procession is entering the chapel, when 
the Princess asks to speak with Nadeshda alone. .She 
pictures tltc life of misery and sorrow which will be the j 
lot of both lovers, if they persist in the course in which 
they have st.*trtcd, and induces the heroic girl to insert, 
her name in a blank sentence of banishment, obtained as a 
favour from the Kmpress Catherine. Freed of her 
rebellious son and of his love, the Princess designs to 
give her estates to Iwan, but he has been slain by Ostap 
for offering insult to Nadeshda. The proud mother, in 
an agony of remorse, and perhaps touched by the self- ; 
devotion of- Nadeshda, tears up the decree of banish- 1 
jnent, and leaves the lovers in possession of the situation.. I 
The music to this, though based upon the lines of ! 
thought familiar tons in the works of Gounod, Ambroisc I 
Thomas, and others of the French school, is yet original i 
.md thoughtful. There is plenty of sweet melody ex- 
pressed throughout, and more than one vcr>- line song. . 
The choruses are dramatic, and the dramatic music un- ! 
conventional. The scoring Is likewise very clever and ' 
-u-tistic, and the ballet music, accompanied as it is by ver>' : 
bright and charming action, is delightful for its freshness 
-ind simplicity of effect. The fKTformcrs were .Mmc. ^ 
V'alleria, who gave a most delightful version of the part ! 
of the heroine Nadeshda ; Miss Yorkc, the Princess 
mother; Messrs. Ilarton .McGuckin and Crolty, the two 
brothers ; and Mr. VV. H. llurgon, Ostap. Mr. Kandegger 
conducted in a manner less sympathetic tlian energetic ; 
the opera was magnificently placed on the stage, and ' 
actors, .author, composer, and manager, called for at the 
conclusion. Altogether, the work has met with the most 
encouraging success, .as it fully desciaed. | 



OUR MUSIC PAGES. i 

This month we present our readers with a composition 
by Moriu Mos/kowski, the well-known writer for the 
pianoforte, and one of Kullak's most illustrious pupils. 
The piece which adorns Our .Music Pages is one (No. 5) 
of a series of “ Miniatures,” Op. 28, dedicated by the 
composer to his friend, Henri Steinkiihlcr. These live 
pieces arc, as iheir title implies, ’‘pictures in little.” 1 
Each player or hearer may. in the absence of more ' 
definite information on the subject, raise in his mind the ] 
sort of image any or either of these charming works 
may suggest. Each picture, as a musical creation, is : 
beautifully deslgnctl ; and, as may be seen by the example 
now presented, a fair specimen of the whole numljer, is I 
laid out with consummate skill and knowledge. The 1 
graceful character of the old (ierman waltz-like rhythm j 
is united with the “Rondo form'* in the happiest and [ 
most artistic fashion. 1 



yorrisa CorrefiponOenre. 

MUSIC IN LEIPZIG. 

Aprils 1885. 

The juvenile work of Carl .Maria von Weber, the opera 
.Silvana^ revised by Pasqu^ and Langer, has been brought 
on our stage towards the end of last month, and lias gone 
through a whole series of repetitions. The opera, neuly 
named, is now entitled Das Waldmadcken. U was com- 
posed by WVber when he was a boy fourteen years old, 
and was first played in Freiberg, in Saxonv. a few years 
later. Flicmcr re-wrote the libretto, and Weber worked 
anew at the old score. For all this, the opera was not 
suitable to our time, because of the old-fashioned treat- 
ment. The music contains many charming numbers, 
and so Pasque, the author of the new libretto, as well as 
Langer, who re-arranged the music, arc decidedly entitled 
to praise for what they have done in reviving this almost 
forgotten work. Wear’s original score did not furnish 
enough for the altered ilratna, and, as the whole was not 
sufficient to fill the evening, the musical editor has made 
use of some other works by Wcl>er (Lieder, pieces for 
pianoforte, choruses, &c.). The displeasure of many a 
puritan ha.s been raised thereby, though, after hearing 
the w'ork, we do not think there is much ih.'it can be culled 
sacrilege in the adaptation. It is a great difference be- 
tween infusing a strange material into a finished work of 
genius, and in trying to render a youthful work of a great 
in.aster worthy to l>e heard by his later admirers, by using 
|H>rtions of his own music for the purpose of completing 
it. Did not Handel set the example himself when he 
used his chamber-duets and opera-airs for his oratorios ? 
Did not Hach insert in \\\%Christntas somcof his 

secular melodies ? Did not (duck use his ballet-music for 
his operas ? The execution of SHvana was very goo<l. 
Frl. Jahns and Frau fiaumann alternately sang the title 
part, and Frau Moran-Olden and Frau Melzlcr-Lbwy 
divided the duty alternately of singing the Dry.'ida. Herr 
Schclpcr and Herr GoldbCTg sang the part of Ratto the 
Charcoal-burner in turns. The staging was brilliant, 
and the opera will keep .a good place, though it may not 
rival 'J'ht Trompt'fer of Sdkkin^^cn in popularity. That 
has reached already the sixtieth repetition, being playctl 
each lime to wcll-filied houses. This fact alone is suffi- 
cient to prove that the great public has no judgment at 
all concerning either the poetical or musical part of an 
opera, but is intluenccd solely by the scenic effects, for 
the dramatic working of Scheffcl's i>oem has hardly any 
poetical or musical worth. 

The Gewandhaus concerts arc finished. The two last 
were given in the dear old room hallowed by so many 
interesting and even sacred associations. The acoustic 
properties of the old room arc better than in the new 
room, for all its magnificence. In the concert before the 
last one, the overture to A Midsumnu'r Night's JtreaWy 
by .Mendelssohn, was given in a wondenully finished 
manner. It was as though the artists sought to render a 
special homage to the master who worked so much for 
raising the status of music in Ixripzig, on this, as far as 
ftiuld be foreseen, the last performance of this youthful 
masterpiece in the room where so often the composer 
presided. The other orchestral number was a symphony 
in l> major by Anton Dvoriik, that was played for the 
first time. It suffered a very' cool rereption. and was 
moreover roughly handled by the whole of the critics. 
Nevertheless, we must acknowledge it to be a fresh and 
earnestly written work of a m.ni of sound talent, but not 
genius. Surely Dvorak is a little over-estimated, and the 
preference he obtains before many other and more eminent 
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composers is hardly justified. Truly his symphony recalls 
many reminiscences, but there are parts m it which are 
fresh and flowihj; and have a certain amount of symphonic 
treatment, and for these his work ought to be rcspecicd. 
The soloists of the evening were Herr Leopold Auer, 
from St. [Petersburg, and Frau Schmidt- Kohne, from 
Berlin. Herr Auer proved himself again to be a violinist 
of first-rate order, though neither in the concerto by 
Goldmark nor in his own Hungarian Rhapsody could he 
be said to have made a good choice, fiis greatest success 
wasobtainedinthc adagio bySpolir. Frau Schmidi-Kohne 
sang a concert-air by Moiart,and some Lieder by Schubert 
and Schumann, in an excellent manner. .At the last 
Gevvandhaus concert Frau Clara Schumann played the 
concerto of her husband in a wonderfully accomplished 
way, with youthful strength and faultless execution. Of 
course she was received and honoured in the warmest 
manner imaginable. Frl. Asmaim and Frau Schmidt- 
Kohne likewise ap}>eared at this concert. 

The orchestral works produced were, the overture to 
Coriolan and the symphony in C minor by Beethoven. 
When Herr Dr. Rcincckc appeared in his place he was 
greeted with hearty applause, which was renewed at the 
end of the concert. 

Some days later the Ntciningen Chapel, under the 
direction of Herr Dr. von Bulow, gave a concert in the 
old Gewandhaus room. The orchestral playing was some- 
what rough and hard, and a few little fluctuations of tempo 
were noticed; but, on the whole, the band played very 
well. There was but a poor attendance, and those present 
for the most part had been supplied with free tickets ; 
but the audience was grateful, and indulged in noisy 
applause, especially after the third symphony by Brahms. 
The conductor thought this to be a wish for an encore, 
and repeated the whole finale. Besides this work, the 
overture to the Corsair by Berliot, and the I'aust overture 
by Wagner, and the first three movements of the Choral 
Symphony by Beethoven, were also heard. 

On Good Friday, under Reincckc‘s direction, a highly 
satisfactory rendering of the Matthaus^Fassion, by Bach, 
was given. The choruses especially were excellently 
sung. The orchestra did their share of the work in a 
masterly manner, and the soloists, Frl. von Sichcrer, 
from Miinchen; Fil. Ocitker, from Frankfoit-on-Main ; 
theHerrcn Dicrich, from Bremen ; Gura, from Munchen; 
and Schneider, from Leipzig, fulfilled their tasks in a truly I 
artistic manner. 



.MUSIC IN VIENNA. 

[from our special correspondent.] 

Vienna, April 14/A. 1S85. 

U'po.s.Handel followed Bach — one biccnienar)' anniver- 
sary after another. The second extra-concert of the 
Gcsellschaft der Musikfreunde honoured the dav by per- 
forming Bach’s great Mass in n minor (“ Hohe .Messc,” 
as It is called). It was the first time that the great work 
was presented in \'ienna entirely, only three numbers 
having been heard before (Kyrie, Credo, and Benedictus) 
After the production of Hamid's Saul^ a short time only 
was left for studying the Mass, one of the most ditficuU 
compositions, and yet the chorus, our Singvcrcin, behaved 
heroically in the m.Tttcr, never singing better, never 
e.xciting greater enthusiasm. It was really astonishing to 
mark how' the bearers followed the work, and welcomed 
each number with more and more interest, particularly 
the choruses, as the Kyrie, the Gloria, the Credo, with its 
imposing Crucifixus, and the banitus, with the masterly 
fugue on the words “ Bleni sunt cotli el terra." The great 
man in his full| glory stood there, surrounded with fiery 



! ray's, Herr Hans Richter showed once more his masterly 
power of conducting, and he and his choral army were 
honoured with the warmest plaudits. Though the soli in 
the work stand second m rank to the chorus, they are so 
interesting by the independence of ihcir accompaniments 
that they do not fatigue the hearer. I'hc heart-moving 
Benedictus and the Agnus Dci were sung with mfiniie 
clfcct. The whole of the solos were rendered by members 
of the Opera — Mesdames Kcgina Klein. Rosa Bapicr. and 
Mcircn Walter and Rokitansky. There was not a single 
scat unoccupied in the great concert-room, and the 
desire to hear the work again ns soon as possible was 
unanimous. 

The jubilee of the Bhilharmonic Society was a festival 
of another kind. For twenty-five years concerts have 
been given in an uninterrupted series of eight per annum. 
Until 1875 they were conducted by Dessoif, and by Hans 
Richter till to-day, with the exception of one season, 
1882- 83. Founded in the year 1842 by Otto Nicolai, for 
five years (till i«S47) two concerts only were given each 
season, the first on March 28th, 1842. When Nicolai 
left Vienna for Berlin .idditions were made to the number 
of c<mccrts, till 1850, which were conducted by George 
Hellmesbcrgcr (the father of the present director of the 
Consen’atoirc and first Hofcapcllmcislcr), by Kculmg, and 
Broch, Hof-Operncapcllmcistcr. .After an interruption 
of four years, the concerts were taken up by Carl Eckert 
in 1854, and carried on till 1857, with six concerts yearly. 
In r8^ from January till April, the concerts were re- 
duced to five. This constant interruption and change of 
conductors was an evil. Though the concerts began to 
prosper a little in the dosing months, it was not until the 
autumn of the last-named year, when Otto Dcssofif, then 
Capclimcister in the Hofoper (now conductor of the 
OjKrra in Frankfort), th.at anything like regular success 
Ix'gan. All that is said here in few words is told in an 
elaborate account (Festschrift) published by Wolzler, 
of Vienna. This account includes also a register of the 
members, instrumental and vocal, and a list of the works 
ficrformed at all the concerts since .March, 1842, till the 
festival-day, .April 12th, 1885, including the extra-concerts 
and ihe festivals in Sal/burg, Pcsth, Gratz, «icc. The 
festival itself, which was honoured by the presence 
of the Emperor, was opened by a sacred overture on 
the chorale “ Ein* fesic Burg," with chorus, by Nicolai, 
composed in 1844, in commemoration of the foundation 
of the University of Kiinigsberg three hundred years ago. 
Beethoven's ninth symphony, conducted by Richter, was 
also given. It was executed with the greatest care and 
solemnity ; the solos in the ** Hymn of Joy” were sung by 
Mesdames Lehmann, Bapier, Hcrrcn Winkclmann, 
Rcichmann, and Mayerhofer, of the Opera. The chorus 
of the Singvcrcin was augmented by the Mannergesang- 
verein for the occasion. .So great was the interest of the 
public in the event, that the last rehearsal was filled witii 
hearers, admitted uj>on payment, and even then many were 
not able to obtain tickets. The Bhilharmonic Society was 
honoured by the Emjieror conferring upon the body the 
gold medal for art and science. Laurels, wreaths, pre- 
sents, and addresses from societies and private friends 
and celebrities from Vienna and abroad were abundant. 
In the evening a banquet was given in the smaller .Musik- 
vereinssaal, at which the orchestral members and guests, 
.IS director Jahn, Brahms, Fuchs, Goldmark, and many 
others, attended. Herr Hans Richter was the most 
honoured guest of the evening, this being his last appear- 
ance before leaving for London. Some other concerts of 
the last weeks arc yet to be recorded. 

Ihe seventh Bhilhannonic concert programme con- 
tained the overture Kosamunde^ by Schuljcrt; Braludium, 
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mcnuet, and fugue, by Rcinhold (performed for the third 
time) ; Beethoven’s concert aria. ** Ah ! perfido,” sung 
with dramatic tvnr and intelligence by Krau Schmitt- 
Csdnyi ; the ballet music from Feramors^ by Rubinstein, 
and the third symphony in F by Brahms, which was 
heard with increased interest. At the eigiith concert 
we heard Haydn s symphony in o, “mit dem Patiken- 
schUg'*^ihe “ Surprise. ’ as it is called in England), Volk- 
mann s third serenade. D minor (cello solo by Rein, 
hold Hummer), and the Symphony faniastique by Berlioz. 
The hfih quatuor evening by Hcllmesbcrgcr brought out 
a new quintet by the Prince Reuss, a piano quatuor by 
Gernshc»m(Professor Doorat the piano), and Beethoven's 
quatuor, A minor. Op. 132, excellently {>crformed. The 
51-xth evening. Mozart's quintuor m c ; Bach’s concerto, a 
minor, for piano, with violin and flute obbligato (piano. 
Frau Cacilia Frank), and the septuor by Beethoven, were 
given. Of the many private concerts, that of the ladies 
Baumayer (piano), and Soldat (violinX with a very in* 
teresting programme, doerves to be named. 

At the Hofopera we heard Herr v. Odn.', from the 
Nationalopcr in Pesth. .in intelligent baritone, a well- 
graced actor, with a good method of singing. He performed 
Hamlet, Mephistopheles, and the King in Konii:^in von 
Sabo, and won the sympathy of the audience in every r61c. 
Another guest, Mierzwinski. already heard last year, is now 
again here, and opened with .Arnold, the r6!c with which 
he began his triumphs here .and elsewhere. Rubinstein's 
.^>^f^is in rehearsal under the composer's direction ; but 
it has been so often postponed, that its actual performance, 
though announced lor next week, may still be doubtful* 
A new ballet, “ Wiener W.-ilzcr,'* has become verj* popular, 
and is repealed as often as possible. The house is always 
filled with people of all classes, who regard the ballet 
most, and hold the opera as of secondary importance. 

The Car! Thcalrc has begun another short Italian 
opera season, as last year. KrI. Fohstrom is the star, 
and she makes her hearers full of wonder at her mar. 
rellous trills, performed with crescendo and decrescendo. 
Signori Padilla. Pinto, &c.. are the best-known other 
members of the company. The season began with J.ucia 
and Trai’iata, both since repeated. 

Operas performed, (in the Hofoper) from March i2lh 
till .April I3ih : — Lohengrin (twice), Gioconda (twice), 
Hugenoiteu^ Gute Nackt Herr Pantalon (anti a ballet). 
Weisse Frau (and ballet), Carmen^ Slephistopkeles, 
Wassertriiger (twice, with a balleU, Hamlet, Faust, 
Widerspdnstige eiahmung, Xachtwandlerin (with ballet), 
Kbnij^in von Saba, Manfred (the drama, with music 
by Schumann), Tannhauscr, Lustige Weibervon IV/ndsor, 
Lucretta, Tempter und Jitdin, Regimentstochter (and 
ballet), Tribut von idomora. Tell, Nordstem. 






Pezti Originaii per Organo. Composti <ia Filippo 
Capocci. Libro I. (H<lition No. 8742(7; net, is.). 
1 4)ndon ; Augencr & Co. 

Sio.NOR Capocci’s “ Original Pieces " arc not in the 
style of J. S. Bach or Handel, nor— to mention two 
nuxlem Teutons — in that of Merkel or Kheinberger ; 
btit they are widely ditferent from and immensely 
superior to the abominations which, till lately, were to 
be heard, and no doubt are still extensively to be 
heard in Italian churches. Although the composer 

* Stoce the above w«k wntten the opera has been produce 1. 



introduces occasionally things (for instance, in Nos. 2 
and 4) which would be more appropriate in a piano- 
forte com|>osition, he generally keeps in mind the 
character of the instmment for which he writes. \Vc 
ivere especially glad to see that, without giving way to 
the terrible Italian ['tne lant for the o|)eratic, he retains 
the Italian melodiousness and simjilicity of structure. 
If we make the necessary concessions to the Italian — 
we may even say, the latin — ta.ste, we cannot but 
find these compositions worthy of commendation. In 
fact, «’e do not remember at this monieiu to have met 
with better modern Italian work. As the J'c,zi Origi- 
naii probably introduce the com|X)ser for the first time 
to the reader, we will impart to him the information 
which we gathered Irora the title-page. Signor Filippo 
Capocci is J’rimu Organista dtHa PatriarcaU Arei- 
basilica di S. Giovanni in l.atcrano. We must, how- 
ever, not conclude our notice without indicating the 
contents of this Book I.: (i) Andaniino, (2) Mclodia, 
(3) Ojffcrtorio, (4) holo dijiaulo, (5) MfdUazione. 

Twaily-fivt Easy Sp. vial Studiis for Violin, with the 
accompaniment of a -Second \ iolm ad libitum. 
Op. 24. By Fkikurkh Hermann. Kditioii 
Nos. 7606(7, 3, c, 3 Books, each, net, is. Condon : 
.'\ugener & Co. 

Tiu. quite recently there was but little violin music 
published in Kngland, and that little was for the 
most part atrociously bad. Of course, if we go back 
far enough, wc come to a period when good violin 
music was pretty plentiful ; but that was when Corelli's 
and his next successors' music was the fashion. Now, 
again, we approach a period in which violin music 
promises to be excellent in quality and abundant in 
quantity. Since ladies have begun to jiairunise the 
violin, the instrument has become more and more 
popukar. And, further, the opportunities which people 
have Dow-a-days of hearing good music and good 
executants makes tliera more lastidious in the choice 
of wliat to play, and mure careful in the matter of 
how to play. To come, alter these long preliminaries, 
to the main purpose of these remarks, we will say at 
once that Herr Hermann’s “ Easy Siiecial Studies ” 
are excellent both musically and technically. Let the 
reader, however, not be misled by the word “ easy.” 
I'heyare, no doubt,easyin a certain sense — forinstance, 
easier than Kreutzer’s, F'iorillo's, and Kodc's studies 
— but they are by no means e.xercises for beginners. 
The twenty five studies contained in this collection 
furnish matter for the practice of shifting, various 
[xisitions, broken-ihord passages, double and triple 
stopi>ing, the appoggiatur.i, the shake, &c. In the 
•Monthi-V Ml.sr.vi. Kecorii Herr Hennann has been 
oftenest mentioned as a skillul arr.inger; but he is 
also a clever composer who has tried his talent in the 
noblc*st and most difficult forms — namely, the sonata, 
string-quartet, and symphony. Into the good graces 
of the violinist he has insinuated himself es(M:cially by 
capriccios for three violins. That he is one of the 
teachers of violin playing at the Leipzig Conservatoire 



Di(j ' Tcl by Google 




THE MONTHLY MUSICAL RECORD. 



[May I, 1885. 



I 12 



will be known to the reader. The notable thing 
a^ut these studies is this : they ]>ossess not only 
high educational qualities, but arc also euphonious, 
well-constructed compositions. Most of them would 
not be out of place in a series of Characteristic 
Pieces. 



for Pianoforte. Op. 20, ily H. Schoi.t/. 

(Edition No. 6390 ; net, is.). London: Augencr 
Co. 

'I HESK Album-leaves, twelve in number, are charming 
miniatures, finely finished, and of pleasing freshness. 
The How of natural melody never cea.ses, and, in the 
matter of harmony, the comjx)ser avoids the common- 
place without straying into the far fetched. Nor are 
the rhythms and the forms of accompaniment charge- 
able with monotony. What we note with particular 
satisfaction is the absence of the sentimentalism and 
sensualism with which so many of the latter minor 
lone-i>oeU surfeit us. Of course, not all of the Album- 
leaves are etpially good ; but, on the other hand, none 
of them is bad. We could not single out one de- 
seiz ing an cjuthet less complimentary’ than “ pretty.'* 
Indeed, the worst that can be said of them is that 
the)’ deal sometimes too largely in secjjuences. Nos. 6 | 
and 9 may be pointed out as striking instances. In 
short, Mr. SchttUz’s |tieces have given us real pleasure, I 
and we have no doubt that they will do a-s much for 
others who may play them or hear tliem played. 



Thnc nivt rsioHS /or the lUanoJorie. Hy K, Pal’ER. 

London : Augener & Co. 

'I'hk-sE three pieces, coming from the hand of a 
master well skilled in his art, are worthy of the 
most careful attention of the numbers of ilioughtful 
and earnest teachers and students. The subjects 
selected by Mr. Paucr are a “Theme by Mozart,” a 
“ Valse by Hummel,” and a “.Swedish Air" of con- 
siderable beauty. Thc^y are designed to be of edtica- 
lional value, for the jKissages of variations and em- 
bellishments bring the hands into equal use in the 
repetition of alternate elTecls, now for the right hand, 
now for the left. They are, moreover, tasteful in 
design and pur|K>se, and may be recommended with 
confidence. 



Preghiera .and liiinwrolliy in G minor, for Piano. Hy 
Anion Rubinstein. London : Augener & Co. 
Many must have heard both the Preghiera and the liar- 
carolle played by the composer, and in that rase they 
cannot nave forgotten the marvellous effect. In these 
pieces Rubinstein relies for the most part on the musical 
raw material, on the power of lone ; form (taking the 
word in its widest sense, comprehending melody, harmony, 
and rhythm), is here of secondary imjvortancc. 'lliib 
applies particularly to the second part of the Hat carollc, 
aitnotigh more or less to all the rest. Hut whatever may 
be said for or against these pieces, it is impossible to deny 
their effectiveness. 



No. I, BtircaroUt'y and No. 2, TarantcUay for Piano 
Op. 27. Hy M. Moszkow’ski. 

Great elaboration, intensive as well as extensive, distin- 
guish these two compositions. We are not so much 
struck by the power and originality as by the finesse and 
aplomb Oit the execution. Nowand then wc breathe the 
atmosphere of Chopin, which is due cither to the com- 
posePs Slavonic extraction, or to his sympathetic admira- 
tion for the Polish master. Holh the HarcaroUc and the 
Tarantella, especially the former, require a careful, deli- 
cate treatment from the performer. The Tar.Tniella 
requires, in addition to neatness and delicacv, ver\'C. 
Hut the result, we think, repays the trouble taken wiUi 
M. Moszkowski’s compositions. 



Fleurs de ChamhSy douzc petits morceaux de salon, cn 
forme de oanses pour Piano. Par Cornelius 
Guruit. Op. 104. (Edition No. 6161 ; net, 25,) 
London : Augener & Co. 

The name of the composer of these charming little pieces 
is already well known to our readers, and therefore it is 
not necessary to say any words by way of introduction 
His works recommend themselves, and the present publi- 
cation deserves to command a large sale. The dance 
rhythms employed for these “field Ilowers ” arc all 
different, jis the list will show : — No. 1 is a Waltz ; No. 2 
a gavotte; No. 3 is a Laiuller ; No. 4 a Redowa ; No. 5 
a Mcnuct ; No. 6 a Polonaise; No. 7 a Tarantella; 
No. 8 a Pnlka ; No. 9 a Zapateado (a .Spanish danee) ; 
No. 10 a Mazurka; No. 11 a “ i’as Burlesque*' ; and 
No. 12, a Promenade. The dance measures are ail drawn 
from different nationalities, but there is a sjiecial origin- 
ality in tlie present irealmeni which will not fail to give 
delight in and from the music itself. The design is 
cosmopolitan, and most effectively carried out. There 
. are no diHicult passages, and the fingering is carefully 
marked after the Continental method. As music 
.^onc, these field-tlowcrs" arc worthy of the lx*st con- 
' sidcration from the lovers of melody. The piquancy of 
hannony and the eptaint originality of thought which 
characterises most of C«ur)itt’s music arc all here present 
I in the most agreeable form. 



! Album Classiqucy pour Piano a quatre mains. Par Ma.\ 

‘ Pauer. \'o1. I. (Edition No. 8503A ; net, is. fxi.) 

London ; Augencr & Co. 

; UnijER the above title Mr. Max Paucr gives to the world 
I a series of six fine compositions (partly arranged) as 
duets, namely, a “.Marche militaire " by Louis Berger, 
a “ I,arghctto” hy Dussek, a “Scherzo” by Spohr, a 
Komanza" by George Onslow, a composer whose works 
might be studied with advantage by pianists of the 
present day, and a ** March " by Beethoven. The list in 
itself is interesting, and, taken as a fair s;imp!c of the 
intenderl contents of the subsequent hooks, may be 
considered as promising a splendid collection. Mr. Paucr 
has <lonc his share of the work with excellent judgment, 
and proves himself competent to follow the lead set by 
his distinguished parent in a manner worthy of the example. 



The l!an*cst MooHy a Pastoral Cantata, fi>r Soprano and 
Alto. Solo and Chorus of Knnalc \*oice», with 
Pianoforte accompaniment. Words by Edw*ari> 
OxENFORD, Music by Kranz Abt. (Edition No. 
‘7035t net, 2s. fid.) London : Augener & Co. 

There is a certain amount of melancholy interest in 
reviewing a work by a composer who has only recently 
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joined the majority. “The Harvest Moon” cantata, 
which is perhaps alm<»st the last piece of work revised 
by him, is certainly in no whit inferior to anything of the 
kind from the pen of the gifted writer. The same tender 
feeling for melody and respect for vocal needs which has 
aUays marked his work is here present, and choral 
societies or classes, when only female or tx»ys’ voices arc 
available, will be glad to know of a cantata wliich they can 
add to their repertoire, and also increase their pleasures 
io music. 

Mr, Edward Oxenford has supplied some capital words, 
.and an interesting story is the groundwork of his subject, 
amt both words and music are in titling unity. It is not 
necessary to im|uirc too closely into the authenticity of 
the legend u|>on which the theme is fo’jndcd ; it is enough 
that it supplies a graceful theme, and that the music is 
charming and fascinating. 'I hcre arc ten numbers in all, 
recitatives, ducts, trios, choruses, and all, and the piano- 
forte accompaniment, without being too dlfhcult. is re- 
markably ciTectivc and appropriate. 

The bkallad, ** Many Years Ago,” which tells the story 
of the maidens who went to greet the fairy of the grotto 
on the first night of the harvest moon, and who were 
overtaken by a violent storm, .and were drowned in the 
dood and changed into water-lilies, is touchingly told, and 
the rest of the cantata, which describes the visit of the 
village maidens to the scene of the tragedy, is set out in 
very pleasant and agreeable music, which has only to be 
studied and learnt to be admired. 



aiiii Evening .SVrrvVe, together with the OfTice 
for the Holy Communion. Set to .Music in the key 
of o, by (iKKAkn F. Conn, Fellow of Trinity College. 
C'ambridge. CnntnU i)omino <ttui Pens Afixereatur 
in c ; Atagnifiutt and i\unc Ditnit/is\x\ K Mat, by the 
s.ame cotnjKiscr. l.x>ndon : Novcllo, Ewer, & Co. 
The most interesting portion of the book comprising the 
Morning and Evening Service is the preface, which con* 
tains some notices of ihe ecclesiology of certain parts of 
the service. The music to the Canticles is pleasantly and 
smoothly written, it is true, but there is an absence of any 
indication of special character which might make the 
publication eagerly sought after. The intrc^uction of the 
iamiliar rune to the metrical version of the hundredth psalm 
IS thoughtfully conceived. In other places the melodies 
arc not of an exalted type, but as the composer does not 
trust to them for his effects so much as to the sonority of 
his harmonics, this is inaiter of little import. The desire 
to be effective as a harmonist leads our composer occa- 
sionally into errors in writing which m.'iy be overlooked 
by those who respect his intentions, but not by those who 
insist upon accuracy of musical grammatical setjuence. 
“The Cantatc Domino anil Deus Misercatur,” written 
for a choir in unison with organ accompaniment, and the 
“Magnificat” and, “Nunc Dimittis.'* in which certain 
tiregorian tones are introduced, arc more to be rcs|jectcd 
for the artistic thought which suggested their production 
than to te wholly admired as models of elegant treatment. 



7//C Lust Song;, Hallad by E. OXKNFOkix Music by 
J. Al-EXANbKk. Londen : .Augencr & Co. 

A HNK poetical setting of some well- written words — worth 
which convey a story which may or may not l>c very 
new ; this is of little consequence, the music is very good. 
If vocalists would lake up this song, or others like it, 
instead of the trash which seems to commend itself for 
reasons hard to determine, public .and private taste would 
be greatly improved. 



IhyonH a Doubts and Murmurs. Tw'o songs by Ai Ol^? 

• Vol.KMER. London : .Augencr & Co. 

The words of these songs, written by G. W. Southey, 
are very good, and the composer has endeavoured to 
catch the feeling or sentiment of the words. In the first 
he suggests a liking for the form of melody adopted and 
employed by Mendelssohn, and in the second he is more 
original. beyond a Doubt ” is a f.urly good song, but 
“Murmurs" is a fine song. 



ViUtige BdUs. Cantata. Composzd by T. E. Spinney. 
(London: Music Publishing and General Agency 
Company, Limited.) 

The composition and construction of this little cantata, 
as far as the music is concerned, is worthy of praise. 
The songs arc pleasant and melodious, the choruses are 
simple yet effective. The book is weak, devoid of any 
real interest, and though it may pass muster as a cantata 
for the concert-room it scarcely possesses power enough 
to lead to the hope that it would be successful as “an 
operetta for the stage.” 



Trios ftcih's {Kinder trios), pmir Piano, Violin, et V'iolon- 
cello. ParUMEVER. (Edition No. 9317 A & h ; 2 
Books; net, is. 4d. each.) London; Augener & Co. 
The day is past, it is hoped never to return, when it was 
considcreil necess.ary to restrict all students of a par- 
ticular instnimenl to tlic practice of scale passages and 
dr>' studies. A more enlightened system prevails, with 
better results. The pcrsisteiu employment of uninterest- 
ing technical cvcrciscs is still necessary for those who 
desire to excel, or who are hoping by unwearied diligence 
to qualify themselves for a profession.!! career. As, 
however, the greater niiml>er of those who learn music 
do so for the purpose of cheering the domestic circle, 
and as a mean'3 of spending leisure hours in an elevating 
’ and gratifying pursuit, it is both right and proper to offer 
' the best welcome to all attempts to utilise such skill as 
may be attained in those hours not required for business 
or other needful studies. These ‘* Trios faciles” descn'c 
the highest praise. In the first place, they arc ver>* 
clever as music, and they are the more so in point of 
; construction, inasmuch as the effects, which arc always 
satisfying, and sometimes are even brilliant, arc obtained 
' by a skilful process of writing. The sev'eral players 
required need not be rem.irkably able or very far 
advanced as players. The technical difficulties to t>e 
overcome by the three performers are such as will not 
daunt the most elcmentar}* students cither of the piano, 
I the violin, or the violoncello. As compositions they arc 
^ moulded upon the accepted forms which arc regarded as 
classical. I hcrc arc the customary three movements in 
each. No. i is the simplest, as the parts are written in 
the first position for the violin and violoncello, and within 
the compass of live notes for each hand for the piano, 
without octaves. The second is a little more progressive. 
There arc plenty of studies for passage-playing on all 
instruments. There arc few which are of so great an 
advantage as helping to a complete feeling for “ lime 
measures ” as these trios. Each several player must keep 
his time correctly in order to secure a complete ensemble. 
Perfection of playing and expression may also be uuglu 
by like means — that is to say, by imparling finish 10 the 
phrases so soon a> the mechanical difficulties are con- 
ipicrcd. Thc^c trios offer us an cfferiivc means to such 
an end; 
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Fcxtschrift aus Anlnss tier Feier ties 2 5 jtihtigen Hestandes 
der Fhilhitrntonischen Concerte in IVien am 12 Aprit^ 
1885. Vcrfasst von C. F. POHI- (Vienna: Em. 
WcUlcr.) 

Last year wc reviewed a Memorial of the twenty-five 
years’ existence of the Vienna Sinjjverein,” by Herr C. F, 
rohl ; now we have Ix'f >re us a “ Memorial of the twenty- 
five years’ existence of the V'^ienna Philharmonic Con- 
certs,’’ by the same writer. We need hardly Siiy that the 
latter of these memori.als was no less welcome than the 
former ; for the name of the author guarantees that the 
work is well done, and about the interest and usefulness 
of such publications to the student of the cultivation of 
music there can be no doubt. The opuscuium under 
consideration consists of two parts, of which the first is 
historical and the second statistical, the latter containing 
three lisls^namely, of the concerts in which the 
Pkilharmoniker took part, of the conductors, players, 
and singers at the f^hilharmonic Concerts, .and of the 
compositions performed thereat 



Confrrts. 

CRYSTAL PALACE. 

Thk attendance at these concerts has not been in any 
way commensurate with the artistic excellence of the 
programmes and the m.mner in which they have been 
performed. When the Harold in Italy of Kcrliox, 
Goldmark’s festival procession in the Queen of Sheba, and 
Miss Jessie .Morrison, a clever pianist, played a concerto 
in admirable style, and Mr. Edward Lloyd was the 
vocalist, the ailmction was not enough to fill the room. 
On the nth the attendance was better, though inade- 
quate, if not meagre, but the performance of tlie music 
was in every way worthy of the high reputation these 
concerts have attained. Beethoven’s symphony in A 
was given in a perfect style, and commanded the ap- 
proval as well as the attention of the audience. The 
melodious beauty of Meyerbeer’s Simtensee overture, 
revived after a silence of many years, fell with refreshing 
pleasure on the ears of those present, and offered the 
most absolute contrast to the uninteresting music of 
Rubinstein’s ballet, The Vine. It is as wild as the 
tendrils of the plant after which it is called, but it has 
none of its succulence either present or prospective. The 
violoncello concerto, by Saint-Saens, which Herr 
Adolph Fischer played in the most masterly fashion, 
prov^ to be of a character which contradicted the 
description of it in the programme-book, where it was 
called “lively and interesting.” Herr Fischer is a fine 
player, and has .1 beautiful lone. He would have pleased 
better had he been happier in his choice of a piece to 
exhibit his talents. The like may be said of Mad.imc 
Hughes- Palizcr, whose selection of pieces of a hackneyed 
nature weakened the charm of her singing. 

The great event of the season took place on the l8lh, 
when the Te lUum of Hector Berlioz was given for the 
first time in England. It is a work of such an c.xaltcd 
character that it deserves a detailed description. This, 
unfortunately, cannot now be entered into by reason of 
the pressure upon our limited space. Happily, however, 
those who arc interested in the writings of Berlioz arc not 
unacquainted with the score and its artistic v.alue. 

The concert, which included this master-work in the 
progr.immc, commenced with a perfoimance of the Dead 
March in Saul, as .a tribute of respect to the kite Lord 
Mayor. 

The programme proper consisted of four numbers by 



Mendelssohn, Weber, Wagner, and Berlioz, respectively. 
Mendelssohn’s overture, A Midsummer Nighfs Dream^ 
and Wagner’s Vorspicl to Parsifal, were marred, the 
first by the unsic.idy playing of the part for the contra- 
fagotto, and the second by the unluncfulncss of the brass 
wind-instruments. I hcse slips must have been as dis- 
heartening to the conductor as they were disappointing to 
the listener. 

The great attraction at this concert w’as the first per- 
formance in England of a Te Deum, by Berlioz, for three 
choirs, with orchestra and organ. The work was dedi- 
cated to the late Prince Consort, and was first performetl 
at the opening of the Palais dc I’lndustric at Paris, on the 
30th April, 1855. It is a vcr>' scholarly setting of the 
grand old Ambrosian hymn, and throughout there is .an 
individuality of treatment which stamps it at once as the 
work of a master endowed with extraordinary powers, 
both as regards design and workmanship. The hast 
chorus, “Judex Crederis,” marked by that curious and 
effective orchestral colouring characteristic of Berlioz, is 
the most original number of the work. 

The perform.ince was ver>' creditable, the boys’ voices 
being especially rich and full in volume. Mr. Harper 
Kearton sang the tenor solos in the TV Deum most 
effectively. 

The last concert of the season, on the 25th, was as 
usual set aside for the benefit of Mr. Manns, the con- 
ductor. , 



PHILHARMONIC SOCIETY. 

The distinguishing features of the third concert of this 
Society were the appearance of Herr Joachim and Signor 
Bottesini, and inc production of a new orchestral 
serenade written and conducted by Mr. Thomas 
Wingh.ain. As the inventor should by rights have first 
place in the record, a few words concerning the serenade 
must first be spoken. It is an exceedingly graceful 
composition, delicate in idea, vigorous in execution. The 
scoring is excellent, and the effect of all its good qualities 
upon the audience was such as to secure a double recall 
for the composer at the conclusion. If merit has any 
claim to consideration. Mr. Wingham’s work will become 
a stock piece in the ripertoires of orchestral societies. 
Herr Joachim played a concerto in D. by Br.ahms, Op. 77, 
which, though somewhat wild .and unmclodious, is well 
written to display the .ability of the executant. In the 
hands of such a skilful player as Herr Joachim full 
justice was done to the work. The cadenza, written by 
the performer, and not bv the composer, was greatly 
admired, and the most emfmsiastic applause broke forth 
at the conclusion. The wonderful manipulative skill of 
Signor Bottesini as a contrabassist afforded the audience 
a great pleasure. The Elegia, which he played, he has 
given at another time, though not “in another place.’ 
This, with the following tarantella, • so delighted the 
I audience that he was c.allcd and called again, and finally 
compelled to play once more. Schumann's symphony 
in c, with Maefarren’s overture, “ Chevy Chase,’* con- 
ducted by Sir Arthur Sullivan, was also indudctl in the 
programme. The vocal sestet from Don Ciovanrst, 
.and the septet from Gounod's Peine de Saba, were 
done in a fashion that was scarcely worthy of the Society, 
or of the singers who took part in them. 

The symphony by Dvordk, produced on the 22nd, the 
composer conducting, was greeted with enormous ap- 
plause. It is in the key of D minor. There are four 
movements, all based upon Slavonic melodies ingeniously 
treated .and interwoven. These movements, though lonjg, 
did not lose their interest upon the hearers. The per- 
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fonnancc was brilliant in the extreme. The other items 
in the concert were more or less familiar. 



POPULAR CONCERTS. 

The series of Popular Concerts was brought to an end 
in briUunt style on the 3$th and 30th March. On the 
Saturday, Haydn’s quartet in O (Op. 17), and Schubert’s 
quartet m a (Op. 114), were included in the umgramme. 
Signor Bottesini played some of his own soms in mas- 
terly style. Mile. Clotildc Kleeberg performed Chopin's 
fantasia in a minor, and Miss Zimmermann and Herr 
Joachim gave four of the Hungarian dances, by Brahms, 
very acccptcdly. Some duets were sung by the sisters 
Henriclie and Gertrude Nunn. 

On the Monday the programme, carried out by the 
same and other executants as on Saturday, was Schu- 
mann's quartet in A minor. Op. 41, No. i ; Chopin's bal- 
lade in C minor, beautifully played by Mile. Klceberg ; 
a bergamasca for violoncello (Signor Pi.nii), a duet for two 
violins by Spohr (Messrs. Straus and Joachim), an elcgia 
and tarantella (Signor Bottesini), Schumann’s Nachtstuck 
in D flat, the romance in F sharp and the canon in 
B minor, played by Miss Agnes Zimmermann, who also 
united her talents with those of Herr Joachim in an 
excellent performance of some Hungarian dances, ar- 
ranged by Brahms. Mr. Santley was the vocalist. The 
reason thus ended has been a great artistic success. 

THE LONDON ACADEMY OF MUSIC 
The annual concert of this flourishing institution wns 
given on April 2nd in St. James’s Hall, and was well 
attended. A considerable number of lady violinists 
assisted in the orchestra. The performance was con- 
ducted by the Principal, with the assistance of Herr 
PoUitier, Signor Gustave Garcia, Signor Scuderi, and 
Signor Raimo. Miss MacIntyre, who played Mendels- 
sohn’s o minor concerto, and Kliss Florence Henderson, 
Litolfl's D minor concerto, were w'armly applauded and 
recalled. The clever violinist. Miss Adelina Dinclli, by 
her comm.ind over her instrument as well as her musical 
taste in a p>crformancc of Mendelssohn’s unique concerto, 
excited hopes of a brilliant career. The playing of Miss ^ 
Kate Chaplin in one of Vieuxtemps’ solos was remark- f 
ably good and equally artistic. The solo vocalists dis- * 
linguishcd themselves no less prominently. Miss Mar- 
garet Macintyre in Rossini’s “BeP raggio” called forth 
great applause ; whilst the good singing of Miss Rose 
•Moss, in Verdi’s •* Bolero’”; Miss Amy Martin, in 
(•ounod’s ** La Stagioni”: Miss Maitland, in the same 
composer’s song, ‘* .My Beloved”; Miss Lavinia Ferrari, 
in MeyerbeePs ”Vanne dissc"; Miss Aldridge, in “II 
mio Fernando” ; and Miss Aida Jenoure, in Donizetti's 
cavatina from Anna Bo/rna^meX with approval. The 
fine voice and good style of Mr. Albert Reakes gave ex- 
cellent effect to Verdi's genial song, “O tu, Palermo.” 
Deserving of mention was the clever performance of 
Nicod^’s tarantcllc for pianoforte solo, contributed by 
Miss Heyman ; and the ability displayed by little Miss 
Ethel Fraser in Mendelssohn's B minor rondo. The 
Concert was in every way creditable to the institution. 



iSusiral ^tts. 

At the Gait^ (Paris) a new comic opera, MyriilU (the 
words by MM.Erckmann-Chatrian and Maurice Drack,the 
music by M. Lacome), has been produced. The work is , 
very highly spoken of. One critic says, for instance, that > 



the “partition est charmante,” and abounding in “jolies 
pages.’ 

Pnf/pulut a new comic opera at the Bouffes-Parisiens, 
seems to have achieved at best but a fair success. The 
composer of the work is M. Edmond Audran, to whom 
the libretto was furnished by MM. A. Daru and H. 
Chivot. 

Adalbert Goldschmidt’s Diesiebtn T^thumUn {Lfs 
sept Pechls capiiaux) has been presented to the Parisians 
by M. Lamoureux (Chateau d’Eau). Did the composer 
find favour in the ears of the Parisians ? It is difficult to 
say whether he did or not, the accounts are so contradic- 
tory. Let us give the composer the benefit of the doubt. 
Moreover, even those who do not care for the music 
admit that it is often ingenious and cleverly orchestrated. 
The enterprising conductor gave two, if not three, per- 
formances of the work. • 

The doings of M. Lamoureux make patriotic French- 
men grind their teeth and use profane language. To 
understand this, you need do no more than read the fol- 
lowing programme of his Good-Friday concert : — Over- 
ture to Rienzij prelude to Lohengrin, and introduction 
to the third act of this opera ; prelude to Tristan und 
Isolde j overture Tannhduserj prelude to Parsifal j and 
overture to Faustj Funeral March from the Getter- 
dammerung; fragment from the Meistersinger; and 
Grande Marche de Fetes {Kaisermarsekf). “Does M. La- 
moureux earn his subvention by sacrificing everything to 
Wagner?’’ shriek offended patriots. One of our French 
contemporaries says in quoting the above programme : — 
“ It deserves to be recorded intact in the collection of a 
French musical journal.” 

Mr. Cowf.n’.s Scandinavian Symphony was heard 
lately at one of Mr. Godard's Concerts .Modernes (Cirque 
d’Hiver). 

On April 12 Dr. Hans von Billow made his first 
appearance at M. Colonne’s concerts (ChateleU. He 
played on this occasion Beethoven’s G major concerto, 
Chopin’s c major Nocturne, and Liszt’s eighth Hungarian 
Rhapsody. Next month wc shall give some particulars 
with regard to the impressions he makes on the audi- 
ences and critics of the French capital. IJArt Musical 
of April 15, 1885, contains a translated extract from a 
highly appreciative study of Hans von Billow, the com- 
poser, conductor, and virtuoso, ^y the Russian, Cesar Cui. 

If the reader has forgotten that a fund is being col- 
lected for a monument to Berlioz, the fact that Dr. Hans 
von Bulow sent M. Edouard Colonne a cheque for 
500 francs as a contribution will emphatically remind 
him of it. The cheque was accompanied by a letter well 
worth reproducing : — 

“ Meiningen {duch£ de Saxe), 30 mars, 1885. 

’• Monsieur, — No veuillci point repousser, )e vous en prie, 
rhumbic ofTrandc clqomic d'un mu-iicien tude^que. pour Ic monu- 
ment de votre gmnd compatnote Hector Berlioz, dont vous vouv 
dies constitutf le noble insngaleur. Je puis revendiquer i'honneur 
d'etre compte panni 1 r> ciillimisiaMe?. * de la veillc ' du Micbel-.\nge 
de La muMque fmncai-e. ayant etd imtid it ses principales oeuvres p.ir 
mon illnstrr muhre Franz l.iszt.dds 1852. A Weimar. Depuis lors, 
)c n'ai ]x»nt discontimi^. d.ans la mrsure de mes falbles moyi-ns. 
j dc tairc la propagande de mon admiration, tant par dcs articles de 
I )oum.'iux quo par la direction de scs ermrea dans des concerts donnds 
ad Av, et je crois avoir contnbud & tflargir Ic cerde de ses odb^- 
1 renU dan^ ma patric.— Agix^z. monsieur. Ac. 

Hams pe Bulow, 

** Intendant de la Chapelle ducale." 

The receipts of the principal musico-dramatic institu- 
tions of Paris in the year 1884. were according to M. 
•Albert So\sh\cs' Almanack ties SpeitacleSy as follows; — 
Opera (191 performances), 2,646,269 francs; Opdra- 
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Comique, i,7U.*37 I Tby;Urc*!lallcn (95 performances), 
1,137,525; Galtd, f)0O,43S ; Houffes-Parisicns 324,5*59; 
Nouveautds, 6</>,t85. 

The P'rench pitch {tiia^itson tiormaf) has now been 
officially introduced into Beigiuin. A royal decree to this 
effect, datetl March 19, 1885, was published in Le Moni- 
it'itr 

The IftiUpetuinni.^ of April 14 contains a very 
interesting' letter by Ur. Unnglians. d propos of the Brus- 
sels perfonnance of the MtisUrsin^er. He says that he 
does not rcmcml>cr any performance since the lirsi one in 
Munich (1868) which has given him more pleasure than 
this last one. His remarks on the com|>ar;itivc merits of 
French and (ierman singers arc noteworthy. 

At the second concert of the Consersatoire at Liege 
was performed a dramatic symphony for orchestra, soli, 
and chorus, by Sylvain Dupuis. The libretto, after 
Ossian, is by Paul Collin. . 

On the 8th of March Signor Sgambati brought to a 
hearing a new symphony of his at the (iennan embassy 
in Rome. 

At La Cdtc-Saint-Andrd (Is*tc) a commemorative 
tablet is to l>c placed on the house where Berlioz was 
born. The unveiling (on June 21) will be celebrated by a 
music festival. 

The chief items of the music festival which will be held 
under the conductorship of Max Bruch and l.eonhard 
Wolff, at Bonn, on Juno 28, 29, and 30, arc as follows : 
AchiUfus^ for cht»rus, soli, and orchcsirA, by .Max Bruch 
(first day) ; Handel's Alexander s Feast and some com- 
positions of Beethoven's (second day) ; academic overture 
and pianoforte concerto in it Hal major by Brahms, an<i 
second symphony by Schumann (third day). The soloists 
are Frau Schrmler-Hanfstangl (soprano), Frau Joachim 
(contralto), Frau Clara Bruch (merxo soprano), Herr Find 
GocUe (tenor), Georg Hcnschel (baritonei, Mr. Kugcnc 
d’AIbcrt (piano). 

The opera AWA. commenced by Haldvy and com- 
pleted by Bizet, which only the other day (April 5) was 
performed for the first time, and not in French but in ^ 
German, not at Paris but at Carlsruhe, got a good, 
although not an enthusiastic reception. 

At one of the Berlin Philharmonic concerts, Kugcnc 
d’.Albert played with great success Beethoven’s r» major 
concerto and Liszt's K flat major polonaise, but a new 
composition of his, an overture to Hbldcrlin’s //r;VrzVf«, 
left the audience cold. 

NiCODf:*s Symphonic Variations were performed at 
one of the Hamburg Philharmonic concerts. The critics 
speak in high terms of the interesting details and clever 
workmanship of this composition. 

The Trentajiiger^:ix\ opera of a romantic complexion 
by Victor Gluih, madcat the tirst performance (March 2^0 
.1 favour.iblc impression on the Munich audience. 

The J. S, Bach monument .at Coclhcn was unveiled on 
the 2 1st of March, the master’s birthday. The occasion 
was celebrated by a concert in the Church of St. Jacob, 
the programme of which consisted entirely of composi- 
tions by J. S. Bach. 

Max Bruch, the conductor of the Symphony concerts 
at Breslau, intends to get up a grand musical perfonnance 
in honour of Dr. Leopold i)amrosch, who died lately at 
New York. Dr. Damrosch was a native of the .Silesian 
capital, 

Aetkr a long silence Camillo Sivori has been heard 
again. He played at Genoa, first at a concert of the 
Kdarmonica, and then at one of his own. On the first 



occasion he performed Beethoven’s violin concerto, an 
air by Bach, and Schumann’s AbemUied. 

Some new operas : — Marion Delorme^ by Ponchielli 
tMilan); I.' Incognilay by Stanislao Caro (Naples); 
Bianca tUt Cvtvo, by A. Sinarcglia (Trieste); Baidu- 
xare^ by tiasparo Villatc (Madrid! ; I.a Doelitla^ by 
V^icomte D’Amciro (Lisbon); Prinee Epaminonda^ by 
Caudella (Bukarest) ; Stic^ Hidde^ by Ole Olsen (Stock- 
holm); Frithjof, by B. Hopffer (Schwerin) ; J)ie Kdnipn 
von I^n^ by F,. Becker (Wiinburg) ; Don Casar^ by 
H. Dellinger (Carl-Schultzc Theatre, Hamburg) ; 
Pompomner, hy I..eythAuser( Nuremberg) ; La Bambt^Aa, 
by Charles Solit* fils (Nantes) ; I.es Travestissemenls 
C amour M. Ktesse (Dunkirk). 

Franz Abt, the popular composer of Lieder and p.Mt- 
songs, is no more. He died at Wiesbaden on Marcn 31. 
From 1854 to 1881 he was Hofcapcilmcister (Court 
chapel-master, />., musical conductor) at Braunschweig. 

At Dresden died, on March 24, the esteemed piano- 
forte teacher and excellent musician Aloys Tausig, the 
father of the phenomenal pianofoite virtuoso Carl Tausig 
whose early death caused so much regret. 

From Vienna is announced the de.ath i'on March 31) o( 
the Capellmcisier and dance-composer Philipp Fahrbach. 
An opera of his composition, Das Sckxvert der Konipn, 
was produced at the josephstadter Theatre (X'ienna) in 
1845, but had not much success. 

At Stockholm died, on the 28th of March, the Swedish 
comjioscr Louis Normann, the husband of Madame 
Normann-Neruda. 

From Genoa is announced the death of Serafino <le 
Ferrari. His most jmpular opera is// Menestrelh. 

On April 41I1 and Sth two concerts were given by Mr*j. 
Kocckcl in connection with the I.oan Exhibition of 
I Women s Industries, the programmes of which were full 
of interest, being made up of compositions wTitten 
entirely by women. Mrs. Meadows White, Lady Thomp- 
son, Mrs. Joseph Robinson, Miss Agnes Zimmermann, 
Maude Valeric White, Mrs. Roeckcl (Jules clc Sivrai,, 
Mrs. John .Macfarrcn (Jules Briss.'ir), K. Philp, Madame 
.Schumann, Fanny Hensell. and others. 

The Bose 0/ Sharon, by A. C. Mackenzie, was performed 
for the first lime in America on Thursday. i6th April, 
by the New’ N'ork Chorus Society, under the direction of 
Mr. Theodore Thomas. The oratorio was excellently 
given, and met with an enthusiastic reception. 

The first of a scries of four orchestral concerts was 
given by Senor Sarasaic, at St. James’s Hall, on Satur- 
day, I ith April. The talented violinist wms received with 
the utmost .appreciation by a large audience. 

A I'tREORM.xNCE of Bach’s Passion Music (St. .M.'il- 
thew!, was given in St. Cuthbert’s Church, Kdinburgh, by 
Mr. Waddel's Choir, assisted by a large numl)cr of local 
vocalists and instrumentalists. 

Mr. and Mrs. German Reeds F.ntkrtainmknt.— 
On Faster Monday, at the afternoon performance, a ne" 
piece w’as produced, entitled Hobbies, written by H. P- 
Stephens and W. Yardley, the music by George Gear. 
Mr. Corney Grain also provided a new musical sketch, 
entitled yl Vocal AV*/7<i/, which is a good-humoured skit 
upon the peculiarities of the songs and the mannerisms of 
the composers of the present day. 

The Musical Artlsts’ Socii;ty.— A prize of tw'cniy* 
five guineas has been offered by a lady associate of the 
society for the best ipiartet for stringed instruments. 
Enfrlish male or female musicians, under thirty years of 
I age, arc eligible as competitors, and should send their 
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compositions to the hon. secretary, Mr. Alfred Gilbert, 
The Woodlands, 89, Maida Vale, on or before Decem- 
ber 1, 18S5. 

Mr. Ferdinand F*r aeher’s PnMude symphonique, 

“ Manfred/* was performed at the Town Hall, Binning- j 
ham, for the first time on Thursday, the i8lh inst., by j 
Mr Storkley’s orchestra, and received from a crowded 
j'ldience enthusiastic marks of approval ; the composer, 
who was present, being greeted with an ovation. 

Theodor Kirchner Fund.— Messrs. Augener & Co. 
IiAve received the following additional subscription : — 1 
Miss S. r. Thompson, £ 1 . 

The death of Mr. William Henry- Holmes is announced 
nn the 23rd inst.int, at the house of his son-in-law, in 
I.nndon. He was limrn 8th January, 1812, at Sudbury, 
and was one of the earliest students of the Royal 
Academy. He was an excellent player and an admirable 
te.acher, and his compositions were numerous and of a 
versatile ch.aracier. 



TO CORRE.SPONUENT. 

The Editor .acknowledges receipt of manuscript of 
‘•The A B C of VMolin Playing,” and requests the com- 
piler to state his .address. 
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UK M. MOSZKOWSKI. 

Pl&no Seul. a. d. 



Op. 8. 



VaUe Bfillaiite (a lUt) 4 

Cinq Valves. Armng-'ss par A. Ulrich .. .. 6 



Op. 17. Trots Mor eauK de Salon : — 

No. I. Polonaise 40 

a. Meniie* .. .. ..40 

3. Walter .. .. .. .. 40 

Op. t8. Cleq Piicee. s CLvicrrt'lcke. Complite 78 

No. t. Mdlodie.. .. .. .. .. .. t 8 

7. Scherrioo .. .. > o 

3. Elude .. .. a o 

4. Martbe .. .. .. .. .. ..30 

J. Polonaise 40 



Op. >0. Allegro St-I>crtaodo .. ..50 

Op. 31 . Aihutn Espa^ttol (Sp.x<uvh DanceiX Arrangd par Mae Pauer 

No. I (c), 3v ; »{i>), 3s. ; 3<P sharp mui ), 3§. : 4 (i>) .. 40 



Op. 93. From Foreign ParttlAusaller Herren LAoderk Transcribed 
by E. Pauer 

No. t. Russia (Rn^slatMl) .. .. .. .. ..30 

а. Germany (OeutKhland) 30 

3. Spain fSmoicn) .. .. .. ..30 

4. P<4aad (Polcn) .. .. .. .. ..30 

5. Italy (Iluiien) .. .. .. .. ..40 

б. Hungary (Uogam) .. .. .. .. •• 3 ^ 

Op. 34. TroLs Etudes de Concert 

No. I (g Aa(X 4a. ; a (c sharp minor), 4V ; 3 (c major) . . 30 
Ofi. 0$. Germao Rounds. Deuist he Reigen. (Max Pauer). No. 1 

(D major) .. .. .. ..30 

Op. 07. No. I. barraroUe ..48 

Op. *7. No.a. TaranteUa .. .. ..40 

Op. a8. Miniatures. Cinq Morceauv. Compl^le .. .. ..60 

No. I <•;). IS. \ 3(s), 3w ; 3 (a minor), ya. ; 4 (a), rs. 8di : 

5 (»i) * ® 



I Piano It 4 maina. 

Op. 8. Cmq Vaises .. .. .. .,70 

I Op. 17. Trots Morceaux, arranges : 

j No. t. Po!unai'« (Mas Pauer) ..50 

I a. Minuet (arr- par Tauteur) .. .. .. .. $ o 

I 3. Walrer (Max I'aucr) 50 

Op. 19. Jeaane d'Arc. Pof:tne symphonique en 4 p.vrti«s compMde A 
I grand ercheatre d'aprw ’* Li Pucelled’OrleAas''dc Schiller. 

Arrang' c par I'aulcur (Editioo No. 8 y 4 o) .. net 5 o 



j Op. 19. No. 3. Procession March from the tame 

Op. 31 . Album Kspagrrol (Spanish Oaaocs) : No. 1 (c) yt, •, No. t 

(u), 4s. ; No. 3<r feharpffiin.), 4V t No. 4 (t») .. 

Op. 33. From Foreign Parts (Aus aller Herren Linder), Suite do Six 
I Pieces caraclt-ristiquos : — 

No. I. Russia (Kusdand) 

I 3. Germany (Dcutvcbland) .. 

■ 1. Spain (Spanien).. .. .. .. .. 

[ 4. PoIaoa(Polen| .. .. 

' $. Italy (luJien) 

I L Hungary (Ungara) 

j Op. 95. German Kotindt. Deutsche Reigeo (EdiUon Nn. 8384) net 
I Vabc brillante. Arraagee par C. Guriiit 

I 

I 12 PianoB k 8 mains.;. 

Valse tritlaaie. Arrang<'e par C. GuriiU. (Edition N*o. 



6660) - net 

^ Mutlque dfl Chambre. 

I lip. 18. Deux PiAcea de Cooccri pour Violoo et Piano 

No. t. Ballade, (Edition No. 7Sa8«j net 

a. Bolero. (Edition No. 7S*M) net 

• )p. 93. No, I. Roasisclt. Arrangi-e pour VioloeceUe ct Pi mo par 
^ rauteur. (Edition N& 7717).. .. .. .. net 

I Op. 99. Trots Pi^cs poor le ViolonceUe. avec accoopagncmeui 
du Piano. (Air, TarantcUe, and Berceuse.) (Edition 
No. 7716) net 
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MuBlqua Vocale. 



Op. »9, The Vale of Tears (ThranenX A Poem in 5 parts, ( English 

and German) 50 

Op. 38b Three Songs (Im VoUurtonk English andCemu.i. (F. litirm 

No. 886; I 1 6 
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FIRST THREF. GRADES SOH' READY. 

PRtce Two Shillcnck Each. 

Vm 4 *r tk* Sanetian and of tke Rrv. Sir F*tr>«ticv A. Cork. 

Oi'‘ieLRV, Bart Doc.. c/SiR G. A. Macrarrrv, 

M.A., 

T he musician. Ouklc for Pianoforte 

Student*. Ry Riulrv Prs'iitice. CoDUiin<i AnAly*c« of well* 
known Piere* proKrenively arraneed. enalling the Pupii to unite R study 
of muHcal form with the ordinary ptano'orte practice. 

Saturday Reeirw.— " W« «r« qulie rcrtiun Mr. K«>ttc>’ rrenitcr‘» rrud H ia every 
way the pleu^ateu that ht» ire« Iwen bid )wfi>te any • wif'iorte Wutlent.' 

Ao'd mr »"A of (arm i« impaneii In ample aiul pfeaunt buffuaire. 

We heartily cntnmend n t« ail who ttcvrc to i>iider>tan>). Mtisfactoril) mierpret, and 
rfijojr beautiful mutie." 

MoatliJjr Mual.al Se?ord.— " No mere t«l jalikr work of the kind H in eai*ierK«.'' 



Edited by Ktottv PrrnticR. 

H istory of pianoforte music, with 

Critical KMimate* of it* j;reate*l Ma.*ieni, Rod Sketches of their 
Live*. Ity J. Comfort Fili-morr 

Price 3«. 6d. rwVA *‘Thk Mimciax.'* {Tktt Pax. 

SRCOMO KU*TI«N. 4 tO. cloth, 6d. 

T he CHII.U’S pianoforte book. AFiret 

Year'* Course of loftiuctioa. H. Eratlrv M<n>nb. tllusiraicH 
by Kate Grrenawav and otl'era. The sucreM of tM« new Educaiional 
Hook ha* been quite unprecedented in thi* clast uf literature. 



T he GRE.AT composers. By C. E. Boi kne, 

UarTiiirr-ai-l..aw, Stfmd Edition. Crown IvOt yi. 6d. 

" A verv |de»uni ri<)uine iadeed live* it* a charintn^ toaifhl bilu their 

lives,”— UuiT. xt! 

SWAN SO.SNENSCHKIN A C"^., Paternoster Squarb; 

AMI ALL HOOK AND M< M<: SHLl.LRS. 

H K SOCI K TY Ol*‘ A R I S PR ACTICTl~”kX- 

AMINATION in VOCAL and INSTRUMENTAL .MUSIC 
willbe held tn London at the Sncirrv's Huusr m the week commeacing 
Bth JtKR. Full particular* on application to the Secretary. 

H. rKUE.M.\N WOOD. Secretary*. 
Sfitittr't ffanu, AdoUki, Lfmdtm, iV f. 

Jnit l'nf‘!i$ktd. 

SONGS OF THE FLOWERS. 



T 



IINSUTPS 



4 Twelve Two-Part Song* for TreWe VoicejK Words by Edward 
Oxenford. lIliiRiraied with portrait of Composer. Price. Old Notation, 
t*. net : Sol-Fa, ^d.— M bthvin, Simfson & Co., Dundee : Patry Willis, 
London. 



n'HE BRITISH GUARDS. Quick Step. By 

JL E. PAfFR. 

I. Pianoforte Solo. jt. 

a. Pianofnrie Dun, 4*. 

Two Pianoforte* <d hand*!, by Max PaI’Rr (Edition No. 6 £6j), nrtf 
ts. ed. 

4A Miliiarv Ran-l (score), by C. Gcrlitt (Edition No. 7076A}, net, is. 

4b Do. (part*), do. (Edition Na 7076s). net. n. 

"The compOMtf t*f the new (quick step, ' l*he llritUh Guard*,' .Mr. Ernst 
I'auer. ha* rrodured a wt'fk which i* in all re*pecit most admirable. I'he 
fonn i* plea«inK. the melridie* *tnking. the harmonies bold and efiective, 
and the rhythm *limug. M'iiited. and martial. It i« altogether superior to 
the general ntn of these tlting*, and ought to find a wide and la*lit>g popu- 
lanty. It )• pnhiished in >«*eral form*, a* a pianoforte soto, aa a duet for 
four haiKl*. ano in an arrangement in *cov e for military ban<}«. this U*t from 
the tonipetent |>cnuf Curiiclius Gurlitt. The catnpo«uk>a is well calcuLai^ 
to taakr A iiiirrcvoinn, and the publisher* have done all tlut i* in 
their |K>wer to help the public to a pleasant arquainunce."- -Momine Eetf, 
.if.m e %tk. 1M3. 

•AUGLNbK & CO.. Newgate Street .nnd Regent Street. I.nndon. 



I.'LEMEN IT 1)1 VOCALIZZ.VZIONE. ad uso 

I -a delle FavKiullc. Klcmeni* of Vocalisatum fur LadieV Voices, with 
Piutiofotle ACcoti'lunimpnt. I 5 y iiaKTAKo Nava. 

Ito.ik i . No. 6 aui >. 4 j page*, net, t*. 

Prclitiimary Kematk* (Itahan aikd Enel *h.l 
i. Exercise* <-n the Kmi«-*ion of S' oice. » Of tt*c Vibration of the Voice. 
y Exerciser fer Next iitMruciioA. 4 Of the Portamento of (he Voice, 
5. Of the Sc-les. I* H»k M., No iSjtA 48 |acc«, net. 1*. 

6. On the F^tnbeUikhmenl* of hinging (.^ppoguCurA, Act-Uccatura, Mor- 
dciite, tjruppeito, Shake Half Shakcl. 7. Of iiic Scmidiatcuic urChromalic 
>«.aIcs. *. Lxercise on 1 njdei* 9. Deiache<l ^nte-.and xotind* Sbccati 
and Smor rati. 10 Ol the Arpeggio. 11. Keiierated Notes and Gorgbeggi. 
ir. 01 the Free Cadence or Cr -woed Dot, 

Compleir in 7 Ociaivo Vols, No. 68ot a St fi, each, net, is. 

Limdon ; AUGFLNKR ifc CO., Newgate Stieet and Regent Street. 

iJUtATlON for YOUNG LADIES at Fi^nkfurt- 

o.-Main.—A Lady, long rexident in England, and well acquainted 
with refitted 7 oglisb lite. wi»hra t*> receive a few inure Pu|nU at her rcstdvme, 
healthily titual^. A com teuble home, with every laciLty lor kariutig 
languages and cuhivating accoiiipu*ho>ents. is offered. Reicrertces to be cj« 
rhansr t.—Api^y by letter 10 AuGRNt«ACa,86, Newgale Street; 

or to Miaa Umurr, so, Sonunering StrsKMi ^ranklurt-o-Main. 



CANTATAS FOR FEMALE VOICES. 

Suitable for perfunnance at School Festivals Muiical Parties &c. 

i. / 

9040 F. Llttto R#d RldlBCllOOd (RothkippekenL For ml 
S oprano and Alto Soli, Chorus of Female or l^s' Voices, 
with Pianoforte accompaniment and Recitation {md tit.). 

Vocal Score. E. .m j 4 

9040B — For the ume. Book of Words, coBtaioing Redtation 

and Word* (dr Mu«& « t 

9041 ClatlflrBlilt (AscfaenbrAdel). For Soprano and Alto 
Soli, Chont* of Female or Boys' Voices, with Pianoforte 
Rccouipxjiiment and Kecitation (ad Uk.). Vocal Score. E. } • 

9041B For the same. Book of Words, containing Reciiatum and 

Words fur Music. i>mo ... ... e < 

904s — ~ UttlA &BOW*Whlt« (Schneewittchen) for Soprano 
and Meiro- Soprano Soli and Ctiorus of Female Voices, with 
Pianoforte accompaniment and Kecitatum {ad Vocal 

Score. E ... ...30 

O041S For the same. Book (or Recitation ... o f 

9043 ^ ThB Barmlt’S Harp. Camatafor Female V(Mcev 

Wntten by Eilward O.xenford ... ... S 0 

9044 RubetahL A Camau for Soprano and Alto Solos 
nn(J Chontset nf Female V'oices, with Pianoforte. 
Connected by UeclaiiMtory Reciulion*. Op. S93« £»’ 
glikh Version, from the (^man of Hermann F'ranckc 

(afur Musdus), by W. Grud. Vocal Soiie .. ..96 

904414^— For the same. Book of Words, tsmo e 6 

TliO Ooldea Islak. A Cantata for Ladies' Voice*, 

Written by Edarard Oxenford. Vocal Score .. s e 

9037 The Gipsy Queea. A Pa«toral CanUU 9 6 

^6 The lele of Soac. Vocal score re 

9039 IhO be Aeons. A Ma«que. Wrilien by Fxlward 

Oxenford ... ■ « 

90)6 - — Clirletnss (Weihnachtcnk Canuia i 6 

9^41 HAYDN. 1 . Toy Ssnspbony. Arranged in O major for 
Treble Voices. I’unofDric. ani 8 Toy Intirumenu. FsU 

Score and Complete Parts ... .m ... 1 e 

99410 Vocal Part* to ditto ... ... ... e * 

(The Toy Inttrumcnu for tuning to be had of the Publishers.) 

9096 LEVEV.W.C. Robla Rood. Caauu for Boya' Voices... s 'e 
9047 OTT'O, J. ClirUtmas Tlmo. Canuta forChUdren. Soto 

and Choni*. Vocal Score ... ... s 6 

9i>4y<i I Books of Word* to ditto o 6 

9050 POISE, M. F. IdttlO CBrlStnite. A Village Legend. 

for laMlies' Voice*. Adtqned by W. Chalmers Masters ... s e 

9050B — — Ifook of Words ... >,.04 

905s REINECKE, C Idttle Snowdrop iSchnecwittcben). 

For Soprano and Alto Soli, Chorus of Female or Boy>‘ 
Voices, with Pianoforte accompaniment and Kecitation {ad 

iiki. Vocal Score. E. ... ... 3 e 

90SSB — For the same. Hook of Words, cooiaining Recitation and 

Wo^s for Music, tamo e 6 

9053 — LltUo Booebnd, or the Sleeping Beauty (Dom- 

r6Mhen). For Soprano and Alto Sob. Chorus of Female or 
lioys* VoKes. with Pianoforte accompaniment and Ke- 

citatioB (<stf A'^.)l Vocal Score. £. ... ...30 

90530— — For the ssjuc. Book of Words, containing Recitatioo 

and Words tor Mime. i>mo e 6 

9054 — ClBd«rollA (Aschenbradel). For Meno-Sopraoe 

and Soprano SoU, Chorus of Female or Boys' Voices 
with Pianofmte accompaniment and Kecitation {ad A^.). 

Vocal Score. £. ... 3 ° 

■ Por the same. Hook of Words, containing Recitatioe 
and Words for Mussc. izmo e 6 

9055 The Knebaatod Swans (Die Wilden Schwftnc). 

For bi'prano, Alio, and lianiime Solo, Chorus, and Pi*oo* 
forte Accutnptfniment (with Harp, » Horns, and Cello 
adiik). Vocal JKore .. 3 « 

905 5<t —For the same. Hook of Words, tamo .. ., e 6 

— Bcthlshsin. A Sacred Cantata for Soprano and 
Alto Soli, and Chorus of Female Vokcs. Op. 17a 

Vocal bc»re ; o 

9076 — Good-luck aad Bad-lock (Gldckskmd und IVch- 
vogcl;. A Fairy Opera in I wu Act* for Female Vinces 
(Solo and Cboruti. with Pianoforte l>uet AccewnpaaimeaL 

Op. 177. Eaglikh and German Words m 3 * 

9»57 KHF.INBERGER, J. Poor Henry. A Comic Canuu 
for Hoys' Votces, with Pianofo't*- arcompaniment, and 
acting Characters. Vocal Score with complete Wurds. E. t 8 
9155 — Ttao OiUlgllter of JeArUe. Cantata, for Sopraai 
and Alii Soli, Chorus Of Female or Boys’ Voted, with 
Pianoforte accomHanimenC Vocal Score. E. .„ ... 1 * 

9070 SMITH, SEYMOUR. Tho Moon. Ode for Femak! 

Voices ... ... > a 

London : AUGENER & CO.. Newgate Street and Regent Street. 



May I, 



THE MONTHLY MUSICAL RECORD. 



119 



English, Russian, and other National 
and Martial Music. 



l ». d. 



PIANOFORTE SOLOS. 

ANDR£OL1»C> Marche MilitAir«. Op. so ... 

BEETHOVEN. Marche i i« Turque, de> ** Ruinca d'Athvnes.** 

Trauacribed by A. RubirMteio **• 

BENEDICT, Sir J. The Albert Edward Marrh 

CALLCOTT, H. W. Three Persiaa Melodies * . ... 

CLARR, SCOTSON 

UanJM Ao^Ui^ ... 

Marche Indienne 

— Marehe Milwatre .« 

— ChjB«*e March ... ... ... 

Ruttian March ... 

—— Torhtth March ... ... 

Alghanen Zxig. Galop 

— Le Retour de i’Ann^e. Pas Miiiiaire 

CR.AMER, H. Soldier’s Morning Song ... 

DORN. ED<IUARD 

Graade Galop .'^lililairc ... 

Grande Keeue Miliiaire ... 

— Marche H^otque 

— Vieal Regina. Marche Loyale .. ... ... ..,040 

— The War Cry. Galop ...040 

—*■ Chant du Bivouac. Caprice Miliuirc 030 

Vi«« la Garde. Chant Alihtaire .040 

D'OURVILLE. CraatenUed by Lortring. Transcribed o t o 

liLOVER, STEPHEN. Military Divertimenlo. Introducing 

‘^IhcGiri I le t b-hmd me ** ... *», ... m* ... o 3 e 

— Chant det Croalc» 030 

CUNGL, J. Kries«^s Laisi March ...010 

CURUTT. CORNELIUS. Turkish March. Op. lot. No. v o 1 o 

Up. 135. No. 7. Russian National Hymn ... o t o 

I. Ihe Girl I leu behind me 010 

It. 'i he Briit'h Grenadiers ... 010 

14. Cotne, cheer up, my lads ...010 

•4. Marlborougb s en vau^en guerrt u s o 

37. March of the Mm 01 Har>cch 010 

37. The Dashing White Sergeant ... ...010 

Handel. Awake the trumpets lofty sound. Arranged by 

Calkott (S) 0 9 0 

KATTUN, J. L. Pestal. Transcribed 030 

HIMMEL. Battle Pras^er. Transcribed by Eyken 030 

KOEHLER, L. Studies. Op. 

No. 4. The .Minstrel Boy o t o 

ti. The March of the Men uf Harlech ' ... ...010 

99. Rule, BriUnnia . o a o 

Flowers of Song. On 991: — 

No. i> *rhc Blue Bells of Scotland ...030 

If. Rule, Bruannia ... ... 030 

19. Cone, cheer ui>. my lads .. ..4030 

•o. The Death of Nelson 030 

at. *lhe British Grenaoiers 030 

99. The 0»l 1 left bebiml me ... ... 030 

93. Tlie Dnahtng White Scrge.sni ... 030 

94. The Campbells are coming ... 030 

KONTSKI. U Revell du Lion 040 

KRUG, D. Wreath of Songi. Op. 95$; — 

Noi. 5. The Brrlish Grenadiers 030 

i*. The Hardy Norsenwui 030 

14. March of the Men of Harlech o j o 

Repertoire Populaire 

No. 9. Vater ich rufe Dich I .026 

14. MarscilUtse ... . o a 6 

Kl'HE, W. War. A Battle Piece ...040 

Capr ce surdcs A>rs Russes ... .. . . 040 

— — TheRus ian Hymn ... 040 

— ~ Ceaarenhed, by Lortt.ug 030 

KULLAK. TH. 

Cavalry .>vng. Transcribed . o a 6 

— Mantellied. Military Piece ... .030 

— Sailor’s Song (.Matrosenhad). Transcription carnct^risiique 030 

Soldie '» Love (** Steh’ ich inficiA’rcr .Mitteroacht **} o a 6 

LEE, MAURICE. Russian Gipsy Songs ... ...040 

Turkish War March . ...040 

LEONARD, R. The xoth Hussars. Marche brillante. No. i 

in D, a in D flat ... ... ... ... each 040 



PIANOFORTE SOLOS (<rae/t’e»r.O- £ s. d. 

o j MENDELSSOHN Military Overture. Arranged by E. Pauer 040 
MOSEKOWSKI, M. From Foreign Parts. Op. 93:— 

0 No. t, Russia ; 4, Poland ; 6, Hvingary each u 3 o 

» P.AUER, E. The British Guards. (Quickstep ...030 

o PIECZONKA. .A. Grande Marche Triompluilc 040 

La Vie pour le Crar, de Glinka. Fane. . 040 

. ~ Petites Danses, tirresde t’opera ’* La Vie pour te Crar/* de 
“ (llinU : 

J , No. I. P<dunai<« ... 030 

^ ' a. Mazurka ... 030 

» RIMBAULT. Chant National des .Vrabes ... ... .. c t o 

”.KOKCKEL,J. Siegeslied (Song of Victory) .040 

0 RUBINSTEIN, A. Trot da Cavalerie ... ,..030 

» ^ SAILOR'S SONGS. Arranged by F. Hermann .. ... net o 1 6 

I SCHAKWENKA. XAVER. Polish Dances. No. 

0 I All 'Ongares*. Up. 3S. No. 5 030 

‘I SCHUMANN, R. Op. 66. Oriental Pictures ... 060 

0 SMITH, SYDNEY. 'The Hardy NorsemAO ... ...040 

gi — ~ The March of ihe Men of Harlech. Op. 15 040 

0 ^ • Marurka det Ulanes. Op. as 040 

SPOHR. W'ar March from “ The Power of Sound." Arranged 

by Eyken ... ... ... ... ... o a 6 

VOLRMANN, R. The Rusviatis arc Coaiiag. Arranged by 

E. Pauer ... o a o 

VOSS, CH. *rhe Young Recruit. March 040 

WALLACE, VINCENT. Air Rnsse 030 

Danse Cosaque ... ... ... ... ...040 



DANCES. 

CF.RITO, A. The English Navy Quadrille ... 

Ditto, Duet ... 

CLARK, SCOT.SON. HussaraGalop 
CLARKE, J.P. British Cheer Galop 

CZERKASKl. Unding Polka 

OUNOI.. Ruisian Idrdcr. W’altr. ... 

.STERN, L. Japanese Polka 

PIANOFORTE DUETS 

CLARK, SCOTSON 

Marche Atiglaisc ... 

— Marche IndMnne 

— Marche Miliuirc ... ... 

Russian March ... ... 

L* Retour de I’Annfc. Pas milttaJre 

GURI.ITT, CORNELIUS;- 

0|). tjc. No. 7. Ruvstan National Anthem 

g. The Girl I left behind me 

17. ’Ihe British t irenadters , 

14 Come, cheer up, my l.id* 

94. Slailborough sen va-t «n guerre 

37. Mnrrh of the Me*i of Harlech 

37. The Dashing White Sergeant ... 

' HANDEL, Awake the trumpet’s lofty sound. Arranged by 

I Callealt 

I HERMANN. The Minstrel Boy ... ... 

IKUHE. W. Marche de la Victoire ... 

j KUSTER, G. Gal p militaire 

> LEONARD, R. T^ Tenth Hussarn 

MENDELSSOHN. Miliiaiy Overture. Arranged by E. Pauer 
, .MOSZKOWSKI. From Foreign Pari«. 0|>. 93. 1. Runia. 

4 Poland. 6. Hungary* ... ... ... ... each 

PAUER, E. The briiish Guards March. Quick Step ... 
RUBINSTEIN, A. Marche k U Turque from "Ruins of 

Athens** ... 

SCHARWENKA, XAVKR. AH’ Ongarese. Op. 38. No. 3 ... 

SCHUMANN, R. Oriental Pictures. Op. 65 net 

VOLKMANN, R. The Russians are coaiag 



l.ondon: AUGENER <St CO., 86, Newgate Street, and 81, Regent Street. 
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PIANOFORTE SOLOS. 

CALLCOrr. \V. HUICHINS. Hair hours with the beu 

Cempoferf "Oounoir 

DUGG.AN. C. R. Valeriati. Air de Daev; 

GRAUN. O. A Dirge 

—— Fanlaiia ... 040 

GURLirr, C. Miffioicn. 13 Morctaue caractrristiques en 

ftkrroe dlRltidef Op. 1 1) ... net o t o 

— **Comme«lieita'* Ourerture .. ... net 010 

LISZT, F. Schubert's Licder, transcrihe.l 

83894 Vnl. I. ip LieHer ... oel o » o 

MANN. I-'RKD^KIC. .Morctnu, <UT!..Vif. 

t. Nocturne M^lodie ... 03a 

’ 3. Caprice ... ... ... e 1 o 

MULLF.R. 1. «l.uvrcfchoisU:- 

t. Mt'louie orb 

3. Melodic orb 

3. Three Marourkas (r. a flat, and a flat) 040 

SCHARWENKA. .XAVER. (Kurrex cHoiaU 

Op. 16. Polonai\ect Martirka ... ... ... ...040 

Op- 17. loitwofnptu 030 

SCHMIIT, J. 5 Sooaiines, edited and lingered by E. 

Paucr. No. i in c. No. 3 in a minor ... ... each 030 

PIANOFORTE DUETS. 

CALLCOIT, W. If. Half-hours with the beat Cumi>o*«rs. 

“tiounod.” 060 

8t49 GURLITF, C. " Cummedietta" Oaverture net o 1 o 

TWO PIANOFORTES. 8 Hands. 
bdsS CURLIlTfC. ’'Commcdiclla** Ouverture ... net o 1 o 

ORGAN. 

8743A CAPOCCt, FILIPPO. Pc«/iUriginali perOrgano. Librull. 

(6. Prcludio : 7. M.'trcsa : 8, Larghetto ; 9, lotrodu/ume 

e Fiiga ; 10, Finale) ... ... net n t o 

CECILIA. Organ Pieces in diverse styles 
8719 Bk. XIX. Kuisiie, inc major, by Samuel Wesley; and 

Pastorale b)' W. *]'. Best ... net o 1 o 

HARMONIUM. 

8791 Harmunium Tutor. Editcsl by Ei. F. Rimbault ... net 036 
VIOLIN AND PIANOFORTE. 

8676 CUKI.rrr.C. “Conmie(Helta'*Ouverturc net o 1 o 

HERMANN, FK. Morceaux favoris:^ 

I. Mor/KuVisKi. Meloslic e 3 b 

а. F. Daviu, Scherro ... o 3 o 

3. K. Schumann. Abcndtied ... 036 

4. M. Kai'skr. Lc l>«'sir ...030 

5. Fsamz ScHunnKT. Muaient Mudeal ... ... o 3 6 

б. J. I.0RW, Albureblalt 3 6 

WALCiER. C. Nosiumo ... ...e ... ... ...030 

TWO VIOLINS. 

7S99 GURI.IIT'. *' ('ummedietta " Ouvcriurc ntl o t o 

jiiOtM HERMANN, F. 33 EtudeaSpbciales (S|iedal Rtuden)pour 

lc V'iolon (avec un 3nd ad Ith.) Op. 34, Bk. I. ... net o 1 o 

VIOLIN SUNDRIES. 

(lURLI’FI'. C. “Commedleita “ Ouverturc : — 

S310 Two Viwlins and VluIonccUo... ^ net o t 6 

5306 Two Vioiins and Piano net o 1 b 

7301 Piano. Vioiifl, aod Violoncello ... .. ... net o 1 6 

7t7tS Piano, VioltB, Tenor, and Violoncello ... ... net u 1 o 

73ti Two Violint, Tenor, and Violonrcllo net o 1 6 

7141 Piano, two Violins, Tenor, and Violoncello ... net o 1 6 

FLUTE. 

GURLITT, C. Ouvertur*. •‘Commedietta":— 

7788 Flute and Plano net o 1 o 

7S45 Flute and Violin act o 1 a 

7393 Piano, Flute, and Violoncello net o 1 6 

J3^ Piano, Flute, and Violin ... net o i 6 

5309 Fiute, Violin, and Violoocrilo ... ... i»c4 u t b 

7339 F'lutc, Violin, Tenor, and Violoncello net u 1 6 

7335 Piano, FTute, Tenor, and Violoncello net e 1 6 

7143 Piano, Flute, Viobo, Tenor, and Violoncello ... net o t 6 

tgbie ABT, FR. Songs of the Summei'time. ts two*part Soogt 

|Bk. V. ) ... ... net O t o 

HEALE, H. Two-part Songs, for Female Voicef. with 
Pianoforte ad lib. Accompaniment 

4003 The Rover* ... ... net o o 4 

4004 Driflinc ... net o o 3 

406} Wlten Golden Stan ... ... ... net 003 

4oeb Behold the Dawn net 004 

— “ Three-part Songs for Female Vmcch (ad lib. Pianoforte 
Accompaniment) 

4303 Mo! 'I Ik Wild Wind net o o 3 

4304 Swcct Ntghtmgale net o o 4 



IfowaUiea. {ContimufJ.) 

SONGS. 

ALLEN. \V’. H,, Three HymaT'uncs 

HALFE, M. W. The (!i)iAy Uueen ... 

— • Old Frietidf ' ... ... ... 

tiOL'NOD. Rose ofihe DanulK 

I urn. weary W'hecI (Penelope's song) . . 

Hi\TT<-)N. I. I.. How merrily tm Mill goes ... ... 

LESLIE. HENRY Merry May 

8897 RUKIN.STKIN, ANTON. Swgs. with Portrait, bMoJ. 

net 6s. 6d. ; in paper cover ... ... net 

SCHCBERr, F. II Lameftto (Regreio) 

.SMART, HENKV. The Brukeu King 
WALLACE. VINCENI'. Ob. tell me, pretty Maid^a ... 

AUGF.N £K ft CO., 86^ Newgate Street, and 8t. Regent Street. Loodoi 
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JOACHIM RAFF. Piano Works 

I No. I. Am laorelcy Fcis 

No. 3. KaNiau u J 

No. 3. Lohengrin, by R. Wagner ... ... ... .. o } 

No- 4. Frcischutr, by Weber ... ... n 4 

No. }. Sonoambula, by Ucliiiii ... o t 

No. 6. Minuet «. 0 3 

Nol 7. Romance ... ... t <> .t 

No. 8. Mcurclle. Romance ... ... ... ...or 

No. 9. Rant dcs Vaches o 3 

No. to. Manon. Ronditsetto ... ... ... o ] 

No. II. Apri* le Ceueber du Solcil. Mediution ••. o 3 

No. S3. Tne Torrent. Sttidy o 4 

No. 13. Valae-Capriec » 4 

No. 14. Gavotte ... ... — o t 

No. 1$. NoLtumc ... e t 

No. i6. Berceuse o I 

No. IT. L’Kspii'gle. Valse-Impromptu o « 

No. 18. Tarantella (l.es Pf'cheuscs de l*rocida).,. ... o } 

83464 RAFF ALBUM. Vo). 1. (Manon. Apres le coucher. 

Ram des Vaches. Fleureue. Romance. MinuctI net o 1 
8946^ — — Vol. II. (Nocinme. Cavatine. !.« Trwrent. Am 

latreley F'cls. Gavotte) net o 1 

Piano Dual. 

86oo RAFF. J. Tarantelle net o t 

6360 Alison. Valsc k la Viennebe ... net o t 

London : AUCKNER ft CO., Newgate Street and Regent Street. 
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COXTE.V’TS. 

rAca 

97. BaaLtoriANA. By Kr. Nikkc. I.— Larrut. 

99. iNDKAtiONS or MovaMaNT and SxrsastioM in Mcsic. Bv Fa. 
I NiacKs. (CiNw/NdV./.) 

I toe. SHAKRsvaAaa sbt to Musk. Bv Joeara Vaaav. 

1 tot. Fsanz Art. 

' lot. Jambs William Davison. 

133 . Chbonolocicai, TAHLta AND THrtt MATiaiAL. By E. Pacbb. 
{CnUinuid.) 

I 103. "Thb Mikado.** 
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TITLES. 

“What is in a name?" is a very fine question for a 
love-sick girl ; but in life the name will achieve a 
great deal, especially if there be prefixed a word, be it 
ever so small, which creates an idea of the exalted 
position of thcbearer. Just go in the month of June or 
J uly to any hotel where a number of guests have newly 
arrived, and “ Mrs. Limpton ” finds there is no more 
room, for the world. I-et her go to another hotel and 
Send her maid in and ask for rqoms for the Duchess 
of Limpton, and although there is no more security 
that the Duchess of Limpton will pay more promptly 
than Mrs. Limpton would, the host will be loth to send 
away her Grace, will give her the best place at dinner, 
boast to all his guests that the duchess has arrived, 
and the suite of rooms the duchess has engaged, and 
so on and so on. Such is the power of titles ; and 
although isolated instances of fraud exist, where jieople 
have successfully borrowed and swindled a number of 
tradespeople through assuming a title, the wonder is 
that clever rogues do not much more frequently 
speculate upon this weakness of humanity, and travel 
sumptuously and live brilliantly under a title which 
would all but secure an uninterrupted series of enjoy- 
ments — <i teeil, or, in plain English, gratis 
I am led to these considerations by the violent 
row originated by small papers of a certain clique 
over the nomination of Herr Hans Richter to the 
degree of Doctor of Music, honoris oausii, conferred 
upon him by the University of Oxford. The narrow- 
minded polemic, which gives .as a reason why he 
should not have been so honoured because he is a | 
foreigner, is barely worth mentioning. What England ' 
owes to foreign musicians would be very speedily 
recognised if you would take out all German music 
of a programme, and see how many tickets you weuld 
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sell, with excluding all classical music held sacred by 
generation after generation in England. I believe 
that this claim /ro patri& had a much more legitimate 
basis when Richter was appointed conductor to 
the Birmingham Festival, because his a]>pointment ])re- 
cludes another conductor being appointed, 'which is 
by no means the case with the doctor’s degree. .\nd 
then I really think that an English festival ought to 
be conduct^ by an Englishmim. On the other hand, 
the Birmingham Festival Committee may rightly claim 
that they were anxious to have the b^t conductor 
they could get, and that they had for so long a time a 
foreigner who proved to be the most able conductor, 
that they feel justified in repeating the experiment 
which for so many years had so well succeeded. But 
if there can be a question of chauvinisme in this ap- 
pointment, what can be said against his being made a 
Doctor, honoris causa / I have seen it stated that 
“ had he to pass the necessary examination, he could 
not do it.” Who is so sure about that ? Richter is a 
profound musician, and as a conductor simply a 
genius. That he began small, that he was a horn 
player, what of that? The pooh-poohing of his 
memory only shows ignorance on the part of those 
who make so light of it, because they no more under- 
stand the immense difficulty to know an orchestral 
score so by heart that every entry of an instrument 
be indicated without fail, than they understand what 
it means that Murphy played simultaneously thirteen 
games of chess by heart \ man who can do what 
thousands of others cannot do must be an extraordi- 
nary organisation, if he could only throw a stone 
higher than anybody else. To know the nine sym 
phonies of Beethoven by heart as Richter knows them 
— because there is knowing and knowing — is a remark- 
able feat, though not unprecedented. But to know 
Wagner scores as he knows them is, to the best of 
my knowledge, unequalled by any one in the profes- 
sion. Moreover, tlie University exerted her right of 
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hospitality or courtesy to a distinguished foreigner, and 
made him a Doctor honoris eausa. Did not the 
University of Dublin confer the doctor's title on the 
Princess of Wales, and does any one grudge her 
Royal Highness this courtesy, or will she have to 
prove her knowledge of counteqwint and composi- 
tion ? So far the question of honoris causa. 

But let us see a little further, and look .y little deeper 
into the t]uestion. Is the conferring of the doctor's 
title really a great guarantee of exceptional know- 
ledge ? I am quite willing to show, should circum- 
stances require, with very little trouble, a Doctor of 
Music in this good City of London — never mind how 
he came by the title — and I would prove that he cannot 
answer one of six questions which any of the ad- 
vanced pupils of the Royal Academy would answer 
there anti then. I will even take the lil>erty of ap- 
prising the reader of this paper that no less than five 
harmony pupils of his came to me, and I asked them 
a very simple <iuestion, and not one of them could tell 
me what a halftone was ! 

The man is a disgrace to the musical profession — 

I do not mean as a gentleman, but as a musician. 
Yet nobody finds fault with his calling himself a 
Doctor — because he is an Knglishman. Now, Dr. 
Hans Richter has by the power of his name c»sta- 
blished a series of concerts which have become an 
institution. He has, with a scratch orchestra called 
together anyhow, given performances of the most 
difficult scores, which have interested ntusicians and 
amateurs alike ; and he has established beyond dis- 
pute his claim to being one of the greatest conductors 
this country has ever seen. 

But all this has nothing to do with the reasons 
which made the head of the Oxford University confer an 
honorary title on a distinguished foreigner ; and, finally, 
it would be interesting to know what the barking of those 
small jrapers is meant to lead to. Richter h.as not 
asked for the degree. Nobody could ask. Is it, then, 
the University you want to blame, or is it intended to 
push all the other jealous, jjctty, envious names forward, 
many of whom would, perhaps, protest against Ireing 
included in the list, had they to be colleagues of the 
others ? I have read in a Welsh paper that a certain 
Doctor of Music stands higher than Beethoven, because 
the former is a Doctor and Beethoven never won a 
degree. This single statement .shows the depth of the 
absurdity, the smallness of the discussion, the narrow- 
minded ridicule, svith which all these howling papers 
cover themselves, when, for reasons which they would 
never dare to own, they stir u]) a strife totally barren 
of interest, devoid of sense, and unfair, if not ridi- 
culous, in its pur])oseless violence. The ceremony 
and the ilinner given in Richter’s honour are a sub- 
stantial proof of the liberal mind reigning at the 
University of Oxford, thereby expressing a desire to 
show a man of genius hospitality and courtesy ; and it 
is all the more to be valued as it was S[>ontaneously 
conferred ujion a foreigner by one of the highest 
authorities of the land. That there are some small 
disputants who measure the world’s doing according 



to the thimbleful of brain measured out to them for 
the purpose, is a misfortune for them, but cannot 
reflect on the resolution of a great University honour- 
ing a great man. I- E. 



FERDINAND HILLER. 

On the loth of May died, at Cologne, after a long and 
jiainful illness, Dr. Ferdinand von Hiller, one of the 
remaining few of the brilli.ant group of musicians that 
about the beginning of the second decade of this 
century came into this world,* which owes so much of 
its brightness to their achievements. .Although not 
the equal in genius of some of his contemporaries, 
Hiller was nevertheless an artist of great talent, high 
culture, and wonderful versatility. -As a pianist he 
was a tiistinguished re|iresentative, and one of the last 
offsprings, of the Vienna school, whose traditions 
had been transmitted to him by Hummel. .At an 
early age he began also to make himself honourably 
known by his conijxisitions. There is not a branch 
of composition in which he did not try his strength — 
from grand opera to popular song, from symphony to 
drawing-room piece. His operas, however, were per 
formed and soon laid aside. On the other hand, the 
composer obtained a considerable success with his 
oratorios — Die Zerslornng von Jerusalem (The De- 
struction of Jerusalem) and Saul. Even more favour 
than the oratorios found his cantatas (“ Die Nacht." 

“ Ver Sacrum,” “ Die I oreley,” Sec.), motets, psalms. 
&c. Of the symphonies, the Spring Symphony (“Es 
muss doch Friihling werden”) is the most notable. To 
mention all his chamber-works, more especially all his 
pianoforte compositions, would take up more space 
than I can dispose of. I must, however, particularise 
the F sharp minor concerto, the “ Operette ohne Text,’ 
and the rhythmical studies. Much might also be said 
about the songs, for among them, as among the piano 
pieces, are many charming siiecimens of their kind. 
But Hiller was more than a pianist and composer, 
he was also a conductor and teacher, and in both these 
cajiacities proved himself of great merit From 1847 
to 1849 he occupied the post of Capellmeister in 
Diisseldorf, and then went as director of the Conset- 
vatorium and conductor of the Giirrenich concerts to 
Cologne, where he remained in activity till 1884. In 
connection with his teaching I must mention his 
excellent e.xercise-book in harmony and countcqxiint 
(“ Uebungen zum Studium dcs Contrapunktes ”), and 
perhaps also the fact that he could boast two such 
pupils as Max Bruch and Friedrich Gemsheim. But 
what I have said hitherto does not yet exhaust 
Hiller's qualities, for he was also a litterateur, one 
who wrote with much grace and out of the fulness W 
his experience and knowledge. His books, which 
have much of the sprightliness that distinguished his 
conversation, may be recommerided to all who lue 
curious about music and musicians. 1 hey contain, 
indeed, a good deal of the musical history of this 

• Meiidcl'^ohn, Cho|«ii, SAhumsuin, lisfl. Wigoer, KeUer^ftc. 
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century — musical history based on thorough familiarity Such is a brief abstract draft of the regulations for the 
with the art, and more or less intimate i)ersonal inter- com|>ctuions. „ . . , 

course with most of the leading artists (for instance, .'h* »uffic.emly plam 

• . *» I , , 01. /'u • f • a ij r comprehensive, and will doubtless <iur.ict a lar;»e 

mtliMendeUsohn, Schumann, Chopin, I.iszt, lierlioz, competitors. Those for the brass hands do 

Bcllmi, Meyerbeer, &c.). Here are the lUlcs of some seem to have been either so well considered, or based 
of the books ; — “ Aus dem 'Ponleben unsercr Zeit,” upon the same amount of experience. They arc, more* 
Felix Mendelssohn liariholdy,^ “ Briefe und Erin- over, so ambiguously e?mressed, as to lead to a ccruin 
nerungen,” “ Kunstlcrlebcn,” •* Die Musik und das amount of confusion. For example There is nothing 
Publikum,” “ Wie horen wir Musik," &c. As a com- P/o^ibit one band from entering for all the orues in 
uHiaww uizwUaw. ihc htst, sccond, and third classes, for bands of twenty- 

poser, Hiller occupies a higher [rosition, and has ^ I r’espect.vely. All thlt 

accomplished more than those who arc prejudiced ^e done would be to make choiTe of certain of the 

against him on account of his conservatism ami oppo- members of the larger band— they need not even be 
siiion to Liszt and Wagner wnll allow. His weakness difTerent players— so as to comply with the regulations as 
lay in his restless productivity and lack of self* to the strength of the band. All that would be required 
criticism. Had he written less his reputation would '^oul ‘1 ^ for the one band to be provided with pieces set 
no doubt be greater than it is. However, let us 'b' »“'>'>*'■ °f instruments asked for If they were 
L . L V. 1 .u . u . competent, there is no further reason why the members 

rejoice rather in what he has done than regret what ^^^e all the prizes. 

he has left undone. Ke^uusmt m pact. 1-|,j 

prizes offered arc small in comparison with the 



Fr. Niecks, 

MUSICAL COMPETITIONS. 

Among the features which are to distinguish the Exhi 



] The prizes offered arc small in comparison with the 
I importance of the occasion. Many of the provincial 
towns in the north, where brass-band contests are cus- 
tomary, offer prizes far higher in value than those to be 
given at South Kensington. F.xcepl for the fact that 
there has been no contest in London for nearly a quarter 



bition of Invemions und Music during the time it is u century, the uttructions arc hardly enough to temp^ 
. , ^ . / . . , the best bands to enter the lists. If it is intended 

to be kept open, the compemions of choirs and seriouslv to induce amateur players to visit the metropolis 
brass bands will be regarded with spccwl interest by and exhibit their skill, some modifications of the plan 
musicians. must be m.idc in the “general regulations." 

Prizes arc offered to the amount of ^600 for choral . I'hc rule which slates that “bands must consist exclu- 
singing, in six classes, so arranged as to give large or brass instruments, or of those assisted in the 

. 1, . • r ■ j u • r r ^ • soprano part by clarinets, does not seem to have been 

smaU choira of mixed voices, choirs of female voices or ^ knowledge of the constitution of brass 

male voices alone, the opportunity of showing their skill, bands in general. Evc^’ l^r^iss band of any note 
It is stipulated that all should be amateurs, with pro- will regard this suggestion with wonder and amazement, 
fessional help to the extent of one to every fifteen There are numbers of bands who do not require any such 
members, each having belonged to the choir at least h<ilp » moreover, the tone of the clarinet has so little 
six months before the n-imes are entered for competi- ass'mdation with brass instruments that, like the commo- 
.. , U . u J dore m OhvtUe, it " never mixes.” It is only necessary 

tion. In the brass band competition similar rules are [^c eiTect of the street German bands to 

laid down. realise the proposition. The clarinet requires to be sup- 

A certificate will be required, declaring that the band ported by other reed lone, so that it might have been as 
has been actually constituted for not less than six months well to have kept- this idea in view, and to have allowed 
prior to the date of application. bassoons to support the lower parts. The plan was 

Bands must consist exclusively of brass instruments, or doubtless framed to prevent the possibility of the north- 
of those assisted in the soprano parts by clarinets, country bands, who are famous for their skill, from 
Special importance will be given to the proper balance of taking all the prizes. In that case H would have been 
the respective pans, and to the use of Flugel horns, better to have given some sort of restriction, so as 
French horns, and particularly of trombones, in addition to offer every possible chance to bands from dilTerent. 
to the ordinary valved saxhorns. A limited number of counties. The smallness of the premiums offered would 
professional players will be permitted to assist, on con- not daunt the best bands from entering their names, 
dition that their names and addresses be distinctly given ; as they have so much pride in their work that nothing 
but the percentage must not exceed one professional to would give them greater delight than to show the Lon- 
every ten amateurs. Each band will be required to play doners how they can deal with their instruments. They 
two pieces selected by the Council, and one piece of its do not require professional aid. and glory in being ama- 
own selection, which must not exceed ten minutes in teurs, sparing no pains or trouble to prepare themselves 
duration. for a contest. It is feared that few of the north-country 

Bands may use their accustomed instruments, whether bands have entered for the competition, as they look 



the pitch be high, medium, or low. 



upon the regulations as a series of amusing blunders 



For bands of twenty-five or more, the prizes are /50 arising from inexperience, and that, unless the whole 
and jC'S' Bands numbering not less than twenty, or scheme is to be modified and changed, the brass-band 



20. In bands of less than sixteen players, the prizes are and Music, will not realise all that is expiecied of them. 
2C and /i 5 - For trumpet and trombone quintet a If the regulations cannot be altered without a sacrifice of 
/*.« "rK;» ... -i u u- r- - »« 



special prize of ^10. This special prize is to encourage principle, it would be far better to abandon ihrm alto 
the use of the slide trumpet and trombone. gethcr, and to have no band contests. It is easier 

The use of the alto in F or E, and the bass trombone in I retire gracefully of one’s own will than to be compellc- 



C or F, will be specially commended. 



to ) ield amidst derisive and scornful commems. 
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CHRO^OL(X.ICAL TABLES AND THEIR 
MATERIAL. 

Bv E. Bauer. 

/r»m ^ag€ 103) 

GERMAN COMPOSERS OH SACRED MUSIC. 

i754->t833. (jKi Af Paul; b. At Mannheim, d. at Munich. 
Pupil «>f Padre Mattiiii (Hologna) ami Tractla (Venice). 
Coinj>«cr ol 31 nias>eft with orchestra, 6 vespers 29 offer- 
tories and motets, 6 Miserere, 3 Stabat Mater, 3 Tc Dcum.', 

3 requiems psalms responsorio;, &c. &c. 

1754— 1S25. Winter, Peter von; b. at Mannheim, d. at 
Munich. Composer of 26 masses, 2 re<]uicms a great numlicr 
of single pieces for ma.v«ics, psaims, motets offertories, 
gradualrs 3 Tc Deums 3 Stal«t Mater, hymns, Magiiihcats, 
&c. ; sacred cintatas for the Koyal Chapel, '* l>ie Auferstc- 
hung,” *' Die Prophclen,” the oratono “ Der stcrl>cndc 
Jesus’* &c. 

1755 — 1820. Tuczek, Franz; b. at Prague, d. at Pcsth. 
ConipOMir of several oratorios and cantatas. 

i7^6_i791. Mozart, Wolfgang A.mapeus; b. at Salzburg, . 
d. at Vienna. Among his numerous sacred works arc 2 | 
oratorios, i requiem, r5 masses, graduales, hymns. &c. See 
Kochel's ‘‘Thematic Catalogue” (Leipzig: Breilkopf &. • 
Hirtel). I 

1756— 1813. TCrck, Daniel Gottlob ; b. at Claussritz, 

near C hemnitz, d. at Halle (an der Saale). Pupil of Humi- ) 
lius and Hiller. Among his sacred compositions is one 
oratorio, “Die Hirlcn bei der Krippe in Bethlehem.” See ! 
Organists. | 

1758 — 1823. Preindl, Joseph : b. at Marhach, on the 
Danu)>e, d. at Vienna. Pupil of Albrechlsbergcr, 1780, con- 
ductor at St. Peter’s; 1809, Chapel-master at St. Stephen’s 
(Vienna). Composer of masses, offertories, t retiuiem, 1 
Te Deum, and a considerable number of other sacretl poems. 

1758—1826. SCHACK (CzIak), Benedict; b. at Miruwiu, 
Bohemia, die<l at Munich. Composer of several masses, a 
reiiuicm, &c. Schack was a Tenor singer, for whom Mozart 
com{)Osed the role of Tamino in the " Magic Flute ** ; his 
name is also mentioned as that of a sincere friend of Leopold 
Mocart and Michael Haydn. 

1758—1838. Pau-SCH, Eucen; b. at Neumarkt, on the 
Danui^ d. there. He was a priest ami choirmaster and 
music teacher in the monastery, Waldcrbacb. Com])o;»«r of 
a great number of sacred works. 

1758— 1831. Krommer, Franz ; l>otn at Kameniiz, Moravia, 
died at Vienna. Composer of ses'cral masses and other 
sacred pieces. Belter known as composer of siring quintets, 
violin concertos, &c. 

17^9 — 1830. Walter, Ignaz ; b. at Radowitz (Bohemm), d. 
at Regensburg. Pupil of Starter, from Vienna- Composer 
of several masses and a Coronation Cantata for (he Km]>crur 
Leopold (1791). 

1759— (?). Kafhka, Johann Christian; b. at Regensburg 
(Ratislwn), d. at Riga. Composer of a rct{uiem atvl several 
masses. 

1780— ($24. OUHLEK, Franz; b.at Schneidbeim, near N0rd> 
lingen (Lavaria), d. there. Com(X)ser of masses, hymns, 
motets, Slc. &c. ; author of a theoretical work, “ Partitur* 
regein fur Anfanger,” Dona’jwunh, 1793. 

1761— 1817. Kl'nzen, Friedrich Ludwig Emil ; b. at 
Liibeck, d. at Copenhague. Composer of several oratorios 
(*' Das Hallelujah der Schdpfung”) and cantatas. 

1762 — 1836. IH>»lhoH'Dirr, Carl Baron von ; b.at Vienna, 
d. there. Composer of a good many sacred works in the 
“alia capclla ” style. 

1763— 1845. Maver (Mayr), Johann Simun; b. at Mcn- 
dorf (^varia), d. at Bergamo. Pupil 01 Len/i, of Bergamo, 
and Bcrloni, of Venice. Composed many masses, a requiemt 
a Paskion-music, 5 oratorios, &c. ; he wrote also a biographical 
sketch of Jos. Haydn (1809). 

1763—1850. Gyrowetz, Adalbert ; b. at Budweis (Bohemia), 
d. at Vienna. Pupil of Sala (Naples). Composer of 19 
nusses and a c<^>nsicicrable number 01 smaller sacred works. 

17^4—1847. Groshej-m (Grossheim), Georg CHRivrorii ; 
b. at CasiMrl, d. there. Composer of the “ Ten Command- 



I menu,” &c. Better known as author of a reformc<l Hessian 
Choral-liook, and a successful w iiiei of biographical, criucal, 

I ami historical essays. 

1764 (?)— i8io (?) Drever, Johann Melchior; b. at EIl- 
' wangen, Wuftcml>crg, d. there. Prolific composer of sacreJ 
w'orks : 28 vespers, 24 hymns, many masses (so-ealle'.l Land* 
.Messen, country ma>scf*), a Taiiium ergo, offertories, graJu- 
ales, ^c. 

1764—1837. Brandl, Johann ; b. at Rohr, near Regensburg, 
d. at CarUruhe. Composer of masses and oratorio.s 
176J..1846. Eyhi.eb, JijsErii (later, 1834, ennobled) ; h at 
Schwexhat, near Vienna, d. at Vienna. 1777 — 79 » pupil of 
.\lbrechlsl»crger, friend of Haydn and Mozart ; 1 793, Chajwl- 
master of the Scholtenkirche ; 1801, teacher of the Inqicru! 
princes; 1894, vice* and 1824, first Chapcl-masicr to the 
Imperial Court. Greatly respected as a composer of sacred 
music : 32 maMe^ (17 are i^nimishe<l}, a requiem, 2 oratorios. 
7 Te Deums, 30 offertories, 34 gradualcs, &c. 

1765— (?). Mederiisch (Meurisch), Johann, sometimes 
called Callus ; b. in Bohemia (where is not statetl), d. at 
Vienna. Composer of masses, a .Stabat Mater, and other 
sacred works. Details aic wanting. 

1765 —1815. Ryba, Johann Jacob ; b. atPnesticz (Bohemia), 
d. at Roczmital, as Rector of the ‘’Gymnasium” (College). 
Composer of a great numl>er of s.icred works. 

1765—1514. Himmel, Friedrich Heinrich ; b. at'i reuen- 
brietzen (Braiulenburg), d. at Berlin. Pupil of Naumatui 
(Dresden), 1795 ; Cha(i«l-maslcr lolhc Court (Berlin). Com- 
poser of an oratorio, “ Isaacco figura del rcdeotorc ” ( 1792', 
of Pi^lms a mavs vesper, and the celebrate<i setting of “ Dur 
Lord’s Prayer.” 

1766-— 1846. Weigl, Joseph; b. at Eisenstadt (Hungary), 
d. at Vienna. Pupil of Salieri and AIbrechtsl>erger ; 1825. 
second Chapel -master to the Imperial Court iVicnna.. 
Compt'ser of many oratorios (2l), 10 masses, and a great 
number of >maller sacred works. 

1766—1803. SrssMAVER, FRA^z .\avrr ; b. at Steyr, d. at 
Vienna, I'upil of Mozart. Com|U>scr of a go<xi many sacred 
works, arui well-known as l>cing active in the compUiion 
of .Mozart's Requiem. 

1767—1821. Romberg, Andreas; born at Vechu, near 
Miinster, d. at Gotha (cousin of the well-known viuloncellut, 
Bernhard Romlrcrg). Composer of a ma«, with orchestra, a 
Tc Dcum, a Dixit dominas (crowned with a prize), a 
Psalmody (5 Psalms, with a Magnificat and Hallchsjah for 
4 to 16 parts alia capclla), a J part “ Our I^ord’s Prayer,” 
with orchestra, &c. 

1767—1831. ScHNABEi., Joseph Ignaz ; b. at Xaumbarg 
am Queiss (Silesia), d. at Breslau ; son of a musician, itkvt. 
Chapel-master of the Dome (Breslau); 1806, conductor of 
the so-callerl “ Richter's Winter Concerts” ; 1812. Muucal 
Director of the University, Director of the Roman Catholic 
.‘'cminary, and Conductor of the Royal Society of Sacred 
Music. Compoccr of 5 masses, 4 graduates, 2 offeiivncs 
antiphonies, hymns most of which have been published. 
1767 — 1822, SCHWENCKE, Christian Friedrich GomoB; 
b. at Wachenhausen (Harz), d. at Hamburg. Pupil uf Mar- 
purg and Kimbergcr, and successor of C. Pii. Emanuel Bach 
os cantor of the town ("taUlkanlor} of Hamburg; 179 ^ 
cantor and conductor of St. Catheriiw's Church. Cotn)»o*er 
of a psalm, a setting of “ Our Lord's Prayer." He -upple- 
mented also the instrumentation of Handel's “ Messiah 
and Bach's Mass in B minor. 

1^68—1836. Nageli, Johann Georg; b.atZurich, d. there. 

Composer of a great number of (partly popular) sacre<l M>ng*- 
1769—1854. Pli.sNER, Joseph Xaver ; b. at Grottkau (.Siiestt), 
d, at W.ir»chau. Composer of a great number of sacrett 
works, which have been completely forgotten. His nime 
is now only rcmcmlxrred as that of teacher of Frederic Cho^iia- 
1769—1842 (1843?). Lickl, Johann Georg; U at Kor- 
neuburg (Lower Austria), d. at Funfkitchen (Hungary* 
Compo^er of a (once esteemed) re<(uiem, of several oratono*, 
vesptr*. See. 

1770 — 1827. Beethoven, Ludwig van ; b. at Bonn, d 

at Vienna. CompoJtrof an oratorio (“Mount of Oli*e^ ) 
and two masses. 
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I7-,N— 1839(1841?). WiTTASStK. JOH 4 NN NRPOMUK- Al’CUST t 
b. at Horzin (Bohemia), tl. al Prague- 1814. Chapel-master 
of the Dome, a» successor of his teacher, Leop«>UI Kozcluch 
( icc above). Composer of a re^juiem. many masses, cantatas, 
Jkc. Only a few 01 bis works have Ijeen published. 
1770—1846. Rimck, Dr. Johanm Christian Hcisrick 5 
b. at Klgcrslwrg (Thuringia), •!. at Darmsiatil. Composer of 
sacred cantatas, motets a mass, and a good number of smaller 
sacred jMeces. See Organists. . 

1770—1839. ScHNr.iDKK GEoRn .\RRAilAM ; b. at DarmHladt, 
d. at Berlin. ComjxHer of oratorios, tnasses, and other 
sacred works. Not to l>c confounded with Friedrich 
Schneider (17S6- 1853). 

1771 — 1855. KiRORR, .Vmbvosius ; b. at Dobting, near Vienna, 
d. at Vienna. Quasi pupil of Alhrcchtslwrger. Composer 
of 4 masses I requiem, 20 otTcrtories, 6gradiiales, and several 
smaller sacred pieces. 



Nfadame Marie Roze as .Manon added another successful 
character to her $-^prrtoir€ ; Mr. Joseph Maas as Ucs 
Gueux, the lover, sang and acted with great artistic 
power. All the other characters were adequately repre* 
sented, the chorus singing was exccllem, the band 
satisfactory, and the mise-cn sc^ne of the high standard 
customary at Drury Lane under Mr. A. Harris. 
Mr. Goossens, the conductor, evinced considerable 
taste, judgment, and symjmhy in his work, and all was 
done to woo success, and success was won for the per- 
formance. 

A revival of Mozart’s opera The ^farria^e of Fif^oroy 
with XiiUskda^ Fausi, Mignon, and one or two other 
favourite operas have filled the measure of attraction, and 
the season has been artisiiculiy. and. it is to be hoped, 
also hnancialty, a great triumph for ali concerned. 



CARL ROSA OPERA. 

The production of Massenet’s Manon and the revival of 
Estmraidit and Mignon have been the most distinguished 
events in the course of proceedings at Drury Lane theatre 
since last month. F.snurahin was played on the 2nd of 
May ; and the interest created by the success of Xndtshday 
Mr. Goring Thomas’s other opera this season, surticed to 
611 the house, so that there was no room for the critics. 
Fortunately their duties on such an occasion were light, 
and could be confined to the mere record of the circum- 
stances surronnding any alteration or change of cast. 

With Manon it is different, inasmuch as it was an 
actual novelty in London, though not in the country. It 
was played for the first time at Liverpool, on the 17th of 
January last, and won a good share of success. The story 
IS founded upon the celebrated novel, “ Manon Lcscaut/’ 
by the Abbe Prevosi, and will scarcely be commendetl as 
a model of morality, even for an opera. It is quite true 
that the old prejudice against questionable subjects for 
dramatic plots is fading away, and the generality of 
audiences look without winking, even w'ithout blushing, 
upon the development of certain ideas upon the stage, 
concerning which they would not care to speak about in 
the bosom of the family. Be this as it may, a subject for 
congratulation or for regret, according to the disposition 
of the reader, the fact remains the same ; the plot of 
Manon is immoral, and the death of the heroine at the 
conclusion is hardly a justification or atonement for her 
sins. This denouements however, has the effect of con- 
verting the plot into a tragedy, and so to contradict the 
nominal title. Massenet calls his work a comic opera, 
and he endeavours, by the charaaer of his music, to show 
his desire to follow in the wake of OtTenbach, Lccocq, 
Audran, and others of the lighter French school. With 
the e.xception of a tolerably free use of the leit moiiv,'* 
ihere is in no part of Manon much indication of a leaning 
tow'ards the mode of expression adopted by Wagner and 
his followers. The opera is uncompromisingly French. 
There is, therefore, much that is light, pleasing, and 
brilliant ; but the dramatic expression, which would give 
strength and perntanence to the design, and which would 
help it to keep a good place on the stage, is nowhere 
strong. This is not due to the fact that the composer has 
not copied the German method of treating stage situa- 
tions, but rather bec.iuse the work is framed after the 
pattern hinted at in the title. There are some very pretty 
melodies, and there is some excellent scoring, but there 
is so little that aims at anything more than pleasing the 
ear, that the heart is never reached. The performance 
on the first night having been assiduously rehearsctl 
went with a smoothness and finish that was delightful. 



/orrlQfn ComgponUrnrr. 

MUSIC IN BERLIN. 

May 25, 18R5. 

On the 9th of May the pupils of the Conservatoire of 
Music, presided over by Herr Xaver .Scharwenka, in 
Berlin, gave a most interesting concert. In spite of the 
lateness of the season, there was a good attendance, as is 
usually the case on like occasions. 

The programme w'as well selected, and the progress 
exhibited by the pupils of th sc'too), considering the 
short lime it has been estah he 1. is something ex- 
traordinary'. At the commencement of the concert, 
Fniulcin Jenny Erxleben delivered a prologue, written by 
the poet Mittkowski, with point and intelligence. .After 
this, the concerto in c minor by Saint-Saens was played 
by FrI. Elizabeth jeppe and Herr Jose da .Motta. The 
lady astonished her hearers by the power and beauty of 
her tone and phrasing, and her partner displayed a confi- 
dence and ability which gave promise of a good future 
for so young a player. .A similar remark may l>e applied 
to the performance of Ernst Simonsohn, who, in spite of 
his youth, acquitted himself with credit by his execution 
of a barcarole by Rubinstein and some of the I’olnische 
Tanze of his master .Xaver Scharwenka, and was rew.irded 
with great applause. The brilliant tact and expression 
shown by the performance of Fiaulcin Emme Koch of 
Listz's E fiat concerto was a triumph of insndover matter. 
The young lady demonstrated completely her power to 
take rank among the rising artists who have done so well 
in their studies that they are qualified to join the ranks of 
: concert players. The key to the success obtained by the 
’ pupils in the Conservatoire was disclosed when the prin- 
! cipal, Xaver Scharwenka, himself took his seat at the 
piano. He played upon a beautiful instrument by Duy- 
; sen, which was in every way calculated to afford the best 
help towards the perfect realisation of his artistic con- 
ceptions. He was received as he appeared on the plat- 
form with the most enthusiastic plaudits : and when he 
had played in his own highly- finished style his charming 
, Variations, Op. 48, as well as some of his Eludes, and 
Liszt's difficult arrangement of Rossini’s overture to 
William Telly the audience could scarcely express their 
pleasure with sufficient warmth. It is certain that the 
effect of his wonderful technical power and the general 
grace of his style is as highly admired in Berlin as it was 
in other places, both at home and abroad. It was not a 
matter for much surprise when it is stated that the audi- 
ence left the concert-room in a state of delight, not only 
! with the music, but also with the pcrform.ance. 
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MUSIC IN LEIPZIG. 

1885. 

The principal event of the last month was the restoration 
of the o|)«ra Konig Manfnd by Carl Kcinccke to the 
r« 5 pcrtoirc of the Leipzig stage. It was first given in 
summer, 1867, in Wiesbaden, with a “ colossal ” success, 
as journals of that time express it ; in the years i8fi8, 
1869, and 1870, the opera appeared on the Leipzig stage, 
and attained there, as it nad before in Wiesbaden, 
numerous repetitions. It did not pass on to other 
theatres because of the growing desire to hear the later 
works of Wagner, which absorbed all other interests at 
the time. The overture and the prelude to the fifth act 
have become among the most popular pieces of our time, 
and have made Rcinccke's name known to tlic remotest 
parts of the earth. The fact is that the opera in its 
entirety has been neglected for reasons which must be 
sought for in the conjunctions of temporary events, 
and not in the work itself, as might be certified after 
hearing it again. It is In every' respect highly credit- 
able to the director of the Leipzig stage, Herr Max 
Stagemann. to have broken the Sj^ll that seemed to lay 
on Reinecke's oj>era. ‘Phe 23rd of April it was played 
before a full house, however, with manifold changes as 
well in the libretto as in the music. The libretto has 
been changed, partly by the poet Friedrich kober him- 
self. partly by the comf>oser and Heinrich I.aul>e, so that 
some of the principal events arc belter and more clearly 
defined. The libretto may be counted among the best of 
its kind. The action is fascinating and interesting ; and 
certain dramatic movements give occasion for the display 
of power in music. The scenes arc effective, and the 
libretto is marked by l>eautiful and in many parts highly 
poetical language. The music is equal, if not superior, 
to the words. The charm and interest are kept up to the 
last note, and certain culminating points never miss in 
their direct effect on the hearer. The scene of Chis- 
mondc in the first act, the first .appearance of Manfred, 
the finale of the first act, Manfretrs charming scrcnala, 
the glowing music of the bacchanalc and of the ballet, 
the great scene of Chismonde in the fourth act. and the 
whole of the fifth act — indeed, the n|>era is so written 
that the taste of a cultivated public, as well as that of the 
great multitude, and, above ail, the educated musician, 
will find in many parts much that will charm him in the 
highest degree. The chief grace of the music, betraying 
the master in every' respect, is to be found in the instru- 
mentation. The compeser knows how to use the 
orchestra in the best, most brilliant, and harmonious 
efl'ects. The workmanship, therefore, might honestly 
be called splendid. Herrn Lctlerer's nature, as shown 
in his representation of Manfred, was a little too cold ; an 
access of warmth would have raised the effectiveness of his 
pcrfonnancc in the oper.i considerably. Frau Schamer- 
Andricssen gave a brilliant representation of the 
demoniacal part of the Ghismondc. Her singing w.is fine, 
and her acting full of passion ; and the transitions of 
emotion were admirably displayed by her. Frau 13 au- 
mann, as Queen Helene, always happy in her execution 
of brilliant passages, found congenial work in her part, 
and displayed in her acting in the final scene great warmth 
and fervour. Frau Melzler-Lowy sang the part of the 
Page charmingly, especially the beautiful ballad of “ King 
Harold." The smaller parts were well sung by the 
Ilcrrcn Kohler, Perron, Greugg, Wachtel, &c. The 
success of the opera was brilliant. At the end of each 
scene the actors were called many times. After the 
third act the composer appeared, and laurel wreaths 
showered at his feet. At the end of the fifth act the 
demonstrations continued. The principal actors, Herr 



Capellmcistcr Nickisch, &c., all had to appear. The 
most enthusiastic applause was also accorded to the 
orchestra. 

The concerts in the New Gewandhaus and the 
numerous examinations of the Kdnigliche Conservatorium 
have been brought to an end with excellent if not bril- 
liant results. The ideas regarding the extra concerts 
have undergone some change. The greater public 
accepted them thankfully, though only few were not well 
attended. The more refined section of the public is of 
opinion that the directors by these concerts favour too 
much the taste of the virtuosos, and seriously endanger 
the prospects of success for the chamber-music evenings 
for next winter. 



MUSIC IN VIENNA. 

[krom our special correspondent.] 

V'lENNA, May \2th, 1S85. 
The concerts are all over. A final one, announced and 
united with the name of the much-admired tenor, Mierz- 
winski, was countermanded at the Iasi moment. The real 
last one was that for the benefit of the “ Concordia”— the 
union of journalists and authors. These concerts, in 
which the artist vogu^ for the lime takes part, have 
their progr.immes curiously arranged — like a dessert 
with many delicate sweets. Among other pieces one 
heard the hackneyed variations by Proch (FrI. Dyna 
Bcumer). romance and air from Gounod and Rossini 
(Sig. Pantaleoni^ aria from Luda^ and ** Vorrei morir,” by 
Tosti (Herr L. Mierzwinski), Schubert’s “ Erlkunig,” and 
some Lieder by Rubinstein (Frau Lucca), together with 
solos for organ, for alto, and for piano {the latter by 
Alfred Grunfeld, the famous pianist). The aforesaid 
singer, Friiulcin Dyna Heumcr, from the Netherlands, is 
another Carlotta Patti in her power of singing coloratura 
of every kind ; but in some sort unlike her, for not only 
are her higher notes most cultivated, but her registers all 
are well ordered. She sings, however, with the most 
provoking calmness, and displays little or nothing of 
esprit or humour, or that inner delight or satisfaction in 
the practice of her art, which is always so charming. 
Her coolness of manner communicates itself to the hearer, 
who feels that he is listening to mechanical contrivances, 
like a sort of clock-work. We must not forget that the 
poor lady is lame, and is obliged to mount the platform 
with the help of a slick and a guide. On the stage we 
have had Frl. Fohstrom, in the Carlihc.alcr, whom 1 men- 
tioned last time ; and in the Hofopera we have now again 
another singer, Fraulein Hroch. If this style 

of singing increases we shall require composers for such 
voices— some new Rossini or Donizetti. The stagponc 
in the Carllhcater was but short. The enterprise railed, 
and thus furnished another lesson for the impresario 
Merclli, as also for the director (Herr Tatarzky). There 
were only seven performances of Italian operas : Luct<i^ 
La Traviata^ iMcrcsia Borgia^ Rigoletio (ine first once, 
the others twice). Frl. Fohstrom was heard as Lucia, 
Sigra. Elena Theodorini as Violetta and Lucrezia, Sigra. 
Anna de Belocca as Mafilo Orsini, and Sigra. Russel (an 
American) as Gtlda. The other singers were Luigi 
Kavelli, Giov. de Negri, Padilla. Pantalconi, ficc. The 
reason that the operatic venture came to an end was 
because of the inipossibiliiy to prCKluce the promised new 
opera, Ruy J^las, inasmuch as the prima lionna had noi 
learned her part. When the prices were reduced the 
attraction was no greater in short, Vienna did not like 
the It.alian opera m the suburb. A larger interest was 
shown when some of the same singers took part in the 
Hofopera, where we heard a curious medley of musical 
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speech ; for instance, on one evening II Tnnui/tfre, in 
Italian ; anti on another, /Vr Troubadoury in t»crman. 
There is much coming and going in that house, and 
artists arc true birds of passage. Frau Matcrna is 
engaged for four months per annum (from September to 
December), and Frl. Uianchi for a like period namely, 
from Januar)' to April ; Frau Lucca sings only a limited 
number of evenings In winter or spring-time; Frau 
Kupfer leaves the house next autumn; Frau Ehnn, 
famous in such rbta as Julia, Mignon, Margarita, has just 
song for the last time, after fifteen years service. She has 
earned the extraordinary benefit of a pension of three 
thousand florins, gi\ en to her from the Emperor dircct. 
The male singers arc often for months on holidays else- 
uhcrc, and seldom or never is the whole number of the 
ensembU united. This increases the difficulties in ar- 
ranpog the programmes satisfactorily with a regard for 
\-ariety. In the choice of new operas the director 
was once more unsuccessful .After the failure of the 
Amlreas/tstj which was f>erformcd only three limes, 
Rubinstein's N<ro was at last produced. The 
scanty decorations, dresses, dances, processions, and the 
effect in general, were all magnificent, and had cost a 
great amount of money, but the libretto was bad, and 
the music itself not successful. The best soloists were 
chosen, and a large amount of trouble spent for the orches- 
tra and chorus ; and yet, with all this splendour of effect, 
a modest number of repetitions were all that were 
needed. 

On the first eveningthe singers and the composer, as also 
the Obtr-rtgissvur (Herr TetzUff) were called for after 
every act, but there was no spontaneity in the applause. 
.Above all, the long duration of the opera — from seven to 
half-past eleven — was its greatest enemy. The second 
performance, it is true, was shortened by cuts, which 
lessened the lime occupied by an hour and a half. The 
help of Herr Dr. Knidl, from Hamburg, in the rfiie of 
Viodez, was accepted, or the opera would have had to be 
changed, for Herr Sommer was once more struggling with 
indisposition. Herr Winkelmann, who had sung the rfiU 
of Nero before in Hamburg, was most excellent, as were 
also the ladies — Frauen Papier, Kupfer, Schliiger, &c. — I 
who did their best. The chorus, whose task was most 
ungrateful, also deserve praise. Herr Winkelmann is 
going shortly on lour as Gastspiele, and so we had, for 
the present, the last representation of AVro, relieved by 
the ballet “ Excelsior,’’ new to Vienna. It had been 
very often, and with great hdaty performed in Italy (in 
Vienna with m.my alterations), and it is, I am told, 
to be produced In London soon. Herr Miorzwinski was 
heard as Arnold, Raoul, Manrico, Ramphis, and will 
lake leave to-day in the Prophet. Signor Padilla, another 

f isfy was heard as Count Luna and Nevers ; Signor 
antaleoni as Barnab {Giotumdi), Krl. Jenny Broch as 
Rosina and Amina, and Frau Sucher as Fidelio and 
Selika. The former, a young pupil of Frau Marchesi, in 
Paris, showed great talent for Jioritura singing, and was 
most successful Frau Sucher is well known in Vienna ; 
as Fidelio she was heard last year, and honoured as she 
deserves. Herr Vogel, from Munich, has also been 
here. 

Operas performed from April 12th till May 12th:— 
ZuuhcrJloUy Orpheus (twice, and the ballet “Wiener 
Waizcr !”), Huj^cnotten (twice), FtiegemU HoUandery II 
Trp^fotore (three times), Robert der Teu/ely Xero (four 
times), Der IVasser/ni^er, Die /udin. Telly Carmen, 
Lucrexia Borgia, Aida, Mignon, Der Barbier von Snnlla 
(twice), Fidelio, Xtwhtrvandlerin, Gi(H‘on*la, A/rikanerin, 
Prophet, 



OUR MUSIC PAGES. 

Music has ever h.*id its full share in all patriotic move- 
ments, and as the stirring strains of the great musicians of 
the past .aroused the martial spirit, so in our times the 
popular sea songs inspired the English seamen. Our 
Music Pages for this month will illustrate a phase of 
national feeling in the part song for male voices, com- 
posed by H. Heale to the verses of Lord Tennyson. 
The indignant lines of the Poet Laureate, respecting the 
reported inefficiency of “The Fleet,” awakened a re- 
sponsive echo in the public mind, and the composer has 
happily wedded Lord Tennyson's lines to music for m.ile 
voices, written in a popular and effective style, and 
displaying an intimate acquaintance with the best schools 
of part-music “The Fleet” will, we believe, meet with 
ready acceptance 



T/ie Fltel, I'atriolic Song ; the words by Lord Tenny- 
son. Composed for M.ile Voices with Piano- 
forte accompaniment by H. Healk. Kdition 
N'o. 4903, net 4d. Ix>ndon : -\iigener & Co. 
Fkom the days of Dibdin until now “ the fleet ” has 
always been a ready source of inspiration for the song- 
writer and comjxtser, and some of the finest songs we 
Jiavc of a national character owe their existence to the 
fact of our maritime renown. The mere suspicion that 
there was a prospect of our fleet losing its efticiency 
cau.sed a great outburst of patriotic feeling, which, 
first finding vent in the spirited verses of the Poet 
lauireate, will receive a further impulse from the 
.inimatctl music written by IL Heale. The song 
is composed for male voices, in the vigorous key of 
B flat, J time, and, as such a part-song should be, it is 
broad and fluent in its melodic phrases. The har- 
monies are full and effective, but there is nothing 
forced for the sake of effect. The jirogressions .ire 
natural and agreeable to the ear. It opens with the 
full voices, and afterwards particular passages are 
taken up sep.arately, the lines referring to the “ Old 
England which Nelson left so great " being given to 
the basses, after which the tenors join in the theme 
effectively. For the sake of contrast, the musical 
phrases are broken up, and special emph.xsis thus im- 
parted to certain lines and sentences. These [las- 
sages, |)ro|)crly executed, will be sure to make a good 
impression, and they also prove that the composer has 
diligently studied the best models in this form of 
composition. Choral societies an<l amateurs generally 
will find in “ The Fleet " a part-song combining the 
elements of (lopularity in subject and style, with 
musicianly writing very creilitable to the composer 
It will Iw seen that we have selected “The Fleet” for 
our .Music Pages this month. 



PoUmaise and Mazurka for Pianoforte. Op. 1 6. By 
Xaveb Scharwenk,\. 

Impromptu for Pianoforte. Op. 17. By Xaver 
ScHARWENKA. London: .•\ugcner & Co. 

Who would think it possible, at this time of day, to 
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meet with originality in a polonaise, a dance, especi- 
ally as regards rhythm, of somewhat limited resource ? 
And yet Herr Scharwenka has succeeded in infusing 
a not inconsiderable nwdicum of the precious quality 
into his composition, whose character may perhaps 
be described as a Schumannisation of the chivalrous 
Polish dance. In the Mazurka' Herr Scharwenka 
shows himself a follower of Chopin. But although we 
could point out how this or that feature of the com- 
position reminds us of details in the incomparable 
miniatures of the most famous Polish musician, this 
would not be tantamount to preferring a charge of 
plagiarism against our highly-gifted contemixarary. 
The Impromptu, Op. 17, consists of three sections, of 
which the third is a modified repetition of the first. 
This first section (|, AUtgreUo grazioso) is melodious 
and sweetly graceful, whilst the middle section is 
characteristic and vigorously passionate. That the 
spirited Polonaise, the piquant Mazurka, and the 
varied Impromptu, are less difficult than the greater 
number of Herr Scharwenka's compositions will, no 
doubt, be regarded by many pianists as an addition.al 
recommendation. 

Lieder (Songs) hy Franz Schubert. Transcribed for 
the Pianoforte by Franz 1 -iszt. Vol. I. (Edi- 
tion No. 8389a; net, as.) London; Augener 
& Co. 

What shall we say of the contents of this jrublication, 
or rather new edition of an old publication? Can 
anything be said which is not known by every one of 
Schubert’s uni((ue songs and Liszt's unique transcrip 
tions ? As we have no vocation for the interesting 
occupation of carrying coals to Newcastle, we shall 
simply tell the reader that he will find in the above- 
indicated clearly and beautifully-printed volume of 
65 pages the following ten songs of Schubert tran- 
scribed bv Liszt for the pianoforte; — (i) “By the 
Sea”; (2) “ The Post ” ; (3) “ The Wayside Inn”; 
(4) “ Ave Maria” ; (5) “ Barcarolle" (Auf dem U’asser 
zu singen) ; (6) Shakespeare’.s "Serenade”; (7) “ Mar- 
garet <at the Spinning wheel” ; (8) “The Erl-King"; 
(9) “The Praise of Tears ” ; (to) "Serenade.” 



Cecilia, a Collection of Organ Pieces in diverse styles- 
Edited by W. T. Best. Book XIX. (Edition 
No. 8719 ; net, IS.) London ; Augener & Co. 
The two composers laid under contribution in this 
last instalment of Cecilia are representative English 
organists— Samuel Wesley of a past, W. T. Best of 
the present generation. On seeing or hearing Wes- 
ley's elaborate Fugue (in c major, (|*), one feels im- 
pelled to exclaim — jithough one could not complete 
the (piotation — as a great critic did on a very 
different occasion : “ Hats off. gentlemen 1 ” After 
Wesley’s composition, which is marked by healthy 
vigour and scholarly structure, Mr. Best's Pastorale 
has a soothing and restful effect ; its smooth euphony- 
calls up in our minds pictures of beautiful Nature in 
her serenest aspects. 



Petzi Orginali per Organo. Composti da Filippo 
Capocci. Libro II. (Edition No. 8742^; net, 
IS.) London: .-\ugener S: Co. 

The second book of Signor Ca|x3cci’s “ Original 
Pieces ” not only docs not efface the good impre-ssion 
which the first book made on us, but it even deepens 
it. The pieces contained in the book before us are, 
enumerated in the order of our estimation, as follows: 
— Prcludio, /.arghetto. Finale, Introduzione < Fugs. 
and Marcia. The Fugue runs on smoothly, but is 
remarkable neither in subject nor in treatment 
That we have a great admiration for the not ineffec- 
tive March as a comjiosition, and more especially as 
an organ composition, we cannot say. The Prelude, 
on the other hand, is very pleasing, and a real organ 
piece. Of the remaining two numbers, we prefer the 
simple, melodious Lirghetto, although the Finale too 
is thoroughly acceptable. Organists in que.st of light 
and easy music for their instrument will find in 
Signor Capocci’s pieces something that will suit their 
purpose. 



(h’erture " Commedietta." Op. 137. By C. GuRLITT. 

Piano alone (Edition No. 61 j price is.) London: 

Augener 5 : Co. 

If it were necessary, it would be possible to write an 
essay upon the character, style, and aims of such compo- 
sitions as those to which this delightful overture belongs. 
But however much might be said, the sum of the whole 
matter need not occupy much space. The form is classi- 
cal yet attractive ; the music is fresh and pleasing, and is 
distinguished by considerable thoughtfulness and skill, 
and alike for the fascination of its tunefulness, as for the 
musicianly power which pervades the whole, the “Com- 
medietta ” overture deserves as much popularity- as that 
which has rewarded the “ Marionette ' overture by the 
same composer. Like it, too, it may be had in several 
forms— in the full score, and arranged as duets, trios, 
quartets, quintets — many of which are arranged to suit 
the needs of those who enjoy the charm which accom- 
panies variety. 



Le Papillon, Morceau de Salon pour Piano. Par 
FRiflifiKtC Mas.n. London : Augener St Co. 

As a rule, the drawing-room pieces of the present day- 
arc not always worth the trouble of noticing as musical 
productions, 'fhe work now- before us is, however, a 
special e.xccption to the rule. It is not only written in a 
bright and elTectivc style, but it is also of such a character 
that it is impossible to play or to hear it, without being 
convinced that the composer is a musici.an out of the 
common rank. 



Comfiosiiions for the Pianoforte. By JOH.SNNES Wein- 
CAEKTNER. London ; Conrad Herzog. 

The composer of these tw elve pieces w rites with facility 
and a certain amount of talent, and in his choice of 
subjects and in their treatment shows considerable 
versatility-. The titles he has selected will give a fair 
idea of the themes he has dealt with. There is a “ Valse 
caprice,” a “ Reiter Stuck,” a “ Nocturne ^ 14 giaque,” 
a piece called “ Sehnsucht," having some lines of Schiller 
for motto, an impromptu appassionato cleverly written, 
another impromptti of a more studied character, a 
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^‘Triumphal March,” a “ Marcia clegia,” and a “ Funeral 
March/’ all good, and two romances in F and G minor, 
and a Barcarola, the last-named being the most original of 
the whole scries. 



ShU€ in R minor, for the Pianoforte. Op. 72. By 
Joachim Raff. (Edition 6331 ; net, is. 6d.) Lon 
don : Augener & Co. 

Since RalTs death the public interest in him and his 
compositions has considerably increased. Thus it has 
always been with composers possessed of original power. 
RafT did not always wait till inspiration c.ame ; the work 
before us, however, is not one of those one would w'ish, 
for the composer’s sake, to be non-existent. The /Vc- 
ikdio perhaps leaves the hearer cold, the Menuetto also 
may fail to warm him, but after that the divine atBatus 
makes itself more and more felt in the T<tccata^ the 
Romanza^ and the Fuga, The parts of the suiU which 
we like best arc the emotional Romanza and the spirited 
Fuga, the climax of the work. Dr. von Biilow played 
Ratfs t>p. 72 last year in London, and 'produced a great 
effect with it. 



in C minor, for the Pianoforte. Op. 31. By WoL- 
DEMAK Bargiri.. London : Augener & Co. 
WoLDEMAk BaRcHEL is not so well known in England 
as in Germany, and certainly not so well known as he 
deserves to be. This Suite of his is an excellent work, 
both in style and matter. In it Bargiet proves himself 
not only a poet but also a thorough craftsman, a not very 
common phenomenon in our age. What tells against 
him is the predominating sombrcncss which envelops 
most of his compositions a sombreness of thought and 
of colouring. The juxtaposition of different types of 
character, and their conceptio 1 and realisation are equally 
admirable in the suite before us. Prelude^ Flegy^ Mania 
faniasticiij Schersa^ Finah'-^s\xc)\ is the disposition and 
eonients of Bargiel's Op. 31, which we unhesitatingly call 
A strong work. 



Soruita for the Pianoforte. Op. 7. By Edward Grieg. 

London ; Augener & Co. 

This work has been discussed at length in the pages of the 
.Monthly Musical Record ; it is therefore superfluous 
10 say now more than a few words. But even these few 
words may be superfluous. For who is not by this lime 
acquainted with the Norwegian composer’s excellences, 
abmc all wnth the breezy and bracing nature of his music, 
to which a strong national flavour giv<» a delightful 
piquancy ? At any rate, Grieg’s sonata in £ minor is a 
pleasing and wholesome (because he.alihy) work, and 
cannot but be regarded as such by all unsophisticated 
lovers of music. 



Twenty-four Melodious Pieces for the Pianfortc. By 
Henri Bertinl Edited by E. Paufr. (Edition 
No. 8058, nc*, IS. 6d.) D^ndon : Augener & Co, 
The name of Henri Bcrtini is well known in England as 
the composer of educational pianoforte music. It is there- 
fore certain that this present edition of his twenty-four 
melodious pieces wnll be secure of welcome. They are 
beautifully printed, and edited by Mr. Pauer, and have had 
the advantage of his imprimatur. The German system of 
lingering is used, but as this is well understood in Eng- 
land, it offers no possible bar to the reception of the 
publication. 



Juliet Walts, By Leonard Gautier. London : 
Augener & Co. 

This is a waltz, or rather set of w.dtzes. worthy of the 
best attention of both artists and amateurs. The com- 
position is dedicated to Miss Mary Anderson of the 
Lyceum Theatre. 

Sleep on^ my Heart. Lullaby. By J. Baptiste CALKIN. 
London : Edwin Ashdown. 

Beautiful and expressive music. ^happily and cleverly 
united to excellent words. 



Three-part Son^^s^ for Female Voices. By H. Healb. 

Ho ! the \Vild Wind (Edition No. 4203 j net, 3d). 

Sweet Nightingale (Edition No. 4204 ; net, 4d). 

London : Augener & Co. 

The like facility in writing and freshness of treatment 
which distinguishes the two-part songs by this young and 
rising composer will be found in the two examples of 
three-part songs now under notice. The first, called 
“ Ho ! the Wild Wind,"* is full of character, without losing 
any of the simplicity which is a needful quality in works 
intended to be popular, or to ser\'c the double purpose of 
education and instruction. The second, “Sweet Nightin- 
gale,” is one of the most successful productions of like 
kind from the same pen. It is graceful to a degree, and 
if properly studied and uarefully sung could not fail to 
produce a good cfl'ecl. 



Six Part-songs. By Franz ART. (Edition No. 13,705, 
net, 3d.; 6, net, 4d. ; 7, net, 3d.; 8, net, 4d. ; 9, 
net. 4d. ; 10, net, 3d.) Londor : Augener & Co. 
The first of these part-songs is called “A Spring Morn- 
ing,” the second, “ The Night-watch at Sea the third, 
“ Ye Woods, how dear you arc to me ; ” and the fourth, 
“My Favourite Bower;” the fifth, “The F'ouniains .are 
Flowing,” and the sixth. “ Sail on, poor barouc.” They 
arc written for soprano, alto, tenor, and bass. “Vc Woods," 
has occasionally some eight-part writing, the several 
voices dividing. That they are melodious, vocal, and 
effective, goes without saying, when the name of the com- 
poser is mentioned. 



spring and Love. Trio for Female Voices, with Piano- 
forte Accompaniment. By J.Gall. (Edition, No. 
13,546 net, 4d.) London : Augener & Co. 

A CHAR.MING bit of writing in which the device of 
“ imitation ” is employed with skill and taste enough to 
give a piquancy to the whole. The pianoforte accom- 
paniment is most artistic. 



Rondel. Song. By WhewaU. Bowlino. London; 
Augener & Co. 

There is a considerable amount of expression in this song, 
which is called a Rondel after the nature of the words, 
which arc very pretty. An earnest singer might make a 
great impression with the song. 



Fleurette. Song. By H. A. Muscat. London : Edwin 
Ashdown. 

A graceful melody, with an excellent though not difficult 
accompaniment. The attention to vocal needs is one of 
the best points of the song. 
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Sir for Baritotu or Mezto-Sopruno {Ueder und 

G(Sitnf>e). Composed by Gerard F. Cohb. Leipzig : 
C. A. Klemm. London : Augener <& Co. 

The composer of these six songs has made an effort to 
do something out of the ordinar>’ way in the construction 
and treatment of the words he has seJected. Three of 
them have been written to German words originally, and 
the others to English words. The German songs have 
been supplied with excellent English equivalent words 
by the composer of the music, and the English words by 
Hood, Julia C. Dorr, and R. Cullen Bryant, have each a 
clever German version, by Mr. C. Waldstcin, of King's 
College, Cambridge, Curator of the Filzwilliam Museum. 
The songs belong to the category of “ Artists* Songs," 
inasmuch as they are best fitted for private rather than 
for public performance, as there arc none of those ad 
captandum phrases calculated to “ split the ears of the 
groundlings.” There are progressions in the harmonies 
of the accompaniments to these songs here and there, 
which arc not to be reconciled by known theory or prac- 
tice. As, for example, in the second bar of the bottom 
line on page 14 there is a crude “false relation," there 
are consecutive fifths in the first bar of the bottom line 
of page 17, and in one or two other places tltere are 
peculiarities which may l>e due to oversight. The songs, 
however, are not destitute of ideas, nor do they seem to 
have been written thoughtlessly. 



Vierteljahrsschri/t fur Afusi/ru'issen-scha/t. Hcrausgegc- 
ben von Friedrich Chrysander und Philipp Spitta, 
redigirt von (iuido Adler. Leipzig : Breilkopf & 
Hiirtel. 

A SCIKKTIKIC musical periodical is such a desideratum 
that wc give a most hearty welcome to this new (juartcrly. 
The contents of the first number arc : Um/an^, McthoiU^ 
und Zid d/r Musikiuissenscha/t (Range, method, and 
aim of musical science), by (!). Adler ; Ufbtr die a/fin- 
dische Opfermusik (On the ancient Indian sacrificial 
music), by F. Chrysander; Sperontes Singende Muse 
an der P/dssef* by Ph. Spitta ; /V. Cari Stuntpf's “ Ton- 
psychoiogie” by A. Mcinong ; i\fusicai Bib/wgrapkyy by 
F. Aschcron. Herr Adler's tabulation of musical science 
is interesting ; Herr Chrysander gives a r/sund of some 
letters written to him by the Sanskrit scholar, Dr. Martin 
Haug, adds but little to our knowledge of Hindu music ; 
Herr Spitta's essay is an excellent example of thorough- 
going research and minute criticism ; Herr Meinong's 
notice is a clear exposition of the principal points in a 
valuable contribution to a new branch of a not very old 
science. 



Conrtrts. 

CRYSTAL PALACE. 

The season opened on May 2 with a fine performance 
of Mendelssohn’s “ Hymn of Praise,” with ^ladame Val- 
leria and Mr. K. Lloyd as vocalists; Mr. Manns con- 
ducting. On the nth Mr. Gordon CIcathcr played with 
consummate skill the solos “Tempo di Marcia” and 
“Tempo di Polacca,” written by Julius Tausch for six 
drums, timed K, B flat, u, D, E flat, and K. At the same 
concert the clei'crly- written humoristic polka called 
“ Smiff in the Highlands,” by Mr. .\ugust Manns, was 
also received with considerable warmth. 



PHILHARMONIC CONCERTS. 

At the concert of May 6 Herr Franz Rummel played the 
solo part of a concerto by Dvor.ik, which was first given 
in London by Mr. Oscar Ucrmgcr last season at the 
Crystal Palace. Mr. Rummel achieved a distinct triumph 
by his reading and his execution of this characteristic 
work. 

Beethoven’s symphony in c minor was taken at a much 
slower pace than it has been the custom of late years to 
interpret it. Some parts gained by this alteration of p.icc, 
notably the adagio. The first allegro seemed spiritless 
to many minds, but certain of the orchestral details— the 
passages for the contra bassi, for example, came out with 
remarkable clearness. Mr. Rummel also played some 
pieces by Chopin for piano solo; Bennett’s overture “The 
Wood Nynmph,’’ the overture to AiZ Sirlne of Auber, a 
selection from Romeo and Juliet by Bcrliot, and some 
songs by Weber and Stanford, sung by .Miss Carlotta 
Elliot, who made her first appearance at these concerts, 
made up a programme of considerable variety, but of 
needless len^h. 

The symphonic poem, “Johanna D’Arc,” of Moriu 
Moszkowski, was produced at the last concert, under the 
direction of the composer himself. The high estimation 
in which he is held chiefly through the medium of his 
pianoforte works, which are known and carefully studied 
in this country, made the occasion more than ordinarily 
memorable, and Moszkowski was recalled no less than 
three limes at the end of his s\*mphony. The occurrences 
and incidents in the life of the heroine who saved her 
country' and was burnt for a witch as a reward are told 
in this orchestral work w*iih a great amount of poetical 
expression. The scenes of p.istoral life, which from the 
opening movements, arc delightful, and bring before the 
mind the perfect realisation of the poetical design of 
Schiller. The exalted mission of the heroine is told in a 
theme which is made to grow out of the pastoral subject, 
in the same way that the urgency of the mission grows 
out of the quiet contemplation of the beauties of Nature 
and the patriotic feelings inspired by the rumination. 
There are touches of pathetic, fervent melody over all the 
calm pastoral phrases, as though the oppression which 
the country suffered was intended to be shadowed forth 
in music. The use of military instruments in conjunction 
with the “shepherd’s pipe," as indicated by the oboe and 
clarinet, tells of the presence of the invader, and the 
sorrows endured by the people. The pass:ige which 
suggests the vision of Joan, given to the violoncellos con 
sordiniy with sustained notes for the clarinets and 
bassoons, a tremolando on the high notes of the violins, 
and certain rushing chords for the harp, depicting the 
“voices" which she is said to have heard, formed one of 
the happiest inspirations of the whole symphony. When, 
as it is assumed, she has made her voice heard by the 
king, the music is martial and stirring in character. 
Many of the orchestral details are remarkably clever, 
and would well repay the trouble of funiishing a more 
elaborate detail than can now be given. 

The incident of Joan breaking her prison bonds and 
fighting at the head Of her countrymen, though not ac- 
cording to the actual truth, is adopted by Nloszkowski 
after Schiller, and is told in a spirited manner. The 
final dying vision of the inspired maid is well described, 
upon lines similar to those laid down by Wagner ; the 
apotheosis of the Maid of Orleans thus indicated brings 
this clever work to a conclusion. As before indicated, 
the work is clever, and when it is remembered that it was 
written at the age of twenty-five, the highest hopes of the 
future of the composer can be said to be b.i$cd upon very 
reasonable ground. 
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All the other items of the concert were familiar. Herr 
F. Rummcl played Beethoven’s E flat concerto, the over- 
tures to the Flying Dutchman and Mircilte^ with some 
songs by Sullivan and Handel given by Mr. Santley, who 
was not in good voice, brought the concert and the season 
to an end. 



THE RICHTER CONCERTS. 

The first of a series of nine concerts, conducted by Herr 
Hans Richter, was given on April 27. Wagner was 
represented by the overture to Tannhauscr and the 
vorspiel to Farst/aL The symphony in n minor of 
Schubert and the No. 7 of Beethoven were also given ; 
and the lighter clement was supplied by Liszt's Hun* 
garian Rhapsodic, No. 4, in D major and O minor — the 
same work which had been given at a Philharmonic con- 
cert a short time licfore. It is scarcely possible ever to 
desire better performances of the two symphonies than 
was given, without yearning after the unattainable. The 
Parsifai vorspiel was excellent ; but the over- 

ture and the Hungarian Rhapsodic were the least suc- 
cessful, ow’ing doubtless to the weakness of tone and 
inartistic phrasing of the leader. 

The second concert brought forward the Meistersinger 
overture, the Siegfried Idyll, the Mcphislo Walzcr by 
Lis2t, and two symphonies by Haydn and Beethoven, the 
No. 5 of the latter, and that in C by the fonner. 

At the third concert, BecthovenVeantata “ Meeresstillc 
und Gliickliche Fahrt ” was given. The members of the 
Richter choir distinguished themselves bv a delightful 
untuncfulness which had an element of grim humour in 
it. Grimness there was also, but, alas ! no humour, in the 
“rhapsody” of Brahms, for solo alto voice, chorus, and 
orchestra. Miss Lena Little, the singer, displayed a tine 
voice and an emphatic style, but she could not succeed in 
making the work interesting. fantasia by Glinka called 
“Komarinskaja” is bright, simple, and refreshing, and 
this, with the Meistersinger overture .and Beethoven’s 
second symphony, were the besi-Iike<l pieces. 

On the 1 8th, at the fourth concert, a concert overture 
by Eugene D’Albcrt was promised, but not given ; it 
might have been received with mingled expressions. A 
new Hungarian rhapsody by Liszt, not before heard in 
England, and like the spasmodic eccentricities dis- 
tinguished by a like title, it would be better to have left 
It undone also. Its claptrap utterances, however, securcvi 
for it a good reception from an audience who were in- 
clined to pass over a splendid performance of Bect- 
.hoven’s ** Eroica”with the faintest tokens of recognition 



MR. CHARLES HALLE'S CONCERTS. 

Mr. Charles Hall^ has begun his customary series of 
summer chamber-music concerts this year at the Prince’s 
Halt His coadjutors for the interpretation of the pro- 
grammes are Madame Norman-Nvruda and Mr. L. Ries 
riolinists, Herr Straus viola, and Herr Franz Neruda 
violoncello. 

At the first, on May 9, the grand trio in C major (Op. 87) 
for pianoforte, violin, and violoncello, and Schumann’s 
trio In G minor (Op. 110) for the like combination, were 
given in that perfect style which can only be attained by 
|)crformcrs who arc perfectly cn rapfh>rt the one with the 
other and altogether. The artistic pleasure which the 
performance of these works pniduccd will be long rcmcm- 
oered by those who were fortunate enough to hear them. 
The Schumann trio is not very frequently given at 
chamber-music concerts, and it was therefore jicculiarly 
acceptable- The like maybe said of Beethoven’s Fifteen 



I Variations and Fugue in E flat (Op. 35) for piano alone. 

I The work is well known to students, but it is not often 
selected for public performance by great players. The 
thanks of amateurs and artl-sts are certainly due to Mr. 
Hall^ for having included it in his scheme. 

\ new sonata for violin by Niels Liadc, played by 
Madame Neruda, pleased for its melodious character, if 
it failed to stir the heart by Its force or power. It was 
well received. 

At the concert of the i6th, a serenade by Carl Rcineckc 
(Op. 126, No. 2) for pianoforte, violin, and v'iolonccllo, 
was moM perfectly presenlctl. and the charm of the music, 

I added to the iinisn of the playing, satisfied and delighted 
•the audience. In the same concert Dvorak’s trio in 
E minor (Op. 65), which has l)cen heard before in London, 
was well received. .Mr. Halle’s playing of Schumann’s 
I “ Scones mignonnes *’ was rew arded with hearty applause : 

' but the enthusiasm of the audience was excited to the 
I highest pitch by Madame Ndruda’s performance of 
I Handel’s sonata in n, which she gave with the most 
perfect appreciation. 



j MR. GEAl’SSANTS CHOIR. 

I .Mr. Geaussani^S choir gave a concert at St, James's 
* Hall on the 13th. when a new patriotic hymn by .Anton 
1 Dvorik was heard for the first time, the composer con- 
ducting. It was written in 1871 to words by a Bohemian 
I poet, and is now published with an English version by the 
' Rev. Dr. Trouibeck. It is dedicated to the English people 
; as a tribute of gratitude by the composer. The per- 
' formance was not very good, but the work itself is too 
^ complic.ated in construction, and therefore fails in the 
! effect which is aimed at. 

At the same concert Mr. Mackenzie's Jaton was given 
for the first .time at St. James’s Hall. If a greater amount 
of care had been taken with the preparation, so that the 
I audience could have a belter idea of the music than that 
' which was formed at Bristol in 1882, when it was first 
- d ne, it would have been better for the reputation of the 
I choir. Although there is much that is clever in the work- 
manship. there is little that is original in the details. 

1 .Many of the melodics are deficient in novelty, and while 
, it would be unfair to withhold praise for the labours of 
. the musician, it must be admitted by the admirers of 
I Mr. Mackenzie that his reputation can l>e belter founded 
upon belter wotk. 

It only remains to add that at the same concert the 
finale to“ Loreley,” with solo splendidly sung by Madame 
Albani, comprise the rest of the programme. Mr. E. 

I Lloyd and .Mr. Santley were the other vocalists, and a 
I good band, led by .Mr. Carrodus, gave effect to the instru- 
I mental accompaniments to all the works. 



PRINCE’S HALL. 

j Madame Frickeshaus and Herr Josef Ludwig com- 
f menced a new series of chamber concerts in the Prince's 
i Hall on May 14, to be continued fortnightly. The first 
; programme, a model of the rest, includca a clever quintet 
by F. Kiel, in a major, for pianoforte, two violins, viola, 
and violoncello ; a sonata for piano and violin by Rhein- 
berger \ Beethoven’s quartet in F minor (Op. 95) ; Schu- 
mann’s “Eludes cn forme dc V'ariations some violin 
solos by Ernst and Paganini ; and some vocal ducts by 
Dvorak and Miss M.iry Carmichad, who was the accom- 
panyist. .Messrs. Collins, Gibson, and, Whitehouse, as- 
sisted, and the vocalists were Miss Louise Phillips and 
Madame Fassett. The performance was most artistic. 
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iHudfral ^otr0. 

The violin recilaU of Herr Olto Peinigcr, of Harrow, 
at the Prince’s Hall have been most interesting. A 
number of- unknown works by old English ^Tilers for the 
instrument have been brought forward and presented in 
a fashion which testifies to the high appreciation of the 
thoughts and expressions of the past for the inherent 
good they possess. 

The entries for the practical examinations of the Society 
of Arts, commencing at the society’s house on June 8, are 
already very large. Candidates for certificates of profi- 
ciency in singing, on the pianoforte, the violin, the flute, 
the harp, the organ, and for honours in paper-work, arc 
more than usually numerous this year. 

The Royal Society of Musicians celebrated their 147th 
annual festival at St. James’s Hall on May 7, with Mr. 
Charles Samlcy in the chair. Through him the public 
learned with some degree of sorrow, not to say surprise, j 
that the lot of a popular singer, like that of Gilbert’s ! 
policeman, “is not a happy one.” They were also told 
that although musical students had increased in number 
during the last quarter of a century, and that the number 
of orchestral concerts had grown larger, the exercise of 1 
the vocal profession in public had diminished. In short, t 
that our boasted progress in music w'as “pretended." All [ 
this is very sad, and perhaps will bear inquiring into. 1 

Mr. John Revnoi.ps has astonished and delighted | 
the patrons of the .Mexandra Palace concerts by playing ; 
solos on the double-bass with a care, taste, and finish that , 
testifies to the high artistic capabilities of the performer. I 

Sir JUML’S UenkDICT having happily recovered from 
his late severe illness, will direct in person his fifty-first 
annual concert in London on June 17. 

A liALEE memorial concert is to be given at the Albert 1 
Hall on June la Madame Christine Nilsson. Mr. Joseph 1 
Maas, -Mr. Sims Reeves, and others, are to lake part in 1 
this interesting celebration. 

Dr. Peace, of Glasgow, gave an organ recital at St. : 
Colotnbus Church of Scotland, Pont Street, S.W., on 
May I, in aid of the org.in fund. 

Mrs. Stimje has founded a bursar)’ for the bcM 
student in the higher branches of music at t^uecn Mar- 
garet's College, (jlasgow, in memory of her late husband. 
Thomas Logan StUlie, for many years music critic of the 
Olasgoiv Herald. 

Messrs. Haddock and Christorsen gave two Beetho- 
ven evenings of pianoforte and violin mu-sic in the Philoso- 

hical Hall in Leeds, w’ith great success, on April 28 and 

lay I. .Mrs. Alfred Broughton and Mr. Wallis were the 
vocalists. 

The Sacred Harmonic Society finished their season 
on the 8th insl. with a conversazione at the Prince's Hall, 
the gallery of the Ro>al Institute of Painters in Water 
Colours being thrown open for the occasion. 

.Madame Puzzi gave a matinlc d'invitafion at St. 
George’s Hall on the 4th, when Randeggers operetta 
The nival Beauties was performed succcssuiUy. 

The University of Oxford has conferred the degree of 
Doctor of Music \Jxonoris causa) upon Herr Hans 
Richter. 

A SERIES of performances of opera and drama in 
French will commence at the Gaiety Theatre on June 6 
with Mile. -Marie Van Zandt in the opera of Lakme. 

The collection of loan instruments, &c., at the Exhibi- 
tion of Inventions and Music is not <)uitc arranged. It 
is hoped that wc shall be able to furnish some particulars 
of the affair next month. 



During the past month death has removed more than 
one prominent name from the list of the living. The 
Right Hon. Lord Dudley, President of the Royal Academy 
of Music, l>om March 27, 1817, died May 7. Henry 
Brinley Richards, bom Nov. 13, 1817, died May 2. 
Ernest Bennett Gilbert, born March 15, 1835, died 
May 11. Ferdinand Hiller, born at Frankfort Oct. 24, 

181 1, died at Cologne May 10. Charles Henry Purday, 
born Jan. 14, 1799, died on April 28. Mr. Purday was 
an ardent advocate for the revision of the law in matters 
of copyright in musical publications. Mr. Wessel, the 
oldest music publisher in London, has also passed away, 
at the age of 89. 

Mr. Amurose Austin’s concert .at the Albert Hall on 
May 16 was a distinguished success. The vocalists were 
Madame Albani, Nladame Trcbclli, Mr. Sims Reeves, 
Mr. Samlcy, Senor Sarasatc, and a lar^c chorus. There 
was a fine orchestra, directed by .Mr. W. G. Cusins. The 
hall was crowded, and the whole concert greatly enjoyed. 

Mlle. Marie Hei.mlichkr gave ^matinee musicait 
at the Steinway >ial) on the 15th, at which she played 
several compositions for the pianoforte in an acccpuWc 
style. Miss Lena Little was the vocalist, and Mr. Brandon 
Thomas recited some pieces. 

The guarantee fund asked for German opera by Mr. 
Frankc not being forthcoming, the s« heme has been 
abandoned. 

Mrs. Weldon has gained an action against M. Gounod 
for libel, and has been awarded ^10,000 damages. The 
verdict has excited a great sensation in Pans, and will 
have the effect of preventing ,M. (tounod from visiting 
this country in the autumn to conduct his Mors et Vita 
at the Birmingham Festival. 

North-east London Chor.u. Societv.— .A n excel- 
lent rendering of P.out’s dmmalic cantata “ .Alfred,* fol- 
lowed by a miscellaneous selection, was given by this 
society on May 13, at the Moriey Hall, Hackney. The 
principal vocalists were Madame Clara West, Miss Rose 
Duffonie, R..A.M., Mr. Sciwyn Graham, and Mr. James 
Bayne. Solo violoncello, .Mr. Allen Gill, K.A..M.; harmo- 
nium, Mr. E. Prout, B.A., &c. ; pianoforte, Mr. L. B. 
Prout, R.A.M. ; conductor, Mr. John E. West, F.C.O., 
&c. .All the artists acquitted themselves admirably in 
their respective items, and the choir again gave evidence 
of specially good and artistic training. 

On .May 7 Miss Emma Tliursby was invited losing, 
and Madame Helen Hopekirk to play, in Washington 
before President Cleveland. 

Mr. Vn.LiERS Stanford has been appointed con- 
duclor of the Bach Choir, in place of Mr. Otto Gold- 
schmidt, who has retired. 

Among the items entered in the Paris musical chronicle 
there are few worth taking notice of. In fact, the most 
interesting pieces of news are of a negative kind, such as 
that Faurc will not join and Ucreims leaves the Opera ; 
that Capoul has given up the idea of resuscitating the 
ThdAtre-l.yrique, and so on. 

The last impoilant event is the first performance of the 
late Massifs ihree-aci opera Vne nuit de Cleopdtre. the 
libretto by Jules Barbier, at the Oper,vComique. Masse 
attempted in this work a higher flight than in .anything he 
had previously written. And it would seem that the 
• attempt was not without success. At any rate, wc read 
that the music of Une nuit de CUop&tre shows no less 
charm and more power than that of his earlier operas. 

Last month we promised some particulars about Ur. 
Hans von Uulow’s reception in Paris, where he played 
four times — namely, at two of Colonne’s concerts and at 
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two of his own. Although the great pianist got a good 
deal of applause and praise, it is evident that his emi- 
nence remained undiscovered. To the Parisians he was 
nothing more than one of the multitude of clever piano 
virtuosi. One or two excerpts from the Paris musical 
papers— which, we may note in passing, said vcr>' little 
about Dr. von Billow’s performances— will illustrate 
(his. 

After the German pianist’s first appearance at the 
Colonne concerts, the Art Sfustitd wrote as follows : 

** Hans von Btilow produced a ver>' notable eiTeci. He 
is a pianist of original, if not powerful talent, who holds 
the public under the sway of his absolutely musical exe- 
cution ; we mean that there is in him not merely a 
virtuoso, but also a musician who is more occupied with 
the enstmbU of the work he interprets than with his 
finrers. One might perhaps even say that he neglects a 
little his fingers. He executed in a superior manner 
Chopin's Nocturne in G, and [Schubert-] Liszt's Fantasia 
(Op. 15), by which he earned repealed salvos of applause. 
In short, he is a great artist, incomplete, but interesting 
to hear.” 

Here is what the Mhttstrrl said after the second con- 
cert : ” Hans von Bulow is an artist of talent, but of a 
talent which is certainly not superior to that of our great 
French pianists, such as Plante and Ritter. It is true, 
these make less ado, do not raise their hands aloft, do 
not speak to the stars, and let alone all prestidigitation. 
.Mr. von Billow played very well a rhapsody by Uszt, 
variations by Beethoven, an elegy by Schubert, and an 
impromptu by Chopin. All these compositions were 
much applauded. It was otherwise with an interminable ! 
scherzo oy Brahms, and an interminable tarantella by ! 
Liszt, which particularly tried the patience of an ill-dis- 
posed public.” 

The Berlin AUgtmrine Diutseke Musik Zoitung relates 
that the performance of the Brahms scherzo was an un- 
mistakable Jiasco^ the audience accompanying it with 
hemming, coughing, and groaning. 

Do not the above notes furnish themes for wholesome 
meditation ? What a curious thing human judgment is ! 

The opening festivities of the Antwerp Exposition Uni- 
>erselle included a performance of a feestzang (festival 
song) for chorus and orchestra, composed for the occasion 
by Peter Benoit. The musical forces employed in the 
performances, besides cannon and bells, consisted of 384 
icmale, 408 male, and 434 children’s voices, fco.l^w 
instruments, 8 harps^ a large organ, 2 piccolos, 0 flutes, 
6 oboes, 2 cors anglais, 6 clarinets, i bass clarinet, 1 saxo- 
phone, 6 bassoons, 1 reed contrabass, 6 French horns, 
6 trumpets, 2 alto trombones, $ tenor trombones, 2 tubas, 
2 bomoardons, 2 pairs of kettle-drums, and other instru- 
ments of percussion. 

The Association des Artistes*Musiciens intends to give 
thirty concerts at the Exposition Universelle. They will 
be conducted by MM. Benoit. HubertI, Lcmaire, and 
foreign efu/s d'orchrstre. There will also be three per- 
formances of unpublished compositions by Belgian com- 
posers. 

THETonkunstler-V’ersammlung (meeting of musicians) 
of the Allgcmeine Deutsche Musikvercin was this year 
held at Karlsruhe, on the 28th, 29th, 30th, and 31st 
.May. Among the celebrities that were expected to take 
an active part in the concerts were Auer. Lauterbach, 
Friedrich Griitzmachcr, Monttgny-Rcmaury. Fricdheim, 
.Xaver Scharwenka, and others. Of works to be performed 
we may mention : Berlioz's Requiem ; Bargiel’s overture 
to Prometheus ; Goldmark’s and Riibncr’s violin con- 
certos ; Klughardi’s V minor symphony 'first movement' ; 



Huber’s Orchestral Suite ; Cui’s violin pieces ; Sgambati’s 
and Schytte's pianoforte concertos ; Smetana’s orchestral 
legend Utvala; Liszt's Dantc-Symphony and 
choruses, &c. 

No end of new operas. V. E. Ncsslcr has in hand a 
libretto by K. Bunge; E. Kretschmer is busy with an 
opera entitled Schon Rotktraut; and Max Erdmanns- 
ddrfer and Carl Grammann arc likewise writing dramatic 
works. 

From Prague we hear of a performance of Berlioz's 
Requiem, from Danuic of a performance of H. Sebutz's 
(1585 — 1672) Passion Oratorio. 

The Leipzigers arc about to build a new ConserN-a- 
torium. The cost of the building has been estimated at 
700,000 marks lj^35.ooo). 

.A CYCLE of Mozart’s operas was performed at the 
Leipzig Theatre from the 510 to the 15111 of May. 

GoUXOD is said to be working at a new oratorio, Saint 
Fran'iois if Assise. 

RL'HIN?>tein gave on .April 13 a concert at Pressburg, 
the proceeds of which he destined for the Hummel Monu- 
ment. Among the audience were Liszt and the Arch- 
duke FredericK and Archduchess Isabella 

Liszt has again for the summer taken up his abode in 
VV'eimar. 

The following two concert programmes deserve to be 
quoted on account of their originality. The programme 
of the last concert of the Bologna SocictU del Quartetto 
comprised Beethoven’s** Battle of Vittoria," the first finale 
of Wagner’s Parsifal^ the scherzo of Mendelssohn’s A 
^fi(isummer Xighfs Oream, and Handel's Hallelujah 
chorus. The pn»^ramme of a concert given at Bnmn 
by Capcllmcistcr Carl Frank comprised Litolff’s overture 
to Robespierre., Saint-.Saens' Predude du Dtduge.* .Mas- 
senet’s “Scenes Napoliuines,” and Wagner’s prize-song 
and quintet from .l/m/rrw/r^er, prelude and Isolde's 
death from Tristan un*i Isohie^ (fOod Friday music from 
Parsi/aiy and scene of the Rhine-daughters, dead march, 

: and ride of the Valkyries from the Ring des Xibelungen. 

I From Hartzburg, in Brunswick, is announced the death 
j of the excellent teacher and composer of instructive works, 
Eduard Eggcling. He died, at the age of scvcniy-iwo, 
on .April 7, being born on July 30, 1813. 

At Leipzig died in the night from the 15th to the 16th 
of April Wallhcr Wolfgang Goethe, a grandson of the 
great poet. He studied music under Mendelssohn, Wein- 
lich, and Carl Lowe. In earlier years he composed two 
little operas, Ihis Fisihermadihen and Klfriede., songs, 
and pianoforte pieces ; but latterly, indeed for a long time, 
he lived quietly at Weimar without taking an active part 
in the musical world. 

Herr Padel gave a chamber concert at the Festival 
Rooms at York on the 9th ult., assisted by Hcrrcn Straus 
and Bernhardt, Rev, Canon Hudson violoncello, .Miss 
Hammond pianoforte, and .Misses Payne and Sedgwick 
vocalists. 

The Peabody concerts at Baltimore, under the direc- 
tion of .Asger Hamcrik, have been distinguished this 
season by the like excellence of selection and performance 
which have raised them to the high position they now 
occupy. 

Mr. Carl Werbk, a dever pianist, assisted by Miss 
lola Weber, violinist, and .Miss Hilda Wilson, contralto, 
gave his second annual concert at the Prince's Hall on 
the 15th ulL .Mr. Weber played in good s'.ylc some of 
his own compositions, with iliosc ol Chopin, Muszkowski, 
Godard, Schiitt, Beethoven sonata (Op. 2, No, 3), and 
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Schumann's Papillons. In Schumann's Famaisiestiick 
he was joined by Miss Weber, and the lady played two 
pieces by Kies and Spohr with excellent taste. 

A MOST successful performance of Mr. Henry Gadsby’s 
male voice cantata “Columbus," Mr. Harper Kearton 
solo, was given on the 19th, at the Gresham Hall, Brixton, 
under the direction of the composer, by the South London 
Musical Club. 

OUK readers will perceive in our advertisement column 
a notice of the United Richard Wagner Society (London 
Branch), of which the Right Hon, the Earl of Dysart is 
President, that the Society is organising a series of )ec« 
tures. readings, convtrsasiontf and other gatherings, to 
which the members of the London branen will be ad' 
mitted without payment. Particulars may be obtained 
of the hon. secretary, whose address is given in the ad- 
vertisement. 



On the 3i»t OP March. 1885 

('Ilic Pi-C'entcnar>‘ of Bach's Birth), 

HAVE AiTPARIUi 

Johann Sebastian Bach’s 

ORGAN WORKS. 

Edited by W. T. BEST. 

V'OL I. 

(.^ugerter it Co.'s Edition. No. 9801). Oblong Folio, net. 3s. ; 

I'rcludc and Fugue c m.ijor. 

,, .. ,. ... ... ... o fiijijor. 

M .. M l> ma;or. 

K ntinur. 

„ „ K minor. 

„ M u major. 

AUGENER a CO., 86, Ncw^iate Street, and 81. Regent Street, Lond<Mt. 

On thk 33rd OF February, 1885 

(The Ui-Centenary of Handel’s Birth), 

WAS PUBLISHED 

HANDEL ALBUM, 

HI Extracts from Handel's Works, now rarely performed. 
Amoged from the Soh«s for the ORGAN by W. T. BEST. 
Complete in Two VoU.. oblong small Folia (.\ugener & Ca't 
Edition, Nos. 6757 and 6758). ^ ^ 

In Paper Covers each, net 10 6 

In Do^s, gill each, net 15 o 

AUGENER & CO., 86. Newgate Street, and 81, Regent Stncl, London. | 



UNITED 

RICHARD WAGNER 

SOCIETY. 



(LONDON BRANCH.) 



PrgliJ/mt: 

THE RIGHT HON. THE EARL OF DYSART. 



Cornua tt*f : 



Walter IIachb, K«|. 

Avicuoh Birnstjncl, E> 9 . 

JlrtiUS CVRIAX, E»q. 

Charlcs Do«’DCSwbll, £»q.,//#fit. 
St€. 

Alprau Form.xn, Ewi. 

H. F. Frost, Esq. 



Rev. H. R. Hawrib, M..\. 

A. J. MirKliot, Kaq. 

B. L. M06ELV, Esq., J/fm. 

S*e. 

FSRUINAWU PraMCRJI. F.H}. 
Fiamk .Schlstkr. Esq. 

J. S. Shrolock, Esq. 



UNITED RICHARD WACNEk 

^ SQCIE'TY was founded in 188}— the year of the Master's deeik— 
with a view of comUning hb scattered adherents in oci« orgaatsation itir 
I ctfojtive actiiai. It was then decided that no more prartical means couM be 
devised of carrying on his art-woik, and of perpetuating the principles te 
which his life was devoted, than by ensuring the periodical repreaeni alien ef 
his masterpiece* under coiKittions identical with those which he HiiasrU 
had waugurated in 1876. 

To this end a reserve fund has been established by this Society, ibe 
utaintenance of which is dependent upon the kubjcriptions and donatices of 
members and others interested in the cause. 

Bayreuth has been selected for the continuance of these pcsformanccK 
not only in deference to the Master’s wishes, but also becaufec the tradiiwra 
and associatioiu of the place, as well as the theatre which be buih there, 
offer unique advoauges for the complete realisation of his musical and 
dramatic conceptions. 

The Society has already t8i branches and agencies in Europe and 
America, with a total ot 5.1S4 mcnibcrs. 

It is bdieved that in England there must be a Urge ouraber of adiairtD 
willing to asMU in thb intpcTtom work ; and it is aho hoped that the Londati 
Branch may serve as a mllying point for the followers of Richard Wagan 
resident in thu country. With this object in view, the Cuounittcc organuc- 
Lectures, Readings, Looversariones, 8 c.. to which the members of the 
London Branch are invited without payment. 

I'he following are the arrangements for the season 

May *9. C0NVERNA210NE. 



F irst organ concerto, wUh or- 

chestral accompaniment, by c. F. Hakdel. Edited, 

itrranged, and Supplemented with a Cadenza, by W. T. Bear. 



Complett. Oblmg 4to (6761) net o s 6 

Organ Score. Oworig 4(0 (^7610) net o 1 6 

Orcikestral Parts. 410(67616) net o a o 



London : AUGENER ft CO.. Newgate Street and Regent StreeL 
X£ty AXD POPULAR PiBCKS. 



W ALTER BROOKS. Feu Kollet. Air de Danse 

pour Piano, ys. 

ORTON CORBEIT. I’oitou. Minuet. 4s- 
T EONARD GAUTIER. La Ga/elle. Galop 

1 , ^ briliant. 4s. 

E. IRONS. Lisette. Polka caprice. 4s. 
T^REDIcrIC MANN. Mignonette. Pense'e 

J, mclodique. 4s. 

AUGENER & CO.| Newgate Street and Regent Street. London. 



June s. “ PAR.S1F.\L.*' Lcctnre, with Moncal IlluUrartocu. 
by ChaklKS DuwtiKSwlLL, Visq. 

June la. “RICHARD WACiNFR AS A .MOR.YLIST. 

Coafomree by FeicuiMAND PaAmire, Esq. 

Juuc aj. “TRISTAN UND ISOLDE.** I^ecture b>‘ U. F 
Fmost, Esq. 

July 17. DRA.MAT1C READING by .Miw Alma Mverav. 

llw Annual Subscription of Members is loe., payable on the 1st ol 
January of each year. Members are entitled to vote, through their nrpre* 
KDlaliveo, at the General Meetings of the United Rkliard Wagner Society, 
and, personally, at those of the lomdoa Branch. The Bayrtuthfr BHUitr. 
the organ of the Society, is issued to them at the reduced charge of £s. 
per annum, and special facilities for attending prw«pcctivc performances at 
Bayreuth will be offered to them should the funds of the Society permit. 

Application* for .Membership to be addrcMcd to the Honorary Sccretaritf. 
B. L. .Mch>ely, Esq., 55, TavtUoik Square, W.C.. or Charles DowdeswrII 
Esq., Brantwood, Macaulay Ko.ad, Clapham Couunon. S.W., aho srill air 
thankfully receive donations towruds the funds of the Society. 
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FIItST THKEK GRADES XOtV READY, 

■Pwc« Two 2 >iiilmngs Each. 

ind^th* and ^ tkt R»v. Stu FicKGaKiCK A. Core 

Ot'NiXBY, Bart.^M.A,,Mu4.Dne.. and </SiR G. A. MAcrAttRBN, 

T M,A., Aint. Dnf. 

HE MUSICIAN. A (luidc for Pianoforte 

^adeot«. Ily Riuliv Pxbktilk. Contain* AiuI)'m> of well- 
Mcrwa profrtteivclv arnuiged, eoabting the Pupil to unite a study 

ol iQuticAl forn wuh the ordinary pianolorte practice. 

AaterdM Kertew-— '• U# are <]iii(e v«rt«cn Mr. Kcdky Pf«atke‘« roMi i» in rr«ry 
• i»u» h*» yet been Uiji before aay pun.rfftrteue.lent.* 

^ *• l Ml wpie wmI t.)cak»n( Ui^uee, 

« ^rtily cr|nuiM>tu) It to aU *b» Uewre to ufxIcmaiMl. «4titC*LC..'ri)y interpret, and 
> loulel musK. ^ 

MobUUjt Xaaloal Aocord.— “No moreraliLatJe workof tti* kia.1 b ia exiateoce.* 

Edited by Kidi.sv Prknticr. 

LI ISTORY OF PI.-\NOFORTE MUSIC. With 

li Crki^ Ewimatea of iu greatent Maaer*. and Sketches of their 
u»«. By J. CoMFonr Eillmokk. 

ihicc 3 >. 6d. n>/M *'Thb McaiclAN." \Tht 4 Day 

Sbcohd Ku'tion. 4to. doth, 3*. 6d. 

^HE CHILD'S PI.VNOFORTE BOOR. -L First 

ibir t^une of inrtruciioft. By M. Kbatlby Mookb. llluttrated 

2^ATB Cbbehawav Bi>d Others. Tne locces* of this new Educational 
wok iLu been ctmte unprecedented in thi* class of literature. 

"THE GRE.VT COMPOSER.S. By C. FI Bolbne, 

X llarri«tcr-at*l.aw. Stcaad EJitinm. Crown tvo, ^ 64. 

tolutae wdee>l . . . giires ut a channifgr latltfht into CbcU 

SWAN SONNENSCilElN »k O., pAraB^o^^rKB Sjuabb ; 

AND A14. nook AM» MUSIC -.PLkUkv 

Juit Pnbittktd. 

P INSU'ITS SONGS OF THE FLOWERS. 

Twelve Two-Part Songs for Treble Voices. Words by Pulward 
Oxeoford. IlluMrated writh portrait of Compowr. Price, Old Notaltoti, 
I*, net ; Sol-Fa, sd.— M bthvbh, Simfbon & Co., Dundee ; Patbv Wjuja, 
Londno. 



^lELS W. GADE. Pianoforte Works, in 

^ ' At OBMBB & Co.'s Ediuoo. E w English ; C ■ Coiuiaental (Genoan) 
Fiagering. 

VoLL’HBSt. 

S143 Op. a. Frflhling»blum«D(Spnn|flosrer*). Revtted and Fingered $. d. 

by JoHH FABMBa. Harrow School FaJIuoo. C n« t o 

$141 Op. i& /^uarellen. Edited by £. Paubb. C net 1 o 

S14* Op. j6. Five CTxri»ima» Pieces. Revised by E. Paubb. E net i o 
5t44 Album Leaves (AJbumbluter). Harrow School F^litioA. C net i o 
6 i 4SB NachUnge von Owtan. Echoes of OmUo. Overture net t o 
6i«ji Im Hochiaad. Scotch Overture, " In the Highlands*' net 1 o 
Fouo Editiom. 

rfUhlingsWumeo (Spring Flowers). Three Original Pieces. Op, a 3 o 
A'luarelieo. Short Pieces. Op- i& (Pauer.) Four Books. each 3 o 
Arabeske. Op. »y. (X. Scharwenka) ... ... 4 o 

I'haatasiestdcBe. VoIksUiue Op. 31. (X. Sc^rwenka) ... ... 4 o 

Idyllea. Op- 34. (X. Stharwenka) 4 o 

Five Christmas Pieces for Children. Op. 36. (PauerX., ... 4 o 

FantasirstUckc. Op. si. (X. Scharwenka) ... 4 o 

A?buablauer (Album Leaves) ... ... ... * o 

^ylphides (SylpKiden) (Pauer) ... J o 

im Mochlaod (Scotch Oranure) '* In the Highlands *' ... ... ... 4 o 

Nschklange voo Osaian. Overture. (Echoes of Ossuto) 5 o 

PIANOFORTE DUET. 

Volumes. 

*543 Kordiache Toobilder. Trots Fantaisies. Op. 4 net t o 

kS44B NacbklAnge von Osstan. Overture. Echoes 01 Osaian net 1 o 
iS4^ Im Hochland. Scotch Overture. '* In the Highlands*' net 1 o 
ORGAN. 

1 hrec Organ Pieces. Moderalo in r ; Allegretto in c ; and Allegro l 

in A minor. Up. ae. Edited by W. T. Bcsl (Edition No. 8704} 

net i o I 

Nk B.—See also Prom's Organ Arrangemenls, No. »8 sutd 3^ 
CHAMBER MUSIC. 

Sonata. Op. »r. to D minor, for Violin and Pianoforte (Edition 

No. 7374) ... ... net • 6 

NovellctlcQ. Op. >9. Trio, Pianoforte, Violin, and A'loloocello. 

(Editioo No. yay?) ... net 3 e 

London : AUCENER & K O., Newgate Street and Regent StreiL 

E ducation for young ladies at Frankfon- 

o.'Main. — A Lady, long resident in England, and well acquainted 
«ub refined English life, wishes to receive a few osorc Ihioi)* at her residence, 
bealthity situated. A comfortable home, with every focihty for learning 
Unfuages atwl culdvatiBg accomplUhmems, is offored. Refarencea to be ea- 
changed.— Apply by letterto "E.U.," Aucbnbr & C a, 86, Newgate Street; 
ttr tv MkaUHriBB, ao. Sornmenng Slrasve Frankfurt -o- Main. 



\/0 CAL T R I O S by FR A N Z A B T. 

V for FEMALE VOICES. (8vo.) 

The King s Fite. Chorus (13500) net o 1 o 

Gi^ng Chorus (i»oi) net o o 6 

The Song of Nature (Das ewige Ucd) (1330a) .. .. oet o o a 

Far from Home (In der Feme) (13303) net o o 1 

^ lovesusdwly (Gott ist die Liebe)(ij304) .. .. net o q f 

Ocean s Lullaby (Die Weltca siogen ihre i!^let) (13505} net o o 4 

1 he Sprmiitide 01 the Heart (^Veit auf das Her* uod lass den 

lTdklingein)(t3so6) net o o 4 

rvcmiig on the Irftke (Abendfeier) (11507) net o o a 

The Forest is my Delight (Am hforgem im grUneo Wald 
• n.1 o ti J 

P opular pif.cf.s in augf.ner & cai 

CHEAP VOLUMES. 

loMK Fiblu, to Popular Pieces by Pauer (8133), as. 

VbaNZ LtstT, 10 Popular Pieces by Pauer (8tai), ss. 

F. MmniRUisoHN. Popular Pieces by Pauer (8tjs), as. 

R. Schumann, 17 Popular Pieces by Pauer (84S8X 
Mamch Album, 43 thwlarhlarchu by Pauer (8317X as. 

Gas'OTtb Album, *4 Popular Gavotte* by Pauer (8311), is, gj. 
Noctl'bnb Album, is Popular Nocturnes by Pauer (Siaj), as. 
Salon Album Morceeux de Salon (BJ77X 5 vals.. each ts fid. 
Stbauss-Aluusi, is Favourite Dances (8449X as. fid. 

AUGENER ft CO., Scho^ Tiepartmeai. 86, Newgate Street, Loodoa. 

O LD E N G H S H ^ O M P^S^E^RS. 

Foe the Virginals and Hvpaichard. A Collation of Preludes. 
Oalliards, Pavanea. Grounds, Chaconnes, Suites, Overtures, Sonatas, &c. 
Ac. S«l«ted from the Works of William Byrde, iM John Bull, Oriando 
Gibbons, Dr. John Blow, Henry Purcell, and Dr. llioBUks Augustine Ame 
RevisBd and Edited by E. PALER. W'ith Portrait oFPurcdt, Biographical 
Notices by W. A. Barrett^ ftc Ac. 4to, elegantly bound, net, los. M. 

SCHUBERT ALBUM. Short Pieces for the 

Pianoforte (*o Solo*. 6 Duets/. .Selected, arranecd for small hajids 
fingered and revised by E. Paubb. With Illustrated Biography. Bound 
Net ,4s. fid. Id paftercever, net, 3s. (Edition No. 8309.1 
London : AUGENER ft CO. 

SUCCESSFUL PiAXOFOHTE DRAWING-ROOM PIECES. 

S YDNEY SMITH. Freischutz de Weber. Grande 

Fanlaisie de Concert. 4s. 
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ROBERT PR.^NZTS SEVE.VTIETH BIRTH D.\Y, 
JUNE 28. 18S5. 

Our heartiest congratulations and greetings to the 
great master of song and restorer of old classical 
scores ! 

It is not my h.abit to hide my insignificant indi- 
viduality behind the shield of the imposing “ we ” ; 
but on this occasion I make bold to use the plural 
pronoun, and do so because I feel confident that 1 
am expressing the unanimous sentiments not only of 
the contributors to and readers of the Monthly 
Musical Record, but of every musician and amateur 
in these islands, and, indeed, in every part of the 
world where Euro|>ean music is cultivated. 

Robert Franz is not one of those who are for ever 
advertising and hawking about their wares, never 
grow tired of proclaiming at the top of their voices 
their own greatness, and spend a larger portion of 
their lives in these occupations than in the production 
of new works. 

That, notwithstanding his modest and retiring 
nature, Robert Franz has met with a considerable 
share of recognition — ungrudging, enthusiastic recog- 
nition from the noblest and most com|)etent — is an 
unequivocal testimony to his genuine merits. 

But recognition came slowly, and, I am afraid, we 1 
cannot say that the recognition by the many has as 
yet attained the level of Robert Franz's deserts. I 

There is no greater self-complacent, self-delusive lie 
current among us than that true merit gets its due in 
the long run. The tardy rewards which the world 
bestows on genius, learning, and industry, are care- 
fully recorded ; but who takes the trouble to search 
for instances of neglect and ignorant scorn ? Indeed, 
the world Rifles, starves, and kills, in all manner of 
ways, more of its citizens of talent than it fosters and 
cherishes. 

, The approvetl cry of this century especially is : ■ 

'75 
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Plaa aux tn/ents But if we look about us we see 
everywhere that those for whom room is actually 
m.ade are the pretendants. 

Robert Franz’s fame is Ixised on two distinct 
achievements — or rather, long series of achievements 
—on original songs and on additional accompaniments 
to works of Bach, Handel, Astorga, and Uuranta 

Of his songs, which number more than 250, I shall 
only say — for this is neither a biography of the master 
nor a criticism of his works —that they excel in delicacy 
’ of poetical perception and technical workmanship, 
and exhibit a style whose individuality assures to them 
a distinct place in the history of the Lied. 

Robert Franz's other achievement is of quite another 
character. But it would be a great mistake to think 
that his additional accompaniments to old classical 
works are the outcome of mere mechanical drudgery. 
These Rearbeituupen (a word which is perhaps best 
translated by “ restorations ”) imply a good deal of 
genuine productivity; they are, indeed, reproductions in 
the strictest sense of the wont But the productivity 
which here comes into play is of a kind which is capable 
of humble subordination and loving self-denial 

It is childish to rage blindly against additional 
accompaniments, for in old works they are often in- 
dispensable — in fact, are not additions at all, but, if 
well supplied, simply realisations, or attempts at 
realisations, of the composer’s unwritten intentions. 

In conclusion, Robert Franz has, both by his songs 
and by his Bearbeitunsen, enriched the art and made 
us his debtors — a fact which it would have been un- 
liardonable to forget on the occasion of his seventieth 
birthday. 

May the lovable man and admirable artist remain 
yet a lung time with us, and enjoy better health than 
he has for many a day been able to boast of 1 
Viva il mae.stro ! 

Fr. Niecks. 
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A LAND OF FOI.K-SONGS. 
Folk-lore is now .1 recognised study, having its own 
special organ. This subject is naturally drawing at- 
tention to the kindred matter of folk-song. Renewed 
attention, I should more properly say, for many writers 
have given us the result of their investigations on this 
most interesting topic. My pre.sent purjKtse is less 
the folk-song itself, than to draw attention to a country, 
perhaps, for its size, the riche-st in the world in such 
treasures. I allude to the little Baltic province called 
Rsthonia. A very curious and interesting pa(>er, “ On 
the Form, Genius, Character, Iangu.ige, Music and 
Dancing, of the Esthonians,'* was published in a com- 
pilation entitled “ Selections from the most celebrated 
Foreign literary Journals" (I.ondon : J. Debrett, 
1798), from which I propose making a few extracts. 
The writer, from internal evidence, 1 should presume 
to be a German ; but before quoting from his essay, I 
may just describe the people according to the latest 
authorities. 

The inhabitants of Esthonia are divided into Esth- 
landers and Esths. The former are a mixture of 
Swedes, Germans, and Russians, and comprise the 
nobles and the town populations. The latter belong 
to the Finnish race, anti are the original possessors of 
the soil Their language is soft and musical, and is 
divided into two leading dialects - that of Revel and 
that of Dorpat. They also possess a literature rich 
in splendid national songs (Chambers's Eneyclopadia, 
IV., 136). The Finnish Literary Sticiety at Helsing- 
fors had, some years ago, over 13,000 such in its | 
possession ; .and a Finnish student, Mr. Kaarlo Krohn, ^ 
in the summer of 1883, travelling in quest of additions, 1 
obtained more than a thou.sand. It may further be 
added that, in 1850, a collection was published at 
Revel ; Neus, Esthnisches f ’o/islieder. 

The foregoing will, the writer trusts, lie sufficient 
apology for introducing to the readers of the Monthly 
Musical Record a quaint description of these Es- 
thonians in the last century. Our unknown author j 
expatiates at length on the beauty of the fair sex in I 
this region ; the epithet “ fair ” being employed in a 
very literal sense, for the glos.sy whiteness of skin 
seems universal, combined with blotiming cheeks. \ 
blue eyes, and flaxen hair. The occupations and 
character of the race are also dealt with in minute 
detail, but I must forbear quoting any remarks on 
these (mints, and pass on to the most important fea- 
tures to musical readers— the langu.age and music of 
the people. The former, according to our author, 
is sonorous, pliant, tender, and harmonious in its 
tones. 

1 

“Let no man pronounce u|>on this judgement,; 
who does not know the sound of several other ' 



Euro|>can tongues beside his own, and the agreeable 
properties of it I am acquainted with the im|ires- 
sion the Fmglish ladies ro.ike on their flattering ad- 



mirers, which certainly glides along the nerves with 
excessive tenderness, and the delicious tones of the 
F'rench and Italian languages. Yet, when I hear a 
lady of Esthonia, or only a village girl that is exem]>( 
from hard labour (for that roughens the tone) s|>eak 
this language, I prefer the Esthonian to the two 
former, and (tut it on a level witii the latter. The 
reader will at first smile at this judgement : but how 
often have things, that have been ridiculed at first, on 
a nearer ins]>ection been found to be true ! 

“ Here, in the land of ice and snow, of bleak winds 
and horrid storms — a language that for sweetness may- 
be put on a level with the Italian 1 How is that (xts- 
sible?" 

The condition of the |)CO|ile at this date seems to 
have been one of serfdom, and the language, for all its 
beauty, (metry, and sweetness, is still only “ the lan- 
guage of the most abject slaves, who know nothing 
but humility and submission.” The technical parti- 
culars which follow need not concern us, but an ex- 
•ample, in proof of the author’s argument, may be 
inserted. He cites Metas-tasio, and subjoins an Es- 
thonian song, claiming for it an extraordinary delicacy, 
“and that it climbs up the former like an ivy.” 

Tiia Italian. 

CoTifusa, smarrila 
S}Mcgarti vorrei 
Che foste — che sei— 

Intendimi, oh Dio : 

Parlar non poss’io 
Ml stenio morir. 

Fra I'anm se mai 
Di me ti rammenti 
lo voglio— tu sai— 

Che r«na ! Oil accent) 

Confonde il martir. 

The Esthonian. 

Minno romo olli Kom 
K oemaks omma wennalc 
Pea oit!ii!i pea nrert.<ii<(, 

Na^rtM«> judis »unnale. 

Menda on need ilm>ed ru'inud 
lerikdenn'on nende a'n 
Txnna paisul i>»m meii selgcM 
Homme pilwed kauawarl. 

Minno ro«>i oilieb j.'clle 
Sur issa rohhoaja^ 
lova aeg wi mint] sinna 
Ku<i ci surm mcid )ahhu(n1> 
la se racL’ltc rod pcalc 
Lohhendagn meic 

oi<ia meic rrmud 
Oh sus Iteppcfi kurliAdus ka. 

Kcrgc tnuld se katko kinni 
Sedda kallest na'rmokest 
t.illed reilske hava pcalc 
<Kpik laulgo hallcdaM. 

'Fhe iransKition i.s given as follows 

“ My jny was the rose ; the brother loves it ; Inii n<« suoncr 
K it Mown, than it withers ; it fades, and hastens to ticaih. 

*' No are the joys of earth ; of short duration is their stay : to- 
day the sun shines bright upon us. toonurnm it is hkl behind 
the clouds. 
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^ ** My rose blooms again in the garden of the Almighty Father, 
(slide on. thoti time, transport me thither, where death will 
pvt US no more. 

* Kven the thought oa my rose abbrcvi»ies my time, if oui 
joys soon come to an end, our sorrows likewise shortly cease. 

“ Let the earth he light that covers the precious <lust. Ve 
flow 'rets, bloom upon its grave ; and th >u, O nightingale, there 
mournfully sing thy song.* 

Our author is careful to add that it is the compo- 
sition of a Oerman, Herr von Tiesenhiuscn, of Saus, 
on the death of his wife, and is inserted simply for 
its “sound and cadence.” “And probibly it would 
have tun still better if it had been composed by a 
native Esthonian, with the addition of the rhyme, the 
want of which I always dislike.” 

Their degraded condition notwithstanding, the 
people appear to have been possessed of humour, 
and some power of satire, as the next cxtraci will 
witness : — 

“ I have many times, when the young mistress has 
been busy in nonsense and fantastical trifles, heard 
the chambermaid singing at her spinning-wheel : 

*’ * The young Udy wilh her golflcn shoes. 

With prcmdly arched eyebrows, 

.And uutstrelchcd neck. 

That ficolds US maids for every trifle ; 

What folly is she now alwoil, 

Wliat whims will next come in her head?’ 

“ .And thus will she proceed, peppering her simple 
lays throughout with the most delicate satire— and 
all this extemixtre. 

“ .At harvest home, when the lord gives them a 
feast, if it be a scanty one, and if he has beh.avcd 
meanly at their baptisms and marriages, by not making 
the usual little presents, he is sure to hear of it now 
— by means of some song introtliiced for the occasion, 
as well as the general niggardliness of his character, 
and any other blemishes in his manners : and I have 
been as.sured by people who have been invited to 
these junketings, and have been perfectly well ac- 
quainted with their language, that these songs are 
replete with the finest sarcasm anil the most biting 
salire.” 

S|xtaking of their songs and dances, our author 
says : — “ How charriiing are the notes of their songs 
and dances 1 The greatest simplicity of melody in 
conjunction with the most flattering agrecableness of 
words 1 I am always transported when I he.ar among 
the people of this climate so much captivating 
melody, flowing from the inmost recesses of the 
heart. 

“ 111 the morning they sing at the plough ; one Icails 
the strain and the other follows. They are constantly 
singing during harsest ; and if the lord would have 
the fields soon finished, lie has only to order the bag 
pi|tes to be brought, and to be given to one of them, 
and their labour is soon completed with pleasure. 

“ Daughter of heaven, sweet harmony of tone.s and 
poetic niimliers. thmi e\|>andest eien the breast of 



slaves, and fillest it with rapture even in the midst of 
painful labour, which thou makest them |>erform with 
joy ! ” 

Of instruments, the Esthonians then |x>ssessed but 
two : the bagpipes, and a sort of monochord, consist- 
ing of wires stretched along a piece of wood, and 
struck with a little stick or plectrum. The principal 
dance is thus described ; — 

“ Each leads his lass by the hand ; one couple 
dances first, the others follow in couples likewise, 
sometimes forming a ser]>entine line and sometimes a 
circle. The lass frequently lets go her partner’s hand ; 
both dance apart in long crooked rows, and as they 
meet embrace and again go dancing hand-in-hand as 
before. Simple as this dance is, yet it affords nume- 
rous variations. The inventive genius of the first 
couple is always happily contagious to the rest : they 
thus dance, as it were, in their own sense, dress them- 
selves with their own genius — I might tenn it the primi 
tive dance of nature for sedate ple.asure — which from 
its first invention has h(u;n but little im|)rove(L The 
steps are jierfectly simple ; the whole dance is learnt 
in two minutes. 

“ .As their whole character is sedate and simple ; as 
a good part of their vital energy is stunted ; as their 
whole behaviour is depressed ; so their dance must 
likewise bear this stam]i Nation,al dance is nothing 
hut the result of natioii.al organization and of national 
character in its exultations. Might I make a con- 
clusion backward from the dance to the character ; 
then the character of the Esthonian would have much 
of the melancholic in it The stamp of the depressed 
and melancholic is upon him .as much as upon his 
dance.” 

Of the melodics given as siiceiniens of their music, 
which I subjoin, Nos. 1 and i were used both for 
song and dance. No. 3 licing a song only. 
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THE FUTUKE OF ENGLISH OPERA. 
Joseph Verey. 

A VERY few years ago it seemed that English opera had 
died of exhaustion, and that there was rfo possibility of its 
revival. The cause of this was supposed by some to be 
the lack of English composers ; and it was no doubt an 
error of operatic managers to attempt to create an exclu- 
sively national opera. Operatic composers of great merit 
must always be rare, and for that reason it is well 
to seek them where they may be found ; and it was 
absurd and shortsighletl, as .Mr. Carl Rosa has proved, to 
neglect the vast and varied store of operas by French, 
Italian, and German composers, well adapted as so many 
of them are for representation in English. 

If we compare the list of works produced in almost any 
important foreign city, wc shall nc\cr find that they arc 
limited to the operas of native composers. Other countries 
have tried to be national — as Russia, for example ; but 
(Glinka’s Life for ifu Csar could not be performed inces- , 
santly, and the composer, spite of that one great success, 
soon ceased to confine himself to Russian subjects. 
Another Russian composer, Dargomijski, followed up 
Glinka with some success in the same direction ; but it 
was soon discovered that a national opera could not be 
founded in St. Rciersburg, any more than it could survive 
in London on the works of Balfe and Wallace. The 



I question of nationality is absurd in opera, because music 
has universal dominion. Meyerbeer's greatest successes 
were made in Paris, where also Cherubini, an Italian, was 
at one period the ruling genius. Mozart, finding Italian 
! opera in vogue, adopted the Italian style, and beat the 
I composers of that country in their own special depart- 
ment of musical art. Rubinstein’s operas, 7'Ar Demon 
and arc German in style ; and our English com- 

pi>ser Onslow wrote successful comic operas for the 
French stage. Iloieldieu, the French composer, had 
some of his greatest successes in St Fetersbt rg. These 
few examples arc given to show how little national feeling 
has 10 do with operatic composition as a rule. 

We have but one instance in this country of a really 
national composer^that is, Purcell, who, in 1691, pro- 
duced what has always been considered his masterpiece, 
A7/r^ /frMwr. to the ix>em of Dr>dcn. Hut even Purcell 
did not confine his labours to English mythical heroes, 
for he wrote music to Don Quixote^ Dido and Lneas, &c. 

The only truly national school of opera in modem days 
was the German, which had its rise in the production of 
Der FreischitU. The literature of Germany had paved the 
way for this great musical revolution. The poets had 
become weary of the commonplace, prosaic, every-day 
life, and had sought inspiration in the mysterious forests 
and mountains, amongst the elves, gnomes, fairies, 
spectres, and knights of an imaginai^ world. These 
features, discordant as they might to with the real world, 
found a home in ideal music. Hence it was not only 
Welxr's music, but the new romantic subject, that charmed 
the public. Wagner fully understood this in attempting 
to illustrate the mythical literature of Germany. He would 
have had, perhaps, a wider field for his imaginative 
I powers in the historical incidents and poetical legends of 
Europe. 

.Music speaks to the heart and imagination as freely 
in one language as in another. There was a craze at one 
period that only Italian was fitted for operatic art, and 
that the finest singing in other languages could not make 
opera attractive. That foolish idea is happily exploded, 
since many of the greatest successes in modem opera 
have been made in the German and French languages. 
As for English, surely the tongue of Shakespeare, Milton, 
and Byron, ought to be good enough for an operatic 
libretto. 

One great reason why Italian opera was so much in 
vogue was no doubt the superiority of the Italian vocalists. 
They brought the vocal art to great perfection, and com- 
posers wrote with a view to particular singers, and in 
their works the sole aim was to produce a constant flow 
of pleasing melody. Little heed was taken of the dra- 
matic effect : and as for the orchestra. Waencr describes 
it correctly when he says that it " strummed like a gigantic 
guitar.” Nothing was aliempied in the way of orchestral 
colouring. The band did nothing but play a few con- 
necting passages, or strike occasional chords to help out 
the recit.ative, and the solo singers were supreme. 

But a new world of operatic an has b^n opened up, 
and now, whether it be on the English or foreign stage, 
opera is reouired to be something more than a mere 
framework tor the introduction of half-a-doren catching 
melodies. If Wagner had done nothing else he would 
have earned our gratitude by showing what can be, and 
what should be done in the lyrical drama. Not that 
melody need be ignored. There will alw'ays be a wel- 
come for a composer who has that gift, while the great 
resources of the orchestra can be empToyed by a musician 
of genius to heighten the melodic and to enlarge the 
dramatic effect, without sacrificing the charm of pure 
vocal art. 
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Why should Kn^Iish opera not have its part in the 
great reform of the lyric drama? Music has never been 
studied to the same extent as now in England ; and while 
we make a good display of talent and natural gifts in other 
departments of music, ought we not to progress in opera 
as well? A comoroniise must be brought ab<^ut between 
the old style aiw the new. The lyrical stage must no ; 
longer be starved, and its splendid capabilities wasted, as | 
they have been in past days. Wonderful things might 
be accomphshetl with good singing. goo<l acting, good ■ 
orchestral and choral combinations and clever scenic illus- j 
tration, all applied to artistic music and an inure^ting 
libretto : and with judgment, talent, and liberality cm- 
ployed, opera in English might be raised to a very high 
standard of excellence. We shall be told that no manager 
of English opera could afford the extravagant terms of the ' 
mcKiern prima donna. Perhaps not ; but are there not 
good vocalists who would be willing to assist in such an 
enterprise on moderate terms ? We have seen what 
comes of yielding to the prima donna. Ensemble is utterly 
neglected, the other members of the operatic company 
are kept in the background, so that the one bright par- 
ticular star” may’ shine alone. Mere chorus singers arc 
put into secondary parts, which are badly sung, and not 
acted at all. Operas are chosen not because of their 
good music or interesting subjects, but because they 
contain two or three showy songs for the prima donna., 
who, so far as she advances the claims of the lyrical 
drama, might as well sing her melodies in the concert* 
room. 

English opera has had a hard struggle, but there are 
proofs that it still contains elements of vitality, hut the 
w'ant of a permanent home has alw ays been a great draw- 
back. Managers will not undertake the risk of producing 
important works for occasional representations ; and the 
consequence is, that when we do get English opera, as a 
rule, it is un<ler unfavourable conditions. A scratch 
orchestra, an ill. trained and feeble chorus, principals who 
have overtaxed their voices by singing nightly and 
travelling from one provincial tow’ll to another, can hardly 
be expected to do justice to works of a difficult and 
elabor.itc kind, and the result is that The Bohemian Girl 
and Maritana have to do duly on all occasions. 

Yet in all other countries operas arc constantly per- ! 
formed in the language of the people. Why not in 
London ? Some imagine that the more abstruse works ' 
would not prove attractive; but in past days, when music 
was not cultivated as it is now, some of the greatest 
masterpieces were accepted with enthusiasm. How 
warmly Der Freischiilz was welcomed in English ; and 
so were other operas of Weber. Many other popular 
works of Continental composers were also performed along 
with operas by native musicians ; and now that the exclu- 
sive barriers supposed to shelter Italian opera from the 
vulgar million are broken down, the time has come for a 
comprehensive effort to establish opera in English on a 
finner basis, and to supply an intellectual and attractive 
entertainment which all might enjoy. 

Nor need there be a lavish outlay in producing better 
works. Good singers would gladly devote themselves to | 
the opera for a twentieth part of the salaries demanded by 
a few overpaid operatic stars. Composers are already 
appearing, and some who promise to do honour to English 
music. Whenever English opera, fairly represented, has 
been given audiences could be found to support it. l‘he 
love of music is stronger in this country than it ever was 
before ; and there is a noble opporluniiy just now to lead 
the public id a higher standard of musical art, and 
to check the rage for opera boujfe an<l music-hall 
vulgarity. 



HANDEL BICENTENARY EESTIVAL. 

The Handel Festival at the Crystal Palace has, since the 
establishment of the custom in iJlstj. been celebrated 
iriennially. It should therefore take place in the regular 
order in 1886. It has been anticipated by a year in order 
to make the celebration fit in with the Bicentenary of the 
birth of the great composer. H.andel was born in 1685, and 
died in 1759. The continued popularity of his music in 
England invests these dales with a peculiar significance 
among those who continue to derive pleasure from the 
study and performance of his works. It is perhaps in 
this country alone that the greatest amount of enthusiastic 
admiration for Handel exists. In his native country, 
Germany, his labours have formed the subject of careful 
study among enlightened musicians ; but here his name 
is revered, and his works performed with an effect un- 
known elsewhere. It is doubtful whether the like chances 
of success would attend a Handel celebration on the same 
scale anywhere but at the Crystal Palace, The locality 
is traditionally associated with the work, and the |>crfcct 
organisation acquired through a series of experiences 
now makes the accomplishment of the mighty task more 
, or less a matter of routine, out of which the public dcriv’es 
no mean advantage. 

j There were nearly four thousand performers brought 
I together for the present festival, a number er^ual to that 
of the inhabitants of many Nourishing towns m England 
I and elsewhere, and the quality of lone is belter and more 
I music.'il than has been attained at any previous festival. 
As far as the chorus is concerned, this improvement 
{joints to the more general spread of the knowledge as 
well as of the practice of music, to say nothing of the 
interest excited in behalf of the celebration on the part 
of the several members of the chorus. Great care, it is 
true, has been exercised in the selection and trial ot 
voices. The directors received so many offers of help 
that, in justice to those who volunteered, an examination 
of qualifications became necessary. The result showed 
that the finest chorus (>ossible was brought together, and 
the many rcheaisalswhich had taken placeundcr the direc- 
tion of Mr. Manns, of the various departments, brought 
the needful familiarity with the work to be done which 
was indispensable, and procured for the public an effect 
which will make this Bicentenary Commemoration of 
Handel for ever memorable. The musical forces brought 
together for the occasion were regulated on the usual 
scale as far as numbers are concerned. Thus, there were 
over three thousand singers in the chorus, and some idea 
may be formed of the magnitude of the band when it is 
said that there were over two hundred violins, first and 
second, and all other instruments in proportion. Mr. 
Manns had wisely increased his string lone, and reduced 
the brass, consequently the effect was brighter, purer, 
more musical, and less noisy than heretofore. It had 
been suggested, and it was hoped that the idea would 
have been carried out, that for this event the experiment 
should be made to reproduce, as far as possible, the 
quality of tone in the orchestra to which, it is asserted, 
Handel was wont to arrange for in his own lime — a pro- 
portion of an equal number of oboes and violins. It is 
not at all unlikely that the sublimity of effect which is 
traditionally associated with Handel’s name might possi- 
bly by this arrangement not have been realised, and a 
ludicrous quality of tone produced instead. The want of 
balance wnich a preponderance of reed sounds would 
have given rise to, might have proved satisfying to the 
lovers of bagpipe music, but the dignity of effect which 
ought to be connected with words .md subjects of reverent 
I import would be altogether wanting. Many innovations, 

I which have been gradually introduced, have grown up 
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with the ideas* of those who have been accustomed to 
hear them, that >t is likely that the bare text of Handel's 
own score would not be enjoyed. Mozart's exquisite 
additions to the Messiah are indispensable in all perform- 
ances of pretension. For the use of the Sacred Har- 
monic Society and the Handel Festivals at the Crystal 
F.Uace, the late Sir Michael Costa added pans for brass 
and percussion instruments, which were particularly offen- 
sive to the ear, and by no means conceived in the best 
taste. It was creditable to Mr. Manns for the hearer to 6nd 
in his arrangement of the orchestra for the festival now 
ended, that be had made, as already observed, a slight 
increase in the number of his violins and a targe reduction 
in the quantity of brass. The effects which the brass and 
drums and so forth were intended to strengthen, were 
brought out with quite as much power as was necessary, 
and with a distinct artistic gain. This was shown not 
only at the rehearsal on the 19th, but in all the subse- 
quent performances, especially in Israel in which 

was, as usual, oftc of the features of the festival. 

The opening day was Monday, the 22nd, and according 
to indispensable custom. The Messiah was the first work 
given. The general rehearsal, which took place on the 
Friday previous, in the Crystal Palace, attracted a con- 
siderable tndux of visitors, but the large number of 23,000 
people were assembled in the building to hear The Messiah, 
and they were rewarded by hearing the finest performance 
of that sublime work which has ever yet been given in 
the place, and therefore perhaps in the whole world. The 
wisdom which had been exercised in rehearsing the several 
choral contingents in sections, so that all might be in- 
fluenced by one mind, was fully apparent in the courageous 
attack, the solidity of tone, and the unanimity of effect > 
in the well-known choruses. There was not only a 
magnificent body of sound to delight the ear, but 
there was an mtelligence in the reading, in the 
observance of due light and shade, and all those 
contrasts of tone which make the difference between 
a mechanical and an artistic rendering. The solos were 
given by Madame Albani, Madame Palcy. Mr. Joseph 
Maas, Signor Foli, and Mr. Santley. The obbligato part, 
in the air “The trumpet shall sound,” was played by Mr. 
McGrath. The greates* success among the soloists on 
this day was made by Madame Albani and Mr. Joseph 
Maas. Madame Patey was not in good voice, neither 
was Mr. Santley, and Signor Foli, by dragging all he had 
to sing, did not appear to all the advantage his friends 
might desire of him. The chorus singing was, however, 
the most noteworthy feature of the day’s programme. 

On Wednesday, the 24th, the “Selection day” as it is 
called, there were no less than twelve pieces now to a 
Handel festival, selected from the sacred and secular 
works of the great composer. The overture to Saul, with 
which the da^s music commenced, was one. It has an 
organ obbligato, played by Mr. Eyre, and passages and 
phrases which remind the hearer of the overture to The 
Messiah. The chorus “How excellent** followed, and 
then Mr. Santley sang a recitation and air from the Oc- 
casional oratorio, namely “Humbled with fear,*’ and 
“His sceptre is the rod of righteousness.” The chorus 
“ V'c sons of Israel,” the aria “ From mighty kings,” sung 
by Madame V’alleria, “Waft her angels,’' beautifully given 
by Mr. E. Uoyd. one chorus “ Blest be the man,” from 
foshua, and a large extract from Judas Maecahtrus, with 
solos for Madame Albani, Madame V’allcria, Madame Trc- ' 
belli, and Mrs. Suter, the last three singing “ Sec the 
conquering hero,” which has grown to be an indispensable 
item on these occasions. The delivery of “ Sound an 
alarm,” by Mr. Joseph Maas, was one of the events of 
the day. The aria “Sweet bird ” from // Penseroso ^flutc 



obbligato by Mr. Walts), as sung by Madame Albani, will 
never be forgotten by those who he;\rd ii. 

In the first part of this programme the concerto for 
double orchestra was introduced. It was composed, it is 
slated, between the years 1737 and i7-;o. It comprises 
parts for two separate w’ind-bands, each consisting of two 
horns, two oboes, and a bassixm. supported by the usual 
string-band. No record of its ever having been per- 
formed has been found, and it has never been printed. 
It was given from a transcript of the composer^ auto- 
graph score, preserved in the music llbrar)' at Buckingham 
Palace, made expressly for this occasion. Handel em- 
bodied passages and subjects from this Concerto in some 
of his later compositions ; a part of the second movement 
was transferred to the “ Hailstone Chorus” in Israel in 
and the third movement was used in “ Lift up 
your heads " in the Messiah. 

The work was exceedingly well performed. The oboe 
passages in thirds and sixths, played as they were from 
different sides of the vast orchestra, were remarkable in 
their clearness and unitv. As a whole, however, the 
Concerto is somewhat of a weak example of Handel's 
genius. It was given last winter at Glasgow under the 
direction of Mr. Manns, so that the statement made 
above and copied from the book of words can scarcely 
have reference to the performance at the Crystal Palace. 

• The organ Concerto in H fiat, which opened the second 
part, is the third of the second set of six concertos, each 
of which were published in Handel’s lifetime — the first in 
1738, the second in 1740. It is believed that Mr. Best 
played It, for the first time since it was written, with the 
orchestral .accompaniments as intended by the composer. 

The sonata for violin, which was heard later in the pro- 
gramme, has called upon the devoted head of Mr. Manns 
a flood of words at bis innovation in giving the solo to 
the whole of the first violins. All that now can be said 
is that the end justified the means, for a finer or more in- 
teresting performance it is impossible to desire. The 
hundred players were as one, and the effect was most 
exciting. Mr. Manns has certainly broken through a 
principle by his experiment, but for this time he has won 
forgiveness. Continuing the record, it is only necessary 
to say that the new pieces in the second part were the 
chorus, “ Love and Hymen;” the recitative and aria, 
“Frondi lenere,” from Xerxes, sung by Mme. Trebelli ; 
“Tell fair Irene,” from Atalanta, Mr. Joseph Maas; and 
two soprano songs from Dry<len*$ ode to St. Cecilia's 
Day — one, “But oh! what art can teach with organ 
obbligato by Mr. Eyre. These pieces, with others from 
E2W, Acts and Galatea, II Penseroso, and E Allege, in 
which Mme. Albani, Mr. Lloyd, Mr. Barrington Foote, 
and Mr. Santley, were heard, completed a long but very 
interesting programme. 

On the last day, Friday, the 26th, the oratorio, Israel 
in E^pt, ended the festival. It is not necessary here to 
speak of Handel's indebtedness to other composers in 
this oratorio. The matter of his “conveyances’* is well 
known. It will be enough to say that the performance 
was splendid. The solos, given by .Mme. Vallcria. Miss 
Annie Marriott, Mme. Patey, .Mr. Edward Lloyd, Mr. 
Bridson, and Mr. F. King, lost no effect in such competent 
hands. The choruses were magnificently sung. In the 
band parts Mr. Manns made many changes from the 
version by Sir Michael Costa, which had been hitherto 
enmloyed, and the changes were distinct improvements. 

The festival on the whole was a grand success. Mr. 
Manns has established his right to be considered as the 
legitimate successor of Costa in his pow’cr of marshalling 

* Mr. edition of CoiKcrto has ju«l been publiihed bf Me«.r,. 
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the lari'C forces under his rominandy and has u-on the 
gratitude of musicians by changes which were for the 
most part consonant with good taste. The exertions of 
all concerned in making the BiceiitenAr> festival of the 
birth of Handel worthy of his name and of the place in 
which it has been celebrated, deserve most honourable 
mention. 



THE LATE SIR JULIUS BENEDICT. 

One of the most important links connecting the present 
and the past in the musical world has been broken by 
the death of Sir Julius Benedict^ which sad event took 
pl.tce at his residence, Manchester Square, on the jlh of 
June. Sir Julius Benedict has, indeed, been a prominent 
ligure, associated as he was with some of the most im* 
portant musical events of the century. Born at Stutt- 
gart November 27th, 1804, he acquired great skill as a 
pianist under (he guidance of the celebrated Hummel; 
but a still more important influence on his future career 
was his becoming the pupil and friend of Weber. We 
have heard the aged musician speak with emotion and 
pride of that memorable night when he witnessed the first 
representation of Der Freischutz ; and he was one of the 
few modern musicians who had been privileged to speak 
with Beethoven. Memories like these arc almost enough 
of themselves to make a man famous. If Sir Julius 
Benedict could never claim to stand upon the heights 
attained by these great musicians he has nobly and 
honourably 5 lled a place of no mean importance. Com- 
mencing as conductor of the Italian Opera in Vienna, he 
afterwards undertook similar duties at the San Carlo and 
Fondo theatres, at Naples, and produced some graceful 
Italian operas — Giacinta fd Ernrsfo and / Forto^htsi in 
Gcti. I nesc have long been forgotten ; but his one-act 
opera, Vn Anmy €d un Giorm\ was played a few years 
ago at (he Lyceum, and was much .admired. Taking the 
advice of Malibran to try his fortune in London, Bene- 
dict left Naples, where his first marriage t(M>k place, and 
after a short visit to Paris, came to London in 1835, 
ducting op<ra bufftt at the Lyceum, and eventually 
Engltsn opera, under Alfred Bunn, at Drury Lane, where 
he produced The Gipsy's Warnin^^ Brides of I'enice, and 
The Crusaders, fie also conducted many important 
musical celebrations, among them A 7 /y<i/i,at Exeter Hall, 
in 1848, when Jenny Lind made her first appearance in 
oratorio. In 1850 Henedirt went with that famous 
vocalist to America, and in 1832 conducted Italian opera 
for Mr. Mapleson. But the work most likely to secure his 
fame as a composer was The Lily of Killarney, produced 
in 1862. This charming opera, so mil of graceful melody, 
is more popular than ever. But in other departments of 
musical art he won renown. His cantata, given 

in 1 860, his flicha*'d Carur dc Lion, Saint CVf/V/Vi, and 
Saint Peter^ are works of remarkable merit ; Smh! Petcr^ 
written for the Birminghnrtwl‘'eslivaHn 1870, is an elabo- 
rate and masterly composition. 

It would occupy too much space to dwell upon the vast 
and varied labours of this active and accomplished 
musician, who in every branch of his art has done himself 
credit. Ilis gift of melody will long cause his name to be 
remembered. Such an air as “ By the sad sea waves," 
and many of his ballads, and especially the songs in 
The Lily of A'iltamey, are gems which the world will 
not willingly let die.’* 

Sir Julius Benedict was knighted in 1871, and he has 
received honours and decorations from all the crowned 
heads of Europe. His annual concerts were among the 
most attractive events of the musical season for half a 
century, and his long association with the .Monday 



PopuUr Concerts was not without valuable infiuence in 
promoting the taste for classical chamber-music in this 
country. Combining the best qualities of the thorough 
German musician with the styles of other countries. Sir 
Julius Benedict gained universal popularity with universal 
esteem and admiration. He was buried at Kensal Green 
cemetery on June 9th, being followed to his last resting- 
place by the most prominent celebrities of the musical 
world. After life's fitful fever he sleeps w-ell and his 
menior)' will tong be cherished as one of the most de- 
voted representativ'cs of his beautiful art. J. V. 



STEPHEN HELLER. 

The following letter, signed by a gifted musician, will 
be read with sorrow by those who have any acquaintance 
with the works of the composer on whose ^half the 
appeal is made. It scarcely needs any recommendation 
to the readers of the Record. All that can now be urged 
is an immediate response to the appeal, for it is scarcely 
necessary to say, Bis dal qui cito dal." 

To tkf Editor of the .Mo.VTHLY -Musical Rkcokt). 

Sir. - a tlisonguislied artiit, the eminent composer Stephen Heller, 
whose name is a houscbokl word to all lovers of music, has been 
orerlaken by a lerhhle adliction —almost total blindness. His 
soUtan. life is d.irkrned, and the pursuit of his art — his only happi- 
ness- IS heneefimh closed to him. 

'nH' sorrow of M. Heller's personal friends for the calamity that 
has befallen hi n will, I feel sure. l>e shared l»y the general public, 
.ind 1 have no hesiution in asking you. Sir. to allow me to mak- 11 
known that it is intended to offer him some more suhsLsntial mark of 
our lympAtby and of the high estimation in which he has aiwas's 
been hdd among us than a mere ex]>moion of condolence in words. 

A small committee, comiwscd of Sir Frederick Ixighton. P.R.A.. 
Mr. Koljen fW-owning. and myself, has met to consider what form 
our testimonial shall uikr, and it has liern decided dial, if the 
necessary funds can raised, a small .annuity shall be purch.ased 
for M. Heller, that his tleclming years m.iy at all events t>e spared 
tlie cruelty of any pecuniary embarrassments ansing from his mis- 
fonune. So many will doubtless tie glad of the opportunity thus 
aff(>rde<1 to re;.Kiy. in some measure, their debt of gratitude to 
.Stephen Heller fur the pleasure his exquisite music has given them, 
iRti wc feel confident our appeal will lie responded to without 
further words on my part, and I have only to add that 
subscnptions to the “ Heller rcstimonial Fund ' will be recelveil by 
Messrs. C'outts, 59. Strand. Ixmdon. .and by me. — Vour olicdicnt 
servant. Chari.ks Hali.Iv. 

II. Monsf eld Street, Cavendiik S^ujre, If. 



FRENCH OPERA IN LONDON. 

The season of French plays at the Gaiety Theatre has 
been made interesting to musicians by the production of 
three operas — Lahm^.^ Mif'tior., and MireilU — with the 
clever American singer, .Mile. Marie V’anzandt, in the 
chief parts. Her success has been distinct and decisive. 
The charm of her exquisite singing has taken attention 
from the smallness of the volume of her voice. In a 
large theatre her vocalisat’on might not be so eiTectivc as 
it lb in the small area of the Gaiety Theatre. There all 
the beauty of her execution, and the marvellous skill with 
which she manages her voice, are heard with the greatest 
pleasure, and she has become as great a favourite with 
the British public as she was with the American section 
of Paris. The task of directing the orchestra is entrusted 
to the rom|Ktcnt hands of Signor Bevignani, who has a 
small but admirable force at his command. 

The plot of Laktni deals with the adventures of 
Gerald, an English officer in India, who, with others of his 
countrymen, has excited the hatred of NIkalantha, a 
priest of Brahma. Gerald has seen and h.as fallen in 
love with Lakmd, the priest’s daughter. Gerald is stabbed 
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by Uic jealous father, but is tended by Laknie in the 
forest. Moved by gratitude and love, he promises to 
pledge eternal fidelity in a cup of the sacred water, 
while Lakmd departs for the draught, a detachment of 
British soldiers passes by, and Gerald, forgetful of his 
promise to Lakme, rejoins his regiment. She returns, 
and believing that her lover has deserted her, she poisons 
herself, and dies. The music, written by M. Leon 
nelibes, is too like every other modern French opera to 
lay claim to distinct individuality. The fioritun for 
l.akm6 are very brilliant, and Marie \’an/andt sings them 
to perfection. This is the sum and substance of the whole 
business. In Mi^non she is best in the opening scene, 
where her girlish appearance enables her to revise the 
character more perfectly than any other vocalist who has 
attempted the part. In the rest of the opera the smallness 
of the voice makes her dramatic singing lacking in need- 
ful force. As, however, the majority of those who visit 
the house go to hear her sing, and care little about her 
acting, everybody is satisfied. 



CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 

By E. Paukr. 

CRRMAN COMPOSERS OP SACRKD MUSIC. 

/rfm 17 $.) 

1771—1837. Witt, Friruricii ; b. at Haltenl<rg&tattcn 
(Franconia), d. at Wurzburg. Composed an oratorio, can- 
tatas &c. Details arc wanting. 

1771— 1H55. Kt-Uf.r, Maximilian; h. at Trostbery. d. at 
AI(-Ottingen (Imlh places arc in Bavaria). Composer of 
many sacred works of every description. 

1772— 1840. Bierf.v, tirnrYoB BENEmcr; b. at Dresden, 
d. at Breslau. 1 ‘upil of Weinlig (see above). Composer ol 
masses, several cantatas (notably one, "Das Dasein Cottes "), 
motets, &c. 

1772—1844. Mosel, Igna/. Frase(von); b. at Vienna, d. 
(here. Composed several nraiorios, hrmns, psalms, and 
supplemented the nrchotratiun of several oratorios of I I.andel. 
Greatly respected xs author on musical and historical subjects, 

1772—1807. Cartpllieri, Casimir Anton ; h. at Danuig, 
ri. at Vienna, Composer of 3 oratorios (the best is "Gioas, 
Re di Giuda **), cantatas, 7 masses, an<I several moteU. 

1772 — 1837. Bergt, Christian Gotti.or August; h. at 
Oedcran, near Kreitjcrg (Saxony), d. at Fautzen. Composer 
of a ** I’assions-Oratoricum, ’ a 'l‘e Deum, hymns, ^icc. 

1772—1832 (1831?). Kleimibinf, Carl Fran* Xaver • 
b, at Mindelhetm (Suahia), died at Bestk. Pupil of Alhrechia- 
berger, ComiKr^r of several oratorios and masses, one of 
which passed for a lung time a.s a compositii n of Mohul. 

1774— 1S50. T«>masciiek, Johann Wenzel; b. at Skutsch 
(Bohemia), d. at Prague. Com(K>ser of several rct^uiems, 
masses, and <>ther sacred pieces. See Organists. 

1775 — 1831. Erkrwein, Traugott Maxi.milian ; b. at 
Weimar, d. at KudoUtaut. Comjxrser of several sacred 
works, once much esteemed. j 

1775— 1834. Ki.AUsa, Joseph ; b. at Seitendorf, near /iUau, I 
d. there. Educate<! as a musician, be bad at the death of 1 
his father to become a merchant, but nevertheless continued j 
to cum(>osc sacred music. Other details are wanting. I 

1775— 1S42. Ani)K£. Johann Anton ; b. at Offcnlwich o/ro, 
d. there. Pupil of Vollweiler. ('omposer of several masses. | 

1776— 1841. SsVFRiEit, Ig.naz von ; b. at Vienna, d. there, i 

Pupil of Albrechtsberger and Kozcluch. Composed a great 
number of masses, requiems motets, |>salms, graduates, , 
hymns, oratorios. Most of them are now forgotten. ; 

1776— 1831, Barthfl, Jmhann Christian ; )». at Plaocn, ! 

d. at Alteninjrg, Ci>mpuser of reveral sacred works. j 

1777— 1819. Ftis.s, Johann; b. at Telna (Hungary), d. at j 

Ufen. Pupil of Albrechtsberger and enjoying the advice 1 
of Joa. Haydn. Com^uiser of a Mass and turveral shorter , 
sacred works, which testify umtoubted talent. I 



177I* *837* Hum.mkl. Johann Nfi-omuk ; h. at Presslnirg 
(Hungary), d. at NSeimar. Pupil of W. A. Morarl, 
Albrechtsberger, Salieri, and Haydn. Comj>oj*cr of 3 masses 
with orchestra and organ. 

1778—1851. Rungfnhagrn, Carl Fkif.dkkh : b. ai Berlin, 
d. there, 1815 second, 1833 tint, conductor of the "Sing- 
Akademic,*' member of the Royal Academy. Comjx>ser of 
4 oratorios, a Mass, cantat.is, a StaUat Mater, and a great 
number of motels. 

1778- 1858. Nkukomm, Sir.isMUNfi (Ritter von), h. at 
Salzburg, d. at Paris. Pupil of .Michael Haydn, in Salzburg, 
ami Joseph Haydn, in Vienna. Conqioser of a rerpiiem in 
memory of Ijouis XVI., 5 German and F.nglish oratorios, 
15 .Masses, 5 Te Deums, 5 sacred cantatas, a complete 
morning and evening service (for England); 1 7 German, 
10 EngiUh, 7 Italian and 4 I..atin Psalms for one voice ; 
a great number of I^iin, Russian, .Tr>d English Psalms lor 
several voices, 2 oratorios. &c. 

1778 — 1844, GANSbACliER, Johann; b. ai Sterzing (Tyrol), 
d. at Vienna. Ihinil of AUirrchl>brrger and Abw Voglci 
(with C. M. von \Vcbcr and J. Meyerbeer), chapclmaster of 
St. Stephen’s caibetlral (Vienna), as successor of Prrindl. 
Composer of 17 Masses, 4 requiems, &c. 

1779- 1839. Weukk, Goitfrieh; b. at Freinsheim, near 

Mannheim, d. at Creuznach. Composer of 3 masses, a 
requiem and a Te Deum (all with orchestra). .Much better 
known as successful theorist and author ; fr -m 1824 to 1S39, 
Editor of the musical journ.Tl "CMcilia” (Maycnce, B. .Schott’s 
Son>) 

1779 1853. Schmidt, Johann Philipi* Samuel; h. at 
Kunigslicrg (Prus.sia), d. at Berlin. Composer of mas.>.es, 
Camillas, hymns. Favourably known by his pianoforte 
arrangements of .Mozart and Haydn’s symphonies and 
quartets. 

1779 — 1829. Clasinc, Johann Heinrich; h. at Hamburg, 
d. there. Ihipil of Schwenckc (w above). Composer of 
the oratorios, " Iklsazar,” ‘‘die 'Tochlcr Jephla’s,” a 4 part 
Vaier Unscr (Lord’s prayer), a Hymn, “ das Lob des 
Hoebsten.” Well known and greatly resi>cctcd for his 
publication of Handel’s oraioriov, "Jtrdas Maccabeus," 
"Joshua," "Ath.ilia,’’ “Utrecht Te Deum," &c. 
1779—1844. lUsER. August Ferdinand (FricrIrich ?). son 
of Joliann Georg Haser {1729 1809); b. at Leipzig, d. at 

Weimar. Compo«ierof several oratorios (of which one, "die 
Kraft des Glaubcns,” obtained considerable success), several 
ma>ses and requiem>. hymns. Psalms Well known as the 
author of a popular " Chorgesang Sehuie " (Majence, 
Schott). 

*779 Rlahag (Bi-AHAK), Joseph; b. at R.iggcndorf 

(on the Hungarian frontier); d. as chapclmaster of St 
Peter’s (Vienna). Conqx)scr of 14 masses, 25 giaduales, 
29 offertories, loTantum Ergo, 2 Te Deums, &c. ; only a few 
of his works are published. 

1780 1827. Berner, Friedrich Wilhp.i.m; b. at Breslau, 
d. there. Founder of the BresUu Seminary aiw! .Sing- 
Akadcmie. Comp<Kicr of Psalms, motets hymns, cantatas, 
dec. (ircatly respected xs author of *‘ die Lchrc der 
musikalischen Interpunkiion." 

1781 1822. UHKR. FKiKDRHTI CHRISTIAN HeRRMANN; 
b. at Breslau, d. at Dresden. Pupil of Tiirck ; 1818, 
cantor of the Dresden Kreuzkirchc. Com;K»ser of the 
oratorio, "die letzten Wortc dcs ErWi.scrs,” Aud of several 
cantatas. 

1781 — 1858. DiaiikLI I, Anton ; b. at Maltsee.ncar .Salzburg, 
d. at Vienna. Pupil of Michael Haydn. Comy>o.ser of a 
teat number of masses, cantatas, and other sacred works. 
Veil known as the head of the |niblishing hrm .\nton 
Diabelii & Co., later C. A. Spina. 

1781 — 1845. Miltitz, Carl Borromabus Alexander 
Stephan von : b. at Dres4ien, d. there. Pupil of Weinlig 
(see alrove) and of Schuster (see above). C’orojioser of a 
mass anti several shorter sacted works ; successful and 
eMcemed contributor of the journals " Cacilia,” " Leipziget 
Ailgemetne musikali&chc /cilung," &C. 

1782—1852. DKECiisLFh, Joseph; b. at WallischBirkeo 
(Bohemia), d. at Vienna. 18^, chapel-master of SU 
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Stephen’s Cathedral (V^ienna). Com|toscr of many misses, 
a requiem, offertories, &c. 

1782 (i7ifo ?)— 1849, Kreut/er, CoNRAiJlN; b. at Messkirch 
(Balcn), d. at Rigx Pupil of AlbrechtsUcrgcr. ComjKHCf 
of several masses and shorter sacreJ w<»rks. 

1782 — 1847. Mchlin*;, August; b. at Raguhn (Anhalt- 
Dessau), d. at Magdeburg. Pupil of J. A Hiller and 
A. E. Muller in the Leip/tg St. Thomas' school. Composer 
of the oratorios, ** Alwdonna,*’ “David,” “ Bonifacius,” 
“die Leidensfeier Jesu.” 

1784—1859 — Spohr, LuDwm ; b, at Seesen, near Braun- 
schweig, d. at C^sel. Compoaer of the oratorios, “ Die 
leizten Dingc,” “ Dcs Heiland's Icizte Stunden ” (Calvary) 
and “ Dcr Fall Babylon*”; of masses, hymns, P»alros, 
caiuata.s, Ac. 

1784 — 1838. Ries, Ferdinand; b. at Bonn, d. at Franefort- 
O'.Vf. Pupil of .Mbrechtsberger and of Beethoven (?). 
Composer of the oratorios, ** Der Sieg des Glauljcns” (1834} 
and “Die Konige in Israel ’’ (1837). 

1786—1826. Weber. Carl Maria VON ; b. at Futin. d. in 
London. Ihipil of .\bbo \^■^glcr (see org.\nisls). Composer 
of hymns (Op. 36), 2 masses for a single voice and orchestra, 
of the sacred Aria " Misera me” (Op. 50), &c. Sec F. W. 
Jahns’ thematic catalogue of C. M. von WcI)Ct’s works, and 
Max Maria von Weber’s life of Weber (1866 — 1868). 

1786—1853. ScnNKii»ER, Johann Christian Friedrich ; 
b. at Altwaltersdorf, near Zittau, d. at Dessau. Foundeti | 
1829. in Dessau, a successful music school. Composer of | 
the oratorios, ** D.u WeUgerichi,” “ Die SumlHulh, ' “ Da* | 
verlome Parswlics,” “ l*harao,” Ac. ; 14 masse*, of which > 
two arc published, a Gloria, a Te Deuen, 5 hymns, several ' 
Psalms, religious 4-part songs a cappella, Ac. See ! 
** Friedticli Schncitler ats .Mcn'ich unJ Kiin.stler,” by K. 
Kernpe (1859). 

1788 — 1867. Sechter, Simon ; b. at Fricdberg (Bohemia), 
d. at V’ienna. Pupil of Kozeluch (see .above). Composer 
of nuny misses, gradualcs offertories, a Te Deum, Ac. 
Sec organists. 

1788—1847. Err, Caspar? b at Krringen (Bavaria), d. at 
Munich. Composer of gi^dualcs, cantica sacra, rerjuiems, 
masses. See organists. 

1788—1867. Aiblinger, Johann Caspar ; b. at Wasscrbuig- 
on-lhe-Inn (Bavaria), d. at Munich. 1802, pupil of Simon 
Mayr (sec above) ? 1825. Court chapel-master at Munich. 
Composer of masses, lilanies, requiem^. Psalms, offertories, 
Ac., some of them arc highly esteemed and performed in 
Munich and other Bavarian tuwiu, 

1789' 1826. Fesc.a, Friedrich Ernst; b. at Magdeburg, 
d. at Carbruhe. Pupil of .‘V K. Muller. Comp >ser of 
Psalms and other shorter sacred work*. 

1790—1862. AssmayRR : b. at Salzburg, d. at Vienna. Pupil 
of Michael Haydn, in Salzlrurg, and »f Eybicr, in Vienna. 
Chapel-master of the Imperial Austrian Court. Composer 
of 15 masses (only one is publishctl), of gradualcs offertories, 
and of the oratorios, ” Saul’s Tod,” and “ David and Saul ” 
(Vienna, Haslingcr). 

— 1856. LINDPAINTNER, PETER JOSEPH (VON) ? b. at 

Coblenz, d. at Nonnenhorn (lake of Constanz). Pupil of 
Winter (see above). Composer of 6 marses, a Stabjt Mater, 
several oratemos : *‘.\brahara,” “Der ji'mgling von Nain,” 
of the Vater Unscr (Lord's prayer) by .Mahlmann, Ac., Ac. 

iygi_i 825 . WOR/.ISCHEK, Johann Hugo ; b. at Wamberg 
(bohemia), d. at Vienna. Pupil of W. Tomaschek (see 
above). Composer of several short sacrctl works. (See 
organists). 

1791 — 1857. O.RRSV, Carl; b. at Vienna, d. there. Com- 
poser of 3 requiems, several masses, Te Deums canutas, 
130 offertories, gra lualcs, motets Ac. 

1791 (not 1794)— 1864. Meverkekk, Giacomo (Jacob Lif.b- 
MANN Bebr) ; b.at Berlin, d. at Paris. Pupil of Abb6 Voglet, 
Zelter, Bernh. A. Wel>er. Composer of an oratorio, V lioU 
und die Natur”; of a hymn, ** .\n Got! ” ; of a cantata, 
** Dcr Genius der Mustk am Gral>e Beethoven’s** ; 7 sacred 
odes, by Klopstock, the 91st Psalm (8 voices for the Berlin 
Dom Cnor), a 4-part Paternoster, with organ, 12 Psalms for 



double choir, a Miserere, Siabal Mater, Tc Dcum (the last 
three works remained M.S.). 

1792--186S. Hauptmann, .Moritz; b. at Dresden, d. at 
l.eiprig, a* cantor of the .St. Thomas’ Khool (lie succee^led 
Wemlig). Composer of motets, 2 masses, and several 
shorter sacreil works. 

< 794 — 1838. Pannv, Joseph ; b. at Kohlmltzberg (Austria), 
d. at Mayence-on*the-Rhinc. Composer of 3 m.a*ses a 
requiem, several cantatas and gradiiale* (mostly published). 

<794— *832. Klein. Bernhard; b. in Cohigne, d. at Berlin. 
Pupil of Cherubini. Composer of the oratorios “Jephtha," 
“ David,” “ Hiob,” of a noos-s an 8-part Paternoster, a 
6-part Magnilicat, 6-part responsoriae, 8 books of Psalms 
hymns and motets for male voices, Ac., Ac. 

1794— *868. HOttenbenner, .\nsel.m ; b. at Gratz, d. at 
Ober Andriu. near Gratz. Pupil of .Salieri, in Vienna, and 
friend of Beethoven and Schubert. Composer of 9 masses, 
3 requiem*, and several shorter *acrcd works. 

1796 — <j^. L6WE, Johann Carl Gottfried; b. at 
UJbejun, near Kuthen, d. at Kiel. Pupil of Tiirck. Com- 
poser of 15 oratorios. Sec his autobiography published by 
K. H- Kilter (1870). 

*797— <828. Schubert, Franz Peter ; b. at Lichtcnthal, a 
suburb of Vienna, d. at V'icnna. Pupil of Rueziska, 
Salieri. Composer of “ .Miriam's Siccesgesang,*’ “ Hymn 
an den Heiltgen Gci*t,” for 8-parl chorus of male voices, 
6 masses, a German ma&i ; an Easter cantata, “ Lazarus,” 
the 23rd Psalm for female voices, the 92nd Psalm fur a 
baritone voice an<l mixed chorus, a Tantuui Ergo, Salve 
Regina, Stalrat Mater, Ac., Ac. 

(TV ^ 



j /jirign CorrMpoiiUmcf. 

! MUSIC IN LEIPZIG. 

/urUf 1885. 

In this, as in other years, it seems as though the musical 
season would never end. The Riederscher Vercin exe- 
cuted at their last concert the Afess^y by Grell, for six- 
, teen voices ; and, on the whole, the performance may be 
called a laudable one. As regards the composition, it is 
more a work of diligence than an artistic and heart-moving 
creation. The sixteen voices never find free or spon- 
taneous work, and the interest it excites is for the most 
part imaginary. On the 10th of May Herr Heinrich von 
Hcrzogcnbcrg, the late conductor of the Bach-Verein, 
took leave of Leipzig in a concert of this Vercin. He 
goes to Berlin to occupy a position as teacher in the 
Hochschule. The programme of the concert included 
choruses by Johann Stobaus, Handel’s Aas arui Gala- 
j /Ftf popular songs for four voices, arranged by Hcr- 
{ zogenberg ; and some violin solos by Handel and Bach, 
t played by Herr Brodsky. The execution by the somc- 
j what small choir was very laudable. Fraulein Fillunger, 
’ from Frankfurt-on-.Main, sang the part of Galatea in ner 
accustomed style, correctly, and with intelligent emphasis, 
without rousing the hearer to warmth, except, perhaps, at 
the constant tremolo of her voice, which is most annoy- 
ing. In the parts ofA: is and Polyphemus, Herr Dierich 
and Herr Behr were heard to advantage. Herr von 
Herzogenberg was received with many tokens of 
sympathy, all of which he fully merited, having been an 
active and conscientious leader. The concert, however, 
was but thinly attended. The last forenoon extr.a concert 
in the new Gewandhaus was also badly supported. The 
directors have, without doubt, arranged too many. The 
soloists were the Herren Kugen (lura, Julius Klengel, 
Johannes Weidenbach, Willy Rchberg, and Paul Homcycr. 
The latter played upon the organ the Toccata in F ma^or, 
by Bach, and some variations on a choral by Senng. 
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His execulion of boih pieces was most laudable. Herren 
Weidenbach and Rchberg ga\'e a good reading both of 
the sonata for two pianos by Hans Huber, and of the 
well-known variations by Saint * Saens. The Huber 
sonata gave the impression of lA;mg rather a pretentious 
work, lacking in satisfactory quality. Herr Cura (who 
sang three ballattas by Lowe, “ Dcr Neck,’* Die 
Schwanjungfrau,” and ** Archibald Douglas *’) gave a 
vast amount of pleasure to his audience. Herr Julius 
Klengel, played a suite for violoncello in five move- 
ments of his own composition, as well as a schtrto, 
written by himself, and a brreeuse by Simon, and added, 
by request, the well-known charming “ Spinnerlied *’ by 
Popper. At the opera we have had repetitions of 
Weber’s Sylvana, Rcinecke's K 6 nig Afanfreky and Ncss- 
leris TrompeUr von Siikkingfn. Fraulcin Jahns, in 
leaving the opera company, has caused us to sustain a loss 
hardly to be repaired. She has made her final appear- 
ance on the stage to marry a rich merchant from Leipzig. 

Musical feasts have been and are still the order of the 
tlay. At Whitsuntide there was the 62nd Nicdcr- 
rheinische Musikfest in Aachen ; a few days later, in 
Carlsruhc die Tonkiinstlerv'ersammlung ties Allgemeinen 
Deutschen Musikvercins (artistic assembly of the general 
German music reunion) held a meeting ; and roon will 
follow the Musikfestc in Kiel. Honn, and Stuttgart. The 
Musikfest in Aachen, conducted by Carl Relnecke, was 
principally dedicated to the memory of Rach and Handel. 
Out of the works of the latter the following were chosen : 
Judas MneoakduSy Das AUxan(Urftsty sonata for violin, 
and the “ Hallelujah ** from the Mtssiah; llach’s Easter 
cantat^ a chorus from the Christmas oratorio, concerto 
for stringed instruments in G major, and an air from a 
Whitsuntide cantata. Besides these w'crc given the sym- 
phonies in C minor by Beethoven, and in D minor by 
Schumann, the overture to Koni^^ Manfred^ and screnata 
from the same opera by Reinccke, symphonic poem 
“ Prometheus,” by Liszt, and the third finale from the 
MeisUrsingeTy by Wagner. The reports were unanimous 
in their praise of the masterly and successful interpretation 
of all the works. The feasts of the Allgcmcincr nculschcr 
Musik V’^erein have, as is known, other tendencies and 
objects. They do not seek, like the Nicdcrrhcinische 
Feste, only to reproduce the everlasting monumental 
works of the great masters in the most complete manner 
imaginable, but, on the contrary, they endeavour to bring 
to a hearing as many novelties, d tout priXy as can be 
comprised in the space of a few days. The reports tell 
of many successful rerderings, and not a few failures as 
well, this year at Carlsruhc as were recorded just as a year 
ago in Leipzig. The conductor in Carlsruhc was Herr 
Capdimeistcr Motte 



MUSIC IN VIENNA. 

[from our special correspondent.] 

VlKNNA,y««r I4/A. 1885. 

OCR opera now reigns without a rival. No concert in 
any hall, no operetta in the suburbs, and yet the house 
has to fight against an unrelenting enemy, the heal, 
which, though early, has anticipated the strength of 
summer-time. It was a good speculation to bring out the 
famous ballet ” Excelsior *’ on the stage at this lime as an 
attraction for the eye. It was a mistake to alternate it 
with Wagner’s operas, including the Kibelumifn Trtra- 
iegie (!), which could only be given with the help of 
foreign singers. The result was bad enough : the ballet 
drew many visitors, the Wagner performances, on the 
contrary, repelled them. What was gained, in the matter 



of funds, on one es'cning, was lost on the other. It is 
said that the first ten representations of “Excelsior" 
brought in as much as 25,000 florins ; but it must not be 
forgotten that the mounting cost the sum of 60,000 florins ! 
The niis£-en-s€ene of the opera Nero had cost 40,000 florins, 
and the work was performed only four limes. Another 
ballet, “ Wiener Walzer,” first penormed in January, has 
been repeated thirty-seven times {!), and even together 
with such operas as OtpheuSy IVasse Frau. The latter 
opera, given to-day, is the last performance of the 
season. 

•* Excelsior *’ is to be repeated to-morrow, and then there 
is to be silence for the space of four weeks. The rest of 
the month will be given up to the Hofschauspieler from the 
Burg-Theatre for dramas which require a large stage. 
As Ghstc wc heard the well-known tenor, Herr Vogl, 
from Munich. Ur. KrukI from Hamburg, Signor Padilla 
(as Renif), Setlerkom from Bniuoschweig {as Wolfram 
and Pizarro). Wiegand (called expressly from Hamburg to 
sing the part of Gunther in \}xtGotterdiimmerung), Frau 
Rosa Sucher, Frau Klafsky from Bremen (as Hriinbilde 
and Donna Anna, with a good result). Herr Vogl 
performed Florcstan and his parts in W.agncr’s operas ; 
Frau Sucher was heard as Kdni^in von Saba, Fidelio, 
and in her Wagner parts ; both singers have been often 
heard and admired in the said operas, but now the music 
seems to be telling upon their vocal powers. Returning 
to the Tetralogity Rheingold has been represented in 
Vienna seventeen times, WalkUre fifty-one, Siegfried 
twenty-two, and Gotterdammerung twenty-four times, 
has been heard fifty-one limes, Tannhiiuser 181, 
/.ohengrin 207, and Tristan und Isolde fifteen times. 

'I'hc report of the death of Sirjulos Benedict recalled 
the time when he was engaged for a short lime in V'ienna in 
the Karnlhnerthor-Thcatrc ; that was, however, not in 1823, 
as is generally said. The date was in 1824, UeceinlN^r i$th. 
He conducted as assistant for the first time, under the 
impressario Domenico Barb.ija. In 1825 he was en- 
gaged as Vice- Kapellmeister, with Michael Umlauf and 
Conradin Kreutzer as his coadjutors. It is not a little 
singular, considering how proud he was of his association 
wiln the great compos<.*r of Der Freischutz, that the day 
of his death was the same as that of his master. C. M. v. 
Weber— one year more, and it would have been the 
fiftieth anniversary day. 

Operas performed from May I2tli to June 14th 
Carmen, Tannhiiuser (twice), .Maurer und Scklosser (and 
the ballet Yelva Kbnie;tn von Sabis (the b.illct “ Ex- 
celsior,” performed from M.iy 17th to June i$th. fifteen 
times), Lohengrin (twice), Tristan und Isolde^ Maskenball 
(and the b,-illct “Wiener Walzer”), Fiensi, Wassertrdger 
(and the haHct Wiener Walzer*'), Fidelio, Rheingold, 
Waikiiriy Don Juan, Sieg/riedy Gbtterdammerungy Masse 
Frau (and the ballet “ Wiener Walzer"). 



OUR MUSIC PAGES, 
l.s honour of Robert Franz (see p. 145) wc have chosen 
for this month’s music p.iges one of the master’s songs. 
It is one of the simplest and at the same time one of tlic 
most charming. It has the true ring of a folk-song. The 
first verses consist almost entirely ol a few sequences of a 
short phr.-ise. But how touching are these repetitions at 
a dilTcrent pitch ! And, lastly, what a splendid effect has 
the more clal>oralc last verse ! 

The other item contained in “ Our Music Pages” is a 
pii]uant Mazurka for pianoforte, the second of the two 
numbers of Xaver Scharwenka's Op. 16, w’hich we re- 
viewed last month. 
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XAVER SCHARWENKA’S MAZURKA 

Op. 16. N9 2 . 
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Symphtnic Variations, in c minor, for Full Orchestra. 

Op. a;. Arranged as a Pianoforte Duet by the 

composer, Jean Lrruis NicodL (Edition No. 

6946 ; net, as. 6d.) l.ondon : Augener S: Co. 

A. PIANOFORTE arrangement is always a very imirerfect 
reproduction of an orchestral composition. It has 
often been said that such an arrangement stands in 
the same relation to the original as an engraving to 
the oil-painting of which it is a copy. This, however, 
is wrong. An engraving, whilst necessarily incapable 
of rendering colour, can reproduce in full form and 
light and shade. .A pianoforte arrangement, on the 
other hand, not only fails to do justice to colour, but 
often also to form and light and shade. That Nicod^'s 
symphonic orchestral variations, notwithstanding these 
drawbacks (minimised by the arr.Tnger's clever manage- 
ment of the limited resources), impress us in the 
secondary form as a composition of remarkable beauty, 
great ingenuity, and excellent workmanship, speaks 
for the sterling qualities of the work. After a Praia- 
dium begins a pathetic theme of sixteen bars, on 
which the composer builds twelve interesting vari.a- 
tions, concluding with a Finale. .As to the variations, 
they are truly varied evolutions, and form an imposing 
climax, which is further emphasisetl by the Finale. 
A noteworthy point is the prefixing of |x>etical mottos 
to certain parts of the com|X)sition (the Prreludium, 
the eighth and eleventh variations, and the several 
sections of the F'inale). The dedication to Johannes 
Brahms, the greatest living master of the variation 
form, may be regarded as significant, ft is to be 
hoped that these “ Symphonic Variations,” which, in 
their original guise, have been so well received in 
Germany (laripzig, Berlin, Breslau, Hamburg, &c), 
will be soon heard in this country. 



T'/fri-c J/ur/ru/ Sif'f/rAer for the Pianoforte. Op. 10. By 
W. Stf-rndale Bf.nnett. Edited by E. Pauek. 
(Edition No. 8052 ; net, is.) London: .Augener 
& Co. 

Bennetf’s three musical sketches — “The lake,’’ 
“ I'he Millstream,” and “ The Fountain ” — number 
among the happiest inspirations of the amiable 
English composer, and are, perhaps, the most graceful 
contribution of England to the repository of piano- 
forte music. Instead of trying to say something 
original about them, we shall repeat what Schumann 
wrote forty-eight years ago : — “ As regards delicacy 
and naiveii of presentation, they appear to me to sur- 
|iass all I know of musical ^r/irr-painting ; indeed, 
being a genuine poet, he succeeded in imitating some 
of nature’s most musical scenes. Or have you never 
heard music which would call you across to the opixi- 
site shore of the lake ? never the angry, raging music 
which drives the wheels so that the sparks fly .’.... 
Thus far I h.ivc forgotten the ‘ Fountain.’ \Ve liked 
best to hear it played by him ; he poured his whole 



soul into it. One heard everything close by one — 
this hundred-voiced babbling and bubbling.” 

Vier Clavierstiteke. Op. 10. Von Max BraUer. 

(Erlition No. 6065 ; net, is.) London : Augener 

& Co. 

These four pianoforte pieces are very unlike the 
ilrawing-room frivolities which were in favour not very 
long ago. They are indeed really solid music, which 
proves the composer a musician of talent, education, 
and culture. Only one who has been brought up on 
good principles, and with the best examjilcs before his 
eyes, can write thus. .Among the various noticeable 
influences, that of Schumann, however, predominates. 
The Praludium (No. i), and the Intermezzo (No. 3), 
are distinguished by an insinuating sweetness ; the 
Menuetto caprircioso (No. 2) and the /thapsodie Qio. 4) 
by a healthy robustness. Nos. 2 and 3 are no doubt 
the most perfect of the four pieces. In No. i, for 
insWnce, the transition to the re-introduction of the 
modified first section presents a weak point But 
this Op. 10 (which perhaps is not an Op. 10) augurs 
well for the future of the composer, and deserves to 
be recommended to the attention of pianists. 



Celebrated Concert Studies for the Piano/orte. Edited 
and Fingered by F„ Pauer. London ; Augener 
& Co. 

Mr. Pauer deserves the thanks of all earnest amateurs 
in gathering together the number of excellent piano- 
forte pieces to which he gives the above general title. 
By the word “ amateurs,” we mean the lovers of music 
of all ranks, whether they be professionals or not. 
The opportunity of being in a position to judge of the 
various forms in which pianoforte composers have 
sought to elevate their art and to further its progress 
is one of high importance. It is given in this 
collection. The “Eroica" of Th. Dilliler, “L’Hiron- 
delle ” of Prudent, the “ Cantabile ’’ and the “ Tour- 
nament ” of Schulhoff, the “ Dance of the Gnomes ” 
I by H. Seeling, and the “ Sylph ” of II. Willmers — all 
that have been issued at present — are compositions 
whose reputation is sufficiently assured to prove that 
Mr. Pauer is justified in the title he gives his collection. 
Each of these pieces has attained a standard reputa- 
tion, and their merits are such as fully entitle them to 
the consideration they have enjoyed in limes jiast, and 
theirvalueas representing certain phases in the history 
of the pianoforte are sufficient to warrant the attempt 
to make young students familiar with them. -As a 
rule, they are considered as belonging to a bygone 
age, and there is always a difficulty in finding copies 
of them, and they have been allowed to fall into 
undeserved neglect. It is therefore with all sincerity 
that .Mr. Pauer should lie commended for his judgment 
and taste in reviving them, and by his experienced 
editing so placing their manifold lieauties before the 
present race of pianoforte-|>layers that they may be 
fully appreciated according to the just value that 
ought to be set upon them. 
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Piano/orle Worts. By Herbert F. Sharps. London: 
Augener & Co. 

Talleyrand the diplomatist was wont to affirm that it 
is best to receive unknown authors with suspicion, to 
e 3 camine their claims considerately, and if they prove 
themselves worthy of cultivation, to show them the civility 
which merit demands. The name of the composer of 
these pianoforte works will be new to many. A perusal 
of the three pieces — 1, A Slavonic March; 2, By the 
River, a tone-picture ; and, 3, UAdieu — is amply repaid 
bv the orieinality of style and charat ter which each dis- 
P^ys- There is a quaintness in the first which is not 
without an clement of humour. In the second, the rest- 
less rippling of the river is represented by a figure” 
which is at once clever and effective; and in the third, 
the melody is not without a strain of pathos. The horn- 
like passages which form the coda, wnilcthcy are strictly 
within the legitimate effects of pianoforte music, indicate 
a train of thought not altogether uninfiuenced by the 
fascinations of orchestral colouring. Altogether, there- 
fore, Mr. Sharpe’s music is worthy of .attention. 



ffinw pour Piano. Par J. MULLER, London: 

Augener & Co. 

The three publications given out under the above general 
title consist of two “ Melodies,” each forming a separate 
publication, and a set of three Mazurkas. The first of 
the “ Melodies” now before us reveals the fact that the 
composer knows how to write ably and effectively for the 
pianoforte, and that he has the gift of tune, without which 
music fails to appeal successfully to the many. The 
“Melodic” is a very graceful sample of writing, and is 
valuable both as a piece for study and for recreation, as it 
will bring pleasure and profit to both hearer and player. 



Five Sonaiinas for the Pianoforte. By J. SCHMin*. 

Edited and Fingered by E. Pauer. 

Jacques, or, as he is sometimes called. Jacob Schmitt 
was the brother of the famous Dr. Alois Schmitt. He 
was born at Obernbourg in 1803, and died at Hamburg 
in 1853. He w*is a lal^rious worker and an assiduous 
comjMJscr : the list of his published works exceeds the 
number 325. The .Sonatina in A, the fifih of this present 
series, is marked Op, 249. It is charming in its melodies 
and remarkably easy and effective, and for those reasons 
it is well suited to be placed in the hands of young players. 
The like character may also be given to the other four 
Sonalin-as, composed respectively in the kevs of c, A 
minor, and c major ; the second and fourth of* the series 
arc in this last-named tonality. There is an interest in 
all these woiks which es{>cci»lly commends them for 
teaching purposes, and the advantages which they derive 
ffom the careful editing of Mr. Paucr ought not to be 
overlooked. Those who make note of the curiosities of 
music will find in the opening of the first Sonatina, the 
phrase which Ma)ncs Bayly borrowed for his song, 
“fiaily the Troubadour,” and future publishers of the 
song may be able to supplement the statement that the 
melody confessedly “ arranged ” by Haynes Bayly owes 
its origin to Jacob Schmitt, and may be found in the form 
in which it was written by the composer in the first of 
this set of Sonatinas. They ought to become a welcome 
addition to the list of favourite works among young 
Students. 



Exercises techniques pour Piano. Par A. LauBach. 

(Edition No. 8213; net, is. 6d.) London : Augener 

& Co. 

And still they are coming. There is really no end to the 
publication of technical exercises, but Mr. Laubach’s 
collection is so judiciously made, that we arc not in the 
least tempted to deny or question its raison d'etre. The 
following headings of the sections into which the exercises 
arc divided will indicate the contents: — (l) Exercises 
with the hand fixed ; (2) the Trill ; (3) Compass of a 
Sixth ; (4) Compass of a Seventh ; (5) Compass of an 
Octave ; (6) Scale exercises: (<i) passing the thumb under 
the fingers, {b) passing the fingers over the thumb, (f) 
diatonic major and minor scales^the latter both in their 
melodic and harmonic forms, (</) chromatic scales ; (7} 
Chords ; (8j Arpeggios ; (9! Changing fingers on the 
same key ; (10) Wrist exercises ; (ii) Connected thirds 
and sixths; (13) Scale passages in thirds and sixths; 
(13) Exercises on rhythm. In short, this is a very useful 
compilation. 



Album chusique pour Piano h quatre mains. Revu par 
Max Pauer, VoI. II. (Edition No. 8503^ ; net, 
IS. 6d.) London : Augener & Co. 

A Fugue in C major by J. S. Bach, an Andante con va^ 
riasioni by Louis Spohr, a h'omansa by Schumann, a 
Miuurka by C. von \\>ber, and a Polonaise by Schubert, 
such are the contents of the second volume of the clas- 
sical album of four-handed pianoforte pieces ; and it 
must be admitted that they are neither monotonous nor 
hackneyed. Two of the five pieces are original four- 
handed compositions — namely, Schubert’s Polonaise in 
P major, and Weber’s Mazurka (No. 4 of Op. to— .JiV 
pihes pour te piano « quatre mains). The other pieces 
are arrangements — Bach’s, of an oi^an composition; 
Spohr’s,oia part of a composition for wind instruments 
and Turkish band {Xotturno^ Op. 34); and Schumann’s, 
of a movement from an orchestral composition (the fourth 
symphony, Op. 1 20). 



Fantasia for V’iolin and Pianoforte. Composed by 
Ernest Brumlen. London : Augener & Co. 
There is fortunately no lack of small works calculated 
to increase and improve the stores of drawing-room 
music. The study of the violin is much more generally 
prosecuted than it was a few years ago, and the need of 
pieces of an unambitious character is being supplied daily 
in works of like nature to this Fantasia. The chief diffi- 
culties are assigned to the violin part, and there are few 
here which a student in his second year, who has paid 
any attention to his work, would find insurmountable. 
The pianoforte part is easy, and the combination of the 
two instruments is productive of excellent effect. 



Two-part Songs^ for Female Voices. By H. Heai.e. 
The Rovers (Edition No. 4003; net, 4d.); Drifting 
(Edition No. 4004; net, 3d.); When Golden Stars 
(Edition No. 4003; net, 3d.); Behold the Dawn 
(Edition No. 4006 ; net, 4d.). London : .Augener 
& Co. 

The gift of melody which the composer of these four 
gmeeful productions possesses is paramount in each and 
all. The evidence of a trained musioal mind may also be 
distinguished. Not only arc the mclotlics pleasing and 
easy to sing, but* they live in the memory, and the skill 
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with which the themes are treated will commend them to 
masters as well as to pupils. The first is called “ The 
Rovers,” the second, ” Drifting," the third, ‘‘ When 
Golden Stars,” and the fourth, ” Behold the Dawn.” 
They are intended to be sung without accompaniment, 
and the harmonies are complete in two parts. There is a 
pianoforte arrangement with each, but it is only for prac- 
tice, and contains no more than the voice parts repeated. 
These voice parts are most interesting, effective, and well 
suited to express the sentiment of the words, all of which 
have been written by Mr. E. Oxenford. 



Songs of Summer-Time. Two-part Songs for Treble ' 
V'oices, with Pianoforte Accompaniment By Franz 
Aut. (Edition No. 8961, S<f>ie. Price, net, is.) 
London : Augener & Co. 

The Songs of Sumrner-timc arc twelve in number, and ' 
their character may be gathered from the several titles of 
the verses written by .Mr. E. Oxenford. 1, Rippling 
Wavelets ; 2, The Shadows of Evening ; 3, Stars of the 
Night ; 4, June Roses ; 5, ’Mid the Forest ; 6, O how 
Merrily; 7, Jewels of the Sky ; 8, When the Zephyr ; 9, 
The setting .Sun; 10, O Songsters sweet; 11, Golden 
Morning; 12, Fadirg Flowers. Each and all of these 
songs are graceful in style and vocal, as arc the majority 
of the compositions of Franz Abt. They are pleasant to 
sing and agreeable to the ear. The phrases arc all pretty | 
and striking, and a skilfully arranged pianoforte accom- 
paniment adds to the charm of the whole. This present 
edition was newly revised by the composer before his 
much-lamented death 



TAey that go down to the Sen in Ships. Motet for 
Soprano Solo, Chorus, and Orchestra or Organ. 
Music by Harvev Lohr. London: Novellu & Co. 
This setting of some of the words of the 107th Psalm is 
of the Church Anthem type in its form and arrangement, 
with a little more dramatic character than is usually 
given to anthems in general. The printed copy is ar- 
ranged for voices and organ, but it is evident that the 
composers ideas would be best expressed in an orchestral 
accompaniment. The subject is thoughtfully treated, and 
the intention is good. 

Vtuier the Shiuio 7 i.‘ 0/ Si. Pouts. Song, with Pianoforte 
and Harmonium tid libitum accompaniment, by 
Seymour Smith. London : Edwin Ashdown. 

The day is past when the words of a song were regarded 
as of no importance, so Hong as the song had a good 
vocal melody. The words of this song will not bear 
analysis or criticism. The music is good, and, although it 
is founded upon a style initiated by Sullivan (common, 
not to say hackneyed), it is clever and telling. 



Wishes. Song. By Boyton Smith. London : Edwin 
Ashdown. 

If the music of this song is not very' original, it is at all 
events pretty and singable, and this forms no mean recom- 
mendation for the ditties of the present day. 



Die Viola iilta Oder Altgei^e. Von Hermann Ritter. 
Leipzig : Carl Merseburger. 

A PAMPHLET which in less than ten years goes through 
three editions cannot be without merit. The contents 
(74 of the one before us is of varied interest. The 



most valuable portions are no doubt ^he second and 
third supplements Principal music-lileraturc for the 
viola,” and Geometric rules for violin making, by 
Antonio Bagatclla (Padua, 1786).” Next to these, the 
most interesting portion is the second chapter, which is 
the kernel of the pamphlet, being a description of and 
apology’ for the author’s new instrument, which is no 
more nor less than an improved viola {an^lici^ tenor, or 
tenor violin)— namely, a viola without the usual nasal 
quality of tone. The rest of the publication consists of a 
sketch of the origin of the name and the history of the 
violin family, a letter from Wagner expressive of his 
approval of the instrument, and some so-called aphorisms, 
which are evidently excerpts from articles and para* 
graphs written by Herr Ritter for the purpose of further- 
ing the |K)pularisation of the Viola alia. 



Conrerte. 



RICHTER CONCERTS. 

At the sixth concert, Beethoven’s overture in c (Op. 1 15) 
was given with considerable effect, and it proved grateful 
to many who admire it but find little ooportunity of hear- 
ii^ it. The programme also nclud.i two orchestral 
pieces from Liszt’s oratorio Chr stus^ na nsly,that entitled 

Hinengesang au der Krippe" (The Shepherds’ Song at 
the Manger), and the Marscb der Urei Heiligen 
Konige” (the March of the Three Holy Kings). The 
first, based upon the quaint melodies played by the 
Pifferari at Rome at Chnstmastide, proved to be the more 
acceptable, inasmuch as Liszt is at his happiest when his 
inventive powers are not called into requisition. The 
.March is poor and commonplace, but it is treated with a 
boldness that won considerable applause. The ** Liebes ” 
duet, from the first act of Die Walkure, though beauti uUy 
sung by Madame V'alleria and Mr. E. Lloyd, seemed to 
have little or no meaning apart from its stage surround* 
mgs. The vocalists were recalled twice by the enthusiastic 
among the audience, who were delighted at hearing the 
duet sung and not declaimed as usual. Their imagina- 
tions also supplied what was lacking in the performance, 
and so made compromise between their principles and 
the practice. A fine performance of the Pastoral Sym- 
phony of Beethoven completed the concert. 

On the 8th, an overture to Holderlin’s Hyperion^ 
written by Mr. D’Albcrt, the young pianist who ungrate- 
fully repudiated his English education and poured scorn 
upon the teachers who made him wh.it he was. It is a 
pity that the independence he strove to assume with 
regard to what he had learned in this country, bad not 
been exercised before he bcg:in to frame his thoughts 
into shape. He might then have done something else 
besides slavishly imitating VV^agner^acting, like the boy 
who had copied his sums from the slate of another, 
and inserted a few wrong figures to give his work the 
semblance of originality. The programme-book stated 
that “the form in which this overture is cast, though per- 
fectly cle.ir and consistent to readers of the score, will pro^ 
ably not be easily followed on a first hearing." This was 
perfectly true, and, as it is never likely to be brought to a 
second hearing, its clearness and consistency will remain 
clouded and solvent. It bad a patient and impartial 
hearing, but its wild, unmeaning, bombastic utterances 
did not commend it even to an audience educated up to 
such matters. If the overture had neither depth nor 
breadth, it must be credited with the other quality of 
length; and, when it is said that the audience receiv^ it 
almost without lifting a hand in its favour, the lesson 
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which (he compiler was given to take to heart is one 
which, it is hoped, may influence his future attempts. 

At the same concert Mozart's symphony in E flat and 
the TiimnAtiust r overture and ballet music were given. 

The eighth concert brought forward a new symphony 
in c by R. Fuchs, Professor of Harmony at the Con- 
servatoire in Vienna. There is little in the work which 
shows the possession of strong individuality in the com- 
poser, but it is in shapely forin, and has the charm of 
being melodious. Herr Richter had left a place for a 
symphony, in the hope, it is said, that some of our English 
composers would have supplied one. Failing them, he 
resorted to Heir Fuchs, and he sent a work which has 
the air of an exercise more than of a poetical effort. It 
was encouragingly rcceivc<l. Glinka's “ Komarinskaja” 
was repeated at this concert “ by desire,” and this, with a 
magnificent pcrfonnance of the Leonora overture, de- 
lighted the audience. Herr lienschel was the singer. 

The season ended on the 22nd with a fairly good per- 
formance of the Ninth Symphony. The orchestral por- 
tion left little to be desired, but the choir, never very 
good, proved that their share of the work was beyond 
their powers. 



ST. CECILIA CHOIR. 

The St. Cecilia Choir, under the direction of Mr. Malcolm 
Lawson, gave its sixth concert on the nth at St. James’s 
Hall. The orchestra, composed of ladies, executed some 
pieces of quaint old dance music fairly well, but with 
scarcely a just balance of tone. Some part-songs were 
well sung by the female choir, but the chief honours of 
the evening were reserved for Madame Isabel Fassett 
and Miss Louise Phillips, whose singing of two charmingly- 
written Shakesperian duets by Miss Mary Carmichael was 
worthy of all the favour which they received. Miss Car- 
michael was at the pianoforte and Mr. K. H. Turpin at 
the harmonium. Gernsheim’s ** Salve Regina,” for soprano 
solo and chorus, was also well received. The solo was 
effectively sung by Miss Everett Green. 



inusiral ^tf0. 

RKYEk's Sigurdy previously heard at Brussels and Lyons, 
has at last made its appearance on the stage of the Op^ra, 
at the doors of which the composer had for a long time 
knocked in vain. How was the work received.’ M. 
Alfred Ernst, a champion of Wagner and Berlioz, speaks 
in the Minestrel of a decided success ; the judgment of 
M. A. Hdler, a believer in the conventional French 
opera, is, as his report in VAtt Musical shows, less 
favourable. 

Italian opera is to have a home at the Op^ra. Three 
nights, on which there arc no French representations, are 
to be given up to it. Thus the defleit which threatens 
the directors of the national opera-house will be got rid of. 

The Opera Comique has scored a new success with 
the revised and partly recast Le Roi F a dity by M. Edmont 
Gondinet (the author of the poem) and M. L(?o Delibes. 
Especially the second act of this threc-act comic opera 
has undergone many and great changes. The work was 
first performed on May 24th, 1873, and then did not make 
a deep impression, which partial failure has been attri- 
buted to the political excitement of the day. The first 
performance of Le Roi Va dit in its improved form look 
place on the 3rd of June. 

Mme. Carvai.ho gave a farcw'ell pcrfonnance at the 
Op^ra Comique on the 9th of June. She sang in an act 



of e.ich of the following three operas by Gounod— 
MireitUy Rom^Oy and Faust. In the last- mentioned work 
Faurc look the part of Mdphisto. Among the other 
attractions of the evening was the pianoforte playing of 
M. Francis Plante. Mme. Carvalho’s retirement is much 
regretted, and many think it premature. It is needless 
to say that the audience was enthusiastic. 

O.N Sunday, the 14th of June, the Odeon closed its 
season with the ArlestennCy which had a long and brilliant 
run. The success of Alphonse Uaudet's drama was to a 
not inconsiderable extent due to the late Bizet's music, 
which was well executed under Colonnc's direction. 

M. Audran, the composer of La MascoUCy is said to 
have abandoned for a time the light ,^enrcy and to be at 
work on a libretto furnished him by M .VI. Francois Coppde 
and Paul Ferrier. 

We must not omit to mention the noteworthy items 
of the Victor Hugo funeral — M. Camille .Sainl-Saens’ 
“ Hymnc Victor Hugo,*' arranged for military instru- 
ments, and the “ Marseillaise,” arranged in a minor ke>' 
by .M. J. Dupralo. 

M. Garcin, the second conductor of the Soci^t^ dcs 
Concerts du Conservatoire, has been elected first con- 
ductor in place of the retiring M. Deldcvcz, M. Danb^, of 
the Op 4 ra Comique, succeeds him as second conductor, 
being elected by eighty-six out of eighty-nine votes. The 
other candidates were Ernest Guiraud and Benjamin 
Godard. Three votes were given to .M. Altcs, of the 
Opdra, who, however, had declined to become a candi- 
date. M. Garcin has had five predecessors — Habeneck, 
Girard, TUmant, Georges Hainl, and Deldcvcz. 

In the musical competition of the town of Paris a prize 
of 10,000 francs was adjudged to M. Vincent d’Indy for 
his “ Chant dc la Cloche,” of which he is the author of the 
words and music : an honourable mention w'as awarded 
to M. Georges Hue for his Rubeiahl. 

M. Weckerlein has acquired for the Biblioth^quc du 
Conservatoire the autograph score of Fclicicn David's 
Christophe Co/omd, the first performance of which took 
place on March 7th, 1847. 

The Soci^t^ dcs Etudes Historiques proposes for the 
year 1887 a prize of 1,000 francs and several medals to 
the author of the best memoir on the following question : 
“ History of Dramatic Music in France from the com- 
mencement of the 17th century' to 1870.’* 

The Liszt programme of a concert given under Francis 
Servais’ direction at the Antwerp Exhibition wall no 
doubt startle some people. Here it is : — i, “Tasso. La- 
mento e Trionfo,” a symphonic poem ; 2, Introduction to 
St. Elizabeth i 3. “The Shepherds at the Crib,” march 
and adoration of the Magi from the oratorio Christ ; 4, 
“ Mazeppa ” a symphonic poem ; 5, pianoforte concerto in 
A. played by Mme. Falk-Mchlig; 6, two episodes from 
Lenau s Faust; 7, Rakoezy March. Liszt himself was 
present. 

A Todtenfeier (epicedial solemnity), in honour of 
Ferdinand Hiller, was held in the Giirzenich concert-hall 
at Cologne under Wullncr’s direction. The programme 
comprised the Dead March from the deceased’s oratorio 
Sauly and Mozart’s Requiem. 

The Riedel .Society of Leipzig performed on May 171b 
Grell’s sixteen-part mass. 

Professor Friedrich Kiel is seriously ill, and Herr 
von Herzogenberg has got a call to fill his place. Her- 
zoeenberg, who is conductor of the Leipzig Bach Choir, 
will take up his new position on the isl of October. 

Carl Reinecke is composing a comic opera, the 
subject of which is derived from a novel by Rienl. The 
opera will l>e entitled Ox'td am Ho/e. 



ik 
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Hans von Hi'Low, after contributing 500 francs to the 
Hetiioz monument fund, has made a further donation of 
1,000 francs. 

A MOSl'MKNT has been erected in front of the house of 
the late song-composer Kiickcn, at Schwerin. 

More new operas : — Die GoUmiuher van Strassbur^^ 
by .Miihldorfer (to be performed at Frankfort); Donna 
/jwjf, by Luigi Kiccif jun. (performed at Milan) ; // Conte 
ek Hysoor^ by Riccardo Rasori (performed at Milan) : 
Giuditta, by Count Domenico Silveri (performed at 
Catania) ; Bt-iztuiea Kfntwinonda, by Caudella (per- 
formed at Hucharest). 

Erik M. Hblmund has completed a comic opera, of 
which he has written the words as well as the music. Its 
title is Frasquita. 

Memorial tablets are now the rage. In Heiiigenstadt 
near Vienna) one was placed on the housewhere Beethoven 
lived In the first decade of this century ; In Paris, one on 
the house (Rue Sainl-Grorgcs), where Auber lived during 
2 long period of his life. 

A Glinka monument was lately unveiled at Smolensk. 
The occasion was celebrated by two concerts, the one 
conducted by Balakirew of St. Petersburg, the other by 
Altani of Moscow. 

Spe.\kino of Michel Glinka, we may mention the 
publication (at Moscow) of a posthumous composition by 
that composer, namely, a trio for piano, clarinet, and 
bassoon, which consists of four movements, and bears the 
epigraph, “ I have known love only by iu pangs.** 

The following works are in preparation for publica- 
tion:—!. “Harmonic ct Melodic,^' by Camille Saint- 
Sai^ns ; this is a collection of ncwspiipcr articles in two 
volumes. 2. “ V'erdi : Histoirc anccdoliquc dc sa Vie ct de 
ses (Euvres,** by Arthur Pougin. 5. A Wagner Corre- 
spondence,” by Emmerich Kastner, of V'^ienna. The 
publisher of the first two of the above-mentioned works 
1$ Calmann L^vy. 

From Fermo is announced the death of the tenor 
Lodovico Graaiani, a brother of the baritone Francisco 
Graziani. 

Verdi, being lately asked about his much-talked-of 
opera Otello^ is said to h.Avc answered, “ It is now the 
turn of the young ; my career is finished.” 

Hamlet was performed at Stockholm in three lan- 
guages : the Prince of Denmark spoke Italian, Ophelia 
Finnish, and the rest Swedish. 

The loan collection of musical instruments at the 
Albert Hall is most interesting to those who know any- 
thing about the instruments and other curiosities. F'or 
the general public it is a mere collection of things for the 
most part unlabclled and undescribed, and without a 
catalogue to guide to an explanation of the several 
objects. Among the many interesting articles to be 
exhibited in the loan collection, there is perhaps none 
more so than the great double bassoon, made for Handel 
in the year 1739, which is now the property of Mr. W. 
Ringrose Atkins, of Cork, and which is on its way to the 
F.xhibilion. 

The London Musical Society, of which the Princess 
Beatrice is the President, gave a concert at St. James’s 
Hall on the 30th. The programme was interesting, and 
included “ The fourPassions'of Heinrich Schulz,” “ My 
spirit was in heaviness” of Bach, some English madrigals 
of Benoet, Pearsall, Ravenscroft, Barnby, and Farmer, 
with some pianoforte solos by Miss (loodwin, and a 
violin performance by Herr Tivad.ir Nach^z. 

The Round, Catch, and Canon Club gave a series of 



three glee concerts at the Albert Hal! in connection 
with the Inventions Exhibitum, at which compositions by 
the several English glee-writers were sung with all due 
taste and expression. 

The examination of the Students of the Cork School 
of Music has been conducted this last month by Mr. W. 
A. Barrett, who was selected as the first examiner of the 
work of the School. The work being done in the city 
of Cork in the matter of music is in every way creditable 
to all concerned, and its infiuence and usefulness cannot 
be too highly estimated. 

ALlHolHiH the performance was an artistic success, 
the Bach Bicentenary Festival at the Albert Hall resulted 
in a heavy pecuniary loss. The receipts did not cover 
uitc half the expenses, which amounted to .^1,319. This 
cficit will have to be made good by the guarantors 
Sir Julius BenidK-T died on Friday morning, June 5, 
at his residence, 2, Manchester Square, London. He had 
been sufTcring for a long time, and on more than one 
occasion it was though he would succumb. These fears 
were ultimately realised. He was buried in Kensal 
; Green Cemetery, the Pere-la-Chaisc of British musical 
art, and was followed to the grave by a nuinl>cr of his 
friends and colleagues. 

The Choir Benevolent Fund gave a festival in Norwich 
Cathedral on the 4th. The local arrangcincms were 
entrusted to the competent hands of Mr. J. H. Brock- 
bank, and his energy and lively interest in the fund 
resulted in a commendable success. The whole of the 
music of the service was given without organ (the instru- 
ment being under repair/ by' a choir composed of members 
of H..M. Chapel Royal, St. Paul’s Cathedral, Westminster 
Abbey, Norwich and Ely Cathedrals, the Chapels of 
Trinity, St. John’s, and King’s Colleges, Cambridge, and 
of St. George’s Chapel, Windsor, under the direction of 
Mr. F C. Atkinson. Mus. Bac., the organist of the Cathe- 
dral, Norwich. An organ recital in St. Andrew’s Hall, in 
the afternoon, by Mr. W. Parratt, Mus. Bac., of St- 
George’s, Windsor, and an evening concert of glees, 
madrigals, and other vocal pieces, completed the festival, 
which was most enjoyable in every respect. 

Mr. Jami-:s Mapleson has opened Covcnl Garden 
Theatre for a short season of Opera in Italian, which is 
to continue until the 20th of July. The chief and only 
attraction is Madame Adelina Patti. She is to appear 
in a round of her “ favourite characters,” such as Violetta 
in La Trttviaitiy given on the opening night, the 20th uU., 
Semiramitiey Rosina, in // Barbiere, &c. The fascination of 
her vocalisation has been sufficient to fill the house each 
night it has been opened, and so the adventure is likely 
to prove a pecuniary if not an artistic success. 

ruE first concert of the students and professors of 
the Royal College of Music was given at the Prince’s 
Hall on the 24th, under the patronage and in the presence 
of the Prince and Princess of Wales. 

Miss Amina (Joodwin and Herr Alexander Kummer 
gave a Pianoforte and Violin Recital at the Marlborough 
Rooms on the 20th uli., assisted by HerrOttoLeu. Gade's 
trio in v was added to the programme. The Kreutzer 
sonata was played conjointly by the concert-givers, who 
separately gave solos by Rietz, Bach, Liszt, Heller, Scar- 
latti, Chopin, Beethoven, and Brahms in an acceptable 
style. Miss Lena Little was the vocalist, and Miss Mary 
Carmichael the accompanyist. 

The young pianist. Ernest SchcHing, who appeired at 
.Mr. Pope’s Concert with such a distinct success, is 
American by birth and is only nine years of age. He 
has appeared before the dilettanti in Paris, and won from 
them a cordial recognition of his extraordinary talents. 
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He plays, like a true artist, difficult pieces like the Second 
Khapst^ie of Lisit, and a Polonaise of Chopin with 
the expression, case, and finish of an older executant. 
He takes a keen delight in all that he undertakes, and 
if his career is not spoiled by the effects of the flattering 
raises everywhere bestowed upon him, and if moreover 
is futua* performances keep step with the promise of 
his talents, he will be a great player in time to come. 

With the assistance of Messrs. G. W. Collins, Gibson, 
and Albert, and some excellent vocalists, Madame Frick- 
enhaus and Herr Ludwig have given a series of four 
Chamber Concerts at the Prince's Hall with most com- 
mendable result. The programmes, made up of works 
by classical and modern writers, have been performed in 
a style which reflects the highest credit upon the execut- 
ants, and their efforts have been welcomed with delight 
by keenly-interested audiences. 

Madame Viard-Louis has continued her series of 
liccthoven Concerts at the Prince’s Hall with much 
appreciation. On the i6th she played the Sonata Op. 81, 
and the Polonaise in C major, Op. fU;, w ith excellent cflTcct. 
She also combined her talents with those of Messrs. Car- 
rodus and Libotton in the beautiful trio in B flat (Op. 97), 
the performers receiving a well-earned recall. Three 
ducts founded on Irish melodies were sung by Mr. 
and Mrs. Neville Hughes, and accompanied by Messrs. 
Lindsay Slopcr, Carrodus, and Libotton. 

The Musical Pitch. — A largely-attended meeting 
was held on Saturday afternoon. June 20ih, in St. James’s | 
Hall, under the presidency of Sir George Maefarren, the 
Principal of the Royal Academy of Music, to consider 
the desirability of establishing a standard musical pitch 
for the United Kingdom. The chairman having pointed ' 
out the exceeding inconvenience constantly occasioned by 
the great variation of pitch between that adopted in , 
England and other countries, it was agreed, on the 
motion of Mr. Santley, that it was desirable to fix a 
standard for musical pitch which may accord with that 
of other countries. It was also resolved— That, in 
order to annul the great inconvenience consequent on the 
discrepancy of pitch in this and other countries, it is 
desirable to adopt the French normal diapason of 518 
double vibrations for c in the treble clcf;*^ and “that 
steps be at once taken for securing the adoption of the 
standard pitch in the principal orchestras, and also, if 
practicable, by the regimental and other bands of the 
British army.” A committee was then appointed to carry 
out the resolutions. The most practical method of ful- 
filling the wishes of musicians would be to take the 
suffrages of all, and, adopting the pitch most acceptable 
to (he majority, to ask the Legislature to make that pitch 
standard and legal, to be adopted by all after a specified 
date. ^ 

A Masonic Choral Service was held at Cork 
Cathedral on the 24th (St. John's Day), under the direc- 
tion of Dr. J. C. Marks. The whole of the music per- 
formed was written by Freemasons — Henry Gadsby, Dr. 
Martin, Sir John Stevenson, Dr. Boyce, and Mozart — and 
the brethren attended in .Masonic costume by express 
permission. 

A Concert w as given by the students of the Royal Col- 
lege of Music, in Prince’s Hall, on the 24th ult., in the 
presence of the Prince of Wales, the Pnnccss of Wak-, 
and their three daughters, and an appreciative audience. 
The programme contained Beethoven s overture “Prome- 
theus," and other suitable orchestral works, played by 
over forty performers, of whom a large proportion were 
ladies ; besides vocal and instrumental solos, in which 
the performers distinguished lhemsclvcs.| 



CANTATAS FOR FEMALE VOICES. 
Suitable for performance at School Festivals, Musical Parties, 

$. d, 

9040 R4m 1 Rldln(hood (RothkippcbeoL For oa. 
ScpRuio and AUo Soli, Chorua of Feinale or Uojra’ Voiceo, 
with FunoTorte accompsnimont and RccitatioQ Ui.). 

Vocal Score. E. ... ... ...30 

— For the same. Book of Worda, cootaininc Reotatioe 
and Words for Musk, lano ... ... o 6 

9041 — — Cladaralla (Aacheabrodel). Fw Soprue and Alto 

Soli, Chorus of remaJc or Boys’ Voices, with Pianoforte 
accotapaniment and Recitation [ad Hi.). Vocal Score. £.30 
90414^— For the >a£.»e. Book of Words, containing Reeitatioo aad 

Words for Music ismo ... ... o 6 

904a Little SnOW*wnlt 4 (Schneewiuckea) for SopraM 

and Mcuo-Soprano Soil and Chorus of Female Vokes, with 
Pianoforte accompanimeut and Redtaiion /s^.). Vocal 

Score- E ... ... ...30 

904M — For the same. Book for Recitation ... ... ...06 

9043 ' The Beralt'e Canutafor Female Voioea. 

Written by Edward Oseniord ... ...to 

9044 &iib6nbL A Cantata fur Soprano and Alto Solos 

and Choruse* of Female Vokc^ with Pianoforte. 

Connected by Declamatory Recitations. Op. 393. En- 
fflidi Version, from the ucnaan of Hermann Franckc 
(after Musaua), by W. Grist. Vocal Score .. .. a 6 

90440^— Focthciaise. Kook of Words, tamo .. .. o 6 

9045 — Tbs Ooldoa Link. A Cantata for l.adies'Vosc«a, 

Written liy Edward Oxenford. Vocal Score .. .. to 

9037 TheOlpsy iloeea. A Pastoral Caouu ... ... s 6 

9046 Tb* Idle of Song. Vocal score a e 

9039 TbO A Masqite. W'ritten by Falward 

Oaenfurd ... ... ... t o 

9036 ChJrlatmJM(WcihnachienX Cantau a 6 

9>4I HAYDN. L Toy SympbOBV. Arranged in c oujor lor 
Treble Voices. Piai^orle, and I Toy Inatnitaeatt. FoU 
Score and Complete Pam ... ... ... ... ... 1 e 

0*4 1« Vocal Parts to ditto o 4 

(The Toy Instruments for tuning to be had of the Publishers.) 

9096 LEVEV.W.C. Robin Hood. Cantata fur Peys* Voices ... a e 

9047 OITO, J. Cbrlotmno Time. Cantata for CKUdren. Solo 

and Chorus. Vocal Score ... ... ... 1 6 

9047* i— Books of W'ofds to ditto 6 

9050 POISE. M. F. Linio Cbrietmne. a Viiian Les«nd. 

for Ladies' Voices. Adapted by W, L'halmcrs Masters ... s e 

9030a Book of Words ... ... o 4 

905« REINECKE. C LltUo Snowdrop tSchoeorittchcii) 

For Soprano and Aho Soli, Chc^s of FctaaJc or B<m' 
Voices, with Fhanoforte accooipaniment and Recitatioo (ad 

M ). Vocal Score. E. j 0 

905M For the same. Book of Words, cootaiaing Recuaikm and 

Words for Music, tamo ... ... ... ... o 6 

9033 — IdttlO R o OO bad, or the Slcepiim Beauty (Dorn- 
rOseben). For Soprano mod Alto Soli, Chorus of Femaleor 
Boys' Voices, with Pianoforte accotapaniracat and Re- 
citatioa .). Vocal Score. £. ... ... ... ...30 

90S>s — For the saioc. Book of Words, containing Recitatioo 

and Words lot Musk, lamo .. ... ... e ( 

9054 ~ ClBdnr^Un (AschenbrOdelJ. For Meito-Soptane 

and Soprano Soli, Chorus of Female or Boys' Vokes, 
with Pianoforte accompaniment aad Recitatioo {ad 

Vocal Score. E. ... ... .m 3 o 

9034a — • For the same. Itook of Words, coouining Recitatioo 

and Words for Mustc. lamo ... ... ... ... o 6 

9053 — The SaobBBted Swene (Die Wiideo Schwioe). 

For Sopraau, Alto, and Baritone S<do, Chorus, and Piaoo- 
forte Accompaniment (with Harp, a Homs, and Cello 

ad /tS.), VoiaU Seme 30 

9033^1 For the same. Book of W'ords. trmo ,.06 

9^6 Betblebem. a Sacred Cantata for Soprano and 

Alto Soil, and Chorus of Female Voicev Op. 17a 

Vocal Score to 

9076 Oood-luok BUd Rwd-lUbb (Gluckskmd und Peeb- 

vogrl,. A Fairy t^ra is Two Acts for Female Voices 
(Sulu and Chorus.*, with I'uuroforte Duct AccompaniiacaL 
Up- 177- Ebxluh and German Wixds ... ... 3 • 

9037 RHEINBERGKK, J. Poor Heary. A Comk * 
for Boys’ Voices, with Pianoforte accompaniment, and 
actinf Characters. Vocal Scon with coraplMe Words. C. t 6 
9133 Tb« of J«lnxa. Cantata, for Sopmai 

and Alii Soli, Chorus of Female or Boys' VoKos, with 
Pianoforte accompaoimeat. Vocal Score. E. ... t e 

9070 SMITH, SKY.MOUK. The MOOB. Ode for Female 

Vokes ... ... ... .M ... ... ...10 

Lofldun : AUCENKK & CO., Newgate Street and Regent Sued. 
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R. HOCH’S CONSERVATORY FOR ALL 

BRANCHES OF MUSIC, AT FRANKrORTO'-M. -Th. 
WINTER TERM cotmoencCT »i«t S«i'Trmb«»i. Directof ; 

Profc<wr t>r. Bkhmhaku Scholi. Fin( ProfeMOfir : MmUme Dr. Cuaha 
S cML'UAKN, Madame Locivs ||<«tTTt>ViAlilX)T, Profriaoe Hicrnhamo 
CoMMAKK. Directon of Conccfl : Hrkkuanh and Jamks Kwaat. 

Tb* Fee for iIm Special Branch and necea^arv acces<>one« u ^18 ; for tlie | 
Fiaiahiag CUw<4. for the PtatKifurtc and Singing School. 4 >a per 
ananra, which muu be paid in advance, in two terms.— AppBcalioflt to be | 
made to the ondenaeoed, who will fumi^i prm|>ecmi conuinlnj full par- | 
(icnlars:— IKe AdmuuMration, 5 icnaloe Dr. Von Ml'mm: 'Ihe Directur. | 
Praf. Dr. Birmharu Scholi.— OAc« : in the Conaerratory, SaalgsMc 31. 

FIRST THREE GRADES AT>»' READV. 
pRicc Two Shilunm Each. 

Vndfrttu anJ */ tk* Rrv. SiN FaRt^RRiCK A. Gorr 

OcsEtxv. Bart fM.A.x Mut.Dae., amA 4^StR C. A. Macparrrn, 
M.A.X Mms-Dac. 

HE MUSICIAN. A Guide for Pinnoforte 

Slndentv By RiOLltv Prbntick. Contain* Analyses of well- 
known Pi tee* procrevuivelv arranRed. enabliflii: the Pupil to unite a study 
of musical form with the orainary pianoforte practice. 

tefertlsj Bwwlew — " tv« anruuHv teviAln Mr. kvUei Preatke's r<M4 U fai every 
*a« tlw |JM**nir*i ihai has >^1 been laid l«he* any nisiK.hirte Mu'lmt * 

Aeadvmy — ^ A km^elcdip- of (•rvi t* ifn|>artea in vHnjile and pirasaat laaRuaRe, 
W> tmnil) civnaarwal ll to all who drum to so>lcTMaA>L, *alWfa*lArf; iAlerpret. and 
«Tii< y Iramthil aioMc.’' 

MOBthiy Himt.'al Aeiwrd.— "No morevaluaUewofk of the kind Is In esnSraca." 
F>dited by KiOLRV Prrktick. 

ISTORY OF PIANOFORTE MUSIC. With 

Crilicml Estimates of its RreatcM Masters, and Sketches of their 
lives. By j. Comfort Fillmorjc i 

Price 3a. 6d. Umifarm with “Thb Musician.** [T'Ais ZAi/ | 

Sbcono Kd'tion. 4to. cloth, )s. 6d. 

HE CHILD’S PIANOFORTE BOOK. A First 

Vear’n Course of Instructioa. B>* H. Kratlrv Moore. IIIu«lraied 
by Katb Grbuisawav and others. The snccess tA this new Edocattonal 
Mok has been qohe unprecedented in this class of Uicrautrc, 
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I On the 3ist OF March, 1885 

{The K-Cenlcnary of Bach's Birth), 

HAVE APPEAKLU 

Johann .Sebastian Bach’S 

ORGAN WORKS. 

I’^lited bv W. T. BP-ST. 

■ VoL I. 

(Augener ('a's Edition. No. 9801). Oblong Folio, net, 3s. ; 

ITcludc and Fugue c major. 

,, .. G major. 

I) major. 

K minor. 

„ V minor. 

.. G major. 

AUGENER & CO., 86, Newgate Street, and 8t, Regent Street, London. 



On THE ajrd of Februaby. 1885 
(The Bi-Ccnienary of Handel's Birth), 

WAS PChLISHEU 

HANDEL ALBUM. 

HI Extracts from Handers Works, now rarely performed. 
Arranged from tlie Scores for the ORGAN by W. T. BEST. 
Complete in Two Vols.. oblong small Folio. (Augener & Col’s 

! Edition, Nos. 6757 and 6758). ^ ^ 

In I‘aper Covers each.net 10 6 

, In Boanis gilt each, rtel 15 o 

> AUGENER & CO.,S6. Newgate Street, and 81, Regent Smel, Loodoci. 
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HE GREAT COMPOSERa By C. E. Bourne, 

B«rnsier-al-t.,aw, SreamA EAitiam. Crown 8vo, 3#, 6d. 

gWet US a chanitintf InsIgM Iniu tbdr 



SW.AN SONNE.NSCHEIN ik CT, Patrrnosthr .Squakbs 

ANU AtX IKX>K AND- MUstC tibLLUlS. 



/Mtf EtiJi-EtAaA. 

piNSUTI’S SONGS OF THE FLOWERS. 

A Twelve Two-Pan Song* for Treble Voices. Word* by Edward 
Osenford. Illustrated with portrait of Coraposer. Price, Old Noution,. 
la net ; Sol-Fa, 4d.— Mkthvrn, SimrsON & Co., Dundee ; Patrv Willis, 
Lendoa. 
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FREDERICK NIECKS’S 
CONCISE DICTIONARY OF MUSICAL 

TERMS, to which t» yrehaed an Introduction to the Ekaenls 
of Music. Edition Nu. 9180. Bound, net, aa 6d 

INTRODUCTION TO THE ELEMENTS OF 

MUSIC. Edition No. 9 i8«a. Bound, net, is. 

Ai cenbr & Co., Newgale Streel and Regent Street, London. 



W . ANTED, to buy LIBRETTO for a COMIC 

OPERA in Two Acts.— Apply to Herr Carl Schmitt, Couductor, 
Choral Society, Auckland, New i?ealand. 

E ducation for young ladies at Frankfurt- 

e.-Main. — ^A Lady, long resident in England, and well aetjuaiated 
*ith rc&ocd English life. wUhe« to receive a few more Pupils at her r^ulencc, 
healthily situat^. A com'oruble home, «nth every faciUty for leamiag 
laag sages and cultivating accompiUhmenu, u offered. Kcfercnces to be ca- 
changed.— Apply by letter to “E.U.,” At‘URMRa& Coi, 86, Newgate Street; 
or to Hiss Ungb*. so, S^’mmenng Strasv Krankfun-o Main. 



F irst organ concerto, with or. 

CHESTRAL ACCOMPANIMENT, by G. F. Handel. Edited. 
Arranged, and Supplemented with a Cadenia, by W. T. Bur. 

Complete. Oblong 4to (6761) net o t o 

Organ Scuee. Oblong 410 (6?6t<i) net o 1 6 

Orchestral Parts. 4to(676iA}.. net o a 6 

London : AUGENER 8c CO., Newgate Street and Regent Street. 
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TINTH CONCERTO FOR ORGAN AND 



OKCHKSI'RA in R lUt major. Edited. Arranged, and Supple* 
•Lcnccd with a Cadeiua. by W. T. Bk*t. 

Complete. Oblong 4C0 (676a)... net o • 6 

Organ Part. OblMg 410 (67630) ... net a t 6 

Orchestral Parts 410(6763^) ... ... m. ... ... net o e o 

London : AUGENER & CO., Newgale Street and Regent SireeL 



(1666-1737 ) 



Now Rbadv. 

A TREATISE ON 

HARMONY. 

By E. SILAS. 

Price 3/6. 

MESSRS. WEEKES & CO., 14, Hanover Streel, Hanover Square, W- 



P OPUL.AR PIECES from the Works of Old French 

Cam/oun. Selected, Arrauged for the Pianoforte, and Revised by 
E, Pacrr. 

JEAN BAPTISTE LULLY, (1633-1687.) 

s. Minuet in a minor. (Cadom* ct Hermiooe, 1674.) 
t. Bourr^ in C. (Pha6ton, 1683 ) 

3. Canariet in G. (Bahet de« Muse*. 1666.) 

4. Gavotte in c minor. (L'Amour Malade, i6s7-) 

MICHEL RKHAKD DE LALANDE. (1637-17361) 

r. Pavaacaille in c minor. (169a) 

ANl>KE CAMPRA. (1660-1744.) 

6. Passepieds in c. (L'EuroM Galaote. 1607.) 

JEAN FKKRV REBEL. (Ked 17M.) 

7, PaesacaiUe in A- (Uiyeae. 1703.) 

HENRI DESMAKEm (1663-1741.) 

8. RigauJutu in ■ flat. (Cired. 1694.) 

MICHFX PIGNOLET DE MONTECLAIR. 

g. Musette in c. (Les Kestes dt I’Cld, 1716.) 

FRANCOIS COUPERIN. (i668-im.) 

to. L'Esj^nolette tnc nunor. (Premier Livre, Troui^e Ordrr.) 
tt. I.CS Papilions in D minor, (Precnier Livre. Secoru] Ordre.) 

13 . Iji Diligentc in o. (Pretnier Livre, Second Ordre.) 
ti Gavotte in o minor. (Premier lavre. Second Ordre. 

ANDRE CARDINAL DF.SI'OUCHES. (1673-1749.) 

14 Sarabande in minor. (IsM. 1697 ) 

JEAN JOSEPH .MOURET. (i63»-i7i!.) 

It. BuurrdesinE. (L«s Amours de Ragoodc ) 

JEANPHII.I.IPE KAMKAU. (1681-13^.) 
t6. l.a Livri in c minor. (Rondo (>rad«tix.) 

17. Alkmande in r minor. 

JEAN JACIJUES ROUSSEAU. (t7»-iy78,) 

18. MinoeU in c. (Le Devin du Village, 1748.} 

FRANCOIS JOSEPH GOSSEC. (1713-18*0.) 

19. Tambourin in ■ (!..« Catnpde (frami Pr.) 

ANDRE ERNRSTE MODESTE GRETKV. (741-1813.) 
ao. Gtgue in a flat. (CoUinette k la Cour, 178a.) 

Qmarta tViamd (8399), /rhc Ttaa SAtWa^t, ntt. 

London: AUGENER & C0>, Newgate Street anJ Regent Street. 
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B ound octavo voi.umrs of piano- 

FORTE MUSIC. Elegandy bcMind in cloth, gill side* and edge« 
•uitabla (or Prei>eal* or I'riies — 

AT# AV/. 

8010 BACH. J.S. 48 Pretodeaand Fvtgue«{I)aii wohltempcrirte £ i, d. 

KUmr) EdiUd b* E Paucr ... .. ... ..076 

BEETHOVEN. L. v. Complete Piaoofort* Work*. With 
HtMorical Remarks, he- Edited by E. I'auer : — 

8030 VoL I. 38 Piano 5 ooau«. With Illuatrated Biography, 

Portrut. Melionome, and HUtorical Note* to each 

Sooata ... ... 076 

803a VoL II. at Bookt of Variation*. 16 Book* of unalter 

Piece*, and 4 Piano Duets ... ... ...078 

807I CHOPIN, F. Waltxes. Edited by E. Pauer ...040 

8080 Nocturnes (K. Pauer) ... ...048 

Bo 8 a Ma/urka> (E. Pauer) ... ..030 

I084 — — Polonaise*. (K. Pauer) .. ...046 

81& HAYDN, J Complete Pianoforte Solo Works. Edited and 

Finsered by E. Pauer, with Portrait, Biocraphy, &c. E. o 8 8 
8ajf MENDELSSOHN'S WORKS. (Pauer.) VoL 1 . Con- 
certos, Caprkeios, Reodo*. &c. Op 40, aa. 99, 4) o 4 6 

8*3* Voi. II- Op. s, 8. 7, 14. ts. >6. *8 048 

8*33 VoL III. Op 33. 33. S4, and 9 other Works 048 

8*34 Voi. IV. Sung* withi^t Wunlr. For each Piece a 

Poetical Motto ... ... ... ... ..048 

MOZAKT, W. A. Complete (83) Pianoforte Works 
8*51 Voi. 1 . a* Sonatas, with Portrait. Illuttrated Biography, 

Meironotiic. Historical Notes, &c. (Pauer) ...088 

8*5* Voi. II. *1 Books (d Variatiofn. i* imaller Piece*, and 

hit 8 Piano Duels. (Pauer) 088 

SCHUBERT. FKZ. Complete Pianoforte ^lo Works 
» 3«4 V(d- I. Piann Solo ^natas, with Portrait, Biography, 

Historical Note*, Ac (Pauer) ...078 

8385 Voi. II. Fantasias, Impromptus, Momens Masicaua, 

Dances, and Variattop*. (Pauer) ... 078 

SCHUMANN, K- Compete Punoforte Solo Works, with 
Portrait, Biography, Htscorical Notes, &c. Edited by 
E. Pauer 

8401 Voi. 1 . 0 }>. 1 to I* 080 

8400 Voi. It. Op. 13 to *1 ... ... ... 080 

8^ Voi. lit. Op. ** to 68 ... 080 

8404 VoL IV. Op. 7*10134 .080 

8410 SCHUMANN-AI.BUM of 58 Orimnai pieces, with Adrice 

to Youiw Musicians Portrait, Ac. Revised by E. Pauer 056 
8470 WEBER, C. M. V. Complete (33) Pianolurte Solo Works, 
with Portrait, Biography, Hutorkal Remark*, Metro- 
Dome, ftc. Edited by £. Pauer ... .066 

B ound quarto voi.umks of piano 

FORTE MUSIC. Elegantly bound ta cloth, gilt sides and edge*, 
suitable for Prc«ents or Prises : - 

807s CHOPI^. F. PIANOFORTE WORKS. Repnnied 
(into the celebrated Russian Publication, which was 
Reviled, Fingered, and uuefully (Dnrrectt^ after the 
Parisian, Knglnh, and German Editions, by Carl 
Klindworth, tieal Rci-i<e by Xaver Sclianrenka, in 3 

Vob., wii)i Portrait and Btography. C. 3 la 6 ' 

THE CLASSIC COMPANION. A Collection of ca*y I 

and moderately diHkult Pieces from 1)1* Works of the 
most cekbraicd Composers of the 17th and iBth c*n- | 

turies. Edited by E. Pauer. E. : — 

B386 VoL 1 . (Corelli to Murart.) Elegantly Bound, with 

Mourt’* Portrait o 10 6 . 

8 ii7 Voi. li. (Haester to Field) ... ... e 10 6 

1*73 THE FAMILY GlhT-BOOK. A Collection of Piano- 
forte Piece*, comprising Chrutma* Music—PasioraU— 

Hunting Song«-I.ov« Songs— Soldiers' and Sailors' 

SoMs— Palnutic Hymns— National Melodies Dancet 
of the Olden Time— National Dances and Modert. 



SCHOOL- PRIZES, PRESENTS. 4c.-Tb« 
(bilowing interealmg volumes of music contain besides mtnic, 
letterpress, and in many instances woo<lcuUorengranng«:— 

A«r«M> 

aC>* PIANOFORTE. 



S016 C&llAFgB'g Bnoll. Short Piece* (ta Soloa, 

4 DuetaL Selected, Arranged (without Octave*). 
Fingered, and K«‘vi*edbyE. Pauer. With Portrait, 



Illustrated Biography &c ... 

8034 TlM CbUdma** Bagthoven. Short P.«cr» (30 
Solo*. 8 Duet*) Selected, Arranged (without Uc* 
tav«*), Futgertd, and Revised by £. Pauer. With 

lllmtrated Biography. Ac. ... 

18151 Tba Chllarea'a H«M«L Short Pieces (33 Solo*. 

6 Duet*). S«lerii-d, Arranged (without Octaves], 
Fingered, and Revi*^ by E. Pauer. With Portrait, 
IUu«tratecl Biography, ftc. ... .. 

8i8i Tha ChUdraa'a ttajdn. Shoti Pisces (*4 SjIo*. 

6 Duct*), by Jos. Haydn. Selected, Arranged 
(without Octave*), Fingered and Revised by E 

Pauer. With lUu«traieU Biography 

^340 Tha CiUlAraa'a ICandelaaoliii. Short Piece* (30 
Solos. 6 Duet*). Selected. .Arranged (wilbaut (X- 
tave*), Finnred and Revised by r.. Pauer. With 
lUu*trated Biography ... 



3is 4 Ilia CldUlraa'a If osart. Short Piece* (to Solos. 
, 6 Diieui. .Selectril, Arranged (without Octaves), 

I Fingered, and Reviied by E. Pauer. With lUos- 



Dances— many of them composed for thU Work. With 
Illustration* aad Poetical Quotations. (475 page*— the 
largest collectioo of goud Pianoforte Mua*cever collecled 

under one cover.) Arranged by FT Pauer 1 

8334 MERRY MUSICIANS, r'avouriu Dances and other 
cheerful Piece* froui the Work* of the mo*t celebrated 
Coni(io*cr* of the 17th and iBlh centuries. Amnged 

by E. Pauer ... ... o 

»3oo OLD ENGLISH COMPOSERS for the VirginaU and 
Harpsichord. A CollectiOD of Preludes, GalUards, 
Pavanes, Grruod*, L^hacanoe*. Suites, Overtures. 
Sonaus, &c Ac Selected from the Works of William 
Bynle, Dr. John Bull, Orlando Gibbons, Dr. John 
BLow, Heory Purecil, and l>r. Thoma* Au^sUoe Ame. 
Revised and Edited by E. Pauer. With Portrait ol 

Purcell, and Biocraphtcal Notice* o 

8*98 OLD ITALIAN COMPOSERS Popular Pieces selected 
from the celebrated Work* of the 17th and i8th 
ceniuric*. Partly .Arranged, supplemented with .'iign* 
of Expression and Mark* for (he Melroonme. Reused 
and Edited by E. Pauer. With I'mtrait of Scarlatti 0 
B396 SUNDAY MUSIC A ColleUKm ol 100 Short l‘*ce* 
extracted from the Saired Vocal and Invtrumenul 
Works of the celebrated Compi>*cr*. Selcvied, 
Arranged for the PunoLjrie, and Revived by E Pauer, 

with Chromo-Litho., ftc o 

AUCENEK ft CO., Newgate Street and Regmii Street laando- 



I traicd Bn^aphy, Ac. •• 3 « 4 

8381 Tha MtulOAl tenkp-Book. 100 Short Piece* 
by varkni* CUtsicai (^onipo%er*. Selected, partly 
Arranged (without Octave*), and Revis^ by 

E. Pauer 30 4 

' 838a ChUf van's Xnslenl Pnatlma. 36 Short and Ea«y 
Characteristic and National Piece*. (lu the Treble 
del, without Octaves). Composed, Arranged, and 

FinKered by E. Pauer 4 

; 83S8 Tba ChUdran’a r ohabart. Short Piece* (>o Solos, 

I 6 DiictsJ. Selected, Arranged (without OctavesX 

I FiJigered, and Rev'ived by E. Pauer .. ... ... 3 0 4 

84*3 Tha ChUdroa’a SchomSAB. Short Piece* I3A 
Solus, 4 Duet*), t^lected. Arranged (without 
laves], FingeresL and Revised by E. Pauer. With 

I Portrait, Ac. ... 30 1 

I 8471 Tha ChUdraa'a Wehar. Sliort Piece* <30 Solo*, 

6 r>ueu). selected. Arranged (wUbcul Octaves). 

Fingered, aod Revised by E. Pauer. With Ulus* 

tnued Biography. Ac. ... .,.30 4 

Or as Album* in red cloth with gill imprint at 
i*. 6d. each. 

liOadoQ : AUGKNEK ft CO.. Newgate Street aod Regent Street. 

J^HEINBERGKR, JOSEPH.— Select Works. 

SERIES I.— (Revised and edited by E. Pauer). 

Op. 3. Hirec Short Conceit Piece*, complete, 3s. 

No. I. 'The Chase (Die Jagd). Impromptu, »*. 

*. Toccatina, *a. 

3. Fugue, *s. 8d. 

Op. 9. Four Concert Studies, complete, 41. 

No. 4. Melody (Meludie), TV 

3. Wander-So^ (WandcrliedX tv 6d. 

6. Dreaming (Traumeo), tv 

7. From Olden Time* (Aus alter ZeitX 1* 



(^*9, From Italy. 3 Piece*, complete, 4*. 

No. 8. Dolce Car niente, **. 

9. Rimeiiibratua. a*. 6d. 
to. Serenata, av 8d. 

SF.K 1 ES II. 

It. lagd scene- Impromptu, 44. 

I*. Idyl. Idylle, 3s. 

13. Cr^k Song with Variaiian*. Wkgenlicd uiii V'erluderuagr 

14. impromjpuii, 3V 
13. Barcarolle. 3*. 

16. (.egend uf the Wood. Walilinlrchcn. Concert Sketch. 4*- 
17 Roundelay. Ruudgeong, iv 

18. Mauirck, 1* 

19. Round. Reigcn, 3*. 

30 . Allegretto capriccioeo. 3* 

31 . Elegy. F^kgic, i*. 

33. TcKCata, 4*. 

Six Tone-piece* in Fugue Form, 6 Ton*(uche in Bigirtrr Forts 
33. No. I ill 1) minor, 4*. 

*4. No * in A major. 4«. 

*(. No. t in B minor, 4*. 

j6. No. 4 in E minor, 3*. 

37. No. s m l> flat m.ijur, 3* 

aS. No. 6 in C minor. 44. 

*9. Cimccui giocovo 4V 

30. Sc^rru^, 4«. 

31. Komani.e. v 

)>. F.Ulde, )• 
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Great Facilities of Changing Music by Parcels PjsI. 

AUGENER & CO.’S 

UNIVERSAL CIRCULATING MUSICAL LIBRARY 

(BttAblished In 1863.) 

81, REGENT STREET, 

(Four doors from St. James’s Hall,) 

LONDON. 

Sabscription— Two Guineas per Annum. 

T he Universal Cibculatiko Musical Library. establUKed iu 1833, has boon stteuded with great 
success, and from that time up to the present, 75,000 different Works have been added to it; so that 
it now forms the most valuable and also the largtsi Musical Library in the world, consisting of over 
100,000 distinct Works. The importance of the Library lias been fully testi6ed by the most eminent 
Musicians of the age. 

The peculiar advantages and distinctive features of the Universal Oiroulating Unsioal 

Library are these : — 

L— It embraces all the Works of every eminent Composer, both English and Foreign. 

U.o-New Compositions of merit and general interest, published in England or abroad, are added to the Library 
immediately on their appearance. LisU of New Music are issued on the 1st of each Month in the MealAly 
Jfusioal Eseord — Subscription. Free by Post, 2s. 6<i. per annum. 
lU.— Subscribers, at the expiration of their subscription, are bwtitlid to sslbct, from the Works published by 
Messrs. Augbnir A Co., Music to the extent of o%$-haJ/ of tks amounf of their iuhecripUons, of full price. (Net 
Works are excepted.) 



TERMS OF SUBSCRIPTION. 

2 Ouineas per ▲nnum. 'v Town Subeoribers are snpphed with Two Guineas* worth ot Music at s 
38 Shillings per Half-Year. | time, which may be exchsinged onoe a week. 

16 Quarter. > Country Bubeorlben with Four Goineaa* worth of Mosic at a Ume, 

6 ,, „ Month. I which may be exchanged every month ; or with Six Guineas* worth of 

laUkAiM tw kb^tMiiuuMS rr^t,uii^ ) mnaic, which may be exchaag^ every two or three months. 

Post-Office Orders to be made payable to "Aubbkeb A Co., Chief Office, St Martm’sde-Giund.*' 

SubBoribers buyring Musio will have the usual Discount. 



REGULATI ONS. 



1. The SubsoriptioD is due in sdvsnoe, and at the eommeneement of every subsequent term. 

2. When Marie belonging to the Library is detained after the expiration of a term, the Subeoription is held to be renewed 

for tbs next terra. 

t All expenses attending the carriage to and from the Library are to be defrayed by the Bubacriber. 

i. If any Piece of Musie or Dook be returned imperfect or damaged, such Piece of Music or Book will be returned and the 
price oharged to the Subscriber. ' 

6. To facilitato packing, and to prevent Music from being rolled up. every Subscriber is supplied with a Portfolio at cost 

price {2*. 6d.). In no case can Music be sent rolled, by Post. ’ 

& If library Copies are bought, the Subscriber* to return the blue library Covers of the saine. 

7. To prevent disa^^intraent. Subscriber* should semi In Lists containing about dnuftU the uumber of Works they with to be 

supplied with, and regularly enclose their nomes and atidrttHM in parcel* returned. 

9. The Pres e ntation Music must be taken at the end of every subscription. 



.UBRARV.OEPAitTHtNT, 
81, Regent Street , W. 



PUBU8HIN6 UPARTMENT, 

Beethoven House, 

I 86, Newgate Street, E.C. 



VEST END TRADE DEPARTMERT. 
Foubert's Place 
Regent Street. 



AUGENER & CO. 



Digitized by Google 




THE MONTHLY MUSICAL RECORD, 



[July I, 1885. 



168 



N° 



V E L T I E S I OUVEAUTES Vooal Music. 

PubUthed X N Publiiea 

July i»t. i88j, by ' k ter JuUlct, iMs. cbct 

AUGESER ft CO., Newgate Street and Regeot Street, Loodoo. 

N B.—Thu list U not publUbed in any other MuAical Paper. 



C i.i. 



PIANOFORTE SOLOS. C a. d, 

ALBUM POUR Lh PIANO (ModemeJ;— 

Ij77« VoL I.— CcnicBU : r. Badarrcw»l(a, Priired'iiBe Vkrgc. 

7. Flirge, Garotte (.hevalerc^ue. 3. Fankc, Ecoutcr* 
mot. 4- (knille, le Bengali au i\»eiL 3. Oh)’a, Air 
de Louia XIII. 6. Oorui. Olga, Marurka. 7. l.«ylnch, 
Noctarne. 8. Koni>kt, K^retl do lioo. 9. I.cfebur*> 

Wely. I.eft Ckebeadu MoaasKTc. le. Scl>uhcrt, Sehn- 
aiKhit'Walrcr. 91. I^chubcrt, bkhmerrena-WaLrer. la 
Schubert. HofTaun^t-Walrer. 13. RciMiger, Weber's 
Lctrter (iedankc, Waizer ... ... ... ... net 016 

ta6j BRAHMS,}. Walrer. Op. 3$ ... ... ... i>et c 1 o 

BROOKS, WALTER. Le Moulin (Tta« Mill) 040 

— Deux Miniaiurck. Complete O 4 o 

8t, 11 Cainevaie. 8, Schersino ... each o a o 

CLARK. SCO I SON Arghaoen Zug. Galop ... ...040 

8117 DEL V*ALI.E DK PAZ. Aral>e>quca. 4 Pi^es ... r»et 0 1 o 

D‘UURVILLE, Leon, Alfred and .Mignon. 'i'oiutU^ 040 

HENSELT, A. Berceuse. Wiegcnlied 030 

PAVER, k. Ne« Gradut ad Parnasfeum. too Studies Cor 
the Pianoforte, Selected, the Fitigenng Supplement^ 
and Revised by £. Paoer. Folio. E. 

Q931 Sect. A. Scales and V'elocity. Bound to Red Quih net 076 

9936 ,, F. School of Octaves net 050 

OQiS t, H. ExtwuMat in Arpeggio Cbo ds ... ... net 

SCHARWF^NKA, XAVER. Deux iJaiwes Polooaises. 

SCH%lV (. 

Paoer. no. 5 m a 

WOVCKK. EUG>:N. 8 No>eIleues:u- 

No. t. Tbe Merry Sunshine. Caprice ... 

No. a. Eventide. Kererie ... ... 

PIANOFORTE OUBTS. 

GURLITT. CORNELIUS. FeuiUets d' Album Musi- 
caua. Op. 147 5— 

No. ,v Gavotte ... ... 

No. 4. V'aUc Noble ... 

6946 NlCOUr, ]■ L. Syaiphooucbc VariaiJonea. C minor. 

Op. 97 ... net 

SMHH. SYDNEY. Dcr Freisebtu/. Cntode Fantaisic de 
Concert. Op. i6. Arranged by the Contposer... ... 
ORGAN. 

874S</ CAPOCCl, Fll.lPPt^. Perzi Origirutli per Organo. Libro 
IV. fib OntB coro trionlale. Preghien. Allegretto. 

Prcludio e Fuga. Mucia) net 

CECILIA. Organ Pieces in diverse siylev Edited by W. 

T. Hcci 

8730 Book XX. Famatia, in a major, b>' C. S Heap ; and 
Aodaate, in U flat major, by Franz Lachtwir net 
HANDEL Ninth Ccnacerto for Organ and Orcliestra, in 
a flat major. Edttrd and Arrang^ by W. T. Best : — 

676s Complete ... ... ... net 

67890 fkgan Score ... ... ... ... „ 

67608 Orchestra Parts ... ... „ 



5 Sooauties, ojitC'l and riiigered by E. 



HEALE, H. 1 hree-part .Songs for Female Voices. (May 
be sung without acconfpaoimetil) 

4«ot Over the Flowery Meadows ... ... net o e 4 

4So 6 Blow, gentle Zephyrs : ... net o e j 

430J Joyous Songsters ... ... Mt o e j 

— — Four-port bongs foi Female Voices (without accompaiu- 
meat) : — 

4403 Falling Leaves ... ... act 0 e } 

■ 4404 Forest Musk ... ... ... net 0 o 4 

I 4406 N^Ticii rippling Brooks m ... net o e t 

! PlfVSICK AI.F^ED. The Vanished Choir. Song, with 

Pianoforte fand Harmoniun A8.) Accomponinvcftt .. 040 
tjboi SILCHF.K, F'R. ‘I'hal Fatal l.ortley. Vocal irtu net o 0 t 
STROLLERS SOCTK'IY (Dublin). Series of (Juanets 
for Male Voices. The English word* by *1 horaas Fagan, 

I 4S01 r**im-ocation of Hannoiiy. Wasscrraanti ... net e e } 

480Z a. The Praise ol Men's Chorus. Fr. Otto ... net o e j 

4803 3. Battle Praver. A. M. Siorch net o a } 

I 4804 4. 'live Rover s Song C Eckert net o « j 

' 4805 V Fair Elsa. K Hermes ... ... ... net o • ) 

WALLACE. Sea Birds wing their way Soog ... o ] • 

SUNDRIES. 

GLUCK, CH. Vr'. Pottr«it. Quarto, net, la. ; Octavo, net o 1 ( 

HANDEL, G. r. „ „ . « 3*. ; o » 8 

AUGF-N £K & CO., 86, Newgate Sueet. and 8t, Regent Street, Looduo. 



T he BRITISH GU.\RDS. 

E. PAL'Eh. 



Quick-siep. By 



I. PiuMlort. Solo, I jr 

I FUnoforto Du«, .. f 

I 3. Two Pianofortes (B handsX hy Max Pat'ka (Ediuoo No. 6663K mC 
IS. 4 d. 

. 4A Military Band (scoreX by C. Guklitt (Ediiioo No. 7076AX net, it. 

1 4* do. (parts), da (Edition No. yo^a), net, ss. 

I *' The composer of the new ouick-step, * The British Guards,* Mr. Erau 
Pauer, has produced a work which ta in all respects most admirable. TV 
form is pleasing, the melodies striking, the liarraorues bold and elective, 
and the rhythm Utmog, spirited, and martial. It ts altogether superior tt 
the general run of these things, and ought to hnd a wide and laitiag pops- 
larity. It it published io several forms, ki a |Mnoforlc aolo, u a duet for 
four hands, arid in an arrangemeiu in score for nuliiary bonds, thu Last frov 
the competent pen of Comcuus Curlitt. The composition is weU calcnlsieii 
to make a got^ irapreteion, and the pubtishera mvc done ail that is it 
their power to help we public to a pleasant acquaintance.'*— Afenuag’ Ftti, 
Afon-o yfA, 1883. 

London : AUGENER ft CX).. Newgate Street and Regeat Strect- 



INSTKUMENTAL. 

BRUMLEN, E. Kaniasia for Violin and Piano 

CLARK, SCOrSON. laMorteaui: — 

7150 F'or Violin and Pizuiu... net 

7670 For VioioRccUo and Piano net 

— Marclie auK Flambeaux 

87818 F'or Harmonium, Piano, V'iolin, and Violoocello net 

yoei For Full Orchestra ... net 

CURLITT, CORNELIUS. ••Commedietu" Ouverture : 

70560 Full Score net 

705^ Orchestra Parts net 

Petiu Morceaua dc Solon pour Vtolio and Piaao. 

Op. 146. 

Ka t. Landler ... 

No. 7. Neue* l<ben 

HERMANN, FK. Twentv-five Etudes sp^ialcs pour le 
Violon aecc znd Violon {ad UbilumX G^- 

7606 C'orapleic M. aet 

76o6ii,8,r, Books I,, II.. 111 . ... ... ... each, net 

— Morccaux lavoiis pour Violon el Piano 

t> N. W. Gapb. Elegic ... ... 

14. C. Gvkutt. Idytle 

15. Th. KiMCHkKR. Feuiliet d' Album 

tb. F. l.i&ZT. CoAMdation ... ... ... ... 

17. W. TAl'UKJtT. Serctiadc 

18. C. RnJKBOCk. Abendgebet ... 

S063 LUTGEN. H Elcneniary and Progressive Saties and 

Daily Exercises for Violon ... ... .. ... act e 1 6 

9317c MEYER, L. Trio facile pour Piano, Violin, and Violoe- 

cello. No. 3 — ... net o I 4 

VOCAL MUSIC. 

aBT. fr. The Matiners. Duet ... ... 030 

— Feng of the Waves. Duet ... 030 

B&l.l.. MARSHALL 11 . A sweet lilllc Nook, Song .i. o 4 ° 

BISHOP. Tidings 030 

HAllON. GF.UROE F'. I'idingi oe'r the Sea. Ballad 030 
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as follows ‘ 

Pkr Pack .. £i 0 9 

Sin. by 3 .. .. .. .. *. .. 9 16 o 

4 IN. av 3 t 10 o 

9 IN. av 3 .. .. o 16 o 

1 IN. BY V 090 

Smaller Advertisements at tha rate of ts. per Uoe. 

The Number of the “ Monthly Musical Record ” 
is 6,000 per month. This eembe verified at Casscll 
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MUSIC AND INVENTIONS. 

The Exhibition of Inventions and .Music has brought 
forth a quantity of things particularly interesting to 
musicians, whether they be theoretical or practical. There 
are not only a large number of beautiful instruments 
exhibited, from all kinds of makers at work in this 
country, but there are many things shown in connection 
.rith musical arts and industnes which have a special 
interest beyond their value in connection with the progress 
of the industnes. To tell of all the “things attractive’' 
which are here to be seen would occupy far too large a 
share of space, a cursory glance through the catalogue 
alone would show that, even for musical readers, such a 
•ask would be superduously tedious. It will therefore be 
enough to indicate the salient features of the exhibition, so 
that it may be seen what has been brought together, to 
represent the condition of things musical in this present 
year of grace. 

Among the instruments exhibited by various firms, 
the pianofortes claim tirst attention, as much for their 
individual excellence as for the fact that they are of chief 
regard as self-contained musical instruments. The 
pavilions in which many of these instruments are shown 
are as tasteful as the most exacting heart can desire, and 
the various English and American hrrns seem to have 
vied with each other in the laudable ambition to produce 
the best possible article at the lowest possible price, set 
forth in the most agreeable taste. The opportunities 
offered by (he juxtaposition of the manufacturers of all 
sorts and countries leads to the conclusion that if it were 
possible to make an instrument which should combine the 
various qualities of the several makers, perfection would 
be the result. 

The American pianos of Steinway’s have line bass ' 
strings, but weak trebles. The German are loud and 
met^Jlic, therefore more suitable for the concert-room than 
for private use. The French are as a rule sweet and 
limpid, and not strong in tone. The English are the best 
in the middle register, the portion most employed for 
accompanying vocal music, but may possibly lack the 
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resonance of the bass and the brilliancy of the treble of the 
instruments of other countries, especially those of America. 
Each maker claims, of course, special advantages for his 
own form of construction, ther^ore a variety of tastes and 
fancies are catered for, and may be supplied 

Steinway, the only .\merican firm represented in the 
ranks of piano makers, have a curiosity in the shape 
of an iron frame 8 ft. in height, the skeleton of a piano* 
forte. Messrs. PIcyel and Wolfif, of Paris, exhibit some 
very fine pianos, and also show that niade bv the firm in 
1839, which was sold to Chopin, and upon which he com* 
posed his Fumrtil March and other pieces. Messrs. 
Moore and Moore, of Bishopsgate Street, show some 
good pianos, a vertical iron frame without brakes, and a 
harmonium tuned according to the duodene system of 
Mr. A. J. Ellis, .\mong other names of exhibitors are 
Messrs. Rudolf I bach s Sons, who made pianos for 
Wagner. Messrs. Mclzlcr, who show their organ-pianos, 
combining the qualities of wind and string. Messrs. 
Chappell & Co., of Bond Street, have also a fine show, 
including some yacht pianos with folding key boards, ana 
student’s pianos of five octaves. Messrs. R. Hopkinson's 
grand pianos are made in splendid cases for colonial use, 
and some are decorated in the style of Angelica KaufT- 
mann. The old fashioned forms of furniture have 
suggested to Messrs. Challis the idea of a Chippendale 
pianoforte ; and a splendidly decorated instrument, with 
the story of Orpheus painted by Mr. Edis, is shown by 
Messrs. Kirkman. 

The eminent firm of John Broadwood & Sons is as 
usual to the front with their work and the interest of their 
exhibits. They show among some munificent instru- 
ments recently made, the piano played by Chopin when 
he was in London, in 1848 ; a transposing cottage piano, 
dated 184; ; and a square piano with a transposing arrange- 
ment made in 1805. They also show Handel’s tuning-fork, 
resting upon one of their finest grand pianos. 

Messrs. Collard have a splendid set of instruments of 
fine tone and elc^nt artistic decoration. Messrs. 
Pohimann Sc Son display some upright and horizomal 
grands. Messrs. Bluthneris sweet-toned instruments also 
command attention. The art pianos of .Messrs. Allison 
ought not to be passed unnoticed ; and the old firm ol 
Schiedmayer, of Stuttgart, who show one of the first 
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pianos made by them, more than a centur)' since, and one 
constructed for the exhibition, maintaining Its high 
reputation. 

There arc some splendid pi.mos shown by Messrs. 
Brinsmead & Sons, two grands and two uprights, which 
command attention for their fine qualities and construction, 
and their beautiful musical tone. They also show the 
skeleton framework, one of the many improvements 
they have introduced into the art of piano making, 
including the perfect check repeater and the sosUnenU 
pedal* 

Mention must also be made of the more modem 
machines for transposing, whether inseparably connected 
with a special piano as that invented by Messrs. Hrinsmead, 
or the clever machines shown by Messrs. Plcycl, Wolff 
and others. There arc also pedal pianos, self-contained, 
in which the sounding strings lie under the footboard, and 
can be tuned to the pitch of the instrument to which they 
are attached without affecting the mechanism of the piano 
at all The advantage of being able to employ the whole 
length of the piano key-board for the manual, with a dis- 
tinct series of pedal strings is patent to those who require 
the instrument for practice. 

The organs are many and worthy of inspection : that 
built by Willis & Co. magnificent in tone and contrivance, 
and the one pat up by Messrs. Jones & Sons, of consider- 
able merit, give forth their sweet sounds frequently to the 
delight of the many visitors. 

There is a tolerable representative selection of har- 
moniums from the houses of Metzler and others, all of 
fine character. The ^Vocalion’’ of Baillie Hamilton,^ 
with its voice-like sound, stands foremost among the reed i 
organs. There is also a fine assortment of violins of all 
shapes, sizes, and styles of “ varnish.** Thus there are two I 
beautiful fiddles made by a north-country working shoe- 1 
maker, in his hours of leisure, which have a very* fine I 
tone. The violins of Walter Mayson, of Newby Bridge, ^ 
are also worthy of notice and commendation, beyond the 
fact that they have gained the special prize offered by the ' 
Royal College of Music. Messrs. Gilbert, j. G. Lane, 
W. H. Pearce, Imhof, Mahillon, and others, sliow some 
violins of tine make. Mention must be made of the Leipzig 
violin-maker, Hamaring, whose hand.made instruments 
have attained a world-wide reputation. Imitations of the 
work and varnish of such makers as Stradivarius, Amati, 
Guanerius, Steiner, and a crowd of others whose labours 
fetch thrice their weight in gold, are here in such forms of 
beauty as to equal in appearance, and sometimes also in 
uualitv of tone and artistic finish, the originals themselves, 
though the cost is but a fraction of that demanded for the 
genuine instruments. 

Alphonse Cary*, of Newbury, Berkshire, shows some of 
his Italian model violins; and there are multitudes of 
smaller appliances, such as musical boxes, banjos, port- 
folios, seats, music-turners, stands portable and per- 
manent, sticks, batons, ammoniaphones, and toys more or 
less ingenious and useful, which will delight the visitor if 
he can keep his mind from the confusion which the con- 
templation atfords. The show of wind instruments, brass 
instruments, and drums, is also very fine, and their useful- 
ness specially noteworthy. Messrs. Mahillon, of Brussels, 
have some fine reed instruments. Messrs. Besson, the 
eminent firm of brass instrument makers, have a fine 
variety of forms based upon their prototype. Messrs. 
P. Rudall & Carte show some fine Mutes, clarinets, and 
oboes, in which elegance of construction is subordinate to 
beauty of tone. The exhibits of Messrs. Boosey St Co. 
will also attract the attention of those interested in 
military band instruments, while the great drum which 
they show will excite the wonder of all. 



The perfection which the art of music engraving and 
printing has attained m.iy be seen to admiration in the 
specimens exhibited by several firms. Klching, photography, 
and lithography, are employed for titles, and even lor the 
music pages. In several attractive forms and sha^>es 
the various processes of printing in type music may be 
traced. Messrs. Patey, Willis, & Co., snow among other 
things the MS. of a song by Behrend, and the same thing 
engraved, transferred to stone, and printed Some of the 
title pages from the famous firm of Kicordi are works of 
art in design and harmony of colour. Messrs. Kciiler. of 
Leipzig, have examples of various styles of work ; and one 
of tnc most mtcresting collections of specimens of music 
engraving and printing is that shown by Mr. WiUi.un 
Augener, whose “ officinc ” has turned out work which 
combines all the foreign beauties with a special amount of 
English solidity and readableness. 

These are only a few of the salient points which are to 
be noted by those who may visit the Exhibition. It uouid 
be impossible in the limits of our space to extend the list 
further. Each exhibitor claims to have done something 
worthy of attention, and although it is not possible here 
even to give a list of either their names, much less of ihcir 
contributions, it must be admitted that each has made out 
his claim to the consideration of musicians and the 
public. 

The loan collection, which forms the secondary object of 
the Exhibition, comprises a number of musical instruments 
and appliances ; paintings, engravings, drawings, manu- 
scripts, &c., relating to musical subjects, not restricted to 
date. These arc arranged in the upper gallery of the 
Albert Hall, and alTord a rare feast of enjoyment for the 
musical student and others interested in the progress of 
the art and its history. 

In the annexe leading to the .Albert Hail there is a 
curious collection of Indian musical instruments, inciuiiing 
a kind of dulcimer, the oldest ancestor of the p ano, 
besides a vast number of quaintly-shaped instruments 
of all kinds, stringed, wind, and pulsatile. The history of 
the aeveiopment of the piano may be further traced m the 
display of virginals, spinets, and harpsichords, many of 
elegant shape and artistic decoration. There arc harpsi- 
chords by Taskin which belongetl to Marie Antoinette, and 
a modern instrument painied by Alma Tadema in the 
(ireck style. Old square pianos by Zumpe, Bioadwood. 
and others. An interesting collection of tuning forks, lent 
by Mr. Jean Amels. will please the scientific. The fine 
j collection of clavichords, spinets, virginals, harpsichord^ 

1 and ancient wind and brass instruments, lent by the 
Brussels Conservamire of Music; a hand organ, with a 
keyboard dated 1564, and an upright grand piano by 
Kr^crici Nadeau, 1745, will delight the curious. There is 
also the spinet upon which Lord Lovat was wont to play 
before his execution in 1745. Side by side witii an Jtaliaji 
spinel, dated 1550. is a genuine Cristoteri piano, probably 
the oldest in exisicnre. Mary Stuart’s harp, David 
Rizzio's guitar, violas d'amour, and violas da gamba, and 
other old world instruments which tell of the ?>tateof music 
in the pasL It would l>e impossible to recapitulate all the 
treasures which are here to be found. 

Autogrm)h manuscripts of celebrated works, including 
that of TAz* Measitihy lent by the (fucen ; portraits of 
musicians, and drawings and play bills, besides priiucd 
books of all dales, with musical service books of high 
antiquity, are all brought together here from various 
sources to illustrate the history of the art and of its pro- 
fessors. The loan collection alone is worth many visits, 
and the catalogue, when It is ready, will be eagerly sought 
after as a memento of this most interesting gathering of 
inventions in music. 
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THE BIRMINGHAM MUSICAL FESTIVAL; 

ITS RELATION TO ART AND ARTISTS. 

That the welfare of musical art is intimately connected 
with the “ music meeting *’ held triennially in Birming- 
ham is evident from the excited feeling caused by the 
recent appointment to the conductorship. 1 shall en. 
deavour in this place to avoid, as far as passible, all 
polemical matter, and confine myself to a brief account of 
the growth of the art influence of the festival. It will be 
as well to remind readers that this festival is not, nor has 
been, managed in any way by musicians -the conductor, 
of course, excepted ; but of this more later on. How did 
this commercial ami manufacturing community arrive at 
such a commanding position in the world of musical art ? 
for at its inception the celebration hud no more to do with 
art than has any ordinary “ benefit " concert. The his- 
tory of the festival is interesting, but beyond my present 
purpose to attempt ; it is. indeed, unnecessary, seeing 
that a h.undy volume on the subject may easily be ob- 
tained. Some particulars, however, must be dwell upon 
in order rightly to understand its position with regara to 
art. How did it originate, and what arc its objects? 
.More properly, what was its /irst object ? The General 
Hospital, Birmingham, ivas commenced in 1766, and, for 
l ick of funds, in 1768 the building operation* came to a 
standstill. 

For some time previously there had been an annual 
oratorio performance for the “ Distressed Housekeepers' 
Charily and in 1766 a Mr. James Kempson started the 
Birmingham Choral .Society, the more efficiently to aid the 
foregoing. To digress for a moment, this James Kemp- 
son was a notable man in his day, although his name will 
not be found in any biographical dictionary of musicians. 
Indeed, ! am not sure that he v%*as other than an amateur. 
His portrait is still preserved, with many interesting /////«*, 
by a respected townsman well versed in old musical 
lore concerning the locality. To resume : the Hospital 
Committee finding itself in difficulties, borrowed the idea 
from the Housekeepers' Charity,'* and applied to Kemp- 
son to help them to get up a similar entertainment on 
behalf of the hospital. That is really how the festival 
originated, and nothing was further from the minds of the 
promoters than the idea of advancing art ; money was 
their object, and they got some -not much, but still 
enough to reward their efforts. The gross receipts 
amounted to .^800, and the net proceeds were .^290. h 
was a small affair, the whole of the performers, band, and 
chorus, being under one hundred ; but the soloists were all 
English. Vocalists— Mrs. Pinto (Miss BrentX Messrs. 
Norris, Matthews, and Price ; instrumentalists — Messrs. 
Pinto, Bond, Millar, Adcock, and others. Mr. Bond was 
also conductor. The whole proceedings had no more 
than a local interest, even the conductor. Cape! Bond, of 
Coventry, being such an obscure provincial that his name 
IS not recorded in any musical work. A concerto (for 
trumpet) of his, was, however, included in the programme. 
No more remarkable instance is on record, perhaps, of 
great results arising from such small beginnings, than this 
musical festival of Birmingham. Compare the foregoing 
with present day proceedings : an oml.iy of something 
like /io,ooo boldly faced without a penny m liand. yield- j 
ing (at least once; a gross return of more than £i6,ooo, 1 
and a net profit of Zt^ooo. Every festival has been a ' 
commercial success, and had any one resulted in a deficit | 
it is more than probable that its art features would not 
have troubled readers or writers at this date. Indeed, so 
little was a periodical celebration thought of, that ten 
years elapsed between the first and second festivals, the 



latter only being undertaken because a fresh incubus of 
debt had to be removed. Again, there was an interval of 
six years before the third festival ; but after the year 
1784 there have only been two breaks in the triennial 
arrangement. For many years the resources were on a 
somewhat limited scale Some old advertisements now 
before me state that, in 1802, “The whole orchestra will 
consist of upwards of a hundred performers”; in 1805 
there were to be ** nearly a hundred and twenty.” and the 
whole festival was to be conducted by Mr. Greatorex— 
the first mention of a conductor since 1768. In 1811 more 
details were given, and the vocal performers were named 
in this fashion : — “ TrebUs — Madame Catalan!, Mrs. 
Bianchi, Miss Melville, and 37 others. Counter-tenors— ~ 
Mr. \Vm. Knyvetl, Miss J. Fletcher, Mr. S. Buggins, 
and 25 others. Tenors — Mr. Braham, Mr. Vaughan, and 
26 others. Basses — Mr. Bellamy, Mr. Lacy, and 32 
others.” How would such a return to the simple manner 
of former days be appreciated now— by the “stars’*? 
The same plan is pursued in giving particulars of the 
band, the whole reaching the imposing number of 305, 
It is needless to follow this matter further. Suffice it to 
say that by degrees the number of performers reached its 
present level, about 500, and the music was gradjally 
drawn from more extended sources than Handel and a 
few* other old masters. 

The attention given to English composers demands 
passing notice. From the beginning our cathedral music 
was represented, and we have quoted one other example 
by the conductor of the first festival. In 1778 an Ode 
to May,” by Joseph Harris, and an organ concerto by 
(Jeremiah ?; Clark, both local men, were produced ; and 
in 1784 a new oratorio, Gotiath. by Alierbury, w*as 
accepted and performed. Out of 217 composers, the 
total up to the year 1882, close upon one hundred are 
either native-born or naturalised Englishmen ; of the 
performers, too numerous to mention, a still greater pro- 
portion were native artists, which is only natural, seeing 
that oratorios formed the staple of the works presented. 

The an influence of the festivals extendi in like 
manner. From being purely local celebrations, they began 
to attract the notice of the whole musical world, a result 
due in great measure to the energy and enterprise of the 
leaders of the undertaking. And this brings me more 
particularly to the management. There arc two com- 
mittees— a small Orchestral Committee, appointed by the 
Governors of the Hospital, and a much larger General 
Committee, consisting of gentlemen of position and in- 
fluence in the town. The whole of the musical arrange- 
ments, commissions for new works, engagements of 
artists, and so forth, are entrusted to the Orchestral Com- 
mittee, and fall mainly upon the gentleman who dis- 
charges the duties of orchestral steward, and who acts, 
usually, as chairman of the Orchestral Committee.* 

From 1802 Mr. Joseph Moore occupied the position of 
chief director, and gradually revolutionised the whole 
method of carrying on the festivals. The results were 
abundantly apparent, when, upon his motion, the folloxv- 
ing resolution was passed “That the next music 
meeting should be conducted on the grandest possible 
scale, in order to afford the highest musical treat which 
the present state of the art in this kingdom will admit.” 
One point gained was the extension of the festival of 
1820 from three to four days, and the holding of one 
*• ball,” instead of the conventional three I may mention 
that this Terpsichorean wind up lingered on till 1858, 
when it was wisely abolished. The resolution quoted has 

** Hi«tor)*or the Ilirmtnghxm G«n«nl Hmpital and the .Mutiod Kes* 
liv*!-.." Joho 'l>un;Wray Hunce, F.'».S HirmifigHaa: Coriu»h Brothers. 
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been, so to speak, the " motto " of the directors from the 
days of Mr. Moore to the present time ; and the result 
has been to raise the Birmingham Festival to a position 
quite unique. They have not always mainuined the 
highest standard in matters of detail, it is true, as the 
miscellaneous programmes testify ; but singers (who have 
been the principal offenders) will drag in their little 
trifles, and even “ royalty” songs, when they can. Some 

& composers have been most unaccountably over- 
; but, considering the number of performances, the 
record of these festivals is a truly noble one, and musical 
art has been enriched by masterpieces, which, were it not 
for the grand openings thus afforded, might possibly never 
have been composed. The essence of art, we are told, is 
product ; when that ceases, art dies. The skill of the 
executant, singer or player, passes away with him, so that 
he is not an artist in the sense the composer is. It is 
just the same with the actor and the dramatist. The most 
important relation between these festivals and art lies, 
therefore, in the products which result therefrom. Their 
great influence upon artists arises from this relation. 
The principles upon which the festivals are conducted 
forbid the directors to be the champions of any particular 
school or nationality ; the best that can be obtained is 
what they aim at. The high standard already reached 
must be maintained, especially now as other festivals are 
springing up and creating a friendly rivalry in the race for 
excellence. All this should be matter of congratulation 
10 musicians, who thus find the widest field for the exer- 
cise of their genius, and are saved the cares and losses of , 
management. So far as I know, no musical enterprise 
having art for its sole aim and object has escaped finan- 
cial disaster. Were the Birmingham Festival dissociated ! 
from the hospiul, its days would soon be numbered ; 
not that one half of those who attend the performances 
think of the charity in aid of which they are given (unless 
they are reminded by the trorning “collections”), but the 
quiet, resolute, hard work of the committee, with the 
social influence brought to bear, would probably not be 
forthcoming in the same degree. The day may come . 
when people will support charitable institutions from high . 
moral motives, and art for its own sake ; but experience 
shows that time has not yet arrived. 

One last word respecting the conductor. His authority 
extends only to the executive department, where it is 
absolute ; his advice is undoubtedly sought, and acted 
upon, when occasion offers. It must not be forgotten that 
the new works are almost inv.iriably conducted by the 
composers, and the conductor-in-chief is regarded as the 
crown of the musical edifice. He must be a man not only 
of mark, but of commanding influence, and his presence 
is calculated to add prestige to the meetings. It may 
be interesting to close this article with a list of conduc- 
tors since Mr. Gieatorex undertook the office in 1805. 
It will be noticed that Englishmen again predominate. 
In 1808, Dr. Crotch conducted ; in 1811, Mr. ,S. Wesley ; 
1814 to 1826, Mr. Greatorex, associated at this last date, 
and in 1829, with Mr. Thomas Munden (a townsman), 
who assisted as conductor until 1846 ; 1834 to 1843, Mr. 
Knyvett. In 1834. Chevalier Neukomm conducted his 
oratorio David; and in 1846 Mendelssohn conducted the 
first performance of Elijah, and Moscheles a composition 
of his own, a setting of Dr. Broadley’s version of the 
Ninety-third Psalm. In 1849, Mr. Costa (sent from 
Naples in 1829, by Zingarelli, to conduct his Cantata 
Sacra, but refused permission to do so on account of his 
youth) was appointed conductor, with results of the 
highest importance to the festivals. His decease will be 
a sad reminiscence when the festival of 1885 comes under 
noticea (STEPHEN S. Stratton. 



CHRONOLOGICAL TABLE-S AND THEIR 
MATERIAL 
By E. Pacer. 

{ Cfiinutd / r 9 m p*gt IJJ.) 

GERMAN COMPOSERS OP SACRED MUSIC. 

1800— {?). Grell, Eduard August ; K at Berlin. Pupil of 
J. C. Kaufman, Ritschl, and Zeltcr; 1852, Tice, and 1851, 
first Director of the “Sing Akademie”; Mcmlier of the Senate 
(Royal Academy), and Mcml>er of the Royal Order “poor 
Ic merite." Composer of many psalms, a l6-part mas.s 
hymns, of the oratorio “ Die hraehten in dcr Wiiste,” a Tc 
Deum, several motets, &c. 

1803—18^. Mouque, Wilhflm Bernhard; b. at Num- 
berg, d. at Cannstadt, near Stuttgart. Composer of several 
sacred songs, and the oratorio “ .\braham’* (performed i860 

at Norwich)* 

1803—1854. Drobisch, Carl Ludwig ; h. at Leipiig, d. at 
Augsbui^ as chapel-master of *he Protestant Churchei. 
Composer of many masses, 3 requiems, graduates, &c. ; of 
the oratorios “ Bonifacius,” ** Des Hcilands letzte Stuoden," 
and ** Moses auf Sinai.** 

1803— Lachnrr, Franz; b. at Rain (Upper Bavaria). 
Pupil of Eisenhofer, Elt, also advised by Abbf Stadler, 
Scehter (see above) ; intimately connected with Franz Schu- 
bert. Composer of the oratorios “Moses," **Die vier 
Menschenaltcr," a requiem (Op 146), a solemn mass (Op. 52), 
a Stabal Mater (Op. 154), and many psalms, masses, mo- 
tels, 

1804— 1877. Otto, Ernst Tumus ; b. at Kdnigstein (Saxony), 
d. at Drcsricn. Pupil of Weinlig (see above). Composer 
masses, a Te Deum, the oratorios “ Des Heilands leute 
Wortc," **Die Feier der ErlOsten am Grabe Jesu,** and 
“ Hiob.” Chiefly known by his many works for a male 
chorus. 

1804 — 1885. Benedict, Julius (Sir) ; b. at Stuttgart. Pupil 
of Abeille, Uummel, and Web«. Composer of the cantata 
“ St. Cecilia," and the oratorio ** St. Peter.” 

1806—1872. Hetsch, Ludwig ; b. at Stuttgart, d. at Mano> 
heim. Composed the 130th Psalm, which obtained a prize. 
Besides this he wrote several sacred works. 

1807. Lachner, Ignaz ; b. at Rain (Upper Bavaria). Com- 
poser of several masses and shorter sacred works. 

i8o«. Prf.yer, Gottfried; b. at Hausbrunn (I.ower Aus- 
tria). Composer of several masses, hymns (for the Greek 
Catholic Church), and of the oratorio “ Noah." 

1808— 1879. Richter, Ernst Friedrich Eduard ; h. at 
Gross-Schftnau (Lausitz), d. at I.eipzig. Compo^ of sereml 
motets and psalms, also of the oratorio “ Christui der Er- 
loser" (i84qI« 

1809 — 1879. Hering, Carl Eduard; b. at Oschau, d. at 
Bautzen. Pupil of Weinlig (see above) ; composer of the 
oratorio “Der Erloscr," “Die heilige Nachi,” “David," 
“ Salomo,'* “ ChrLsti Lcid und Herrlichkeit ** ; also of a mass. 

1809-1863. Hrsss, Adolf Friidrich; b. at Breslau, d. 
there. (See Organists.) Composer of the oratorio “ Tobia«," 
and of several cantatas and motets. 

1809—1847. Mendelssohn-Bartholdy, Jacob Ludwig 
Felix ; b. at Hamburg, d. at Leipzig. Pupil erf Zelter and 
Berger ; composer of “ Sechs Spruche" for 8-part chorus 
(Op. 79) ; eight psalms. Nos. 2, 22, 42, 43, 95, 98, 1 14« 
115: of motets lot solo, choru^ and ornn (Op. 2\) ; of 3 
motets for female voices ; “ Kyrie clei-*ion " for doulue chorus 
(Op. 69) ; “ Lauda Sion” (Op. 73) ; hymn (Op. 96) ; “Tu 
cs Petrus," 5-part chorus and orchestra (Op. ill), Ac. ; i>| 
“ Ein Ix>l)gesaDe ’* (Op. 52) ; of the oraloricis “ .St. Paul 
(1836), and “ Elijah ” {1847). Another (unfinished) oratorio, 
“ Christus,** appeared after his death. 

1809 — 1858. KOhmstedt, Friedrich ; b. at Oldisleben 
(Thuringia), d. at Eisenach. Pupil of Rinck (Dannsadt) ; 
composer of the oratorios “ Auferstehung,” “Triumph des 
Gbttlichen," of a 4-part mass (with orchestra). (See Or- 
ganists.) 

1810— 1850. Schumann, Robert; b. at Zwickau (Saxony), 
d. at ^dcnich, near Bonn. Composer of an “ Adventl^ " 
for .soprano, solo, chorus, and orchestra (Op. 71), a Sew* 
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year’s ^>ng (Op. 144) for chorus ami orchestra, a Mfssa Sacra 
with orchestra (Op. 147). 

1810— Haupt, Carl Aur.trsr j b. at Konem (Silesia). 
Pupil of Berrihard Klein and Dehn of Berlin ; author of a 
Choral Book. (See OnpuiUts.}| 

1811 — 1885. Hiller, Ferdinand (von); b. at Frankfort* 
o-M,, d. at Cologne. Pupil of Aloys .S<^milt, Vollweiler. 
ami Hummel; composer of the oratorios “Die ZerstOrung 
Jerusalem's’* and “ Saul"; of the cantatas “ Israel's Si^s* 
gesang," “ Rebecca,” also of psalms, motets, Ac, 

1811. Lisrr, Franz; b. at Raiding, near 6denburg (Hun- 
gary). I^lpil of Caemy and Reicha ; composer of the 
••Craner Festmes-se," Ungarische KrOnung<messe,” of the 
Psalms Nos. 13, 18, 23, and 137; of a requiem for male 
eoices and orchestra; ^viral sacred songs; the oratorios 
"Christus," “Die heilige Elizabeth"; of the cantatas 
“Die Glocken des Strasslurgcr Miinsters," "Die heilige 
ClcLlia,"Ac. * 

1811 — 1%5. SiCRoup (Skraup), Johann Nipomuk ; b. at 
Wositt, near Pardubitz (Bohemia), d. at Prague. Composer 
of masses, a requiem, aTe Deum, several offertories, &c. 

1812^1858. Mbttrnleitrr, Johann Ceoro; h. at St. 
Ulrich, near Ulm, d. at Ratisbon. Composer of many 
masses, motets, i^lms, hymns ^c. ; highly respected as 
editor of the ** Enchiridion chorale, sire seleclus locuple- 
tissimus cantioncm liturgicanim juxta rituro S. Komanse 
ecclesiw," Ac. (1853). and of the “Manuale breve can- 
lionum ac precum ' (1852). both with organ accompani- ' 
ment. 

1812— 1875. Damckk, Bertholdj K at Hanover, d. at 
Paris, l*upil of Fcrd. Rics in composition, of Aloys Schmitt 
on the piano; composer of several oratorios. Well known 
as an ardent admirer and intimate friend of Hector Bcriior. 

1812-1877 Rirtz, Julius; b. at Berlin, d. at Dres«len. 
Composer of masses, ps.alms, motets, chorales wd 6 sacred 
duets with pianoforte accompaniment. 

1811-1883. Wagner, Richard; b. at Leipzig, d. at 
Venice. Pupil of Weinlig (see above) ; composer of a great 
sacred chorus for male voices with orchestra, “ Das Llebcs- 
mahl dcr .^postel.’’ 

1813. CoMMER. Franz; b. at Cologne. Pupil of Rungen- 
hagen and Dr. Marx ; com;H>ser of masses and cantatas, but 
better known as editor of the great collections “Collectio 
operum musicorum Uatavorum sxculi .XVI.” {12 volumes) 
of “Mudea sacra XVL, XVH. sacculonim" (13 volumes),’ 
and of “Cantica sacra** (sixteenth— eighteenth century). 
1813. NfANCOLD, Carl Ludwig .\mand ; b. at Darmslailt. 
Pupil of his father Georg, and his brother Wilhelm Man- 
gold ; composer of the oratorios “ Wiltckind " ami “ Israel 
in dcr Wuste." 

1813—1867. PENTENRirPER, Franz Xaver- b. at Kauf- 
beuren (Bavaria), d. at Munich. Composer of masses, mo- 
tet.s, cantatas. 

1815— 1883. VoLKMA.NN, Friedrich Robert; b. at Lom- 
maizsch (Saxonyi, d. at Pesth. Pupil of Anaeker (Freiberg). ! 
and K. F. Becker (Leipzig) ; composer of 2 masses for male 
^^cs ^Op. 28 and 29), of 3 sacred songs for mixed chorus I 
(Op. 38), offertories for soli, chorus, and orchestra (Op. 47), of I 
Old German hymns (for a double male chorus) (Op. 64) Ac 
1815. Franz, Robert, b. at Halle a/S. Pupil of Friedrich 
.Schneider, of Dessau; composer of the 117th Palm fori 
double chorus, a “ Kyrie ” for soli and chorus. Well i 
knotro as successful and highly-esteemed editor of Bach and | 
Handel s works ; also as arranger of Astorga’s “Stabat 
Mater, and Durante’s " Magnificat.” | 

1815- Brosio, Moritz; K at Fuchswinkel. (See Or- 1 
Composer of 4 solemn and 3 smaller masses, of 7 t 
Books of Offertones and Gradualcs, Ac. Director of the ' 
Royal College for Sacred Music, at Breslau 

1815. Berthold, K. Fr. Theodor ; b. at Dtesden (See 
Orgamsls.) Pupil of Fr. Schneider and Julius Ouo; com- 
poser of a “ Mjssa solemm.s" and of the oratorio “ Petrus ” 

1816. Engei., David Hermann; b. at Neuruppm. (.See 
Orgaijists.) Composer of psalms, of the oratorio '• Win- 
fried.” 



1816— 1876. .Ambros, August Wilhelm ; b. at Mauth, near 
Prague, d. at Vienna. Composer of a mas-s a Subat mater, 
Ac. Particularly well known as the author of a great work 
on the Histoiyof Mudc(Vola L— IV.), which he brought 
to the tinte of Palestrina, and which is to be finished b» 
Mr. Langhans, of Berlin. 

1816, Markui.l, Friu»rich Wilhelm ;b. at Rcichenbach, 
near Llbing. Pupil of Fried. Schneider, of Dessau ; 
composer of the oratorios “Johannes dcr 'Taufer,” “ D»» 
Getltchtniss der« Entschlafenco," of the 68th I*salm, 
choral book. (See Organists.) 

1816. Krenn, Franz ; b. at Dross (Lower^Auslria). 

^ Seyfrietl (see atx>ve) ; composer of masses, cantatas. 
Te Deums, oratorios “Bonifacius," **Die vicr leteten 
Dinge," Ac. 

1817— 1878. KPster. Hermann; b. at Templin (Uker- 

mark), d. at Herford (Westphalia). Pupil of A. W. BacK 
L, Bc^r, Rungenhagen, and Marx ; composer of several 
oratonos. Favourably known as the author of the excellent 

" Uber die Bildung und Begrundang eines musi- 

j kahschen Urthcils." 

1817. Gai>e, Niels Wilhelm;!*, at Copcnhaguc. Pupil 

of \\ cjs.se, Wcrshall, and Herggrcen ; founder of tbe so-called 
•^atUttunnan School. Composer of the “Die 

heilige Nacht,” “Sion," “Die Kreuzfahrer." 

181^1872. Esser, Heinrich; b. at Mannheim, d. at Sal»- 
burg. Pupil of Franz Lachner (see above); compoeer ol 
ses’cral excellent psalms. 

1818. *rscHiRCH, Wilhelm ; b. at Bunzlau (?), at present 
chapel-master at Gera. Composer of several masses ; but 
tnore particularly known for his success as composer of 
choruses for male voices, 

1820—1879. Eckert, Carl Anton Fiorian; b. at Pots- 
dam, d. at Berlin. Pupil <jf Greullch and Rungenhages 2 
corop^r of the oratorio " Ruth.” 

t '.*^***'*^‘*’ t h- at Frankenthal (Bavarian 

Palalinate). Pupil of hU father, Jacob Vierling {1706— 
*^7). of Neeb (Frankfort o/M.), and Rinck (Darmstadt), 
also of .A. B. Marx (of Berlin); composer of motets, the 
tooth Psalm a cappella. the 137th Psalm for tenor (solo), 
chorus and orchestra, Ac, 

i82l Kiel, Friedrich; b. at Puderbach, near Siegen. 
Pu^ul of Caspar Rummer, later of I.)ehn (Beilin) ; composer 
uf a ret^uicm (Op. 20), another requiem (Op. 80), a “ Mtant 
solemnis (1865), and the oratorio " Christus” (1871 — 72) 
of , ,Stal>jt mater (Op. 25) (1862), the 130th Putlm fOp.M) 
11863), a Te Deum (Op 46) (|866». &c. 

1S21 Kothk, BERMURDih. at Ctohnig (Silcji.). Pupn 
ol B .Marx j composer of motels, &c., and author of ts,, 
the book : “ Die Musik in der Kathulischen Kircbe," Ac. 

( 7 *# ^ ) 



ITALIAN OPERA .AT COVENT GARDEN. 
The dwrs of Covert Garden theatre have been opened 
for a .short se.ason of opera, in Italian, under the direction 
'"'P^sario Mr.^^es .Mapleson ; the season 



. .Rh..iaiiic3 napicson ; ine season 

being chiefly an exhibition of Madame Adelina Patti in a 
round of characters more or less familiar. It is said that 
for each representation she receives the enormous sum of 
I ,4500. In order therefore to accommodate those of her 
. admirers who may be desirous of assisting at these per- 
I formances, each part in which she appears is played for 
. one night only. It is also rumoured that these arc to be 
her farewell performances in England ; some of the un- 
I official advertisements for the sale of tickets have suted 
I this as a fact- Mad.Tme Patti has been a great number 
of years before the public, .and has doubtless earned 
I enable her to enjoy the ease she deserves. 

I The opportunity which these performances present may 
therefore not occur again, and though the prices of the 
I seats have been raised for the occasion, the attendances 
1 nights of her appearance have 

and others scarcely remunerative— a great deal depending 
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upon the opera selected. Trmia/ay II Barbierty and Fausts 
have been the best nights. The first two for the reason 
that the operas suit the prima donna ; the la«t for 
curiosity to hear her in a part in no way fitted to her. 
The like may be said of Carmen^ which was given twice, 
the only opera so favoured. Her reading of the part is 
altogether different to that of any other former exponent ; 
with her it is impossible to forget that Carmen is a cruel, 
5«‘lrtsh, and mercenary creature, never once lightened by 
lh«* ray of pure love. The humorous side of the character. 
•«uch humour as might be imagined would commend iiselt 
to A girl of the “cigareria" class, with a strong element of 
the gipsy cunning running throughout, is not wanting. 
This reading enabled her to develop powers in an un- 
expected direction. Her many admirers were doubtless 
phased to see her in the part, but whether they will 
consider that she has added any now artistic idea to the 
reading is altogether another matter. | 

Our musical readers will be interested to know that 
some of the airs were transposed to a higher key for her, 
the part having been wTilten for a mezzo-soprano voice. 
In nearly all the operas in which she appears, certain of 
the music has to be transposed lower, notwithstanding 
the fact that the French pitch is employed. The compass 
of h'^r voice has sunk without any loss of brilliancy of the 
quality. 

The company which has been brought together to 
support her is not composed of members of the highest 
rank among artists. Madame Scairhi. the contralto, has 
a fine voice but an exaggerated method. . Madame 
Lablache and Madame Baucrmcister arc favourites with 
the public for what they have done in times past. The 
tenors are Guannini, Engel, and Hinaldini ; Oe Anna and 
Del PuentCj arc the baritones ; Cherubini and Caracciolo, 
the basses. The band as a whole is not good, though 
certain of the constituent members are excellent artists ; 
and Signor Arditi is the conductor. 

The operas have not been so well placed up>on the stage 
as they might have been, but they have sufficed. The 
good taste which suggested to the prima donna the 1 
advisability of introducing “ Home, sweet Home’* in such j 
operas as Martha and Unda di Chntnouniy is characteristic I 
of the state into which Italian opera has fallen in this 
country. It was never highly regaraed as an artistic whole, 
and therefore such extraneous changes are regarded without 
protest. On the nights when Madame Patti has not 
appeared, a young singer, Mile. Aima Fohstrdm, 
Scandinavian in name and appearance, has been singing 
in LuciHy La Sonnambuia^ and Hi^oUtto, with as much 
success as could possibly be won by an immature style 
and indifferent surroundings. 

This season concludes the twenty-fifth in which 
Madame Paiti has sung in London without interruption. 
Some of her enthusiastic admirers presented her with a 
diamond bracelet as a testimonial to mark the event at 
the end of the performance of Trovatorc. 



.Imrign CorrespoiiOtnrt. 

MUSIC l.N LEIPZIG. 

July, 1885. 

The Philharmonic Orchestra from Berlin, which is con- 
sidered there as next in pre-eminence to the Royal 
chapel, the acknowledged best, visited Leipzig on a 
tomnee through the greatest cities of North and Middle 
(iermany, and gave some concerts in one of the first 
rrrte;*lion establishments of Leipzig— in the so-called 
Ro enthal. It is atilicting intelligence to record that an 
orchestra of such eminence, possessing &u many first-rate 



virtuosos, was forced to play at such an establishment, 
which charges one mark (one shilling) entrance, before 
a becr-drinking. beefsteak-eating, and tobacco-smoking 
fiublic. It shows the musical relations of the capital of 
• he empire, Berlin, in a strange light, when it cannot sus- 
tain such an orchestra by its own means ; and it makes 
the heart of every Leipzig citizen rejoice in thinking of 
I the good position of the Gewandh.nus orchestra, that is 
able to serve true art by giving its best forces to Leipzig 
alone, and is never compelled to play other than in two 
real temples of an— namely, the Gewandhaiis and the 
theatre, and occasionally to help the music of the Church. 
To gratify the majority, the Philharmonic Orchestra 
played symphonies by Beethoven. Raff (the “ Leonora ”), 
overtures by Weber, Wagner, the academical “ Fest * 
overture by Brahms, overture and entra* te from Fbnifi 
Manfred, by Rcinecke, together with pieces of minor 
rank by Delibes, Liszt. &c., and many solos, all being 
placed on the same level. A greater cause of regret, as 
regards the excellent orchestra, was that it was forced to 
play before an eating and smoking audience, though 
amofig the latter there were many serious friends of music. 
'Lhe conductor of the orchestra. Professor Mannstaedt, 
was formerly associated with Herr von Bulow, Hof- 
capellmeister in Memingen. He seems to be a serious 
and well-intentioned musician, though he made many 
mistakes in the choice of tempi. The visit of the orchestra 
was rather limited in time. 

In the theatre we have many strangers playing now, 
for the best members of the opera are taking their rest 
during the summer months, beginning in June. Frau 
Rosa Papier, from Vienna, awakened a lively interest in 
her performance, without, however, filling the house. Her 
repertoire was possibly not attractive enough. She sarg 
in OrbheuSy by Gluck, Prophet, by Meyerbeer, and Aida. 
by Verdi. She possesses a mezzo-soprano voice, ap- 
proaching to alto timbre, of a wonderful sonority and 
great cantabile powers. (She is, as far as wc know, a 
pupil of Madame Marchesi.) Her acting is expressive 
and thoughtful, and she has a winning and pleasant 
manner. What we disapprove of in her is too great an 
inclination to the tremolo, and her occasional lack of 
purity of intonation, and her tendency to break the time. 
Vienna sent another guest in Herr Emil Scaria, who 
years ago was a member of our theatre. He sang the 
parts of V'an Betl in Loruing’s Csar und Zimmermitnn, 
Doctor Dulcamara in Uonizeui’s charming IJebcstrank, 
an opera which we had not heard for many years, and 
Falstali', in The Merry lViz>es of H’irulsor, by Nicolai. 
Scana is an exquisite basso bufo singer, and possesses 
wonderful and ample materials, never omits a comic 
point, and never Ijecomes vulgar or commonplace. Other 
strange players offered few qualities of interest. The 
different soubrettes we have seen offer no equivalent for 
Fraulein Jahns, who is leaving. It will be a difficult 
task for the next comer to supply her place, however 
accomplished she may be. It will require a long time 
10 gain the favour of the public in so high a degree as 
Fraulein jahns possessed. It demands not only absolute 
aptitude, but also a pleasing personality and a thoroughly 
artistic nature, to awaken the sympathies of our puolic. 
That is the reason why a pet at Dresden docs not 
always please at Berlin, nor the reverse. How many 
pieces which delight at Berlin fail to charm at Vienna *. 

We have never heard an operetta cl Sullivan’s in 
Germany. And if we had the opportunity, the question 
would be whether it would please here as it docs with 
you. Your last number told us that our Gewandhaus 
Capellmeister. Dr. Carl Reinccke, was writing a comic 
opera that would be entitled lhad bet iloje. Wc had, 





August 1885. 



THE MONTHLY MUSICAL RECORD 



175 



some weeks ago, the good fortune to hear the trial of this 
new work in the house of the composer, and we may say 
that the work has been written on the l^sis of one of the 
culture-historical novels of \V. H. Riehl, which has for 
title “Ovid bei Hofe,” but that the opera is now called 
Auf hohen Bt/thl. The execution was entrusted to some 
of the best of our opera members, Frau Haumann, Frau- 
lein Bachmann, and the Herren Hcdmondl, Perron, 
Schelper, Greugg, Marion, Goldberg, and a small, well- 
selected choir. It was given without dramatic action, 
the composer accompan>ing his work on the piano. 
Among tnc audience were many celebrities, such as Frau 
Rosa Papier, Frau Livia Frege, Herr Direct- r Max 
Staegemann, the famous jurists Windscheid and Binding, 
the famous water-colour painter Werner, Professor Jadas- 
sohn, &c., all of whom followed the charming work with 
the greatest interest. From the first note to the last it is 
hill ^ spirit and liveliness. We may not say more with- 
out indiscretion, as the execution was private. 

It may interest you to know that some of our Leipzig 
musicians have been rewarded with new honours. The 
musical author, Herr Dorffel, has had the degree of 
Doctor, honoris enusd, conferred upon him ; Herr Pro- 
fessor Riedel has been decorated with the Ritterkreuz of 
the Zahringen Lowen by the Grand Duke of Baden; and 
Herr Dr. Reinecke, with the Ritterkreuz of the Crown of 
ItaJ>. Honours well earned and well bestowed. 



MUSIC IN VIENNA. 

[from our speciai. correspondent.] 

Vienna, 12M, 1885. 

Music in V'lenna ! What a pleon.Tsm in these hot days, 
where all the theatres and the concert-rooms are closed, 
and only the barrel-organs, abused by everybody, are 
beard in the streets. It is a moment to look back upon 
the action of the past season on the stage and in the 
concert-rooms in our general so-called musical town. 

At the Opera alone we had, from July i6lh, 1884, to 
June 15th, 1085, inclusive, in the Hof-opera house, sixty- 
seven operas (from thirty-two composers), four dramas, 
and twenty-one ballets. Richard VV'agner was the most 
favoured of the composers — ten works with fifty three 
representations, that is to say, Lohenj^n (thirteen times), 
Tannhaus^r (twelve), Fliceende Hollander (seven), TWj- 
tan und Isolde (four), Walkitre (four), ileistersinger^ 
Rienzi^ Sie^tied (each three times), Rhein^old and 
GidUrddmmef ung{tac)\ twice). Then comes Meyerbeer, 
with five operas and thirty-six representations - that is to 
say, Hugenotten (ten), Afrikancrin (nine), Robert der 
Teufel (seven), Profet (six), Nordstern (four). Italy is 
next represented through Verdi, five operas on twenty-six 
evenings— «/, Aida (ten), Troubiulour (seven), Vio- 
letta or Traviata (five), Maskenbalt (three), Ri^oletto 
(one). Another Italian, Donizetti, the next in order, had 
five operas in twenty evenings — Rej^imentstoekter 
iMcrexia Bo'gia (four), Liebestrank (three), Lucia von 
Lamfnermoor (three), Favoritin (two). Next we have 
Auber, with four operas in seventeen evenings— 
und Sehhsser (nine), Krondiamanten (five), Siumme von 
Portici (two) ; Rossini, with two operas in fifteen even- 
ings — Barbicr von Sevilla (ten), Wilhelm Tell (five). 
Marschner had two operas given on fourteen evenings — 
Vampyr (ten), Templer und Judin (four). We have to 
mention now Gounod, with two operas on eleven even- 
ings — Mar^arethe or (eight), Tnbut von Zamora 

(three). Un ten evenings Gluck, with two operas — 
Orpheus und Eurydike(t\^\M\ and Iphigenie auf Tauris 
(two), and Bizet with his opera Carmen played ten times. 1 
And Mozart — (what of nim ? I hear you asking) — | 



Mozart, in the town for which he had written his master- 
work Well, then, he is the eleventh composer in the list 
I of representations, whose number amounts to nine-— 
Juan (five), Ent/uhrung ans dem Serail{\'Mo\ Zauberf ote 
(two), the last previous representations of Figaro's Hochseit 
having been in 1882 (two', and in 1883 (one), March 31. 
I have still to mention Bellini, two operas on eight even- 
ings — Nachtwandlerin (six), Norma (two) ; Grisar's Cute 
NachL Herr Pantalon and Der Hund des GarB 

ners (three). Six limes Boito’s Mephtsfopheles was repre- 
sented and Halevy’s Jiidin; five limes Masse’s /eanneB 
\ ten's Hochzeii, Ponchielli’s Cioeonda. Ainbroise Thomas 
appeared five times with two operas — Miguon (fourX 
and Hamlet (one). Rubinstein’s Nero was seen four 
I limes ; Cherubini’s Wasserfrdger, Flolow’s Martha, Gold- 
mark’s 7 'on Saba. Three times — Beethoven’s 

Fidelio, Weber's Freischiits, Adam’s Postilion ‘I'on Lon- 
jumeau, Boieldieu's Weisse Frau, and UriilTs Goldene 
Kreui. Were represented twice— Nicolai’s Lustige Wei- 
her von H’indsor, And Der Widersfk^nsti^en Zdhmung,h)i 
Goetz. Lort/ing had only one evening to himself for his 
Cstxr und Zimmermann. The ballets (twenty-one) occu- 
pied 113 evenings, among which quite half were taken up 
with “ Wiener Waizcr” and “Excelsior.** 

The following Giiste were heard in the season : — 
Herren Carl Linke, from Stuttgart (thrice), Sigelli (twice), 
Luria (once) ; Aug. Stoll, from Prague (twice, and en- 
gaged) ; Peroiti, from Pcslh (twice) ; Theodor Wachlcl, 
from Berlin (twice) ; Heinrich Botel, from Hamburg (six. 
limes); Heinrich Vogl, from Munich (sixteen times); 
Alc.xander Filippi, from Warschau (five times) ; Ludwig 
Baar, from Darmstadt (once) ; L. v. Odry, from I’esih 
(thrice), Mierzwinski (nine times), Padilla (six times): 
Dr. Kriickl, from Hamburg (four limes), Pantaleoni 
(once) ; Schrodter, from Prague (once, and engaged) j 
Settekorn, from Braunschweig (twice'; Wiegand. from 
Hamburg (once). Damcn Anna Jager, from Niirn- 
berg (seven times) ; Regina Klein, from Prague (five 
times, andengaged), Jenny All, from Prague (once). Marie 
Wilt (twice) ; Minna Baumann, from Frankfurt (once) j 
Carola Koppler, from Breslau (twice) ; Lilli Lehmann, 
from Berlin (seven times); Pauline I’Allemand, from 
Leipsic (thrice); Rosa Sucher, from Hamburg (twelve 
times), Jenny Broch (thrice) ; Klafsky, from Bremen 
(twice). 



fizbirtie. 

Ninth Concerto, for Organ and Orchestra, in B flat. 
By G. K. Handku Edited and .Arranged by VV’. 
T Bk.st. (Complete, Edition Na 6762 ; net, 
as. 6d. ; Organ Score, No. 6762A ; net, is. 6d ; 
Orchestra Paris, Na 676211; net, 2s. Ixindon: 
Augener & Co. 

“ As performed at the Handel Bicentenary Festival, 
Crystal Palace, 1885,” saith the title page ; and those 
who heard the work on that orca.sion will scarcely 
require any further comment. The republication, 
however, of such a work cannot be passetl over with- 
out notice. 'Po edit and arrange it is a task rc(]uiring 
as much tact and discretion as technical skill. A 
glance at the information so industriously compiled 
by .Mr. Rocksiro, in his *• Life of Handel.*’ will alone 
enable one to appreciate fully the difficulty of the 
undertaking. The one under notice is in the thiitl 
set as published by Walsh, and No. 3 of the second 
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set in Arnold's editioa The Minuitto, however, is a 
totally different movement to that given by Arnold. 
It is generally understood and conceded that Handel 
did not write out his solo parts for the organ in full ; 
and the absence of pedal passages in the old scores is 
no conclusive evidence that he never employed the 
pedals. He did so when he could ; but very few 
organs in England boasted of a p^al clavier in 
Handel’s time. The task of the arranger, then, is to 
fill up, with judicious care and skill, the meagre two- 
part writing of the original, and so to distribute the 
fuller harmonies as to give a fair share to the pedal. 
Before entering upon this matter, we may state that 
this Ninth Concerto consists of an opening Alltgro, in 
B flat, followed by a somewhat fugal S^iritoso, and 
concluding with a Afinurtto, which is linked to the 
preceding movement by three bars adagio. All the 
movements are in the same key. The orchestral 
parts are two violins, two oboes, viola, and bassi, the 
latter including violoncello and bassoon. For such | 
limited means, the scoring exhibits much variety and ■ 
taste ; the dialogue phrases for organ and ob^s in 
the first movement, and for organ and violins in the 
second, are conspicuous instances, as also the passages 
in imitation for the violins when the organ is silent. 
This reserve renders the tuttis more striking by con- 
trast Turning now from the work itself to NIr. Best’s 
undertaking as arranger, we have little but praise to 
award throughout. There are many happy touches 
of counterpoint, particularly one in the second move- 
ment, where, while the right hand is engaged with an 
arpeggio figure, the left reproduces the fugal theme 
note lor note, the harmonic progressions fortunately 
permitting it ; but only a genuine Handelian student 
would have seen and acted upon the obscure sugges- 
tioa To our thinking the pedal part is slightly over- 
done ; but probably our organ-playing readers will not 
share the opinion. One masterly point must not 
be omitted, in the unison passage tuiti, on ]>age 15. 
The indications as to light and shade, and change 
of manuals, all display earnest study on the part of 
the arranger, who has also carefully revised the band 
parts. All lovers of the organ will welcome this 
handsome edition, which, including the orchestral 
parts, will place it within the reach of many to whom 
the old scores are inaccessible, and for whom the 
(Icrman Handel Society’s edition is too expensive. 
Its recent production at the Cry stal I’alace will doubt- 
less lead to many performances hereafter, as it is a 
most effective and delightful composition. 



Petti Originali per Organo. Composti da Fii.ifpo 
Capocci. Libro IV. (F.dition No. 87421/; net, 
ts.) Ixrndon : Augener&Co. 

Enough has already been said to give the reader a 
fair idea of the organ works of this modern Roman 
composer. The collection now before us comprises 
five pieces — Gran core trionfaU, Pre^hiera, Al/ej^etto, 
Preludio e fuga, and Marcia. Of these, two strike us 
as more particularly adapted for use in divine ser- 



vice : the Preghiera, in A flat, a sustained theme in 
chords on the swell, with a quaver accompaniment for 
soft stops, great, or choir organ, and the AUegretta, 
in c major, a charmingly fresh movement, admirably 
suited for joyous occasions, such as flower services. 
There is some very effective writing in this last-named 
piece. The Gran caro is grandiose, in fitting accord- 
ance with its title, with full harmonies and stately 
periods. The second subject affords relief by its 
slighter texture, and the middle portion by its use 
of extreme keys — that of E flat, the key of the 
piece, being changed at once to c flat The coda, 
although somewhat unduly extended, is very effec- 
tively worked up. The Preludio, in c minor, is a 
capital organ piece, in which the opening figure is well 
worked out Here again the composer shows his 
fondness for remote modulations ; the sequence run- 
ning into double flats will require a careful “ first 
reading." The fugue which follows exhibits a know- 
ledge of counterpoint, and s/retto on both dominant 
and tonic pedal. The close is strikingly good. The 
Marcia, bright and tuneful, and with effective modu- 
lations and transitions, is, nevertheless, of inferior 
merit compared with the other numbers in the book. 
It may be of interest to remind our readers that so 
long ago as .April, 1882, a small choral work of Signor 
Capocci's was performed at Barton in-Wcstmorland. 

Deux Danscs Polonaises pour Piano. (Op 29.) Par 
Xaver Scharwfnka. Ixmdon : Augener & Ca 
The denomination is rather vague, but there can be 
no doubt that these “ two Polish dances " are mazur- 
kas, the indefinite title being perhaps chosen to secure 
the fullest liberty, without fear of censure, in the 
rhythmical and melodic treatment of that particular 
national dance. At any rate, under whatever name 
these compositions may present themselves, their 
fresh, sweet perfume cannot remain unnoticed. 
Although Scharwenka was Irom and grew up in a pro- 
vince under Prussian rule, although he got most of his 
musical education in the capital of the German Em- 
pire, he is at heart a Pole. A mere imitator could 
not attain a mastery of the national accent and 
national characteristics such as Scharwenka possesses. 
But there is more in his music than nationality gives ; 
with naturalness is combined elalxjration, with pi- 
quancy taste. In this res[)cct Op. 29 is a worthy 
companion of the composer’s other works. Indeed, 
the " two Polish dances ’’ are almost inexhaustible in 
their manifold richness. Thus we have, for instance, 
in No. I, the incisive, multiplex rhythm of the first 
jrart ; the trailing turning motion alternating with a 
vigorous, determined uprising of the second part ; the 
coquettishly twirling figure of the A major part ; and so 
on. I.et the curious inquire further for themselves. 



Ffuitlets iTAlhum Afiisicau.x, pour piano a quatre 
mains. Par Cornei.ius GuRt m. Op. 247. Lon- 
don : Augener & Co. 

It is always a pleasure to find a new composition of 
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the famous composer of the *• Marionette Overture** 
and numbers of other pleasant and agreeable pieces, i 
The publication of these Album leaves ” is therefore 
particularly welcome. If the composer had not made 
any impression upon the public by any of his former 
works, the two instalments of a proposed series which 
are now under notice would be sufficient to show 
that he was a musician of no mean capacity, and 
therefore entitled to respectful consideration. The 
first is a March in o, extremely simple in detail, but 
remarkably rich in effect The second is a “Chanson 
des Matelots,** a Sailor’s Song, in c minor and major, 
full of that customary rollicking gaiety which is associ- 
ated with the ditties sung by mariners all over the 
world, whatever may be the language of the words 
connected with the melody. I'he simplicity which 
distinguishes the March in its demands upon the skill 
of |>erformers is also present in the Sailors* Song, so 
both are possessed of the elements which deserve, 
if they cannot command, success with moderate 
players. Two other numbers, a “Gavotte * and a 
“ Valse noble,” are in the press, and their appearance 
is looked forward to with all the eagerness that comes 
with the productions of old and pleasant accjuainiances, 
such as is the com|>oser Cornelius (lurlitt 

Pftiti Aforceaujc Salon {JadUs)y |X)ur le Violon, 
avee accompagnement du Piano. Par CoRNtuus 
GuRLirr. (Op. 146.) Nos. 1 and 2. London: 
Augener & Co- 

If the remaining pieces are in any way equal to the 
two initial examples, it will be perfectly safe to predict 
an enormous demand for the series, together and 
separately. The “ 1 Andler,” Na i. in c, is one of the 
most fascinating melodies it is possible to conceive, 
and the nantU and freshness of its simple effects 
charm both hearers and executants. Phe second 
piece, “ Neues lorben," is ettually attractive, and 
equally within the grasp of moderate performers, alike 
on the piano as on the violin. Like most things in 
which the experiences of art are brought to the aid of 
unaffected expression, the two little pieces might not 
be disdained by players of the highest culture, even 
though they are designed for elementary purposes. 



Eight NtrvdleUts for the Piano. (Up 41.) By EUGb'N 
WoYCKE. London : Augener & Co, 

Of the eight Novelettes, we have only the first two before 
— No I, “The Merry Sunshine” (Caprice), and No. 2, 
“Kventide” (Reverie;. As the reader sees, there is no 
ineagreness in the titles ; but what is better, we have no 
reason to complain of the things themselves. .Mr. 
\Voyckc*s Novclicucs arc not woven out of such precious 
material as Schumann’s —one cannot help thinking of 
ih u composer when novclicucs are menlioncd — but they 
are pretty fabrics, nevertheless. The rippling and tripping 
No. I has something of the inerriness and brightness of 
suiidiinc, and Na 2 pictures fairly the sombre and 
ex dted moods called up by the shades of evening. In 
No. I there occurs twice the chord K flat, F, a. We 
would prefer the tamer ll.it to the loo har»h A natural. 
Perhaps the natural is a misprint. /Ihcn wu won.ler 



whether the consecutive octaves between the bass and 
one of the middle parts in the first bar of No. 2 are 
intentional. They certainly add to the gloom; but-» 
we don’t like them. These, however, are unimportant 
details ; the wholes are recommendable. 



pour Piano. Par pK^DEKiC .Ma.NN. 

No. 1, Nocturne .Melodic ; No. 2, Caprice. London ; 

Augener Sc Co. 

Each fresh opportunity which presents itself for judging 
of the versatility of the talents of the composer of these 
two pieces confirms the original impression created by 
the perusal of his first published works. A sportive but 
never over-exuberant fancy, a piquancy of style, an ele- 
gance in phrasing, and a masterly knowledge of tet:kniqu \ 
is particularly apparent in all his pianoforte works. Those 
who make acquaintance with his musical mind for the 
first time through the medium of these morc^aux will 
acknowledge the power of the writer, and the Jusiincation 
of the general title applied to the series. There are two 
at present issued, namely, a Nocturne miModie, particu- 
larly noticeable for its poetic expression, and a Caprice, 
in which the wildness of fancy is restrained by the skill 
of the artist. Whether they be studied for pleasure or 
for profit, their worth cannot fail to awaken admiration. 



MusUa Divina. Twelve Sacred Pieces, for the Piano- 
forte. By Carl Engel. (Edition Na 8128 ; price 
IS.) London : Augener & Co. 

The collection of pieces taken from the works of 
Cherubini, .Mozart, Gluck, Bach, Handel, Beethoven, and 
Mendelssohn, will be lound most useful, not only for per- 
formance at home, but also as voluntaries for the church, 
in those places where the harmonium is employed as a 
substitute for the organ. They are ail carefully arranged 
from the original scores, and will be found to give an ex- 
cellent idea of the effects intended by the composers. 

TiuCosmo^litan Q,nadriUey2LXiS. Ye Olden Time Lanier i. 

By Leonard Gag tier. London: Augener Sl Ca 
These are two capital sets of dancing pieces, very simple 
in their arrangement, easy to play, and effective for their 
purpose. The first is based upon a series of melodies of 
all nations, chicily unhackneyed in type, and therefore 
useful as adding to the scanty stock of foreign popular 
melodies. The second is constructed out of old knglish 
tunes, and as they arc skilfully introduced, and of a bright 
and lively sort, they ought to achieve popularity. 



Afunhe Romanesque, pour Piano. Par Bruno Schurhl 
L ondon : Augener Sc Co. 

A BOLD and spirited march, which should command .1 
place in the repertoire of teachers and students. 



/m Rasenmonat (In the Month of Roses). By L^^ON 
D’Ourville. London : Augener & Co. 

A CLEVER piece of writing, clear, yet simple, and pleasing 
because of its simplicity. There is a gaiety of character 
in it which is most fascinating. 

Sous le Baleon. Serenade. Op. 7a By R, WUERsr. 
Full Score. Edition Na 70.;8«. London: Augener 
& Co. 

.\ DKi.iG irFUL little serenade for strings, with a violon- 
cello obbligato or solo part. U is extremely effective 
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and ren^irkably easy, so ihat ordinary' players could 
masicr it at the outset, and it is so Interesting that it is 
not likely tn cause weariness, even though it be rehearserl 
many tiiues until the needful (Xilish is attained to secure 
its perfect realisation. It has also been arranged by 
Sebastian Lee (No 77;«>l as a duct for violoncello and 
pianoforte in a commcrxhible style. 



Trios faciUs. By L. MHVER. No. 5. (Edition No. 

93 ' 7<^5 price IS 4d.) London: Augener & Co. 

The third of the series of these excellent trios will be 
heartily welcomed by those who have acquired a know 
ledge of the former ones, as well as by those who make 
acquaintance with the set through this single example. 
They arc all exceedingly easy for the players on the 
several instruments concerned— violin, violoncello, and 
pianoforte — and the combination is productive of the most 
pleasing and satisfying results. The present trio is de- 
scriptive of a woodland scene at evening, when the horn 
of the shepherd is heard calling the flocks to rest, and the 
voices of the thrush and the owl. the quail and the cuckoo, 
are heard in the leafy cover. The grace of the form, and 
the special interest these little imitations of pastoral 
sounds excite, make the trio pleasing in itself and a 
worthy companion of its two predecessors. 



Ihf V’^anished Choir, Song with Pianoforte Accompant- 
mcni and Harmonium ad Hb. By Ai-KRED Physick. 
London : Augencr Sc Co. 

This s<pg, in the style of the “Lost Chord," Is pretty 
well written for vocal effect, and expresses the character 
of the wt rds, by E. Oxenford, with some degree of pur- 
pose. ^ ung by a clever vocalist, it would probably pro- 
duce a good result. It might be suggested that a better 
effect would be obtained in the fifth bar, the 6rst after the 
voice begins, if the o in the right hand were changed to 
B flat, and the like alteration made in a similar 'place on 
page 5 - 



A S-u'Sfi Lii/Is A^ooh. Song. Music by M.\rshall H. 

BeI-L. London : Augener& Co. 

The qu.aHtics which .ire required for a successful song 
arc many. A flowing melody and an easy accompani- 
ment are the chief. Both these arc to be ^ound in this 
song. 1 he artistic essence of expression, and fit unity of 
music with words, have alto licen provided. The words, 
by Mr, E. Oxenford, are gniccful and poetic.al. 



Par/ Sony's. By H. Heai.k f.ondon : .Augener & Co. 
Semituit. Four-paii Song for Male Voices fwiihout 
accompar-imcnli. (Edition .No 4^2 ; net. 3d.) 

A Spring Song, Four part Song lor Female \’oiccs 
(without accompaniment). (Edition No. 4405 ; net, 
3 d.) 

Hark! hark! the Lark. By t R. ScMl BKRT. Ai ranged 
as a Two-part Song for Fcmaic \*oiccs, with Piano. 
(Edition No. 8976 ; net, 3d ) 

O Sunny Beam ! By R. St HVMANK. .Arranged as a 
Three-part Song for Fcmaic Voices, with Piano. 
(Edition No. 13,580 ; net, 3d ) 

The ■* Serenade “ for male voices, composed by H. Ileale, 
is a setting of Longfellow’s extr^ mcly graceful verses, 
“My I..ady Sleeps.” and the composer has caught the 
sweet .spirit of repose in the lines of the poet. A part- 
song full of pleasing melody, and harmonised so as to I 
give full effect to the grace of the poetry, is the result ; ^ 



and it will surprise us if this elegant serenade docs not 
become popular. The composer has done wisely not to 
set ihc music for ihc first tenor too high. The serenade 
is in the key of E, but the first voice only rises to F sharp. 
Another advantage, showing the composer understands 
his work, is the closeness of the harmonies. This tends 
to richness of lone. •* A Spring Song," by the sanjc 
writer, is for female voices. Bright, fresh, and geni;il. 
and in the “ fr.’ink, familiar key of c m.'.jor," as Gcor;tc 
Eliot calls it, this will be found a useful addition to the 
rather small slock of part-songs especially written f«>r 
ladies. “ Hark ! hark ! the L.irk ” is the beautiful melody 
of Schubert cleverly arranged as a iwo-p.trt song for 
female voices. Thanks are due to the adapter for dealing 
I so tenderly with original music. Schubert's exquisite 
song will make an admirable two-part song. “ O Sunny 
Beam !" of Schumann is set as a three-part song for female 
voices, and in that form is expressive and thoroughly 
effective. The simplicity, which is such a charm in 
Schumann’s “.An den Sonnenschein," is preserved, but 
there is also ample contrast and variety. 



OUR MUSIC PAGES. 

The little piece which this month adorns Our Music 
Pages is the first-named of three charming pianoforte 
sketches, “Lake, M ilUtream, and Fountain,” written by 
Sir William .Sterndalc Bennett, at one time Professor of 
Music in Cambridge, and Principal of the Royal Academy 
of .Music in London. The three pieces have long been 
favourites with pianoforte players, as well for their powers 
of bringing out the best effects of the instrument for 
which they were written, and also bcc.ausc they contain 
an epitome of the forms of expression in music peculiar 
to the composer. The whole three works arc now pub- 
blished for the first time in a cheaper form than that 
hitherto given to the world. 



RECEIVED FOR REVIEW. 

From: — .Vsuix>wn : (C B. AUem\, •'The litilc Drummer,'* 
Halldil: (Pant Beaumont^. “Bergers ct Bergers." Cavolie : “Car- 
naral Galop ; (tar/ ’* .Mon Bijou.” Caprice : “ 'Fhe Guitaf.'* 
Impromptu: {t'ic/ifr Dttiuour), “ l..e Carillon ilu Village,'* 
•* Paroles du C<»‘iir,” .Nndamino : ( IV. “ A Lullaby, ' 

Song; |(f. .Atiguiiut hclmrs), “El l>orario,‘' Gr. nd Galop; 

“ Diavolin.i, ' Murcrau tie .Salon ; ** (lUstening Diamonds.” 
Caprice : “la Course au Clodicr," Galop; “VaUe Lliamriitrc ;" 
{/J^ure - ‘‘Six C>fFertoircs.” for Organ; (H'. X/ascn\, 
‘•There l»e none of Beauty's I>aughtrr5.'’Song; f- Harm), “It 
is v.iin.*' S»ng ; {//. A. ,\/»nea{), " FleureUe,^ ; ’* When Pay 
is dvirig, " Song : {B. R. “ Fl«‘ur <les Chumps. ” Morveau 

bniLm : HI'. .V R(vk\itv\. “By ni%hit>g Weir.” Impromptu; 
“ I.a Keioc M.trgcii, ’ G.ivo(U* : (C. O. SatiUr), '* E»Uih. ‘ Reverie 
for Pi.ino ; .'Cmtsk\, * Marche dcs Mt^nrsinrls; " “ Ihick ; '* 

■' RomtT» .ind Jiihet ; ” .ViwrYAl, “Muntan» ;” {C. 7VrAir//), 

“A little Hirtl li>ld mr,' Song; (.1/. Il'.t'vn), “.A .Midnight 
Reverie.' bUtch for liano.- U ai.iikrf., rist'ML, \ Cox : {A. 

'* 1 he \‘oicc .Muvicilly .ind Nfeiliadly ConsidrTcd.*'— 
Cm.xI'RKI.I. ^ l’(». : (.1. (iunriik), " /(ma, " V.ilse Militnire; 
“Valsc In V major."— I. B I K.tMER & Co.: (/■'. VVt//iomrtrM\, 
•• Moorish Serenade. “-t & Co. : {R. “ History 

of .Music.*' Purls 25 to 29^— J. ClKWKS & .S)NS: “ The polio 
Club. ' mix.x‘iianeuus ; “ .\pt4lo l.eaflels. ' miscellaneous; {/. 
BoK'tk), “ NVhrimah." an Oratorio, — J. k W. CltKSTiR, Brighton: 
{B.irnft). *• UttT Years.” Song ; {J. CUdkt![\, " .Mbum Leaves.'*— 
CoNRAlJ IlKksu/O & Co. : (/. H. Baylry). “Te IVum l4tt»damus” 
and “Jubihic Deo;" flF. Danum\, “Original Compositions for 
Organ;” (ll- ” EshibilKm,” Gavotte,— Dacrk, 

Clark, & Ca : i r,r\), “ Our Waichwortl." Song.— W. H. 

A G. 11. liRFAi'lR. Liverpool: (/. \\'riir.gafttner\, “The llus>af ■* 
Song; “ Srnrn.ade,” Song. — Duncan Davimis & Co. : R. 

Munrttl. ‘•Minuet and 'Trio.”— H. FARMER. Nottingham: {A. 
Rtfk,irJi), “Valve Imjiromptu."— FRANCIS Bros. 6t Dat - {C. 
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AW/att«}.^ *• lV%3mce,’* Gavotte.— Hamilton & Muller, Edin- 
boro' ; (/-' /. Shm/wm), "A Widow Bird,” Song.— Hutch.ISGs & 
KoMEk ; i^Lt'uist Jt '■ Traveller of mien so high,” S<jng ; 

‘•A Lion SJulling.'*- C. Jefferys : {U'o^kg\, '•3i^rrw Sonaie, 
Poiiique.’*— T. H. Lakin, Birmingham ; Afusica/ 

Atset KitiomS, Fifth Annual KrporL— 1x>ndon Music Puiilimi- 
iNG AND General Agency Cu (Limited) • (A*. Alhny. •* ist .S i 
^Oaoccs;” (/..V. Andmon), *' Bourrfe ; ” {/. I*. Clark), *• Iu>uisc.” 
'aIm-; \H. ‘'The Gordon March;" (./. CombJttt), 

"Navy Blue.” Waltz; [I- Coattkir), ‘ TVjurutre for Egypt," 
; (£. Coaht), "At the Beechen Free,'’ !^ng ; (//. Crat's/nt. 
'• Lnder the Stars," Song; (C Deacon). “The British Army 
March;" (5. Duhh}, “Nx Two-part Songs;" {J. L. Orr]fitryj, 

' I Ijloe and Corinna," Gavotte ; {n. Orvt>tr), " Evening Service in 
H flat ; T. M. Harriu'm), “Wild Flowers," (ialop; (A*. M. 
hiwrfHit), “ TTie Sunshineanii the Shade," Duet fur Mezzo-soprano 
and Contralto: (/. W. /jitky “Fascination," Polka; {H. Mac- 
Hartif). " Karlufc Waltzes {T. A. Matikay). ”17 Variations on an 
original Theme in c ; " (.V/ri. S*. A'one), “If I were a <^een, ’ 
Song ; UL C. A'leketts), “Two few Joy,” Polka brillante ; (7*. A. 

“Village Belles," Cantata; \(}et>r^ StakeA. “My 
Country." Part Song; “ Sun-flower Waltz ; " (It./'. Taylor), 

Nile Expedition,” a Musical Panorama; ( HC / H'/'j/k/vok), 
" Arrangements for the Ogan." Eloolcs 1 to la ; “ l*he Magazine of 
Music.' Pan 13.— F. C. MABRunr : (IK £. /Mlt'/t), “Frou- 
Frou.’ Polka.— Mrtiivf.n, Simpson, & Co.; (IK. Grtnw), “The 
o' Gowrie," Quadnllc ; (C /‘//tsu/i), “ Songs of the Mowers.” 
13 Iwo-(iart Songs for First and .Second TreWes ; (Af. Tkomji’a). 
‘•Ride a Cock Horse," 4c. a Set of Singing t^jadrilles.— M. 
Nathan: “ Amicitia.’*- -Novf.llo 4 (a: (G. //. /.. Tdu'ardt), 
'■ Only to love iheeortce again," Song ; (A. Gt/t’e), “ The Order for 
the Ikirial of the liend ; ” ( IKjn. //ariy), “ Mag nincal " and *' Nunc 
Ihmiltis : ■' ( IK. C. S/n’raa'a), “Avc Slaria.^ Hymn for Baritone 
Solo : ( II 7 ayA>r), “ Magnificat ".and " Nunc Ihmfttis." set to music 
in the key of F.— Paterson Sons & Co., Dundee: (/. ,\f. Smiel- 
ton), “Uinging.” Song.-F. Pitman: (IK. A. Htlbim), “.Sans 
Souci.’' Schottische. ~W. Keevis: (A. Munro), ' Romance in 
f» liiL"— J. Smith & Sons. Uverpool; (A. 7*. Drijffldf), “ My 
S«^ doth magnify the r.ocd/' Sacred (,'anuta. — Stanley Lucas', 
Weber, & Co.: lA. //urtoW), Six Songs. — 'Ionic Sol-fa 
.Vgency ; {/. S, CtirvHit'i, “ Practice for Singers." — Wlerks * 
Co. ; {A. /. Catdu<^U\ “t/ueen of the M.iy." t^ntata. -W. J. 
W 11 LCOCKS& Co. ; \Str Jaliut PfttfiiUt). " \ Spring I.x>\e-song ; ” 
flP. Stoket)^ "The Homewanl Hound,'* Song; “The Imld free 
I-ances.‘ .Song. M.-irch. and Chorus : “ Father Time, " .S«,ng ; “The 
Journey of life," Song ; •• 'Die \'ictoria (*ross." .Song .and Chorus ; 

Hte Siand.ird lleArer,” Song for Tct>or ; “ The loivr-tide." Simg : 
*■ Oit on thc Sea." Song ; •• I^ve abides, *' Song.— Wii.i.EV 8 t Cio. ; 
(L’. A. KfttltS, “'Pie Organist," Song : “ Snturd.iy Night at Sea,' 

; ‘‘Per Mare, per Terram,” Song; “ lien Brace," Song; 
“I*cace in He.iven, " .Song; “The Soldier's Funeral,” Song. —C. E. 
GtiDFREV, Souihsca : (.1/. Cothran*), *'The Twilight Land," Song. 
— .V0VRLI.O, Kwf.R, & Co. ; (/. T. Sftn^rav*), "A Cradle Song ; ” 
•* .\ Ure.ain of long ago. '— Patry A Wii.l.is: (G. Cardtitr), " He 
givi'lb his bekjvtd Sleep,” Anthem,— F. S^JSiSiKK, ChUwick : (II'. 
Dtiwiom ), “ .Adagio in d miner,” for Organ. Stanley Lucas. 
Wi.BFlR, & Cu ; (//, Dairnyort). “ The .Song of the Bird . 
{ATmAj), “ Willkommen.” Gavotte ; (C T. *• Ahendglfthn,” 

Six Short VaPses ; “ 13 Volksliister; ” (A. /tub/nsfrin). “ Frlililings- 
gefdhl. ' Song : {F. Stktfkrrt), “ The Hamlet. ’ Pari Sf^ng ; {Troaf), 
•*On a f.ideU Violet." S«ing. W'fekes & Co. : (A. A. GlaJsiime), ' 
■ Potlude.’ in F. fiat, for Organ ; ' lairgbetio, " in i>. f<»r 

Organ ; “ 'Piou art worthy. O Lord," Anthem. 



Conrrrts. 



CONCERTS AT THE EXHIBITION. 

The most important concerts which have taken place 
during the past month have been those which were given 
in connection with the Exhibition of inventions • nd Nlusic 
at the Albert Hail, and in the Music Room. They have 
been called “ Historical Concerts,” and the tibject has 
been to present in as tangible a manner as possible the 
means for ferming an opinion as to the history and pro- 
gress of the art of music from the earliest limes to dates 
more recent. The daily recitals on the organ, and upon 
the <NCvcrnl pianofortes exhibited by various makers, as 
well as the performances of the Strauss band, of the 
Pomeranian Hussars, and ol the English military regiments, 



' are chiefly intended for amusement, and offer nothing in 
the way of educational attraction. 

The “ Historical Concerts ^ are arranged on altoecther 
a different basis, and are worthy of being regarded in a 
different light, even though the scheme has been rudely 
formed, or at any rate bears signs of having been contrived 
in an impromptu fashion, rather than in arcordance with a 
deliberate and continuous design. If there had been any 
regularly formulated plan, the value of the scheme would 
have been greatly increased, and the literature to which it 
would have given rise would have greatly enhanced the 
j knowledge ofthc various subjects treated, {’"or example, the 
I first of the senes, the three concerts of English glee music, 

> might have been made of double value to the audiences if 
they had been furnished with some information concerning 
the writers of the glees, and the position which that form 
of composition holds in the world of art. As it was, these, 
the first of the “ Historical Concerts,” were so chiefly in 
name to the majority. They were concerts without a 
history'. Considering the want of knowledge of the Eng- 
) lish people concerning their own art-treasures, it is a 
matter for sincere regret that this opportunity for imparting 
a little information on the subject was allowed to slip 
away. 

When at a later time a selection of the music of 
Palestrina and his contemporaries was given, under the 
direction of Mr. W. S. Rockstro, that admirable and 
earnest musician must have been greatly annoyed to find 
so many doubtful statements set forth concerning the 
composers, as there were upon the official programme. 
The dates given in connection with the names of Tallis, 
Redford, and Farrant, arc stated as positively as though 
new discoveries had removed the old uncertainties. But 
when we are informed that Orlando Gibbons was bom in 
1583 and died in 1685, the gratifying fact casts a doubt 
over the statement upon ihc monument erected to hia 
memory in Canterbury cathedral, and places his name 
on the list as a singular instance of musical centem 
arianism. Future biographers will note with pride and 
pleasure, not to say gratification, that the year of the death 
of Gibbons was the same as that of the birth of Handel, 
and will w’onder why the fact was never disclosed 
before. 

As to the concert itself, it was a commingled chain of 
interest and disappointment. It was one thing to have 
heard Allegri’s ’* Miserere,” the work which was so 
jealously guarded that no copies were allowed to be taken, 
until Morart wrote it down from memory. If the Emperor 
Leopold L did not think much of the work when he 
heard it a hundred years ago, there was some excuse 
for the musician of the present who fails to see its 
beauties. Perhaps the clTcci of the traditional nbbtUimettH 
was too much for modern ears. The beauties of 
the Missa brn'is uf f^ilcstrina, written it is said in 
1570, at the instance of Cardinal Pacacco, for King 
Phillip II. of .Spain, were greatly enjoyed. The Eng- 
lish music in the same programme by the composers 
already mentioned, w'as not the very best that might 
have been chosen. 

A few days before a ntimbcr of the professors and 
pupils of the Brussels Conservatoire of Music, gave a 
recital upon some of the .ancient instnimcnts lent for 
exhibition. Solos upon the Regals, a portable organ 
of the t5th century ; upon the I'Mtt da gamhn^ upon 
the harpsichord, the one-keyed flute of (^uanz. and a 
set of nine Jiaute dolci, played by as many performers, 
made an interesting concert.’ The last-named combination 
of wind instruments produced an effect like a badly-tuned 
old-fashioned street organ, the only thing lacking to 
complete the illusion being a monkey with a chain. It 
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was a curious thing to see the instruments solemnly 
extracted from the curious case in which they were pro- 
tected from harm — a case like an enormous set of Pandean 
pipes clothed in black leather. The gravity with which 
the placers reproduced the dismal music, “ a Lansejuenet 
March, * of the i6ih centur)*, was the more astonishing 
when at the conclusion they played upon modern flutes a 
piece of music in harmony, that was worth listening to. 

The flute concert, given by Messrs. Harrett, Hollis, 
Dubruc, Egerton, Langland, Mann, and Edwin Bending 
as accompanist, upon the splendid new instruments made 
by Kudali and Carte, was worth listening to, especially the 
performance of the bass flute, an instrument of beautiful 
and sympathetic tone, by the flrsi-named artist. The 
performance upon the improved trombone by Mr. Millar 
was also much enjoyed. 

The Belgian Concert mentioned above was further 
remarkable inasmuch as not a single example of Flemish 
music was presented. 

The three Dutch Concerts given in the Albert Hall, on 
the 15th, i6tb, and iSth, were more patriotic. Under the 
direction of Mynheer dc Lange, a choir of eight voices, 
male and female, from Amsterdam, performed a programme 
of pieces by Dufay, Ockeghem, Obrccht, Swcelink, josquin 
dcs Pres, Orlando Lassus, Clemens non i’ap.1, Schuyl, and 
others, in admirable style. 

The advantage of hearing such performances of beautiful 
music artistically rendered was incalculable. The know- 
ledge of the fact that there were great composers in the 
Netherlands from the thirteenth to the sixteenth centuries, 
from whom the better-known Italian writers derived their 
trailitions, and upon whose genius their own was formed, 
was most valuable from an educational point of view. The 
decree of the Council of Trent was powerful enough to 
make Palestrina the representative of a particular school 
of thought in music, but the patriotism of these Dutch 
artists showed not only that there were great musicians 
previous to and contemporary with the favoured musician 
of the Vatican, but that the aims they had in view were 
influenced by the highest artistic aspirations. 

The performance of madrigals, English and foreign, 
by the members of the Bristol Madrigal Choir, men and 
boys, under the direction of Mr. D. \V. Rooiham, also 
attracted great attention, and maintained the reputation 
of the Society. 

The court band of the King of Siam has been dis- 
coursinpdally what maybe the Siamese for “most eloquent 
music.’^ To the European ear it is a quaint series of 
rhapsodies without apparent form. All that can be 
gathered is, that it is in unison, with strange inter\als in a 
sort of pentatonic scale, very charming no doubt, but still 
very mysterious and incomprehensible. 



ALBERT PALACE, BATTERSE.A. 

The Associated Tonic Sol-fa Choirs assembled at the 
Albert Palace for a concert on the iiih. There were 
about eight hundred voices, conducted by Messrs 
McNaught and L. C. Venables. Two concerts were 
given, that in the afternoon consisting of a miscellaneous 
selection, and that in the evening having for its principal 
item the cantata by Dr. Stainer, called “ The Daughter of 
Jairus,” which was fairly well performed, the solos being 
entrusted to Miss Marianne Fenn.i, Mr. Iver McKay,and 
Mr. W. H. Brcreion. Mr. \V. Hodge was the organist. 

On the i8lh the first of a series ot meetings for the per- 
formance of oratorio in a popular form, which, having 
been designed for popularity, and liberally responded to, 
aic like!) to atuin their oljjeci. The opj>ortunil> of 



joining .in the endeavours to commemorate the bicen- 
tenary of HandePs birth in this present year of grace, 
prompted the directors to open with a selection from the 
Mdsiah. By these means the services of their fine per- 
manent band, the organ, and their already established 
chorus, were brought into requisition, and under the careful 
and competent hand of Mr. A. J. Caldicoti, the controller of 
the music, the best results were attained. A few of the 
solos and choruses from the first part were omitted. The 
overture was given, and the chief items, always popular 
both for the solo voices and chorus, were retained, and 
the selection ended with the Hallelujah Chorus. The 
efforts of the soloists, .Miss .Albu, Miss Clara .Myers, Mr. 
Abercrombie, and .Mr. Bantock Pierpoint, were received 
with the highest favour by a delighted audience. 

Following this performance, on the succeeding Satur- 
day Mr. William Carter conducted a performance of his 
own ih: Christian Mart)T, and Rossini’s ** Stabai 

Mater.” 



ilflusifai ^otrs. 

The invasion of the Academic de Musique, the strong- 
hold of French grand opera, by Italian opera, is still the 
subject of much discussion, but a /<v( atcompli as far as 
the settlement of the matter by contract is concemed. 
There arc to be not more than thirty pcrfonnanccs, 
Adelina Patti being the leading star. 

But the most interesting piece of news that comes to 
us from Paris is the announcement that the directors both 
of the Op^ra-ltalicn and Op6ra-Comique intend to pro- 
duce Lonen^rin next season. Whether permission will 
be granted by the|owners of the performing right in France 
(Durand, Schocncwcrck) to the former remains to be 
seen. .At the latter house tlie cast is said to be as fol- 
lows : — .M. Talazac, Lohengrin; M. Bouvet, Frdd^ric; 
Mile. Calvd, Elsa; Mile. Deschamps, Ortrude. 

Mllk. DescHA.MPS, who comes from Brussels, Is a neu 
acquisition of M. Carvalho’s, who has also joined to bis 
company MUe. Isaac, of the Opera. 

To rectify the error into which the public was led by 
statements made by the directors of the Opdra, who 
thought that Lohengrin might be performed in Italian 
without the pennisston of the French publishers of the 
opera, these latter wrote the following letter to the critic 
jennius, alias Viciorien Jonciercs : — 

My Dkau JoNCiiuK.s, .^Wv are exclusive proprieUsrx for Fnnvr 
of tlic music of Li'hfngriH. in cooM-iiurticc of a lr,in»fcr made n> 
1867 by the pulili-vlirr of the countr) where it first ap|)esvmL llv 
vimie ol the legixLition on artistic ami Uterary proprity. not a noti* 
of can enter France wilhoul our auihonsaiion. \\V 

have not. it is true, the property of the Italian translation of th<- 
hook of wonis ; but how is this uan«lation to be pbyctl without Ow 
music ? Vour good f.iith h.-vs twen deceued ; and we trust that you 
Will be good enough to give room for this short rwiificjtion. — You>-s 
affectionately, Dfk.xsn. StHoKNtwtkcK. " 

AccoRIHN’t; to the latest information that has reached 
us, it would appear that the representation of Loheni'ritt 
in Italian has been abandoned. 

The given at the Trocad^ro for the benefit of 

Mmc. Vaucorbeil, the widow of the late tlirector of the 
Opdra, produced the pretty sum of nearly 30,000 francs 
(/l,200). 

SUM.MER is the time to ponder over statistics, for then 
our meditation is not much disturbed by news. The follow 
ing figures show the receipts during the year 18^4 — 1885 
of those of the Paris theatres w hich arc often mcntioiicu 
in The .Munihly Musical RELOkb i— -Op^ro, 2.595,: 37 
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francs; Op^ra«Comiqn«, 1,724.388 fr. ; Vari^t^s, i,oi6,no 
francs; Italiens, 758,211 francs; GaU^ 674,294 francs; 
Nouveaut6s, 628,461 francs ; Vaudeville, 614.388 francs ; 
BoufTes*Parisiens, 293.698 francs ; Op^r.i-Populaire, 89,627 
francs. Business was very bad this year, for the O^ra 
drew 371,892 francs less than in the preceding year; the 
Op^ra-Comique, 52.070 francs ; the Vari^<, 539,541 
francs ; the Vaudeville, 192,976 francs ; the Nouvcautes, 
44,146 francs ; the Bouffes-Parisiens, 211, 264 francs ; the 
Op^ra-Populaire, t 17,034 francs. 

PROFE5LSOR V'iERLiNO, of Berlin, has finished a new 
oratorio, entitled Comtantifu. The libretto is by Bult- 
haupt 

The famous tenor Tischatschek, who has been bed- 
ridden for years, celebrated, on the iith July, his 78th 
birthday. He continues to lake a lively interest in mat- 
ters concerning his art. for his mind is still fresh, his heart 
still warm. 

A CYCLE of Wafer’s operas {Parsifal excepted) will 
be performed at \Iunich in September, and at Frankfort 
in December. 

The reader will have no objection, we think, to make 
himself acquainted with the ages at which some of the 
most celebrated masters made their debuts as operatic 
composers r^Lulli, at 39; Handel, at 20; Pergolese, at 
24 : Jomelli, at 23 ; Gluck, at 28 ; Piccini, at 26 ; Sac- 
ebini, at 24 ; Paisiello, at 32 : Gr^try, at 34 ; Mozart, at 
12; Zingarelli, at 16; Salieri, at 20; Cimarosa, at 23; 
Cherubini, at 20; Fioravanti, at 3t ; M^hul, at 20; 
Paer, at 21; Lesueur, at 23; Boieldieu, at 18; Mayr, 
at 31 ; Spontini, at 22 ; Weber, at 14 ; Morlacchi, at 19; 
Rossini, at 18 ; Auber, at 30 ; Meyerbeer, at 21 ; Pacini, 
at 17 ; Harold, at 24 ; Coppola, at 23 ; Donizetti, at 20; 
Mercadante, at 24 ; Ricci (Liiigil, at 18 ; Bellini, at 22 ; 
Hal^’y, at 28 ; Pctrella, at 17 ; Ricci (Fr^erico), at 26 ; 
Wagner, at 23 ; Glinka, at 32 ; Verdi, at 26 ; Pedrotti, at , 
22; Gounod, at 33; PonchielH, at 21 ; Gomes, at 22: 
Massenet, at 25 ; Boito. at 26. 

Before the first performance of the Rin(^ dfs Sibe^ 
lungen^ at Bayreuth, in 1876, Wagner caus^ a curious 
manifesto to be plac.arded on the walls of the artists’ 
dressing-rooms. It ran thus “ Last request to my dear 
comrades! Distinctness! The large notes take care ot 
themselves ; the little notes and their text are the prin- 
cipal thing. Never speak to the public, but always to the 
other — in soliloquies looking downward or upwa^, never 
straight before you. Last wish : Continue to love me, 
dear friends! Bayreuth, August 13. 1876.— Richard 
Wagner.” 

Signor Marf.kco, the author of Ercelstor Sirha^ 
is busy with the composition of a fantastic operetta. Fra 
cento anni, for which Signor Highctti has furnished the 
libretto. The work will be performed al the theatre Dal 
V’erme, Milan. 

A BaCH-Hasdel festival was lately held at Zurich, 
under the direction of Frederick Hegar. The principal 
compositions performed were Handel’s M€ssiah and 
B.ach's Passion according to St. Matthew. 

\ Herr von Crkvtz has bought, at Brussels, the 
violin on which Ole Hull played after his .American tour, 
it is said to be a Gaspare di Salo of 1532, and has orna- 
ments attributed to Benvenuto Cellini. The price given 
for it w as 4,000 francs (^160). 

Two pupils of Massenet’s have been the successful 
rompclitors for the Grand Prix dc Rome ; M. Leroux 
obtained the first prize, M. Savard the second. 

The fallowing gentlemen form the international jury of 
ihe Antwerp Kxhibition with regard to the eighth class 



namely, musical instruments and publications : — V. Ma« 
hillon, X van Elewyck. and Balthazar Florence (Bel- 
gium); C. Saint-Sai!ns, Gand, and Mercadier- Besson 
(France); Carl .Vfand (Germany); Godefroid .(Austria) ; 
Michaela (Italy) ; Hubert! f Russia) ; Conrady (Canada); 
A. de Philippe (Switzerland). 

MoRtT7 Strakosch has engaged Christine Nilsson 
and the violoncellist Adolphe Fischer for an autumn tour 
in Scandinavia and Germany. 

Books and pamphlets Sulla lettera critica di Bene- 
detto Marcello contro Antonio Lotti,” by Oscar Chi- 
Icsotti (Bassano : Same Pozzato) ; *’Atti dell’ Accademia 
del R. Istituto musicale (Florence, 1885); “ SuU' applU 
cazione del nuovo diapason di 432 vibrazioni doppie 
ingiunto ai corpi musicali dell* esercito dal ministero 
della guerra,** by G. Dimboni (Florence: Bratti) ; ‘‘Pic- 
colo Dizionario delle opere teatrali, rinomate, populari, 
&c., antiche e modeme, italiane ed estere,” by G. Paloschi 
(Milan; Ricordi) ; “Die Geschichte der Musik des 17. 
18. and 19. Jahrhunderts,” by W. Langhans (Leipzig: 
F. E. C. Lcuckart); “Johann Herbert,** by Louis Herbert 
(Vienna : A. Gutmann). 

From Trieste is announced the death, at the age of 
seventy-nine, of the opera composer Giuseppe Mazza, 
the teacher of Rossini, and the last surviving pupil of 
Padre Martini. 

On July 7 died, at Bad Klster, the oldest musician of 
Saxony, Johann Christoph Hilf, the founder, and for many 
years the conductor, of that watering-place, who attained 
the rare age of one hundred and three. 

.A BROTHER of Franz Liszt, whose name was Louis, 
died, aged seventy-three, al Temesvar, in Hungary. 

The British Medicat Journal of July 4th says " We 
reported some time since a new* operation of sub-cutaneous 
division of the exterior tendon slips of the ring-finger 
which had been performed successfully in America, with 
the object and result of extending the range of move- 
ment of the fingers in pianoforte playing. This pro- 
cce<ling has been repealed recently in London, by Mr. 
Noble Smith, Queen Anne Street, with results which 
he records as satisfactory. He says : — * I have just 
succeeded in freeing the ring-finger of the right hand 
of an accomplished lady pianist, without causing her 
much more pain than is fell from the prick of a needle. 
Before operation she was able to raise the finger only 
five-eighths of an inch beyond the others. Directly after 
operation she could raise the finger easily to one and a 
half inches, without the le.isi feeling of loss of control 
over its aaion. The division was of course made sub- 
cutaneously, so that only a minute wound was left in the 
skin, one-eighih of an inch in length,’ ” 

The Promenade Concerts at Covent Garden Theatre 
will commence this year on the 8ih of the present month. 
Mr. W. F. Thomas, the director, has many novel features 
in contemplation. 

Mlle. Antoinette Trebelli, a young soprano 
vocalist, the daughter of Madame Trebelli, made a most 
successful debut on the 29th ult., at Mr. Kuhe’s concert 
at SL James’s Hall. 

Mr. W. G. CrsiN.s gave a concert at St. James’s Hall, 
on the 1st ult., at which he was assisted in the perform- 
ance of a fine programme by Madame Albani. Madame 
Biro de Marion, Mlle. Anna Soubre, Mr. K. Lloyd, Signor 
Del Puente, and others. Mrs. Kendal also appeared and 
gave a recitation, which was highly appreciated. 

The “Lady jenkinson Prize,” a purse of ^5, at the 
Guildhall School of .Music, has been divided between 
Miss Kate Sioney (pupil of Mr. John Francis Barnett) 
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Miss Florence Rosenthal (pupil of Professor Ernst 
Paoer). 

Mr. \y. Rea, of Newcastle, announces a scries of three 
MDSt^ption concerts in that city, to begin, on the 26th 
October, with a performance by Richter’s band of sixty- 
five executants. This will be followed, at the second 
conc^ in November, by the oratorio Israel in Et^pt, 
M a Handel commemoration. At the third concert, in 
Feb^ary, 1886, will be produced Gounod*s Mors et Vita 
for the first lime in Newcastle: It is evident that neither 

emerpnsenor musical spirit is lacking; and it is there- 
fore hoped that .Mr. Rea wUl obtain a large subscription 
to support the venture. 

Miss Florence May gave a concert on the 9th July, 
in the afternoon, at Chelsea House, for the beneht of the 
Hospital for Women in Soho Square, with the assistance 
of Herr Otto Peiniger, violin, Madame Dukas, Mr. 
Ro^rtson, and .Mr. Charles Gardner. She played some 
of her own clever compositions in her own able manner. 

A MUSICAL service in commemoration of Handel, who 
was tern in 1685, and was buried in the building in 1759, 
was held on the 14th, at Westminster Abbey, un.Icr the 
auspices of the Royal Society of Musicians, of which 
master was a founder, member, and benefactor. 
The TV Dium wTitten for the victory of Dettingen— in 
*743* ihe last occasion when a British monarch led his 
troops to the field — wiih Angels ever bright and fair,” 

1 .Madame Albani, the Coronation Anthem, 

Zadok the Priest,” and an organ concerto, played by 
Dr. Bridge and conducted by Dr. Stainer, formed the 
musical programme. There was a very large attendance, 
and a handsome collection made for the funds of the 
society. 

The Artistic, Literary, and Scientific Society of .Antwerp 
lias invited the savans and artists of their own and other 
countries to an International Musical Congress, organised 
under the patronage of the municipal administration of 
k m connection with the Exhibition now being 

held in the town, to take place between August 8th and 
iith. Questions referring to the purely artistic domain 
of music will be proposed and discussed, and papers on 
musical subjects will be read. Sir George Macfarren, 
Mr. Curwen, .Mr. A. D. Duvivicr, Mr. W. Barrett, and 
omer learned and experienced musicians, have been in- 
vited to be present to take pan in the proceedings. 

The Sterndale- Bennett Scholarship at the Royal 
Academy of Music has been won by Miss Jane Taylor, 
out of twenty-eight competitors. The Heathcotc-teng 
Scholarship (twenty-three candidates) has been awarded 
to F . James Gostclow. Mr. \V'. Nicho’l has .ilso gained 
the Parepa-Rosa gold medal. 

Madame Jenny Viard Louis concluded her scries of 
Beethoven performances at the Princes Hall, Piccadilly, 
on the 1st ult., when she played the sonata in a major 
(Op, ion, the Polon.iise (Op. 89), and the Moonlight 
Sonata in c sharp minor. She was assisted by .Messrs. ! 
Malsch, oboe, Mann, horn, Wotton, bassoon. and Lazarus, 
clarinet, all uniting in a very fine performance of the, 
quintet in E flat. Mile. Hirlemann sang some of the 
Irish songs harmonised by Bccthoxcn in an acceptable 
style, though the arrangements are by no means among 
the composer s best efforts. 

Mr. E.sroN Faning has been oflTcred the p »st of 
teacher of music in Marrow School, vacant by the resigna- 
tion of Mr. John Farmer. 

A OkA.MATic reading was given on the 17th July, by Miss 
Alma Murray, in aid of the London brancli of the Ricluird 



Wagner Society, at 133, New Bond Street. The pro- 
gramme consisted of a selection from Tristan und Isolde^ 
Richard W'agner; “A Message from Troy," from the 
Agamemnon of vCschylus ; “The Vanished City/' by 
Victor Hugo ; the scene on the Walkyrie-Rock, in the 
GotUrddmnurung, between Brunnhilde and Waltrautc, by 
W'agner ; and pieces by Robert Browning and Shelley. 

A Students' Concert, by the Exhibitioners of Trinity 
College, London, was given on June 30th, when pianoforte 
solos by Bennett, Mendelssohn, Saint-Saens, and Liszt, 
violoncello solos by Dunkler and GoUermann, with some 
vocal pieces by Haydn and Rossini, were presented* 

A private performance of the isl and 2nd acts of 
Mozart's Nozse di Figaro was mven at the Empire 
Theatre, by the pupils of the Royal College of Music, on 
the 22nd, under the direction of Mrs. Kendal. The 
orchestra was formed of students of the College, with help 
from the professors and their friends. 

At the concert of the pupils of the Royal College of 
Music on the 15th ult., some pieces w’cre given by Dvorik, 
Bach, Rossini, Vicu.xtemps, Schumann, Verdi, Beethoven, 
and Charles Wood, a young and promising student. His 
work was a string quartet, played by his fellow-students, 
Messrs. Sutcliffe, Inw'ards, Kreuz, and Squire. The 
other pieces by the several composers above named were 
given by Miss Simpson, Miss Worledge, Miss Heap, Miss 
Holliday, Mr. MacCann, Mr. S. Blagrovc, Mr. Cook 
and Mr. Stephenson, instrumentalists. The vocal selec- 
tions were contributed by Miss Ponti, Miss Crabtree. 
Miss Oldham, Mr. Stubbs, and Mr. Feirier. 

Princess Frederica of Hanover gave the prizes and 
diplomas won by the students of the Royal Normal Co! 
lege for the Blind at the Crystal Palace on the i8lh. 

The distribution of the prizes to the students of the 
Royal Academy of Music took place on the 24th ult, in 
St. James’s Mall, in the presence of a large number of 
friends of the pupils and of the institution. The Right 
Hon. the Lady Abcrdarc distributed the prizes ; and the 
Right Hon. the Lord Abcrdare also honoured the occa- 
sion with his presence. 

Mad.\me Adelina Paiti, distributed the prizes to the 
students of the London Academy of Music on the 24th 
ult. 

The foundation stone of the new building on the V^ic- 
toria Embankment for the Guildhall School of Music was 
laid on the 2ist ult. 

A NEW series of oratorio concerts w'ith Mr. A. C. 
Mackenzie as conductor will be inaugurated in the en- 
suing autumn. 

Mrs. Roeckel’s pianoforte recital of “Works by 
Women Composers,” which was noticed in our May 
number as being so successful in connection with the 
Loan Exhibition of Women’s Industries, was repeated by 
her at the Alexandra Hall, Clifton, on the 16th, for the 
benefit of the Bristol Benevolent Institution, with equal 
success. 
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R. HOCH’S CONSERVATORY FOR ALL 

BRANCHES OF MUSIC AT FRANK^'ORT^ M. — The 
WINTER TERM commence* Monuav, »ist ScrrcM***. Direclor : 
rndtaaor Dr. Bunhakd ScMOLZ Pirn Prolewwr* ; Madame IV. Ci-AkA 
ScMirMAKH, Madame Loui»i HtaiTT«-ViA*DOT, Profettor Bernhard 
Cm»mahm. Directon of Concert : Huco Heermanh and Jameh Kwast. 

Fm for the Spedai Branch ar>d nccesMO' acccMoncs u : for the 
Fmuhtnf CIamc*. fn» the KaiK^one and Smaing School, Am ice. per 
aaBom. wh»ch muM be paid in advaoc^ in two term*. — ApfdicatioQi to be 
iMdc 10 the undantroed, who rriU furni^ proapectu* coDiaiain{ full par- 
hwl ara:— The Admia»trat<oo, Senator Dr. VoR Mlmm; The Ihrector, 
Fief- IV, BaRMHARn Scmol*.— O ffice In the ^nuervatory, SaalfaEM 31. 



FIUST THREE GRADES HOIV READ}'. 

Price Two Shiujmce Each. 

Vnd*r tk* sVaac/Mw mmA ARRrprml *f tkt Kkv. Sir Frri>brick A. Oorr 
OviSLST, Bmr/., M.A., Mms.D^€.. amA <5^ Sir G. A. Mac» akrrk, 
M.A.t Mus.Dac. 

T he musician, a Guide for Pianofone 

Sntdenu. By Ridlev Prbmtkk. Contain* AnaiyEes of well- 
known Piece* pr^rcaaively arranged, enabling the PupU to uaile a atudy 
of muHcal form with the ordinary ptanolorte praetKe. 

Saturday Reri«w.— *' W« xt« q«Re ceftain Mr Kidln frantic*'* road ii in rrery 
MI (Aa plcaianteM itet ha* j«rl liCRn lat>l before an> ptanolotte student.' 

Aeadfoty — ~ A Inraladge of b tat pari r<( Ib u-mpb and ph-aMat taa|X^ 

*e hcanUir cnairaeixl K to all who doHre to lusdentaod. latidacturi)! tnierpret, and 



£ y heaiiti 

oothly Moatoal Booerd. 



to all who dmtre to lusdentaod. Mtidacturi)! tnierpret, and 
No more valualde work of the Und b in eabtraco.'* 



H 



Fulited by Ridley Prektice. 

ISTORY OF PIANOFORTE MUSIC. With 

Critical EMtntaiM of ita srcaieat MaMcn, and Sketchca of (heir 
By J. C'oMroRT Fiu-Uorr 

Price 3a. dd. l/ai/arm mn'tk *'Thk kluaiClAN." ^Tkit Day 



T 



Stt'OMO ED'TtOM. 4tO, cloth, 3a. 6d. 

HE CHILD'S PIANOFORTE BOOK. 



A First 



H. Kratlry Moore. IHualraled 



Year'* Conrac of lastructioa. 

^ Kate Greenaway and otherv Tl)e raccem of this new EducatMxial 
Book ha* been quite unprecedented in thi« ejam of Uieraiure. 

'T'HF. GREAT COMPOSERS. ByC. P; Bourne, 

A Barnaier-ai-Law. S*\»nd Editian. Crown two, yt. 6d. 

swra pleoMM MrfBtoe euleed . . . gtra* at a charnut^ m*iCht lotu ihesr 

•***■"«. Jhsrsfo/ .%Vwr. 

SWAN SO.NNF.NSCHC 1 N & C *. Pateryoetee SquARE; 

AND ALL Book AND MuMC .SEU.FJt». 



/mtt Putiuiud. 

P INSUTI’S SONGS OF THE FLOWERS. 

Twelwe T»ro-Part Songa for Treble Voice*. Word* by Edward 
Oxcnfbrd. Illuatraicd with portrait of Composer. Pnee, Old NoUtion, 
tk act ; Sol-Fa, 4d. — Msthyem, Simihon ft Co., Dundee ; Patev Willis, 
London. 



A 



FREDERICK NIECKS'S 
CONCISE DICTIONARY OF MUSICAL 

TERMS, to which ia prehied an Introductioo to the Elctnenu 
al Maik. Lditiofl No. 9180. Bound, net, a. 6d 

INTRODUCTION TO THE ELEMENTS OF 

X MUSIC. Edition No. 9180A. Bound, net, ta 

AtiGRMER & Co.. Newgate Street and Regent Street, Loodtm. 

W AN FED, to bu7 LIBRETTO for a CO.MIC 

OPERA m Two Act*. — Apoly to Herr Cael Schmitt, Cooduaor, 
Choral Society, Auckland, New Zealaiid. 

O n prjvctical educ.ation in music 

By E. PAUER, Ptincipal ProfeMor of the Pianoforte at the Royal 
CcUege of Muaic. Guildhall School of Mimic, Ac 

I. Musical Talent and ita Development (Not. 143, 146, Record) 

*. The Art of Teaching (Noa. 147, 148, Kruord). 

3. The Art of Pnictiung <Ne«. 149, tjo. Record). 

4. On the Chokwof Piece* (No*, ict, 131, Rrcord). 

5. The Muaical CotirM ‘I53, 154. Record). 

6. The An of Reading at Sight, and of Devclopmeiu and Playing 
by Memory (No*. 153, 136, Rrcord) 

Complete in Vol. XUI. of the Monthly Murical Record (i 84 j), 
Bound, net 3a. 

AUOCNER ft CO., Newgate Street and Regent Street, London. 

E DUCATION for Y^NG LADIES at Frankfurt- 

o.-Main — A Lady, long re«ideni in England, and well acquainted 
with rchned Eogliah life, wriihea to receive a few more Pnpil* at her rwUdence, 
healthily Mluat^. A comfortable home, with every tacibty for learning 
language* and cultivating accoropliiduxicnl*. is offered. Reference* to be ex* 
chaaged. — Apply by letter to "F..U.,'* Ai'gener ft Co., 86, Newgale Street; 
ar te Mia* Unger, ao, Sommenog Straaae Frankfurt-o. Mam. 



CrUNDAY MUSIC. — A Collection of too Show 

Piccea extracted from the Sacred Vocal and laatrumcotal Work* 
of the n*o*l celebrated Compoaer*. Selected, Arranged for the PuoaliMrt*f 
and Reviaed by E. PAUER. Blue 410 Vtd., with Chromo-Litbo., Itc.. 
170 pp., net, 7a. 6d. Or, in 3 410 Vola, (8a96«,^,rX net, 3a 



No. 



Or, elegantly bound, complete, net, loa. 6d. 
Cotitenta 



t. Schubert, F. Pax vobixeum. a. Moxart. W, A. Aadaaie iau. 

3- ^hneider, Fr. Prat-er, (Stille dcr Andacht.) 
k Cherubim, L. Pic Jetu c Haeeer, A. F. Graduale. 

6 . Schubert. F. Da* MarienbikL 

y. Haydn, jo*. Prayer. Kicbet ru Gott .1 8. Arcadclt, Jacob. Are Manm 
9. Beethoven, I., van. Hope. (Andie Hoffnung.) 

10. Moxart, W. A. Andante in D. 

11. Chorale : Allein Gott in der Hdh' m* Ehr*. 

I*. Mendel««ohn-IWtholdy, F. Andante m a. 

13. Beethoven. L. van. Andante in D. 14. Haeacr, A. F. Pic Jeeu. 

13. Chorale: Alle Menachen muwen Mcrben. 

16. Handel, G. F. Return, O God of Hoata. (Samson.) 

17. Stradella, Aleteandro. Sacred Aria. 

I&. Beethoven. L. van. Nature'* PraiM of God. (Die Ehre Gottea;. 

Ip. MeiideUsohn-banboldv. F. Song. 

*0 Hiller. Joh. A. Chorale ; Wie grou Ut des Allmkcht gen G(ite. 
at. Mocan. W. A. Ave verum. r*. GUick, Chr. W. Hymn. 

•V Bach, Joh. Seb. Chom*. (PaMion Mustc, *' St. Matthew.*) 

*4. 5 «chubert. F. Litany. 

13. Hiller, Joh. A. Hymn i Mein Gou, xu dem ich weiaend flehe' 
Meodcuaohn-Bartnoldy, F. Song. 

*7. Chorale: Auf, auf mein Herx mit Freudeu. 

•8 Beethoven. L. van. Praver. (Bitten.) 

ap Stradella, Aletaaodro. O Salutan*. 30. Himmel, Fr. Prayer 

31. Beethoven, L van Andante in a flat 

3*. Chorale : Ach, bleib' bei un*. Herr Jesu ChrisL 

33. • Wie achAn IcuJuet der Morgetulem. 

34. Beethoven, L. van. Ixivc of our Neighbour. (Die Liebe dc* NkchaCea,! 

35. McndeUaohn-Bartholdy, F. Adagio m K. 

3& Beethoven, L. van. March. (Mmnt of Olivet.) 

37. Mendeltsohn-Rartlioldv, F. But the Lord. (St. PauL) 

38. Caniiquei AiU inmtk b^ta- (Fifteenth century.) 

39. Eveaiog Hymn of the Moravian Brother*. 

40. Handel. G. F. Chorale: Ehr' »ei ira HimmeUthrooc. 

41. Bach, Joh. Sieb. Hymn ia G minor. 

4a. Perg^eti, G. 6. Suhat Mater. 

43 Handel. G. F. Come, ever tmiltng Liberty. (Jud^s Maccabeus.) 

44 Schumann, Rob. * ** 43. MenMlxaolui-Bartholdy. F. Mgroiag. 

46. Uectlwven. E van. Andante in R. 

47 Handel. G. F. Adagio in h minor. 

48. PergoleH, 0 . B. Ouaodo Corpus. (Stabwt Mater.) 

4P Chorale : Aufertten’o. Ja aufcmeh'n wuat du. < 

50. Haydn. To*. The Heavem are telling. (Creatteo.) 

31. Scbflu, H. von (Sagiiianu*). Hymo. 

3a IxMtt, A. Oh ! hide thy race. 

33. Moxart, W. A- Evening Thought*. . . 

tr. Astorga, E. d’. Sancta Mater. 

53 bach, Joh. Seb. My He^ ever faithful. 

Mane Tio, B. From Psalm 1 . 

37. Cmtch. W, Be Peace on Earth. 38. Rtghini, V. Te Deun*. 

39. Old German : Bless tboti thy Maker. 

6 a Bortniansky. D. Sanctus. 6c. faUestrina. Agnus Dct. 

6*. Handel. G. F. Adagio and Presto 

63, Bortniansky. D. 1 pray unto the Power of Mercy 

64- Moxart. W. A. Andante. 65. Hiller, Joh. A God ia my Song 

66. Tnuu mourn ' m. O Cluixt, in heavy suflering. 

67. ' O Lot<L against llvee only have 1 tinned- 

68. Handel. G. F. Andante. 69. Zingarclti, N- Litany. 

70. Marcello, H. Preserve me, I^id. 

71. Handel, G. F When jesu*. our Lord. 

jt. Mendelsaohn-Barthold)'. F. For in His own Haud. 

73. Beethoven, L. van. Andante. 

74. Schubert, F. The Wanderer’* Evening Song 

75. Hasae, Joh. Ad. Recordare jesu. 76. Corelii, A Largn. 

77. Mozart. W. A. From (he Hymn : C^ttheit, dir aei Preis. 

7X Haydn, Jo*. Amdaiiuuo. 7p Schubert, F. To Music- 
8a Moxart. W. A. Ailagia It. Bach, Joh. Seb Andante 
8s. Crotch, W. Andanlinu 83. Paixktnna. Stabat Mater. 

84. Bach. C. PH. Em. Ana from the Omono, ** St. Peter.* 

83. Hummel, J. N. Andantmo. 86. Motart, W. A. Andante con muto. 
87. Beethoven, L. van. Adagio. 

8& Field, John. Evening Song. 

89. MendrlMohn-Banholdy, F. I will sing of Thy great merc*^ 

9a Corelli. A. Sonata da Chie»a 91. Webbe, $. Piayer. 

9*. Schubert. F Die* irae.die* lUa. 

93. Beethoven, I„ van. Adagio 'wMtenuto. 

94. Old Hebrew Prayer. 95. Himmct. Fr. Prayer. 
Mendclssuhn-Baitholdy, F. I waited fur tlie Lord. 

97. Beethoven, L. ran. Andante canuUle. 

Dussek.J. E Adagso. p> Schubert, F. TheWeepuig 
tea HaodcL G. F. The ICing ihall reioic*. 

London : AUGENEK ft CO., 86. Newgate Street; Kouben't Plac*{ 
and Bi, Regent Sueet. 



Digiiizcc! bv Gooj^If 




1 88 



THE MONTHLY MUSICAL RECORD. 



[August I, 1885. 



New Volumes in “AUGENER & CO.’S EDITION. 



PUnUSHED S/NCE AUGUST, 1884. 



A#.v^ 



PIANOFORTE SOLO. .V< 

$, 

•377' ALBUM (Moderne), Vol. V. (Contenii; Liut, CoesoUiion ; 

Kubintt«iii, Trot dc Cavalerie ; R^flT, L'E«|)i^Ie ; Bulow, 

L« CaaioDatura ; Hiiler. Gavotte: Pacher, Tendix»ac ; 
Spindler, Cahill ; T»chaikow«kL Chaal aaiu ParoUa) .. 1 

•o «6 BARNETT, JOHN FRANCIS. Sonata in K minor. 

toil BEsSt^fr, W.‘ STERNDALE. ThTO MuVic*! .sirtcha ’ 

(1 he Lake. The Mill Stream, The Koantain). Op. 10. 

Edited by E. Pauer .. ..1 

805I RERIINI, |{. 94 melodtoua Piece* {F^uer.) (X •. .. l 

to 6 s BRAHMS,;. Walzer. Op. 

6065 BRAUER, MAX. Vier Clavi«r*lilckc (Pivludium, Meuuctto 

capnccioM, Intcrmerro, and RKapa^iek Op. to.. « 

I109 CZERNY. Etude dc la Veloata. llw School of Vel^ly 00 

the Pianoforte, coopriainc 30 E«et\.'it«*. Op. 999. E. .. • 

Or bound in led cloCB .3 

40 Daily Studiev E .. .. * 

Or bound in red ckxh 3 

DEL VALLE DE PAZ, E. (Euvrea choitit ^ 

Arabesque* 4 Piece*. Op. 7 1 



s».0f PIANOFORTE DUETS- fs,, 

a. d. 

tSiv DOURVILI.K, L Soir^ Mudcalev Book 111 . (Slumber 
Song, Swing Song. Gavotte, Hungarian, Cavatinc, Spioaing 

Song) 14 

6910 — ~ Tarantelle luiienne « o 

6913 ENGEL. CARL la Clauical Walttc* 10 

®549 Cl'RLITn'.C. •• Commedietta'' Ouverture. Op. *37 .. r a 

8 y^ LOFlSi^HHORN, A. FeuiUeu d’Albuni. C. .. ..no 

6 ^S MOZART, W. A. Service No. la, in C. Arranged by W. 

Hut^in* Callcott 4 « 

6>t6 NICODE, U StmjjKwiiache VartatioMa. c minor. Op. ay 1 ft 

^SO PAUEK, M.\X. PrcMo k La Tarantelle . , .. t ft 

£960 R.\KF, J. Aiiton. ValM & la Viconniae. C. to 

TWO PIANOFORTES. 8 Hands. 



Iita 



In; 



8 K*oulu«s. (okeicbe*.) On. ti 
liar ENGEL, CARL. raClaaaicaJ Walt/e* » 



liaft 

ftiftt 



fti5i 



Muura Divina. 1 a Sacred Piece* .. 

GURI.llT, CORNELIUS. Fleun dc Champ*, ia Petit* 

Morccaua dc Salon. Op. 104. C. 

Mimosen. it Morccaua caracteruiM|uc* en forme 



d'Eludc*. Op. .. .. ..a 

6160 ** Commedietia ^OuTcrtarc. On. 137 .. .. ..1 

ttftft HENSELT ALBUM. Favourite Piece* by Adolf Henielt. 

(Chanioa d’amour. I.a Fooiaine. La Gondola. Chanaoo 
dc Prinicmp* Repo*d‘amour, Si oiwau j'etai*. Berceuse. 

Petite Vai«e.) C. .. t 

tai3 lAUDACH.A. Eaertice* Techniques (Technical Studies) O 1 

Baa4 LISZT, F. Consolation* .. 1 

— ^Khubert’* I deder, transcribed. C. 

tatpa VoL I. loLied^ a 

fe#7 LOESCHHORN. A. .\IUiot. ao Mclodi>M TooUMer is 
fortschreiicnder Odnung mit genau bereichnclem Finger- 

•atx. CX • 

8158 MOZART, W. Ser^c No. ta, in o. Arranged by W. 

Hutchins Calkott ..a 

NEW GRADUS AD PAKN.\SSUM. too Siudiea for the 
Pianoforte, Selected, the FingOTng .Supplemented and 
Revised by K. Pauer. Folio. E. >- 

Prto Bdititm bannd in rrtt cMk> 

P93I Sect. A. Scale* and Velocity .. .. 7 

993 S rt ^'rnt Studies .. .. a 

993ft .. F. Sdkool of Octave* 5 

H. Eatcoaions in Arpeggio Chords .. a 

iimn OLD CERM.XN COMPOSERS the Clarrda. Selected. 

partly Arransed, supplied with Mark* of £*pres»ion and 
otograidiKal Note*. Heviacd and FUliteU E. Pauer. Cotn- 
picir, l\ ; or boortd in cloth, with Portrait of Bach .. to 
ll*97« — VoL I. Conteai*: Kerl, Buaichude, Froberjer. Fnhnau, 
Maihcsoo. Handel, J. S. Bach, wagemeil, Muflat, 
Name. W. F. Bach, and h rebs ..3 

ft»97# — Vul. II. C. P. E Bath. Gludt, Eberiir. Nkhelmann, 
Marpurg, RoJ’e, Kimbcreer, Beatla, J. S Bath, J. C. F. 

Barh, Haydn, and J. C. Bach ... 

1313 PAUEK, E Trot* So^ioei. C. ... •• > 

6331 RAFF,;. Suite in a minor. Op. 7a. (Preludio, MinuetUs 

Toccata, Romanea. and Fnea) 1 

X^lut KUB 1 NSTE 1 N-AI.BUM. Vol. IV. Trot de Caralerie, 

Caprice in t dal, Souvenir. Nocturne in r .. .. .,1 

ft39o SCHOLTZ. HERMANN AIHrniMtmer t 

8449 STRAUSS-ALBVM. 1 a Faveume L>ances (complete) a 

8449* I'be same band*omely bound .. .. •• 5 

8449a*-*— Book 1 An der Kh«'Ben btauenPonau : Auf freiein Fume; 

Doctiincn . Feaihe Gcisier ; Figaro Polka; Fratienherr . . t 
8449/' — — Book II. MoreeebUtter : Promoiidneo ; Schut/eo 
Oi^rillc ; root Nacht ; WeUi, Wetb und Gesang ; 

Wiener Kinder t 

84*0 STRAUSS.;. The Rat's Revenge (Die Fledermau*; Comic 
Opera. Arranged foe Piano, with new Ballet Music, by 

Hamihon Clarke. 8*0 ■ 

6130 VOLKSLIEDER OHNE WORTE. 39 Cerman Song*. 

Arranged • 

PIANOFORTE DUETS. 

8)opf ALBUM CLASSI(>UE, revu par Ma* Pauer 

Vol. I. (Berger, March ; Lhi«sck l..arghetio; Spohr, Schento ; 
On*tew. Romance ; Beethoven, March) .. .. 1 

8*03^ Vo) 11 . ij S. Bath.Fvcas Sjiohr, Andante eon Varianoni ; 

Weber, Marutka ; Schumanii, Bomaaia ; Schubert, Polo* 

naise) .. .. 1 

I50P Vol. ill. (W. A. Morart, Maureiiscbe 1 rauertnusik ; Ignaz 
Motche'e*, Aiidaniino quasi allegretto ; ;ohn Field, Grande 
VaUe) I 



66 stm CLARK. SCOTSON. Maichea 
£6(3 OURLI*in', IX “ Cotmnedietu *' Oiverture. Op. 137 

ORGAN. 

C8oi BACH,;.& Organ Work*. Edited by W. T. Best. Vol. L K. 
No. t. Prclude& Fugue,inc, | No. 4. — * in r miuor. 

». in n ounor. * 5. — in r miiw. 

3- in 0 major. 6. — in « majw. 

CAPOCCI, FILIPPO. Petri Originali per Organo. (Origiiwl 
Organ Pieces.);^ 

874M Book I. (1, Andanlioo : a, Melodia; 3, OfTertorio; 4, Solo di 
Flaato; 5, Meditaaiooe) .. .. .. 

874»£ Book II. (ft, Preludio ; 7, Marcia ; 8, Largheito j 9. Introdiuaooe 

c Fuga ; 10, Finale) .. 

874*c Book III. (11. Entrata I la.Cantabile : 13, Scherzo ; 14. Solo 
di Oboe ; 15, Od'ertotio) , . .. 

Hj4a^ Douk IV. (i6 Gran coeu trionfaJe. Preghiera. Alkgratto. 

Preludio e Fuga. Marcial 

874a/ Book V. ((jffertono. .Xndajite con moto. Sonata. Largbetto. 

Finale) .. .. ., 

874*/ Book VI. (Meiodia. Corale'Oflertono. Invocaziaoa Ca- 

ptHxio) 

CECILIA A Collection of Organ Piece* ia diserae stylet. 
Edited by W. T. Ue« 

8716 Mediiatson, Toccata, and Paque* fleuriet, by Alphonse 
. Mailly. Hook 16 

I 8717 Fantasia. Andamino, Priftie by Ambroue Thomas, and Offer- 

V toire by Chauvei. Book ty 

^ I 8718 Fugue, Eberlin : Funeral Prelude. Chauvet : Oftertotre, 
Ambrotse 1 'homas; 9 Fuciie*, T**pfcT. Book tl 
^ ' 8719 Fugue, in c major, by Samuel Weidey ; and Pastorale by W. 
I T. Best. Book 19 , . 

' B730 Fanta*'a, in a major, by C. S Heap ; and Andante, in d fiat 
majci, by Franz Lachaer. Book to .. 

^ 8711 Pr*Hude funAire, Marche sulctuielle, and Caoiilcne, by Al- 

phrn*e Mailly. Book at 

8799 Fantaeia, in c mmur. Op. z;. hy Hermaan Berena Book *a 
^ S743 COOPER. Sorata. Folio 



«S a 
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HANDEL-ALBCM. Cootatning Eatracufr^ei InstrumenUl 
, Music by Handel, now rat'tly pcrformctl, the Cunaia 

, ' Tunes. Marchet. and other Inadcmal Musk from the 

Italian Opera*, ^lectioos from ihe Sooau* for Stringed 
^ f Inniniosents, (Hgan and HarpticboH Music, Oboe Con- 

cetto*. Grand C^certos, Water and Fire Mu*ic, Ac. Ar> 
» ' ranged from the KOre*. by W. T. Best. 4(0, oblong 

* ■ I' SfpvHor Edition, in 9 vol*, bound each 

9 6757*38 In paper oowm, a voU. tach 

j HANDEL Ninth Coocerto for Organ and Orchestra. IB a flat 

9 major. Edited and Arranged by W. T. Best 

£769 Complete .. .. .. .. •• •• •• 

\ 67694 ^gan Part 

0 1 ftyftaA Orchestra Parts .. .. .. .. •> •> 

J HARMONIUM AND PIANOFORTE. 

87814 ClJVRK. SCOTSON. Marche aua FUtmbeatu 

I HARMONIUM. 

' 8791 Harmonium Tutor. Edited by FX F. Rimbault 



i- INSTRUMENTAL (ORCHESTRA). 

CURLITT. CORNELIUS. “ Commedietta “ Ouverture. 

^ i 70364 FulfWore' ft 

■ 7056ft Orchestra Parts ye 

[CfinNntitd ^ ntxt /mgf.) 
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New Valumrs in lugener & Co.'s Ediiion 

. CUINTETS. 

CURLITT, CORNELIUS. “ " Ou>eftsire. 

Op. n? 

^141 Puno, deux VioloR^ AJio ct Vtolnni clle 

rUfK). FlQtc, Violoo, Alto rt Vinlooctik 

71)9 M 02 ART. Ser v ice Nq ta, in .Amuiged fur Pianoforte 
Duct, Flute. V»nfm »nd Wloficetlo, b>- W. Hutchina 
Cxlkoct . . .. .. 



.V//. 

t, J. 



I 6 
t 6 ' 



iVe. »t 



QUARTETS 

CLARK. Marche aux h1«(n1w«u>. For Harmonium, 

Violin, and VioloTKetlo > « o 

CiURLI VT. C. •* Co«iBe»*ieita ” Ouverture. Op. 137 : 

Tail I>c«a Vtolone. Abe et Vsnioncellc .. t 6 

7«*e Fldte. Violon, Alto et Violoneelle. . 16 

7174 Pian>, VWilon, Alto et Vmlonceik. ■ .. t A 

Tvt) Piano, KIA1C, Alto el Vtoluncelk .. .. t ^ 

7tio MOZART. W A. Service No. i«. in Amureed by W. 

Hutchins Catlmct, for Puuk)^ Flute, VkiUo, and ViotofH*ellu 4 o 

TRIOS. 

OURLITT, CORNELIUS. *' Cnmincdieiia “ Ouvertur*. 

7x61 Piano, ^olon <t Violoocclk .. .. ..16 

7a9t piano. Klftte « Vieloficeile .16 

ijii Piano et deux V'ldom 16 

S)d 8 Piano, FI die et Violoa ..16 

5)09 FiOie, Vioion et Viohmeeik 1 A 

53to Deut Violona et Viotoocelk .. 1 A 

MEYER, L. I'new Farik* (Kinder Trioa) for Pianufone, 

Violin and ViobmceOo 

9)t7e No. I, in G .. 1 « 

93 > 7 * a, iBG 14 

«t»r 3. tn r i ‘4 

9)19 TURNER, BRADBURY Trie in c minor ) o 

VIOLIN AND PIANOFORTE. 

7355 COURVOISIER, C. fUfatelkv 6 petites Piecea. Op. )) • 4 
^7/ C2I bU I.K A. Oavotic dc la PrinceOM. Arr. par Fr. Hermann e 9 
tiUKLITT, C. ** Commedietta” Ouverture. Op. tta 1 o 

HERMANN. F. .Mbum : 

73*a/ V'ol. V I . — A. Rubinttesn, Melodk . Jean Hccker, Romance. 

I. Hajrdn. Ox Minuet; F. Renara, Beneuae: P. Taclwu- 
Kowsky, Andante antahik ; R. Volkctumn, The Kaishts : 

H. Sdioltx, Urei AlbumIMitrr ; and Emile Dunkkr. 
.Morcenu de Salon . . .. a o 

VIOLONCELLO AND PIANOFORTE. 

7701^ CLARK. SCOr.SfiN. Marche aiix Flambeaux .. r o 

9ato HAUPl'MANN, M. Sontio. Ou ^ (F. Hermonnl ..to 

)a<i — Three Sanaimas. Op. 10. |r. Hermann). 10 

77«3* ^LEE. SEb. A Ain Nationaux. Op lai. a b>;oka .. enrh 1 o 
775! Wagner. R. Album-lcaf (Albumblani. .Arranged by Sc* 

.haitianLce.. .. .. 1 e 

7759 WUERST, R. Sous k Ralr<m. Serenade for .Siring f)rcb» 
tra, with ViolocKelio Obbligato. Op. 7S. .Xmaged by 
SebaMian Lee 10 

FLUTE AND PIANOFORTE. 

OARIBOLDI, C. Ailatm:- 

77^)0 Vo). I.— Mosrlcowski, I)avid, Schumann, Hauser, Schubert. 

Law, Rcbcr, Jeoieo, Anon , and R. Wagner a o 

77i$A V0I. It.— Houser, David, Ga«te, Gurlili, KLrehoer, LIxzt, 

Taubert, Reinerkc, Gungl, Rhcir)>eifer, Raff, and Spohr a o 
Vol. 111. KEuvres ancten*' — Corelli^ Tatfini, CampagnoU. 

BaiUec. l^llv, Raawau, lo’clatr . . . . a o 

77fl5<f V'ol. IV. Senarwenka, Rubimteia, J. Raff, Srhtimaan, 

Tsebaikowaky, Schnbert, Hctweil, Spohr a o 

7765/ Vol. V. Nicode, Cade, Scharwenka, L'hopin, Hefiselt, Davidi 

R obuisiein, Votkmann. Spohf , and Reuw^e .. .. a 0 

779s GURLIIT. C. Ouverturc, '* Coininedicita.*' Op. 137 .. t e 

7797 HAUPTMANN. M. Sonata. Op 6 (F. Hermaan) .. 1 o 

77^ Three Sonatinas. Op. 10. <F. Hermaan) ..to 

9»7 MENDEUSOHN. Adku A BcrKn to 

7«4a WAGNER. R. Album kaf (Albumblatt). Arranged by 

Gnhboldi .. to 

FLUTE AND VIOLIN. 

Ttes GURLITT, *' Commedietta'' Ouverturc. Op. 137 .. .,10 

T VO VIOLINS. 

TAos PONT, J. ao Exerdee* progrtia i c e s .. ..14 

7S99 CURLITT. " Comnedietta^ Ouverturc. Op. tja .. ..to 

HERMANN, FR. Etudes tpdeialea pour le^oloo avec 
and Violoo (ad libtcum). Op. 14 : — 

7606 Conapleie .. ..30 

7Ao6a,A,< Bo^s 1., II.. Ill each 1 o 

VIOLIN SOLOS. 

P909 BLAGROVIL H. G. la Studies for the Violin ad 

76^ DONT. JACQUES, to Ksercicesprneresdves. pour k X'kdoo 

nvee accompagnemeni d’uD and Vkdon ..14 



VOCAL MU8IC.~V.cnl Exerciaet 
nnd Schs^oU. 

At 94 LUTGEN. B. 16 Vncalises for Cootralto, Rosa, or baritone. 

Fragmenu from the Woiks of Great Masicn 
6doj NAX'A. and Kdperfoirc de SulfAges pour Soprano (on Mesao- 

Soprano). Complete 

68034X Book I. Solkeea in 3c, 4c, )e, i^e. Tie 

6to)A II. Suifvgca in Octaves et Murdente, etc. 

ASojr.d ..III. and IV. Moideais <*c- each 

. SONOS. 

Man JENSKN, Tkuibeamas. Op 40 ta Song* for Bass. E.andG. 
9»4 tfOS/KOWSKI. .M. The VakorTcarv. fThrancn.) Poem 
bi 5 Part*. <410.1 E.andG. .. 

U97 RUBINSTEIN, ANTON. 58 Song*, with Portrait. Bound, 
As. Ad. : in paper cover 

S9970— d In 4 Bouka each 

VOCAL DUETS. 

; ByAii/ ABT, FRANZ. Buds and lUoutooka. it Poem* by Edward 
' Oaenford. Fur Treble V.»ces. (Book IV.) 

I AqAi/ .Songs of the Snmmer.time, ta Poenu by Edward Oxcaford. 

(BoohV.) 

I HEALE, H. Two-pim Song*, (or Femak Voicea, to be sung 

without accompaniment 

' 4001 Hunting Song 

4coe We'll go a> Maying .. > 

4003 ITie Rovera .. .. 

4(04 Drifting.. .. .. ., 

4005 When Golden Stars 

40;6 Behold the Dawn 

897A Sb’HUHCRI', F. Horic ! hark ' the Lark. Arranged by H. 
Heale .. .. 

I M> TAUBERT. Cradle Song. (H. Heale) 

I rOCAL TX/OS FOX FEMALE t’OfCES. 

• lSt7 BISHOP. Home, sweet Home. (H. Hexk) 

13)46 GALL, f. Spring and Love (rruhling iind Lkhe). E. 

and G. .. 

*3545 ~~~ Twilight Song (Zwiegesang) 

HEALE. H. 'Iliree-part Songs to )>e *ung without arcorapani- 
ment 

410! Lullaby 

4301 Evening Belb.. .. 

4»3 Ho • The Wild Wind 

4104 Sweet Nightingale .. .. 

4305 Over the rloecrv Meadow* 

41u 6 blow, gentle Zephyrs ! .« 

4107 I oyoo* Songsters .. 

13550 HERMES, E. The Lonely Rose<Da» cinhame Roslein in 

Thai) 

135A0 NESSLER, V. E. Joyous Spring (Wer wollic stehn und 
trauemf) .. .. *• .. .. 

i)SAi Mem (Morgenwaaderting) .. 

13570 PKOCH. H. In a Gondola (Gondelfahrt) 

I3)to Si HUMANN. O Sunny Bimm. (H. Iteaki 



Set. 

f. d. 



a 6 

t A 



I o 
I o 



•3705 

»37oA 

«37®7 

* 37 o« 

•3709 

«37»o 

13711 

4901 

IS7»4 

»J7»4 



4401 

4«oa 

4403 

44'H 

44‘>5 

44:6 

49 a 
49 3 



•J»75 
• 416I 



4S01 

4 toa 

4»»3 



VOCAL QUARTETS. 

.\BT. F. Four part Songs. S.A.T. A B. 

A .Spring -Morning .. 

The Night-Watch at Sm 

X'e Woods, how dear you are 

My Favourite Bower .. .. 

The Kooniaini arc Flowing 

.Sail on, poor Bark . 

Lovdy Spring (KruhliofipfndH) 

Diuo T.r.BB 

BIAKCHINI. Inboor's Strong and Merry Children. 

SAT. ft B 

BRAHMS. J. la Liedtr nnd RomanicR (for Female 

Chorus) k Capella. E.andG 

HEALE. H. Songs (or Fenuik Voices, to be *ung without 
accompaniment 

The Stag H uiiu rs .. 

'Ihe Gondolier 

Falling Leave* 

Forest Music .. .. •• .. 

.A Spring Song . .. .. 

When Rippling Brooks .. .. .. .. 

— Sereo^e. Song for Mak Voices without accoaipamacat 
•— The hleel. (Un its reported inauitideiicy.) Patriotic 
Song for Male Chorus, with Pianoforte acoompaniment. 

Woi^ by Lord Tennysoo 

(Full Orchestral Scorn and Orc)»estra Pam to be had in 
manuscript.) 

RICHARDS, BRINLEV. The Bridil of the RtnU. Chorus 

o> Female Voices 

SCHUBERT. Night in the Forest. Op. 139. Chomi for 

Male Voices 

STROLLERS* SOCIETY (Dublin). Series id Quaricu 
for Mak Voices, fbe Engllah words by 1 'homas Fagan, 
Esq- 

Invocation of HarmoaT. Wasaertnann , . ., .. .. 

'I'he Praise of Men’s Chorus. Fr. Otto. 

Battk Prayer. A M. Slorch .. .. .. .. .. 

fCemtmmeJ em me.r/ /w^-r Jt 
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New Volumes in Augener 1 Co.'s Editi >n 

VOCAL QUARTETS 



STROLl.KRS' SOCU:!^- (thiMin) ow/i.W, 

4(04 The Rover's Song. C. hickert .. .. e j 

4805 Fait EJaa. E. Hermn .. ..03 

4806 My Nacive Vale. I. Liche o j 

4tee Ceme in the Kliliy Night. £. Wendler ..03 

^08 Oasian. J. UcaLiinitt .. ..04 

4809 Lovely Spring C. Wilhelm ..04 

4810 Licdcrta/cl Potka. H. SchaefTcf 06 

4811 At a Singer’s Grave. C. Ecker .. .. ..03 

^13 Sutvda)*. C. Albrecht 04 

4813 1 -he K^ing of Th.ile. W. H. Veit 03 

^14 The Muud. E. S. Eneelsberg ..04 

4815 O thou cle*r shining ileaven P. Silchcr 03 

4816 ‘The dear old Town. F, Silchcr 03 

^17 Suorivc. JuHiu Riel/ 06 

^18 Necken't Polvka. Otto lindblad . . .. ..03 

4819 Poiiah Tavern Song G. E- Stchk .. .. ..04 

48>a Ava M»na. C Attenhofrr 03 

4831 Evening Rest. C. Saotuer 04 

4Sn 'Thou art tny Dream. C. Hoffmann .. ..04 

48*} Withered htowers. Fr, Otto ..04 

4824 Philosophy. C. Keinccke .. ..04 

4815 Elo((ucncc. A. Ueberlee .. .. ,, ..06 

48*6 Summer Night. W. H. V'eil 04 

4817 Oybtn. Fr. Ab< 06 

4838 Forest Comfort. B. Boggier .. ..03 

4!»9 Comrade*, we March. J. Stent 04 



VOCAL SCORES. 



90.6 ABl', F. Chrisunas (Weshnachten). A Cantata foe a Sopranos 

aj»d Alto. (Solo and Chorus.) V’oeal Score a 6 

9:37 The Gipsy Quern. A Paatoral Cantata foe ditto .. .. s 6 

9035 — The Harvest Moon. A Pastoral Cantata. Soprano and 

Alto SoU and Female (Tionts. Vocal Score a tf 

9^38 Jorinda anJ lurindel (after Grimm's Fairy TaleX By 

Edward Oaesloed. Cantata for Soprano and Atlu Soli. 

and Chorus for Female Voices .. 96 

9'3S« Book o( Words, with connecting Teal for Recitation. s6* o 6 

9>34 The Promised Land. Cantata Tor Soprano and Chorus of 

Female Voices .. s 6 

909fi LEVEY, W C. Robin Ho(^. Cantata for Boys' Vmces .. a o 

90*8 ORCZV. B.\RON BODOG. II Reoegalo' (The Renegad«)L 
f^pera in 3 Atis. (Italian by Marcheu, English by Cordcr.) 

Vocal SAore, 4I0 ,. ,, .. ..80 

907/ SMITH. SEYMOUR. I^c MoOtt. Ode for Female Voices 1 o 



SUNDRIES. 



10015 CELEBRAl ED MUSICIANS OF ALL NATIONS. A 
collection of 400 Portraits (Photos), with Sbon Biogra- 
phical Notices. 410. Bound to 6 

9180 NIECKS. FREDERICK A Condse Dictionary of Musical 
Terms, to which is prebsed an Introduction to the Ekments 

of Music. Bound a 6 

9i8o« Introduction to the Elementsof Music (separately). Bound 1 o 
858:0 SOUTHGATE. T. L. Lkscripiioii and .Ynalysis of Moai- 

kowrski's '* Joan of An.-,” Symphonic Poem. 16* .. ..06 



AUGENER & CO., LONDON : 86 , Newgate STREET; 
Foubert's Place ; and 8i, Regent Street. 



THE UNIVERSAL CIRCULATING 
MUSICAL LIBRARY 

(Estaili<smbd 1854), 

C ONTAINS iMw over 100,000 Works, and forms the largcvt and m<»t 
cempreheasive Library in the world. A new Catalogue, conialiung 
10,000 English Vocal Works, has just been published, price rs. bd. 

Termi of Stttxrif^ion : 

fi Guineas per Annum. | 10 Shillings per Quarter 
86 Shillings per Half. Year. I 8 „ „ Month. 

Town Si'itvrRiseas arc supplied with 7 V«e Cmimtiw* wmoh of Mu ic ata 
time, whkh may be exchangto mcf a torri. 

Col'ntrt Svrw^^wiuEm with Aeur Gmmot' worth of Music at a time, 
which may be cachanged every mtm/A ; or AVa Guimttu' worth of Musk, 
which may be ex'‘Ikaaee(.i every Thru Mtutha. 

Sabecribers, at the exMraiion of their subscription, are mtiiUU to uUit 
mi thrir ^e^rrtf frnin Messrw. Augener A Co. * Publications to Ibe extent 
of on* kai/ iktmmoHHt of thrir onhuriftiotu, mt mmrktii frkt. 

Pott-Off<t Ordert to io mmdt fmrahlo to Augsnbr & Co., Chief 
Office, St. Martin’ »-ic.OraQd.” 

AUGENER A CO.. MUSICAL LIBR/\RY. 

81 , RECENT STREET {Four doon front St. Jmmti'o Hm /). 



NOVELTIES: Peters’ Edition. 



PIANOFORTE SOLO 
*178 nEETHOVEN Serenade. Op. 8 



Sh. 

s. I 



ai33«*^ llERENs. Neueslc Schule derGeUuhgkeit. f>p.6i. eBooks 

each t 4 

8151 GRIEG. E. " Holbyrgiana” Suite (Pfeludium, Sarabnodr, 

Gavotte^ Air. RigauJon) . . .. .. 1 I 

KlavjervtQ:kc oach eig<'nen iJederu. Op 41. > Btioks 

each I I 

•175 SCHMITT’. J. Sonatinas. Op. eeSandtto ..11 

1474^ STRAUSS. Jugeiid-Tan/-AIfMjm. Band 11 . (Leiehtce Ar- 
rangement von : I, Rosen aus dem Sddeo, Waiier ; a, 
Entwrder " oder. Schoell-Potka ; 3, Violetta, Polka: 4, 

Kuss Walter: s. Linbchen tchwiug dich, Poika-Marurka : 

6, I Tipferf, I^ika ; 7, 1 '• Centrum, Walrer ; 8. Feucr'est. 

Polka : 9, Boccaccio, Quadrille ; 10, Schneesternchen, 

Polka I II, HericnS'TeirgraX, Polka-Marurka : it. Da* 

Leben iat dodi »chdn, Walter) 33 

PIANOFORTE DUET. 

1463 GRIEG, E Siriird, Jorsalfar (Boigluld't Dream, Beim Trink- 

geiage, Hurdigung««atr<,ch) .. 1 I 

iibsie,^ SCHMITT, J. Sonatinas Op- to8 and >09.. each i 1 

VIOLIN SOLO. 

>i27r HERMANN Tnniciterachale. Book HI 11 

VIOLIN AND PIANOFORTE. 

1174 BEETHOVEN. Serenade. Oy 



I I 



74 BKKIHUMCN. Serenade. Uy B .. . 

7^ GRIEG-SAl/KET. NoTwegiscner Braotnig, Ca-navai 
iiyOd.r *— Liedcr • Books .. each 1 8 

>167 MOS 2 KOWSK 1 . M. Spanish Dance*. By Ph. Schstweaka 3 j 
3i9>i MO/ART. Violin Cancerto in a major, arranged by Fr. 

Hermann .. t 8 

SAUKET. Op. a*. No. t, Cavatine : No a, AuV/adc each x 8 
7x66 MA 2 .\S. Opw 85. Cah. x. Duos abfcfdaim . ,, 1 t 

VIOLONCELLO 

>169 ROMBERG. Op. 43. 3 Sonatas for VcLL Edited by 

OrQtnaacher .. 3 • 

2170 MOdART, Sonata fur Vclk*. A P. Edited by F. tinltrmacher » r 
1343^1 ROMBERG, loth Concerto for Vcllo & P. Hy F. Grntrmacbcr 1 8 
TRIO FOR PIANOFORTE. VIOLIN, AND 
VIOLONCELLO. 

166^ BEETHOVEN. Op. 38 (after Septet and and Symphony) .. 3 i> 
QUARTET. 

8107 DITTERSr>ORF, C. V. For two Violina, Tenor, and CcQol 

In K flat paru j j 

Z177 WEBER. Op. 8. For Piano. Violin, Tenor, and VirlonotUo l s 
QUINTET, 

HERZOGINBERG, H. v. Quintet in m flat, (or Piano. Obo*. 

ClariAcl in a flat, Horn ia k flat, and Baasoon. Op. 43 ■ • 8 8 
SMVTH, E. M. Op. I, For two Violin*, I'enor. and V'tdon* 

c*lto 5 fr 

ORGAN. 

at78n—«f B.ACIL Album. Celebrated Composition* in progresaive 

order. 4 Book* .. .. each 1 8 

VOCAL. 

atSa BANCK. Melodlsche Singdbungen rur VorUIdung fbr den 

lyrtachcn Gesaog. Op. 64 • .. .. ..18 

3x8o MEISTERCHORAI.E. ( 100 berulunte ChorSJe rum Studiom 

und tur goitetdiensilichen Anweadung- ) (Wolfram) t t 

SCHUBERT. Album, SuppIceieDi (Varianica Sammlung 

det Schubert Alburu.) Book 1 . (FriodUnder) ,.33 

S190 STOCKHAUSEN. Gesangvmethude ,, .. .. .,5 b 

VOCAL SCORES. 

ailt BEETHOVEN. Christua am Oelberg .. .. .. ..8 2 

2184 MOZART. I>«r Schauspieldirektor .. _ •. f 8 

8185 VERDI. Rig'detto .. .. •.70 

PULL SCORES. 

2187 GLUCK. Iphigenic in Aulia so » 

alSy ~ Iphigenw auf I'auria ..no 

SOLS AC£/frS:^ 

] AUGENER & CO,, 86, Nf.wg.\te Streei ; Fol’Iiert’s 
I Plage; a.n'd 8i, Regent Street, LoniwN; 

E ' LEMF.NTI 1)1 VOCALIZZAZIO.N’E, ad uso 

delle Faeciulle. Element* of Vo^aliMtion for Ladies' Voice*, nilh 
I PiMofortc Accompaniment. By Gaktako Nata, 

I Book 1 , No. 68oi«, 49 pages, net, tv 

I Preliminary Remarks (Italian and En|i>Nh.) 

I I. Etrrctae* on the Emission ofVoicc. *. Of the vibratiun of the Voice 
3. K*erci**« for Neat Insimctioa. 4. Of the PonameoM uf the Voice. 

1 5. Of the ^»le*. Book II., No 68or<l, 4B page*. r*et, is, 

I d. On the Embellishments of Singing (.ATOogiatiira^ ,V ciactaturs, .Mar 
dente, Gnippetto. Shake. Half Shake). 7. (n the SeoudiaicBir orChromaiK 
Scales, 8. Eacreisc on 'ln(>)els 9. Detached Nvtes, and sounds Stixeats 
and Smornit. to Oi the Arpeggio, ti. Keilcraied Notes and Gor|hegc*> 

I It 01 il»e Free Cadence or Lro«< cd Dot 

I Cumpleie in 2 Octavo Vuls, Ko. (8>t mAh. each. net. t*. 

1 I.A)ndufi : AUGENER kO., Newgnte Street and Regent .Street. 
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aukuh. the monthly musical record 1,1 

SUITABLE FOR PRESENTS. 

THE FAMILY GIFT BOOL. 

4 V9lt9€ti4»n of yiam«fort 0 Piorot ChrlmtmnM Munle -Pnotarul* —H untinff >*oHifm—^SolUier9^ 

and dttitort* Mongo— Patriotic Hgmns — y«lioiMtl llfrtt*diCM -ihtnreit of the fUdeH Tlme—SatUtHat 
Dunooo and Modern Daneoe—mang of them eompooed for thU Worh, 

Selected, Edited, ud Partly Arranged by 

ERNST PAUER. 

tUtutrotiens i/ £c4*kma and Laev, omd Poeticol Quetottem ^ H. W. Ovlckkm, Pb.D. 

COHTE«T8:- 



CHRISTMAS MUSIC. I 

Otormlc. j. S. Bacm Ood rru jrou, merry CeaUemeo 

Lo'laby (Cownry Myuenea.) (Carol). 

Chaat de Nodi Gernmit Chriatum Sooe. 

Nod Bourvuiffnan ChhMtnAA CaruL Fr. STUHEACH. 

Nodi Mecoqbue (1700). 

PASTORALS. 

Pastorale. Coebllc. ShepKerd't Song. J, HaV»k. 

Pastorale J. S Bach. Shepherds' Chorus, froca ** Rosa- 

Pastorale. «. F. Hanoeu mood.*’ F. ScKUBaaT. 

La Villageotsc, Roado. J. Ph. Nocturne Pastorale. J[. Fiti-O. 
Rameau. Le Kant det Vachee G. Koasixt. 

HUNTING SONGS. 



The King’s Hanuag Jig. John Bull. 

The Hudl j. Havon. 

Selection of Celebrated Hunting Soon and Choruses. 

La Chasse du yeune Henri. H. £. MAkul. 

Jafd'Sccnc. j. RMBiHEtncBE. 

LOVE SONGS. 

Lore Song (itSe). Guillaume oa Macmauo. 

Der WoUecBMetoer (i«s5). Oswald Geap voh Woleeheteir. 
Lore Song. } Havdh. 

To the Distant Beloved. L. vam Beethovem. 

Adolar's Komaasa. C M. voh ^euee. 

Du hist die Ruh. F. Schueiet. 

Asf Pldgeln dee Gesangea F. Memdelssokh-Babtkoldy 
A ltdeui^cs LifbesiMa. C. Kbimkcke. 

Sere e t Remembrance. J. L6w 
Fim Lora. E. Rommel. 

MILITARY LIFE. 

Lager Scene. V. Lacnmee. 

Quick Step. E. pAuaa. 

Camlry March. C Wilhblm. 
hfellwita March. FaBoeaicc the Geeat. 

Rdtraite do Gardes fran^aiso. 

DnakiBC Songs and Sailors' Songs. 

PATRIOTIC HYMNS. 



God Save the Queen. Belgian Hymn 

Rule BriunaiE Dutch Hymn. 

Aastrt.an Hymn. Danish Hymn. 

Wacht am Rhein. Swedish Hymn. 

Was sM dcE DeuSacbea Vaterland. La Marseillaise 

Prussian Hyrmu. Partant pour la Sync. 

Russian Hymn. Pio IX. 

Foiiah Mymo. Spanish Hymn. 

NATIONAL MELODIES. 



I 



RN 01 rI 8 H.»-ln my Cottage ; Sweet smells the Brier : O how shall I in 
Lmnguam arcak : I have a stlent Sorrow ; Pretty PoUy Oliver ; 1116 I 
British Greaadiers. \ 

SCOTTISH. Within a Mile of Ediaboro' Town ; The Braes of Balle- ! 
dioe : Auld Robin Gray ; Loch-Ba>Garr : She rose and let me in : On 
Boihwell BaskA I 



national melodies 

IRISH. — The Moreen; The Dandy: Saroumah Dcelish ; St. Patrick^ 
Day ; Speic Gaillcanac : Melody ui a maior. 

WBLSH.— The Ash Grove; 'ITie Sweet Melody , The Melody of Mona ; 
The March of the Men of Glamorgan. 

GERMAN — O, 'I'annenbaum . £s kann ja nkhi immer so bJeibeo ; WJ|. 
kommen o seliger Abend : Herng’ SchaUerl; Auf der Aim : Wohlaui, 
noch eelTunken. 

8 WBD 19 K.— Na dd mju'tka ; Min Far war : Karin ; Wedding March. 

NORWEGIAN. — Melody in o minor ; Allegro m e major ; Melody in a 
minor; Allegretto in c minor. 

RUSSIAN.-Melody 111 A aujor ; SchAnc Minka ; D'eigespaon ; Kussiaa 
Gipsy Air . The Nightingale . The Red Sarafan. 

POLISH. — i^ringSoog: Mclodyin a Sat major: The Voung Maiden's 
Melody in A major : Meloily in V uKarp minor ; Kiijawtak. 

BOHEMIAN.— Melody m B d.-iimaj>>r ; Melody iu e flat major . Melody 
in c m^or. 

HU NO AR IAN.— Melody to G mgjor { Melody ia e Aat major ; Melody 
in u minor. 

FRENCH.— Je SUM Lindor; Lison dormaii ; Une Ikvre brdlaEie; Le bon 
vicus temps : Ddlice de la vie : Kendcs-mui ma patrie. 

ITALIAN.-^ SaoctuMma ; laibella Rouoa; La Caroitua ; La Partenu 
Tic e toe : I.a Stella dell' AitnE 

SPAN ISH. — Melody in c msjor ; Andantiuo in a minor. 

PORTUGUESE. — Melody in u major ; Andantinoin a flat major 

DANISH.— Tove LUle; Kidder Bryouing ; Svcihl Vonved : Orocuuag 
Dag mars Dod. 

DANCES OF OLDEN TIME. 

English Dance QS77l : Cebell (PuacacU : Pavane; Passepted 1 Sarabandl 
(Handel, CoacLLi. M.stthbson): Chaconne : Gaillarde; Gavotie 
^English. Italian, and French) . Hourr(fe ; Courantc ; Kigaudon ; Gigue ( 
rambourin; Cuntredanses ; Miauets. 

NATIONAL DANCES. 

CetiMJry Roger d« Coveriey— Speed the Plough— The De'it 

among the Tailors.! An^lant- Lomert. Ceiu^e Hernfife. Ht^e- 
iood uemett. -(lauW Lucy Ramsay— Lady Nelly Wemyes— Gillaii a 
Drovf^.) Stehh Arri.-H^Miss Falconer— Greig's Pipes — Clyde*sidr 
Laases—John Cheap, the Chsputao,) tritk 7 ig*. -(Norah Creina— I'tir 
Irish Washerwoman— St. Patrick's Day— Garry Owen.) 

Q to 6) ; Moaferine : Daoceof the Savoyards; rarnntella : Fandango { 
El Zaps Teado ; Jalco de Xere*; German Valicii (1 to 6) ; Swiu Valse — 
Austrian Valse; Styrian ValM : Galop; Bohemian Dance (Redowak). 
Petitk /><i«rrr.— iMarurka— Polonaua— Krakoviak.) Ptuuoo 
(Coomk— Vivace, in o minor— Allegretto, in u major— Zigwka.) Me/- 
dmt'toH Viuue. Serriam Pemet (t and e>. PemmontAM Doshrri— 
(Horn Seniimeniale —Sheplicrds' Dance -Saidierv’ Dance.) Huo^rugm 
l>oHeet (i to 3). Domsk (Dands fra Turg— TaprisAr Amager- 

DaoHs - Totiiiir.) d*wv.fuii (Allegro m o -Totuur—FQrtuur). Smoc- 
XMN i?rv/s,— (Allegrcuo in a — Springdana.) L<ifUutd Dtuue Meiedut 
(* & »>. 

MODERN DANCES. 

tt LJindler, with Appendix. V. Laikhee. 

Valae bnlianle. M. MussiCuweEI. 

Marurka. X SCMAkWENKA. 

Polka y Uw 

Drawing Room Quadrille and Galop. E. PaUek. 



Quarto, bound in eloth, gilt oidee un«< edgee, price One Gi<tM«a. 



**‘The Family Gift Hook 'is the otie of one of the moat comprehenuve musical publications ever presenud to the world under a ungle cover. It is a 
CBUcction of pianoforte pierev. «>inpniung Christmas music, pastorals, hunting songs, love songs, s^diers' and sailors’ songs, patriotic hmus, national 
•cities, dances of the olden tune, nattonal dances, and modem dances Die severed sesrliosis spoken of above have been worked out wiui the greatest 
taste and judipBeot. and are crediuMe alike to the eclectic and antiquarian power of the compiler. 

** The ‘ Christmas muse ’ has specimens of English and German carols, lullabies, and chorale* : the ' pastorals ' comprise all the best know n and most 
admired among the compoulioiK of Handel, Hach, Corelli, and other*; the 'hunting song* are no leu compreliensive : the 'love songs' commence 
with me andcni ditty written by Guilbume de Machaud m and linish with one. though last, yet ‘ First Love,' by £. Rommel, written expressly lor 
the b>iok. llte musical pictures of 'military life’ are mintly (^rtnan : the ‘patriotic hymns' Ukclode the well-known luuonal tunes of the chief 
European nations ; while the ‘ nstional roeUsdies,' or people's songs, form the most remarkable section of this remarkable book In this respect the 
Mudent and the cuiiou* inquirer will find a feast of the rarest dainties, a solace for the present, and ttore for lasting reiercnce. England, Ireland, Scotland, 
Wale*. Oermanv. Sweden, Norway. Kuvda. Poland. Bohemia. Hungary, France, Italy. Spam. Portugal, and Denmark are each represented by a number 
of the moet beautiful and characteruuic melodic* peculiar to the several nation*, melodies to which w.mi» have been set : while in the ' national danC'^s,'’ 
there are many tune* equally bcauuful which are employed by the same ceuninc*. as the ' Merry measures to which the light foot spruq;*, in emuort with 
the light heart ’ The dance* of olden tune' include contredanses. minuets, rigaudoox. gigucs. chaconnes, sarabandes, gavottes. &c. , aud the modera 
dances LAndler. by V. Lachner : a valse bnllanie. by M. Mosakoe^i: a mazurka, b)- Xaver Scharwenka . a polka, by j, l^w ; and a diawing-room 
quadrille and galop by the iilustnous and tedustnoiu editor of the whole work. Herr Paiier. Each section of the wo.k is finished wnth a spinied and 
artistic drawing by Eggcna, erm raved on wood by German haadv, in addition to which Dr. Duicken has seleoed some m.>tto appropriaic to the subitcts 
froEB sofM standani wrrter. The binding and printing are alike elegant and pleasant to lAe eye, so that the whole book L a treasure worthy to be odered 
EE 'a gift at the highest pritc."*— ^ensjEg Pett, Pebroary 4th, 1I7&. 
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PIANOFORTB SOLOS. 

CLEMENT!, M. 6 Soeatinea. (Pauer.) Complete „ 
fti09 CZERNY. Elude de le Velocity. The School of Velocity 
00 the PiaBoforte, cooipriaing )0 Exerciaea. Op. 999, net 

liog* Tlie tame, bound in red cloth ... ... net 

ftto 40 Daily Studie* ... ... net 

tiio* The aarec, bound in red cloth .• ... ... ... net 

tti7 DEL VALLE DE PAZ. EDGAR. Anbeaquei. 4 PSteea. 

D'OURVILL^ LEON. Sylph etSat^. Oprice brillant 
HADOW, W. H. Pianoforte Sonata, in oahai^ nainor, net 
HARTM. 4 NN. A. Jeaaica. PcAa Martuka ... 

HOYLE, W. H. Danae antique, (rfavoue) 

MOORE. G. P. Intermeiao all' Ongarcac ... ... ... 

RUMMEL.J. U Petit Pianin 
No. I. Maroic ... ... ... ... ... 

a. Romaoee ... ... ... ... ... ... ... 

SCHILSRY, E. Mediution ... ... ... 

ST. HU.L ROBINSON. Queen of Night. Valm net 
lest* SUPPC. Ouvetare. Diratcr und GauKt." (Poet and 

Pceaant) ... net 

WOYCKE, EUGEN. 8 Novelleitea. Op. 41 

No. > TwiokliM Sura. Horccau 

4. Sosg witboot Worda 

PIANOPORTB OUSTS. 

joy Album Claanque pour Piano h quatre maina. Reru per 
Mas Pauer 

Vol. III. (W A. Moiart, Maoreriache Trauemiuik; 

Mosdtelea, Andantino quaai allegretto; John 



Z r .rf. 

060 



...030 



Op. 147:- 



r»e w, G rande Valae) ... 

GURLIl^, C. Feuilleta d* Album muakaua. 

No. 5. D^ae nhgie w. ... 

& PdIoobmc ... 

RUMMEL,;. Le Petit PUnUt 

No. 3. Andante ... 

4. Moaart (Lied) ... ». ... 

ORGAN. 

«74M CAFCKTCI. KIUPPO Peai O tgiMl! 

Libro V. (OfTcrtorio, Andante coo moto, Sooau, Lar> 

uhettu, Finale I ... m. ... ... net 

CFClLIA. A CoHectico ^Orpui PSccca. Edited by W. 
T, Beit:— 

Book »«. Pr^bide Tarkbre. Marche SolcaneUe, and Can- 

tii^ne, Hy AIphonM Maiily ... net 

/A’srxi’MJsyrAZ. 

VIOLIN AND PIANOPORTB. 
GURLITT. CORNELIUS. Petiu Morceaua de Salon 



f7»i 



ffacilcA Op. 146 



. facile^ 

No. 3. Nocturne . 
4. Impi 
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o 3 



N 



EW MUSIC Published during last Month. To 

be had of AUGBNBR ft CO., Newgau Street and Regent Street, 



■I : 

4 9 



PULL SCORES. 

CADE, N.W. Octet. Op. 17 .. 

SCHAkWENKA, )C Symphony in c minor. Op. Ao ... 
SCHUMANN. R. Syropbutiy in a llaL Op. 38 ... oet 

Symphony in t> mwor. Op. i>o act 

VIOLIN. 

MOSZROVi'SKT, M. Danacf Eapagnolca. Op. xe. Per 

a Violina. Book I., j>. ; II. 

— - Tbc «ame. for 1 Vtolinaood Piano. Book 1 ., 8*. : II.... 
REHKAUM, TH. Mondnacht Nettnmo for t VioUiH 

and Piano. Op. 94 » 

VOCAL. 

STOCKHAUSEN. Geeangametbode 



i : 



‘TEEL ENGRAVINGS of the GREAT 



No. I. ^ S. Bach. 



van Beethoven, 
j. Brriioe. 

4. Chopin. 

]. Clemenli. 

& 1 . B. Cramer. 

7. Gluck. 

8. Handel. 

^ Haydn, 
to. Liut. 

It. Mendels»ohn(atthe3|ccof is). 
IS. Mendelwobn. 



GERMAN COMPOSERS. 

No- 13. Moeart (auhengeefarmn)* 
14. Moeart. 

13. PurcclU 
r6. Rubineteta. 



17. Scarlatti, 
xt. X. Scharwenka. 

19. Schubert, 
sow Schumann, 
ei. Wagner. 

sj. W^. 

»y Becthotfen (Young). 



Price : 8vo, net. ta.6iL ; bSo.net, 3a. 

Loodon I AUGENER ft CU., Newgate Street; Fouberta Flnoe ; 



and 8i. Regent Street. 
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X£tr AND POPULAR PIECES. 

ALTER BROOKS. Feu FoUet. Air de Dame 

pour Piano- ja. 

ORTON CORBETT. Poitou. Minuet 4s. 



EONARD GAUTIER. La GazeUe. Galop 

brillaot- «a. 

E. IRONS. Lisette. Polka caprice. 4s. 

» 

F R6dI:RIC MANN. Mignonette. Pens<e 

mclodiqne. 4a 



4. Impromptu ... — 

HERMANN. fK Morceaua favoria pour Vkdon et 
Pmno 

No. 19. JoKBr Gukou OderUndIcr... ... ... . o s 6 

ac. J. RHEiKsnacBn. Maaurek ... ... ...030 

tt. I. Rarr. Cavatian o s 6 

ta. L Srona. Romance... ... ... ... ... o t 6 

sy. X. ScHAnwKMKA. DeoM Poionaite ... ... o j c 

14. A. RuetKaTniM. Romance— ... ... ... o » 6 

PLUTB AND PIANOPORTB. 

7783 CIARK, SCOTSON. Marche aua Flambeaua ... net o t e 
VOCAL MUSIC. 

137x4 BIANCHINI, GUIDO. labniir's ^tnmg and merry 

Otildr^ Quartett. S., A.T., aiui B net 003 

STRULI.ERy SfXTlIV iDuWin) S«iea of Quartetta 
ftH Male V't^K ; — 

4 *c 6 M> native Vale. L I.tebB ... ... ... net 003 

4807 Come to the %tniy Niahc E. WeoJlcr — ... net 003 

4808 0 »Min. J fleachniti ... — ... ... ... net 004 

4S09 I.ovTly SttfUic. C Wiiheltn ... net o o 4 

4810 larriertafol Pollui. H. .HchiuilTer ... ... ... net e o 6 

I981 TAUFEHl.W. CradieSoog. AmngnJ for Soprano end 

Alto, by H. Heale _ ... ... net 003 

TSCHAIKOWSKV, P. Ah, md my H raft. (Wernurdie 

Schmucht kennt) ... — ... ...030 

BOOKS. 

83800 SOUTHGATE, T. L. Deerription and Analyaia of Moaz* 

Itowaki't Jean of Arc," Symphoaic Poem, id* net o o 6 
AUGENER ft CO., London : 86, Newgate Street, Foubert'a Place, and 
Bx, Regent Street. 

A BOOK OF MANUSCRIPT POEMS FOR 

SETTING TO MUSIC. 

Price 6d. 

PermiuioQ for tiae of worda can be oUained from the Proprieton of the 
Ccipyrigbt, Aiceher ft Co,. 86, h^gnt^Smy, Loiadon. 



_ A UGENE R ft CO’, Newgnie Street end Regent Street. Lond on. 

V OCAL MUSIC. — Library Catal(^e of a selection 

of the beat EnglUh Vocal Mumc to be had on hiae at tbc Uaivcimi 
CircoUtiiig Muakal Library of AUGENER ft CO.. 8t, Regent SuceL 
300 paget.^ tind in boarda, n et xa.J^ __ 

‘'THE MONTHLY MUSICAL RECOROi" 
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I. d. 

Postal Union {Europe and America) ... a 6 
Australia ana Foreign Colonus ... 3 o 
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na follewi 

Pn Paob .. Xs o e 

8 IN. BT 3 a 16 e 

4 IN. »V 3 I 10 o 

t IN. BT 3 .. .. .. 0 l6 • 

t IN. BT a ope 
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BIOGRAPHIC.\L CONTRIBUTIONS. 

HAYIIN, BEETHOVEN, ANII THE IT.EVELS. 

Bv Fr. Niexks. 

Most of our biographies of musicians are tissues of 
fables with here and there a thread of fact inter- 
woven. Indeed, the majority of our readily-<|uoteil 
authorities are no authorities at all. But it is so con- 
venient to accept their statements un(]uestioned, so 
troublesome to e.xamine and sift them ! How did 
our so-called authorities come by their knowledge? 
For the most part by trustfully following those 
they were pleased to regard as authorities. 'I'he facts 
added and the mistakes corrected in successive bio- 
graphies are very few, the main additions being new 
surmises, new deductions, and new embellishments. 
As favourite tricks of the manufacturers of biographies 
may be instanced the turning of probabilities into 
certainties, the raising of mere gossip to the dignity 
of matter of fact, and the pointing of anecdotes to the 
utmost degree of piquancy. In what I have said I 
was thinking especially of dictionary work, magazine 
and newspaper articles, and popular books, the 
authors of which seem to me generally more intent 
on presenting themselves effectively than on present- 
ing their subjects truthfully. 

But even in the lives of Bach, Handel, Mozart, 
Haydn, and Beethoven, which have been the subjects 
of thorough research, there remains sufficient scope 
for further investigation — not because the biographers 
were remiss in doing their duty, but because of the 
vastness and difficulty of their tasks. The mental 
organisation of a highly-developed human being — his 
character, moods, and ways of judging and feeling — 
is such a delicate and complex thing, that in |x)rtray- 
ing it we can at best only approach a perfect 
likeness. Now, every new fact adds a touch to the 
picture that brings us a step nearer the full realisation. 1 
I need hardly point out that there are different kinds ^ 
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I of facts — on the one hand, dates and records of acts ; 
on the other hand, mental peculiarities, temporary 
states, and unaccountable caprices. 

Of all biographical material, letters penned by the 
person whose life is to be written are the most 
precious ; they furnish us with .all kinds of facts, both 
physical and psychical, and are more reliable than 
other sources of information ; for however little a man 
I knows himself and about himself, he knows generally 
a great deal more on this subject than even his most 
intimate friends do. That in utilising letters for 
biographical purposes the writer’s self-love and the 
like have to be discounted, is a consideration which a 
student of human nature is not likely to neglect. 

Autograph letters are of course preferable to copies, 
for tlie [lenmanshii) reveals much of the penman's 
character, although not unfrequently physical qualities 
prevent psychical qualities from manifesting themselves. 
You could not for a moment imagine .is interchange- 
able the neat, regular handwriting of Mendelssohn, 
and the fiercely dashing, capricious one of Beethoven. 
.And how distinct again, the vigorous freedom of 
Handel, and the (juiet firmness of J. .S. Bach I But 
of far more im|x>rtance than the style of |>enmanship 
is the style of expression ; in the former the mind of 
the writer can reveal itself only indirectly, in the 
latter it reveals itself almost immediately. 

And now we come to what this lengthy disquisition 
led up to — namely, to three letters (res|>ectively of 
Joseph Haydn, Camille I’leyel, and Ludwig von 
Beethoven) in the possession of M. .Auguste Wolff (of 
the firm of I’leyel-Wolfl) of Paris, which some months 
ago were published, along with other letters, in the 
Minatrd by M. Oscar Comettant, and of which the 
reader may have seen two (those by Haydn and 
Beethoven) in the eleventh section of the Musical 
Historic Ixjan Collections which form part of the 
International Inventions Exhibition. 

The first letter of which 1 am going to give a trans- 
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lation is that of Haydn ; it is addressed to his 
favourite pupil, Ignace IMcyel. The latter, who lived 
till 1831, was born in 1757 ; at the age of fifteen he 
became, and remained for five years, a boarder ajid 
pupil of Haydn, after having previously been taught , 
by Wanhall. Slost of his works were composed | 
between 1783 and 1793, and enjoyed for a lime an' 
unparalleled popularity, some of them being even ; 
now unforgotten. His friendly rivalry w'ith his master 
in l^odon in 1792 is a pleasing incident in the 
history of music and in the biographies of these 
musicians. Ignace Pleycl was the founder of the 
house which bears his name, and is so famous for its 
pianos. Two names in this letter may require a few 
words of comment. The Haensc! mentioned in it is 
Peter Hansel (or Hiinsl), who was born in. 1790, and 
became, after being for some time in Prince Potem- 
kin’s band at St. Petersburg, Conccrtmcistcr of Prince 
(or, as Haydn says, Princess) Lubomirski at Vienna ; 
Is the Pichl, whose name occurs thrice, identical with 
the violinist and composer Wenzel Pichl (b. 1743, 
d. 1804), Court Chapelmaster of the Archduke 
Ferdinand ? 

** Vunna^ t, 1802. 

“Dkar Plryrl, — T he Ijcarcr of this Idler, Haensel by 
name, my pupil in com|»>siiion, an amiable young man of the 
most excellent character, who at the same time ts a very good 
violinist, wishes to make your acquaintance, so that be may, if 
necessary, apply to you for help. You will judge of his talent 
from hU three new quartets. He is in the scr>ice of the Polish 
Princess Lubomirski. I recommend him, therefore, to your 
goodwill. I take this opportunity to give you my best thanks 
for the exceedingly be.'iutiful edition of the quartets sent me 
through Pichl, wnich is dislinguUhetl by beautiful engraving, 
paper, and correctness. But it U a pity that in the smaller 
edition, which I liought from Herr Pichl for 52 francs, there are 
wanting two leaves of the quartets of the seven word^ 1 
bej^cd, therefore, Herr Pichl to write to you for these leave* 
that arc wanting. A new proof of your activity I receive*! a 
little while ago, through Herr lllmmel of Berlin, in three qu.artcU 
and a symphony in F. flat, in pocket sice. Anything more 
beautiful and splendid cannot be seen. May heaven reward 
ur efforts ! You increase thereby my and your musical talent . 
only wish I could throw off ten years of my life, so that I 
might be able to show you yet something new of my work. 
Perhaps this may 1>e done yet after all. Meanwhile farewell, 
and love your old Haydn, who always was and will remain 
your friend. Amen ! 

** My compliments to your wife. 

*'My prince [Esterhazy] will arrive at the end of this 
month in Paris. Pay him a visit. 

** 1 beg of you to gel and send here the letter addressed 
to me which has been lying already for a long time at the post- 
office. 

The following letter, written by Camille Pleyel, the 
son of Ignace, to his family in Paris, contains an 
interesting description of what Joseph Haydn was 
towards the end of his life. 

I'unMa, 27M PrainaJ, X///.* 

"The day after our arrival, the festival was still going on, 
and all the shops were closed. We got some one to bring us to 
the police office, in order to put our in due form, and 

thence we went to several houses to learn l laydn’s address. At 
last we got it from the hall-porter of Prince Ksterhary, and we 
went to him. We rang at his door, .an old woman came to oi>cn 



it. We aske<l to speak with M. H.nydn. and wc said to a little 
girl that it was M. Pleyel, of Paris. They made us go up-slair». 
ami hU servant conducted us to his room, where he was taking 
a kind of bouillon. Wc fouml him very weak ; the face, it is 
true, ha.^ hardly changed, but he can scarcely walk. an»l when 
he speaks for some length of lime, he alu*gcthcr lo^ his breath. 
He told us lh.it he was only 74 years old, and lo«>ks indeetl a.s it 
he were 80, so weak is he. * Wc found him hokimg a rosary in 
liis hands Rf'd I believe he passes almost the whole ilay in 
praying. He says alw.iys that his end is near, that he is too 
old, ami that he is useless in ihU world. W'c did not slay with 
him long, l»ecau5C we saw he wishctl to pray. 1 ctnbracetl him. 
an«l kissed his hand, which gave him great pleasure. He has a 
very pretty ami wcll-fucnishcd house ; but it seems that he does 
not sec any one.'* 

In striking contrast with the simplicity of Haydn’s 
letter is the uncouth labouring of Ifcethoven's. Had 
Beethoven given as much time and effort to the 
development of his literary as of his musical thoughts, 
he would no doubt have enriched literature with some 
grand and noble conceptions : there was much in 
him for which he failed to find adequate verb^ utter- 
ance. As it is, we meet in the letters of this giant 
in the tone-world with much that is forced, frag- 
mentary, and obscure The following letter, as its 
contents show, is addressed to the Pleyels, father and 
son (Ignace and Camille). 

'* l‘urtrta, 26, 1S07. 

"MvnF.AR AND IIO.VOURED Pleykl (sfwll Pleiel), — How 
are you, how your family ? I have already often wished to be 
with you. Hitherto it has not been possible. The war was 
partly the cause of it. If one ought to allow one s self to be 
prevented by it further — or iong^r — one would in all probability 
never see Paris. 

“My dear Camillus— this was the name, if I mistake not. 
of the Roman who drove from Rome the wickerl Gauls ; at this 
price I should like to be also «> called, if I could drive ihem 
away wherever they have no business to be. What arc you 
doing with your talent, dear faroille ? I hope you do not keep 
it for yourself alone You do s .iiiething mote, do you not ? 
1 embrace you fttihtt' an>i ion, with oil my luart, and wish 
that besides the commercial matters you may have to write 
about, you will let me know also a great ileal of what cimccms 
you and your family. Farewell, and do not forget your true 
friend, llEKTIlOVEN.” 

In conclusion, I shall say that Camille 1 ‘leycl (b. 
1792, d. 1855) was, as a musician, a pupil of his 
father’s, and received also advice from Dussek. Fetis 
tells us that he was an elegant and graceful pianist, 
" doutf d'tin sentiment delicat et expressif," and that 
at the beginning of his career he wrote very good 
instrumental music. In later life Camille Pleyel 
devoted himself entirely to business. 



THE BIRMINGHAM MUSICAL FESTIVAL, 
This triennial celebration taking place loo late for notice 
in the current issue of the Record, a few words on the 
general scheme may not be out of place, as a preliminary 
to the report of the performances. Taking the personnel 
first, we shall find not a few changes. The solo vocalists 
are Madame Albani, Mrs. Hutchinson, and Miss .Anna 
Williams, ntflrartiV Madame Paiey and Madame Trcbelli, 
contralti; Mr. Edward Lloyd, Mr. Charles Wade, and 
Mr. Joseph Maas./e«en / and Mr. Santicy, .Mr. Frederick 
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173a ; and died oa May 31, iSov- 
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King, Mr. Waikin Mills» and Signor Foli, Air//. Mrs. 
Hutchinson, Mr. Wade, and Mr. Mills, make their debuts 
at a Birmingham Festival. After a long lapse of time 
we have an instrumental soloist in the person of Sehor 
Sarasate ; Mr. Stimpson retains his time-honoured post as 
organist : Mr. Stockley again displays his almost unique 
powers as chorus-master, and Herr Mans Richter essays, 
for the hrst time, the office of conductor. 

The band this year numbers 135 — without counting 
those essential adjuncts, the librarians— as against 142 in 
1883. It is thus divided : — strings, 86 ; wind and percus- 
sion, 49 ; the figures in 1882 bemg 108 and 34 respectively. 
In 1879, the band numbered 141, and the same in 1876 ; 
in 1867 it was as low as 136, but in 1834 the strength was 
147. Although the “sweep*' of the violins was magnifi- 
cent, it always struck me that the strings were powerful 
beyond proportion, and this year's division seems a proper 
reform, especially having reg.ird to the fact that, Handel 
excepted, all the composers to be represented belong to 
the modern school — in more or less degree. There are 
91 new names in this year’s orchestra, but I will not touch 
upon that point further than to say that the band was 
entirely remodelled when Sir Michael Costa came Into 
office, and his successor may legitimately follow such an 
example, if he deem it necessary. Turning now to the 
works to be performed, the task is both easy and pleasant. 
On the Tuesday morning, August 25th, Mendelssohn’s 
Elijah will be given, and in the evening of that day, the 
first festival “novelty,’* .Mr. Cowen’s cantata, “The Sleeping 
Beauty/’ the libretto of which has been furnished by Dr. 
Hueffer. This will be followed by a brief miscellaneous 
selection, including Mendelssohn’s violin concerto, and 
Wagner s Tannhduscr overture. On Wednesday morning, 
Gounod’s new work, “ Mors et Vita,” will be brought to a 
hearing, and in the evening a well-known local composer, 
Mr. Thomas Anderton, will be represented by a cantata, 
*• Yule Tide.” A special feature of this programme will 
be its English character, Mr. Proul's symphony and 
Mr. Mackenzie’s violin concerto being included. Both 
these works are, it may safely be said, worthy additions 
to our national rlpertoirt. Thursday morning will pre- 
sent the great “fixture" of the festival, Handel's 
performed on this occasion, for the first time in England, 
6rom the revised score of Robert Franz. On Thursday 
evening, Dvonlk's cantata, “ The Spectre’s Bride,” wiU 
claim attention ; followed by a miscellaneous selection, 
including Dr. J. F. Bridge’s setting of “ The Rock of 
Ages,” the text being the Latin version of the Right Hon. 
W. E. Gladstone. The programme for Friday morning 
comprises Dr. Stanford’s oratorio, Thi Three Holy Childs 
ren, and Beethoven's “Choral Symphony”; the one a 
commissioned novelty, the other not heard here since 
1S52. The festival will close with a repetition of Gounod's 
“ Mors ct V^ita” on the Frulay evening. 

The boldness and enterprise of the Birmingham Festi- 
val Committee have long been proverbial. This year 
they have surpassed all previous record. No fewer than 
five choral works of magnitude have been “ ordered,” 
and one smaller one accepted ; and, in addition, two 
orchestral works have l)ecn commissioned, both by 
British composers. From the artistic standpoint, the 
present festival is the most entirely satisfactory exposi- 
tion of musical art in all its chief branches that has been 
witnessed for many years. .More than half a century 
has elapsed since a violin concerto has been heard at this 
festival, and fifteen years since a pianoforte concerto was 
performed. The directors have given too much attention 
to the making of cantatas. Now composers have a 
greater range, and it is to be hoped that Mr. Proui’s 
symphony — to his honour be it said, the first ever coo'- 



posed for this festival— will not be the last of its kind 
thus called into existence. 

Concerning the executants, not a word need be said 
respecting the vocalists. The band may not be altogether 
equal in all respects to its predecessors, but I anticipate, 
nevertheless, orchestral playing that shall be a “revela- 
tion” to the auditors. The chorus is the finest, perhaps, 
that has ever been heard in Birmingham — praise due in 
great measure to the chorus-master, Mr. Stockley. 

Stri’HKN S. Stratton. 

(TV ^ cvnt'mutd^ 



THE OTHER SIDE. 

The recent attacks made upon the appointment and 
preference of foreign musicians over our native-born 
professors have doubtless been inspired by patriotic 
feelings on the part of those v-bo have commenced them. 
The writers have probably considered that they had good 
reason for calling a tention to a matter concerning which 
many Englishmen feel very strongly. Unfortunately, 
however, the matter has been regarded too much from 
one point of view, and that, too, which does not show the 
object in the fairest or most practical light. If too much 
sentiment is imported into a case, those whom it is in- 
tended to infiuence are -moved by that sentiment, and the 
business-like bearing is left out of sight altogether. If 
the question is one which requires a practical answer, 
then It must be presented in a practical manner. Senti- 
ment is not reason, nor are excited statements arguments. 
If there is any real grievance, the appeal to the feelings 
of the aggrieved can only aggravate the matter. If with 
the statement of the grievance remedies are suggested, 
and these remedies commend themselves, the first step is 
taken to provide against the recurrence of events which 
excite controversy. 

It is possible that some good may come out of the full 
and fair discussion of the subject, if only the matter could 
be regarded from a reasonable point of view. English 
musicians doubtless feel themselves slighted when a 
foreigner is selected for special honours or distinctions, to 
the exclusion of equally worthy native artists. But who 
is to blame in the matter? The English people them- 
selves, and no other. In the absence of better informa- 
tion, it is only necessar>' to refer to the public journals in 
which musical events are from time to time recorded. 
From them it may be learnt that the proverb that “A 
prophet has no honour in his own country'” is more 
strongly interpreted — that a prophet shall not have any 
honour that the so-callcd leaders of public opinion can 
help him to. English journals written by Englishmen 
should at least have a kind and encouraging word for 
native art and its professors. Those who read know that 
this is not always the case. Moreover, the insular feeling, 
which is said to be the birthright of every Briton, is carrira 
to a greater extent in private life. When one musician 
speaks of another there is always a qualification, even 
when praise is bestowed. Is it, therefore, to be con- 
sidered a matter of wonder that the newspapers, which 
represent “the very form and pressure of the time,” 
should echo publicly the expressions made privately by 
musicians? Public bodies in whose hands rests the 
power of distributing honours are, therefore, liable to be 
infiuenced by the guide whom they have a right to con- 
sider as trustworthy. If native musicians cannot find it 
in their hearts to speak well of each other, to rejoice with 
their neighbour in the possession of his talents, and to 
prefer his claims openly and generously, the public will 
naturally prefer to elevate those of whom all men speak 
well ; and it is chiefly to foreign musicians that the most 
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liberal praise is siven. Let it be granted that there are I 
Englishmen whose talents are ctjual to those of the artists 
whom the vkorld'ls induced to prtfer. When the possession 
is proved the reward will come. But it is difficult out of 
the arena of an excited controversy to get a public and 
unstinted admission of ability. 

It is an Englishman's privilege to grumble. In this 
matter let him do more. If the competition is extensive, 
let him cjualify himself to command the best places, if he 
feels he IS not already occupying them. Let him learn to ^ 
respect himself and his art, and to encourage the practice < 
and pursuit in every possible way that may lend to its 
advancement. He will then place himself on a just foot- 
ing With regard to the foreigner. It will be as impossible 
as it would be undesirable to exclude the foreign element 
in music, either for theory or practice. “ England for the 
English,'’ in music, is about the most absurd, inconsis- 
tent, and unpractical battle-cry that ever was raised. Howr 
much music would be left if nothing that was produced 
out of England was available.’ How many musical 
instruments would there be in the orchestra if only those 
of native origin were to be employed ? 

Where would the very English speech be if all the 
foreign elements were eliminated ? What would be left 
of English blood if its many admixtures were separated? 
How much of our art, our science, our very home com- 
fort, would be found if all these productions were restricted 
to absolute insular origin ? It is as well to be reasonable, 
not hysterical, in the discussion of the matter — to view 
the subject in a calm, dispassionate manner. English- 
men should be less apprehensive of foreign co-operation. 
It would cease to be felt as a grievance if there was less 
jealousy of each other, and a more earnest desire to 
recognise mutual merit. English musicians should culti- 
vate among themselves the principles of competition and 
enterprise such as helped to make the nation great in : 
manufacture and commerce. England still holds a high 
supremacy among the peoples of the world for these 
qualities, most of which w'cre developed “by the indi- 1 
vidual exertions of a few. There is room enough for all, I 
and each may work harmoniously in his appointed 
proper sphere. There should be no needless complaining. 
Let each Englishman be true to himself and to his fellow, 
and “ then 'twill follow as doth the night the day, thou 
canst not then be false to any man.” 



WOMEN AS MUSICIANS. 

Bv Joseph Verev. 

Women are frequently reproached with not having been 
brilliantly successful as composers. But it must be 
remembered that it is only of late years that the fair sex 
have devoted themselves to that form of musical art, i 
while for centuries men have made composition a serious I 
study. And not merely in composition, but in many 
departments of music, women have been debarred, not so * 
much because of any lack of talent, but rather on account 
of prejudice. There are many indications that in future 
women will be able to assert no hule superiority in com- 
position as well as in other matters ol musical art, for 
many choice examples of their skill as composers have 
been brought forward. Virginia Gabriel, .Madame Sain- 
ton-Dolby, Alice Mary Smith, Agnes Zimmerman, and 
others, might be named, and their numbir will be speedily 
augmented. The list might be greatly extended if one 
included foreign lady composers. 

In singing they have bad the most brilliant successes, 
as the names of Grisi, Sontag, Malibran, Patti, Tiliens, 
Nilsson, Albani, and others, will testify. The charm ol 



an exquisite female voice cannot be denied ; and it has 
been found that the finest combinations of male voices 
have fallen short of the effect produced when the upper 
register was brightened by the clear and silvery tones of 
female voices, in this department the ladies have been 
almost loo successful, for they have exercised such an 
influence that other singers have been driven from the 
field. People do not care so much now as they did in 
past days for the tenor and baritone voices, simply be- 
cause of the increased attractiveness of the soprano and 
contralto. Women, therefore, have little to complain of 
when wc find their vocal talents rated so high. The 
operatic stars have, in fact, quite monopolised one de- 
partment of musical art. 

Nor are they far behind in the instrumental ranks, if 
we speak of the pianoforte. Madame Menter, Madame 
Schumann, Madame Essipoff, and other popular pianistes, 
are rivals in faculty and popularity to the most celebrated 
male performers. Here, however, we have a word to say 
respecting women as musicians. Why should they limit 
their abilities so much by keeping only to the piano- 
forte ? Of course that instrument is literally ** ready to 
their hands” almost everywhere; but there are others 
which might be cultivated to a greater extent than they 
arc. The sue css of Madame Norman Neruda with the 
violin points the way to others, who will no doubt follow 
her example. Although few feminine violinists have as 
yet made great mark, there is no reason why, either as 
professional players or amateurs, ladies should restrict 
themselves entirely to the pianoforte. Possibly they fancy 
that some instruments would appear ungraceful and un- 
wieldy in the hands of a kady; perhaps the contra- 
basso might at first seem awkw’ard ; and the spectacle of 
a plump and rosy maiden flushed and out of breath 
while struggling with the ophicleide or the French horn 
might occasionally raise a smile. But a great deal of this 
feeling is caused by unfamiliarity. When we become 
accustomed to a thing, it soon ceases to excite either 
wonder or satire. It is but a short time ago that people 
laughed at the idea of a lady violinist. Nob^y is 
astonished now to see a lady playing the violin. There is 
the organ also. At one time it was considered unlady- 
like to play it. But there must surely be less to rema^ 
upon in a lady playing the organ than in turning the 
levers of a tricycle, as we may sec them doing constantly 
in the streets. 

There has been a great deal of nonsense talked about 
what is suitable for women, and they have been kept out 
of many musical studies through fear of being thought 
unfeminine. This is a pity, because women arc thus 
thrown back upon the pianoforte, and variety is sacrificed 
through such conventional ideas. 

Society owes much to the musical talents of women— 
more than has been fully recognised. If women have 
not as yet had the same success in the field of composi- 
tion as the sterner sex, how much they have done to 
^read and encourage musical cultivation in other ways. 
To women we owe the fact in a great degree that the 
national songs are handed down. The busy, active 
lives of men hinder them from following the gentler arts 
, so much as women, who in so many wa>*s are able to 
keep alive an interest in music, which might but for them 
die out altogether. Thanks to the quiet home cultiv*ation 
of music, the most beautiful compositions of the great 
masters arc made “familiar as household w'ords^' to 
thousands who, but for the musical studies of their wives, 
sisters, and daughters, would be deprived of a most ex- 
quisite and refined source of enjojTnent. From our 
earliest childhood we frequently have the advantage of 
hearing some choice instrumental pieces or beautiful 
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songs, which, hut for the taste and cultivation of women, 
would be lost to us. In the domestic circle, in the church, 
and in public at the opera or concert-room, we have 
reason to be grateful to women as musicians 

As teachers thev have done much, and it is in their 
pow er to do a great deal more when they themselves have 
the opportunity of acquiring more solid musical cultiva- 
tion. For it is undeniable that women have been kept in 
the background through the superficial manner m which 
they have been too frequently taught. Clever young 
ladies have been told, ** My <lear. you don’t want to play 
or sing like professionals ; you only require to know- 
enough to amuse your own domestic circle.” So this 
narrow and stupid policy has led to infinite blundering, 
iCTorance, and incapacity. A very old English adage is, 
‘‘Whatever is worth doing is worth doing well.” Yet 
until recently it was not thought wortlt while to apply this 
principle to music. 

Women in this country, where, as a rule, they are not 
expected to be so actively employed as the other sex, 
have golden opportunities of making music, not only a 
passing recreation, but a noble and elevating study. With 
regard to the gift for composition, where that exists 
it is worth a life devoted to it, for the creative power must 
always be rare. If a thousand musical students study the 
art, probably not more than one or two of the number 
will reveal the faculties likely to lead to their becoming 
great composers; so that there is no need to express such 
wonder at few ladies succeeding in that direction. But 
music has so many channels in which talent and skill 
m.ay be agreeably, or, if need be, profitably, employed. 
Therefore the question of w-omen as musicians is one 
which we can on no account afford to ignore. 

There should be no rivalry between the sexes on this 
ground. There is room for all ; and as women will cer- 
tainly enter the field to a greater extent th.m they have 
hitherto done, it is of considerable importance that they 
should do so well grounded in the art, so that as profes- 
sors. as vocalists, as instrumentalists, or even as simple 
amateurs following music for its own sake, they may do 
credit to their ow-n gifts, and to a beautiful art capable of 
almost unlimited development. 



HAYDN'S RECITATIVE. 

There were four of us, of course— Carl, Heinrich, Fritz;, 
and mysell. Carl was the eldest, and Heinrich and Friu 
were brothers, young, but filled with the enthusiasm that 
belongs to youth alone. The elements of dissimilarity 1 
were many ; but stronger than all else was a bond not to I 
be broken easily — a silken cord that kept us together. 
This was our devotion to the highest of the arts— our ' 
passion for music- Gradually wc had come to know one 
another, and in due course had started playing the 
quartets that our great masters have left to the world. 
Carl took the 'cello, as befitted the dignity of age ; the 
two brothers the viola and second violin ; while upon me 
was thrust the honour of leading our party. 

We met in a little room at the south end of tiie long 
irregular house, and we looked out upon the forest that 
stretched right up over the hills. We had no formal 
time ; indeed, I hardly knew how it was arranged, but we 
were never disappointed in our gathering. A loved and 
only sister managed my home, and I had but to mention 
the time to ensure our meeting. At th.it hour wc would 
all be there, while in the summer months a simple flower 
would be placed on each music-stand— a tacit and gentle 
reminder, perhaps, of how near akin was the beauty of 
Nature to that of Art. We were not great wanderers in 



our selections ; the old masters formed almost the limits 
of our musical feasts, with now* and then a few of the 
comparatively modern masterpieces. But most of all did 
wc revel in the stores of “ Papa’* Haydn; they were to 
us like the pleasant, joyous converse of friends at the 
close of a lovely summer's day. As a rule wc had but 
little beside the music to say : what need had we to spend 
the hours in idle gossip.^ Our instruments spoke of all 
that was in our hearts. 

But lately Carl had been ailing. Time after time we 
had noticed he was growing weaker ; not that his hand 
had lost its power, but a wearied look succeeded the 
animation that lit up his face while the music was going 
on. We tended him as best we could til) tire end came, 
when he passed away almost like the last soft notes of 
many an andante that we had played together. 

It was some lime ere I could bring myself to another 
meeting ; but at length as the Spring-maiden began to come 
up from the south, and open our hearts with her beauty, 

I spoke to my sister the old familiar words that used to 
summon our little party, but added, “ There will be no 
Carl.” “ I think Carl w-ill be there,” responded she, 
quietly. I did not heed the words, and we met again, 
tnough but three in number. A bunch of early blossoms 
had been placed on each of the four stands, and the 'cello 
was in Us accustomed place, though never more would it 
answer to CarTs loving touch. We had to do the best we 
could with trios now, and for some time we played on in 
silence. But it was a sad pleasure, and at Icn^h Hein- 
rich spoke out : It is no use ; we must go back to the 

old friends.” Accordingly we commenc^ the opening 
movement of a general lavourilc— Haydn’s No. 5, Op. 17. 
What was it that so startled me.^ I am not usually 
nervous, but 1 nearly lost control over myself as 1 distin- 
guished most unmistakably the tone of Carl’s instrument 
taking its accustomed part — a little weaker, perhaps, than 
usual. I looked at the brothers ; they evidently heard 
nothing to disturb their equanimity. I fell that it must 
be a fancy on my part, though at the same time my sense 
gave contradiction to this idea. It appeared so purely 
imaginative that I dared not mention it, and I played on 
without speaking, the tones of the missing one’s instru- 
ment continuing to sound in my car. *‘ Alas ! poor 
Carl,” exclaimed FriU, *‘thy ’cello and thy friends very 
much miss thee.” This helped to seal my lips ; and 
; though each time wc met my experience was the same, I 
could not bring myself to say anything of it. Indeed, I 
grew to look upon it as the most natural thing in the 
world, and I scarcely think I should have been greatly 
surprised if the familiar face of Carl himself had met my 
eye some evening. Yet why should he ap}>ear.> His 
music was here ; what more could wc want ^ 

The summer passed. Fritz and Heinrich were c.allcd 
away to miliiar>- duties ; war had broken out, .and it was 
not long ere they were passed on to the front. Hence 
our party was scattered. I did not disturb the room : our 
instruments remained just as we had left them on the last 
night wc had met, and on CarTs stand still lay the faded 
bunch of flowers. Through the long winter no sound was 
heard where once we had played so frequently together. 
But spring is not neglectful, and however wc may 
change, the fair season comes back time after lime and 
ever to bless us. And one lovely mom. in sadness of 
voice and soul, the words escaped me that in days gone 
by would have brought us together, though 1 could no; 
help adding that neither Carl nor the brothers should w-e 
ever hear again. My sister looked at me thoughtfully, 
and reminded me that it was twelve months that very day 
that 1 had said the same of Carl. I half regretted my 
words. Why should 1 rake up the old thoughts? Why 
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should 1 even enter the well-known room except under ^ 
other conditions, that would have effaced the sad memo- 
ries with which it was connected ? But 1 could not draw I 
backhand taking up my instrument 1 mechanically played | 
a few' notes. The old associations came crowding around 
me, and insensibly 1 wandered to, perhaps, our greatest 
favourite ; this was No. 5, Op. 17. and the first notes that 
came were those of the Recitative. It is sometimes said 
that Haydn is seldom passionate ; but surely there is no 
lack of feeling in this movement The plaintive notes ] 
verily came through my heart But it chilled my soul to 
hear how they were answered as of old, in the very 
same tones, though with an added sadness. I could not | 
help playing on. and still those mute instruments, touched { 
by unseen hands, gave out their weird strains. My 
excitement grew as I proceeded ; my blood, no longer 
chilled, became heated with the intensity of the music, 
until 1 knew not whether I was really playing or was 
merely the medium of some external power. At the 
height of some surging climax, however, the sniping of 
a string brought me to myself, and in an agony of spirit 1 
threw down my violin and rushed from the room. 

I found my sister, with eyes bedimmed by tears, bend- 
ing over a paper. Without a word she handed it to me, 
and half in a dream I read of the death of the two 
brothers. 

Since that evening, though playing continuously, at all 
times and in all places, I have not dared to touch that 
movement ; nor shall 1, until we can play it together 
once more. 



CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 

By £. PAUiR. 

OSEMAN COMPOSSRS OP SACRKD MUSIC. 

(C»ntinutd /rvm pagt I7|.) 

1823—1882. Rakf, Joseph Joachim ; b. at Lachen (Lake of 
Zurich), d. at Franefort-o-M. Composer of a “D< pro- 
fundis” for 8 voices and orchestra (Op. 141), of a cantata, 
** Einer Entschlafenen,*' soprano solo, chorus, and orchestra 
(Op. l86»), and of the oratorio “The World’s End, the 
Judgment, the New World,*’ perfonnc<l at Leeds. 

1823. Rust, Wilhei m ; b. at Dcasau. Pupil of Schneider 
(Dessau) ; composer of several sacred works, but best 
known as the excellent editor of Scb. Bach's work (German 
Bach Society) ; at present cantor of the St. Thomas school. 
See Organists, 

1822. Fink, Christian; b. at Dcttingen (Wurteml)crg). 
Composer of ses’eral Psalms and other sacred works. See 
Organists. 

1822. Rrinthai.p.r, Carl Martin ; b. at Erfurt. Pupil 
of A. B. Marx (Berlin) ; composer of the oratorio “Jephlha," 
of Psalms, of the cantata ** In der Wiiste,” &c-, &c. 

1823. Faisst. Immanuel Gottlob Friedrich ; b. at Ess- 
lingen (WUrlemberg) ; director of the Stuligart Conserva- 
toire ; composer of sacred cantatas, motets, choralo, &c., 
and editor of Carissimi’s ** jephtha.” 

1824. Reineckk, Carl Heinrich Carsten ; b. at Altona. 
Pupil of his father, Joh. Peter Rudolf Rcincckc ; composer 
of the oratorio ** Belsarar,” of two masses, of the concert-aria 
** Miriam's Siegesgesang,” of the cantata (male voices and 
orchestra) ** I>ic Flucht nach Aegypten,** &c- 

1824. SCHi.RrrERKR. Hans Michel ; b. at Ansbach. Pupil 
of Ott, Spohr, and Richter ; composer of Psalms, cantatas, 
of the Kirchliche FcsUcitcn” (Op. 28), and author of 
several excellent books treating of the history of sacred 
music. 

182c. Maier, Julius JosEni ; b. {?). Conservator of the 
Munich Court Library. Well known as excellent editor of 
sacre<! music. 

1826. CiiRYSANDER, Friedrich 5 b. at Liihthccn (Meck- 
lenburg). Well known as the author of the l»esl biography 



of G. F. Handel, also as the founder of the German Ha 
Society, as the editor of the *' I#ochhcim t Liederbuch 
as author of the valuable essay “Cbcrdas Uratwium,” 
ublishcr of the eminent publication, “ Dcnkmiler dcr To 
unst.” 

1827. Meinardi's. Ludwig Siegfried; b. at Hooksiefa, 
on the coast of Oldenburg. Pupil of the Leipzig Conserva- 
toire and private pupil of. A. F. Kiccius, ami later of A. B. 
Marx (Berlin) ; composer of the oratorios “Simon Petrus," 
“Gideon," “ Komg Salomo," “Luther in Worms," 
“ Ordrun,” and of several sacred songs for mixed chorus. 

1828. Dommer, Arrey von ; b. at D.'inzlg. Pupil of Lobe 
and Richter; secretary of the Hamburg (Town) Library; 
composer of an 8-part Psalm a cappella, and editor of several 
mel^ies of Joh. Wollgang Franck (1641). Best known 
as the excellent editor of Koch’s '* Musical I.exicon " ( 1865), 
of the eminent “ Handbuch der Musikgeschichtc" (1S67 and 
1878), also of the work “ Elemente der Musik " (1862). 

l8aS. Bargiel, Woldemar ; b. at Berlin. Pupil of Haupt- 
mann, Kietr, and Gade (Leipzig) ; composer of several 
Psalms for chorus and orchestra. 

1829. Dietrich, Alkert Hermann ; b. near Meissen 
(Saxony). Pupil of Julius Otto (see al>ove) and of Rietz, 
later of Robert Schumann (Ddivscldorf) ; composer of the 
choral works “ Morgenhymne," “ Altchrisllicher Hilt- 
gesang," &c At present Court Chapelmaster at Oldenburg. 

1830. Rubins'I KIN, Anton ; b. at Wechwotynez (Bessarabia). 
Pupil of Dehn (Berlin) ; composer of the biblical opera 
“ Die Maccabacr” (1875), of the oratorios “ Dcr Thurmbau 
zu Bal>el ” (1872), ** Das vcrlome Paradies" (1876), of the 
scena “ Hag.ir in der Wustc " (Op. 92). 

1831—1877. Herbeck, Johann; b. at Vienna, d. there. 
Pupil of L. Rotter (sec above) ; composer of several .sacred 
works (a mass for mixed voices and another for male voices). 

1831. Jadassohn, Salomon ; b. at Breslau. Pupil of the 
Leipzig Conservatoire ; composer of several motels and 
Psalms. 

1832. Bkllermann,* Gottfried Heinrich; b. at Berlin. 
Pupil of his father. Job. Friedrich Belltrmann (1795 — 1874), 
later pupil of E. A. Grelt (sec above) ; Pmfessor of Music of 
the Berlin University (l866) ; composer of several Psalms, 
motels, songs for chorus, and distinguished author. 

1833. Brahms, JohaNNRA ; b. at Hamburg. Pupil of 
Eduard Marvsen ; composer of several h^hly-<listinguished 
and much-admifcd sacre<l works, “Ein dcutschcs Requiem” 
(Op. 45). " Schicksal-slicd ” von HsMcrlln, the 13th Psalm 
for female chorus and organ, two 5-part motets, and several 
other sacred songs. 

1833. Brambach, Carl Joseph ; b. at Bonn. Pupil of the 
Cologne Conservatoire, holder of the scholarship of the 
Fnmefort “ Mozart" Stiftung ; comw>ser of the choral work 
“ Trost in Tonen," and of several other sacred works. 

1834. Be«:kek, Albrkt Ernst Anton ; b. at <^ue<llinbu?g. 
Pupil of Dehn (Berlin) ; composer of a “ Missa solemnis” 
in B fiat minor, which created consulcnhle sensation (1879). 

1835. ScHOLZ, Bernhard; b. at Mayencc-on-lhc- Rhine. 
Pupil of Dehn (Berlin) ; com]>o^r of a requiem, and at pre- 
sent Director of the Franefort Conservatoire (Hoeb), and 
Conductor of the Choral Society (Kuhi). 

1836— 1878. Kolbe, Oscar ; b. at Berlin, < 1 . there. Pupil of 
the Royal College for Sacred Music; composer of the 
oratorio “Johannes der Taufer" (1S72). 

1837— 1879. Jensen, Adolf ; b. at KSnigsberg (Prussia). 
Pupil of Ehlcrt and Mar]>urg ; composer of the cantata, 
“Jephlha’sTochter,” for soli, chorus and orchestra, and of 
the in.sirumental sacred work, “ Der Gang dcr Jungcr tuch 
Eromaus.” 

1838. Bruch, Max; b. at Cologne. Pupil of Breidenslein 
(Bonn), and Ferdin.ind Hiller (Cologne); composer of the 
sacred works, “Gesang dcr heiligcn drei Konige,” “ Flucht 
der heiligen Familie,'’ &c. At present conductor of the 

r ' icipal musical society of Breslau. 

1878. Deprosse, Anto.n; b. at Munich, d. at Berlin. 
Pupil of the .Munich Conservatoire ; composer of the oratorio 
“ Die Salbung David’s." 
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iSj). Gkrnsiieim, FjurnRicH ; b. at \Vorm» on the 
Khine. Pupil of the Leipzig Comervatoire ; at present 
Director of the Rotterdam Conservatoire. Composer of 
>eYeral cantatas, “ Salve Regina,” ** Wichterlied,*’ &c. 

1835. Rhcinuerukr, Joseph Gawriei. ; b, at Vaduz (Lkht- 
cnsiein, on the Swisi frontier). Pupil of the Munich Con- 
i^erratoire} at ^>rescnt Royal Chapelmaater and Profes«>r of 
the Conservatoire. Composer of a “ Siabat Mater” (Op. 16), 
a rerjuiem (Op. 60), a ma.ss for double chorus (Op. 109), &c. 

1S40 — ii76. GdTZ, Hermann ; b. at K«nigsl»erg (Prussia), 
< 1 . at lloiiingen, near Zurich. Pupil of I.nuis Kohler (KOnigs- 
berg). Stem, Buluw, and Ulrich (Itcrlin); composer of the 
cantata, ** NUnia,” of the 137th Psalm for chorus, soj>rano 
^ solo, and orchestra. 

Ij40. Hahrrl, Franz Xaver ; b. at Obercllcnliach (I^iwer 
Bavaria), Was ordained 1862 as priest, 1862 — 1867 
*‘ MusiKprlfekl ” of the Pasiau Seminaries, 1867 — 1870 
orf^nist of a German church at Rome, and since 1871 Chapel- 
master of the Cathedral (Raiisixm). Is ennsideresi as the 
greatest livir^ authority in matters of history of sacrett music. 
Kdiiurofthe ” Magister Churalti '* (since 1863 Hve editions), 
of the ”Gradualeel Antiphunarium Romanum,” successor 
of Proske as publisher of the **Musica Divina.” anil since 
1879 editor of the publication of PalarstrinaS works ((..eipzig : 
Breitkopf and Hlirtel), to be finished in thirty volumes. 

1841. Dvorak, Anton ; b. at Miihlhausen, near Kralup 
(Bohemia). Pupil of Pitxvch in the Ischiwl of Organkts ; 
composer of a hymn (186a), artd of a Staliat Mater?' 

( 7W cmtimuui. } 



fnmgn CorrrsponOenrt. 

MUSIC IN LEIPZIG. 

Leipzu;, Auf>ust^ 1885. 

When the concert rooms are closed— and late enough 
they are in Leipzig— the gardens and great halls are 
opened to receive the vocal mankind and the numerous 
societies who give their feasts during the hot summer 
time. In the vast rooms of the Crystal Palace, or in 
Bonorand’s establishment, art not being paramount, such 
a summer feast generally ends in a solemn ball. To take 
notice of all these feasts in a paper like yours would not 
be right, for many of these singing societies are still $0 
rudimentary that they have little or no artistic preten- 
sions, and therefore do not require any detailed exami- 
nation or notice. But some among them are worthy of 
criticism, and may claim to be spoken of. First of all 
there is the great Mannergesangverein Dcr Zdllner- 
bund.” The majority of its members are recruited from 
among the people belonging to the middle class. They 
do not aim so high as the developed intelligence of the 
academical societies **Arion” and “ Paulus," but they 
are very well conducted, Herr Prof. Dr. Lanier and 
Herr iVlusikdirector Leopold GrciflT being the directors. 
They possess a number of well-discmlincd members, of 
great ambition and great diligence. Their performances 
were for the most part good. The programme of their 
“ Liedcrabend,” on the 5th of August, contained the fol- 
lowing pieces Friihling ohn’ Ende,” by Carl Rei- 
necke, rendered by the singers with great alacrity and 
freshness ; “ Das Kirchlein,’’ by V. E. Becker ; ” Freude,” 
by Heinrich Marschner, whose dithyrambical elevation 
was excellently given ; “ Es isl ein alies Lied,” by Julius 
Otto; '* Nachtsiiindchen,” by Carl Treumann, a weak 
composition, the choice of which we cannot approve ; 
** Altdeutschland,” by Franz Abt, the lately-deceased 
composer, whose memorj' was worthily celebrated by this 
hearty song, very well given. The execution of the 
hunters’ chorus from Euryantkf^ by Weber, was also 
good. The weak part of these summer feasts will always 



be found in the instrumental performances, for even the 
aiistocratic societies, such as “Paulas” and “ Arion,” 
engage a military band to pUy between the pieces dances 
and marches, potpourris^ &c. On this occasion »c 
had the “Dream Valsc,” by .Milldckcr, and the univ'ersal 
‘ Rhapsodic Hongroisc,” by Liszt. We do not require, 
nor do we desire to have, classical works on such occa- 
sions ; but there lies a great gap l>ctwcen Beethoven and 
-Millockcr. On such occasions composers like Conradin 
Kreutzer, Marschner, Spontini. Rossini, Boieldieu, Auber 
&c., ought to be rcspericd. The “ Paulus ” and .\rion 
societies distinguished themselves as usual at their feasts 
by the execution of several pieces with their wonted 
excellence. They gave, as heretofore, gre.at attention to 
the newest compositions for Miinnergesang. To much 
that can be approved of on the whole, there is still a wish 
that both societies would be more critical, and choose 
their novelties without personal regards for the writers. 
If they respect only the truly worthy works, and give 
them in place of novelties of little value, they might not 
totally neglect the old but excellent works of Weber, 
Kreutzer, F'riedrich Schneider, R-issiger, and even of 
Mendelssohn, for all that they are common and popular. 

Our neighbouring town, Halle, has meantime to register 
two musical events. The renowned song-composer, 
Robert Franz, celebrated bis seventieth birthday recently, 
receiving on that day numerous proofs of love and vene- 
ration. The University of Halle, the magistracy of the 
town, the publishers of his works, numerous artists and 
amateurs (among these the German ambassador in Rome 
Baron von Kendell), brought or sent him congratulations 
Tokens of honour were not lacking, for the Hcaog 
Ernst von Sachsen Coburg-Gotha sent him. with an 
I amiable autograph letter, the order of the ” Vcrdiensl- 
kreuz” of the Sachsen Emestinischen house That 
' Robert Franz may still remain a long time to art and to 
[ his friends is the wish of all. The second event was the 
I execution of the Mass for sixteen voices by Crell, by 
j the Riedel’schcr Verein, from Leipzig. Most musicians 
I entertain a profound respect for music for sixteen voices ; 

I but a little redection will show how small is the founda- 
1 lion upon which their admiration rests. Pieces of this 
sort arc not of so great value after all. They may be re 
duced for the most part to an alternating of four four- 
voiced choirs, sometimes reaching to true eight-part 
writing. .Musicians know this, and still they wonder. 
Even Robert Schumann could not withhoUl his worship 
for the sixteen-voiced Ds Pro/undis by Wilsing. The 
sight of the score inspires respect and a certain fear, for 
it measures twice the height of the usual largest size. 
A special press had to be built to enable the printer to 
produce the score, Frederic Wilhelm IV. paying the 
charges. But wherever you turn the pages a choir logins 
alone with four voices, a second, third, and fourth follow- 
ing ; and wherever several choirs begin together they sing 
only in four parts with the greatest pretension. But still 
Grell's Mass remains a curiosity, though wc cannot 
acknowledge that it possesses very high artistic worth 
The Verein, as usual, was very good, and acquitted 
themselves admirably. 

The principal members of our opera-theatre arc re- 
turning now. In the meantime the performances had to 
be given for weeks with guests, among whom may be 
mentioned the good tenorist Herr von Sigelli, Herr 
William Muller, the former hero-tenor of our stage under 
the direction of Friedrich Haase, and Frl. von Weber, a 
descendant of Carl Maria von Weber. 

Announcements of novelties for the next season are 
ready made: by Carl Grammn ; Au/hohen 
Befehl^ by Carl Reinecke; and Media^ by Cherubin . 
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MUSIC IN VIENNA. 

[mOM OUR SPF.CIAL CORRESPONDBNT.] 

Vienna, Aui^s/ 12M, 1885. 

The .innual report of the Conservatoire, distributed in 
the midst of July, again shows the good position of 
that institute. The schools for music and for the drama 
were attended by 750 scholars. Fifty-seven professors in 
all the customary instruments, composition, history of 
music, solo-singing, &c., and all the requisites for the 
stage (opera and drama) were employed in tuition. The 
piano, of course, attracted the greatest number of pupils, 
420, followed next by the violin (no), solo-singing 
(83), ’cello and contrabasso (27), wind instruments *59), 
harp (16), composition (27), organ (6). Fifty pupils re- 
ceived d'plomas (a distinction of the better classi, and 
amongst those fourteen had the silver medal awarded to 
them, the highest prize for the best pupils. Among the 
above mentioned number of pupils there have been no 
less than 252 who were exempted ( totally or partially) from 
the payment of fees. As is usual at the end of every 
season, several of the pupils have obtained eng.agemcnts 
for orchestras, as well for the drama as for the opera 
lage. 

The performances of the opera recommenced July 
15th. li was a great task for the manager to make out 
an attractive programme, as so many singers are still 
away on their holidays. No wonder that the season 
began as the former had closed— eked out with Giiste 
and with ballet evenings — among the latter, of course, 
the everlasting “ Excelsior^ and " Wiener Walzer.” Some 
operas were produced to afford second-class singers the 
opportunities for showing their capacities for a higher 
»herc. As Caste (foreign singers) we may mention 
rrl Clementine Baumgartner, from Wicsbatlen ; the in- 
defatigable Herr Wiegand, from Hamburg ; Herr Nach- 
baur, from Munich. The first-named was heard as 
Selika, Elsa, and Lconorc {Fidclio). She possesses a 
cultivated voice and many accomplishments, but she is 
scarcely qualified for the position of prima domut in a 
large house. Herr Wiegand, formerly a meml>er of our 
opera, is a most obliging favourite. As often as he ts asked 
he fills the place of certain of our own singers who have 
not returned. He sings bass or baritone rules like a true 
musician. He is also a good actor. Herr Nachbaur, 
often heard as Cast in V'ienna, has appeared as Postilion, 
Lohengrin, Arnold, George Brown, and will finish his 
GasispicI as Kaou). On the whole, it was not a satisfac- 
tory repetition of his visit. In all his roles there have 
been only moments of inspiration which pleased the 
hearer. He was not always in good form, and his voice 
is in its decline. Only hts knowledge of routine stage 
business helped him over many scenes, whereas in much 
smaller r6Ics the newly engaged tenor, Herr Schrodier, 
with his sympathetic voice and fine cantabiic delivery, 
pleased in every r6le. Another tenor, Herr Gritzingcr, 
who was formerly in the chorus— or. at all events, only 
cast for small roles— appeared as first tenor, to the sur- 
prise of many. Vasco, Lohengrin, Eleazar, were the 
parts he undertook. Though he had studied hard, and 
ave evident proof of a certain degree of talent, he would 
ave done better had he begun his experiments on a 
smaller scale. He was, however, a great help to the 
direction, inasmuch as Winkclmann and others are still 
away. As with the tenors, so likewise is it with our basso 
singers; Htrrcn Scaria, Rokitansky, have been replaced 
by Herr von Reichen^rg. The star of all the male 
singers is now the baritone Herr Rcichmann, most 
excellent in every role. Fraulein BnKh. now engaged, 
began with her Gastrollc, Kosina {^IUirbier\ She sang 



also the part of Astrafiamante {Zauber/H?U\ and excited 
only an interest among such visitors who like the airs to 
be sung in the original key. Her middle notes arc thin, 
and her personal appearance is more like a puppet than a 
queen. One of the most welcome singers, who relumed 
to her duty in August, was Frl. Papier, who has been 
quite feted at the musical festivities at Stuttgart and 
Cassel, and at the opera-houses in Berlin and l^ipsic. 
The next opera, promised for autumn (and promise so 
often) is Gluck’s Aicestf^ new for everybody, as it has not 
been heard in Vienna since the year 181 ! ! (first per- 
formed in December, 1767). 

Operas performed from July i6th till Au^sl 12th 
Goldene Krtuz (and the ballet “Wiener WaTzer”), A/ri- 
kttntfin^ CiiK'Ktn (twicel, Lohengrin (three times). Bar- 
bier {•^\\\\ the former ballet, twice), FiiegeneU Hollander^ 
Fidelia^ Glockchen des Eremiien, Judin^ Zauberflote^ 
Postiilon^ Faust^ Mignon, TelL Konigin von Saba^ H ‘dsu 
Frau (with the ballet). The ballot “ Excelsior,” taking 
up the whole evening, was repeated eight limes. 



OUR MUSIC PAGES 

The reviewing columns of this Journal have given its 
readers as much information as can at present be afforded 
concerning the composer who appears this month in 
“ Our Music Pages.” The AUegretto in C major is taken 
from the fourth book of Original Pieces for the Organ, 
now in course of publication by Messrs. Augener & Co. 
Although not absolutely original in theme, it is charac- 
terised by a freshness of feeling and finish of outline that 
will make it a favourite wherever it is played. Very de- 
lightful are the sequences in the middle part, although 
the haimonic progressions are of the simplest and most 
primitive character. Italy once had a famous school of 
organists — is there to Ijc a revival ? It would seem that 
Signer Filippo Capocci is one sign, at least, of such a 
possibility. 



UtbittDS. 

Arabesques. Qiiatre pieces pour piano. Op. 7. By 
Eiio.sr iiel Vau.i of. P.S7. (Edition No. 81 1 7 ; 
net, IS.) London : Augener & Co. 

The first time Signor del Valle de Taz came before 
us we gave him a hearty reception. Now that we 
have met him a .second time, we do not regret having 
welcomed him then. The four .‘\ral>esques (i. Mode- 
rato molto espressivo ; 3, Seherzando ; 3, Andantino 
alia pastorale ; 4, Allegrameiila) show by their luciil, 
liowing melodiousness — melodiousness in its widest 
meaning, synonymous with general and genuine 
fitness — that our composer is a naturally gifted 
musician. If Signor del Valle de Paz is perhaps 
more ambitious in his Op. 7 than in the set of 
pianoforte pieces reviewed by us on a former occa- 
tion, his ambition does not overleap itself— nay, we 
would even urge him to be bolder in the future ; 
but, above all, we would advise him to aim at 
thoughts of more breadth. If we miss .anything, it is 
eantMhtes de longue hateine. 



( , 
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Pttzi Ori^nali per Organo. Compasti da Knapi‘0 
Capocci. Libro V. (Kdiiion No. S742<*; net. 
is). London : Augener Co. 

This book contains three numl>crs- f;, in a ; 

AndanU con moto, in d ; and— dtctu — a 
Sonata. Concerning the first it is only needful to say 
that it is good of its kind, very easy, and with a 
charming second subject. The andante once more 
demonstrates Signor Capocci’s j>owrer of elaborating 
and developing a theme. 1'his is a movement well 
conceived and carried out. If neither of these two 
contain anything particularly striking, neither is there 
any dulness ; and a point s|>ecially to be noted is the 
freshness of the cadences, frequently inducing a feel- 
ing of pleased siirjmse. The jonaia is of full dimen- 
sions, covering eighteen pages. It is divided into 
three movements, the first of which, allegro f^iusto^ 
in G minor, is m the lecogniscd sonata form. The 
first subject shows our comjioser’s skill in counter- 
point, and the second displays his lyrical power. I’he 
themes are well contrasted, the treatment scholarly, 
the “ working out section giving evidence that Signor 
Capocci is no novice in the devices of elaboration. 
The Lar^hettOi in E flat, is a stream of purest melody, 
the simplicity and charm of which is relieveti by the 
tonal changes of the middle section. The jinaUy 
Aile^ro vh-ace^ in G major, is a bright, vigorous move- 
ment, constructed in the usual form, i'he episode is 
a cara/fy in E flat, with interludes of two bars — taken 
from the princijKil subject — after each phrase. 'I'he 
effect, though not of course entirely new, is very 
striking. The study of this work has given us sincere 
pleasure, a feeling we are sure will be shared by all 
who take in hand this instalment of Signor Capocci's 
organ compositions. 

Berceuse (Wicgcnliedl for Pianoforte. By A. Henselt. 

London : Augener & Co. 

Cradle songs are generally pretty much alike, for most of 
them are moulded on a few types. Henselt’s “ Berceuse" is 
a type. A simple bass as a foundation, two middle parts 
creeping after each otlicr in syncope fashion, a lovely 
song-like melody hovering abov'c— such is Henscli's 
** Berceuse,” and a bc.iuliful thing it is. It was not 
composed yesterday, but many, many years ago. This, 
however, does not diminish its value ; for as it is a thing 
of beauty, it is also a thing for ever. How delight- 
ful to meet with a work of art as perfect as a work of 
nature, where every smallest detail seems to have been 
determined by necessity J 



Eight Nenieltettes for the Pianoforte. Op. 41. By Elv.en 
WoYCKE. Nos. 3 and 4. London : .Augener & 
Co. 

The third and fourth novcllctlcs of Mr. Woycke’s Op. 41 
are of a lighter texture than Nos. 1 and 2, w'hich we re- 
viewed List month ; but their being light does not prevent 
them from being pretty, and many amateurs will no doubt 
regard this lightness as an additional grace. The charac- 



ters of these two pieces .are clearly indicated by their 
titles— 7 Stars and Song without words— cx- 
planalory efforts on our part are therefore superfluous. 



(Euvres pour Piano, Par Walter Brooks. London : 
Augener & Co. 

“ Le Moulin ” (the Mill) is an excellent piece of writing, 
full of character and melody, in which the proposed sub- 
ject is maintained throughout with skill and good taste. 
In the ‘*Deux Miniatures” the ch.arms of rhythm arc 
ably employed, and the most pleasing effect possible is 
obtained in each work, one of which is called II Carnc- 
vale,” and the other a “ Scherrino.” Both .ire well done, 
and the lively, sprightly humour which infiumccs the 
melodies cannot fail to be attractive. 



Afosmi's Twelfth Sendee in G. Arranged by W. 
Hutchins Callcotv. No. 8258, for Pianoforte 
Solo, net, 2s 6d. ; No. 718a, for Piano, Flute, Violin, 
and V'ioloncello, net, 4s. ; No. 6945, for Pianoforte 
Duct, net, 4s. ; No. 7159, for Pianoforte Duct, with 
Flute, Violin, and Violoncello, net, 6s. London : 
Augener & Co. 

Anything like a criticism of the .Mass in o by Mozart, 
commonly called ''No. 12,” might be consider^ super- 
tluous in the present day. It is the best known and most 
generally admired of all the works of the like object and 
purpose by Mozart, and with many form the chief, if not 
the only, piece of music identified with the name of the 
composer. It is referred to by Jahn in his “ Life of 
Mozart ” as spurious, and by Kochel in his Catalogue of 
Mozart's Works” as doubtful; and it might, were it 
worth the trouble, form the subject of inquiry as to the 
real author. It is not proposed to discuss the subject 
here at present. All that is required now is to call 
attention to (he excellent arrangement for the pianoforte 
solo and duet by W. Hutchins Calcott. and in that 
case the duty is a pleasant one. It does not in the least 
signify who was the original composer of the music. It is 
enough to know that it is exceedingly popular, and that 
the admirable adaptation under notice is likely to spread 
Us popularity, and extend it to quarters not hitherto 
reached by the vocal work alone. Both the arrangements 
are issued at a small cost, and within the rc.ich of all 
students of the pianoforte and of sacred music. 



Christmas (.Voc*), pour Piano. Par P. Tschaikowskv 
London : .\ugcner & Co. 

Tschaikowsky’s compositions, which are of all styles, 
from the grand opera downwards, are distinguished not 
only by grace, elegance, and fancy, but also by a special 
originality which goes far towards m aking him one of 
the most remarkable musicians of the pre>cnt day. The 
piece *' Christmas’’ is no exception. The form is inieU 
iigibie and shapely, the melodies striking, and the know- 
l^ge of the Insirumem for w'hich it is written is complete, 
it is issued in two form«, namely, for piano solo and 
duet, and each deserves to be known and studied by all 
who have an interest in the best forms of expression in 
modern music. 

Meditation f our le Ptano. Par E. SCHILSKV. London : 
Augener & Co. 

Students and teachers who require an e.xcellcnt study 
for the purpose of strengthening their po vers of united 
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staccato and legato placing, will find this gracefully* 
written piece just to their desire. The melody is to be 
sustained in the upper part, while the accompaniment is 
in quavers at the outset, in semiquavers as the passion of 
the melody finds expression. Vet while it will serve ad- 
mirably for the purposes of instruction and improvement, 
there is evidence of deeper musical feeling in the com- 
position than is required for a mere technical exercise- 



Concordia. A Collection of Works by Standard Au- 
thors. Selected, fingered, revised, and arranged for 
pianoforte duel by E. PaUER. (Edition No. 8531 ; 
price, net, is.) London : Augencr & Co. 

In this most useful educational series the upper part of 
the duet is arranged e.specially for young hanas, as there 
are no octaves to span. Mr. Pauerhas so done his work 
that there is not the slightest loss of effect, but a great 
gain of interest. The present number contains six pieces 
—namely, a bourrde from the seventh concerto, the aria, 
"He shall feed His flock,” the allegro from the Water 
music, an aria from the Fire music, the allegro from the 
second concerto, and the Hallelujah Chorus from the 
Afessiah — ^ selection with an amount of variety which 
will produce a corresponding charm. 



Der Frcischutx. Grande Fantaisie de Concert, pour 

Piano h quatre mains. Par Sydney S.mith, (Op. 

16). London : Augener & Co. 

The well known power and skill which Mr. Sydney Smith 
possesses as an arranger of music for the pianoforte is 
exhibited in ample degree in the piece now under 
review'. It is set for four hands, and while each part has 
a fair share of the technical passages to call all available 
skill into requisition, there is evidence of high artistic 
intent to reproduce as far as possible the various orches- 
tral effects in the several melodies brought into requisi- 
tion for the fantasia. For all these reasons the duet is 
worthy of the best recommendation, as being likely to 
$er\e a true educational object. 



FeuilUts d Album musicaux^ pour Piano H quatre mains. 

Par Cornelius GURLirr. Op. 147. Nos. 3 and 4. 

London : Augencr & Co. 

A (;reat advantage to the teacher, and to youthful pupils, 
is to have pretty, graceful pieces, which serve not only 
as useful studies, but please the car at the same time. 
There is still another value in pieces of this kind in the 
fact that they are useful in teaching the pupil time and 
style. In playing simple, catching airs, young students 
are apt to hurry the tempo; but when they have the 
teacher playing with them, their impetuosity is easily kept 
in check. As pleasant amusements for the drawing-room 
these elegant little pieces of Gurlitt may l>e commended 
warmly. Half a dozen bright little gems are arranged 
for two performers. The numbers before us are a 
" Gavotte ” of a particularly fresh and graceful character, 
and a ** Valse Noble,” which is extremely charming and 
new in idea. Both are really excellent of their kind, for 
they combine grace and interest with the utmost sim- 
plicity. There is a musicianly st>le throughout; and 
either as studies for pupil and teacher, or as pieces for 
youthful players, they claim our admiration by their 
genuine merit. 



, Album dassique pour piano h cmatre mains. Revu par 
I Max PaUER. Vol, III. (Edition No. 8503^; net, 
IS. 6d.l. London : Augener & Co. 

To say that the third volume of Max Pauer's classical 
album of four-handed pieces contains Mozart’s Mauerisckx 
Trautrmusiky Moscheles’ Atuiantino quasi Allegretto 
(from the sonata, Op. 47), and Field’s Grande Valst, is 
tantamount to saying that this volume is a most excellent 
one. Both the original and arranged matter leave no- 
thing to be desired. Let Mr. Pauer proceed as he began, 
he need not be afraid of finding himself without a public. 
We venture even to prognosticate a grateful as well as a 
large public. 

A Ibum of Songs. By Robert Schumann. Arranged 
for Violin and Pianoforte. (Edition No. 7582, net, 3s.) 
London : Augener & Co. 

In this album is collected thirty of the favourite songs of 
Schumann, with German and English words, and a sepa- 
rate part for the violin. The arrangement is one which will 
make it doubly available for amateurs and professionals, 
both vocalists and violinists. Of the songs themselves it 
is needless to say anything, they are already well known 
and their place in art duly assigned. The edition — beauti- 
fully printed, and clear, and pleasant to read— deserves 
all commendation. 



Album pour Violin et Piano. Arrange par Fr. Her- 
mann. Vol. 1V^ CEuvres modemes. (Edition No. 
7322/f, price, net, 2s.) . London ; Augencr & Co. 
There are eight several works in this, the fourth volume, 
of this excellent series of arrangements, namely, a Danse 
Polonaise by Xaver Scharwenka, in E minor, a Romance 
by Rubinstein in F, a Meditation by J. Raff in a, the 
Schlummerlicd in K flat by Schumann, a Song without 
words in the key of E, by P. Tschaikowsky, a portion of 
Schubert’s Rosainunde ballet music, a "Cham d’Amour,” 
by A. Hcnsell, and a Barcarole by Spohr. The mere men- 
tion of the names of the composers will awaken in the 
minds of musicians and amateurs a feeling of confidence 
in the value of the music as compositions. The w'orth of 
the arrangements will be l>cst discovered upon the closet 
acquaintance which performers will doubtless be glad to 
make. The pianoforte part is ably done, and has many 
points of interest which will delight good players. The 
violin part is of a character well suited for either public 
or private performance. 



Atorceaux favoriSy pour \'iolin cl Piano. Revus ci ar- 
ranges par Fr. Herm.\NN. 

In continuation of this excellent collection of favourite 
pieces for the violin and pianoforte, wc have six new 
numbers, 13 to 18 inclusive. More than one have already 
been spoken of in favourable terms in these columns, and 
their place in the world of art has long been determined. 
They are— an “ Elegie," by N. W. (iade : an Idyllc,” by 
Gurlitt, one of the most charming melodies ever penned ; 
a "Feuillci d’Album,” by Th. Kirchner,; Liszt’s "Consola- 
tion”; a “Serenade," by Taubert ; and an "Abend- 
gebel,” by Carl Rcinecke. Some of these pieces were 
written originally for pianoforte solo, but the ingenuity 
and skill with which they h.ive been arranged in their 
present form by F. Hermann brings out their Canties in a 
stronger and more pleasing light. They arc easy to play, 
efTecti%'e when played, and being beautifully engraved 
and printed, they present charms both to the ear and to 
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Petiti Morceaux de Sahn, Nos. 3 and 4. By CORNF.- 
LIUS Gurlitt. (Op. 146.) London : Augencr 
& Co. 

The pieces which form the present instalment of these 
“Petits Morceaux de Salon" are severally entitled a 
“ Nocturne " and an “ Impromptu.*’ They arc for violin 
and piano, as our readers may remember, and the union 
of the two musical powers is made to produce an elTect 
by the most simple means, which might seem to belong 
to works of a more ambitious type. The charm and 
fascination of form skilfully handle gives a special zest 
to the melodies, pleasant enough in themselves, and 
doubly acceptable when guided by the art of the ex- 
perienced musician — the “ art which conceals art,” and 
seems to produce without previous thought things which 
arc the outcome of a long-disciplined mind. The “ Noc- 
turne** has all the winning attraction of a spontaneous 
effusion, and the “ Impromptu ** fully justices its title. 



Pari Songs for FemaU Voices: “Over the flowery mea- 
dows,” three-part song for female voices. (hMition 
No. 4203 ; net, 4d.) “ Blow, gentle Zephyrs," ditto. 
(Edition No. 4206; net, 3d.) “joyous songsters," 
ditto. (Edition No 4207 ; net, 3d.) “ Falling 

leaves," four-part song for female voices. (Edition 
No. 4403 ; net, 3d.) “Forest music," ditto. (Edition 
No. 4404 ; net, 4d.) “ When rippling broo’xs,” ditto. 
(Edition No. 44^ ; net, 3d.) By H. Heale. Lon- 
don : .\ugener & Co.J 

The freshness and tunefulness of these attractive part- 
songs for feminine voices cannot fail to make them 
welcome. They have much of the spontaneous gaiety 
we And in the part-songs of .Mendelssohn ; but they are 
by no means imitations. The composer thinks for him- 
self, and writes with an ease and grace highly to be com- 
mended. The plan of adding a pianoforte accompaniment 
is extremely useful, because it helps novices to keep in 
tune and time. The part-songs are of various degrees of 
difficulty. Some will require care and good taste in the 
execution, as, for example, “ Blow, gentle Zephyrs," which 
should be given with great delicacy ; but it will repay 
study. The four-part songs are rather more ambitious. 
“ Falling leaves " has a poetical feeling, which greatly 
adds to its musical merit. The sentiment expressed in 
the words of Mr. Edward Oxenford ffnds its appropriate 
echo in the music, which has a touch of pathos, always 
agreeable in music. “Forest music” has quite a Men- 
delssohnian character. “When rippling brooks” plea- 
santly recalls the old English glee and madrigal style. 



The StrotUrs' Society (Dublin) Series 0/ Quartets for 
Male Voices. English words by Thomas Fagan, 
Esq. London : Augener Sc Co 
Under the above general title the first five numbers of a 
collection of (3«iman part-songs, with English words, 
gives a general idea of the intention and design of the 
publication. There is an “ Invocation to Harmony,” by 
Wasscmiann ; “The Praise of Men’s Chorus,” by Fr. 
Otto; “A Battle Prayer,’* by A. M. Storch ; ‘'The 
Rover’s Song,” by C. Eckert ; and “ Fair Elsa,” by E. 
Hermes. The songs are well written, and will form a 
most acceptable addition to the list of music for men’s- 
voicc societies- Apropos of the second piece on the list, 
the editor suggests in a note that “some short composi- 
tion such as tne foregoing should be sung at every meet- 
ing fer practice or rehearsal. In a little time U is known 
by heart, and it can be sung with freedom and a certain 



rapidity. When this is accomplished, it becomes easy 
to give full effect to the marks //., and the other marks 
of expression, and thus a habit of so singing may be 
acquired. Without this no success in part-singing can 
be hoped for.” 

“In the ‘Strollers' Collection* will be found several 
songs which, like these, may servo to keep alive a con- 
stant sense of the value and importance of the noble gift 
of song, of the special charm of male-voice harmony, and 
of the elevated and refined joys which part-singmg is 
calculated to afford to those who cultivate it with fidelity.** 



/n a Gondoia (Gondelfahrt). Chorus for Three Female 
Voices, with Pianoforte Accompaniment By Hein- 
rich PROCH. (Edition No. 13-570; price, net, 4d.) 
London : Augener & Co. 

This is an elegantly written piece of music, free in style 
and graceful in treatment It is certain to become a 
favourite wherever it is known. English words, by E. 
Oxenford, are supplied with the German original verses, 
so that each may be studied and performed at will. 



The Bridal of the Birds. Part-Song for Ladies* Voices. 
By Brinlev Richards. (Edition No. 13,875 ; price, 
net, 6d.) 

The musician like character which pervades this beau- 
tifully written part-song will commend it to teachers, and 
the style in which the voices arc treated will make it 
particularly acceptable to singers. The pianoforte part 
is not the least skilful portion of the writing. The whole 
combined makes the part-song especially notable as an 
example of good work. 



Albumblatt lor the Pianoforte. By J. ROSENH.UN. 
Schnee. A song for a voice with pianoforte accompani- 
ment Op. 96. By J. Rosenhain. Baden-Baden : 
Emil Sommermcycr. 

The simple, melodious Albumblatt of this experienced 
musician is pleasing. In the vocal composition — a 
through-composed song — we notice especially an earnest 
endeavour to bring out the declamatory and emotional 
expression of the words. Both compositions deserve at- 
tention, each in its way. 



Concerts* 

COVENT GARDEN THEATRE. 

The season of Promenade Concerts which began on 
Saturday, the 8ih u)t., attracted the largest assembly ever 
seen within the walls of the theatre on the like occasions. 
The promenade was impassable, but the music was very 
good. The undertaking has been entered upon with a 
spirit which promises to e.xceed all that has been done in 
former years, notable as they have been since Mr. W. F. 
Thomas took the direction. The musical affairs have 
been entrusted to the thoroughly competent and ex- 
perienced hands of Mr. A. (iwyllym Crowe, and he, with 
the good taste which has always distinguished him, has 
been careful to ensure the best possible performance of 
the music to be given during the season by surrounding 
himself by a fine band of nearly one hundred performers, 
having the greatest of all English violinists, Mr. J. T, 
Carrodus, as leader and soloist. The ranks of the band 
are filled by men whose names are honoured and respected 
wherever native an is known, and for the augmentation 
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of the effects of certain ens^mbU pieces the services of 
a militar)' band — the Coldstream Guards — are employed. 
The quality of the orchestra is splendidly shown in the 
work they were called upon to do on the opening night, 
and upon the several evenings since the theatre has been 
opened. 

Although the director, Mr. Thomas, has evidently 
thought it best to draw his audiences by programmes 
devised for popularity, he does not lo.>^e sight of the fact 
thit musical knowledge and taste among the people have 
made enormous strides in the better direction. There* 
fore, the enjoyment which is experienced when such 
works as the ‘‘Italian Symphony^ of Mendelssohn, 
Goetz’s symphony, and compositions by Beethoven, 
Mozart, Schumann, and other representative musicians, 
are set down for selection as w'cll on the classical as upon 
the ordinary nights, proves that the wisdom of the 
director is understood and appreciated by the patrons of 
the theatre. 

The band in the Floral Mall, which last year delighted 
the early comers, is this year silent, the Duke of Bed- 
ford’s agent having forbidden the performance of music 
in the Hall, as well as the sale of drinks stronger than 
soda-water, or tea and coffee. Smoking is, however, 
beyond his grasp. 

The vocalists who were engaged for the opening night 
were Madame Rose Hcrsec, Madame Enriquez, Mr. 
Joseph Maas, and Signor Foli. Madame Rose Hcrsec 
made good her claim as a classical singer ^ her in- 
terpretation of Weber’s scena from Der treischutz^ 
“ Softly sighs.” She also sung the once popular song. 
“Jeannette and jeannot,^ in a manner which is well 
calculated to ensure a new lease of favour for it. Madame 
Enriquez chose songs by Pinsuli and Rocckcl, both of 
which were well received. Signor Foil’s choice fell upon 
Lady Arthur Hill’s new song, “The Veteran.” Sir. 
Maas, who was welcomed with the greatest enthusiasm, 
sang Sullivan’s “ Once Again,” and Balfe’s “ Come into 
the Garden, Maud,” with the customary result. Despite 
the suggestion that the audience should refrain from 
demanding encores, they would, if they could have 
obtained their w’ay, have had every piece repeated, and 
so have made the already liberal programme attain un- 
reasonable proportions. 

An idea of the character of the musical entertainment 
it is proposed to offer may be formed when it is said that 
Mr. oims Reeves will appear several times, and that by 
the engagements already concluded the public will have 
the opportunity of hearing Madame Vallcria, Miss Amy 
Sherwin, Miss Annie Marriott, Madame Clara Samuel, 
Madame Edith Wynne, Miss Agnes Larkcom, Miss 
Clara Leighton, Miss Kate Flinn, Madame Rose Hersee, 
Madame Antoinette Sterling, Miss Carlotta Desvignes, 
Miss Helen D'Alton, Miss Hilda Wilson, Madame Isabel 
Fassett, Madame Enriquez, Mr. Joseph Maas, Mr. 
Vernon Rigby, Mr. Rcdfern Hollins, Mr. Harper Kearion, 
Mr. Dyved L^wys, Mr. Edward Uoyd, Mr. Barrington 
Foote, Signor Foli,and other vocalists, during the season. 

Miss Josephine Lawrence, Mile. Luziani, and .Signor 
Tito Mattel are the solo pianists already mentioned, and 
Mr. Frederic ClitTe, who did such good and useful 
service last season as pianoforte accompianist, will act in 
the same capacity this season also. His place was taken 
on the first few nights by Mr. Frank Thomas, who did 
bis work well and conscientiously. It is intended to 
make a special feature this year, as before, of the intro- 
duction and performance of classical music at stated 
periods, and this, with the avowedly popular selections, 
will maintain and enhance the character of the Promenade 
Concerts at Covcnl Garden. 



ilRueiral ^otrs. 

Salvayre’S Egmont (the words by Albert Wolff), 
accepted by Vaucorbcil for the Op6ra, and given up by 
his successors, is to be produced at the Opera- Comique. 

The following artists have been engaged for the 
Theatre • Italien : Mmes.- Patti, Durand. Theodorini, 
Scalchi, and Stahl; and M.M. Masini, Tamagno, De- 
voyod, Battistini, and Uctam. The assistance of Mme. 
Durand and Signor Tamagno, however, is not yet quite 
secured. 

Nexi season there will be put on the stage of the 
Opera* Comique, besides Lecocq's Plutus^ Wagner's 
Lohengriny and the above-mentioned E^monty new 
operas by Widor, Coquart, and Albert Cahen. 

Mme. Ingres protests, in a letter addressed to the 
Paris Figaro, against the current statement that her 
husband thought more of his violin-playing than of his 
painting. “ II est sur qu'il eiait ir^s bon musicien et qu’il 
adorait Mozart, Gluck, ct Beethoven. Mais Jamais il n’a 
eu la pretention de sc poser en virtuose, inierpr^ant 
seulement la deuxi^me partic dc violon dans Ics admi- 
rabies quatuors de ces miiUres. ’ 

The performance of M. Georges Boyer’s prize scene 
Htrodt will take place in November. 

At the festival got up in honour of Sainl-Sacns by the 
Soci6t^ dc Musique of Antwerp, the composer played his 
fourth pianoforte concerto and Rhnpsodu iC Auvergn/y 
and conducted his f/ymm a Victor Hugo. T^e other 
works in the programme were a Symphony by Sgambati, 
and fragments from Berlioz’s Romi-o et JulietU 

Widow Grapitty a posthumous opera of Floiowrs, was 
reduced at Pesth on June 7th, and the success which it 
ad is said to have been great. 

In the san« town, Wagners Lohengrin was, for the 
first time, sung in the Hungarian language. 

Johann Strauss has now finished a new opera, Der 
Eigeunerbaron. 

Berlioz’s opera, Benvenuto Cellini, will next winter 
be produced at the Court Theatre of Carlsruhc. 

Music-director Brambach. of Bonn, h.is won the 
thous.'md-dollar prize offered by the North. .\merican 
Choral Society for the best composition for soli, male 
chorus, and orchestra. The work is entitled Colombus. 

Female violin ’idrtuosi (beg your pardon, xnrtuose) are 
now springing up like mushrooms. One of the latest 
comers is the Russian Princess Dolgorouki. who played, 
on the 1 8th of July, at a concert in Wiesbaden, Leonard’s 
Fantaisie brillante on themes of Gounod’s and \‘icux- 
temps’ Fantaisie caprice. She created quite a sensation. 

MUHLDORrF.R’S AV Goldmacher von Strassburg 
libretto of which is by Otto Kamp) has been acceptc<l for 
performance by the directors of the theatres of Frankfort 
on the Main, Breslau, and Slrassburg. 

At Zwickau, the birthplace of Schumann, an associa- 
tion has been formed which has for its object the collec- 
tion of a fund for the erection of a monument to the 
great composer. 

Max FRiRDiJtENDER, the indefatigable investigator 
of all that concerns Schubert, who some months ago dis- 
covered several cantatas of this composer, has now also 
discovered his music to Goethe’s Claudine von ViUnbeUa, 
of which, however, only the first act remain:.. 

The Duke Ernst of Saxc-Coburg-Goiha has caused 
his name to be entered as a member of the German 
Society of Authors and Dramatic Composers. We need 
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hardly remind the reader that the Duke is a composer ; | 
that, for instance, an opera of his, entitled SaifUi-Ciatrej 
was performed in Paris in 1855. 

Herr Pollini. the director of the Hamburg opera, 
has accjuircd the right of representation in Germany of 
Halevy's I'al tlAn^orff. It will be the first novelty of 
the Hamburg winter season. 

Saint Mef^in^ a new opera, the libretto of which is by 
MM. E. Dubreui! and Adenis, and the music by P. ll 
Hillemachcr, will be performed about the middle of the 
next season at the Thiiairc Royal dc la Monnaic of 
Brussels. The subject of the opera is taken from Oumas' 
Henri I U, et sa cour. 

The following list of operas the libretti of which arc 
based on works of Victor Hugo's cannot fail to interest 
the reader: — i. Three versions of respectively 

by Gabussi (Theatre- Italian, Paris, 1834), Mazzucato 
(Genoa, 1844), and Verdi (Milan, 1844). 2. Three versions 
of A/arion Dchrmey respectively by Hollcsini (Palermo, 
1860^, Pedrotti (Trieste, 1865), and Ponchielii (Venice, 
1885). 3. One version of Rot s\tmuse^ by Verdi, 
namely, RigoUtio (Venice, 1851). 4. One version of 

Lucrice Rorj^tay by Donizetti (Milan, 1834). 5. Three 

versions of Afarie Tudor^ respectively by Pacini ( Palermo, 
1843), Kochj^roff (Nice, i860), and Gomes (Milan, 1879). 
6. Two versions of Angelo^ namely, II Ciuramcnlo by 
Mercadame (.Milan, 1837). and Iai Gioconda by Pun- 
chicUi (Milan, 1876). 7. Eight versions of Notre Dame 
de PariSy one of which is Berlin’s Esmeralda; the other 
seven arc respectively by Mazzucato (Mantua, 18381, 
Poniatowski (Legnano, 1847), Darjomijski (St. Peters- 
burg, 18471, Lebeau (Brussels, 1857), Campana (London, 
1862), Fry (Philadelphia, 1864), and Westerhahn (Chem- 
nitz, 1866). 8. Six versions of Ruy BlaSy respectively by 

Poniatowski (Lucca. 1842), Bergonzoni (Piacenza, i^jt. 
Glover (London, l86l),Chiaramonte(J/<m'<z di Neubnrgo 
(Bilbao, 1S62), De Giosa. and Marchetti. 9, Two versions 
of Lts Rurt^ritves, respectively by Mattco Salvi (Milan, 
1845'. and <!)rsoni (Rome, 1884). 

At Milan died, at the age of forty-two, Edoardo Pcrelli, 
the composer of the operas /.a Afar/trey Viola Pisam\ and 
Marion Delorme. He wrote also a four-part mass, a 
string quartet, songs, &c. 

Ferdinand Hileer has left his album of autographs 
to the Municipal Library of Cologne, “as a mark of his 
attachment to the town.” In his will he says further; “I 
wish that my wife should give all my collections of letters 
(they are l^und, and up to the present about thirty 
volun^es) either to the Celine .Municipal Library, or to 
the Royal Library at Berlin, or to any other similar in- 
stitution, with the condition that during the first twenty- 
five years no public use is to be made of them. Indeed, 
the collection will have a lasting interest only in a time 
remeved from the present.** Wc may add that the col- 
lection is one of the richest treasures imaginable, com- 
prising letters from an immense number of contemporary 
celebnties — artistic, literary', and other. 

The Annual Catalogue of the College of Music of i 
Cincinnati for 1884-3, published, is of great value and \ 
interest to thousands of people besides those connected 
with that famous school. It has a list of the officers, 
faculty, and students, statement of its organisation, its 
wealth of endowments, the course of study in each de- 
partment, and the complete programmes of over sixty 
public performances given during the season principally 
by the students and faculty of the college. 

Samvel Jackson, who first introduced Minnie Hauk 
to public notice, died, at his residence in Brooklyn, from 
softening of the brain, on Monday, July 27, aged 67. 



The will (dated October 2, 1884) of Sir Julius Bene- 
dict, late of No. 2, .Manchester Square, who died on 
June 5 last, was proved on the 23rd ult., by Alberto Ran- 
degger, the acting executor, the value of the personal 
, estate amounting to over ^6,000. The testator bequeaths 
I /500 and one-third of his furniture and effects, as she 
I shall choose, to his wife ; the articles comprising the tes- 
I limonial in silver presented to him at Dudley House, to 
1 be equally divided bclw'ccp his wife, his son Ernest Felix 
I Julius Charles Benedict, and his daughter Mrs. Maria 
Georgina Palgravc Simpson; and the complimentary 
legacies to his executors. As to the residue of his pro- 
perty, he leaves one-fourth upon trust for his wife for life, 
and then for his children by her, one-fourth upon trust 
I for his said son for life and then for his son Charles 
I Julius Bradford Benedict, one-fourth for his said child 
and one-fourth upon trust for his granddaughter Emily 
Boulan. He confirms the settlement made on his mar- 
riage, and declares the provision made by bis will for his 
wife and their children is an addition thereto. 

Mk. Abrev will take Signor Galassi and Mile. Louise 
Lablache out to America, in addition to Mme. Gersler, 
for his forthcoming concert and operatic tour. 

James Allan, conductor of the Glasgow Select Choir, 
died on the loih ult. .Mr. .Allan was a capable musician, 
and greatly respected. 

Mrs, Newell Atkins, a pupil r f the Royal College 
of .Music, will make her dlbut n Rom: next month as 
Lucia. Her nom eU theatre will be Sara Palmx 

The Countess of Munster has received an autograph 
letter from H R H. Princess Beatrice wherein Her Royal 
Highness expresses her admiration of the ** Marche 
Joycusc,^ which Lady Munster composed in commemora- 
tion of the marriage. 

At Mr. W. Rea’s concerts at Newcastle, Herr Richter’s 
band will consist of eighty-five performers. 

The Academic des Beaux- Arts has this year unani- 
mously awarded the Bordin prize to M. Julian Tiersot for 
his essay on Les mHodies populaires et la Chanson en 
France, depuis le commencement du seixilme siecle jusqu d 
la fin du dix-huitieme. 

M. FaURE, the celebrated French baritone, is at pre- 
sent staying at i^tretat, where he puts the finishing 
touches to a grand methe^ of singing which he will pub- 
lish at the beginning of next year. 

The Mitchell Lectures at the City of London College 
Moorfields, will be delivered in October and Novembw 
by Mr. \V. A. Barrett, Mus.Bac., Oxon., Vicar-Choral of 
St. i’aul's Cathedra], Examiner in Music to the Society 
of Arts, &c. The subject chosen is " The Historical 
Development of Glees and Part Songs.** These lectures 
w'ill be prefaced by an introductory address to the students 
of the Colleec on the purposes of ^ucation, and the value 
of the study of music in relation to other arts and 
sciences, 

SiOSOR BbvignanI has been engaged to direct the 
Italian Opera at Moscow for the whole season. 

Miss Florence Mav has received a vote of thanks 
from the Committee of .M.inagcincnl of the Hospital for 
Women in Soho .Square, for her services in organising a 
concert in July last for the benefit of the Hospital, whereby 
the clear sum of ^100 has been added to its funds. 

On Thursday evening last, 23rd July, the Broadwood 
Company of the Queen's Westminster Volunteers held a 
most attractive soinK; at Wimbledon Camp. It is im- 
possible to notice the programme in detail. Mr. Lin 
Pemberton, who created so much amusement at the 
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Westminsters* camp last yc.ir, gave .in original sketch 
descriptive of his experiences at a charity concert ; .ind 
the programme concluded most appropriately wiilt a 
Shadow Pantomime by members of tlte Broadwood con- 
tingent 

At the recent Midsummer Higher Kxaminations of 
Trinity College, I^ndon, Marianne Rea, of Liverpool, 
obtained the position of Associate Vocalist, scoring the 
miximum of marks. Hannah Quick, of Prescot, Lanca- 
shire, gained that of Certificated Pianist. Both are pupils 
of Mr. James J. Monk, of Liverpool 



T he culture of the left hand. 

A Collection orU*cfuI and Pnctical EKerciaci and Studies for siviDg 
ttrvnfth, firmncM, independence, and kupplen^* to the left hand. Selected, 
Fingered. Revised and Edited by E. Pavck 
B ook I. 185 Short five-finger E&erci««s foe Daily Practice. 

46 Excrcitei by Hbrmank Beibk^ o | e 

Book It. Moderately difficult Siudiea by Gril’LICH, L. Brwc». 

H- Bbrbns, CxseMV. Pavkr, ftc.. for the Left Hand only 076 
Book III. Studies for the lao hands with apectal regard to the 

Left Hand ..076 

Book IV. DifficuU A»^ brilliant Studicafor the Left Hand ooly. 

by CvRUTT, jAUii’B* Schmitt, pAt M, <kc 076 

Loodoa: AUGENER & CO.. Newgate Street and Regent Street. 

T he school of scales, chords, and 

ORNAMENTS- Sludieafor the Pianoforte, compoaed and ar- 
laiyted according to pro^reiaive difficulty, by Hkrmanm IlKRKNa. Op. 88. : 
RevUtd. the Fingering •upptememod and Melronocne Markt ^ 

added by £. PauaR. ^ Uookt .. each o 4 o [ 

London: AUGENER ft CO., Newgate Street and Regent Street. 
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EXERCISES. In 



V OCAL SCHOOLS AND 

Ai'cskrr ft Co.'s Kdiitom. 

fapev Covm 
Net 

CONCONE, J. The Schooled Sight Singing. Practical £ t. d 
Method for Young Beginnera, followed by a Serica of 
Pav-ourile Melodicv, icrving as Solfeggi. Arranged and 

Edited by B- Lutgen. 4I0 ...096 

— Ditto Voice Part only (Ctau Edition). 8vo ...009 
35 Singing Lenan*.. Arranged for the Middle 
Re|Mer of the V'oice by B. Ltttgen. Forming a Set|Uel 

. Conenne’a School of Si^ht Singing. 410 ore 

'I'he School of Sight Swinging, tor Bass or Baritoiie, 
followed by a Selection of Smgv by Handel, Beet- 
Horen, Morart, MendeUwhn, Schubert, and other*. 

Arranged and hUliied by R. I.Dtgen. 410 ... ...040 

School of Part Singing. Preliminary Errrci*i<« for 
Two Voice*, followed by six charaaerutic Daetiioor. 

Edited by B. LlUgcn. 4I0 040 

Ditto. Voice part ooly. (Clara Edition.) 8vo ... e 1 o 

— - Fifty l.e«ai(m( in Singing, for a .Medium Voice. Folio 

Editioo. 4 Book* ... each (marked price) 060 

8805 Fifty Lcavona for a Medium Voice. Voice Part only. 

(dan* Edition.) Ivo. Complete 008 

88054 — — The lame. Part L, Lessons t to 93 004 

Uoi^ —— Ihito. Part 1 1 .. Lcaaons 96 to 50 .004 

8&0 LUTGKN, B. Singing Leaaon*. 93 Klemeotary Melodic 
' * r the Medium of the Vokt. Ccicbmtcd 
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CANTATAS FOR FEMALE VOICES. 

Suitable for performance at School FestivaU, Musical Parties, kc. 

t, d. 

9040 AB'n F. Lltkt# Rgkl Ridiaghood (RotHkjLBpcHeo). For net. 

Soprano and Alto Soli, Chorus of Female or Boys' Voicea, 
with Pianoforte accoaipaoimenl and Recitatioci (m/ Atf.). 

Vocal Score. E 

9040* For the same. Book of Words, ooutaiiun( Redtatieo 

and Wordt for Music. i 9 fno ... ... ... ... o 4 

9041 OiMdsrallA (Aacbenbrftdel). For Soprwm and AUo 
Soli, CHoru* of Female or Boys' Voices, with Pianoforte 
accompaniment and Kecitatioo {,^^d Vocal Score. £.30 

9041*^— For the same. Book of Words, amtainiag RedtaUon and 

Wordt for Music irroo ... ... ... o 6 

9049 Irtttle BB0W«Wblt8 (Schneewittchen) for Soprano 

and Soprano Soli and Chorus of Female Voices, with 

P'laonforte accompaniment and Reciution (mf Itb.y Vo^ 

Score. E 3 o 

904M — For the tame. Book lor Reciution o • 

9043 — — The Harmlt'S Hatp. Camata for Female Voices. 

Written by hidward Oreiuurd a o 

9044 __ RuboMSllL A Cantata for Sopra-'>o and Alto Solos 

and Choruse* of FemaJe Voices, with Pianoforte. 
Conoected by DecIaoAtory Recitation! . Op. $91. En- 
gli*h Version, tt»m the German of Heimano rratKke 
(after .MussusX by W. Grist. Vocal Score .. .. .,96 

90444^— For the tame. Book of Words, lamo 06 

9043 ■ TII8 Ootdwi Ull&k. A Lanuta for Ladies' Voices to 

9037 Thd Gipsy QttMd. A Pa*toral Canuta ... ... 9 o 

9046 — Th6 Idle of SoBg. Vocal score ... ...10 

9039 IlM eeaooas. A Masque. ... ... t o 

9036 Chrldtiau (Wei!machtcn)i Cantata ... ... ... 2 

9335 The Haroaot Mom. A Pastoral Canuu a 6 

903S — Jorlnd* iui 4 Jorladol ... 96 

9038a Book of Woros. with connecting Test for Reciution. *6' o 6 

9034 — ~ Tbo PronlMd Lguid. A Sacred Canuu... ... 9 6 

9941 HAYDN, I. Toy Symphony. Arranged in g major for 
Treble Voices, Piai^orte. and 8 Toy InMnunanta. Full 

Score and Complete Parti ... ...to 

gs4ia Vocal Paru to ditto ... ... ...04 

(The Toy Instrumeou for tuning to be had of the PubUsbers.) 

9096 LEVEY, W.C. BrOhln Hood. Caiuau for Boys* Voices ... 9 o 

9047 OTTU, J. ChrtotmmiTlmo ... a 6 

9047a — Books of Words to dkto o 6 

9030 POISE, M. F. uttle ChrUtmM. A Village Ugend. 

for Ladies' Voices. Adapted by W, Chalmers Masters ...to 

9030a — ■ Book of Word* 4 

903s REINECKE, C. I 4 t 8 l 0 Snowdrop 'SchnecwitichcD). 

For Soprano and Alto Soli. Chorui of Female or Boy*' 

Voices, with Pianofone accoeipaBimcat and Reciution imd 

lih ). Vocal Score. E. ... 3 e 

paste For the lanu. Book of Words, cootaiotag Reciuiioo aiM 

Words for Music, tamo ... ... ... ... ...06 

9053 Uttlo Roooblld, or the Sleeping Beauty (Dora- 

rdechef^ For Soprano and Alto Soli. Choru* of Female or 
Boys' Voicca. with Pianoforte accompaniment and R»- 

diation /lil-X Vocal Score. E ..30 

9053a For the same. Book of Words, cenuioing Reciutioa 

and Words lor Music, tame o 6 
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Solfeggi for 1 
Fragments of Beethoven, Morart. Rossini, ftc. Quarto 
— a6 Mekxlic Vocalise* (or Contralto. Hau. or Baritone. 



9034 — ClMdarallA (Aacheebrbdch. For Me«ao-S 
and Soprano Soli, Choru* of Female or ^yt’ ' 



Fragments from the Works of great Auihars. 410 
66 ci4.^ NAV' a. GAETANO. Etcmenis of VocaliMtion for Ladies' 
Voice*, with Pianiforte Accomptnimeot. a Books. 

E. ft L 6vo ... each o 1 

Re'pertoirc de Solfiges progrcssif* pour Soprano 

avec accompagnemem oe Piano > 

bSoan Solfege* eo loiervaile* conjoints o 1 

fiSoa^ ->— ■ Solfege* Limitfa aut Intervalle* de Tierce et de 

Quatre ... o t 

6B09C —— Solfoge* LiiBit^ aui Iniervallca de (^ime, de Siatc 

ct de Septiime o 1 

88oa^ Solfogm jusqu'k rOctavc .. ... o 1 

London : AUGENER ft Co., Newgate Street and Regent Street. 
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Soprano 
vSeea, 

with Pianoiortc accompaoiinem and Reciution &8.X 

Vocal Score. £ 

’ For the same. Book of Worda, coauioing Reduttoo 

and Words for Music, tamo ... ... 

903s Th« SaobMAted Swaa8 (Die Wilden Schwkne). 

For Soprano, Alto, and Baritone Solo, Chorus, and I^*ck>- 
forte Accompaniment (with Harp, a Horai, and CcUo 
»d lit.). Vocal Score .. .. 

9035a For the same. Book of Word*, tamo 

9056 BGtIll#h#in. A Sacred Cantau for Soprano and 

AUo Soli, and Chorus of Female Voices. Op. 17a 
Vocal Smre .. 



S UNDAY MUSIC.— A Collection of too Short 

Pieces extracted from the Works cif the most celebrated Composer* 
(Astorga, Bach. Beethoven, Bortmansky, Chtrubfoi, Corelli. Crotch, 
Dusaek. Field, Handel, Ha«*r, Haydn, Hiller, Huiamel. Loiti, Marcello, 
Mendelssohn, Moiart, Pctgijlese. Schubert. Schumann, Stradella. ftc.). 
Selected, Arranged for llie Ptaooforte, and Revised by E. pAUga. 
Complete with Chromo-btho. (Bay6). bound, gold tide* and edge*, net. 
lee. €d, ; in paper cover, net, 7a. fid. ; or in 3 Rook*, each, net j*., 



- 0«Gd*lnok and Baddnek (OlUckskind and Pech- 
vogelj. A Fairy Opera in Two Act* for Female Voicea 
(Solo and Chorus!, with Pianoforte Duet AccDBipanimcnt. 
Qp. 177. English and German Word* ... ... .... 



, 9076 



9037 RHEINBERGER, J. POdP ^***^^1 A (.Stymie Cantata 
for Boy*' Voicmi, with Pianoforte accompaniment, *i*d 
acting Characters. Vocal Score with complete Wurda. E. 1 

9153 Hm D*1lfllt«r Qf J^niA. Canuu, for Soprwi 

and AJti Soli, Chorua of Female or Boys' Voice*, with 
Pianoforte accompaniment. Vocal Score. £. .„ 1 

9070 SMITH. SEVMOUK. The Moon 1 

London : AUGENER ft CO„ Newgate Street and Regent Streri 
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COXSERVATOm anu SEMINARY 
OF MUSIC 

IN ' 

BERLIN, 

POTS DAM EK STKASSS, 136-137. 

OIRBCT(>K : I 

PROKES.SOR X. SCMARWENK A, 

Knittri. I 

Th« WINTER TERM cominrnces OciiHiia s, 1*85. 

ApplicaiKxx of Pupils (both m;il« and femaU) will b« rvc«t<red daily 
l*lwe«n four and fiv« o'd«k p i*i-. th« mideiKC of ih« Direcisr. 

And ccrn'ortawe lodgings is iha neighbourKu^ of ih« Coo. | 
■mratom, and at r easonab le prk*»> can b« recommended by the Secreiay | 

R aff conservatoire at Fra'nkfo^on the- , 

Mato, aader the Honorary Presidency of t>r. Hakss’on BC1-0W. 
Inslmctiuiu in alt department* of Music. T«tm« Por oo< chUf depart* ] 
Mot and tlH oUigatofy aubordinate dep-nnoieMs, Mja* per annum; for 
Ho<ii(tanl» in one department, M18 per annum. In June, every year, { 
Lourae for the Upper Clabsc* of Piano Playing, under Dr Mans shh > 
Reu*w. to which Homunu are admitted OPENING of the NEW 
SCHOIa%STIC YEAR. on 15th SKrrufiisti, 1885. Fur further particu* ' 
lar* ami peoapectu* apply to the PmacTiO N , BlekKrtrama. 1 3. 

FIRST FOUR GRADES .VOIP READ}'. | 

Pnici Two SHiLUMoa Each. 

UmUrth€ Hanttim mmd Apfm'tkl 0f ikt Rrv. Sm Frimrick A. Gnat 
Ocutunr, <a«uf Sir G. A. Macrarrin, 

M.A.t Mna.D0t\ 

T he musician. \ Guide for Pianoforte 

Students. By Rihlrv Prknticr. Cootaint Analyses of weli- 
koowB Pieces progrussiecly arranged, enabling the Pupil to uoitca study 
of musical form with the ordinary psanolorte ptactic*. 

ianiiilaj Savlesr. We uvqoiie cenala Mr. Kidl^ fraaiUe'sraad is in every 
way ta« pMissarrsi tkM ha* yet b«wai laid 1wft>ra any ptannSune Mutlent.* 

Aoatfemy.~~ A ha»wle<l^ of fum is tnpartwf m simple and pleaiwiH langusite. 
W« heanrly commen-t it to afl «ho dessre umlcnuml, satlMactur>>y imcfpm. and 
•fuoy beauittal muUi .* 

lioaUUjr WaaSaal Boaoed.— No moeeraluable work of ttte kiwi is In esistence.*' 
Edited by KilrOV PrrnticB. 

H istory of pianoforte music, with 

Critical EstiouueA of iu graaiest Masters, and Sketches of their 
Lives. Hy J. Comport Fit.LMOH& 

Price 3s. dd. Uniform wth *'Thr Musk iai*.'* (TA/i 

Sccond EO’TION. 4to. ckHh, 3s. 6d. 

T he CHILD'S pianoforte book, a First 

Year'* Course of Instruction. By H. Kratlrv Moorr. Illustrated 
by Kate Crrrsaway and otKerv Ine success of this new Educational 
Mok has been quite unprecedented in this cUsa of literature. 

T he great composers. By C. E. bourne, 

Barrister-at'LAw. Sretmd EJiti*m, Croirn Ivo, 31. dd. 

** A very pleaiwuir voliftBMt uxl«wil . , . gtres «* s ekarsntag insigtit tolo iheu 

Avas.'— Ar«/KA/ .Ve«>*. 

SWAN SONNENSCHEIN & CT. Patrrnostrr Sqvarb; 

AMO ALL ROOK AMO HI. SIC !iRU.ER». 



Jyst FtMitktd. 

P INSUTI’S SONGS OF THE FLOWERS. 

Twelve Two-Part Songs for Treble Voice*. Words by Edward 
Oaenford. Illustrated wnb portrait of Composer. Price, Old Notation, 
IS. net ; ^1-Fa, ed. — Mrthvrn, Simpsok & Co., Dundee ; Pathv Wttxiih 
Loodoo. 
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FREDERICK NIECKS’S 

CONCISE DICTIONARY OF MUSICAL 

TERMS, to which is prefued an Introdnctioa to the Elements 
ol Mesic. Edition No. pt&oi. Bound, net, n. 6d. 

INTRODUCTION TO THE ELEMENTS OF 

A- MUSIC. Edition No. pitoA. Bound, net, is. 

Aucrkrr & Co., Newgate Street and Regent Street, Ix>nd on. 

O N PRACTICAL EDUCATION IN MUSIC. 

By E. PAUER. Piincipal Professor of the Pianoforte at the Royal 
College of Music, Guildhall School of Music, Ac 

I. Mttmcal Talent and its Development f Noe. 1*3, 146, Rrcoro)- 
t. The Art of Teaching iNo*. 147, 148. Krcorol 
y. The Art of Practising (Nos. 149, 150, RbcordL 

4. On the Choice of Pkcce (Nos. isi, 131^ KscoRO^ 

5. The Musical Cottrse (133, 134, Rscor»). 

6. The Art of Reading at Sight, and of Development and Playing 
by Memory (No*. 133, 136, RkordI 

CompJete in Vol. XIII. h the Monthly bUtiCAL Rrcoro (1883). 
Pomnd, net 3s. 

AUGSNER & CO., Newgate Street and Regent Street, London. 



V OCAL T R I O S by FR A N Z A B T. 

FOR FEMALB VOICES. (8vo.) C 

The King's F^c. Chorus (13303) .. net o 1 

Greeting. Chorus (13301) net o o 6 

The Songof Nature G>asewige Lied) (13509) net o o } 

Far from Home (In der Feme>(l35o3t net o o 3 

God loves us dearly (Goti ist die l^m) (1J304) n«t 004 

Ocean's Lullaby (trie Wellen stngen ihre Lrcler) (135^) net 004 

The Spnngiule of the Heart (Weil auf das Hers uimI lass den 

Fruhiingein)f 13508) netoo4 

Evening on the Lame (Abendfeter) (>3507) net 00] 

The Forest m my Delight (Am Nlorgcm im grltncn Wald 

(»35«'8>*- OCX o o_l 

P opular pikci-is in augener & co.’s 

CHEAP VOLUMES. 

Icmtt FiRi u, 10 Popular Pieces by Paucr (8133), as. 

Franx Liut, 10 Popular Piece* by Paucr (Ssat), as. 

P. Mrnuslssomn, Popular Pieces by Pauer (8130}, a*. 

R. Schumann, 17 Pupubr Pieces by Pauer (84»8), a'L 
March Album, 45 Popoiar Marches by Pauer (8317). as. 

GavoTTK Album, a4 Popular Gavaltes by Paucr (8311). is. 8d. 
Nocivhnr Alrl'm, is Popular Nocturnes by Pauer **■ 

Salon Album Morcesus dc Salon (8J77X svots.,cacn is 84 . 
Strau&s-ALiiL'M, la Favourite Dances (^sp). as. 6d. 

AUGENER ft CO., Schosl Dcpsrtment, 86, Newgate Street. London. 
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LD ENGLISH COMPOSERS. 

For the VirgmaU and Harpsichord. A Collactioo of Preludes, 
Galltards, Pavanes, Grounds, Chaconnes, Suites, Overtures, Sonatas, &c 
&c. Selected from the Works of William Byrde, l>r. John Bull, Orlande 
GibhoRs, Dt. John Blow, Henry Purcell, and Dr. THoams Augustine Ante. 
Revised and Edited by ^ P.'kiJER. With Portrait of Purcell, Biographical 
Notices by W. A. Barrett, ftc. ftc 4U), elegantly bound, net, loB. 6d. 

S CHUBERT ALBUM. Short Pieces for the 

Pianoforte (»o Solos. 6 Ducts). Selected, arranj^ for small hands, 
fingered and revised by E. Paumr. W'iih Illustrated Biography. Bound, 
Net, 4s. 6d- In paper cover, net, 3*. (Edition No. 8y>>.) 

lAMidon : AUGENER ft CO. 
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SUCCESSFUL PtASOFORTE DRAWING-ROOM PIECES, 

S YDNEY S.MITH. Freischutz de Weber. Grande 

Famaisie de CoocerL 4s. 

The same, as Pianoforte Duet. .\rr. by the Composer. Gs. 

La (Cascade de Kubis. Morccau dlegani ... ... ... ... .. 

LUy of the Valley. Marurka 4 o 

- The same, *»s I’ian-->forte Duet. .\rr. by the Composer ... 5 0 

Souvenir dc Spa. M4lodle ... .. ..40 

The Mountain Stream ... ... m ••• 4 o 

Tarantelle in R minor (dedicated to E. Pauer) ... ...40 

London: AUGENER ft CO., Newgate Street and Regent Street. 

A JENSEN. PIANOFORTE WORKS 

• Sungs, and Dances, *0 Small Pieces (8186 m, 4) Edited by 
John Farmbr (Harrow School Edition), a Books, each la fid. 
Wanderbilder. Op. 17 (1148 a, 4). each, la 8d. 

The MUMDie MuW), 3s. 

Romantic Studies. Op. 8 (8183 a, t), each net, la 6d. 
London: AUGENER ft CO., Newgate Street and Regent Street, W. 



P ART-SONGS FOR FKMALE VOICES. By 

U. HEALE For School use. (May be sung witbont accom- 
paniment)— 

4001 Hunting Song. Two-part Song OM o 

400* Well go a-Maying. '1 wo-part Song ... ... ••• net o 

4*01 Lullaby. Thrce-psrt Song ... ... ... ... net o 

4>o> Eveniog Bella Three-part Song ... ... .» net e 

4401 The Stag Hunters. Four-part bong ... ... ... net o 

*40* IheGo^olier. Four-part Sung net o 

AUGENER & CO., Newgate Street, and Regent Street, London. 

H enry PURCELL — Popular Pieces for the 

Pianoforte. Revised and edited by E. Paurr. (Jl'arto Volume 
(gyonc). Price as. £d- net. — Looiiun . AL'orKRR ft Co., Newgate Street 
atid Regent Street 



E ducation for young ladies at Frankfurt. 

0.-Main.— A Lady, long residcat in England, aod well ROiuatBied 
srtth refined English life, wishes to receive a few more Pupils at her reaidenoR, 
healthily situated. A comfortable home, with every ucibty for leamiof 
language* and cultivating accomplishments, is offered. Referencot to be ax* 
chaog^.— Apply by letter to "E.U.,** Aucbnbr ft Cu . 86, Newgau Stmet; 
or to Miss Uncrr. so, S^iumcriug StrasM Fratikfurt-o.Main. 
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New Volumes in “AUGENER & CO.’S EDITION.” 



PUBLISHED SINCE AUGUST, 1884. 



PIANOFORTE SOLO. X*t. . 

ALBUM (Mo<lenM), VoL V. (Contenu; Liut, L'ooKdation ; | 

Kub«n«(eui. Tm dc Cavalcm ; Raff; L’E»|>i^lc ; Hulov, 
CMmoatura : Hiller, Cavoue: Pachcr. Teadreue ; 
SiMfldkr, C&rillno ; TwKaikowslci, Chant «ani Paroka) .. i 6t 
So 36 BAKNbTr, JOHN FRANCIS. Sonata in « minor. 

Op. 45- C a 6 1 

805a BKNNF.rr. W. SIEIFNDALE. Three Muskal Sketches I 
(Ihc I.akc. The Mill Stream, The KounlainX Op. to. 

Edited by £. Pauer > ° 1 

8058 BERIINI, H. 94 melodioiu Pieces (Pauer.) C, .. * 6 

Sc65 BRAHMS, J. Walter. Op. jp 1 e 

6ki6$ BRAUER. max. \‘ici Oavierstdcke (Przludium, Meuuctto 

capricctoao, Intel Bit to. and Rliaps^ie). Op. xo.. to 

S109 CZERNY*. Etude de U Vi-loati^. I’he School of Velocity on 

ihe'Pianoforte. comprising }o Exetcites. Op. »99. n. .. a o 

Or bound in red cloth .. .. 30 

8tio — “ «o Uaily Studies. E. .. .. so 

Or bound tn red doth 30 

DEL VALLE DE PAZ, E. (Eovres choUts 
Bit? Arabesques 4 Pieces. Op. 7 .. .. .. ..to 

8ti8 8 F.squiMcs. (sketches.) Op. ti 10 

81190 Uorceaux dc Sahm. L'ah. I. 6 Morceaux. Op. »7 ..to 

81x7 ENGEL. CARL, it Classical Waltres *0 

8138 Musica Divioa. 1 a Sacred (heces to 

6i6< GURLITT, CORNELIUS. Fleurs de Champs, ta Petiu 

Morceaux de Salon. Op. 104. C o 

8tsx Mimosen. ta Mocceaoa caraci^rUtiques cn f^rme 

d'Etudes. C^. tt),C .. .. .. so 

6160 ’* CommedielU ' Ouverture. Op. 137 to 

6158 Kcok de la Vrlociti* pour les Cotnroen^ancs (Die 

Schuk dcf Geiaufigkeit Air Amangcr). Op. 171 ... ..to 
8166 HENSELT AUIUM. Favourite Pieces by Adolf Heruelt. 

(Chanson d'amour. La Fontaine. I.a Gondola. Chanson 
de Ptintenps. Keposd'amour, $1 otseau jVuis. Berceuse. 

Petite Valse.) C. to 

Saij LAVB.hCH.A. Exerclces Techniques (Technical Studies). C 1 8 

8334 LISZT. F. Coftsolaiions .. ..10 

— Schubert’s Lieder, tratucribed. C. 

83894 Vpl. I. to Lieder .. .. .. so 

8337 LOESCMItORN. A. Album, ao Melodi >se Tonbilder in 
fertschrcileoder Ordnung tuit genan beaeichnetem Finger- 

saU. C .. t 6 

358 MOZART, W. Service No. it, to c. Arranged by W. 

Hutchins Calicott » 8 

NEW GRADCS AD PARNAS.SCM. 100 Studies for the 
Pianoforte. Selected, the Kittgcring Supplemented and 
Revised by K. Ihsucr. Folio. E. - 
A‘m> Etiitim Ar«rst/ .« rtd 

9931 Sect. A. Scales and V’elodiy .. .. .. ..78 

9035 ,, E. Wrist Studies .. .. .. .. .. .. » 6 

9936 „ F. School of Octaves.. • j 0 

0938 „ H. F.xlensions in Arpeggio Chords .. .. a 6 

Ss97 OLD GERMAN COMPOSERS (or the Clavecin. Selected 

partly Amtigetl, supplied with Marks of Expression ana 
Rtographicai Notes. Revised and Edited by E- nuer. Com- 
pute. 8s ; w bound in doth, with Portrait of Bach . . to o 

8*974 V'ol. 1 . Contents: Kerl, Buxtehude, Frobergrr, Kuhnau, 

Mathesen, Handel, J. S. Bach, W'ageasetJ, Muffai, 

Has'we. W*. F. Bach, and Krebs ..30 

6397^ — VcJ. II. C. P. E Ba<h, Gluck, E^rlin, Nkhrltnann, 
Marpurg, Rol!r, Ktiiibc^cr. Benda, J. S. Bach. J. C. F. 

Bach, Haydn, aJtd J. C. Ihich .30 

8315 P.AUER, E. Trots Soutines. C. .. a o 

8316 Suite Facile (Prelude, Aikmande, Bounty, Sarabaode, 

Gavotte, and Oiguc) to 

6331 RAFF, J. Suite in ■ minor. Op. 7*. (Prvludio. Minurtto, 

Toccata, Romania, and Fujta) ..16 

SjfW RUBINSTEIN-ALBUM. VoL IV. Trot de Cas^cric, 

Caprice in a dat. 5 touvcntr. Nodante in r 10 

8383 SCHAKWENKA, X- Allium illr die JugentL 13 Kleinc 

Vortmgssiucke. Op. 61 a o 

8390 SCHOLTZ, HKR.MANN AlWmblattcr to 

8449 STKAUSS-ALBUM. 13 Fas*cunte Dances (com^dete) ..3 0 

8449* ■■ *rbe same harulsnnely bound ..50 

84494 book I An der sch»iKn Uauen Donau : Auffkictn Fusse; 

Doctrinen ; Kesche Ccistcr ; Figaro Polka! Frauenherz . . t o 

8449A Book II. Morgeablatier ; PromotUmcn ; Schtltrcn 

Ouadriik ; toot >acht ; Wein, Weib und (rcsang ; 
Wiener Kinder ..10 

8450 STRAUSS, J. i hc Bat's Revenge (Die FledermausX Comic 

Opera. Arranged for Piano, nith new Ballet Music, by 
Hamilton Clarke. Bvo .. t 6 

8130 VOLKSLIKDER OHNE WORTE. 3a German Songs. 

Arranged .to 



WS-i'c.V PIANOFORTE DUETS. 

Aa'invn. 4. ^ 

S5034 ALBUM CLASSIQUE. revu par Max Pauer 

Vol. 1 . ( Berger, March ; Duuek, Larghetio ; Spohr, Scheno ; 

OqsIow, Komance ; Beethoven, Marth) t 6 

85038 Vol II. (J. S. Bach, ruga; Spohr. Andamte con Vahaziemi; 

W'ebcr, Maruika : Schuinanii, Ronanxn; Schubert, Pol^ 

natie) 16 

8503c Vol. III. (W. A. Mocart, Maureiische Trauermustk : Tgiuu 
Moscheks, Andantino quasi allegretto ; John Field. Grande 

Value) 16 

854SC D'OUKVILLE. L Snirdes Mustcales. Book HI. (Slumber 
Song, Swing Song, Gavotte. Hungarian. Cavacine, Spi nnin g 

Song). .. 14 

0910 ' Tarantelle Italienne ,, ..to 

8913 ENGE L. C ARL, is Oassiral Waltres .. ..so 

8549 GURLi TT, C. “ rommerfietta" Ouverture. Op. 1x7 ..to 
8589 JENSEN, A. 3 KlavicfsiQcke >Scbem, Wiegeolicd, Paa- 

loraleV Op. iB so 

8586 LOF^CHHORN, A. feuiUetx d* Album. C. so 

8945 MOZART. W. A. Service No. it, ioG. Animged by W. 

Hutchins Calicott 40 

6948 NtCODE, J. L Sytnphooische Variatlooen. C minor. Op, rt s 8 

6950 PAURR, MAX. Presto k la TaranieUe .. 18 

6960 RAFF.J. Alison. Valse 8 la Viennotse. C .« ..to 

TWO PIANOFORTES. 8 Hands. 

86514 CLARK, SCTITSON. Marche aux Flambeaux ..to 

8855 GURLITT, C. '• Commedixita ” Ouvetture, Op. 137 ..10 

ORGAN. 

9801 BACH, J. S- Organ Works. Edited by W*. T. Best. Vol, I. E. 3 o 
No. s. FreiudcK Fugue.inc. | No. 4. — — in B minor. 

I t. In G minor, 5. in r miaor. 

3. — - in D major. j 6, — in c major, 
j CAI'OCCt, FILIPIO. Pexzi Originsdi per Organo. (Original 
Organ Piecca ) 

87434 BoA I. (i, Antlatttwo : t, Melodu; 3,0ffertorio; 4, Solo <11 

I Flauto: s, Meditaatoee) .. to 

\ 87418 Rook II. (8» Ptcludio ; 7, Marcia ; 8, Larghetto; 9, Introdu/ioae 
I e Fiiga; le^ Finale) .. .. .. ..10 

874s,' Bookill, (11, Entrsta ; it.Cantab^ ; 13. Scherio ; 14, Solo 

I diOboe: 15. Offmoiio) to 

I 874W/ Book IV. (i6 Gran coro trionfak. Preghicra. Allegreua 

Preludlo e Fuga. Marcia) 10 

, 874ST Book V. (Offertono. .Andante con tnota Sonata. Larghetto. 

Finak) to 

8743/' Betok VI. (Melodia. Corale-Oflertorto. invoesuioae. Ca- 

pttecio) so 

CECILIA. A Col'eciioo of Organ Piece* in diverse styles. 
Edited by W. T. Best 

8718 Meditation, Toccata, and Piques fkuri«, by AlpbooM 

Mailly. Book 16 10 

8717 Fantasia, Audaniino, Prkre by Ambroise Thomas, and Offer- 

toire by Cbauvet. Book 17 .. ..to 

,8718 Fugue, Eberlin ; Funeral Prelude, Cbauvet; OBertoil^ 

Ambroisc ' 1 ‘homaa; 3 Fugues, Tiipfer. Book 18 ..to 
6719 Fugue, in c major, by Samuel Wesley \ and Pauoralc by W. 

I T. Best bo<ik 19 .to 

' 87*0 FiUitaMa, in A inajur, by C. S. Heap ; and Andante, in u (lat 
I majci, by Franr Lachner. Book »o .. ..to 

' B731 PrfJude funebre. Marche soJcnnelk. and Caodktw, by Al- 

phnnse Mailly. Hook at to 

8739 Fantasia, in c minor, Op. 35, by Hermann Berens. Bookxs 1 o 

8743 COOPER. Sonau. FoUo to 

H.ANDKL-ALBL^M. Coniatning Extracts fi^m Inslmmentid 
I Music by Haruiel, now rarely performed, the Curtain 

I Tunes, Xfarcbes. atid other Inadcntal Music from the 

1 Itahati Operas, Seketiom irom the Sonatas few Stringed 

instnienenis. Organ and Harpsichord Music. Oboe Gm- 
cetcos. Grand Concertos. Water and Fire Music, Ac. Ar- 
ranged from the scores, by W*. T. Best. 410, oblong 

’ j-Superior Edition, in i voln. bound each 15 o 

6757-58 tn papn c<ven, 3 vots, each is 8 

HAN DEL Ninth Concerto for Organ md Orchestra, in a Aat 
major. Edited aud Arranged by W. T. Best 

876s Compkie .36 

67634 Organ Pari 16 

> 17616 OrcheMra Puts to 

HARhONlUM AND PIANOFORTE. 

B7814 CLARK, SC 0 T 50 N. Marche aux Flambeaux ..to 

{ HARMONIUM. 

8791 Harmonium Tutor. Edited by E. F. RirabauU 38 
SyvP* Voluntaries. V<d. 1 . Classical Movetuutu, etc. Arraaged 

I by Section Clark ..to 

I {Cpntiittied fH mext 
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New Volumes in (ugener & Co.'s Edition (.m/inW). 

.V# •/ 

instrumental (ORCHESTRA). 

CURLITT. CORNELIUS. “ Comm«di«tu " Ouvtrtur«. 
Op. 137 
Full S«w 

jo^ Orch«*tra P»rt» 



.Vr 

s. d 



i 



QUINTETS. 

CURLITT. CORNELIUS. " Connnedictl« “ Ouvertun. 
Op. 1 17 >- 

714) Puiao, oeux Viclont, Alto e< Violoncello 1 

714* Pnru>, FWtf, Violon, Alio ft Violoocelle 

7159 M02ART. Service No. i», in c. .\mnfed (or FUrvorofte 
Duft. Flute, V'iolia and Violoncello, by W. Hutchins 
Callcoct 6 



QUARTETS 

t7ti^ CLARK. Marche aux KUmbeauv. For Harmooium, Piano, 

Violin, and VioloACcllo t 

CURLITT, C. “ Commedietta “ Ouverture. Op. 1371— 

7m l>eua VioJoctt, Aho el Violodcelte t 

TtM Flilte, Visaion, Alto ct Violoocclle t 

7176 Piant, Violon, Alio et Violoncalle 1 

Ttis Piano, Flflie* Alto et VioUmccUe .. .. ., .. 1 

71I0 MOZART, W. A. Service Nu. la, tn U. Aitus^ by W. 

Hutchnu Calkoct, for Piano, Flute, V'ioUn, and violowello 4 



TRIOS. 

CURLITT, CORNELIUS. ** Cominedictta Ouverturt. 

7a6t Piano. et Violoncelle .. .. .. ., 

719* Piano. Hftie et Violoncelle 

33M Piano et dealt Violons .. 

530! Piano, Flbtc et Violoo .. 

3309 FlQte, Vtoloo cl VioloQcdle .. 

3313 Deua Viokwa et Violoncelle 

MEYER, L. 1 rioa Facike (Kinder Trios) for Pianoforte, 
Violin and VsolooccUo 

9317a No. l.ioG .. .. .. .. .. .. 

9317^ t, in C 

93<K > in r 

9}ag TURNeR, BRADBURY. Tnoinciainor 

VIOLIN AND PIANOFORTE. 

7395 COURVOISIER, C. Haiatclks. 6 pclites Pieces. Op. 35 
7347/ CZI BULK.\. ^ Cavotic dc b PrinceSM. Arr. par Fr. Herntann 
M74 CURLITT, C. " Commedsetia" Ouverture. Op. ti7 
HERMANN.F. Album:- 

73ia/ Vol VL— A. Rubinstein, Miilodie : jean Becker, Romance: 

i . Haydn. Ox Minuet ; F. Renard. Berceuse ; P. Tschai* 
owsky. Andante caaiabile : K. VolLman^ Tbe Kniahts ; 
H. Scnolu, Drei AlbumUiticr ; and Emik Duller, 
Murceau dc Salon .. .. 



VIOLONCELLO AND PIANOFORTE. 

7701^ CLARK, SCOTSON. Marche aux Flambeaox t 

9^ HAUPTS|.\NN, M. Sanaa. Op. 6. (F. Ilertnann) .. t 

9^1 — Three Slioatiiuu. to, (r. Hermano) 1 

770^5 LEE. SEB. 6 .Airs Natiooaux. Op. 133. x Books .. each i 
77si WAGNER. R, Album-leaf (Albumblatl). Arranged by Se- 
bastian Lee . . I 

7759 WuERST. R. Sous le Balcon. Serenade for Stnng Orcbca- 
tra, with V'ioloocetlo Obblieaio. Op. Arranged by 
Sebattiaa L^ ..t 



FLUTE AND PIANOFORTE. 

GARIbOLDI, G. Album:. 

Vol. I.— Motxkowtki, David, Schumann. Hamer, .Schubeil, 
Ldw. Keber, Jeneeti, Anon , and R. Wagner 
7785^ Vol. ll.^HauMr, Dawid, Cade, Guriiit, KircHner, List!, 
Taubert, Keiaeckc, GungL Rheinberaer, KaflT, and Spohr 
77lpr V«d. lit. (<F.uvrc* incien*)— Corelli^ Tattiiu, Campagnoli. 

Beitloi, Lully. Rameau, and Leclair 

778^ Vol. IV. Senarvenka, Kubtostcin, J. RaJff, Schumann, 
Tschaikowsky, Schubert, Heosell, Spe^ 

Ti^V Vol. V. Nicode, Cf«de, Sekarweoka, Chopin, Heoaelt, David, 
Robtnstetn. Volhmann. hpohr.aod Retnecke 
77W CURLITT, C. Ouverture, " Cocnmcdieiia." Op. 137 
7797 HAUrPMAN.N, M. Sonata. Op 6. (F. Hermaan) 

77^ Three SoBalinas. Op. to. (F. Hermann) .. 

9117 MENDELSSOHN. Adku 4 Berlin 

784a WAGNER, R. Album-kaf (Albumblatt). Arranged by 
Gariboldi .. .. .. 

FLUTE AND VIOLIN. 

7^5 CURLITT. " Commedicita** Ouverture. Op. 137 .. 

T VO VIOLINS. 

7605 PONT. J. >0 Exercices progresaivK ,, 

7599 CURLITT. *’ Commedietta^' Ouverture. Op, 137 .. 

HERMANN, FR. ts Etudes spdciaJes pour le vloUin avec 
red Viotoci (ad libitum). Qp. 34 

7606 Complete ., ,, 

Books 1 , II., HI. .. .. .. .. .. each 
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VIOLIN SOLOS. 

9999 BLAGROVF' H- G. i« Studiea for the Violin a 

7^ DONT, JACQUES, to Saerdees progressives, poor le Viokm 

avec acc-ompagacmea dunrndViJjoa .. .. 1 



6 

o 



6 

6 



o 



o I 



6 

6 

6 

6 



6 

6 

6 

6 

6 

6 



VOCAL MUSIC, -Vjc.l Bnnii.. 
ki/uten. end Schools. 

6794 LUTGEN, B. t6 Vucatieea for Coatrmlie^ Basa, or Baritone. 

Fragnentv frutn the Works of Great Masters 
6833 NAVA, end Rdpertuire de Solfeges pour Soprano (ou Met 20- 

Soprano). Com(dete .. .. 

68034 Bouk I. Sol t-ees in ye. 4e, ^>c. 710 .. .. .. .. 

65 o 3^ „ II. Solfegcs in Octaves cl Mordeale, etc. 

Majc, <f ,, III. and IV. Mevdents, etc. each 

SONOS. 

8830 JENSEN..A Gauocanius. Op. 4» is Songs for Bass. E. and G. 
8864 MUSZKOWiSKI, M. Tbe Vak of Tears. (THranea.) Poem 
in 5 Pant. (4I11. 1 E. and G. .. 

8897 RUBINSTEIN, ANTON, Songs, with Portrait. Bound, 

6s. 6d. : in paper cover 

8897^•-N/ la 4 Books .. ea^ 

VOCAL DUETS. 

(w6i^ ABT. FRANZ. Buds and Blossoms, la Poems by Edvard 
Oxenford. For Treble Voices. (Book IV.) 

8o6ir Songs of the Suramer-lioM. la Poem* by Edvard Oxcafotd. 

(BookV.) .. 

HEALE, H. Two-pe^ Songs, for Ftntale Voioea, to be song 
without accompaniasent 

4001 Hunting Song .. ., .. ,. 

4:0a We'll go a- Maying .. «» .. ,. 

4003 The Rovers .. . .. .. ., .. 

4C04 Drifting 

40C5 When Golden Stars .. 

40.6 Behold the Dawn .. .. 

8^6 SCHUBERT, F. Hark I hark ? the Lark. Arranged by H. 

Heale .. .. .. ., 

8981 TAUBERT. CradleSoog (H. Heak) 



rOCAL TR/OS FOR FEMALE VOICES, 

*3537 BISHOP. Hom^ sweet Home. (H. Heale) ., 

11546 GALL. J. Spring and Love (Fruhling und Licbe). B. 

and C. .. .. .. 

‘3545 Twilight Song (Zwiegeaang) 

HEALE, H. Three- part Songs to be sung without accompnni. 
ment 

4*01 Lullaby .. .. 

420a Evening Bells. . .. .. .. .. .. 

4203 Hul Tne Wild Wind .. 

4104 Sweet NigblingaU .. .. 

4205 Over the rlowcry Meadows .. ., .. 

4306 Blow, gentle Zefm)*?! 1 .. .. .. 

4207 Joyous Songsters 

iisso HERMES, E. *rbe Lonely Rose (Das einsaac Rosleia un 

That) 

13560 NESSLER, V. E. Joyxnis Spring (Wer voIUc ttehn und 

trauern!) 

i«cgi Mom (Morgenwanderu^ ,, 

13470 PKOCH, H. In aGoodola (Cmdelfahri) .. ,, 

i3SSo SCHUMANN. O Sunny Beam. (H. HenJc) 



VOCAL QUARTETS. 

ABT F- Four part Songs, S.A.T. ft B. 

13705 A Spring Morning .. 

13706 The Nig^- Watch at Sea .. .. 

IJ7M Ye Wooda, how dear you are .. .. 

13708 My Favourite Bower ,, 

13709 The Fountains are Flowing .. 

13710 Sail on. poor bark .. .. « ,, 

13711 Lovely ^iag ^rithliogspracht) .. .. 

1^14 BIANCHINI. LaU^’s Strong and Merry C^ldren. 

S. T. ft B, .. .. ,, 

13724 BRAHMS, J. 13 Lieder und Romaoxen (for Female 
Chorus) k Capetta. E. and G. . . 

HEALE, H. Sungs for Female Voices, to be &ung without 
accom(ianimeot 

4401 The Stag Hunters .. 

440a The Oofuuiier .. .. .. .. .. 

4403 Falling Leaves .. .. ,, 

4404 Forest Music .. .. 

4403 A Spring Song 

44c 6 When Rippling Brooks .. 

— Serenade. Song for Male Voices without accompanimeat 

4923 ■ lire Fleet. (<^ iu rep^ed ituuiiiciciicy ) Patriotic 
Song for Male Chorus, with Pianoforte accomponimeat. 

Woris by Lord Tennyson 

(Full Orchestral Score and Orchestra Parts to be had in 
manuscript.) 

13875 RICHARDS. BRINLEY. The Bridtl of the Birds. Chorus 
of Female Yokes .. ., 

14168 SCHUBERT. Night in the Forest. Op. 139. Chcras for 

Mak Yokes 

STROLLERS’ SOCIETY (DabliaX Scries at Quartcu 
for Male Voices. The English wufds by Thomas Pagaa, 
Esq. 

4S01 Invocaitoa of Harmony. Wassermann.. .. 

4821 The Praise of Men's Chorus. Fr. Otto.. 

4S03 Baitk Pra3"er. A, M. Storch „ .. 

{Cpntmutd em ntxt /ogr.)' 
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New Volumes in Augener L Co.'s Edition [cmUnutd). 

•/ jy 

* VOCAL QUARTETS-CM/i«»»f./. 

STROLLERS' SOCIETY (Oiiblia) 

4804 The Rover’t SwK C. Kckert 03 

4804 Keif Risa. F. Hcrmce .. o t 

My Native %'al«. L. IJebe 03 

4807 Come in the ktilly Night E. Wendler ..03 

4808 Ouian. J. Beachnitt ..04 

4809 I^cly Sp/iog C- Wilhetm 04 

4810 LicdertAiel Podke. H. Schaeffer ..06 

^11 At a Singet't Grave. C. Ecker .. .. ..03 

Sunday. C- Albrecht .. .. .. .. ..04 

4813 ITve King ofThsile. W. H. Veil 03 

^14 I'hc Mma. E. S. EngeUlKTg 04 

48i< O thou clc«r ihining Heaven F. Silchcr «• o 3 

4I16 The deu* old Town. F. Stkhcr 01 

4817 Suori»e. Julius Rietz .. .. e 6 

4818 Neckeo's roUka. Otto LindbUd 03 

^19 PoUdi Tavern Sung G. E- Stehic 04 

48*0 Av« Marta. C AltrBbofcr .. ,03 

4831 Evening Rest. C. Samner 04 

483* Tlsou art 1!^ Dream. C. Huffmana . .. .. ..04 

4833 Withered Mosrers. Ff. Olto .. ..04 

4834 Phiioaophy. C. Reinecke .. 04 

^fl$ EloqtKRCc. A. Ueberlee .. 06 

4836 Summer Night. W. H. Veu .. 04 

Oybirv. Fr. Abt .. .. .. ..06 

4838 Forest Comrori. B. Bogler 03 

^39 Comrades, we March. X -- ..04 

VOCAL SCORES. 

9036 ABT, F. Christmas (\YeihBachlen). A Cantata for 3 Soprano# 

and Alto. (Solo and Chorus,) V'oeal Score . . t 6 

9037 The Gipsy Queen. A Pastoral Canuta for ditto 36 

9035 — ' The Harvest Moon. A Pastoral Cantata. Soprano and 

■ Alto Soli and Female Chorus. Vocal Score 96 

9038 Jorinda aiv .1 Joriodcl (after Grimm's Fairy Tale). Hy 
E^dward Oaeaf^. Cantata for Soprano suid Alto Soli, 

and Chorus for Female VoUea a 8 

93380 — — Book ot Words, anth connecttrtg Test for Recitation. i6* o 6 
9034 — — The Promised La&d. Cantata Tor Soprano and Chorus of 

Female Voices 36 

9096 LEVEY, W C. Robin Hood. Cantata for Hoys' Voices .. a o 
9048 ORC 2 V, BARON BOIXKJ. II Renegato (The Renegade^ 
f Vpera in 3 Acts. (Italian by Maichtsi, English by Cwder.) 

Vocal Score. 4to .. .. ..Bo 

9070 SMITH, SEYMOUR. The Moon. Ode for Female Voices t o 

SUNDRIES. 

scots CELEBRATED MUSICIANS OF ALL NATIONS. A 
collection of 400 Portraits (Photon), with Short Biogra- 
phical Notices. #to. Bound .. .. .. to 6 

9180 NIECKS, FREDERICK. A Concise Dictionary of MusicsJ 
Terms, to which is prtfised an Introduccioa to the Elcinenu 

of Mumc. Bound .16 

QtBcM — IntroductiOQ to the Elcmenuof Music (separately). Bound x o 
BjBoe SOUTHGATE. T. L. Description and .Vutyus Mou- 

kowski's ** Joan of Arc,** Symphonic Poem. i6* .. ..06 

AUGENER & CO., LONDON: 86, Newt.ate Strekt; 
Foubert’s Place ; and 8i, Regent Street. 

AUER'S “ TRaININCT SCHOOL FOR THE 

PIANOFORTE." Compiled for the ^nirpose of Training the 
Pupil from the hiementary Stages to ConcCTt Playing. Selected, Revised, 
Arnuiged, and Fingered by E. PAUER. /Wr> r.dithm. 

SECTION A.-STUOIES. 

Fibst $TKr.^ Fifty very easy Studies in C ouMor (Treble Oef) followed by 
Ten cas)' Studies in C major (Treble and Bass QeO. 

SacoND Srar.'— a# Preparatory Five.Finger Exercises, followed by i8 
Studies of Velocity. 

Tkiki> Srar — ExerciMs and Studies on the Shake and the .\rpeggio. 
FoutTH STtr. — Daily Practice, followed by Eleven Classical btudiea 
SECTION 8 .-LB 8 S 0 N 8 . 

Fibst Stbp. — F iheen Yen' easy Pieces in C major (in Treble Cl^ followed 
by Nine easy Pieces in C luajor and A minor (in Treble and Bass OeO 
Sbcond Step.— twenty easy Pieces in O. F. D, B flat, and A minor. 

Tmibd Stkp.— EL ghuen Pieces ui K flat major, A major, C miner, and 
F sharp minor. 

Fouartt STar. —Pieces by C'Wmenti, Moxart, Duskck, KuhUu,and Schubert. 

SECTION C.-RSCREAT 10 N 8 . 

Fi*st St*p.— TK iny-two National Airs in C major (Treble CIcO followed 
by Light Naiiow Aits in C Major and A mirior (Treble Oef). 

Sbcohd Stkp.— ** ao Old Dances" (Atlemand^ Anglais^ Bourr8^ L«s 
Baftms, Chaconnes. Couranle, ForUne, (^Uarde, (gavotte, Utgue, 
Hornpipe. Minuet, Musette, PassecaUle, Passepied, Pavana, Polonaise' 
Kigaudon, Sarabandc. Tamtiourin). 

THtao Star. -aS Modem and National Daacev 

Fol’eth Stup.— 15 Short and Melodious Pieces by C*ad«, Reioecke, 
Kirchoer, Mos^owiki, Schubert, Hiller, Jensen, and Gurlitt. 

Price of each Step, js. 

AUGENER & Co.. Newgate Street and Regent Street, Londan] 
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8030 
833a 

*075 

Site HAYDN^'J 

8ijt 



GLUMES OK STANDARD WORKS.— 

Bound in cloth, gth sides and edges. 

SUITABLE FOR PRIZES PRESENTS, &c Sti. 
BACH. J. S- 48 Preludes and Fugues (Das woKliemperirte £, t, d. 

Klavier) udiieti by K Paucr ... 078 

lJLETHt)VEN, L. v. Ccmplete Pianoforte Works. W*jth 
Historical Kemarks, Ac. Edited by E. Paucr : — 

— — Vol. 1 . 38 Piano Sonatas. With Portrait. Biography, 

Metr\>nome and Histoncal Notes to each S mjua ...078 
— Vol. II. at Books o< Variations, 16 T>ooks of smaller 

IHeces, and 4 Piatto Duets ... ... 076 

CHOPIN, F. Pianoforte W’ork* (Kliodwonh- 5 char- 

wenka). ti Volumes (Classiflcd)eachlroin 4s. to ..076 
VDN, J. Complete Piano orta Solo Works. Edited 
and Fingered by K. I'auer, with Portrait. Biography. Ac. 086 
HAYDN. MOZART, and BEETHOVEN. Sctcclioos 
from their Works by Eschni'nn. Editel by John 

Farmer. Bound in cKith only 076 

MENDKLSS tHN'b WORKS. 8vo. (Pauer.) 

893? Vol. 1 . Concertos, Capricckoa, Rondos. Ac. ...046 

B333 — - Vol. 1 1 . 5. 6, 7. <«,*}. tb, 38 ... ...048 

8333 — Vul. III. Op. 33. 35. 54, and 9 other Works ... ..046 

8334 Vol. IV. SoAgi without W'ords ... ...046 

MOZART. W . A. Complete <6j) Pianoforte Woriis. F.dited 

by E. Pnucr 8«o:— • 

8351 VoL I. 93 Sonatas, with Portrait, Biography^ Metro- 

nome, Historicai Notes, and List ot all Morans Works 066 
895a — ~ V'ol II. 31 H<x>k> of VarutiuQS, 13 snuller Pieces, 

and Us 8 Piano Ducts... ... 066 

8375 PAUER, E. Tht Family iJt/l AmA. A Collection of 
Piano' orte Pieces, comprismg Christmas Music — Pas- 
torals— Hunting Songs — lore Songs — Soldicn' and 
5 wilors* Songs —Patriotic Hymns— National Melodwa— 

Dances of the Olden Time -National Dances and 
Mudem Dances > many of them compo^ lor this work. 

With Illustrations and Poetical (juotatwnt 1 t e 

— — The Classic Companion. A Collection of easy and 
moderately difhcult Pieces irons the Works of the moet 
Celebrated Cienpoecrs of the r7lh and i8*h centuries : — 

8a8d Vol. 1 . (CoreDi to Mozart.) With Mozarts Ponnut 0 to 6 

8*87 Vol. II. Haesler to Field.) 0 10 6 

8096 Sunday Music. A Cotlectioo of too Short Pieces ex- 

tracted from the Sacred. Vocal, and tmtrumental Works 
of the most Celahraicd Composers. Seicctcd, Arranged 
fur tlve PianMorte. and Revised by E. l*aucr ... ... o to 6 

8300 Old English Composer* for the Virginals and Harpsi- 

chord. A Collection of Preludes, GalHards, I'avanes, 

Grounds, Chacoonea, Suites O'citures, Sonatas, Ac. 

8tc SclKled.Revis^. and Edited by E. Pauer. With 
Portrait of Purcell, and Biographical Notices by W. A. 

Barrett, MuaB. Oxon. Ooth, gilt sides and edges ... o to 8 
6334 Merry Muskianv Favmirite Dance* and other cheer- 

ful Pieces from the Works of the mo«t Celebrated Com* 
posers of the 17th and t8th centuries ... ... ..076 

S379 .SCARLATTI, D. yo Harpsichord Lcsbods. Revised and 

Fingered by E. Pauer... ..066 

SCHUBERT, FKZ. Complete Pianofeete Solo Work*. 

Edited by E. Pauer. 8vo 

B384 Vol. I. Piano Solo SonatA*. with Portrait, Biography, 

Hivtceical Notes, &c 078 

I385 Vol. II. Faniadas, Impromptus, Momcn* musicaux, 

Datices, and Varutions ... ... ... ... ... 0 7 8 

SCHUMANN, K. ComMete PUnofune Solo W’orks with 
Portrait, Biography, Historical Note*. Ac. Edited by 
E. Pauer. kvo 

Vol. I. Op. 1 to 13 o 8 o I 8401 VoL III. Op. aatoM 



8 #ot 



080 

8403 Vol. 11 . (Dp.i^toai e 6 o | 841.4 Vol. IV. Op. 7a to 134 080 

056 
ego 



8410 *— Album ot 56 Original Pieces. With Portrait, Advice 
to Young Musicians, Ac 8ve (E. Pauer) ... ... 

8436 4 Symphonies, .\rrangcd by K. Pauer. complete. 

Solo, in cloth, 7s 6d. ; Duet ... 

847* WEHEK, C. XI. V. Complete (3}) Pisooforte Solo Works, 
with Portrait, Biography. HUiorical Rcmafk*. Metro- 
nome, Ac Edited by E. Pauer ... ..066 

VOCAL. 

8806 BEETHOV'EN. Complete (<7) Songv (Pauer.) E-aodG. e 6 8 
8844 HULI..AH, JOHN. 58 English >>ofigs, by Composet* 

ch'icfly of the iTtb aM 18th centursea. E. ... O 5 6 

MENDELSSOHN, F. Vocal Album 53 Sung*. (Pauer.) 

E and G. (Mginal Edition 058 

k86i The same, Transposed Edition 058 

8866 MOZART, W. A. Vocal Album. Complete Songs. (Fauet.) 

E. at<dG. fJrigina! Edition 030 

SCHUBERT. FkZ. .Song*, K and G. (Pauer) 

8900 First Vocal Album. 83 Songs. Onginat Edition ,07^ 

8901 First Vocal Album, la Songs. Tranapo*«<J Kditioo 076 

8903 Second Vocal Album. 8a Songs ... 076 

tiyty Third Vocal Album. 43 Songs ... ... . - • 0 7 ^ 

B930 SCHUMANN, R. Album m Songs. (Pauer.) E.andG. 

On^inal Edition 050 

8921 'transposed Edition .. .. ... ...ago 

8947 VOLKSLIKDEK-ALBUM. Edited by E. Pauer. ( » 

Popular Songs.) E. Round in cloth .. ...0 40 

These Volumes are also to he had in paper coven at *ro«n as- to >*• 6^ 
in pncc- Im tr^trimg yitau $tat wluikrr Fmimd L'eyy is 
land a : AUGENER A CO, Newgate Street and Regent «r*et. 
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H arrow music school series. — , 

Mcmt*. Ausceer «nd Co. are the PuMUhers of the Authentic 
Editioa used at Hmrrvtif S<k^. They give a short extract. All ^ 

CootineBlal Fiogeriog. # 

PIANOFORTE SOLO. AX. \ 

Soil BACH, J. S. Zweistimmige Inveiitionen ^wo-part In- $. 4. j 
reniinns). With Preface. &c, Edited by Farmer ... t 4 

Iota — — It I>neluiinmiKe lavcniioeien [Three^pon Inventions). 

With Preface. Ac.. Entiled by John Fanner I 6 ( 

SoM — — “ 18 Prtilt P^odesw Edited oy John Fanner to) 

loai ■ ■ PieiKh Suites (6 Petites Suites). Edited bv )■ Farmer . » 0 

toys CHOPIN. Quarto Edition ol IHanofone Works. He- I 

m, / printed from the celebrated RuMun Publication, which was 
Kevited. Flnnred. and carefuHy Corrected after the 
Pahtian, Kn^ish, and German Tditioiu by Carl KUnd' I 

worth. Fiiuf Revise by Xavrr Scharwenka 

loAS ScudW and Preludes, a'tef Klindwonh-Scharwenka m. 4 o 

lortfa ■ ■ tt Grandes Etudes Op. to (KlindworUi) ... 1 6 1 

gryiS^ — I ■> Etudes- Op. 15 (Khndwonhi t 6 

labSc — >4 preludes Op. (Ktindwonh) . ... ... ... t 6 

MM prelude. Op. 44. and 3 Nouveliea F.mdes ... ...to] 

A070 Ballades, after Klindwonh-Scharwenka t 6 

goji Rondos and Schertos. aftet Klindworth-Schanrenka ..30 

80^ — Inpeomplusand Fantasias, after KJindworth-Schan^nka t 6 I 

8073 I — Berceuse, Barcarole, and 6 other Works, after Kltnd- 

sroeth Scharwenka . ... ... ... .96 

icj6 Concertos and other Works, originally for Piant^Oftc and I 

Orchestra. PiaiK>foiie part, after Klindworth-Scharwenka $ o 

B077 ^natas. after KItndwonh Scha/wenka ... ... a 6 I 

Wallses, after Klmdwortb-Scharwenka ... a 6 I 

|j|i Nocturnes, after Klindworth-Scharwenka 3 o 

Manirkas, after Ktindworth-Sckanreaka ... ... ... J 6 

iHty ^ tNrfonaucs, after Kiusdaroeth ^harwenka ... ... ... a 6 I 

Stag EGGELING, Kl>. Studies for higher mechanical develop- 
ment IB P^Kdbrtc Playutg t o 

GADE. NIELS W. fEuvres cboisis 

|i37 Arabeske. Op. ay. (X. Scharwenka) 1 e 

Si^ — PhaatastestUciie, Volkuaaxe. Op. 31. (X. Scharwenka) 1 o 

It 39 idytlen. Op. 34. (X Schatwenut) 1 o 

— Faniasiestdcke. Op. 41. (X. Scharwenka) ... ... 1 o 

8141 —— Agvarcllcn. to Pofsies muskales. Op. 19 ... ... t o 

Christmas Pieces. (Noel.) Op. 3^ ... 1 o 

|j43 — FrUhlingsbluaca. (Fleurs du Prinlemps.) 3 PiaCd. 

(Fanner! ... t o 

B144 Albumblatter. (KmitleU d'Atbum.) (Fanoerl 1 o 

GOETZ, a Sonatinas, Op. L No. 1 in r, No. a in a (!at...each t o 

6141 GRIEG. E. CoBcena Op. 16 ... ... 4 o 

8146 CURLITT. CORN. Our Favourite Tune* (Utisere 

e. d, c licblings-Melodicn. A Collection of Melodies, Ancient and 

Modem. Op. 106. 3 Books ... ... ... ... each a 6 

8147 BlUihen UM Knospen (Buds and Klosaoms). la imall 

Pieces. Op. 107 ... a o 

li^g Album-HUtter (Ur die Jageisd (Album-Leaves for the 

Young), ao klclne XlavierstUcke. Op. 101 a o 

8153 HANDEL, G. F. Twelve Easy Piece*. W'ith Fingering and 
Esplanaiory Remarks by In. Hans von Bulow. Keviied 

by John Farmer 1 o 

8131 HAYDN. MOZART, and BEETHOVEN. Selections from 
t)—/ their Wtnka by Eschmaon. Edited by John Fanner 

6 Hooks ... each t o 

I131 The same. Complete. Bound in cloth ... 7 6 

I163 HELLER. ST. Staples* Nighu (Nuits Uanches) ... ... a o 

Stya HER2, H. Scales and Eaetcuev Augmented and arranged 

by John Parmer t o 

8184 JENSEN, A. lDDercSumntcn(VosCesfro<n Wkhin). jPiecsts. 

O^a ... I 6 

It8t — — Romantic Studies. A Cycle of ty Pianoforte Pieces. 

Myi Op. 8. iBooks ... ... each t 6 

liM Songs and Dances. Twenty Soiall Piece*. Op. 3^ 

a,8 Edited by John Farmer. Two Rooks acn t 6 

81^ KIRCH NRR, ill. Album-BlStler. FMited by John Farmer, t O 

8x93 Friendly (^rreetiogs (Grtiue an mcine Freuode). Pieces. 

Op $. Kdilcd byj^n Farmci ... t o 

Bim — Prelude*. Op. 9. Edited by John Farmer. Two 

a> Books. each t o 

81^ Neue Album-Blilter. Op. 49 (Harrow Music School 

Series) Two Books. C. each a o 

6533 KOEHLER, LOUIS. R^pi^titsoos jourrulkre*. Exercises 
tcchiuquca pour le devcloppemcni sicnutunc des deux 

mains ( Daily Rcpclitioiis; t o 

8x9 LACHNER. V. is Lkndler (Rouse Dances) i 6 

8ssy LOESCHHORN, A. Album, so Melodi‘»ic TonbJder in 
(orUchreitcodcr Ordaung mil genau bexeichnetem Fits- 

gmair ... i o 

83450 MENDELSSOHN'S WORKS. Cotscerto No. t ia G mioor. 

Op. 35. For IHanoforte Solo, with the Orcbeural Accom- 
paniments in compressed score ... a o 

8x49 MOSZKOWSKl, M. Miniatures. 5 Pieces. Op. a8 ... a o 

8353 RE1NE(^KK. C- Op. U, Maiden-Songs (M&dcheo-Lieder;. t 6 

I354 — — Op. 147. Fairy Fancies. t6 Short Pieces a o 

RHEINBERGER, J. OCuvrei choisu 
3 Petiies Pkces de Coocert. Op. 5 ••• ... *»• ... > o 

6357 s Etude*. Op. 6 ... I o 

6358 Conte de la Fort)t. Esquime de Concert. Op. 8 ... ... 1 e 

6359 4 PiOce* de CocKert. G^. 9 ... .. 1 * 

9 Image* Musicaki Op. 11 t o 



Harrow ICoaio School Series (reariauv./).*— 
RHEINBERGER, J- (Euvre* chotris (cva/xewriO • — 

6361 Toccata. Op. ta ... 

6363 Aus llalien. 3 Hbcc*. Op- *9 ... 

6383 6 Pkees en forme de Fugue. Op. 39 

6364 Capriccto gioensQ. Op 43 . ... 

8380 SCHARWENKA. XAVER. 16 PolnUche Tame (Polisli 

Daaccs). For the Pianoforte (with Portnut) 

SCHUMANN, K. Works. Quarto Edition* C. 

&406 Op- a. Papiilnns ... 

8409 Op. 6 Davklsbdndter. Revu et doigte par Xaver Schar* 

wenks 

8411 Op. 9 Camaval. Scenes mignonnes aur quaire notes. 

Soigneusement Revu, Doigte, et pourvu des Aanotations 

inuruettve* par Xaver Scharwenka 

841a - — Op. 13. Phanusieiliicke. Carefully Revised, Finger^, 
and supplemented with instructive Annotations by Morilx 

Mosjtkowski 

84>m Op. 15. Scenes of Childhood (Rinderscenen) Easy 

Pieces for the Pianoforte. With Axuvotations. Revised 
and Fingered by Prof. 'ns. Kullak 

8414 — — Op.at. Novcllettcn. Carefully Revised, Fingered, and 

«ip^rmenied with iftsinictive AnooUtions by Moriu 
Moukowski 

8415 Op. ad. Carnival's Jest from Vienna (Faschingschwank 

aus Wien). Carefully Revised, Kindred, and supplemented 
with instructive AnaoCaiions by J- L. Nicodr ... ... 



8417 • Op. 88. Album for the Voung (Jugend Allxim). With 

Anni>tatk>oa Rev. and Fmg. Iw rmf. Th. Kullak. 410 t. 8 

843a Op. 8t. WaldKcnca (Forest-Scenes) 10 

84050 — - Op. 54. Coficertoin A minor. The principal PLtnoforte 
part, with a Compressed Score of the Orchestral Accom- 
paniments to be used on a Second Pianoforte ... ... a 6 

8465 VOLK.MANN Op. 33. Wa^ei^tzxen s o 

PIANOFORTE DUET. 

8543 GADE, N. W. Nerdische ToobiUJer. 3 Fantadas. Op. 4..., t o 
B583 MOSZKOWSKI, M. Op. at Album ^pagnol (Spanish 

Dance*) ... a 8 

B583 Op. ay. From Foreign Parts (Aus aUcr Herren Lander). 

8 characteristic Ducts 3 o 

8584 Op. 3v German Rounds (Deutsche Reigen) s 6 

86o| REINLCKE, C.^ tt Pianoforte Duets writhin the compass of 
Five Notes, In one podtioo of the hand, and especially 
composed for the Training of the Feeling of Time and Ex- 
premiem. Op. 54 .. i 4 

8634 SCHUMANN. R. Op. 66. Orienul lectures {Biltier aus 

Osten) ... I o 

8635 Op- 85- I* Pianoforte Duel* for Players of all Ages ... a 6 

8636 Op. 109. Ball Scenes ... 3 6 

8640 VOl.KMANS. Op. It. Images Musicalm, Musical Picture 

Book ... .M ... ... t 6 

8641 Op. *4. Hungarian Sketches ... ... t 6 

8643 Op- 40. 3 Marche* t o 

I.oadon: AUGENER & CO., School Deportment, 86. Newgate .Street- 

S THALBERG. L’ART DU CHANT Appliqu^ 

• BB Piano. a d. 

I. A le o Cara (I Puritani) 4 e 

a. Ballade (Prectou) 40 

se. Edition ucilitre ... 40 

a6. Edition pour Piano dqnatre main* 4 e 

3. Adelaide. (Beeihoveo) ,. 40 

4. Pieta Signore. (Siradclla) 40 

3. Lacrymosa «' Sail. Aria. (Mocart) 4 e 

6. Net Silenrio fra rOrror (11 Crociato) ... 4 o 

7. Bella Adorxua incognita (II GiuramcatO) ... 4 O 

8. Pwch^ mi guardi e ptangi (Zelroira) 4 e 

9. Tre Giorno iPergoIesi) 40 

to. I..C .Meunkr et le Torrent. (Schubert) 4 o 

It. Come be gay (Der Frcyschdu) 40 

ito. Edition fadliiee o 

116. Edition pour Piano 8 quaire mains m. ...40 

S3. II mio lesoro (II Dmi Giuvanni) ...40 

13. Casta Diva (Notma) 



14. Mon ch<cur snupire (Figaro) ... ... 4 o 

15. Qitatuor d'KunaDthe. (Weber) ... ... 4 o 

16. David sur le Rocher Blanc ( Anden Air du Pays dc Galles) ...40 

xy. Chanson et cboeur de* Saisons (Haydn) ... 4 o 

18. Fenesta vascia (Chanson Napolitaine) o 

AUGENER & (TO., Newgate Street and Regent Street. London. 

M aurice lee. Gavotte de Louis Quinze. 

No. I. Solo. 3*. 

t. Pianoforte Duet. 3*. 

3. Two Ptanm. 8 Hands. 5*. 

4. Organ Transcription. By F. E. Gladstone. (8767^) net 8d. 
t. Vvolin and Puinofoftc. (75478) net Bd. 

6. Violoncelloand Pnnofone. KySrbaitianl.ee. (77018) net 8d. 
9. Harmonium and Pianoforte. 4*. 

B. Harmonium Solo. 3*. 

9. Orchestra. (7068) net tt. 

TO,. Military Hand. (7067) net is. 6d 
AUGENER ft CO., Newgate Street and Regent Stroel- 
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K I. T I ESINTOUVEAUTES 

Tubluhed IN Pwbli^m 

Sepiefnb«r i»t. i83), by k t«r Scptcmbre, 1U5. chts 

AUGENKk & CO-, Newgate Street and Regent Street, Leodoa. 

N B.—Tbu list U not puUnhtd in any other Musical Paper. 

I t.d. 



H ani)Ei;s works, in full score 

Published by the GERMAN HANDEL SOCIETY. 



Vol. XClll. '* Imeneo.*' Opera (No. 19 t ... 

XCiV. ** Deidaniia.' Opera (No. eo)f 
Das .^u ograph de> Oraioriutns. 



... net ' 



o le 6 
o 14 e 



PIANOFORTE SOLOS 

tii94i DELVALLE DE PAZ. EDGAR. Morceaiu de Sakn. 

t aKier 1. 6 Morccaoa. Op. 97 ... ... ... net 

6158 CVKLITT, CORNELIUS. Etok ck la Vetodte pour les 
Commenpaott Die Schuk det Gclauhgkeit lur Ad- 
Hlagei). Op. i4t ... ... ... ... ... net 

MOsZKOWSKl, M. 4 Walieea for Pianoforte DueU 
Op. S. Arranged by Fr^ddric Mann. Complete 
Singly : No. t. »s. ; 9, ts. ; 1, 99. ; 4, ss. ; 4, v%. 6d. 

8316 PADEK, E. Suite Facik (Prelude, AUenande, SourTTe. 

Serafaande. Gavotte and Gigue) net 

8389 SCHARWENKA, X. Album lur die Jufci^. ta kJcinc 
VoctragsMMckc. Op. 63 ... ... ... net 

WOVCKF. EUGEN. 8 Novdkttes. Op. <1 
No. c. Evangeline in search tA Gabekl. Tone-pkture ,m 
& Valse ckgiaquc ... ... ... ... ... ... 

PIANOFORTE DUETS. 

GURLITT. C. Feuilkts d’ Album musicauz. Op. 147 

No. T. Scherzo ... ... ... ... 

8. Im Circus 

8569 JENSEN, A1K)LF. 3 KlavicrstUckc zu 4 Handcn. 

(ScKcrro. WiMenlied. Pastorale). Op. t8 ... net 
$U1 TH. SVDN^'. Lily of the Valley. Marurka. Op. (4 
8641 V(>LKMANN, R. Hungarian Sketches. (EM]uisacs 

Hoegrotses). Op. 34 ••• ... net 

OROAN. 

CAPOCCI. FILIPPO. PezziOrijioali:- 
874a/ Libro VI. (Melodia. Corak, Oilertorio, lovoca/ione, and 
Caprkew) ... ... ... ... ... ... net 

HARMONIUM 

8}9>* Voluntaries for the Harmoniurr. 

VoL I. Claistcal Movements &c. Arranged by Scetson 

(jlark — ... ... rm 

VIOLIN AND PIANOFORTE. 

9)93/ Album poor Vii/loo and Piano (Fr. Hermann) 

VoLVI. (Rul^ieiu, Mdlodic ; tkeker, Romance; 
Haydn, Oz Minuet ; R oard, Berceuse .Tscbaikows- 
ky. Andante Caatabik, Valkmzuia. The Xnights; 
ScKclu, three Albiimhlatler : Duokler, Morceau de 

Salon) ... net 

GURLITT. CORNELIUS. Petits Morceauz de Salon 

((scikslL Op. I46:-> 

Na 5. Eiegie «. 

6. Landlichcr Tani ... ... 

HERUANN.fr. MorceauzFavoru:- 

N0.93. J. Raff. Meditation... ... 

^ R. ScHi'MAMK. Schlumwertied 

ay. P. TstMAiKOWSiCY. Chant saBs Paroles ... 

M. Fa. ScMuneaT. tfalkt dc Ro^amonde m. .m 
39. A. HaNSatT- Chant d' Amour ... ... 

)3. L. Sr HU. Ilarcarok.4. 

SPOMR, LOUIS. Sarzbande. Op. 135 ... ... ... 

VOCAL MUSIC. 

ABT, FRANZ. The Promised I^nd. SzCTed_Canuu, 



Fcwival Edition* 

net* 1 It 

t Published for ihe first lime. * AV <dizea»«f. 

To be had of AUGF.NEK & CO., Newgate Street, and Kegeut Street. 
London. 



O ctavo VOCAI. scores to be had of 

AUOENER & CO., Nevgate S*.r«et and Rcgcr.t Street. 



3 ANDR^.A. MUta (Latin). In a rt.<t 

I HANDEL, G. F. Alhal.a (English and (knnin) ..* .. n*< 

SAINT'SAi^NS, C. La Lyre et la Harpe. Ode. (Engfishand 

3 F’eocht ... ... net 

SCHUMANN, R. Ifan'red. Op. (EngUdi) 



Requiem. On. 148. (English and laitt n) net 040 
CATALOGUES OF 

AUOENER & CO.’S PUBLICATIONS 

Aza ALWAYS IN r»iNT, and to be had gratis 00 applicaiioo. 



M. o 9 o 



I. Pianoforte Music. 

I.A Addenda. 

II. Organ and Harntotuum. 

HI. Vocal Music. 

IV, Buff Catalogue. 

V. AUOENER R CO.‘S Edition. List of over 3,003 cheap 

Volumes sold at net prices. Bvo Catalpgue. 

V.* AUOENER R CO.'S F.dition Catalogues. t5pp. 4ta 
A. Pianoforte Piecev 

a. Organ and Harmooiuni. 
c. Vocal Music. 

b. Instrumenul Music. 

VI. List of handsomely bound Volume* specially adapted for 

Presents and School Prizes, Rc. 

, VII. List of Sclccrion Parcel* for Teaching, classified according to 
character aod difficulty. 

Vlll. List of Pianofunc Pieces for Taachiag Purposes, arranged ta 
Steps acmrding to the degree of difficulty. 

, IX. Works saitabk for Public Performance at Breaking up of 
Schools, Musical Parties. &c 
, X. Peters* Edition (3,000 cheap Classical VoU.), 

, XL Cotta’s Editions of the CU^ca 

, Xll. NutucLcal y-arranged Catalogue of AUGENER R CO.'S 
Edition. Supplement. 

AUGENER R CO., Newgate Street and Regent Street, London. 
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for Femak Voices (Soli and (^Honis), with Pianoforte 
accompaaioieni ... ... ... ... ... ... net 

I15J7 BISHOP, SIR HENRY Home I Sweet Home. Ar- 
ranged for a Sopranos and Alto by H. Heale net 

RAFF, j. .Serenade. (Standchen) 

Sl’kOLLEHS' SOC1E1 Y (DubhoX Series of (^uarlet* 

for Male Voices 

At a singer's grave. C. Ecker ... ... ... net o o 3 • . 

Sunday. C. AJleecht ... ... ... ... net o o 4 CONTENTS. 

The King of 'l^ule. W. H Veil net o 0 3 

OoiJXr£o1whSl™'‘F. Siicl«.^ I “1 “ " J 

The de« oU towiw F. Slither nM o o 3 I94- 1 “• >*v S. S. SllATTOh. 

Suonsc. lulius Rieti .. net o o g ; ip^. 1 mb Othmb biu*. „ 

Necken’s Polska. Otto UndUad net o o 3 1 *96- as Musiua^ HvJ. >bb«v. 

TSCHAIKOWsKV, P. Dawn ( Morgenroth). Duet for I «97 - Havdm » KiutaTiv*. 

S. and MS. o 3 

VOLKMER, ALOIS. Love’s blessing. Song 



4811 

4819 

4813 

4814 

481s 

4816 

4819 

4818 



I 1^. CHaOHOLOOICAL lAbLIS AND TMBIK MaTBBIAL. UV E PaUK 
VOLKMEK, ALOIS. LoV. hl«.i.,. S.»g ... . c , » ! 

AUGENER & LO., Uodon : 86, Newgate Street, Fouberts Place, and ' ^ Rgrinws. 

8t, Regent Street. ’ 903. OuB Muatc Pacbs: Allbumbtto in C, fob Okam. Bt F. 

— ■ I Carucci. 

H ANDEL-.^LBUM. Extracts from Instrumental 

Music by Handel, now rsiely performed, the Curtain Tunes, no! Cantatas fob Fbhalb Voicifl. 

Marches and other Incidcnul Music from ihe lul-au Operas, Selections ,tj. TbadB and Pbofb»4 IOMAL AovBBTisEMBMrs. 
from the Swulat for Stringed InsirumeMs, t'rgaa and Harpeikhord Music, New Volvmbs in Aigbmbb R C«.'a Edition. ^ 

Oboe Cooteitos, (irand Coocotos, Water and Fire Music, Rc. Arrang^ ,,, Ditto do. do. 

from the KOrrs, 1^ W. T. USbT. 410, oblong. 90 Hooks. Editioo No. ^14. Hound Vuttsias or Stamoabd Wobks. E. Paubb's * lai 
89S7e-M. each, nel, I*. Also superior Ediligo, compleic in 9 V«d*., Nos. StMuoL,” 

6»s 7 and 6748. in paper covers, each, net, lo*. 6d. ; in cloth gih, each, ,,». Hakbow Music SsMOiL Sbbibs. R. Schumanns Wofks 
iKt;i5S. ai6.Ai r.BMBB & Co. 1 Novbutib*. - Novbltibs or tmb Cbmibaji 

AUGENER R CO . Newgate Street , and Regent fitreet, Ixndott. Hanobl Socikty. 

PuUishcd by Messi*. Avgbnbb R Co., 86, Newgate Sirwi. to the Chy of London. 1 »'»*«* *»/ C sssbll & COMraNT, L miied. Ikik Sa .vage 

Woikc. Ludga-.e Hill, Londoii, E.C. 
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FRIEDRICH KIEI- 

Death has this year made great havoc among musi- 
cians. But no loss can have been felt more keenly 
than will be that of the composer and teacher whose 
name heads this notice. His well-spent life came to 
an end at Berlin, on the 14th of September, after 
long and severe sufferings. Friedrich Riel was born 
on Oct. 7, 1821, at the village of Puderbach (on j 
the Lahn, a tributary of the Rhine), where his father 1 
was schoolmaster. From the latter, who destined 
him for the same jirofession, he learned the elements 
of music ; but, unaided he prosecuteil the study of 
the pianoforte, unaided he pra< tised on the church 
organ, unaided he made his first attempts in composi- 
tion-dances, marches, and variations. When at the 
age of fourteen he was sent to the Seminary for 
Schoolmasters, at Socst, the music-master there soon 
discovered his talent, and induced the boj’s father 
to let his son take the road which aptitude and in- 
clination pointed out as the right one. .\t tliis time 
young Friedrich found also a protector in Prince 
Sayn-Wittgcnstein-Berleburg ; and Prince Karl, a 
brother of the latter, gave him ( 1835) lessons in violin 
playing, .-\lready, after eight months, he' had made- 
such progress that he could enter the Prince's band 
and even present himself often as a soloist. Fried- 
rich's further attempts in composition seemed to show 
a talent worth cultivating. Accordingly the young 
musician was sent by the Prince to Coburg, to Kaspar 
Rummer. 

When, after eighteen months, Riel returned to 
Berleburg, two posts were entrusted (1840) to his 
charge — that of leader of the band (Concertmeister), 1 



introductions and recommendations Kiel succeeded 
(1843) in getting a stipend from King Frederick 
William IV., which enabled him to study two years 
and a half under T. W. Dehn. Henceforth Kiel 
remained a citiien of Berlin. He gave lessons in 
pianoforte playing and composition, and in 1850 
published his Op. 1, fifteen canons, and Op. 2, six 
fugues. But, although Kiel added to these first two 
works many more of high merit, it was not till 1862, 
when Stern's Choral Society brought to a first hearing 
his Rajuiem, Op. 20, that he made a deeper impres- 
sion, and drew ii|>oii himself the attention of the 
musical world, .\fter this first success others followed. 
Ce n'is! (/ue U prtmicr fits !]ui coTtte. In 1865 Kiel was 
nominated a inciiiber of the Royal .\cadcmy of the 
Fine .-Xrts at Berlin ; in iSfifi he was appointed teacher 
of coni|)osition at Stern's conservatorium ; in 1870 he 
got a call as professor of composition from the newly- 
founded High School for Music ; &c., Src. 

Kiel has distinguished himself especially in two 
branches of composition — in choral-orchestral sacred 
music and in chamber music. His most important 
compositions in the first branch are the Jisijuiaii, 
Op, 20, already mentioned, a Missa Soltmttis, the 
oratorio Christus, and a second Jie,/uum, Op. 80, in 
,\ flat m.ajor. His important chamber works, which 
arc too numerous to be mentioned in detail, comprise 
a gre.at number of duos, trios, quartets, and quintets, 
for string instruments alone and with pianoforte. 
Kiel was severely classical in thought and form. 
Wagner, Liszt, and all that may be summed up in 
the word “ romanticism " lay outside his tendencies. 
But yet he was neither a dry-as-dust nor an exclusive 
conservative ; he had the soul of an artist, and knew 



and that of teacher of the Prince’s children. But our how to utilise the attainments of his time. His chief 



young artist was not satisfied with his accomplish- models were Bach and Beethoven. And nobicnes.s, 
ments ; what he missed sorely was a more thorough grandeur, order, and .serene beauty were the qualitie.s 
mastery of the higher contrapuntal forms. Now, ‘ he strove for with a craftsmanship probably unique 
again, the Prince held out a helping hand, for by his in our age. and a talent of very great power. We 
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say “ talent ** because, eminent as his artistic endou- 
mem was, wc cannot call it “ genius,” if this term 
is to be reserved for the highest creative forces, such 
as Handel, Bach, Haydn, Mo/art, Beethoven, and 
some before and a few after them. As a teacher 
Kiel has dune invaluable work. But not only as 
an artist, also as a man, he ac(}uircd the cstcent of 
those who came in contact with him. The writer of 
this notice remembers with pleasure the chance meet- 
ing he had with him some years ago in a railway 
carriage, travelling towards Switzerland. We can 
imagine him still before us : simple, unpretentious 
calm, quiet in speech, with a vein of humour, a kindly 
smile frequently lighting up his features — unmistak- 
ably a whole and a hivablc man. I‘r. Nikcks. 



FESTIVALS. 

The Birmingham and the Hcrefoid festivals are pisl, 
and a won! on the institution may n<tt he out of plai e. 

1 do not intend to say anything about the works ])cr- 
formed, their value will lie appreciated in another column. 
But what 1 wish to ask is this — Is the system of making 
such a quantity of music, compressed in such a short 
sjjacc of lime, commendable from an artistic point of 
view? and if not, Is charily, the supposed excuse for the 
whole solemnity, a sufficient reason for keeping these 
festivals up in this style 1 

One ol the reasons of the high importance which 
Birmingham has attained among festival cities is the 
exemplar)' execution, so far as the band w.ts eoncerneil, , 
which the superior conducing of Sir Michael Costa ob- 
tained from oiden times. It is now a matter of histor)' 
how he came to this coiintr)*. to the very town of Bir- 
mingham, a pupil of Zingarcfli's, to sing a part for which 
he had barely the reqtiired means, anti Imw he suddenly 
dcvclopcu into one of the great conductors of the century, 
and maintained the high standard of the orchestra to the 
end ; how he stood up for his band on every occasion ; 
how his genius — for such he must be acknowledged to 
have been at the conductor’s desk — led them with equal 
certaimy in operatic amisacrctl music, wljcther at Covent 
Garden, at the Philharmonic and (he S;icrcd Harmonic 
Societies, or at the Crystal l^ilace, where he created the 
great Handel chorus and orchestr.a, and at the Leeds 
and Birmingham festivals the acknowledged chief— I am 
sorn- to add, ai.thol'<;h a foreigner. I'his consiileratiun 
should ccruinly not exist in a country that emancip.itcd 
every religion, every sect, where one principle governs 
public opinion— equal right for cvcr\l)ody. Vet, this 
unexampled and glorious career having been closed, the 
same outcry was heard when Dr. Richter was appointed, 
not because he was by anybody supposed not to be the 
right man in the right place, but because he had the mis- 
fortune to he boin in Austria, aliliougli the same reproach 
might by right be made to Haydn, M<»z.art, If not, 
why to Richter? But being made, the question was. 
How would the much-opposed plan work? From all 
concerned I hear that never have better performances of 
old and well-known oratorios, nor more precise per- 
fonnances of the new ones, been obtained which he 
conducted. Several of the soloists told me (Iiat he askctl 
them to do certain things which they were not accustomed 
to do, which they xverc determined to refuse, and would 
have refusal t»» any other conductor, bin which he knew 
how to pul in such a nice way, and so to reason and prove 
that what he wanted was the thing to bo done, that 



one and ail did what they had before determined not to do. 
This preponderance, this personal intlucnce, this know- 
ing how to impose Ins will on performers, masses or 
soloists, he it by persuasion or by comm-ind, is one of the 
necessary qualities of a great conductor, who must first 
know what should be done, an<l then know how to make 
himtclf obeyed. 

If I insist on this priinar)* question of appointing a con- 
ductor for a festival, it is because it forms one of the great 
difficulties of the committee, who in this instance had to 
opfHise their immovable perseverance to the outcry raised 
from far and near— Down with the foreigner ! It is a 
petty narrow-minded view, and, as the practical result 
has abundantly shown, a wrong one. I have been told, 
and It is generally admitted, that the chorus, so well 
trained by their clever master, Stockley, was ulIowe<l 
opportunities to show what they could do, which even in 
the well-known oratorios had never been afforded them 
before, and all the voices that 1 heard or read al>out 
unanimously declare that Dr. Richter’s conducting was a 
great success. So this question is settled. 

We now come to the question ; U it not an artistic 
indigestion to force down the throat of an audience such 
a numl>cr of old and new w»>rks in a few days? is it fair 
to the critics to keep their mind in such a tension from 
morning till night, and send them then, worn out from 
attentive listening, to the harder work of chewing the 
cud and dissecting for the benefit of their readers every 
muscle, every artery, ever)- nerve, of the new work ? Ami 
being given this maddening amount of work, did the 
committee treat the press with sutficiem attention to 
enable them at least comfortably to hear what they 
undert<x»k so great a responsibility in impressing upon 
themselves before giving the impression to others? So 
many artists and managers fancy that the critics receive 
a charity in the shape of a scat for which in fact they do 
not pay in money, but which they pay for a thousandfold 
in kind. What would the glory of a performer, what 
would the popularity of a work, be, without the powerful 
aid of the press ? 

It has more than once been said that, as the boa con- 
strictor feeds once in six months, vor.iciously, ravenously, 
and, once overfilled, goes to sleep for another six months, 
to ik^gm again the same proceeding after a time, so do 
the Kesti\als suddenly overdo this musical production, and 
it wants an ostrich’s stomach to digest the copious fare. 
Though true in ap|>carancc and probably even in reality 
with certain Festivals, this could no more be maintained 
with regard to Birmingham, where all the year round 
they have a great number of excellent concerts of every 
description, than it could be said of l.ondon, with regard 
to the Triennial Handel Festival But where 1 think 
the wrong is to lx^ found — that is in the number of new 
compositions heaped over each other in a few days, 
because therein lies the necessity of the great numl)cr of 
rehearsals, the ovcr-cxcitcmcnt of studying, and, so far as 
the press is concerned, the almost impossible task of 
giving a calm, collected, not to say complete, lotnpu 
rendu to those w ho have as well as to those who have not 
heard the pcrfonnance. At the same lime every 
composer expects the most detailed account of all his 
intention and .achievement ; every performer wishes to sec 
the whole universe informed of every shake he produced, 
of every high note he shook the hall with, of every turn 
his or her celestial organ immortalised the already famous 
name by. And woe to ye if you commit one o( the two 
great crimes to forget to mention where she took breath, 
or the greater crime, to speak equally well of another 
singer. Ihat is quite past forgiveness. At Hereford, 
I am told for I usually keep aloof from these solcm- 
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nitics — two lady singers, in a duet where their two voices 
were to blend and harmonise an ensemble so that the pas- 
sages in thirds and sixths should appear as if produced 
on an instrument, began singing with such enthusiasm, 
with such inspiration, and such artistic effort to do their 
best, that in this generous rivalry it appeared to the un- 
accustometl, unartistic listener, as if they tried hard to 
drown each other in good earnest, wlicreas nothing can 
be farther away from the thoughts of any singer that is 
well-known than to hurt a rival singer. 

Of course the great question remains that there is a 
great hospital, or some other philanthropic institution, to 
beneht by the proceeds of the Festival, and that many 
novelties arc most likely to attract many paying audiences. 
Supposing this to be the main reason, there 1$ alas one 
undeniable argument, and that is the inexorable fact— 
the greatest novelty, the one which was expected to 
exert the greatest attraction, Gounod’s Afifrs i t Vtla^ was 
a dead failure so far as receipts went, both at the first and 
the second performances, which latter fact proves rather 
a serious drawback. There may be one reason, that, 
being written in Latin, the attraction of the language was 
not the same as In the other oratorios which were written 
in intelligible English. But then the Latin language has 
never prevented Rossini’s Stabat AfiiUr from becoming 
immensely popular ; and what a number of Italian com- 
positions have been enjoyed by so many people who did 
not understand a word of it. On the other hand, it has 
been said that the public had not sufficient confidence in 
the creative power of Gounod, who, after having written 
“the work of his iilc” {<>pus vita meir), came out with 
a work requiring well-nigh five hours of performance, and 
that work was known from the rehearsals which are 
nearly as public in llirmingham as the performances, 
to be, at least in part, heavy, tedious, and too much spun 
out. But it is inevitable, when you produce such a 
number of novelties, that you should produce some in- 
different works ; in fact, the probability is that the majority 
will always present a dangerous nsk. It would therefore, 

1 fancy, be a more prudent, a more artistic, and both a 
less expensive and a less haz.ardous affair, to liave onlv, 
say, half the number of these novelties, devote to them all 
possible time of rehearsal, spare the performers and the 
critics such over-exertion, spend less money and run less 
risk, and, unless I am veiy much mistaken, evervbody 
concerned will be the gainer, and, alwvc all, the real 
art question will gain in quality, and not be drowned 
in the greatest enemy of art -quantity. L. E. 



EDITING. 

Bv Fr. Niecks. 

There are many legitimate ways of editing. And as there 
is room for editions of Shakespeare so widely differing as 
the facsimile reproduction ol the first folio edition, the 
plain-tcxt Globe cihlion, the Clarendon Press (\V. G. 
Clark and W, Aldts Wright's) Student’s edition, and 
innumerable critical and annotated editions (Dycc’s, 
Staunton's, Knight s, CoUiePs, Singer’s, Delius’, &c.), so 
there is also room for similarly-differing editions of the 
musical classics. 

No edition can be rightly judged without taking into 
account the purpose for whicli it is made, and the public 
for which it is intended. For what is an invaluable 
edition for one purpose or public may be a wholly useless 
one for another Historical, critical, instructive, and 
plain-text editions have each and all their peculiar short- 
comings as w'cll as excellences ; they li.ive, indeed, like 
all things human. Us vices tie Uurs quaiiUs. A faithful 
reproduction of a first edition, with its misprints and ob- 



solete notation, will, In default of the original, be wel- 
comed by historians and textual critics with delight and 
gratitude. But what will in the same case be the feel- 
ings of the generality of performers who look for a correct 
and casily-decipherablc text, and of the tyros who look 
for this and something besides.^ This “something be- 
sides ’’again brings out the antagonism of the two last 
classes of individuals. Fingering, additional indications 
of expression, and analytical and cxegctical expositions 
are excellent things in their way, but full-grown musi- 
cians may prefer doing without them. Now and then, 
however, they would do well to add to their plain text 
editions revised, fingered, and annotated ones — for in- 
stance. Hans von Biiiow's edition of Beethoven’s later 
pianoforte sonatas and pieces, and Klindworth's of 
Chopin’s complete pianomrtc works. Authorities like 
Liszt and Billow have said of the latter that no pianist 
sliouid l>c without it. They arc right, for it is the out- 
come of loving sympathy, sustained thought, and un- 
grudging industry, bestowed on the task by a first-class 
musician and pianist. But while no pianist ought to be 
without Klindworth's edition, few wfill be satisfied with 
possessing it alone. Those who stand on their own feet 
will keep Klindworth's as a consulting edition, and have 
another for general use. Master-pianists cannot be 
expected to sacrifice their peculi.ar lingering, their indi- 
vidual conception. As to the historians and textual 
critics, they prefer, of course, the original editions, with all 
their misprints and faults of notation, to Klindworth's 
amended text. Excellent as Klindworth’s Chopin is, I 
prize Billow's Beethoven even higher. It is musical 
editorial work siti generis. What I have said of Klind- 
w'orth’s Chopin holds nevertheless good of Billow’s Beet- 
hoven : it is a consulting edition. Or, to be more accu- 
rate, both are consulting etlitions for masters, and prac- 
tising editions for those who arc not masters. 

The foregoing shows not only that dissimilar editions, 
like Hauer’s plain-text edition of Beethoven’s pianoforte 
works (London : Augencr& Co.), and Lcbert and Billow’s 
lingered and annotated edition (Stuttgart : J. G. Cotta), 
have both their ntison d'itre^ but that the same can be 
said of other kinds. 

My ideal of a good working edition presupposes two 
rules ; — (1) Where several readings exist, and the au- 
thentic one is not ascertain.ablc, all must be given; and 
where the editor suggests a new reading, he must not 
omit the old one. i2) Anything added to or altered 
in the original text, be it notes or marks of expression, 
must be distinguished by different types, or otherwise 
pointed out. 

The second rule can in all cases be easily followed, and 
as a matter of justice ought always to be followed — that 
is, justice to the composer in the first place, and to .^Ijc 
buyer (reader, performer, or auditor) in the second place. 
Liszt’s edition of Weber’s select pianoforte works (Stutt- 
gart : J. G. Cotta), and Hauer’s edition of Domenico 
Scarlatti’s Fifty Harpsichord Lessons (London: Augener 
& Co.), may be instanced as examples worthy of imiia- 
tation. The first rule, practicable in pans for single 
instruments and voices, would be difficult to apply In 
scores. Nor will 1 blink the fact that editions thus 
executed arc necessarily more complicated and expensive 
than plain-text editions. What, however, can be done in 
this respect both as regards cheapness and convenience 
may be seen in Fricdiaendcr’s critical edition of Schu- 
bert's songs (Leipzig : Heiers), where the various readings 
are relegated into a supplementary volume.* It is a pity 
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that editions of this kind are not as common in music as 
in literature. Musical editors have still a lesson to learn 
from their literary confre res. 

When I spoke of musicians standing upon their own 
feet, I did not mean to assert that there arc many who 
do so. There is, indeed, hardly one in a hundred (or 
should I say, in a thousand who stands steady upon his 
feet. The outfit which musicians bring with them for 
the practice of their an is generally confined to some 
more or less well-learned throat or finger tricks, and a 
few rules evolved either out of their own consciousness or 
that of their equally practUal teachers — rules universally 
applied by them, but really of no, or of very limited, ap- 
plication. To speak the truth, and speak it frankly, the 
common run of self-satisfied practical musicians is ill 
acquainted with the ways of recent composers, and (luitc 
at sea as regards the ways of the older masters. A plain 
text without annotations can be to them nothing but a 
footing from which to leap into the darkness of their 
infinite ignorance. It would be unrca.sonabIe to expect 
every practitioner to master all the difficulties of his art; 
they arc far too great and too many, but \vc have a right 
to expect that he should l>c aware of the existence of these 
difficulties, and that he should know his deficiencies. 
Knowledge of the disease would be half the cure. With 
regard to many questions bearing on the c.xecution of 
musical works, humble curiosity would be for the majority 
of musicians a more appropriate attitude to assume than 
arrogant dogmatism. Blind instinct, even that of the 
most gifted, cannot make up for the want of open-eyed 
knowledge. Mark how one of our greatest living musi- 
cians expresses himself on this subject : — 

“ However strange it may sound, ’ wrote some years ago 
Anton Rubinstein to the publisher Barthold SenfiT, ^ the 
most elementary notions, the rudiments, the gramm.ar, so ' 
to speak, of our language [/.c., our musical language] is not 
yet fixed. Indications of tempo, ornaments, I^achichla^ of 
the shake, and many other matters, arc to this day ques- 
tions about which wc artists dispute, and cannot come to 
an understanding, and moic than anything else are want- 
ing in our art traditions, investigations, and researches on 
technical and lesthctical questions. This appears to me 
especially sinking when 1 look at the beautifully got-up 
Bacli and Handel editions of Breitkopf and Hiirtel. To 
be sure, it gives one pleasure to possess the works of 
these masters complete, free from mistakes, an«l well 
engraved; but the practical aim with regard to the per- 
formance of these works at the present day in the spirit 
of the composer is, in my opinion, quite left out of con- 
sideration. The editors would have done a great service 
to our time and to an, if. after thorough researches, they 
had indicated in the prefaces what smt of thing n per- 
foimancc w.as in Bach's and Handel's time, bow strong the 
orchestra was, wh.at tone-colour could l>e .substituted lor 
the instruments now obsolete or entirely missing ; wlieihcr 
every performance was alw.ays with org.in ; whether a 
musician accompanied the recitatives on this instrument 
or on the harpsichord, and in what manner, or whether 
the composer did so himself.'* 

The above quotation is an extract from a letter in 
which Rubinstein declined to undertake the preparation 
of a new edition of the classics, pointing out that the 
thing needful was an Academic Kdilion— /V , one pre- 
pared by a committee of the most distinguished musicians. 
The chief features of this edition were to be : Written-oul 
ornaments (notes, not signs), exact metronomisation, in- 
dication of the character of each movement, date of pro- 
duction of the composition, character (»f the period, 
resources tlien at the disposal of the composer, structure 
and character of the instrument at the time the piece w’as 



wTiiicn, &c. In short, the edition was to contain the 
most detailed inform.ation on all matters that might con- 
duce to its being **;m aid to the public, a standard to 
artists (tc.achcrs', .a starting-point and guide both to 
village schoulmasicrs and conservatoire professors." 
The realisation of this gigantic scheme would put us in 
possession of a ne plus ultra edition. But, unfortunately, 
we cannot fiallcr ourselves with the hope of its realisation 
at an earlier time than the establishment of an ideal 
socialism. 

Has the reader ever Ijcen struck by the fact that cor- 
rectness in musical publications is of greater importance 
‘than in literary ones? And why is this so? I think 
I because of the inferior qualifications of the reader of 
I music, and the peculiarly subtle nature of the musical 
langiMgc. The point deserves a moment’s consideration. 

Whether writing, reading, speaking, listening, or think- 
ing, we arc almost continually cultivating and strengthen- 
ing the faculties that are requisite for the enjoyment and 
right understanding of literature, whereas the time which 
vve grve to the study of music is vcr>' limited — with 
non-professionals, quite insignificant. Indeed, music is 
with most people a foreign language spoken and under- 
stood with difficulty, and only too often dreadfully mur- 
dered and ridiculously misapprehended. The number of 
those who know anything about the rules of harmony is 
incomparably smaller than the number of those who .ire 
well versed in grammar. Moreover, the rules of harmony 
have nothing of the logical strictness of the rules of 
grammar. There occur in music cases where a know- 
ledge of the rules of composition, even when combined 
with refined taste, can in no wise decide on the right and 
wrong of doubtful points. A great composer said, in 
speaking of the works of Chopin, that it was sometimes 
quite impossible to tell wbethcra note was right or wrong. 
And this is not unfrequenlly the case when we get in music 
outside the well-worn grooves of conventionalities. Indeed, 
right and wrong differ much in different ages, countries, 
and schools. Suppose one of the old school, one who 
docs not go beyond Morart, brought face to face with the 
daring doings of Beethoven. Schumann, Chopin, Lisrl, 
Berlioz, and Wagner : and imagine the painful shocks 
the unfortunate individual will receive, the helpless con- 
dition in which he will find himself. But .apart from this 
unstablene.sH of the standard of right and wrong, the pro- 
blems of art arc not demonstrable with mathematical 
certainty ; the laws cf feeling cannot be so e.asilv sys- 
tematised as the laws of thinking. The substitution o! 
what is smooth for what is rough, of what is customar)’ 
for what is novel, would often .affect disastrously the 
poetic conception of the comjR)scr. In order to preserve 
ourselves from the presumptuous vanity of making our 
individual liking the arbiter of right and w rong in art, uc 
shall do well to call now' and then 10 mind the amusing 
and lamentable exploits of critics and editors, of which 
history and tradition furnish so abundant a supply. 
F^tis’ corrections of classical works arc among the t>esi 
known and .at the same lime the most instructive exam- 
ples ; they show the author to have been one of the boldest 
of the culprits w ho do not hesitate to lay violent hands on 
the offspring of genius. The reader remembers, no doubt, 
w'ith wha*. withering contempt Bctlioz speaks of the 
alterations made by the great savant in Beethoven’s 
symphonies (** Memoires de Hector Berlioz," Vol. I., pp. 
289-291). Also the discussions on the introduction of 
Mozart’s string quartet in c major, in which such a crowd 
of big and small men look part, te.ach a lesson to him 
who is willing to learn. Now, if distinguished professors, 
men of iindeni.ible learning .and experience, can go so far 
wrong and dis.agree to such an extent, what may wc 
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not expect from ill-taught and insufficiently-taught 
amateurs? 

Seeing that composers and editors of musical works 
ajc not less fallible than their literary brethren, but nro* 
bablv more so (musicians have, for instance, a knack of 
overlooking the absence of accidentals and other details 
of notation and unconsciously mentally supplying them), 
and that the general reader of music cannot so well cor* 
rect the mistakes which he encounters as the general 
reader of books (partly, as we have seen, because he is 
less qualified for this task, p.irtly because the nature of 
music presents greater difficulticsX it is a matter for sur- 
prise and regret that a practice which is common, and 
proves beneBcial in books, is almost unknown in music~ 
1 mean the practice of prefixing or affixing lists of 
errata. A circumstance which should not be forgotten is 
that the greater rareness of second editions of musical 
publications makes some means of correcting the first 
editions the more desirable. Now, a list of errata, of 
which every work of any length and intricacy stands in 
need, could easily and at any time be inserted. Unless 
the affixing of errata becomes custom.iry, the correction 
of music must remain limited. For the copies that are 
once printed could only be corrected by hand-^a process 
very tedious and not always practicable ; and the altering 
of the plates, besides being costly, has likewise its diffi- 
culties and impracticabilities. That excellent collection of 
sacred music of the Roman Catholic Church by Carl 
Proske, “ Musica Uivina *' (Katisbon : F. I’uslet), is one 
of the few musical publications in which lists of errata 
arc to be found. 

Were the foregoing an essay, instead of dcsulton- re- 
marks (not wholly unsuggesiivc, I hope), on editing, I 
should have had to enlarge on the pros and com of 
editions with additional accompaniments, and to anathe- 
matise uncalled-for meddling vvitli works, such as we Bnd, 
for instance, in the viriuosic iricking-out of Weber’s 
“Invitation h la Valsc,” perpetrated by several pianists; 
but as my aim was less ambitious, 1 may conBdently 
claim a full pardon for these and other omissions. 

What of story there is in my outpourings has two 
morals (l) None but men with the requisite practical, 
theoretical, and historical knowledge ought to be allowed 
to do editorial work ; (2) 'I‘he present generation, which 
has been bothered so much by the carelessness of past 
generations, ought to spare future generations a similar 
inheritance.* 



BENOIT'S “KINDEkCANTATE.” 

Peter Benoit (bom at Harlebcke on August 17, 1834). ' 
the director of the Antwerp Music School and leader of 
the Flemish composers of our time, is so little known in 
this country, that the following translation of an account 
of one of his best works, which Oscar Commcttani wrote 
for the Paris Afcncstrcl, may not be unwelcome to English 
musicians and amateurs. The work in question, a 
KindtrcantiUe (children’s cantata), was lately performed 
at Antwerp. 

1 1 is a composition of an exquisite freshness, admirable 
in every respect, written on a poem by Juliens dc Gcyter, 
which delights all who arc able to read it in Flemish, a 
language rather harsh to the car, but soft to the heart on 
account of the numerous diminutives, untranslatable into 
French. In a few words, Benoit made me acquainted with 
the scenario^ and explained to me the very learnedly-con- 



' t Ruf ucrhap« h«r« be allowed to correct a misprint w hich crept into 
COT ^Ptemlwr article. 1 he ^ntcnce begirtnin^ in the third line from the 
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Strutted composition. Peter BenoU. who manages the 
musical masses as Ca.*sar managed his legions, has 
divided his little singers into four groups. He thus mul< 
tiplics the sonorous palette in giving the car four distinct 
shades of Umbre. The first group is composed of little 
boys up to the age of from ten to eleven ; the second, of 
girls of the same age ; the third and fourth, of boys and 
girls of the age of from ten to fourteen. These are the 
oldest of this choir of children, to which nowhere a man's 
or woman's voice is joined. Only a few bars of the 
orchestra, of a poetic and tender character, in a simple 
binary and yet original rhythm, prepare the entrance of 
the Brst group. It is an allegory which, in Flemish, 
applies to everything that lives and flourishes in nature 
— to everything which enters the world in order to grow, 
multiply, and breathe the air with the light. Peter Benoit 
maintains ih.at the Flemish language alone can give to 
this allegory all its charm, and all its delicate savour, its 
penetmting harmonies, and its cosmic character, Benoit 
belongs neither to the modern German school, nor to the 
Italian school of the ancient epoch, nor to the French 
school. Hts orchestration is individual, like his ideas; 
and his faults arc as much his own as his excellences. 
The author of the Kindrrcantate is a melodist. His 
orchestration, although clever, rich, and often learnedly- 
contrapuntal, has nothing — Heaven be thanked ! — of the 
n» vrost of which so many musicians of to-day arc the 
victims in victimising those who listen to them. One day 
some one asked Benoit to formulate his esthetics 
‘ That is very simple,' replied the Flemish composer ; *! 
have a gooil physical constitution ; I am strong and 
digest well. I love the beautiful, which I understand in 
my own ivay; and when I work I follow the bent of my 
nature.' .... The perform.ince of the Kindcrcantatc 
by rather more than 1,200 boys and girls, which look 
place in the large Cirque Royal, was of a rare perfection. 
The effect produced was powerful, and the success 
I glorious even for Peter Benoit, accustomed as he is to 
I triumphs.” 



THE BIRMINGHAM MUSICAL FESTIVAL. 

{Ct'Htimtud /t^m /. 195 ) 

HAVTNt; already given an outline of the programme, with 
the personnel engaged for its interpretation, nothing re- 
mains but the detailed notice thereof— a by no means 
unimportant or easy nutter, especially when the report is 
post-dated by a month. I may be permitted to mention, 
inter tf/iVr, that to preserve my own opinions, whatever 
their value may be, 1 write this at the earliest moment, 

' before reading the notices of my ct'tnfrires^ but with more 
deliberation and care than was possible when hurriedly 
preparing “ copy ” for a daily paper. To my former con- 
tribution I should add that no fewer than twenty local 
players were in the orchcstr.i. headed by our excellent 
violinists Messrs. T. M. Abbott and F. Ward. 

In glorious weather, on Tuesday morning, August 25, 
the festival was inaugurated with the usual performance 
of the “ National Anthem ” (Costa's version). The verses 
for the soprano and contralto chorus displayed the 
quality of voice to be simply splendid ; and the final 
stanza for full chorus and orchestra was a foretaste of 
what should be heard during the week from the execu- 
tants as a mass. 

Great interest attached to the performance of Men- 
delssohn’s Elijah^ which always (excepting only in 1864, 
when it was given on the Friday evening, St. Paul taking 
' the post of honour on the Tuesday) opens the festival 
proper. This was owing to the fact that Herr Richter was 
to make a veritable dlbut as an oratorio conductor. Even 
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so calm and self-possessed a chief nii>;ht at such a mo- 
ment have known what nervousness meant. The only 
perceptible fault, however, was a somc'vhai poor attack 
m a few choruses during; the first part, the worst being in 
“The fire descends.’* In all other respects the per- 
fonnance was admirable, out not above the festival 
average. The contluctor took the overture, the chorus 
“ Help. Lord V’ and the Baal choruses, somewhat slower 
than has been customary ; but the chonis. “ Behold, ( iod 
the Lord passed bv, and a mighty wind,” was taken at 
the correct tfmpo^ for the first time in my experience, and 
gained greatly in dignity thereby. I ha.jardcd a doubt in 
my last as to whether the band would be as good in every 
department as formerly ; and I am bound to say that the 
doubt was not without foundation. The strings, first 
violins and violas especially, were inferior in tone and 
quality as compared with the orchestra of 1882 ; but the 
wind and percussion it would be almost impossible to 
surpass. The famous passage for violins in “Thanks be 
to God” suffered in effect from this cause. The prin- 
cipal vocalists were, in the first part, Miss Anna Williams 
and Madame Trebelli ; in the second part, Madame 
Albani and Madnmc Batcy. Mr. Edward I.loyd anti Mr. 
Sanilcy sustained the tenor and bass respectively through- 
out. Where all was perfect it is needless to particularise. 
Mr. Sanilcy's reading is as fine as ever ; but it would be 
mere affectation to say that his singing is as good as in 
former days. In the quartets, Mrs. Hutchinson, Mr. 
C. B. Bragg, Mr. F. King, and Mr. Watkin Mills, gave 
careful and valuable help. Mr. Wade, mentioned in my 
last, being replaced by Mr. Bragg, an amateur, at the last 
moment. 

Tuesday evening's proceedings commenced with Mr 
F. H. Cowen’s new cantata, “The Sleeping Beauty,” con- 
ducted by the composer. My readers have, I trust, 
perused some of the elaborate analyses of the new works 
which have appeared in the columns of the daily press ; 
and I shall, therefore, feel at liberty to be very brief in 
the matter of description. Dr. Huefier has turned the 
old story into a very effective “book,” and by variety in 
rhythm, and well-contrived situations, given the com- 
poser every opportunity. Mr. Cowen ha.s most fully 
availed himself of these resources, and has pro<luccd a 
most charming w'ork, one in advance of everything of the 
same kind he has attempted. The dramiitis were : 
— The Princess, Mrs. Hutchinson ; the Wicked Fay, 
Madame Trcl>c 1 U ; the I’rincc, .^Ir. F.dward Lloyd ; and 
the King, Mr. F. King. The work comprises a prologue 
and four scenes. The treatment is mainly dramatic, 
extensive use being made of Idhnotivr, The composer 
is strongest in the love scenes, the setnn, “ Eight, light at 
last,” sung by the Prince as he makes his way through 
the Iwirrier of thorns and enters the king’s palace, being 
a masterly piece of work. Etiually good is tlie great duct 
in the Iasi scene subsequently to the awakening of the 
princess. Mrs. Hutchinson and Mr. Lloyd sang cn- 
chanlingly throughout the work. Madame Trebelli was 
all that could be desired as the Wicked Fay. The sole 
mistake in the work is the incant.ation scene, “Spring 
from the earth, red roses,” which is entirely without 
weirdness of effect. l)eing altogether 100 charming and 
sweet. .Mr. F. King, as the King rather a punning 
assumption, we may remark did his best. The choruses 
are very taking, and were sung to perfection. Mr. 
Cowen, at the close, was enthusiastically greeted and 
recalled. In the misccll.incous second part .Senor S.ir.a- 
salc gave a wonderful {icrformar.cc of Mendelssohn’s 
violin concerto, and later on played a most effective, 
showy, but not great, f\ondo aipriccioso of Saint-Saens. 
Madame Trebelli delighted her hearers with the brindisi 



“ 11 segreto per esser felice” : Mr. Edward Lloyd sang 
with great effect an admirably-written “ Love lost 

on earth” (words by a Birmingham gentleman, .Mr. T. 
Spencer), composed by Mr. .X. C. Mackenzie; and the 
band, under Herr Richter, gave such a performance of 
the Tiwtthauser overture as, 1 should think, had never 
been lieard before. 

Wednesday morning w'as devoted to the t>pus 

of the festival in general e'^timalion— < 'ounmrs Mors ft 
Vita. To repeat a phenomenal success, such as this com- 
poser’s last festival work, The Redemption^ proved to he, 
is not a very common event ; and the directors, in putting 
down Mors el Vita for a double perfor mance, reckoned 
without that fickle but important factor, the British public. 
Into the reasons for the extraordinary falling-off in 
the ballot for this work it is not my business to in- 
quire ; but some explanation may be sought for, musically, 
in the nature of the composition itself, its being princi- 
pally a Roman Catholic ritual work, and rendered in the 
Latin tongue. It is termed a sacred trilogy. The first 
pan. entitled consists of a prologue and requiem 

mass, with some interpolated mimlxTS from the eariy 
Christian Fathers : the second part deals with the awful 
subject of “The Judgment” ; the third, Vita, depicts the 
“ X’lsion of St. John.” and the new Heaven and the new 
earth. The opening of the prologue, “ Horrendum est,“ 
with the “Judgment” motif, is terrible and grand ; but 
it loses by the triple repetition. The “ Requiem ” con- 
tains many beauties, both in melody and harmony : it 
can, of course, only be hc.ird at its best in a place of 
worship, with a devout congregation for listeners. The 
instrumental movements depicting the “ Sleep of the 
l>ead,” with which part two opens— excepting the 
prelude, which is wonderfully solemn, and terminating 
with the second inversion of an augmented triad, cau?»cs 
a feeling of painful suspense and expectancy — these are 
so repugnant to my feelings, musical and otherwise, th.at 
I never wish to hear them .again. To attempt “lone- 
painting” on such subjects as “The trumpets at the l-ast 
Judgment ” and “ The Kcsurreciion of the Dead” is so 
daring, that the contemplation of it takes my breath 
away, and I will therefore say no more about it. The 
soprano solo, with female chorus, “ Beati qui lavant,’ is a 
lovely movement, only surpassed by the quartet in part 
three, “ Lacr^'m.e, dolor, mors,” and the 1 ciutiful “ .Agnus 
Dei ” motif, a full melodic period of fift en bars, and the 
vocal gem of the whole work. The music is beautiful all 
through the third p.^rt, and the entire composition is un- 
doubtedly a great work by a great man ; it will l>c heard 
many times, but the final judgment on its merits must 
rest with the public. M. Gounod’s fondness for chro- 
matics and sequences is carried to excess. M.adamc 
.Albani, Madame Patey, Mr. Lloyd, and Mr. Santley, were 
the soloists ; that they w'cre faultless it is needless to say. 
Herr Richter conducted with loving care, and the per- 
formance throughout was magnificent. 

The Wednesday evening had wh.at must be termed the 
“ English programme.” First came Mr. Andenon’s 
cantata, “ Yule Tide.” I must say that a perusal of the 
pianoforte score raised expectations that were only par- 
li.ally realised. There is no connected story in the 
libretto, which is by Miss Julia Godd.ird ; but the lyrics 
arc extremely well written, fluent and vocal. The idea 
is a Christmas gathering, with stories told by the fire- 
side. First we have carollcrs. then a s.ailor’s song, fol- 
lowed by one entitled “A dream of the Christ-child.'’ 
Then comes a more dramatic incident, the story of Gudrun 
and her ghostly lover. This, unfortunately for Mr. 
Anderton, is only another version of the .subject treated 
by the great Bohemian, Antonin Dvor;lk. l*he coinci- 
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dcnce w;is purely fortuitous, I am bound to add. The 
concluding numbers are a quintet to Shakespc.ire’s lines, 
from HamUt — 

'* S.IV Ih.nt pmt ‘gafnst ilut comes 

\\‘hcrcin our S.»viour‘s birth celebrate ; " 

an intermezzo for orchestra, a soprano solo with chorus, 
and a final ** Gloria in excclsis.’’ The best numbers arc 
the first chorus, “The snow lies deep,’* the chorus “He 
it ever so weird,” both being spirited and telling; and the 
quintet. This last is an excellent piece of %'oca! writing, 
and will become popular. The storj- of (hidrun, where 
dramatic power should be shown, is feebly treated ; and 
in other places it seems as if the composer was in a mea* 
sure frightened by the resources at his disposal, for his 
scoring is modest to lameness. Heard apart from festival 
surroundings, the work may appear to greater advantage, 
and I shall rejoice in its success. Mrs. Hutchinson, 
Madame Trcbelli, .Mr. Maas, and Mr. King, were the 
vo«l principals, aided by Mr. Walkin Mills in the 
quintet. Mr. Stocklcy conducted, and was very warmly 
greeted. The composer was “called” at the conclusion, 
and received an ovation. The performance w'as perfect, 
Mr. Proiit’s Symphony in F, No. 3, came next. It is in 
four movements, the thirti a most piquant and charming 
h t'Es/>a^no/e. Perfection in form, clearness of outline, 
wealth of melodic idea, and masterly scoring, characterise 
the work throughout. The movement that appeared to | 
please the most at the |>erformancc was the one 1 have | 
named; but my own choice would be the iarghetto^ 
which, Schubertian as it is, displays a sustained power 
not far removeil from genius. The composer himself 
conducted, without book, and was heartily applauded and 
recalled. The same compliments were, naturally, bestowed 
upon composer and executant in the violin concerto, 
lh.it Mr. Mackenzie’s work is masterly in every way 
must be admitted ; but more than one hearing is required 
in order to unravel its mysteries, the Jinate alone being 
intelligible at a single audition. The qualities which 
have made Sefior Sarasate famous were conspicuously 
displayed in this remarkable performance. The vocal 
pieces in this part were, for Mrs. Hutchinson, “Absence” 
iBcrliozi, and for Mr. Maas. “Ah, depart, vision fair,” 
from Manon (Massenet). Beautifully sung were they 
both. The band played lasrt’s Hungarian Rliapsody, 
No. I, and Mozart’s /.auberjlolc overture. The first was 
a special display of virtuosity, and the other a marvel 
of precision and effect. The performance of Handel’s 
Messiah was a triumph for all conccrncrl, 1 could only 
wish that the gentle Robert Franz had l>ccn present. To 
me it was a rcvel.ation, and I listened “ like a three-years 
child.” Miss Anna Williams. Mrs. Hutchinson, and 
Madame Albani, shared the soprano music, in the order 
here named, Madame Patcy, Mr. Maas, and Signor Foli. 
completing the cast. Mr. MacGrath's trumpet obbligato 
to “The tnimpet shall sound” mustjnot be omitted in 
my general award of praise. 

Thursday evening brought to a hearing what was. after 
all, the real magnum opus o( the fcstiv.al—Dvoriik’s can- 
tata, “The .Spectre's Bride.” Within my assigned limits 
description or anal^is is impossible. My readers will be 
sure to obtain such a masterpiece, and study it for them- 
selves ; but the pianoforte arrangement, clever as it is, 
conveys no sort of idc.a of the effect produced in per- 
formance. Such descriptive orchestral colouring, such 
weird, but always artistic, treatment of the supernatural, 

I never heard before. The siorj', substantially the same 
as Burger’s I^nora^ needs no re telling. Madame 
Alb.ini and Mr. Maas personated the lovers, and Mr. 
Sanilcy carried on the narrative in conjunction with the 



chonis. I cannot describe .Mad.imc AlbanTs singing. 
An) thing more touching, p.ithetic. and heart-breaking 
than her delineation of the woes and sufferings of the 
“maiden wan” I cannot imagine. Mr. .Ma.as was some- 
what apathetic at first ; but the dramatic power of his fair 
colleague soon caused him to warm to his work, and the 
great duct, “ Now, when the night so fair doth show,” 
and the scene by the churchyard, were magnificently 
given. Mr. .Santley was a conscientious artist throughout 
his exacting part, and he made a great impression in the 
ballad-likc relation of the horrible episode of the dead- 
house, where the corpse thrice uprises to deliver the hap- 
less maiden to her demon lover. Here Uvordk displays 
the intuition of genius ; he know'S w here descriptive music 
ought to stop. He conducted his own work— the only 
time he appeared in the hall, rehearsals excepted — and 
was the object of a frantic demonstration, one he modestly 
attempted to ir.ansfcr to Madame Albani. Of the re- 
mainder of this evening’s programme, the motet of Dr. 
Bridge, “ Rock of Ages,” claims the first attention. Small 
as regards dimensions, it is rcmark.-ible for finish in 
detail and v.-iriciy in treatment. It contains a wcll-devc 
loped fugue, “ Mortuos cum stare jubes,’* some charming 
writing for the solo voice (bass; alone, and in antiphonal 
response with the chorus, and is scored both with care and 
knowledge of effect. The composer, who conducted, was 
enthusiastically received ; and Mr. F. King, the soloist, 
achieved a legitimate success. Madame Albani once 
more held her listeners enthralled while she warbled 
Handel’s “Sweet bird ‘’(with the line flute obbligato of 
Mr. Svendsen) ; Mr. Maas gave with splendcd effect the 
love s6ng from Pie W 'alkure; and Herr Richter direcictl 
perfonnanccs of Tristan (selection), and Beethoven’s 
J^OHora overture. No. 3, that words cannot describe. 

Friday morning brought fortvard a ver>* important 
native production. Dr. Villiers Stanford's oratorio. The 
Three Holy Children, The scene is placed first by the 
“ Waters of Babylon,” and then “ On the Plain of Dura.” 
The introduction contains the great leitmotif oi the work, 
and is finely wrought out The whole of the first part is 
masterly, the wailing of the Hebrew women contrasting 
with the taunts of the Assyrians with dramatic etlcci, 
the closing chorus, “ I he heathen shall fear Thy name, 
being an elaborately worked-out fugue. The second part 
is somewhat diffuse, ami the description of the fierce 
flames consuming the servants of the king savours of the 
melodramatic after the wonderful music of the kind heard 
the previous evening. These matters apart, 1 have 
nothing to give but praise. The final chorus, O all ye 
work.s of the Lord!” is really grand. A work that one 
could follow with interest from beginning to end after 
having been surfeited with music for a week (counting 
rehearsals) cannot be far removed from greatness ; and 
as such 1 adjudge Dr. Stanford’s oratorio. Miss Anna 
Williams undertook the soprano solos, which are of an 
important nature, and sang them with her accustomed 
purity of style and ch.irm of voice. The three holy 
children were represented by Mr. Maas. Mr. King, and 
Signor Foli ; while Mr. Watkin Mills, as the Herald and 
the King, found his principal opjjortunily. He h.as a 
baritone voice of beautiful quality, .and his “school'* 
being good, he will doubtless soon make his way in the 
profession. A phenomenal performance of Heclhovcn’s 
Choral Symphony — soloists, Mrs. Hutchinson, Madame 
I rclKdli, Mr. Maas, .and Mr. King — brought the morn- 
ing’s performance to a close. Herr Richter conducted 
throughout. Dr. Stanford was ’* called” at the end of 
the first part of his oratorio — a most unusual occurrence 
— and again at the finish, the demonstration being of a 
most hearty description. 
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The festival came ta an end on Friday eveninj; with a 
repcMtion of Gounod's Afors et I'tfti. I have nothing to 
add to my remarks on the morning's performance, save 
to say that while many parts gain upon one at a second 
hearing, others have itn opposite cfTect. After the 
National Anthem, Dr. Kichlcr had a most substantial 
evidence of the esteem and honour in which he had been 
held, the reception culminating in the bestowal upon him 
of a lyre formed of evergreens and dowers. Mr. .Stocklcy 
came in for his share of applause, no one more heartily 
joining in than Dr. Richter himself. Mr. Siimpson’s 
services during the whole festival were not passed over 
without recognition. So ended an art celebration of 
glorious import to all conccrnc<l. 

The attentions bestowed upon members of the press, 
here, and subsequently at Hereford, should not be passed 
over without a word of grateful recognition. 

STKI'HKN* S. Stkaiton. 



HEKEFORU MUSICAL ITCSTIVAL. 
TtiRonc hundred and sixty-second meeting of the “ Three 
Choirs ” commenced nl Hereford, on Tuesday, the Sth 
ult., with Mendelssohn's Elijah ; on Wednesday morn- 
ing M. Gounod's Etdemption was performed, and in the 
evening Spohr’s Last Juti^mcnl^ and Bach's “ A strong- 
hold sure ” (Kin' feste Burg) ; Thursday morning was 
devoted to Dvorak’s Stahat Afater^ and Mendelssohn’s 
“Hymn of Praise,” the cathedral performances closing 
on Friday, the iith, with Handel’s Messiah. On 
the evenings of Tuesday, Thursday, and Friday (Sth, 
lotb, and lith», there were concerts in the Shire Hall. 
There was a double quartet of vocal soloists, viz, 
Madame Albani, Miss Anna Williams, Madame Patcy, 
Madame Enriquez, Mr. Edward Lloyd, Mr. Harper 
Kcarton, Mr. Sanllcy, and .Mr. Brcrcton. Miss Hilda 
Coward assisted in the concerted numbers in the ora- 
torios, and sang at the evening concerts. There was a 
band of sixty-four (with a fair proportion of local players) 
led by Mr. Carrodus ; the accompaniments, organ and 
pianoforte, were played by Mr. Done (Worcester) and 
Mr. C. L. Williams (Gloucester), Dr. Langdon Colborne, 
organist of Hereford Cathedral, conducting. 

Criticism or detailed notice of the majority of the 
works performetl is impossible in the space at my dis- 
posal. All things taken into consideration, the per- 
formances were good — in more than one instance more 
than e.NCcllent ; at times, positively great. 1 should 
mention that the chorus was something over t\vo hundred 
strong, a goodly contingent being furnished by the Bradford 
choir. Of the principals, it must suffice to say that, except 
a tendency on the part of the ladies (only here and there) 
to exhibit a little “rivalry” of power, criticism had no 
chance or opportunity. 1 never heard a 6ncr performance 
of “ Why do the Nations” from Mr. Saniley at any time. 
Madame Albani sang so divinely at times, that one could 
forgive her occasional departures from the “ narrow way” 
leading to the highest reward of art. Madame Pntey was 
grand in the majority of her solos ; and Miss Anna 
Williams, undertaking, perhaps for the first time, the 
soprano music in the Hiulemption, achieved a perfect and 
legitimate success. Madame Enriquez fully sustained 
her wcll-dcscr\'cd reputation. .Mr. Lloyd, one of, if not 
the most artistic singer of the day. was uniformly excel- 
lent. Mr. Harper Kearton and Mr. Brcrcton, by their 
careful and admirable performances, must have materially 
.*idvanccd their professional position : while Miss Hilda 
Coward, a festival debutante, won golden opinions through 
licrch.irining. if small, voice, good schcc!, and unatfccted 
style of singing. 



Hearing the Ketiemptum so soon after Aforset Vila., 1 
decidedly think it the greater work of the two ; it is 
nobler in conception and more artistically worked, espe- 
cially in the scoring. Mors, however, is superior in lyric 
charm. Dvorak's Stabat Alater was not altogether a 
fine jicrformanrc ; but the “ Hymn of Braise ” was given 
to perfection. 1 have been so fortunate as to " assist,” 
within little more than a fortnight, at two noteworthy 
performances of the .\fessiah — that at Birmingham, when 
the score of Robert Franz was used for the first time in 
Engl.ind, and that at Hereford, when the numbers 
usually omitted (save only “ Thou art gone up oa high ”) 
were performed, an experience to me as agreeable as 
novel. The evening concerts brought to a hearing two 
new works. “.St. Kevin,” a cantat.i by Dr. Joseph Smith, 
of Dublin, and the '* -Song of Balder,” by Mr. C. Harford 
Lloyd. The former is very unequal, but exhibiting real 
talent and decided promise ; the latter says much in 
very brief space, and is the work of a finished musician. 
A part-song for eight voices, by Mr. C. L. Williams, de- 
serves a w'ord of favourable notice. For the rest, the 
performances were miscellaneous ; but iw'o movements ol 
Mozart's Symphony in i) (No. 5) were given, and on the 
Friday night string quartets by Beethoven and Haydn 
were perfoi mcd. The authorities and town deserve every 
praise : enthusiasm, energy, and goodwill were combined 
with public forethought, sympathy, and demonstrations ol 
every kind. SteI’HKN S. StrattuN. 



CHORAL COMPETITIONS AT THE INTER- 
NATIONAL INVENTIONS E.KHiaiTlON. 
The most important musical event during the past 
month has been furnished by the Choral Competitions 
at the Royal Albert Hall, in connection with the Ex- 
hibition of inventions and music. 

The contest was spread over four days. On each day 
three judges presided, namely. Mr. Eaton Faning, 
Mr. E. Prout, and Mr. Arthur O’Leary, on the first and 
fourth ilays, and Mr. W. A. Barrett, Mr. W. G. 
McNaught, and Mr. Henry Leslie, on the second and 
third. 

t)n tlie first-day, September 1. choirs were present from 
Dover, Birmingham, Leicester, Nottingham, Sheffield, 
Liverpool. Bursleni, Manchester, and Chelsea, the last 
named being the only metropolitan choir cntcrctl for 
contest in this particular class. I'he prizes were for rhoirs 
of mixed voices in numbers not less than 100. and the sums 
to be won were jC^oo, £60, and £^o respectively for the 
first, second, and third best out of the whole. On 
Wednesday and Thursday, September 2 and 3, the 
contest was for prizes of the value of ^60, £^$, and £iy^ 
for choirs of mixed voices, of not less than hlly or more 
than one hundred. The Portsmouth Temperance Choir, 
the Sheffield Tonic Sol-fa Association, the Hanley 
Glee and Madrigal Society, the Chesterfield Harmonic 
Society, the Choir of the London Popular Ballads 
Concert Committee, the Pcckham Tonic Sol-fa Choir, 
the South London Temperance Choir, the Marlborough 
1 Chelsea) Choral Society, the Oxford Choral Society, the 
\'ale of Clwyd Choir, the Temperance Strand Choral 
Society, the West London Choral Association, and the 
Perseverance Choral Temperance Choir comjietcd in 
this class. The test pieces in these three days were well 
chosen, and affordcu variety and contrast sufficient to 
pul the powers of the singers to a fair test. They 
were Mendelssohn’s Psalms, “Why rage fiercely the 
Heathen?” and “Judge me, O God;" the madrigals 
“When all alone," “Converse,” and “Fire, Fire," by 
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Moricy. On ihc final day there was less of ihc monotony 
which was unavoidable when a large number of clioirs 
entered for one competition. 

The Kedhill Urawing-Room Class was the only choir 
entered for the class of female voices, and although they 
appeared and sang, they could not win the prize as there 
was no competition. They sang in ** Hope and Memory’/’ 
Smart, “The Shepherd Hoy,” Hering, and “When 
Evening’s Twilight,” Hatton, in a style which entitled 
them to the cemmendation they obtained. 

There were three societies who entered for the prize 
fjr men's voice choirs, the test pieces being “ The Long 
Uay Closes,” Sullivan, and “Our Ship now goes,'' 
Hatton, The .Southsca Choir, the Preston Orphconic 
Society, and the Leeds Scarboro* Ifannonic Society, each 
exhibited excellent singing, though the voices of the last 
named l>ody proved to be of the best quality. 

In the fifth class the London Male V’oice Club, con- 
ducted by Dr. Stainer, the Rhondda Choir, and the 
Arvonic Choir, were the competitors. Their test pieces 
were “ Come, Let us join the Roundelay,” Hcale, and 
“ Come, bounteous May,” Spolforth. 

The whole of the proceedings were of a most interest- 
ing character, and the experience gained by all concerned, 
whether singers, conductors, or others, will doubtless be 
turned to profitable account at other limes. It Is 
whispered that it is the intention to make these contests 
annual. If this is the case, the gain to chor.al art will 
be considerable, and the spread of musical knowledge 
and practice will be productive of the most solid|result5 
in the present and in the future. 

At the conclusion of the proceedings of Friday the 4th, 
the last day of the competition, the courteous secretary, 
Mr. J Hedlcy, read out to the vast assembly in the ' 
Royal Albert Hall the list of the awards of the Judges, as 
follows 

Class I. — Choirs of Mi. veJ l^oires {aai less loo members). 
1st priic ;^foo; 2nd priii* : 3rd ^30. i. NotlinRliam 
Philharmonic Jiocicly. Kifit Pri/r. 2. Mursifm I'omc .''ol-fa C!hoir, 
Second Prize. 3, HirminglLim Music.nl Association. 'I'liiril Pri/r. 

ClasiS il . — Choirt of Mix til I’ott'ts <not Icssthan 50 or moro 
ilwm 100). ist Prize 2nd Prize ^^35: 3rd i’riar /15. 

I. Hanley (ilce and M.uliiRiil Society, 1 ‘irst iVi/r. 2, Vale of 
t .'lwyd Choir disqualit'ied. 3. Shrdield 'I'onic ,\ft<iOC»ati<in, 

Second Prize. 4, I'ortiunouth Tempemnee fbur.il .Society. Third 
I*rire. 

Ci.As> 1 V. -- -C’A.'/rt if K-mMe l\>u-rs (not Ics-i than 30 or more 
thiin 50). There l>»-ing only one enir) there was no tx)iti;>ciiuoii in 
thU cl.iNv I, kedhill l)rawitig-Rooiii c«»mmendril. 

Cl..\ss V. —Choirs of MtH's t^oim (not less than 60). i«*t l*rizr 
j^6o ; 2nd Priw £.\o. I. Ar\onie Xl.tlc Voices, Kirit Pnze. a. 
l^indon Male Voice Club. .S«x*omi Prizi*. 

Cl.Aiv'j \’i.—Chi>in of MrHs tfoitxi (nut less than 30 or more than 
00). i)t Prize /^3o; and I'rize /^aa i. I.,ci’ds Sc.-irboro‘ Il.irmonic 
Society, Fir>i Pri/r, a, Preston Orphconic Society, .‘v.vond Pnze. 



CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 

By E. Paurr. 

{ConUnttsd /roM ) 

FRANCK AND THE NKniERLANDS. — COMI*OSERS OF SACRED 
MUSIC. 

1284 — 1369 {?). M^CHAULT (MaCHAUT, .MACItAUI), .MA“ 
CHAU), CiUlLLAUMF. DR (GL'ILLERMUS DE MasCAUDIC), 
very likely born at Machau, near Kelhe) (Champagne), 
Composer of several motets and of a mass. (Compare Kiese- 
wcitcr's ** History.” l.<e>pzig: Breitknpf and llurtel.) 

About 1350— 1432 (?). Dufay, Guillaume; b. at Chim.ny 1 
Hennegau (the present province of HainauU, in Belgium}, * 
d. at Cambrai (uncertain). Composer of M:vcral misses, 
which are to l>c found in the library of the Papal I'hapcl 
(Rome), in the Court library of Brussels, in the libraries of 1 



Cambrai and Paris ; a 4 -part mass is ownei by the Court 
library of Munich. For published works, se: Kicscwetter’a 
“History,” XVIII., Kochlitz, “Collection,*' I. I, Ambros’ 

“ History,” II. , 517, &c, 

Alxnit 1400 — (?). Eloy (?) — ; b. in France. An Agnus Dei 
inUsa, ” Dixeruntdiscipuli,” 5 voc., and a Kyric ex missa, 

** Dixerunt." C(rc., are to be found in Kiescwettcr's '* Ilislory,” 
XX. and XXII. 

.Mxiut 141$ — 1420 (quite uncerLiin). Okeghrm (OcKKKHElM, 
Okrkem, Okengiiem}, Johannes; b. in ibe Hennegau 
(very likely at Termomle). Aliout 1461 singer of the ohajicl 
of Charles VII. ; 14S4 treasurer of St. Martin, Tours 
(France). Pupil of Dunstable ( — I45S). It is as/umed 

tiiat hedied about 1512. The |M>et Crestin ( — tS^S)* vrrutc 
ail elegy on Okeghem’s death. Of his works are publisheti a 
mass, “Cujusvis toni”(Lil»er XV'. Missarum, 1538), six 3 
and4-parimotcU(Pelrucci’s‘*Cantic.” 1503). Shorter pieces 
.ore to be found in Hawkins's, Burney’s, Busby’s Forkel'i, 
Kic$ewetter\ and Bellcrmann’s Collection. 

About 1420— (.'). Bassiron, Philipi’e; b. in France. .Some 
of his masses arc to Iw lounrl in Pctnicci's “ Miss;v diver- 
sonim,” 1508. See also Commer. *• Colicctio o|>erum musi- 
corum Bauvorum sccculi XVI ,” XIII. .Mayence: Schott 
Sons. 

About 1420— (?). Faucues, Vincent ; b. in France. Singer 
of the Papal Chapel (i447-<'t45S)- See a Kyrie, Chrisle, 
and two Kyric from the mass, “ I/ommc arrav,” 3 voc. 
Kicscwcltcr’s “History.” 

About 1420 — 1491. Bakbireau (Barihriau, Barbf.rau, 

Baruakieu, Barbyrianus, Bakbigant, Bakiiacotji), 
Jacquf.5 ; b. (?) in the Netherlands. 1448 chapeim.nstcr of 
the b<>y»’ chorus of Notre Dame (Antwerp), d. at Antwerp. 
Tincloris (1446 — (511) cites Barbircau as one of the most 
distinguished compr/sers of his lime. 

About 1425— (?). Caros, Kirmin;!*. in France. A 4-part 
Kyrie from the mass, “ I/omme arme,” is to be found in 
Ambros’ “ History.” II. 537., 

About 1430— 1507. Hobrrcht (Obrecht, Obrkht, Obf.r- 
TUS, Hobp.rtus), Jacob; b. at Utrecht (Holland), d. at 
AntwerjK 1465 chapelmaster of the Utrecht cathedral ; 
1492 succcessor of Jacques Barbireau as chapclmaster of 
Notre Dame. .Antwerp. Composer of many masses (1503 
Pctnicci, 1539 Graphaus) : Ncveral .are to Iw found in the 
Papal archives (Rome), four masses in the Court library of 
Munich. llis motets have Iiccn published in Pctrucci’s 
“Odhecalon,” 1503— 1505, in K. Peulinger’s “ Liber sclec- 
tanim cantionum ' (1520), a Passion-music, 4 voc., in 
G. Rhaw's “ Sclecta.* harmoniie” (1538), 4 part hymns in 
Rhaw's “ Liber primus sacrorum hytnnorum” (1542). See 
also ForkePs and Kiesewetter's CuIleclion.s. It is said that 
Ilobrecht wa-^ the music-teacher of Erasmus of Rotterdam 
(1466-1536). 

i440(?) — 1481. Husnovs (HusNois), Antoine; b. (?). .About 
1476 in the service of Duke Charles the Hold of Burgundy 
(•433— *477)- Kirk’s “History.” 1863, 3 vols.) 

Comjiover of 2 Magnificats, of a m.iss (Ecce ancitia), of 
several masses to lie found In the I’ainil library (Rome). See 
also Kiesewetler's and Ambros’ “ History.” 

About 1440—1518. CoMi'KRP., I/)VsE'r ; b. in the Nether- 
lands, d. 1518 as cinon of the t'athedral of St. t,>uentin 
tUepartement .Aivnc). Pupil of Ockeghem ; composer of 
21 motels (t'» be found in I’ctnicci’s *• Odhecaton,” 1501 — 
1503), ami a M.ignifitil, Court library of Munich. 

AlxJUt 1445 (1455?) - 1521. JOS<.'UIN DKS PrEs (JOSSIRU- 
fOlWKrs I'RAI KNSIS, Ji*S« 21 HNOS A PRATO, DrPRF.S) ; b, 
in the Hennegau (C.imbmi? Condt' ? .St. Quentin ?), d. .at 
L^onde. 1471 — 1484 singer of the Papal Chapel (under Poj>c 
Sixtus IV.), later ap|xiinted at the Court of Hercules of 
Kstc (Ferrara), afterwards as maiirc du chant at the Court 
of Louis XII. of France (1462—1515}. By his contempora- 
ries he was callc^l “the Prince of Music.” Pupil of Oc, 
keghem ; comjK^ser of 32 masses (Pelruccl, 1502, junta of 
K<»me, 1526, .A. .Antiquus, 1516, Graplmus, 1539), of motets 
(Petrucci’s “Odhecaton,” K. Peutinger's “ Lil»er selectarum 
cantionum,” 1520). See also “Collections of Motets by 
Jowiuin des Pres,” by Pierre .-Vttaign.'iot (1533—1535)1 Tyl- 
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man Susato(i5^)» ami Lc Koy and Ballard (i$ 5 S). See 
cuUcctiun:i ol i'aj;c, Rci'<><tnann. Coinincr» Kochliiz, Becker, 
Busby, KiesewcUer. Bunity, Bcllcrmann. Luther's rcmarka 
about Joaquin dci I’l^s ate highly characlcn»uc J - “Jo»<|uin 
is the master of the notes ; tlicy ^ere oi>ligCil to do a^t he 
wanted ; the other coiii(>o»cr imist do as the notes will has'c 
II.” .... *' His compositions arc well cheerful, willing, 
soft, and lovely, not force«.l or cram[)ed, and not bound 
straight and lightly to the rule, but free and indcjxmdcnt, like 
the vjng of the bullfinch. '* Tupils of Josr^uin ties Pres: 
Petit. Adrian Cucdtus, b. 1500. NutnUrg ; Jean Mouton 
(dc llollinguc} (—1522), teacher of .\drian Willaen ; 
Nicolaus (lomliert, chajielmaslcr of C'hark-* V. ; Jo'juct de 
Bcrghem Ijaqiiet dc .Mantua), ap)>oiiitciL from 153> — 1565, 
at the Court of the I>ukc of Mantua ; (iuconio .\rcadclt, 
active from 1536 — 1555): Clement jannequin (his works 
appeared from 1 533 until 1564); Pterre Certun (Paris); 
.Maillart (Mailbrd) ; Bourgogne. 

1446 (?j— 1506. A<;rkola, At.i:.\ANi)CR (Kui>oli'H ?), also 
hometimes only calletl Ai.kxandrk ; b. in the Nethe>iand«, 
<L at Valladolid. 60 ye.tr.5 old. Pupil of Ockeghem ; chap- 
Liin and singcrof the King Philippe I. (Iv Beau, 1478 — 1506), 
com}Hrser of uiotcU (Pcirucci, “ Moictli,'* XX.XIII., 1502), 
of a volume of masses, Missc .\ 1 cxandri AgricuLe ; lx 
scrvitcur : Je ne demande; Malheur me bat; Primi toni ; 
Sccutidi toni.” 

Contcm|M>raries :-»-Pierrc dc la Hue (active 1492); Agri* 
co'a. Antoine Brume!, Com|)crc, (ja>panl (all, like Jos<pim, 
pupils of Ockeghem) ; Klcazar Genet (Carfientiasso), (1475 
— 1532 ?) ; Stephan Mahu (1520) ; Thomas Stnlicr (I490— 
1526) : Sixtus Uietrich (active 1544) ; Gregor Meyer; Bene- 
dict Dttcis (1490— 1 54 ?), also mentioned as unc of jos<|uin's 
pupils. 

About 1446—1516. Ti.sctoris, Joannes (realty Jean i»e 
Vaerwkks); h. at Poperinghe (Brabant), d. at'Nivellcs. 
First c)va(>e)ma$ter of Ferdinand of .Aragon (1452' 1516) at 
Naples ; later Canon and Doctor'of law m Nivcites. Com* 
poser of a mass, '‘L'omme arme,” but better know'n as 
aulliur ol the Lexicon, Terminorum musicae difTmitorium,” 
Naplci>, 1475, also "Liber dc arte contrapuncli” (see 
Coustxinaker) 1447), and several other liooks, which re- 
mained in MS. 

About 1450—1503. Ket.is, Jean (De Roi); b. in the Ncther- 
lamls. Composer of masses. 

1470 {?)— 1522. .Mouton, Jean (de Hollinci e) ; b. at IIol- 
ling, near Metz (according toother authorities, at Paris), d. 
at St. t,>ucntin. Pupil of Jos(}uin des Pro aiul teacher of 
Adrien Willaert ; singer of the chapels of I.ouix XII. and 
Fran^xiis 1 . of France ; Canon at Tbcruuanne, later at St. 
Quentin. Composer of 5 mai^Ms (1508) ; other masses are to 
to be found in the collections of Attaignant, Andreas de 
Amiuuis, and in the libraries of Castle Ambras (Insbruck) 
and (Jambrai ; the Munich Court library possesses 9 masses 
He wrote also 21 motets. See modem collections of Commer, 
Burney, Hawkins. 

(?)• Genet, Ei.eamr (calletl Carpentras, il 
Carpkntras^vo) ; b. at Carpentras (Vaucluse), d. at Home. 
1515 first singer of the Papal chapel ; 1521 sent to Avignon 
for the regulation of some Papal affairs. Published, 1532, a 
book of masses, another of Lamenlaliones, Hymns, Magnifi- 
cats bee Alfieri'f '* Kaccolta di inusica sacra,” dtc., 
Vol. III., 389. 

i4So(?)— (?). Hrumel (Brumel), .\ntoine; b. (?), d. (.’). 
Pupil of Ockeghem. Pcirucci published. 1503, five 4-part 
masses, 1508 another, ‘‘Dringns,” in the first bot»k of the 

Missx diversorum.'' Nome of his motets are to be found 
in Pelrucci’fc ” Motetli XXXIII.*’ (1502), in the " Canli 
C’L.” (1504), " Motetli C.” (1504), "Motetti,”libro quarto 
(1505), &c The Munich (.'uuri library possesses a 12-part 
mass and three 4-part Credos. 

14S0 (?) — (?). Rue, Pierre de i.a (or Petrus Pi.atensis); 
b. (?}, d. (?). From 1492 till 1510 singcrof the Court at 
Bourgogne; 1501 he received a prel>end at Ci^urtiay. Pc- 
trucci primed, 1513, a lKK>k of his masses (six), and c^ht 
other masses were published Ijclwecn 1508 — 1539. .'Ltr- 
garct of Austria (l48t^!530) was a great patroness of I>c la 



Kuc, and ordered a splendid copyof hismavvcs to be written. 
See Brussels library' ; other of his works arc to be found at 
M.alincs, Rome, Munich, &c. Pupil of Ockeghem. 

About 1480 (1490?). Kevin (Feum), .Antoinf. de ; b. (?), 
d. (?). Generally he is consiricred to lie a Frenchman, 
although the .Spaniards claim him as their countryman. Con- 
!etn(>orary and rival of Josimindcs Pres. We itossess of him 
three inaNses in Petruccis ‘‘Missx .Anionii de Kevin ^ 
(1515), three othcis in Antiquis's *‘Lil»er XV*. .Mivsarum" 
(1510), .MS. mas-xi in the libraries of V'ienna and Munich, 
motets in Pctrucci's Muletti della Coruna ” (1514). All 
other dcl.ail> are w.anting 

I4S0 • 1562. WlU..\r.RT (VuKjLIART, ViOLIAR, \Vu;UAKl>L’s), 
Adrian (sometime!: only calleit Adriano) ; b. at Bruges 
(according to Van der Slraeten, at Kouiers), d. at Venice. 
i*U[Ml of Jean Moulun. Came, 1515, to Koine; Uvcft for 
some lime at Ferrara, aftcrwanls at the Court of Ludwig II. 
of Bohemia and Hungary (1506—1526}, and was appointed, 
1527, as clrapeimaster of .San Marco (V'eniccs where hi* 
pupil Cyprian van Rorewashis successor. Willaert is the 
founder of the V'cneitan school. His principal pupils were 
/arlino, Giuseppe, 1519 — 1590; Porta, Costanzo, 1530— 
1601; Viola, Francesco (?) ; Vicentino, Nicola, 1511 — (?}; 
Kore, Cipriano de (van), 1516 — 1565. The first 6 and 7- 
pati masAO, also some fur two, and even three, choirs. 
Composer of two volume* of 4-(Ktrt motet* (1539 — 1545 )« a 
volume of 6-}Kirt motets (1561). 4— 8-part Vcs)>er-{»salm8, 
"auctoribtis .Adriano Willaert ct Jachetlo” (de Wert? van 
Ikrebem?), 4 part hymns (1550), dec. Published in the 
modern collections of Commer, Tocpler, KiexwcUcr, Haw. 
kins, Choron, Martini, &c 

Aliout i490“-(?). Kichafort, Jean ; b. (?), d. at Bruges (?). 
Pupil of Josquin. From 1543 — 1547 cha{>clmastcr of St. 
yRgidius, Bruge*. Some of his MS. motets and masses are 
in the libraries of Brussels and Rome ; others are to be 
found in Pctrucci’s *' MotcUi della Corona,” in the eighth 
volume of Ailaignant’s "4~8-nArt .Motels,” and in other 
collections, such as Commer, XII., 13. 

About 1 4<>9— 158a Bkreiikm (Ber«;iif.m), Jachet de (Jac- 
QUET, Jaijukt, G1.ACIIRIT0 DI Mantova) ; b. very likely 
at Berchem, near Antwerp, d. at Mantua (?). Composer 
manysacrcti works published between 1532 — 1567. 

( TV Ar 



OUR .MUSIC PAGES. 

The cleverly written pari song by H. Mealc, which is 
given in “Our Music Pages ’’ this month, possesses all 
the qualities which arc likely to secure popularity. The 
words are good and characteristic, and tlie music is pic- 
turesque and dramatic. The several vocal parts are easy, 
(lowing, and melodious, and therefore likely to please the 
singers, and in the combination of the voices, the effects 
produced arc sufficiently marked and appropriate as to 
delight the hearers. Il is written in three pan harmony 
for female voices, and is expressly adapted for use in 
) oung ladies’ schools, colleges, &c. 



;fort(gn CorrrapoiOmur. 

MUSIC IN LKIP7.IG. 

Leipzig, 1885. 

Lisz^r, the perennial, who alternately resides still, in spite 
of his old age, in his three capitals, Weimar, Home, and 
Budapest, being just now' in Weimar, paid a visit to 
Leipzig, where a number of his adherents and admirers 
prepared a welcome for him at an afternoon concert in 
the rooms of the old Gewandliaus, the programme of 
which consisted entirely of his own com|^silions. The 
concert was private — that is to say, the paying public were 
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not admiitccl, yet the Saal was filled completely. The 
first number was the symphonic poem ** Fcslkliinge,” 
executed on two pianos by the Herren Martin Krause and 
Alexander Siloli, the performance bcinj; satisfactor)' in 
every part. Fiaulein jahns, formerly the favourite sou^ 
bretu of our theatre, who bailc her last adieu to the sia^c 
to devote herself to the maintenance of the llamc of 
Hymen’s torch, san^ the Lieder “ Frcudvoll und leidvoll,” 
**Schlussdblumchcn,” and “ Loreley,” and in obedience 
to the wish of the audience, added the Lied “ Ich liebe 
dich.” Friiulcin Arma Senkrah gained hearty applause 
by the reprothiction of an elegy and a rhapsody for violin 
and piano, which she performed conjointly with Herr 
Alexander SilocL These compositions contain many 
interesting features, but they lack spontaneity and artistic 
finish, so that they neither satisfy nor rejoice the hearer. 
The concert was ended by the sonata in li minor by 
Liszt, an extremely difficult com{x>sttion, which found a 
very good interpretation at the hands of Herr William 
Dayas, whose name was heard thus for the first time. 
Many journals which pretend to know have stated that 
the composer is said to have called (his sonata, once 
during a conversation with his scholars, “ bad music.” 
There arc not a few musicians who would be Inclined to 
endorse the composer’s estimate of his own work. On 
the evening of the same day there was in the theatre, 
prob;ibIy also in honour of Liszt, a performance of Tris- 
tan und Isolde^ by Wagner, before a rather empty house. 
Frau Moran-Olden, in her interpretation of the part of 
Isolde, persevered in force of voice and energy of de- 
liver)’ to the end. Herr Lcdcrcr (Tristan) and Herr 
Schelper (Kurvenal), probably on account of indisposi- 
tion, sang often with bad intonation and untuneful tone. 
The orchestra fulfilled their task, under the direction of 
Nickisch, in a very satisfactory manner. The latest 
novelty brought out by the director St.agcmann has been 
the old opera by Auber, Gustav^ oder der Maskcnbally 
which has not been heard in Leipzig for more than a 
generation. It proved still to possess its old attraction, 
and filled the theatre to its last place. The public main- 
tained the most lively interest in the work, and welcomed 
the performance with the warmest applause. Auber's 
music is, as is well known, piquante, elegant, and full of 
spirit, his talent finding its best exposition in comic opera, 
whilst it docs not always suffice for serious subjects. 
Happily in the Masksnbalty though it ends in a tragical 
manner, there is more cheerful music than serious, for 
only in the fourth act and at the end, the poet and the 
musician combine to produce a serious effect. The 
greatest applause, and the greatest part of the success 
^ 50 , was given to the ballet-master GoHnelli, \vho had 
invented a charming divertissemtnt for the mastjuorade 
in the roval court. The singers, Herr Hedmondt as King 
Gustav, ilerr Schelper as Ankarstrdm. and Frau Sthamcr- 
Andriessen as Melanie, distinguished themselves. Frau* 
Icin Artner, a beginner, who seems to be destined to 
make a good success in the place of Friiulcin Jahns, sang 
the part of the page with great brilliancy, but her acting 
lacked the necessary noblesse and elegance. Her fault 
was an excess of zeal, for she acted too much. The next 
opera novelty promised will be the Andrfasnacht^ by 
Carl Gramman ; tlial is to come out next week. 

We hear that there is to be a celebration to com- 
memorate the twenty-five years’ service of our Gewand- 
haus Capellmeislcr, Carl Reinecke. who began his work 
on the 30th September, i860, as conductor of the famous 
Cewandhaus concerts, and at the same time commenced 
as teacher of composition and piano playing at our Con- 
servatory. The musical celebration will take place on 
the Sill of October, the day of the first Cewandhaus con- 



cert this season. The programme will contain com- 
positions by Reinecke only ; the soloists will be Frau 
Joachim, Frnulcin Mary Krebs, and Herr Carl Mayer, 
from Cologne. 

Herr Hans Sitt is said to be conductor of the Eu- 
terpe concerts next season. He may be a very good 
director, but it would be a pity if he is to replace Herr 
Dr. Kicngel, who is a competent and excellent conductor 
and musician. Herr Dr. KlcngcI has already made many 
personal sacrifices to favtmr the work of the institution, 
and his claims arc cnlillcd to respect. The whole ex- 
istence of the Euterpe is said to be in jeopardy, because 
of the difficulty of securing the Saal in the “ Huchhiindler- 
horse,” which 1 k^ until now been the place of meeting. 
It is furthermore doubtful whether another room in Leipzig 
can be found that would be fit for the concerts. Still 
there may not lie much loss if they are discontinued. The 
demands of the public for concerts of the high-class 
character might be satisfied by the twenty-two given at 
the Cewandhaus, with the corresponding twenty-two 
general rehearsals, by the ten chamber-music soirdes in 
the little Sa;d of the Cewandhaus, and by the twelve to 
fifteen extra concerts that arc given on Sunday forenoons 
in the great Saal of the new (Cewandhaus. Moreover, as 
in addition to these sixty-six fi.xcd concerts may be added 
those given by the Ricdcl’schcr Vcrcin, Sing Academy, 
Paulus, and Arion, the regular repetitions of the “ Passions 
Musik,” besides numerous extra concerts, and al>out 1 $0 
opera performances, it may be urged that Leipzig is not 
likely to starve for lack of musical nourishment. 



MUSIC IN VIENNA. 

[from our special correspondent.] 

V^IENNA, Si-picmber \2th, 1885. 
The opera forms still the only subject of my report. 
Herr Hofk.'ipellmeister Hans Richter has returned from 
his English eng,igcmcnts, and in a short time we shall 
doubtless have the programme of the Philharmonic and 
GeseUschafl concerts, he being the conductor of both 
societies. .Meanwhile, the opera is reigning paramount, 
and, strange to relate, at tnis moment without a single 
“ Cast," though Frau Malcma, every evening she sings, 
is underlined as though she were. She is engaged for the 
four last months of the year, and has been heard as Elisa- 
beth ( Tannhauscr\ Valentine, and Ortrude, showing no 
fatigue for all her travelling by land and sea. During the 
absence of Fraulein Hiancht, who is l>ound to come as 
another “engaged Cast” from December to April, Frl. 
Jenny Broch represents her rfilcs, as a modest makeshift, 
which cannot last long. It is true that her trills and her 
Jioritura singing arc most excellent ; but even the finest 
fireworks arc apt to become tiresome. She attempted 
the part of Lucia, but her want of dramatic feeling was 
too visible. Her voice is thin, and her figure as prtiU- as 
that of a child. She was quite overpowered by the fresh 
voices and energetic singing of Ashton and Edgar 
(Herren Sommer and Muller). Our famous tenor, Herr 
Winkelmann, being at hand, Rubinstein's Nero was re- 
pealed for the fifth time ; the house filled from the lop to 
the bottom. The news concerning the novel opera by 
Goldmark, the composer of Die Khnii^in von be- 

comes more definite. Its title will be Merlin; the libretto 
is by Lipincr. and its first representation is expected to 
take place at the end of the present or the beginning of 
the next season. It is strange that the first-named opera 
has not yet found its way to London, often as it has ^en 
spoken of. If I remember rightly, preparations were 
made, and alterations in the libretto have been made, to 
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suit the English taste. The second act represents a 
synagogue, and this might not be acceptable. The inde* 
fatigable impresario Herr Carl Rosa could scarcely hnd 
a better work in the grand style. The libretto is by the 
famous Mosenthal. and the opera was first represented in 
Vienna in 1875. From that time, year by year, it has 
been accorded a place in the programme. 'I'he popular 
ballet, “Wiener Walzcr,” has now re.achcd its fifty-second 
evening, its rival, “ Excelsior,” its thirty*lhird ; both have 
been occasionally relieved by “ .Mchisine,’* or “Sylvia,” 
with Di^libcs* music. 

Operas performed from August I3th till September 
MX\\ '.—HugemytUn (twice), Fra Diavoh I'ann- 

hduscr (twice), Robert tier Teufel^ Auia^ Sachtnuindlerin^ 
iMtrezia Rorginty Lohen^n (twice), MaskenbaUy Judin^ 
Afrikanerin (twice), Nero^ Harbier von Sevilla^ Orpheus^ 
T<tnpUr und Judin^ Lucia. 



i^btriDS. 

Album fur dit Jugend, for Pianoforte. Op. 62. By 

Xavkr Scharwenka. (Edition net 2 s.) 

London ; Augener & Co. 

A c'HEEREUi. march, a plaintive “ Im Volksion,” an 
interesting “ ErzUhlung ” (talc), a lovely barcarolle, a 
lively minuet, an antique gavotte (with a close 
imitation of a Bach musette), an expressive 
“ Lied ohne Worte " (song without words), a (|uaint pre- 
lude, a pensive “ Kntschwundcnes Oliick ” (past happi- 
ness), a |)layful scherzino, a devotional andante, and a 
whirling tarantella, form the contents of M. Schar- 
wenka’s “ Album for the Young.” These twelve 
“ Kleine Vortragsstiicke ” (short recitation pieces) are 
a ti’ur de force in simplicity, on which we sincerely 
compliment the composer, for the simplicity, which 
manifests itself both in matter and manner, is accom- 
I«mied by the charm of genuine beauty. Of such 
easy music of good quality we cannot have too 
much, and certainly have hail hitherto far too little. 
Although intended for the young, Scharwenka’s Op. 62 
may be thoroughly enjoyed by the old. 



Morccaux de Salon, pour Piano. Op. 27. Par 
EtxjAR OKI. Vai.i.f. I)F. Paz. (Edition No. 8,1 1 ga; 
net, IS.) Ixmdon : .\ugener & Co. 

Tins first of two bf«>ks of drawing-room pieces, 
which contains a mazurka, a nocturne, a waltz, a 
liarcarolle, a romance, and a “ Humorcske,” is the 
best work of Signor del Valle de Paz we have as yet 
seen. Some of the earlier pieces seemed to us too 
much like .sketches ; those we have now before us arc 
finished eompositions. And let us add at once that 
in saying fully what he had to say, the composer has 
not become dull and heavy, but has retaineil his 
originality and lightness of touch. We have the 
delightful feeling in listening to Signor del Valle de 
Par.'s music that it flows from an abundant spring. 
What pleases us particularly about this mazurka, 
nocturne, barcarolle, Humoreske, &c.. is that they 
do not at every step remind us of Chopin, Rubin- 
stein, and Schumann. 



Five Waltzes. Op. 8. By .\f. Moszkowski. 
Arranged for Pianoforte Solo by FR{;D^Rlc 
Mann. London : .\ugener & Co. 

Of Moszkowski's waltzes, which were originally 
written as duets, there are two solo versions, a 
difficult one by A. Ulrich, and a less difficult one by 
Ereddric Mann. The latter is now before us, and 
we may say without reserve that it is cfl'eclive. As to 
Moszkowski’s compositions, it is impossible to speak 
too higlily of them. 'I'hey arc so fresh, so vigorous, 
so varied, and, above all, .so neio, that one derives the 
greatest ple.asure from them. Hearing them has a 
hraring effect on one's runstituliun. -And note, with 
all their outdoor freedom, the waltzes c.xhibit most 
admirable workiu.inship. 

Ecole de la Velocite, pour les comnienrants pour le 
Piano. Op. 141. Par Cornkuus Gurutt. 
(Edition No. 6,158 ; net, 2s.) Ixindon : .-\ugener 
& Co. 

The title of Gurlitt's Op. 141 reminds one of 
Czerny’s Op. 299, “ Etude de la Vdlocile.” 'Phe 
difference lietwcen the works is pointed out by the 
explanatory words, “ for beginners,” in the title of the 
new publication. Among the features which struck 
us especially in Gurlitt’s twenty-four studies are these : 
both hands receive equal attention ; matter and 
manner of the compositions are approjiriately simple ; 
many of the numbers rise to tunefiilnes.s, and none 
are without a certain preltiness. Few composers 
could have reached the last jKiint under the given 
conditions. But we are not surprised that Gurlitt, 
with his happy talent, succeeded. In short, we 
declare emphatically that this is the right sort of 
educational stuff for children ; it leaches without 
wearying them. Let teachers take a note of Gurlitl's 
Op. 14 1. 

Fabliau pour Ic Piano. Op. l^^.—Capriccietio pour le 
Piano. Op. 156. — Trots Feuillets if Album poor le 
Piano. Op. 1 57. — Mazurka, in 11 major, for the 
I’i.anoforte. Op. 158. Hy Stki’HF.n Hixi.er. 
Manchester and London ; Forsyth Brothers. 

One cannot but wonder at the freshness in these pieces 
of so high an olais number. As alt .Stephen Heller’s 
works, so are these four distinguished by noblesse and 
perfect taste. The style is the composer’s old and pecu- 
liar one — a kind of mosaic which no one else ever pro- 
duced with the same success. Do we like, then, these 
new compositions ? Yes, we like them all. but especially 
the charming No. 3 of the “ Feuillets” and the romantic 
story (” Fabliau ”) so full of varied incidents. But let it 
not be supposed that wc are indifferent to the lively, 
ingenuous “ Capriccictlo,’* the coquet “ Mazurka," and 
the meditative No. i and the coaxing No. 2 of the 
■‘Feuillets." In short, these works of the veteran com- 
poser deserve to be welcomed as heartily by us as were 
ills early ones by Schumann. 



Pianoforte Sonata in G sharp minor. Composed and 
dedicated to C. H. LuoYli, Esq., by W. H. Haixjw. 
London : .Augener 4 : Co. 

The form of the sonata seems to possess so few atirac- 
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lions fur the pianoforte composers of the present day tha^ 
the production of one in orthodox style throughout com- 
mands more than a passing attention. 

As a rule, the writers of the present time ftnd only time 
to cast their thoughts in the older moulds of the dance 
rhythms, out of which the sonata was <lcvclopcd, such as 
bourr^cs, sarabandcs, minuets, g.ivottes, and the like. 
These simple forms arc always pleasing, but they make 
little or no demand upon cither the invention or the con- 
structive powers of the musician, and arc, for the most 
part, more indicative of the taste and fancy than of the 
disciplined skill of the producer. 

The work now before us is written by a muskian whose 
name is new to the musical world, and if his work is re- 
garded as well for the ability displayed as for the 
promise of excellence which underlies the conception amt 
execution, all possible encouragement should Ik* offered 
to htin to pursue a path in which he is likely to find a 
wide am! fertile held for his talents. Time, which reveals 
all things, will show him what to avoid ami what to 
court, to better purpose than that which might be 
attained by h)p€rcrilical indications. The spirit with 
which he has approached his task will be fully recognised 
by those who will take the trouble to make themselves 
acquainted with this specimen of his musical labours. 
The poetical elements, which give a lone and colour to 
the ire.^tment, can scarcely fail to be recognised by those 
who are inclined to lead the work seriously and atten- 
tively. They will also serve to condone for the few eccen- 
tricities which seem to accompany this in common with 
most works in which originality is aimed at. 

The composer will, more dearly than others, appreciate 
the application of these general remarks to this present 
outcome of his musical thoughts. For the beneht of the 
general reader, a sliglii detailed description of the sonata 
may be offered so that its value as a contribution to art 
may be fully assessed. The first movement, Allegro, is 
cleverly treated with a little more aflection for the form of 
the rondo perhaps than for the true sonata fonn. 

The second movement. Andante, in K major, is in the 
unusual tempo of 21 — 8, so that at first it appears to be in 
a sevenfold triple rhythm. The peculiarity of this rhythm 
imparls a quamtness to the movement which could not 
be attained by the use of the ordinary division into 
sections after the customary manner, whether it be the 
alternate use of duple and triple measures, which is the 
distinguishing characteristic of some of the Bohemian 
dance tunes, or the grouping of bars into ritmo tie due, 
or tre ImUuti. 

The third movement is a “ Polonaise ” in i; major, 
bright, lively, and dashing, with a trio and coda; and the 
fourth or finale movement Allegro con brio, a brilliant 
piece of writing, brings the work to a pleasant and fitting 
conclusion. 

The limits of space preclude the possibility of saying 
anything more of the details of the composition, but 
enough, wc hope, has been said to show that the sonata 
is worthy of attention as a clever, original, and promising 
production of a new composer, who has an ample fund of 
ideas at his command, and who m.ay only need one en- 
couragement to be able to present them in an acceptable 
form to the world. 



SchirsOy Wiegcnlied, Pastorale. Drci Klavierstiickc zu 
vicr Handen. Op. 18. Von Adolph Jensen. 
(Kdition No. 8,562; net, 2$.) London: Augener 
&Co. 

In playing these three unconventional duets, we could 
not help remembering with deep regret the early death of 



their talented compo^er. That the pianoforte literature 
is the richer for the p<mession of the “.Scherzo.” “ Wiegen- 
lied,” and Pastorale," is a proposition not likely to be 
denied by any one acquainted wiih them. The “ Wiegen- 
lied” (cradle song) pleases us most. Were the piece 
really intended to lull to sleep babies, wc should consider 
it our duty to point out that certain abrupt modulations 
and fortes might— indeed, would probably — defeat this 
laudable object. As, however, the piece is not likely to 
be put to this use, we not only do not censure, but 
even commend the said modulations. Next to the 
“ Wiegenlied ” we prize the “ Pastor.ilc,’‘ a moxt quaint 
conception, which has all the trim prettincss of and much 
more piquancy than the eighlccnth-ccniiiry pastoralism 
in literature and the pictorial art. The ” Scherzo” is not 
of the Heeihoven type, with its decp souled humour, nor 
of the Mendelssohn type, with it* fairy caprices, but of a 
type in which a homely playfulness prevails. 



CeAlia. A Collection of Organ Pieces, in diveise styles. 

Kdited by W. T. Best. Book XXI. (Edition No. 

8721.) Net, IS. London : Augener & Co. 

The present number of this serial is devoted to Jean 
Alphonse Ernest Mailly, who contributes three pieces, 
viz, “ Prelude Funobre,”in c; minor and major; “Marche 
Solenncllc,'* in c ; and Cantilene," in A Hat. As this is 
not the first time the works of the “leader of Belgian 
organists ” h.as been reviewed in these columns, wc need 
not expatiate at length on the characteristics of his style 
or the merits of his school. The first of the above pieces 
strikes us as being somewhat laboured and obscure, 
although it exhibits mastery in harmonic sequence. The 
second subject, “ allegretto," is in grateful contrast to the 
first, “ grave.” The pedal effects are realistic in colouring, 
and the whole will repay the student for the labour he 
may bestow upon it. The March is a btild, well written, 
albeit comparatively simple, movement. As a “proces- 
sional " it wt»uld be admirable. By the use of dctachevl 
chords the melody is made to stand out in relief. The 
trio is interesting, a stvmewhat novel employment of the 
arpeggio being employed therein. This is an extremely 
favourable specimen of the composer's style. The “ Car.- 
til6nc " contains a graceful melody assigned to the pedal, 
with accompaniment chiefly of sustained chords on the 
swell. An episode affords a new figure of accompaniment 
when the theme Is resumed. As a study m l^ato pcdal- 
ling-~even apart from its artistic merit— this movement 
affords excellent material. 



Sarobande for Violin and Pianoforte. By I.X)UIS SpoHR. 

Op. 135. London : Augener & Co. 

There can i>e no doubt in the minds of those who have 
studied musical history, and tniced the development of 
its various details through the several stages by which 
perfection has been sought after and reached, that Louis 
Spohr has done a vast service )o art by his compositions 
for (the violin. Those who in his day regarded him as 
“a fretful seeker after strange originalities " were defi- 
cient in the true critical power which can distinguish the 
strivings after a better state of things, as contrary to the 
mere desire to be spoken of among contemporary fcUow- 
workersasone who docs all things differently to others. 
The high ideal in the mind of Spohr was superior to the 
aspiration to satisfy present needs ; his work was de- 
signed for a loftier purpose than the satisfaction of 
ephemeral fancy,, and therefore did not belong wholly to 
the age in which it was produced. There is a spirit of 
forethought in his labours which prevented them from 
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becoming olil'faiiliioncd soon nficr his own day. There- 
fore the student of the present docs not fmd himself 
troubled by the thought that he is spending his lime and 
pains upon certain stages of work which arc necessary 
to the complete foundation and consolidation of what is 
called a good and complete school. There are very few, 
if any, of the phrases which belong to the generation of 
the past ; but the study of Spohrs violin passages enables 
the player to keep pace with the times ; and by the 
knowledge he may acquire of the technicalities of the 
instrument as exhibited in this Sarabande, and other of 
the like compositions of the gifted composer, he may Ijc 
equal to the requirements of more recent composers in 
their demands upon his executive skill. 



Tkt Promised Land, Sacred Cantata for Female V’oices. 

iJy Fravz Anr. Edition No. 9,034. Price, 2S. 

London : Augener & Co. 

The fertile pen of the composer finds more than one of the 
most felicitous forms of utterance in the various numbers 
of this sacred cantata for female voices. There arc ten 
numbers in all, including solos, duets, trios, and three- 
part choruses, each having qualities of freshness and 
meltxlic charm such as is never absent in Abl’s works ; 
and all arc designed to promote the unity of effect needful 
in a composition based upon a definite idea. The con- 
stant striving to attain the blessings of the promises 
held out to the faithful in the holy writings, the yearning 
after the rest, peace, and calm enjoyment which is to 
be the reward of the good deeds done on this earth, is the 
motive of the poem furnished by Mr. 1 C. Oxenford for 
the musical setting which has been carried out most 
satisfactorily by the composer, who now has realised all 
the meaning of the words he has set to music for the 
comfort of pilgrims still upon their earthly journey. There 
is no doubt but that the composer, happy as he was in 
his settings of secul.ar words, is, in this case at least, most 
successful in the earnestness of his form of expression 
as a writer of music to a s,icred poem. 



Home, noeet Home. By Sir llENRV BiSHor. Arranged 
for two Sopranos and Alto, by H. Hf.ai.e. Edition 
No. 13,537. Price, net, qd. London : Augener & Co. 
The charm of this exquisite melody has never loosened 
its hold upon the mind of the public since the days when 
it was first gi\en to the world in John Howard Payne's 
play of Claris the .Mat'd of Mitan, through the medium 
of the singing of Miss Tree. 

In the present arrangement for three treble voices the 
spirit of the original is happily caught, and a new' and 
welcome addition is made to the repertories of acceptable 
pieces fit for the drawing-room, the school-room, or the 
choral class. 



The Or^itnfMs Compass, Tablature, and Short and .In- 
complete Octaves. By JOHN W. Warman, A.CO. 
London ; William Reeves. 

Whatf.vf.r maybe the opinions of the reader after a 
careful perusal of this work, there ran l>e but one as 
concerns the industry and ingenuity of the author. 
Under the heail of 'lablature he refers to the various 
ways of writing the notation for the organ according to 
the Old English, Italian, and German methods, with a 
distinct preference for the latter. He rejects the term 
octave as incorrectly describing the group of notes com- 
monly so-called, and substitutes the word septave. This 



may satisfy his own requirements, but the term cannot 
be accepted, as it is etymologically wrong. It is also 
likely to be confusing, especially when the half of a 
septave is spoken of. However, this is an unimportant 
matter n»mparcd with the shrewd suggestions made in 
many parts of the work. It will be found particularly 
valuable to organ-builders and to those organists who 
desire to draw* up specifications of organs on the plans 
proposed by the author. 



Coiurrts. 

f'KOMENAUE CONCERTS. 

The Promenade Concerts, in addition to the pleasure 
given by some excellent performances of popular music 
by a splendid band, under their intelligent conductor, Mr. 
A. G. Crowe, have l>ccn specially attractive to the more 
serious amateurs of music by the continuance of the 
classical evenings once a week. 

On Scptcml>er 2nd Dvordk^s magnificent Symphony in 
!) was given with such a spirit, correctness, and expression 
as to ensure lo all concerned in the performance a tlescrved 
meed of the highest praise. The work is by no means 
easy in its demands, and the form t>f its design and the 
fashion of its sentences arc of the least familiar type, and 
the successful achievement of the difficult task, and the en- 
thusiastic reception it met with from the audience, speak 
volumes not only for the improvement of taste on the pan 
of a miscellaneous assembly, but it also indicates a 
catholicity appreciation in every' way tending to prove 
the great advance of musical culture. 

The same concert included the overture to Tannhduser 
splendidly played ; Schumann’s Concerto in A minor, 
pianoforte solo by Signorina- Gemma Luziani, and the 
dramatic overture by Gustav Ernest (conducted by the 
composer) which carried off the prize given by the Phil- 
harmonic Society. Herr Ernest is, it is understood, a 
pupil of the famous Herr Xaver .Scharwenka, and the 
dramatic overture may possibly be the companion to the 
work with the same title which was given at the January- 
concert of 1884, in Berlin, by the pupils of the .Academy. 

The enthusiastic reception given lo Mr. Ludwig for 
his excellent singing of Gounod’s song, “There is a green 
hill,*' should not pass unrecorded, as it offers a further 
testimony to the a-sthetic tastes of the general audiences. 

On the i6th Mr. Proul’s new symphony, written for the 
Birmingham Festival, was produced under the direction of 
the com|K)scr, and received a most Itcarty welcome. .Mr. 
Henry (ladsby also appeared at this concert to play the 
accompaniment lo his song from Colomhus, which was 
ctfcctivciy given by Mr. Harper Kearton ; and Mr. Camnlus 
played Beethoven's violin concerto so as to prmlucc the 
most enthusiastic applause. 

On Friday following a large contingent of the officers 
and men of the (ruards who had served in the Soudan 
Expedition attended the theatre, in response to an invita- 
tion from the lessee, and the house was literally crammed 
from floor lo roof. The programme consisted of several 
pieces of a military character, including the British Anny 
t fuadrilles, a pretentious piece of bombast designed by 
Jullicn to please the unthinking portion of the public. U 
is necessary, p<‘rhaps, to cater for all tastes, and Mr. 
Thomas, the proprietor, is wise in his generation, .as he 
suceeds in filling the house when it is given. That he is 
not unmindful of the claims of native artists is proved by 
the encouragement offered by the occasional production of 
works by living writers. As a further incentive to possible 
genius, he has offered a prize of twenty-five guineas for 
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the best overture, with the intention of producing it under 
the most favourable circumstances at a concert on 
October 29th, when Mr. Stins Reeves and other famous 
artists will appear. 



illustral ^otre. 

During the summer months England, with its pro- 
vincial musical festivals, affords more interesting material 
for musical notes than France. But if we go in search 
of such material to France, we must not in that lime 
look for it in Paris, the provinces are more promising. 
There, in the chief towns of the departments, competitions 
of male choral societies and brass and other bands arc 
held, and in the watering-places fashion and beauty, birth 
and wealth, amuse themselves with exhibitions of their 
musical talent in churches on festive occasions and for 
charitable purposes — as, for instance, the Comtesse dc 
Paris at TnJport, and the distinguished diUttanie Madame 
Hcnrictle Fuchs at St. Gcrvais-lcs-Bains. 

Of more importance is the performance of a mass and 
a cantata by Nl. Cuilmnnt. under the composer’s direction, 
at Boulogne-sur»mcr, in the last week of August, on the 
occasion of the fites, 

Thi? Opdra-Comitjue (Paris) opened its doors on the 
1st of September with Hdrold’s Pri- aux dercs. The first 
novelty which w'ill be studied is MM. Widor and Francois 
Coppde’s opera Ambrosfy which had provisionally 

been entitled Les Patriotes. As to Wagner’s 
it has been decided to give two weekly performances, but 
during the day, not in the evening. The reason of this is 
to prevent the p<ttrioUs from saying that a German opera 
takes the place of a French one. Oh, for the reasonable- 
ness of the grande nation / They think it right and 
proper that French works should be performed all the 
world over, but the*produciion of a foreign work in France 
is an act of high treason. 

After his return from Hungary M. Massenet re- 
hearsed the choral portions of his opera Lt Cid^ which 
this winter, as the reader knows, will dc produced at the 
Opdra. 

A propos of M. Massenet’s opera we sliall mention 
some of the works which were inspired by Corneille’s 
tragedy of the same name : —Anwr < Dover, by Pollarolo 
DodrigOy by Handel ^17081 ; II Cidy by Muck 
(1715); II Cidy by Piccini (1762): // ^an Cidy by 
Sacchini (1764); // CVVf, by I’aisicllo (1776); Podrij^o 
dt Vatensuy by Orlandi(i8l4) ; // CrV/, by Generali (1817) ; | 
II Cid, by Sapienzia (1823); II Cidy by Aiblinger (1824) ; 
and Der Cidy by Von Neel (1857). 

The pri/et of the .Seine has directed that the sym- 
phonies of those composers who won in the years 1883, 
1884, and 1885, the prizes offered by the cityof Paris, shall 
be worthily performed in the course of the nc.\t season. 

M. Leixmr, the sculptor, is putting the finishing 
touches to the statue of Berlioz, which is to be erected 
in the Square Vintimillc. The composer is represented 
in an attitude in which he was often seen — he is standing, 
leaning with his elbow on a de.sk, the right hand support- 
ing his cheek, the left in his trousers* pocket. 

It is proposed to give next year at Bayreuth from 
sixteen to eighteen performances of Tristan und Isolde 
and Parsifal. 

The Berlin Philharmonic .Society will give this winter 
only twelve concerts, one half of them conducted by 
Joachim, the other half by Klindwortb. Among the 



artists who are already engaged, or with whom negotia- 
tions are going on, we find the tenors \’ogl and Gudehus, 
the basso Scaria, the soprano Hcnninc Spies, the pianists 
Sofie Menter, Ur. H. von Btilow, Camille .Saint-Saens, 
Eugen d'Albcrt, and Francis PlanuJ, and the violinists 
Hahr and Madame Ni 5 ruda. 

.\T Madgeburg. Shakespeare's comedy Tv/elftk Nighty 
or What You Witty was lately performed with all the 
music which Schubert wrote to Merminc von Chezy’s 
drama Posaniunde. 

For the Weber monument in the composer’s natal 
town Eutin, only 8,ooo marks (^400) have as yet been 
collected. The sum wanted is 200,000 marks (^10,000), 
or at least 50,000 (.;^2,5oo). The former sum w'ould 
enable the committee to realise the project of building a 
Weber House, dedicated to art, and a concert-hall ; the 
latter sum would enable them to realise the more modest 
project of erecting a statue and buying the house in which 
the composer of the Freischiifs was born. 

Arx>LPHE AdaM’.s Ciraldii was revived at Hanover. 
The music, as well as Scribe’s libretto, appeared to the 
audience rather operetta-like. 

Herr von Perf.ai.l’.S opera Raimondin will shortly 
be heard at Munich in a revised form. Its new and 
originally intended title is Meiusine. 

Mar/ay an opera by Johannes Hager, will next month 
l>e produced at \ icnna. 

Kari. Gopfart, a young composer living at Weimar, 
lias completed one opera, Der Schmied von Antuferpen, 
and is engaged on another, ( amiila. 

There never have Ix-cn so many contradictory rumours 
about any work of art as about Verdi s Jago. According 
! to the last information that reaches us. the composer 
Boito and the publisher Kicordi visited the maestroy and 
found him working at the opera in question, which he 
intends to have performed at Milan in 1886 or 1887. 
Only lately we read somewhere that Verdi had declared 
that he had no thought of finishing 

Carlotta Paiti had the misfortune to fall and break 
her thigh. The incident happened in her apartments at 
Paris. She was about to undertake an artistic tour 
under Strakosch’s wing. 

A. PiAiTi, too, met with a serious accident. Through 
the upsetting of the carriage in which he took a drive 
with his daughter and son-in-law, he broke his shoulder- 
blade in two places. The patient is said to be doing 
well. It was at Bergamo, the native town of the excellent 
violoncellist, that tbe.disaster took place. 

The Hungarian violinist, Eduard Rem< 5 nyi, is said to 
have lately been giving concerts in China. 

RevengCy an opera by N. F. Ssolowjew, will be pro- 
duced next winter at St. Petersburg. As much as 
30,000 roubles are being spent on the wise en sc>ne. 

The Belgian writer, Edouard Gregoir, has published a 
new work entitled “ Les Artistes-musiciens beiges au 
XVIP ei au XIX* SV'Cie.^ 

Liszt has nearly completed his oratorio Stanislausy 
and also composed some sacred choruses. 

Concerning Rubinstein we have two pieces of 
interesting news. Firstly, he intends once more to visit 
the musical capitals of Europe as a virtuosOy and give in 
each of them a series of eight concerts illustrative of the 
whole pianoforte literature, the profits of these concerts 
(the last of which will be devoted to his own compositions) 
being destined for the poor and for artistic institutions. 
.Secondly, he is enthusiastically at work on a sacred 
drama, Mosty of great length — it consists of eight 
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“ pictures,” and lakes four hours in performance. The 
author himself calls it “ perhaps the most unpractical 
work a composer can undertake^'* and “ t 04 > theatrical for 
concerts, too oratorical for the theatre.’' According to 
the latest intelligence received, Kubinstein will commence 
his concert tour with a series of seven (not eight) con- 
certs at Vienna it\ November. 

From Brussels comes to us the sad announcement of 
the death, at Hal, on August 28, of Joseph Scr\ais, the 
distinguished violoncellist and professor at the Cun$er% a- 
toirc, a son of the more famous Adrien Francois Servais. 
He died suddenly on his return from a merry hunting 
party just when he was going to dine with his family. 
Rupture of an aneurism was the cause of his death. The 
deceased had not yet completed his 35th year. 

At Berlin died, on the i jlh of September, the late 
Prussian minister of finance, Karl Hermann Bitter, 
favourably known as a musical biographer and critic. 
His principal works arc ‘‘Johann Scbitstian Bach” (1865 
and 1881); “Mozart's !hm ///zr/r nnd Gluck’s 
//; ( 1 866) ; “ K. Ph. E. and VV. F. Bach and 

derer Bruder” (186S); “I'eber Gervinus* Handel und 
Shakespeare” (1369); “Beitrage lur Geschichle dcs 
Oraloriums “ (1872). 

August Gottfried Ritter died at Magdeburg on 
the 26th of .‘Xugust. He was one of the greatest organists 
of his time. Of his publications we shall only mention 
the Kunst des OrgilipUlSy and his organ sonatas (Op. 11 
and 19]. 

Other recent deaths of notable musicians are those 
of the once greatly-admired tenor, Eugenio Musich (at 
Mantua) ; the young violinist Fernanda Tcdesca (at 
Rueil, near Paris) ; the composer and professor at the 
Milan Conservatoire (at Larpione, Lago Maggiore) ; the 
conductor and composer August Pabst (at Riga) ; and 
the conductor and composer Raffaello Kuon (at Cuneo). 

The impresario Maurice Slrakosch’s memoirs will be 
published next year. In them he passes in review the 
great singers of the two last generations. What a prospect 
of piquant ancc<lotes ! 

Professor Frikdrich Kiei. died at Berlin on 
September 14. An obituary notice will be found in 
another part of this paper. 

Lecoc«/s opera La JtlU de Madame Angot has been 
performed at Pekin by an English opera company, 
and has succeeded in giving great delight to the 
Celestials. 

The death, on Sept. 3rd, of Mr. J. R. Murray, Organist 
of St. Botolph's Church, .Aldersgalc, and Choir Master of 
the London Church Choir Association, is announced ; and 
V.C arc glad to hear that a subscription has been started 
on behalf of his widow and large family of ten children. 

Thk morning services at St. Paul's Cathedral arc now 
monotoned by the adult members of the choir in con- 
sequence of a few of the boys having l^een attacked with 
scarlet fever, and it has been consicicred necessary, as a 
precautionary measure, to send (he remainder to their own 
Homes. The afternoon service is choral for men’s voices 
only. 

Madame Chri.vune Nils.son will sing at two con- 
certs in Berlin, by the express desire of the Emperor. 

Thf- arrangements for the forthcoming scries of sub- 
scription concerts of the Sacred Harmonic Society arc 
completed. The performances will be given in St. 
James’s Hall, as last season. There is only one really new 
work on l)»c list— (iounod’s Mars ft IV/rt, written for 
the recent festival at Birmingham. This, with Sterndale 
Bennett’s iVoman of Samariay Beethoven's Mount 0/ 



Olives^ Sir Arthur Sullivan’s Martyr 0/ Antioch^ and 
other works, will be given. Mr. W. H. Cummings will 
l)c the conductor, in the place of Mr. Charles Hallf, 
whose engagements will not permit him to iindert.ikc 
the direction of the music this sc.ison. Mr, Cummings 
will continue to superintend the training of the chorus as 
heretofore. The season will commence on November 
20th with the IVoman of Samaria and St. Safens’ 
Psalm ; and Heclho^ en*s Mount of Olives will complete 
the programme. The Messiah is to be given on December 
18th ; Elijah on January 15th ; Morset I’ila, on February 
12th; the Creation^ on March 12th ; the Martyr of 
Antioch, and the S/ahat Mater of Rossini, on April 
16th; and Handel’s Pclsfuixzar on May 7th, the last 
concert of the season. 

The h.illct Excelsior, at Her Majesty's Theatre, at- 
tained the hundredth uninterrupted representation on the 
1 3th ult. 

The opera of Falka has been revived at the Avenue 
Theatre with Miss Violet Cameron in her original part. 
Mr. Hayden Coffin and the charming Miss Wadman are 
included in the cast. 

Mr. J. Spencer Curwen is about to publish a second 
series of his “Studies in Worship Music,*' which will 
contain descriptions of the music of the various London 
churches, including references to the music of the Russian 
Church, the Welsh Calvinists, the .Salvation Army, and 
German, Protestant scr\ices. 

The pyrophone, the invention of the late Frederic 
Kastner, has three octaves on a key-board similar to that 
uf a piano, a harmunium. and an organ, but must be 
played like the latter instrument. It is Ciimposed of a 
series of thirty-seven glass lubes in which numerous gas 
jets burn. These gas jets (or very small burners) are 
placed circularly, and contract and extend like the fingers 
of a hand, numbering from five to sixteen and more ; 
they are so placed that they nearly reach one-third of the 
tulle’s height, measured from the base. When the fingers 
' or small burners separate, the sound is produced ; when 
they arc close or approach each other, the sound ceases, 
and the numerous blue jets become a silent white flame. 
The value of the tone depends principally upon the 
number of the burners and the dimensions of the pipes, 
so that by a proper selection of these one may obtain all 
the notes of the scale in several successive octaves. A 
very simple mechanism, also invented by Mr. Kastner, 
causes each key to communicate with its coirespK>nding 
pipe and burners. Some of the glass tubes are nearly 
eleven feet high. When the p>Tophonc is played in the 
same way as an organ by a skilful hand, and well tuned, 
which is very easy, it gives sonorous and penetrating 
tones, pure and full accords, astonishing and charming 
harmony. A sweet and truly delicious music is heard, 
the sounds obtained are of an extraordinary purity and 
delicacy, recalling the human voice. 



V OCAL TRIOS by FR A N Z A B T. 

FOR FEMALE VOICES. ($vo.) l».d- 

The KiDg's F^e. Chonit (tj$w>) .. .. Mt o t e 

Gmting. Choroi (ijjoi) act 006 

The SoQg of Nature (Du ewife Lied) (13509) .. «. uet 003 

Far froot Hooc (In dcT Feme) (13503) .. .. oet 003 

God loTca ui dearly (Gott iu die L»ebe) (13504) .. .* net 004 

Oceao’i Lullaby(Die Wclteo aiogen ihre Liciter) (13505) net 004 

The Springtide of the Heart (Welt auf das Hcrt uud Uieden 

FrUhling ein)(i35o6) .. .. net 004 

Evening on the Lake (Abendfeier) (13507) net o o j 

The Fomt it my Delight (Am Morgem im grUneo Wald 

(1350!) oet o e 3 

Loudon: AUCENEK & CO., Newgate Street, and Regent Street. 
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P RIZES FOR MUSICAI. COMPOSI I'lOXS, &c. 

In rifiirr to itinmUte the production of good tuutic and word» 
J. Cur«r«ii & Son* offer the foltowing priteo : — 

Cln«* l.->l'or the Iiest Anthetn, j^to. 

CU%* n, — For the be»t Sacred Harl aong, ;£to. 

ClaM in. — For the 1>««t Mumoroo* Part-aong, ;£to. 

Claaa IV.— For the beat Sunday School piece. C 

OoM V'.— For the beat Word* lor a Sunday Schout piece. Cy. 

Claa* V(. — For the beat Words for a Temperaucc Song, C\- 
Class VII.— For the best Words for a Hurnoruus Part-Keig, 

MSS. (cacepi the poems) to be written in the Staff Notation and sent to 
J. Curweii & Sons, S. Warwick Lane. E.C., by Detember^ i»t. Each 
envelope to be marked on the outside “ Competition, Class ami each 

MS. to bear the name nf tlie Ct'BpHer or Author. 

CONSERVATORYand” SEMINARY 
OF MUSIC 

IM 

BEkMN, 

POTSDAMER STRASSE, 

biKBCToa : 

PROFESSOR X. SC II A R\V EN K A, 

K*iuri. Hefpiamitt. 

The WINTER TERM commences OcT«»n*« 5, tiHs. 

Applications of Pupils (both male and female) will be received daily 
bcisreen four and hve o'dodc p.m., at the residence of the I>tre<ror. 

Respectable and com'nrtahU lodgings in the neighbourhood of the Con* 
aenrateife, a ud at reasonable prkea, can be re commended by th e Secretary . 
PtRSl POUR GRADES NOW READW 
Pricb Two Sim.LtNc« Each. 

Undrrtkt Year/Auc and Af'f'fwal «f tkt Rav. Sia FaBntRiCK A. Goas 
OusKLBV, Bart.,Af.A.,Mtts.Dac., ami A. MACFARRaN, 

Af.A„ Mtu.Dae. 

T he musician, a Gui<le for Pianoforte 

Stadcnis. By Ridlby Prkntio. Contains Analyses of well- 
known Pieces progressively arranged, enabling the Pupil to uoitr a study 
of musical form with the ordinary pianolorte praetk-e. 

•alardwy ftevtew — ** W'« are quite certaiu Mr. Kiillrjr Prefitice'* road is in ercry 
•ey the pknsaMrti that has jmt tieen Uid befure any paanoiune snideni.* 

AAMteaay.— ** A knowledge of Coras is RniMrteil in and I'kmanS Ungva<*v. 

We kwamljr <>nninrn<t ft to all who dcMfe to uadenUnd. satisfacuirpy luterpret, and 
onjpf heautital muse." 
jgoBUU7 MuataaJ Record. 



** Nn More valtsable «ro«k of the kind is in cssstvoce." 
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Critical Estimates of its greatest Masters, and Sketches of their 
By J. Comfort Fillmork 

Price 3s. 6d. Vmi/of-m tvi'M **Thb Musician.’* Day 

Second Ed*t»on. eto, cloth. 6d. 

HE CHILD’S PIANOFORTE BOOK. A First 

Year's Course of lostruction. By H. Kbatlev Moorb. Illustrated 
by Katb Grbb.nawav and others. Ihe succew of this new EducatianaJ 
BMk has been quite unprecedented in this class of literature. 

T he great composers. ByC.E. bourne, 

Barrister-at-Law. Sreand Edition, Crowa gvo, 3s. 6cL 
** very pteaaani volume (ndawii . , . gives us a charauBg Insight biio tbeit 

l•res.‘■— Sfwnrwf .V«wu. 

SWAN SONKF.NbCHEIN & C).. Patbbnostbb Squarb; 
anu ali. wxik ahu Mbaiu sau.kRa. 

Jn*t Pubiitktd-, 

P INSUTTS SONGS OF THE FLOWERS. 

Twelve Two-Part Songs for Treble Voices. Words by Edward 
OaeDford. Illustrated with portrait o( CompOKr. Price. Uhl Notaiiun, 
IS. Oct : Sol-Fa, 4d.— M btiivbn, Simfson & Co , Dutidcc ; Patbv Willis, 
London. 

P art-songs for female voicE.s.~By 

H. HEALE. For School use. (May be sung without accocn- 
pnnimeotl — 

4001 Hunting Song. Two-part Song ... ... net o 3 

400s >Vi'll go a-Mayiiig. '1 wo-part Soog ... ... ... net o 3 

4aoi Lullaby. '1 hree-part bong net o 3 

4Voa Evening Bella ‘rhrce-pari Song ... ... ... net o 3 

44Qt T'he Stag Hunters. Four-part Song ... ... ... net o 3 

40* TheGoodoUcr. Four-part Song net o 3 

AVGENER & CO.. Newgate Street, and Regent Street, I.«odoa. 

E ducation for young ladies ai Frankftm- 

o.-MaIn.— A Lady, long resident in EDgland, and well acquainted 
sritb refined English life, wishes to receive a few more Pupils at her reaidence, 
healthily situated. A comfortable home, srith every facility for Ua mjn g 
laaguages and cultivatiog accompluhinentt. is offered. References to be ea- 
chaog^— Apply by tetter to ’*£.U.,’* AuuBNsa&Ca, U, Newgate Street; 
or l« Mias UNuaB, ao, boinmcniig Strsaae Fraakturt-o. Mam. 



CANTATAS FOR FEMALE VOICES. 

Suitable for performance at School Fe&tivali, &(usical Parties, &c. 

». 4 . 

9040 ABT, F, 14 ttl# Rod RldlBCh 004 (Rothklppchco). For oec 

Soprano and Alto S<di, Chorus of Female or Itoys* Veicce, 
with Pianoforte accompaniment and Recitation (a^ 

Vocal Score. E. ... ... ... 3 e 

9040a — For the tame. Book of Words, cootaining RcciubOD 

and Words for Music ismo ... .m 6 

9041 — Cl&tfcrOllA (Aacbenbrhdel). For Soprano and Alto 

Soli, Chorus of recnale or Boys* Voices, with Pianoforte 
accompaniment and Recitation («if /r>.). Vocal Score R 3 o 
9041* For the same. Book of Words, containing Redtation and 

Words for Music, tsmo ... ... ... o d 

904a — Uttl# BaoW^WlUt# (Schneewitteben) for SopraM 
and Mesio-Soprano Soli and Chorus of Female Voices, erith 

Pianoforte accompaoiment and Recitatioa {ad Vocal 

Score. E ... .m m. 3 o 

904M For the same. Book for Redtatioo ... ... ... e 6 

9043 Thtt Baniilt’S HATp. Cantata for Female Voices. 

Written by Edward Oienibrd ... ... ... ... ... a o 

9044 RiitMAabL A Camau for Soprarso and Alto Solos 
and Cbunueif of Female Voices, with Pianoforte. 
Connected by Declamatuty Racitatians. Op. 59^. En- 
glish Version, from the German of Hermann Franck* 

^fter MuUusX by W. Grist. Vocal Score .. .. .. s 6 

90440^— Fur the same. Book of Words, tamo .. ..06 

9045 — ^ TI10 Ooldon I« 1 d 1 L A Cantata for Ladies' Voices .. *0 

9037 Tlie Glpaj OUMtt. A Pastoral CanUU a o 

9046 Tho talo of ftonE. Vocal score a o 

goy9 TbO fOBOOns. A Masque ... a o 

9036 ClkrirtflUf (WeihnaL-hien). Cantata ... ... ... a 6 

993s TbO HortTMt Mooa. A Pastoral Caatata ... a 6 

903R — JoHndo oad Jorlndol ad 

90384 Book of Words, with connecting Text for Recitation. t6* o 6 

9034 — TbO PcoalMd LJknd. A Sacred Canuia... ... a 6 

9x41 HAVDN, T. Tojf BjmipbonF* Arranged in q oujor for 
Treble Voices. Pianoforte, and 8 Toy lostrumenta. Full 
Score and Compleu Paru ... ... — . ... ... i q 

91414 — Vocal Pam to ditto ... ... ... ... ... ... o 4 

(The Toy lostruments for tuning to be had of the Publishers.) 

9096 LEVEY, W.C. Robin Hood. Cantata for Boys' Voices... 3 o 

9047 OTTO, J- ChrUtoms Time • g 

90474 Books of Words to ditto ... ... ... ... ... o 6 

9050 POISE. M. F. latttio ClkrlStSUMb A Village Legend, 

for Ladies' Voices. Adapted by W. Chalmers Masters ... t o 

90304 — Book Words ... ... ^ 

905a REINECKE, C. Xilttlo ftaowdrop rSchneewiticben). 

For Soprano and Alto Soli, Chorus of Female or Boys' 
Voices, with Pianoforte accompaniment and Recitation lad 

UA . ). Vocal Score. E q 

90344 — * — For the same. Book of Words, coaiaialng Recitaiioo and 

Words for Music, tamo ... q g 

9033 ~ Llttl0 ROMbud, or the SteefMng Beauty (Don- 

rfischen). For Soprano and Alto Soli, Chorus of Female or 
Boys' Voices, with Pianoforte accampamment and Kc- 

dtation (a^fid.). Vocal Score. E ..30 

9033a — For the same. Hook of Words, containing Reciuiion 

and Words lor Music, tamo e 6 

9054 . ClndorollA (Aicheobrbdel). For Merio-Soprano 

and Soprano Soli, Chorus of Female or lloys* Voices, 
with Ptaoolone uccumpamment and Kccilotiou {ad 

Vocal Score. E. ... 3 o 

90344 — For the same. Book of Words, containing Recitation 

and Words for Music, lanio ... ... ... q 9 

905s TbO KBCfcMtted SWAIU l()ie Wilden SchwXnc). 

For boprjDo, Alto, and Hantonc Solo, Chorus, and Hsno- 
((Hie Accompaniment (with Harp, e Hgrua, and Cello 

ad Ub-). Vocal Score .. .. ..30 

90554 —For the tame. Book of Words, iimo g 

9030 — B0tAl0lieiD4 A Sacred Cantata for Soprano and 
Alto Soli, and Chorus of Female Vokcs. Up. 17a 

Vocal Score ^ 

9076 — Oood-Inok aad Bad-lock (Gluckskind uml Pech- 
vogel). A Fairy Opera tn I wo Acts for F'emaJe Vokcs 
(Solo and Chorus), with Pianofucte Duct ActomponiBictiL 
Op 177- English and German Words ... ... ... 3 g 

9057 RHEINDERGER, J. Poor Hoary. A Comte Cantata 
lor Boys' Voic^. with Pianoforte accompaniraeni, and 
acting Cbaiacterv Vocal Score with complete Words. £. 1 6 
9x33 — Tho Dik 1 | 4 : 2 l.ter of Jalnts. Cantata, for Soprani 
and Alti Soli, Chorus of Female or Boys' Vmecs, with 
pianoforte accompaniment. Vocal Score. E. ... 1 g 

9070 SMITH, SEYMOUR. Tho Moon. , o 

London : AUCENER & CO., Newate Sueet and Regent Street 
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STUDIES and EXERCISES for the Pianoforte. 



{N.n. FOLIO EDITIONS w: 
BACH, y 5 ^. 48 Preladei sad Fupjcs (Das wohhemperirtc 

KUvwr). Fdited by K. Pauer. Huund net o 7 6 

— ~ The nm«. in -j each, net 036 

BFKENS, H. Pianoturte Studies. Revised and the Fiii4;erinJt 

Mtppletncnted by R. Pauer. b. Each bow 040 

Books I. and II. so kUsy Siudiet. without Octaves. 

Books 111 ., IV'.,V.. aiMl V[, The Newest SchcNit of Velocity 
for the Piano, ennsisting of 40 Kxercises with special 
regard to the left hand, to develop the exfualily, indepen* 
dencc. and velocity of the fiiicers. 

Books VII.. Vlil.. ami IX. Studies, preparatory to the 
Works of Old and Modem Composers. 

Books X., XL, and XII. Poetical Studies. Collection 
of meladic, expeesaive, ana characteristU: pieces for tho«e 
who wish to prepare for the Works of the Moalcrn School. 

Books XIII. MmI XlV. 6 Characteristic Studies. 

Books XV., XVI , and XVII. The .Scales. Chords, and 
(>mamcms, a 9 Studies. 

Book XVII 1 . *rhc Culture of the l.efl Maud, 46 Exercises. 

Licbesschjven. Chant d'ainoor. Etude. Revue par E. Puucr 030 

BERGER, L. ta Studies. (C. Kntel.) K. (No. 80S4) .. net o i 4 

BKRTINl.H. Studies. E. Op. as Studies (Pauer). com* 

ptete 080 

Or in a Books ... ... each 040 

— (>p. too. as E.nsy and Progressive Studies, complete ...080 

Or in a Hooks each o 4 o 

CHOPIN, F. Complete .37) Studies. Revtsedand the Fingerinu 

siit^lemenled by FL I’aucr. E. (8085) ... net 080 

Or singly-'- 

^-** Op. 10. I a Grand Studies, dedicated to F. Llsrt : 

Books Land II e.nrh o 7 o 

— ~ Op. as. 12 Studies, dedicated to the Countess d'Affoult : 

Books ML ami IV each 070 

Hook V. 3 Studies ... _ 030 

Also to l>c lud in single numbers. 

' Etudes. Reprinted from the celebNiled Klindworth Edition. 

Tlie final Revise by Xaver Scharwenka (Foreign Finger- 
ing) : 

— — Op. lo. l>oure gnndcs Etudes ... o la o 

Op. as. Uoure Kludev o ta o 

- — Trots Noovelles F.tutles ... ... ... 030 

Op. a8. Vingl^quatre Preludes o to e 

... Studies and Preludrsafter Klindworth. (No. 8068.) C net o 4 o 

CUARK, SCOl'SUN. First Steps in Pianoforte PU)-ing. (8oBgt 

K ... net o a 6 

CLEMENT!, M. Gradiis ad Pamawiim. A Selection of Studies. ' 

Revised and Fingered b)- Carl Tausig. _ 3 Books ... each 060 
rhesanie.IxMtiid with Portrait. (Edition No.upvsK.. ivet o 7 6 

CRAMER, J. B. 4a Studies. Kevised, as to the proper mode of 

Praciistng them, etc , by E. Pauer. FL 4 Books ... © 0 o 1 

.. — 60 Studies. Selected, Kevt-icd. and the Fingering SupjkJc- 

mented by E. Pauer. With Portrait. (Edition No. 8io6>. < 

llound act o 10 6 ■ 

Vseful Extracts for the Pianoforte, consisting of Scales in | 

the major and minor keys Lxcrcivcc, etc. ... o 8 ol 

The Pupil’s Daily Exercise 

CZERNV, C. Op. af't. tut Exercises or Klement.sry Studies, 

complete 076 

Or In a Books ... each o 4 o 

— Op. *1 he School of Velocity on the Pianoforte, coiiipieic o 10 6 

Or in 3 Books ... each o 4 o 

„ ^ Op. 337- A'' IMily Studies, for the attainment of a good 

ityk and freedom in cxciution, complete e to o 

Or in a Books each 050 

— First Instructor in Pioitoftme PUsying (Premier .Malirede 

I’iauol 3 Hooks. (Edition No. 6ii4i«,^.i) .. each, net o t ol 

DOEHLF.R, TH. Op. 30. 13 Grand Suwlies o la t> ' 

ENGEL, CARL. Pianoforte School for Young Beginners. I 

(8tr0|. E. . ... ••• ••• ••• ... net o 6 o 

1 he Mine in Four Part*. E. (8ia6«-</) ... each, net 016 



The same, Unind in cloth ... ... net o 9 

OURLl lT.C. The Fir%t I.TSVJM. 34 Short Piece*. Op. 117. FL © « 

Grateful Ta»k (hrholuiig-*tunden): a6 Original Pieces ui 

all the major and miiK’r keys, the meUxlie* curutnicted 
upon the .Ave note*, for Pianotorte Duct. Op. toe. 3 Books 

each o 4 

Bluthenund KnM|>cn (HucUand Blcsvomv). ta small Piece* 

designed as Introductory Studies. Op. 107. C. (8147) net o a 

HEtXER, STFiPHF.N. Op. 39. La Chatse. (Pauer) © 3 

. Op. ^ (irande Etude dc CoiKcrt ... © ^ 

lIENSEl.r, A. Op. 6. The Fotintain. Etude. (Pauer) ... © , 

— Op. 13. La Gondola, Etude. (Pauer) © , 

— ta Grand Charaeterivtic Studies. Op. ». Kevised by E. 

Pauer. (8idj) itet o a 

HERZ. H. Exercises and .Syiles © ^ 

Singly I Exercises, as. .<cale* ... . o a 

— i.^lccti.ju of Scales, Exet\iu>, &c. Revised by L. Kohler. 

1 ,. (8171) ... ... , . net o I 

— • Scales and Eserci.e* Augmentrd and Revised by )©hn 

Farmer. Wilh English arid FiokIi Text. C. (8172) net o 1 
HUMMEL. J N. to Etude* (Oiuscn fr«.m h.* Work* by 

Ciciny.) E. © 3 

HUENTEN.F. EJemenuiy Exercise*, a Books. E. ... each o o 



ith ENGLISH F 1 N( 3 ERING.) 

JENSEN, A. Romantic Studies. A Cycle nf 17 Pianoforte 
Piece*. f>p. 8. a Books. (81851*, C. ... each, net 
KALKHKENNER, F. t a grand Studies. (Pauer) E. 

Indistsemable Scale* in the (bur poultons, and in all major 

and minor key*. E. 

KIRCHNEK,TH. Prelude*. Edited by John Farmer (Harrow 
Music School Serio). eBook*. (8t97«, AX C, - ... each 

KOEHLER, L. Studies. Revised by K. Pauer. K. : 

Book I. First .Studie*, forming a ba*» of exccutioo 
Book 11 . Daily i'avk for Advanced Pupil*. Kxerci*es on 
runt through all major and minor key*, intended for an 
equal devel^ment of both hands, in place olT the usual 

Scale Fiixercises ... ... ... 

Book 111 . New School ofVclociiy for practice in MUiact 

passage playing. First Part ... 

Book IV. Idem. Secuod Part 

B«Mks V'. and VI. Special Studies for Pumo Tuition, prc«rcs*- 
iog from moderate execution up to concert nruficiettcy each 
Op. *80. JO Studies on English, Scotch, Irish, and Welsh 

Melodies. 4 IKk 4 (S each 

KRUG, 1 ). Short FraciicaJ Courae of Pianoforte Playing. FL ... 
KULLAK, TH. Hints on the Art of M<xlern Pianoforte P 1 a>*ing 
lot^eused with M»*chetex' and Cramer’* Studies. E. (8ao*)net 
L.AHMKVKK, C. iMily Exercise*. E. (8211) ... ... rvet 

LKE, M.AUKICE. Fitudes ChaiUontev C. a Bo^s. (Saiye.A) 

each I 

LOESCHHORN, A. Op. 118. Studies for the Development of 
the higher technmae. 3 Book* ... ... ... ... each < 

MAVER, CIIAKLF.S. Op. .31. dStutlie* (Pauer) 

Or singly : No*. 1 lo 5, each a*. 6d. ; No. 6 

MENDELsStIHN. Study in p minor. Edited by R. Pauer ... < 
MOSZKOWSKl. M. 3 Concert Sturlie*. Op. *4. E. (8347)001 « 
NEW GRADL’S AD PAKN.ASSLM. loo Siudiet fur the 
Pianofurte, Selected. Revised by E. Pauer. 12 >lt. N->. 

I Sect. A. Scale* and Veb>city 9«2jt ' 

,, It. Studies in Third* and Sixths ... ... ... 993a < 

I „ c. School ol the Shake ... 0933 < 

I ,, 1*. School of the Arpeggio 9934 < 

I ,, K. WnM Studies ... 991s * 

,, r. Sclwx >1 of Octave* 9936 t 

,, c. Studies to Chords 9917 « 

,, H. Kstenvion* in Ar|>eggio ('hord* ... ... 9938 1 

,, t. School of Staccato 9939 • 

,, K. School nf Legato 9940 • 

„ I.. Sclwol for the l,eft Hand 9941 « 

The same Work* singly in 100 number*. See separate b*t. 
NICODE. J. I,. Op. tz. Deux Etudes (c »liarp minor, and c 

minor) < 

Op. 91 . I'roi* Etudes (r sharp minor, F major, and t> minor) • 

PAGHEK. J. A. Le Ruisseau. F,iudede Salon ... c 

I'.AUKK, K. I'RAlNlN't* SCHOOL (.'ompiled for the purpose 
of Training the Ihipil in the Elementary Stige* lo Concert 
Playing. K. 

Section A —Studie*:— 

First Step. Fifty very eo»y Studies in c major fTrebU 
Clef) followed by Ten easy Studie* in C major (Treble and 

lias* Clef) c 

Second .Step. 34 Preparatory Kive-Ktager Fixcrcises, fsH' 
lowed by 18 Studies of Velocity ... ... ... < 

Third Step, Exercise* and Studies on the Shake and the 

Arpeggio ... € 

Fourth step Daily Practice, followed by 1 1 CU**ica! Studie* < 
Section B. --Ixsvm* 

First Stepu Fifteen very easy ISece* in c major (in Trelde 
Cl« 0 follow cd by N iiie easy Pieces io c major ami a minor 

(ill 'Lrcble and Has* Oef) ... o 

Second Step. Twenty easy Pieces in o. r, D, ■ flat, ami 

A minor 0 

Third Step. Eighteen Pieces in K flat major, a major, c 

minor, and r !,hiarp minor ... ... o 

Fourth Step. Pieces by Clemcnii, Moiart, Dussek. 

Kiihlau, and Schubert ... ... e 

Section C.~ RecTefttion*. 

First Step. Thirty-two National Air* in c major (Treble 
Clef) followed by Eight National Air* in c major and 

i. minor (Treble Clef ) o 

Second Step. " ao Old Dance*" (Aitenuu»de, AngUise, 
Bounce, l.e* BufToiu, Chacnonew, Coumnie, Forlane, 
Gaillardr, Gavotte, (>igiir, Hornpipe, Miuei, Musette, 
Pa**ecaille, P.«s*epicd, Pavaoa. rolotioise, Rigaudon. 

Sarabandc, Tarebovirin) e 

Third .Step. aS Modern ar»d National Dances (Walm, 
Siyrian I>ancr*.l.aiidt«r, Ma/urka, Fandango, Monterrina, 

Turantclles, &c.| ... o 

Fourth Mc|i. ij S*iurt and Melodious Piece* by G'de 
Ke>nc.k>-, Kircnncr. Mov/low*ki. t(;c. ... 0 

THE ( LLTUKE OF I HE LKfT H.XNI). A ciillec- 

lion o( Useful and Practkal Exercise* for civing rtrengtb, 
hrmnes*. independence, and suppleness, to the kft hand:— - 
Hook 1 . >85 drort Five-Finger Exercises for Daily Practice. 

46 Exercites by Hermann Bcnm* ... e 

Book 11 . Modenuely difhcult Stadic* by Greulich. L. 
U*-r;;er. II. Berens, L /cmy. Pauer, &c., for the Left Hand 

only ... ... w. o 

m n4xt /ogv. 
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Studies aod Exercises for the Pianoforts 

PAUKR. K. THK CULTURE OF THE LEFT HAND. 

Kook III. Studies for ihc t«ro h^nds, with special rexsrd £ 1 

to the Left Hand o 

Book IV. Didkult and hnilianc Studies for the l.eR Hand 

ooljr, b)T Gurliii. I. Si hmiit, Pauer. Htc. o 

PLACHV. Op. 101. Kevie« of the major and miner kejrs, 
represented >0 34 Studies ; - 

Book I 

Book II. ... ... ... ... o 

PRUDENT, E. L'nirondeDe. Etude. Revue ei dui);tve par E. 

Hauer o 

RHEINBERGER. JOSEPH. Op. 9. Concert Studies ... o 

— — Etude ... ... ... o 

RU.MMRI..J. Ten Etudes o 

SCARLATri, D. 50 Harpsichord Lessons. Fingered by E. 

Pauer Bound in cloth <8379), net. 6s. 6d. R net e 

SCHAKWEN K.\. X. .SuidlcK and Preludes, a Books. ... easdi o 

Separately, Staccato Study, la n dat ... o 

SCHMITT. A. 6Siu<lics. Edited by Robert Barnett ... ... o 

— • Studies ... o 

Part 1. Preparatory Exercises ... ... o 

Part 11. so Studies o 

SCHUMANN, K. Op. 3. Etudes d'apr^ les Caprices de Paga* 
ami. (Pauer.) Svu. (6103) ... ... .. ... net o 

Op. to. Six Studies alter Paganini’s Caprices. (Pauer.) 

(6410) ^ ... .. .. net o 

— Op. >3. Etudes cn Forme de Variations. (Pauer.) (6413) 

net o 

— Op. 36. Six Studies lor the Pedal Piano. (Pauer.) (64-09) 

net o 

STEIBELT. 46 Studies. 4 B*»k.». E. {9447u—»0 each, net o 
WOLLENHAUrr. H. A. Study of Velocity. Revised and 

Fingered by E. Pauer... ... o 

London : AUGCNEK & CO,, Newgate Street and Regent Street 
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7 < 

7 6 



i o 
J O 
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3 o 
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4 o 
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9 o 
3 o 
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t o 
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1 o 
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DEOM. Collection of Standard Pieces. Se- 

iected. Arranged for Small Hands Fingered and Revised by 
E. Pacvr: — 

G. K. HANDEL. 1685-1759 

I. Gavotte «* •• 

e. Cboru* from " The Messiah • .. .. 

j. Largo 

4. Symphony from ** Heracles'* .. .. 

5. Chorus from '* Theodora '* .. .. ». .. .. 

6. Minuet 

J. S. BACK. i6S3-t75o> 

7. Prelude .. .. .. .. .. .. •• •. •• 

B. Soraboode .. .. .. .. •• 

9. SiciliatM .. 

to. Echo .. .. .. .. •• •• 

II. Gigue 

IS. bourrde .. .. 

JOS. HAYDN. i 73 »-i 8 o 9- 

13. Serenade .. .. .. 

14. Arietta coo Vartariofti .. .. .. 

15. Andante (The Clock movement) 

16. Aria from “The Creation .. .. 

17. Finale front the S>'nphony in B flat ., .. 

18. Minuet from the ” Surprise** Symphony 

W. A. MOZART. i 73^I79>- 

19. Larghetto from the Clarinet Quintet 

oo. Komanra from the Concerto in i» minor 

•I. Minuet (root the Symphony ia B flat .. 

». Ana from ** The Entfuhruag aus dem Scraii ** 

*3. Duet from '* Le None di k igoro “ 

34. Six Muiocts (composed for t)w Imperial Bolls of Vienna) . . 

L. VAN BEETHOVEN. fTyo-tSay. 

9$. Allegretto from the Chorol-Fantx-Ua .. .. 

•6. Polonaise from the Serenade for Violia. Teitor, and \*loioocel!o .. 

97. Presto from the ’Trio £»r two Oboes and English Horn .. 

»8. Adelaide .. .. •• •• 

39. Minuet 

10. Six German Donees .. .. .. •• >• .• 

C M. V. WEBER. j7B6-i8s6. 

31. Minuet from the ClorilKt Quintet .. .. 

33. Rondo-. .. •• 

33. Torchlight Daoce. from “ Silvana ** 

34 Annie’s Arietta from “ Der Freijchtili** 

35. Menuetto serioso from *' Euryaatho" .. .. 

)6. Finale of the First Act from (t tto 

r. MENDELSSOHS.BARTHOLDY. *809-1847. 

37. Sunday .. .* 

38. The Garland.. .. .. •• .. 

39. I would that my love 

40. March from the Capriceio, Op- »a .. .. 

4f. Andante from the first Piano Trio 

43. Andante from the Viidom ello Sonata, Op. 45 

ROB. SCHUMANN. i8io-i85«. 



43. Study .. 

44. Sereitaile .. .. .. .. ♦. •• •• •• •• 

4$. A little Cradle Song .. .. 

46. Funeral March from the (|^intet« Op. 44 

47. Farewell Song of the Herdsman .. •• •• •• 

♦*. Evening Song .. .. 

Londcs : AUGENER & Co., Newgate Street and Regent Street. 



PHE CHII.DREX’S MENDELSSOHN. Short 

L Pieces for the Pianoforte (30 Sohvs, 6 Duets) by 

R MKNI)KI5SOHN-H.‘\RTH0LDY, 

Selected, Arranged (without Octa\esV Fingered, and Revised by 
E. PACEK. 

4to Vol., with Illustrated liingniphy. .'kc , net, 3s. : or bound to cloth, 
net, 4s. lAugener Co.'s Edition. No. 63411.) 



t. Song without Words (wunctimes 
called ‘’(^nhdence"), in c. 

9. Song without Words (sometimes 
called *' Consolation"), in t, 

3. Song wilhmit Words tiuunevimes 

called “ Funeral March "X in 
« minor. 

4. Song without Words (sometimes 

called ** Hope "X in a flat 

5. *• Sunday." ^ng in c. 

6. *' SiiieikiL'* Song in r minor. 

5 . *' The Garland.” Song in B flat. 
. “On Wings my fancy ranges.'* 
Song io A flat. 

9. “ LulUby.'* Song in B flat, 
ta “It is ordained by Hcav'n 
above." &Mig in D. 
it. “O were thou in the cauld 
Matt.” Duet in a flat, 
is. “1 would that my love.*' Duet 
in r. 

3. “GaodolicrB.** Duet in G minor. 
14. “Adieu to the FareM.*'in s flat. 
*5. “ fi trctrolle,” in C mioor. 

16. ** M jmmg Prayer.” in e. 

17. Cioiti, “Sleepers, wake I** (St. 
Pa3l),ifl o. 



18. “Jerusalem) thou that killest'* 

(St. Paul), in D flat. 

19. “My soul ihirsteth for God" 

(end PsaloU. in D minor, 
ao. Andante Con Mneo (from the 
Fantasia on An Irish Air), in p. 
31. Minuet (from the Sonata, Op. 
6). in c minor. 

S3. Amlanie (from the Fantasia, Op. 

*6, No. i), in A minor. 

3). Scherjo. in c minor. 

34. Andante (from the Vtolooccilo 
Sonata. Op. 45X in o minor. 
93. Andante (fram the first Piano 
Trw, Op 49X in u fla*. 
a6. Caiuonetta (from the Siring 
Qiurtet, Op. la). in a minor. 
97. And.-iiite with Twu Variations 
(from the Violoncello ''aria* 
lions. Op. *7), in i>. 

38. Nottiimo (from **.A Midfumowr 
Night's l>ream">. in B flat. 
99. March of the Elves {from “A 
Midsummer Night's Dream "X 
in B miiiur. 

30. March (from (he Capriedo, Op. 
eaX in c. 



DUETS. 



1. Oarus. “ Happy oi><l blest are 
they " (St. Wul), in b flat. 

3a. Allegretto (from the “ Hymn of 
Praise "), In c minor. 

33. S mg f*^*f'"*^* 

called “On the Shore"), in 
A flat. 



, 34. Song without Words (sometlmea 
called “Contemplation"), ut 
K flaL 

35. Frogmem and Daoce of Qowot 
fnun “ A Midsummer Night's 
fream ’ in a flat. 

36. Wedding March (from “A Mid* 

summer Night's Dream"X inC- 



T he CHILDREN’S HAYDN. Short Pieces for 

(he Pianoforte. (s4 for Pianoforte Solo, 6 fur Kanoforte Duet.) 

By JO.SKPH HAYDN. 

SelcUctI, Arranged (without Octavea). Fiogered and Revised by E. PAUER. 
Quijrto f'io/.t with IllmtrattA Biography ^ ntt, Jj. B-fund in 
cloth, net, 4f. {.•inj;cncr Cd.V EJithn, No. 8161.) 

COHTENTB. 



I. The Austrian Hymn. 

9. Sung: All Iris. [tet(G). 

3. Largo, from 36th String Quar> 
4- Minuet, fromC minor oymptiony 
(Salomon, 5}. 

5. Serenade, from 74th String 

Quartet (eX 

6. Spinner Song, from ** 'live Sea- 

sons." 

7. Song : “ SoUl * ich voUer Sorg.' " 

8. Allegretto, from 3th String 

Quonet (gX 

^ Adagio, from Symphony in c 
(Salunion, 1 1. 

tou Arietta coo Variaxionl, in R flat. 
It. Minuet, from Symphony in c 
(Salomon, 3). 
ta. Song: Die (autdlna. 

13 Minuet, from 4th String Quar- 
tet (B flat). 



14. Aria, from “The Seavms. 

15. Finale, from Symphony in 

(Salomon, b). 

16. Andante (Clock Movement), 

from Symphony in v (Salo* 
mon. It). 

*7. Air: “With Verdure Clad" 
ICreatioB). 

iB. Allegretto, from 34th String 
Quartet (c). 

19. Song ; To the Beloved. _ 
ao. Finale, from Symphonyin B flaL 
(Salomon. 9). 

at. Vivace, from Trio in C (An- 
drd, i8>. 

aa. Allegro, Irom Symphony In n 
flat (La Reine). 

33. Song : Die xu spite Ankunfe 
>4. Pfcstn, from Symphony in C. 
(Salomon, 1). 



DUKTS. 

as. March io c (Wind instru* I a8. Minuet, from 17th String Quar 
meottl. I Cct (u1. 

a6. Minuet, froaiSmpbanyinBflat. *9. March in b flat (Wind losiru- 
(Salomcm, aX ments). 

97. Andantino grarioio. from * 6 ih 3a MtnucL from “ Eiaperor's " 
String Quartet (c). Quartet(No. t, in cX 

“ Tfie CMdrcn’* Handel " and ** BsiA," wWch have bs«a already lai«ted. Iiavt me 
with « AKCM OAly property cnnineoaurate with their merttt, and it »» bat natural that 
the vesture shoulu >w r.itt.we'l by oddmose fiom the wriinigi o( the adina,«iedgad 
great masters, all i>( whKn we miende.l to tem- the visie exalted purp'Ae. namely, 
the ^resccmeai of (mrucal cdocstiLa. and the faniiiuriMiut. by cevy procestea, the 
miscH of yo*»B vtitdentv with workv <4 Ih 4 >e soblot Isvemwe m music le tt tut their 
Attractive sod eogaging choractef that the work* wiB tw eagerly welcomed by even 
older children. wt>u way regard Hteiu. as (hey may p«. wriy be leganJcl, asaa epiuuM 
in a hoflcly ihape of cse of the |Auescf the germis o< Ihc several cosiposcn. In sooe 
le tins belter siv.vn than in the tuiuue nun usikr notice. ” The < mkkren t Hayde." 
The ihot^Kighly erlecarvna) character of the UiUe liooks may be inrthcr proveri l.y the 
feu Hat a> |>rriace there is in «ach case an account <•( ihc lue and ia.jrksur the Butlwe. 
In the prevent taia tus been dune with coASMleraUe hdelity asd core, and in a 
lengibeneJ nsanner. as nsty be gathered when it m stated that tkc tM.eraphy uctvpiee 
Kme IwentT'fner pages not of tiujierltiMcrs verldsge. a close luilecta.A of tacts 
related mas mple and pteavont f .nn wUi as nuarki of Ms very nainre comineAd hsott 
l 4 youAg minds It 1* Inrther adorned by a («« gracefuny-dtawn and wcU-etigraved 
n •kIcims sliustratlng cenain inci Unts spoken uf in the ten."— MohFHLV Mv.-st(!AL 
KbcoAD, May, 1874 



Digitized by Google 




240 



THE MONTHLY MUSICAL RECORD. (o«oh., ,885. 



N ovel TiEsiTVTOuvEAUTfi 

I^^bH•hed i>| Publi*« 

October tti. iSSj;, bjr ' ]« tcrOctobrc, 1885, cb«« 

AUGENBR ft CO., Newgmte Street end Regent Street, LoBtUau 
N-C.'^Thu list U not publishetl in any other Musical Paper. 

PIANOPORTB SOLOS. Z t. 

8ito^ DEL VALLE DK I’AZ, E. Morceaux de Salon. 

^h. II. 6 Morceanx. Op. aS. (Serenade. Cavotie, 
Cantoaetta. Scherro, Klode, and Impromptu) net " ■ 

PnCH, L. lleiiotrupe PMka ... 

8136 GOUNOD, CH. Duse d«s Bacchantes (de I'Op^ra 

Phib'inoB et Baucis) net 

GUKLI'I"!. C. Etudes melcNliqucf et progrcssi\‘«s. C. t-* 

8tS4 Cahier I. Lea premieres Lemons. 34 pclits Melodics. 

117 •... net 

— Commedietta. Overture. Op. rjr 

PLAIDY, L Technical &udiea. 

I0J44 In paper cover net 

10344* In red cloth ^ ... net 

WOYCKE, EUGEN. 8 Novcllettea. C^. at:-~ 

Ng. 7. Kontaine de jouveoce. Kunereske 

8. Impromptu Valsc ... 

PIANOFORTE DUETS. 

83031/ Albam Ctasaiouc, revu par Max Pauer 

Voi. IV. Handel. Ada gio : Mn^art, Minuet: Schumann, 
ImptorcMu ; Hummel, Aiidauiino; and Schubert, 

Marche Wruique ... ... net 

CURLiVr, C. Eeuillcts d'Atbum iRusicaux. Op. (47;— 

No. 9. IdyJle ... 

to. Ballade ... ... ,,, 

— ~ Commedicita. Overture. Op. 137 ... 

MOSZKOWSKl, M. live Waluea. Op. 8. Complete 

Folio Edition 

Or singly, Nn. 1 in a, as. ; No. » in A n.inor, »s. ; No. 

3 ia e, as. 6d. ; No. 4 in c. as. ; Now 3 in u, n. 6d. 
OROAN. 

B.\RCLAV, R. P. The (^rd<iQ Grand March .. net 
CECILIA. A collection ot Organ F»ece*. Edited by 
W. T. Bc*t 

S;aa Book *a. lJ«rcn<t, Fantasia in c minor; and Faladilhe, 

Andante Cantabite ... ... net 

HARMONIUM. 

87931^ Voluntaries for the Hamionium : — 

Vol. 11. Classical Muvcineoti, &c. Amn£cd by Scoison 

Clark _ net 

VIOLIN AND PIANOFORTE. 

CURLITT, C. Petits Mmewua de Sakxi. Op, 148;— 

No. 7. Aufschming ... 

8. koflianre 

HERMANN, FK. Morccaux Favoris : . 

No. ji. J. L. NiConA Uarrarole ... 

3». N \V. Gatir. .Spring flower „. 

33. X. SciiAawtvKA, Phantasic»tUi.k 

34. F. CitOMM. Ma/utka ... 

35. A. llxNSKLT. La Fontaine 

MKYLK, L. Olden Memories. Romance 

VIOLONCELLO AND PIANOFORTE. 

7780 NICOUE, J. L. Sonata in c. Op. 35 net 

VOCAL MUSIC. 

88ii ACT, F. as Chitdren's Semgs (Kinderlicder) for Voice 
with Pianufnrtc Accompaniment. English and German 

Words. 8vo ... net 

The Lark (Die I«rcKc); Evening Hymn(AbetHllird); 

1 he Cat and the Bird ( VAgleia hlUe di^) ; The Fir-tne 
(Tanuengttla) : Ma*ier Joliony's Kidc(Hnnsehcn iti'kht 
riit Heiler scin) ; Furcwelt to the Birds (Dcr Voglcin 
Abschitdt ; Old FiieiKlsIiipfAlte t rt uiid«cha(t) ; Were 
I a hird (Vnglem so kleiid : Morning 1 Morgen led) ; la 
the green Korea G!ades(Wohi in ilcm ginncit Walil) : 

'I'he lovely Garden <Dcr seli"ii'.tr O.'itten) ; 'I'he little 
Jockey (l*er kieiiK' Reiter); 'lu Heaven (N.Mb Obenl ; 

At the Spitming'wheel f Am Sprminid ; I he (idle Giant 
(Her kl‘ine Ricm: (ioli.ith); Kteruiiy (Zur Ewigkeitt ; 

'X'u the buiivhine (An den Sonnenedvein) ; G-km 1 Night 
(Nun. gute Nackt): I he Fasier Hare (tisier) asirhen): 

'1 he Miwni arid the Ct>tldi«niMond imd Kinder) ; Home 
4 llcimalh m traui); i he Joys of Nature (Naturfreuden); 

A bhepherd itoy I'd wander [War ich ein llirtcnbube); 

Oh how happy were I lAeh I wer dr<h da« koiimc) ; 

'I'he ircrry Goldfinch (Fin lovkcicr Zeisig). 

CHEkKY.J. W'. I fees of the Forest. Song 
8404 CONCONE, J. Schoolot Part Singing. Kzerkises forTwo 

Ycices. kdilcii by B. Lutgen. 4I0 net 

f4-T4«f Voice Parts only. Bvo ... ... net ' 

8804^ Bass Pait to ditiofClass Edition). Arranged by W. H. 

'ihonus. Cvo net > 

’ Trios and Choruses for Three Female Voices with 
Pisnofortc Accompaniment 

4351 Behold the Storm net 

asyt The Buitcrtlies, from Rossini's *' Mures** ... ... net 
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A LONG REVIEW OF A SHORT TREATISE: 

J, C. LOBE’S “C.ATECHISM OF MUSIC.” 

Bv Fk. Nieck-s. 

The following remarks are occasioned by the appear- 
ance of a new F^nglish translation of Lobe's clever and 
popular •' Katechismus der Musik,"* of which the first 
German edition was publLshed in 1851, the tenth in 
1869, and the twenty-second in 1883. Of the new 
English translation, I shall say here only that it is a 
correct and intelligible rendering of the original. 
Opportunities for more detailed criticism will, no 
doubt, offer in the course of this review. 

By the way, the subject of translation — of trans- 
lation into English of foreign books on music — is one 
which deserves the attention of all who have at heart 
the welfare of the art and its cultivators. .A great 
|iart of the literary pabulum on which the English 
musical public of to-day is feeding consists of trans- 
lations, mostly from the German. Now, as the home 
produce falls short of the demand, recourse to the 
abundance of other countries must be admitted to be 
a wise measure. But, unfortunately, this measure is, I 
in the majority of cases, executed in such a manner 
that one may well be at a loss to decide whether the 
remedy is not worse than the disease, the satisfying 
of hunger with spoiled and adulterated food a greater 
evil than semi-starvation. I cannot imagine a more 
difficult task than that of translating ; it is even more 
difficult than original composition, which those who 
make a serious business of it find difficult enough. 
Indeed, translation is easy only to the careless and 1 
to the partially or totally ignorant. When George 
Sand turned her attention to literature as u me.ans of 
earning a little money, she thought of taking up trans- 
lation, but very soon came to the conclusion that she 
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was tee amsn'en/ieus to make it jiay. A translator re- 
quires first of all a thorough grammatical and idio- 
matical knowledge of M/i the languages with which 
he has to deal, and then also the ability not only of 
correctly interpreting all the fine distinctions of words 
and phrases, but even of truly divining the meaning of 
ambiguous expressions, which latter are to be met with 
in almost all books, more especially, however, in books 
by slipshod and inexperienced writers. In addition to 
these qualifications, indispensable to all translators, 
translators of scientific, artistic, mechanical, &c, pub- 
lications, must be intimately acquainted with the ter- 
minology of the subjects treated of in these publica- 
I tions. All this seems to be obvious ; and yet there is 
■ a wide-spread belief— at any rate a wide spread practice 
I which presup|)Oses such a belief — that the most ele- 
mentary knowledge of the language from which the 
translation is to be made, and a superficial knowledge 
of the language into which it is to be made, suffice for 
a satisfactory discharge of the task. .As to the 
need of any other knowledge, it is not so much as 
thought of. 

Does this long digression stand in need of an ex- 
cuse ? I think the re.ider will grant it if he is aware 
of the mischief caused by bad translation — of the 
spreading of darkness instead of light, of the “ worse 
confounding ” of our poor confused Finglish musical 
terminology. 

Johann Christian Ixtbe (1797 — 1881), flute vir- 
tuoso, composer, teacher, theorist, editor, and critic, 
is a notable jicrsonage among the musicians of the past 
He was a man who stood firmly on his feet, a man 
with a character of his own. Although his com|>osi- 
tions — operas, symphonies, overtures, (juartels, con- 
certos, variations, &c — enjoyed in their day a not 
inconsiderable reputation, they have now disappeared 
Irom the refxrteirts and programmes of musical insti- 
tutions. It is different with his literary works, both 
critical and theoretical : they are still read with 
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pleasure and adr'antage. Even where the reader can- 
not agree with the author, he will admire the vigour 
and raciness of the thought and expression. Ixjbe’s 
critical and scsthetical contributions to literature have, 
moreover, an historical interest, for, notwithstanding 
his liberalism, he belonged rather to the first than 
to the second half of this centur)’. But there is 
nothing more instructive than to listen to a clear-headed 
man of another age, who has the courage of his 
opinions. He makes us see things in another light 
Every age has its cant ; we can only find out the cant 
of our bwn by studying^he beliefs, hopes, and fears of 
other ages. Here, however, we are concerned not 
with Lobe’s critical and aesthetical writings — his " Mu- 
sikalische Briefe: Wahrheit fiber Tonkunst und Ton- 
kfinstler ” (Musical letters : Truth about music and 
musicians), and " Consonanzen und Dissonanzen ” 
(Consonances and Dissonances) — but with his theo- 
retical ones. Among these latter, the “ Lehrbuch der | 
musikalischen Komposition ” (Treatise of musical 
composition) occupies the first place. It consists of 
four volumes, in which the subject-matter is distributed 
as follows : — Vol. I. : “ From the first elements of har- 
mony to the complete composition of a string quartet | 
and all kinds of pianoforte works"; VoL H. : “The 
science of instrumenution ’’ ; VoL III. : “ The science 
of fugue, canon, and double counterpoint, in a new 
and simple presentation, with a special view to self- 
instruction ” ; Vol. IV. : “ The opera.” The other j 
theoretical works of Lobe are ; — “I )ie Lchre von der 
thematischen Arbeit " (The science of thematic work), | 
“ Vereinfachte Harmonielehre ” (Simplified method of 
harmony), and “Katechismus der Composition” (Cate- 
chism of composition), an opuscvlum in the matmer of 
the “ Catechism of Music,” to which we will presently 
confine our attention. 

Lobe may Ire characterised as a common-sense 
theorist. His teaching is not based on historical re 
search and philosophical inquiry, but on experience. 
Practice is the goal from which he starts and to which 
he tends. This line of operation has its advantages 
and disadvantages. The former are the simplicity and 
direct applicableness of the rules; the latter, their 
superficiality and limited correctness. In the case of 
a practical musician of Lobe’s mettle, the learner can, 
however, generally enjoy in safety the luxury of getting 
all he wants placed before him cut and dried. 

Of the history of the “ Catechism of Music,” and 
the author’s aim, we learn something from the German 
preface. Lobe was asked by a German publisher to 
translate James Clarke’s “ A Catechism of the Rudi- 
ments of Music, designed for the Assistance of 
Teachers of the Pianoforte.” As he was pleased with 
the form of the little work, but thought that the idea 
might be turned to better account, he proposed to 
write an altogether new treatise on a plan of his own. 
The jiroposal was accepted, and the “ Catechism of 
Music,” which has now been for thirty-four years 
before the public, was the result. “ In it,” writes 
Lobe, “1 wished to offer music-masters a handy 
uide in their teaching , and pupils an easily-compre- 



hensible booklet for recapitulation ; it was also to 
serve amateurs for reference, to fill up any gaps in 
their knowledge, to elucidate obscure or ambiguous 
ideas, and to aid in correcting false ones. . . . To be 
sure, much or all might have been done differently — 
not better according to my abilities and experiences. 
Clearness, precision, correctness, and conciseness of 
the explanations, are the chief conditions of such a 
little book." And we may add th.it the author has 
fulfilled all these conditions. 

Lobe’s Catechism is a miniature encycloptedia, 
the non plus ultra in the way of La musigue mist a !a 
porth dt tout U monde. In the forty chapters into which 
the work is divided the author treats almost of every - 
thing — of notation (stave, pitch and duration of notes, 
clefs, chromatic alterations, rests, &c.), intervals, 
modes, keys, measure, movement, graces, structure and 
progression of chords, cadences, modulation, har- 
monic figuration and non-harmonic notes, musical 
forms, instrumentation, double counterpoint, &c. How 
anxious lobe was to give completeness to this elemen- 
tary treatise is shown by the three supplementary 
chapters which arc appended to the thirty-seven which 
form the body of the work, the three chajiters in ques- 
tion being concerned with nothing less than a descrii> 
tion of the organ, artistic execution, and the score. 
The same aiming at com[)leteness reveals itself, how- 
ever, already at the very opening of the introductory- 
chapter. 

What is music? This is the first question which 
lobe asks ; and 1 cannot help thinking that his answer 
is one of the best that has been given. Most attempts 
to define the art end in failure, because a one-sided 
view is taken of it. What a poor figure music plays in 
Rousseau’s definition : “ The art of combining sounds 
in a manner agreeable to the ear.” Considering the 
time when this was written, we may perhajis be per 
suaded to forgive the philosopher the slight put on our 
mistress. But what are we to think of a Hanslick, with 
the music of Haydn, Mozart, Beethoven, Mendelssohn, 
Schumann, and Wagner, fresh in his ears and memory, 
if not in his heart, when he tells us that music is only 
a flux of sounding forms which mean and express 
nothing ; that the representation of definite feelings 
and affections is not at all in its power? .According 
to this theory the third and sixth of Beethoven’s sym- 
phonies can have nothing heroic and pastoral about 
them but their names, and the same master's “ Marcia 
funbbre,” from the A flat major sonata (Op. z6), would 
with equal fitness accompany a wedding, a funeral, and a 
carnival procession. “ Tl'.e beautiful of a tone-]>oem,” 
writes Hanslick, “is a something specifically musical . 
independent of a content coming from without, it 
lies solely in the tones, and their artistic combina- 
tions.” To be sure, the beautiful of a tone-poem is 
something specifically musical. But m.ay we not also 
say of the beautiful of a picture that it is something 
s]>ecifically pictorial, or even chromatic ? The words 
“ is .something ” overstate, however, the fact ; they 
should rather be “ have something.” Whatever the 
formalistic aatheticians may write, they will not con- 
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vince the world of the correctness of their theory until 
they solve the problem of how it is that all the great 
composers have had a belief in the expressive power 
of music, and that the public at Urge has shared their 
belief. How, indeed, is it that we are so differently 
affected by different compositions, by some power- 
fully, by others hardly at all ? No doubt, a good deal 
of music may be described as sounding arabesks ; but 
this is no proof that music can never be an)lhing but 
arabesks. The view of those emotionalists who define 
music as the art which expresses sentiments and pas- 
sions by means of sounds is as one-sided as that of 
their antipodes, the ultra-formalists. But the reader 
must not run away with the idea that every emotion- 
dist would define the art so crudely. A much more 
interesting and suggestive definition is, that the object 
of music is to excite feelings, and, through the feel- 
ings, ideas (A. Doramer: “Elemcntc der Musik,” 
p. 1 74). “ FeeUng ” is a word which acts upon the 

formalists like a red rag on a bull. Perhaps, if some 
one were to define music as the art which, by means 
of sounds, produces sensations, and thereby affects 
heart and mind, they would listen witli more equani- 
niity, and even with some degree of reasonableness. 
For af.er all, disputes are for the most part kept 
up only by an obstinately blind misapplication of 
words, .and misunderstanding of each other's meaning. 
To enable the reader to realise the immense divergence ! 
of the two opposite [larties, I shall quote from the 
last-mentioned book (p. 177) what an emotionalist 
demands of an instrumental com|>osition, where alone 
music is unfettered, and consequently alone can be 
unreservedly true to itself. “The content must wholly 
resolve itself into feeling, the latter into musical expres- 
sionand form — lhc|)S)chicalmotion into tonal motion.” 
Now compare with this the assertion of the formalists, 
that there are no contents beyond the flux of sounding 
forms — in short, that music is purely kaleidoscopic. 

I said that I-obe's definition of the art was one of the 
best that has been given. .-\nd why ? Because it is 
more comprehensive than most definitions. Ix)be 
does not single out some one aspect of the art, some 
one element. I.ike Rousseau, he .says that music is; 
the art of pleasing the car ; but. unlike Rousseau, he 
adds that it is also the art of touching the heart, ex- 
citing the intellect to agreeable activity, anil enlivening 
the imagination with a variety of ideas. 

But enough of .xsthetics. l.et us turn for a recrea- 
tive change to philology. My text is to he found in 
the fourteenth chapter of the Catechism. There 
Ix)be translates the Irmfo indication anJantino hy 
“somewhat going, " and adds in a foot-note that this 
expression is frequently misunderstood. Some, he 
says, think that it indicates a quii ker movement than 
andante i whereas, on the contrary, it indicates a 
slower one. The English translator goes a step 
farther, and in a specious w.ay proves that anJantino 
must necessarily mean “slower than andante.”* As 
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matters stand now, a teacher is only justified in telling 
his pupil this — opinions differ as to the meaning, and 
consequently as to the application of the word. In- 
deed, first<lass musical authorities, Italian as well as 
others, m-iy be cited on each side. But from the word 
itself no conclusion can be drawa Andante means 
“ going we may also translate it " at a moderate 
pace.” Hence, andantino, which is a diminutive of 
andante, must be rendered by “ a little going,” or “ at a 
somewhat moderate pace.” Now, is “ a little going ” 
faster or slower than “ going ” ? To which side of 
moderation is the “ somewhat ” to apply ? If I re- 
member rightly, the Della Crusca dictionary does 
not give the word andantino. Here, however, are defi 
nitions from Alberti’s, and Nicolo Tommaseo’s and 
Bernardo Bellini’s dictionaries. The first tells us : — 
“ Diminutivo iT Andante, ed esprime ten peteo pHt di 
vh’acitd nei/a misura" (Diminutive of Andante, and 
expresses a little more liveliness in time). In the other 
wc read ; — “ Diminutivo eT Andante, ehe per altro 
sifnipea non mono, ma piU veloce di Andante ” (Dimi- 
nutive of Andante, which, however, ’signifies not 
slower, but quicker than Andante). This is clear, I 
suppose, and ought to settle the philological question. 
Unfortunately, it does not also settle the technologi- 
cal question. 

(TV ^ (tiMtinutdl.) 



VOCALISTS OF THE FUTURE. 

Bv Joseph Verey. 

It is not without some regret that wc notice the scarcity 
of really great singers amongst the rising generation of 
vocalists. We do not deny that there arc excellent 
singers, more, perhaps, than ever ; but there arc few of 
the exceptional artistes such as we have had in past days. 
We recall the names of Mario, Lablache, Tamburini, 
Rubini, Braham, Sims Reeves, Grisi, Alboni, Jenny Lind, 
Tiiicns, Malibran, and many others, and wesay, Where 
arc their successors.’ It would be invidious to mention 
certain names of the present day, and if wc did we should 
have at tiie same time to remark that they are no longer 
youthful They sine admirably even yet, but they cannot 
be considered as belonging to the ranks of the vocalists 
of the future. 

One cause of the falling off has been pointed out by 
•Mr. Sims Reeves, who says:— “Young singers in these 
days are in too great a hurry to appear before the public. 
Pupils come to me and seriously inquire whether they 
cannot be put in a position to earn their living as vocalists 
in the course of a few months.” Mr. Reeves hints at the 
labour and study he himself devoted to the xart, and the 
years of ex|>eriencc and practice required to train and 
develop a thorough artiste. These remarks are written 

f ).arily with a view of discouraging the “ more haste and 
ess speed” policy which is damaging the prospects of 
the rising school of vocalists. 

It is common enough for young singers with good 
voices to remark upon the facility with which a few 
favoured ones earn large sums by singing such simple 



ftlower tinte (Lobe)^ U'm* Afld etfp being Ilalun diminutives, and 
t«Menmg the word to whkh they are added, thuk 
< Andante- -moderately quick. 

f Andantino a h'tt/f mo^ntely quick (i.*., Ut$ quick). 
Allcgro-qukk. 

AUegret-o— a quick (t’..#., Utt qutck).->TBANM.ATOit ] 



244 



THE MONTHLY MUSICAL RECORD. [November I, 1885. 



ditties as “ The Last Rose of Summer,** '* Home, sweet 
I i ome,** ** Kathleen Mavoumcen,” &c. But they forget that 
the reputation of a celebrated prima donna has not been 
won solely by singing these popular ballads. There are 
qualities of tone, style, expression, and execution which 
have taken years to aetjuire, added to sp^ial natural gifts 
which no cultivation in the world could impart. 

It appears as if the depression in the operatic world 
had exercised a fatal influence over vocal students. In 
the days when Italian opera was the most popular form of 
musical representation, singers from all parts of Europe 
devoted their abilities to that department of musical art. 
For it is quite a fallac)* to sup[X)$e that Italy had a 
monopoly of the vocalists. French, German, Spanish, 
and occasionally English singers came to the front, and 
brought the vocal art to the highest state of perfection. 
The voice, naturally the most beautiful of instruments, 
was made to equal any instrument in the facility with 
which the most difficult chromatic passages and awkward 
intervals were executed. A glance at some of the older 
operas of Rossini and other composers of his school will 
show the surprising difficulties for the principal vocalists 
which were then taicen for granted. Male voices as well 
as female were expected to master these florid passages, 
and in many instances the vocalists added to these 
technical difhcuUics by fanciful embellishments of their 
own. To take as an extreme instance a vocalist of the 
past as compared with the present, we have only to name 
the celebrated basso Lablache, who, while |>ossessing a 
voice of the most powerful and sonorous kind, had so 
conquered all the technical requircmicnts of his art, that 
he could sing florid scales with a certainty and dexterity 
astounding to the modem basso. His flexibility was quite 
marvellous. 

No doubt some mischief has been done by the various 
methods of singing advocated. Here is the great pit- 
fall to many a clever and gifted singer possessing a nne 
voice. It is too frequently supposed that by adopting 
this or that method a royal road to success may be 
secured. But the greatest difficulty the vocal student has 
to encounter is the scarcity of good models. The rising 
painter can examine the great pictures of the past— the 
rising composer can study the scores of great musical 
works — the ambitious young author can read the works 
of his predecessors— but the vocalist has to break new 
ground. He cannot discover the secret by which a 
Mario or Grisi, a Tamburini or a Titiens, moved the 
ublic. True, there remains the printed music they sang, 
ut that gives but a partial explanation. Signor Romani 
used to say to his pupils, ** Do you think those little black 
spots are music } They are only ink. The printed notes 
are not music, they only suggest the effect to be pro- 
duced.” 

This theory applies to vocal music especially. Let any 
student compare the simple notes of a recitative of Handel 
lor example, with the same passage as rendered by a 
leally great singer, and then the requirements of the best 
school of vocal art wilt be fully understood. Laws have 
licen laid down with regard to singing, but they seldom 
go beyond what is mechanical in the art. Mere mechan- 
ism will not raise up a new school of vocalists to replace 
the old. Singing of the highest kind must always be 
extremely rare, winch is the greater reason for regretting 
any decline in vocal study. The art of the singer is not 
hereditary. In many cases where the father and mother 
h.ivc been gifted vocalists the children can only caricature 
them. The beauty of the voice, the charm of .style, the 
sympathetic delivery, the refined expression, are all in- 
dividual gifts, and the great drawback 1$ that a singer 
may study for a 1 mg period and cvcntu.Tlly discover that 



the sp^ial charm to impress the hearer may be want- 
ing, spite of the technical facility acquired. 

Just now the musical horizon is particularly depressing 
to the younger school of vocalists. The two Italian operas 
arc gone, the concerts of the higher class are few, and the 
most popular vocalists are scattered abroad. It maybe 
questioned whether the same interest is taken in artistic 
singing as of old. Our light comic operas and burlesques 
do not afford much scope for the better kind of singing. 
But we should be sorry for our younger vocalists to ^ 
disheartened. \Vc have plenty of fine voices, and if 
only a few become superior vocaJists the standard of our 
vocal art will be raised. But let no youthful student be 
deluded with the idea that the vocal art can be easily 
conquered. The actual capabilities of the voice can only 
he discovered after months, and sometimes years, of prac- 
tice, and those who wish to become great singers must 
wait with*patienpe for their reward. 



AN INTERESTING RELIC. 

The Bodleian Library at Oxford has recently acquired a 
very’ interesting set of F.lizabethan Part-Books, containing 
a great quantity of 16th-century music. The set consists 
of five books, and has the date of 1585. It belonged to, 
and was probably wriuen by, John Sadler. A good many 
handsome bits of illumination and a number of quaint 
mottoes arc scattered up and down the MS., and, ex- 
cept that here and there the ink has corroded the paper, 
it Is in very gfjod prescr\ation. Amongst the items of 
greatest interest is a motet by Mcrbecke. The MS. also 
gives the dale of Thomas Morlcy’s birth, which has not 
hitherto been ascertained. At the end of the “ Dominc 
non csi *’ by him, the following remark is written in the 
2nd countcr-tenor part; “Thomas Morlcy, a^tatis suae 19 
an*" domini 1576." The follow’ing list of the pieces con- 
tained in the MS., the press-mark of which is “ MS. Mus. 
e. 1—5,” will probably be of interest to our readers. All 
of them arc for five voices, unless otherwise .specified 

I, '* Aspict? Dominc,’* H*. 3. " Domine prcslolamur,” li . 

Byrdt (with a and part Ijcginning "Veni 3, '‘Hrnc- 

dictu&* (or ” In Nomine*’), J. S.uiltr; 4. '• Miserere," C. Tye : 5 
*‘0 splendor gloriie,’’ /. I'avfrnfr; 6. " Inclm.i l>omine." /. Skef- 
ptrde ; 7. " l>omiiH- J^C3U ClirUle,” /. Mtrhrck*; 8. "Tc iVmn.' 
//. Attorn ; 9. "AvclDcj l‘!Uris,*‘ A’, /-'arr/jx ; 10, " Gaude pluri- 
mum.** /. Ttix'trner ; u. “Jobtonso capiic,** T. CricuUlion ; 13, 
*‘A\-c Dei Pairis.” 7 , Tat'trntr; 13. "Ave Dd I’airu," k. /edtn- 
si*m ; 14. Salve IntcTncrata.*' T. TaUit; 15. “Gaude ifwier," H. 
Ashton ; 16, ''.Xspice l>ominc," Bktllufs (? P<Ur I‘hiUif'%) ; 17, 
“Consena me.” O. Ptrslyo ; 18. "Dominequis habitilm,'* T, 
Taliys ; 19, “ inetpit l.an)einatio.*' T. Tallys; ao. *' He l.amenu- 
tione.” 7 . TttHys ; ai. •’ lleth— I'eccalum peccavii.” A*. H ktU ; 
aa, '* LKim iransissct ixiWximra.'* T, Tallis; aa. “ Domine in ur- 
mte.” R. Johnson; 24, ‘ Marun plena virtule.^* A*. ; 23. 

■' Men— Cul compar4l»o.*’ O. PtrUye ; a6, *• Miserere." A*. H kite; 
37, Kxauduil Te, ” A*. White ; aS, “ Dumine non cst." A’. Wkstf, 
39. *■ Manus A'. WhsU ; 30. “ I>onune Domitius noster, ' 7 . 
Mortry ; 31. *• O sacrum convivium.” 7 ". Tallis; 33, ‘'SaK-aior 
mundi,’’ T. Tallis; 33. “.Atlollite porlas. " {(ut six voices), II. 
liyrde ; •' Dominc non est." T. Morlty ; 35, •■.Absterge Domine,’ 

7 *. Tallis; 36, Nc irasc.iris *' (and and p,art. •’ Civjias sarwii ' 1. 
II Byrde I 37, *' Mater OirisU sanctlfiMina,” /. Taverner; 38. 
•' Tribulalioncs civitatuin ' (and |xin. “Timor et hcbiiudo.'*; 
pan. *• Nos enim pro pcccatis**). IT. Bsrde-. 39. “Justus es. " A*. 
Whyte : 40. M.1SS. ••'TTic Western Wynde.” for four voices (Kyrie 
wanlingl, J. Taxrrner ; ^i, “(iood fellows must go learn to 
<Lince f«»ur voices'. IT. Parson ; 4a, “ (. on>c skines maydes” 

llor lour voiccsl, . tnon, ; 43. •’ Musicn Ula " (for f«>ur v-oic***), Alfonso 
no doulit, T'erahoseo\. 



• Contj^rc. .IS to this Chappells ’‘lopuLu .Music cf ih« Oldoi 

I -«i , * p:sge 34> 
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CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 

Bv E. Pauer. 

PUTCH AND FRENCH COMPOSERS OF SACRED MUSIC. 

(ComtimMcd fr*m «6.) 

AboQt 1500— aljout 1570 (?). Gomhert, Nicoi.as; b. at 
(Hn>t»cR). Personal pupil of Jrnqnin de I’r^s ; 
1530, conductor of the Boys' chorus of the Imperial Chapel 
(Madrid), later (proltably IS43) chapcima'ttcr of the same ; 
compo!>er of a great riumber of highly-dislinguishcd sacred 
works. H. Finck (active from 1493 — >536) calls him 
“Author mufcices plane diversic,” Works: two books of 
4-part motets (1540), two lx)oks of 5-pait motets (1541 — 
another edition 1551-52). a book of 5-part ma-vses (1549) 
Sec Commer, VIII. 34. Compare also r Otis’s “Biographic 
des Muviciens.” 

AlKJut 150a— (?). C1.AUDIN (Claude de Sermisy); b. in 
France. Active under Francis I. and Henri II. of France ; 
composer of several sacred work*. See the Collections ol 
Commer, Wir>terfcld, Schneider (II. loi) 

About 1500 — 1567. Vaet, Jacques; b. in the Netherlands, 

d.atVienna. imperial chapelmasier under Charles V., Ferdi- 
nand I., and Maximilian II. ; comiwser of “ Modulationes,** 

5 voc. (1562). Some of his works are to be found in 
Joanclli's " Novus Thesaurus Muricus” (1568), in Tylman 
Susato's “ Ecdesiasticae Cantiones*' (1553), in Montan 
N tuber’s “ Evangclicnsaromlung " (1554 — 56). .See for a rich 
selection ofhls works (30 pieces) in Cnmmer’s Collection. 

About 1500— (?). Jasnequin, Clement (pupil of Jc»quin dc 
Pres) ; b. in France. All details wanting. Compo*cr of 
tereral .sacred works, but much l>eticT known by his descrip- 
tive pieces, such as ** Les Cris de Paris*’ (1545), “La 
Bataiile*' (1345). Jannequin lived under Francis L, who 
reigned from 1515 till 1547. 

AI)out 1500— (?). PiMNOT, Dominique (also written Find); 
b. in the Netherlands, d. at Lyons. Moat likely he lived 
there. Composer of five 8-part motets. See the CollecUons 
of Commer (six 8-part motets). All other details are 
wanting. 

.AlM>ut 1500 — (?). Roussel (Fran<.-ois), commonly called Ros- 
SEi.Ll ; b. in France, d. (?). Lived, I572, at Rome. Com- 
poser of several sacred works. Sec an ** Adoramus ’* in 
Uroske’s Collection. N. 307. All other details are wanting. 

Al)oat i$oo — (?). BarrE, Leonard (also called Barra); b. 
at Limoges, d. (?). Pupil of Adrian Willaert ; singer of the I 
Papa) Chapel, and member of the commission (IS4$) ^'hich 
was sent to the Concilium of Trident. Composer of se\'cral 
masses and motet*. 

Al>out 1500 — {?). Canis, Cornelius: b. at Antwerp, d* at 
Madrid (?). Appointed, 1548, at Madrid. Composer of 
sacretl stings, motets, &c. See Ctimmer, VIII. 38, and 
Burney III. 309. Other details are wanting. 

About 150CK- (?). Colin (Colinus, Colin.«ls; aUo called 
by the nickname of Chamault), P;erre Gilbe-RT ; b. (?), 
d. at Alltun (?). 1533—36 singer of the chapel of Francis I. ; | 
later choirmaster of the cathedral at Autun. Com|>oser of 
many masses. 

About 1500 — (?). Certon, Pif.rre; b. in France, d. at 
Paris!?). i*upil of Josquin dc Pres; 1558 teacher of the 
Boys' chorus of the Sainie Chapelle, Paris. Composer of 
several motets and other &acred work-s. Sec Commer, 
XII. 76. 

About 1500— (.^). Hesdin, Piekkf. ; b.at Paris (?), d. there (?). 
1552, Chancellor of the Brotherhood of St. Julian (Paris); 
1547, singer of the chapel of Henri II. (reigned from' 
1547 — 59, nu"liand of Catherine of Medici*). Com|X)scr of 
several sacred works. 

About 1500— (?). JAWRE (de Fer), PHIl.lRr.RT ; b. (?), d. (?). 
C<>m{)OScr of several Psalms. All details are wanting. 

About 1500— 1570 {?). Arcadelt, Iacqufs (Jacob) ; b. in 
the Netherlands, d. at kome{?). f*upil of Jiistjuin de Prts; 
1539 teacher of the Boys’ chorus of St. Peter in the V’atican, 
Lome ; 1540 singer of the P.apal L'hapcl ; later chapcl- 
masler ot the Cardjn.al of Lorraine (I»thringcn). Composer 
of many e$leenie<l masse.* and motets, but j^rticulariy ad- 



mired for his excellent madrigals. See an 8-par1 Pater- 
noster in Commer’s Collection, VIII. 21. Mem. — It is very 
doubtful whether the well-known “ Ave Maria'* is by Arca- 
delt- See Eitoer, 55. 

About 1500—1558 (1566?). Clement, Jacob (called Cle- 
MF.NS NON Papa); b. in Flanders (where ?), d. at Madrid (?). 
Chapelmaster and favourite composer of Charles V. (reigneil 
from 15191111 1556). He belongs to the most distinguished 
of the period Jos^iuin de Pr^s to Palairsirina. See for an 
almost complete collection of the best of his works Com- 
mer's Collection, &c. (Berlin, Trautwein.) 

1510 — 1572, GOUDIME4 Claude; b. at Vaison (Avignon), 
in the Franche-Comte, d. (a>*a»*inaled in the St. Bartholo- 
mew’s night) at Lyon. Founder of the Roman school, 
where, in 1540, Pal.x'sirina, G. .Animuccia, and G. M. Nanini, 
became his pupils. Composer of masses and sacred chants ; 
|>articularly known as composer of the Marot-Heza Psalte- 
rium of the French Calvinists. Some of his 5 to 1 2-part 
M.S. motels are to be found in the archives of the V.xtican 
and in the Oratorio of Santa Maria, at Valicella ; his works 
were also published in France and the Netherlands. Anew 
edition of his sacred chants has been given by Tiicher, 
** Mchxlieen des evangelisehcn Kirchengesanges," 4c. (Leip- 
zig, Breitkopf and Hiirtel.} Acconling to some authorities 
this edition i" not a thoroughly authentic one. 

1510-1564. Mascicourt (Mancihcourt), Pierrr; K at 
B^thune (Artois), d. at Madrid. Composer of several 
motet*. Canon in Arras, also teacher of the B<2^' chorus of 
the cathedral (Anas) ; 1560, in Anlwern. (Composer of 
excellent motels, “ Caniioncs musicas ’* (rari*, 1539), of a 
mass, “ Missa quatuor vocum cui titulus : Quo abiit dilectus*' 
(Paris, 1568). 

-1565. Kore, Cyprian de, called Vanevre; b. at 
. talines, il. at Parma. 1563, successor of Willaert as chapel- 
master of San Marco (Venice) ; pupil of Willaert. Com- 
poser of several sacred w'orks. See the Collections of Com- 
mer, Burney, Hawkins, &c. Mem. — Rorc is the first who 
intr^uced m his madrigals the chromatic principles. (See 
his “Chromatic Madrigal*.** Venice, 1544.) 

1517—1595. Wablrant, Hubert; b. at Antwerp, d. there. 
Was instructed in V>nicc. Comjx>scr of many sacred works ; 
inventor of the “ Bobisalion " (ho ee di h ma m). Sec 
a “ Domine exaudi ’* (1553) in Commer’s Collection; also 
Novello's M$mea/ Times, No. 167. 

1530—1594. Lassus, Orlandus, Orlando di Lasso (really 
Roland de Lattre) ; b. at Mons (Hennegau, the present 
Belgian province of Hainault), (I. at Munich. Went, 1536, 
with Ferdinand de Gonzaga (Viceroy of Sicily) to Sicily, 
laterto Milan: 1541 (twenty-one years old), chapclmastcr of 
the Basilica (Lateran, Rome) ; 1548, he went to Antwerp ; 
1557, appointed by Duke Albert V. of Bavaria a* chapcl- 
mastcr ; 1562, chapelmaster of the Court churches ; became 
later melancholy and incapable of composing. Composer of 
nearly 3,000 works. His enntemporaries called him “The 
prince of music,*’ or the “Belgian Orpheus.*' Sec Eitner's 
Catalogue, in which the titles of forty-six masses are given ; 
see also J. J. Meier’s Catalogue (1879). AmoRg the most 
celebrated of Lassus's works arc “ Psalmi Davidis peniten- 
lialis" (1548}— a new edition by Dcho (183$) ; the “Patro- 
cinium musices” (1573 — 76). For new e<litions of his work* 
sec the collections of Proske, Commer, Rochlitz, Dchn, 4 c. 
Biographies were written by Delmotti (1836), in (rcraian by 
Dchn 11837), Mailhieu (1838), Ki*t (1841). 

15^)— 1587. Perv^:, Nicolas; b. at Lyon, d. at Rom»' 
1581 appointed a.s .successor of Orazio Caccini at the church 
of Santa Maria Maggiore (Rome). Composer of motets 
madrigals, &c. 

Alzout 1520 — 1596 (I595 ?)> Matf.lart, Jean; b. in tlie 
Netherlands (where?), d. at Rome. Clupclmaslcr of the 
Church San Lorenzo in Damasco (Rome). Several of his 

I sacred work* have Ixen published in Rome (iS95)> 

About 1520—1557. Cr^cquillon, Thomas ; b. in the Nether- 
lands (where ?), d. at Bclhune. Chajjclm.istcr of Charles V. 
at Madrid. 1544; later canon at Namur, Terbonde, and 
Beihune. Composer of a great numlier of sacred works. 
See Commei's Collection. 
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About 1520 — (?). Kerle, Tacobos dej b. at Ypres (Flan- 
den), d. (at Vienna ?). Choirmaster and canon at Camhrai ; 
later chapelinaster of the Emperor Ru«lolph II. (reijjned from 
106 till i6ia). Kerlc was still living in 1590. Composer I 
of many sacred works: “Sex (4— SP^^) Mi**®” (* 5 ^*)* 1 
*' Sex 4 cl 5 vocum, et Te I)eum ” (1576). &c., &c. 

See the Collection of Froske. Kerle is not lobe confounded 
with Johann Caspar von Kerl, who was bom 1628 and died 
1693. 

1521—1568. Mons (Monte), Phiutpe de; b. at Malines, 
d. at Vienna. 1568, chapclmasler of the Emperor Maximi- 
lian II., and later of Rudolph II. Composer of a volume 
of5— S-pnrt masses (1557), of the 6 part mas.s, *• Renedicta | 
est” (1580), of a volume of 4— S part masses (1588), of six I 
books of 5— 6-parl motets (15^— 1574 > also 1572 — 76 ), ‘ 
of two IxKjks of 6— 12-part motets (15H5— 1587), also of a 
book of 5 part •* Madngali spiriioali^ (1581), and other 
sacred works. See the Collections of Hawkins, Dehn, and 
Commer. 

1528 (?)— 1603 (?). Lvjel'NE, Claudin (or only Claudin) ; 
b. at Valenciennes, d. (?). Composer of many sacred works 
(published 1585 — 1610). See the Collecthwis of Humey, 
Laborde, Becker, Winterfcld, Tucher, &c. Mtm . — The 
dales of his birth and death are diflerently given, 1550—1611, 
1540—1600. 

tht printing at Lyont and Parit, whifh 
publuhtd tht mast (tUhraUd chansons^ madrigals, metets, 
and massrs cf tht Frtmk eampessrs. 

About 1530— (?). Waert (Wert, Vaert), Jacob (Gia- 

ckesde); b. very likely at Wen, pro>ince of Limburg, 
lived still 1591, d. (?>. Since 1558 m the service of dif- 
ferent Italian princes, at Reggio, Mantua, &c. Composer of 
several masses. See the ejections of Commer and Uebn. 
Mtm. — Not to be confoundcl with VacI, 1500 — 1576. 

About 1530 (1531 ?)— about 1605 (1600?). Rrt.nart (Reg- 
NARD), Jacob; b. at Douai, d. at Prague. 1564 till 1577 
(1580) tenor singer of the Imperial Court at Vienna (Em- 
peror Rudolf 11 ., who generally resided at Prague). Com- 
poser of many masses, motels, and other sacred works. See 
the Collections of Commer, Ac. 

Foundation of tkf Poman Stkool by Goudimtl. 

1540— (.>). Castro, Jean de; U at Ltittich (Li^e), d. (?). 
Chapelmostcr of the Duke William of JiUich ( — 1609 - 
Com^HMi-er of many sacred (smaller) works. 

>543— * 59 *- Pevernage. Andkeai); b. at Courlray, d. at 
Antwerp. Chapei^la^le^ of the principal church of Cour- 
tray; later choirmaster of Notre Dame (Antwerp). Com 
poser of a v«»lumc of 6— 8 part motets, “ Cantionea saerx,’^ 
1578- After his death his heirs published (1593) a volume 
of 5 — 7 |Mtri masses, and “ Laudes vespertina: Marix, hymni 
vencrabilis sacrimenli,” &c., &c., 1604. 

About 1550—1611. Luytor, Charles; b, in the Nether- 
lands, d. (?). Composer of 6— 7-part motets. < Irganist of 
Rudolf II. (Austrian Emperor). All further details are 
missing. 

1557— *628. MauiH’IT, Jacques • K at Paris, d. there. Com- 
poser of a 5-p<irt Requiem and many other sacred works. 
He wa-s an excellent performer on the lute, and apjsointetl at 
the Court of Henri IV. 

1564—1624. Verdonck, Corneuu.s; h. at Thruhvat (Flan- 
ders), d. (?). Composer of 9 p.iri madrigals and many sacred 
works. He was csteemc<l as one of the best composers of 
his time. 

157a— (?)- KaigniINT, Noe ; b. at Antwerp, d. there (?) 
Much respected as teacher ; as composer he tried to imitate ' 
the ivij'Ic of Iavsus, and succeeded so well, that his contem- 
poranes gave him the nickname of “ .Simla Orlanli'* (the 
ape of Orlando di La&so). 

1590— (?). Aux CoUTKAUX (Artus), callc<l Artus; b. in 
the Picardic, d. at Prague (?). Com|x>ser of masses, psalms, 
&c. Performer on the lute, and as such appointed at the 
Court of Maximilian I. 

(TV ^ ctnttHutJ ) 



/orrign CorrfSponUrnrt. 

MUSIC IN LEIPZIG. 

October, 1885. 

The opera brought forward as a novelty was Gramman's 
Das Andreas/est. 'I'hc subject treats of the well-known 
legend of the Emperor Maximilian, who climbed too high 
when hunting on the Martinswand, near Innsbruck, and 
was saved by a young armourer. The music throughout 
shows the highly cultivated musician (Gramman was a 
pupil for some years at the Conservatory in Leipzig), but 
IS damaged considerably by the circumstance of the com- 
poser having used from the beginning a strain of high- 
stretched pathos, so that all the simple citizens that are 
concerned in the piece sing througiiout like Grecian tra- 
gedians and demi-gods. The pertormance was in most 
parts creditable, and Herr Perron especially distinguished 
, himself as the Emperor Maximilian. 

I The Leipzig (Zweigverein) General Music Society gave 
a repetition concert, exclusively of compositions of Gszt, 

I at which the composer attended from Weimar. In our 
* opinion, the spccihc venerators of Liszt’s music arc too 
enthusiastic, and thus their over-zealousness serves no 
good purpose. In the concert for the beneht of the newly- 
founded Society of Music Teachers from Leipzig, Herr 
Arthur Friedheim thought himself compelled, in deference 
to this disposition, to play two legends by Liszt, and, not- 
I withstanding the great virtuosity displayed in interpreting 
I them, he could not awaken much pleasure, though he was 
j recalled and forced to play another piece. It is uidwtu- 
I natc that by this sort of concerts, that arc given for the 
I most p.art ^fore an injudicious public, composed of free- 
ticket holders and dead heads, tnc l)ettcr judgment of the 
I wiser .and paying portion of the audience is totally dis- 
turbed. In the beginning of the same concert, Herr 
I Friedheim played, in coniunction with Herr Brodsky, the 
Kreutzer Sonata by Beethoven, in a manner that was any- 
thing but satisfying, whilst Herr Brodsky acquitted 
himself of his share with much credit. Wc heard at that 
concert a very dever and interesting nonet by the talented 
young composer, Herr Gustav Srhrcck, two vocal quar. 
tets by Brahms, and two duels by Schumann and Kcineckc. 

The next day there w'as a concert given by the biiritone 
singer, Herr Adolf Schulze, from Berlin, with the co- 
operation of Herr Agghazzy and of the violin player, Herr 
Fritz Struss. The concert-giver proved by the execution 
of two totally dull and insipid ballads by Albert Becker, 
and a series of songs by Schu n.vnn, Jensen, &c,. that he 
was an excellent and cultivated singer, with an agreeable 
though not a large voice. Herr Struss also p oved to be 
an excellent violinist, who executed the last two move- 
ments of the ncwly-dtscovcred violin concerto by Ferdi- 
nand Kies, and two pieces by Albert Becker (Adagio and 
Scherzo) very excellently. Herr Agghazzy played an 
arrangement of an organ concerto by Fricdemann Bach 
on the piano, and some of his own compositions. &c., with 
sudicient virtuosity to awaken the lively applause of the 
numerous audience, seemingly composed of free-ticket 
holders, with a sprinkling of the paying public. Next 
day, there was another concert given by the Berliner 
Domchor, at which we were unfortunately unable to be 
present. 

The most interesting musical event of the opening of 
the se.ison was, without a doubt, the first (.iewandhaus 
concert, on the 8th of October, given to celebrate the 
twenty-fifth year of Rcinecke’s connection with the 
C^ewandhaus concerts. The programme consisted solely 
of his works. Reinecke has had to overcome many ani- 
mosities in his artistic career. He never belonged to any 
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clique, but always followed his own convictions, and 
openly and honestly has pursued his p:ith with unchanging : 
fidelity. But there are people who never pardon an indc- 1 
pendent worker in music. Every man may folloxv his 
conviction in rtligious or political relations, but when a 
musician does not blindly milow a pirticuUr star pointed 
out to him, nomina sunt otliosa ; certain people shrink from 
him and withdraw their favour on all occasions. Let him 
accomplish whatever he will, he will be treated in some 
p.tpors in the most dishonourable manner. Rcincckc has 
had to overcome (hat also, but on the occasion of his 
jubilee he has enjoyed the plc.osing satisfaction of seeing 
bow many friends and admirers he pos.sesses, and among 
them there are not a few of the best men of the century. 
The number of congratulations telegrams, and presents 
he got to his jubilee day from all countries was enormous. 
Not less than five morning and evening aubades and sere* 
natas greeted him on his festal day. On the evening 
before the celebration, a repetition of his opera 
Manfred^ under his own direction, was presented (at the 
Theatre. The opera was received with enthusiasm, and 
the famous Entr'acte had to be repeated. 

We must here remark that the composer took the 
movements throughout in quicker tempi than the usual 
opera conductor, Herr Capcllmeistcr Nickisch, was wont | 
to do. The opera gained thereby much in liveliness and 
freshness. | 

The first Gewandhaus concert, as before hinted, ; 
brought forth only compositions of the celebrated master, i 
The unusually numerous audience gave Reinecke a warm 
reception. The orchestra played a threefold fiourish.and 
then the concert began with the artistic aud splendid 
overture, Op. 166, “Res severa est reruin gaudlum.*' 
Tlien Herr Carl Mayer, from Cologne, followed with the 
concert-air “Almansor,** that has for ten years been aj 
favourite piece in the riper/oire of baritone singers. | 
Herr Mayer gave an intelligent reading of the aria, 
though it is a little beyond his compass, and, consequently, r 
he was not always in tunc. Friiulein Mary Krebs gave 
an admirable and masterly reading of the somewhat 
difficult but very grateful concerto in c major by Reinecke, 1 
the orchestra playing accomiKaniments brilliantly. The 
artist was recalled again and again at (he conclusion. 
The final number of the first part was the well-known 
impromptu for two pianos, from Manfred, by Schumann, 
in which Friiulein Krebs and Carl Reinecke united their 
talents in interpretation, which was as nearly perfect as 
possible. These two numbers were separated by Licder 
sung by Frau Joachim, chosen out of the numerous songs 
by Reinecke, “ Wegewart/’ “ Nachtgesang,” “ Klein Anna 
Kathrin," for which she gained great applause. The 
second part of the concert contained another important 
work of Reinecke, ftelsasar^ an oratorio for chorus, soli, 
orchestra, and organ. The soloists were Frau Joachim, 
Herr Carl Mayer, and Herr Dicrich, the latter unfortu- 
nately so hoarse that his efforts prinluccd a painful effect. 
All the other portions of the work, es|)ccialiy those for 
the choir and the orchestra, were excellonily done, and we 
have no doubt that the revival of this work— till now 
ignored and neglected by concert-givers— will make a 
valuable and welcome addition to our concert rhpirtoires. 



MUSIC IN VIENNA. 

[PROM OUR SPECIAL CORRESPONDENT.] 

Vienna, October 12M, 1SS5. 

The Hofopera had its festival evening, performing Gluck's 
Alceste, after a period of seventy-five years (the last per- 
formance having been given in 1810, May 9th). It is 
sufficiently well known that Gluck composed the opera for 



Vienna, where it was performed for the first time in the 
small "Theater nachst der Burg" (the present Burg- 
theater), in 1767, December 26th. The score was printM 
in Vienna, and in the dedication to the Grand Duke 
of Toscana, the author explains the principles which 
guided him in writing his work, with which he became 
the reformer of the opera in general. The first attempt In 
that direction he had undertaken in his opera Orptuus, 
which he also wrote for \’ienna, and which was performed 
there in 1762. The libretti of both operas were by 
Calzabigi, of Livorno, who, at home, was an Imperial 
official. Alcestis made a deep impression on the musical 
world, and was often repeated. The year after its 
original production, when he went to Paris, in 1776, 
Gluck revised his work and added and altered much. 
In its revised shape it was performed in Paris, after 
a version in French, on April 23rd, but it did not 
please. Vienna heard it again, in the new form, in 
1781, when it was first performed with Italian words in 
Schbnbrunn, the Imperial country-seat, in the presence 
of the Russian Grand Duke Paul (who. in iSoi, when be 
was the Emperor Paul II., was strangle), and his con- 
sort, the Grand Duchess Maria Feodorowna. Afterwards 
the opera was repeated, in December, 1781, and the two 
I following years, thirteen times, in the two Imperial 
theatres, and then was not heard again till 1810, when it 
I was repeated four times. As regards the present repe- 
I lilion great merit is due to the Kapellmeister, Herr T. N. 

I Fuchs, who took much care in the rehearsals and in 
conducting the work. It made a deep impression on 
a well-filled house. The chaste style, which prevails 
throughout, speaks clearly of the earnestness which moved 
the composer. At times, the rhythm, wanting in variety, 
produces a degree of fatigue. The scries of arias is also 
I a little monotonous, but soon the ear is rewarded by 
I numbers full of sublimity. How much Moiact studied 
the score he showed in Don Juan and in the ZauberdoU. 
f When the opera is repeated it might be as well to shorten 
the third act, and to restore Apollo to bis rights, as in the 
original score, namely, to be the deliverer of Alceste, and 
I not of Hercules, an alteration which < rept into the 
action on the occasion of the Parisian performance. The 
rdles were entrusted to the best hands. First of all, 
Alcestis and King Admelus were represented by Frau 
Materna and Herr Winkclmann, who had studied these 
parts in the most appreciative manner. Herr Sommer 
was the High Priest of Apollo, and the smaller r6lcs were 
performed by Hcrren Schittenhclm, V'on Rcichenberg, 
.Sc.iria, SchrdJtcr, &c., in the most prai.sc\vorihy style. 
The orchestra and the chorus also deserve cspccuil men- 
tion. On the whole, it was one of the most memorable 
events connected with the Hofoper.i, and one which will 
be long remembered by all who witnessed it. 

The concert season promises to become very interesting. 
The Gescllscbaft der Musikfreunde will produce at their 
six concerts, among other works, Bach’s Magnificat, 
Mendelssohn's Elijah, Schubert's Miriam's Siej^es^esan^, 
Brahms's ^AtJ/)xr>U7>,Te Deumby Bruckner, " The Seven 
Words” by Hermann Sd.U.z, Bcrlioi's Faust, and the 
Missa solcnnis by Beethoven. The Philh.irmonic Society 
has not yet published its programme. The six orchestral 
concerts by Th. Krctschm-ann w-ill include Bach’s suite, 
B minor ; Jeux d'enfants (suite), by Bizet ; a suite by 
Fred. H. Cowen ; Fire and Water Music, by Handel ; 
Hochzeitsmusik, by Ad. Jensen ; Sednes pittoresques 
(suite) Massenet ; Mozart’s “ Maurerischc Trauermusik 
overture to Iphigenie, by B. Scholtz, Sec., &c. The 
Hellmesberger quartet has returned to the smaller Musik- 
vereinssaal. By the unanimous desire of the visitors the 
programmes will be varied by (he introduction, for the 
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6rst time, of songs, performed by Frau Joachim and Herr 
Winkeimann. Among the pianoforte performers are men- 
tioned Frau Rappoldi-Kahrer, Brahms, Hans von Biilow, 
Epstein, Briill, and Moritz Rosenthal. The last five 
quartets by Beethoven will be performed ; the quatuor 
A minor, sextuor H fiat, piano-violin, the violoncello 
sonata by Brahms ; the ouintuor by Bruckner (which 
excited last year almost a uirorc) ; Beethoven’s Scottish 
songs; and, of course, other works for strings by the first 
masters. Rubinstein will perform at seven concerts, the 
same programmes as in Berlin and elsewhere— a walk 
through the literature for piano, beginning with Byrd. 
The Ambrosius-Vercin, under the direction of Professor 
Bohm, will perform LiszPs “ Missa Choralis,’'Reinbergcrs 
“ Christoforus,” and Palestrina’s Stabat Mater, and the 
Singakademie Handel’s “Aihalia.** Dvor^ik’s Stabat 
Mater, and a numl>er of .<^maller works. Finally, the 
season will be inaugurated by a performance of Haydn’s 
Creation by the members of the Hofopera (orchestra, 
chorus, and soloists), for the pension-fund of the said 
institute. 

Operas performed from September f2th till October 
I2lh '.—MeisterstHj^er^ Profet^ Mnskenbalt (twice), AVr<?, 
Don Juan. Atda, Walkiire^ Favontin^ Tannhauser^ 
Lofungrin (lwice\ Barbier von Sni/Iay Vampyr, Zauber- 
Fliegende Hollander^ Alceste (twice), Gufe Nackt 
Herr Pantnhn (and the ballet “Sylvia”), Lucrezia 
Mcphistopheles. 

The ballets “Excelsior” and “ Wiener Walzer,” were 
again often repeated, the former filling the whole evening, 
the latter as appendix to an opera. 



OUR MUSIC PAGES. 

The name of Xaver Scharwenka is familiar to all our 
readers. His work is well known and justly admired by 
musicians of all shades of opinion in this country. There 
can be no need to offer an elaborate explanation of the 
two little pieces given in this month’s music pjigcs. They 
can speak most eloquently for themselves. The “Album 
fur clie jugend,” from which they have been taken, 
contains twelve pieces, of which our extracts form Nos. 
1 1 and 5. 

No. II is an Andante whose purity of form and melody 
add charms to its simplicity of style and cleverness of 
construction which can scarcely fail to commend it. 
Besides serving the pur|)ose for which it was written, it 
would make a most elective voluntary for the organ. 

No. 5 offers an instance how a man of genius m select- 
ing one of the most commonly-used forms as the medium 
for the expression of his thoughts, can invest it with a 
special character of originality, without surrounding his 
work with difficulties which would be foreign to the 
declared object of his work, that of furnishing pieces for 
the use of the young. 

There is an artistic charm in both pieces which our 
readers will recognise, and in so doing will increase thcjr 
good opinion of the skill and talents of the composer. 



KrbtrtDB. 

Aaehgelassntt Lieder (Poslhumous Songs). By Franz 
Scm iiKRT. Revised and edited by Max Fkiki>- 
LAENDKR. I.eipzig; C. F. I’eters. 

These twenty songs l>y the prince of song writers will 
be received with delight by all admirers of Srluibert. 



And who is not more or less an admirer of that com- 
poser ? Herr Friedlaendcr has made no sensational 
discovery ; he has not been so fortunate as to find a 
second “ Krlking,” or “ Schone Mtillerin,” or “ Winter- 
reise." There are even some songs which, we think, 
might have been left where they were without much 
loss to the iHihlic — for instance, No. 4, “ Geistes- 
gruss ” ; perhaps, also, " .\n mein Clavier.” But 
although there are more than a few which do not 
kindle our enthusiasm, there are none which do not 
jileasantly touch us by the true Schubertian suavity. 
And then again and again this languid enjoyment 
gives w.iy to a mightier charm. Most deeply we were 
stirred by “ Blanka,” the last song. Other songs 
which particularly pleased us were No. 3 (“ Minne- 
licd ”), No. 6 (“ Hin iind wieder fliegen Pfeile "), 
No. 17 (“ Pflicht und Liebe ’), No. 18 (“ Der Knt- 
femten ”), No. 19 (“Am See”); further. No. 2 
(“Trost”), No. 5 (“ l.ielie schwSrmt auf alien Wegen”), 
and .... Indeed, now wc thirik of it, there seem to 
be few of the songs with which we should like to part 
Very notable about them is the strong impression they 
bear of the character of folk-songs. Our hearty 
thanks are due for this gift to the editor, the inde- 
fatigable investigator of Schubertian remains. 

Sonata (in r. major) for Pianoforte and Violoncello. 

(Op. 25.) By Jkan Ixu'is Niconit (Edition 

No. 7,722 ; net, 4s.) London : .Augener &: Co. 
This work was discussed by Mr. Niccks in the last of 
his articles on lean Louis .Nieodc, wliieli appc.ircd in 
the Monthly Musical Rec:ori) of .August 1, i88j. 
Of the remarks made on that occasion we may repro- 
duce some ; — “ To two circumstances the sonata owes, 
no doubt, several of its peculiar features — namely, to 
the character of the instrument for which it is wTitten 
(the violoncello), and to the style of the famous violon- 
cellist (Friedrich Gruuciacher) to whom it is dedi- 
cated. The ample sweep of melody, and the promi- 
nence of the bow instrument, jioint unmistakably to 
these influencing factors.” The work consists of four 
movements — an AUtgro amabilt, a Stherzo (a /a Sa- 
voyarde), a Larghetto, and an AUtgro animate. The 
character of the romjiosition may, pcrhajis, be de- 
scribed by saying that eloquence predominates over 
argument. One chief condition of success makes itself 
most strikingly felt — fulnes.s of life and vigour. Both 
instruments are treated with equal felicity : the violon- 
cello is provided with abounding eantUena, the piano- 
forte with rich figuration and massive chords. In one 
word, this sonata — of which now a cheap edition is 
ofi'ered to the ]>nblie ought not to be overlooked. 



Pizzi Originali per Organo. Com])osti da F'li.ippo 
Capoccl Libro III. (Edition No. 8742c; 
net, IS.) London: .Augener & Co. 

Signor CapolC i'r style has been sufficiently discussed 
on two previous occasions ; we may. therefore, now 
confine ourselves to noticing the contents of this third 
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b<x>k. Of the five pieces contained therein, we give 
the first place to the Soh tii Oboe (No. 14), which 
is a truly charming lAir^hetto. No doubt, with r^ard 
to the accompaniment, the question may be raised : 
" Is this a legitimate organ accompaniment?” And 
those who cherish a 'I'eutonic ideal will answer : 
“ No.” A SeAerjit for the organ, the king of instru- 
ments, seems almost to be a contradiction in terms. 
In mitigation of Signor Capocci’s Seherso (No. 13), 
we may say that the tripping staceato notes are in the 
minority. Some phrases of the Entrafa {Sei. ii) — 
for instance, the first three bars of p. 40 — would with 
advantage l)e entrusted to instruments of a more 
flexible, elegant, emotional, and worldly nature, rhe 
most genuine organ pieces arc the Cantahik (No. 12), 
and the Oferiort'o (No. *5), which, next to the Solo di 
Oboe, we like best in this book. 



yforceaux de Salem pour piano. Cahicr II. Op. 28. 

Far Edg.vk DEL Valle de Pa;:. (Edition No. 

81 19^ ; net, IS.) London ; Augener & Co. 

Unless an unappreciative attitude of mind prevented us 
from seeing things in their true light and proportions, 
this second b<H)k of drawing-room pieces does not quite 
come up to the first. The contents seem to us to be 
somewhat thinner. But whether this really be so or not, 
Signor del Pa2 has not lost his cunning of giving dainti- 
ness lo his work. The very first, one of the best of the 
six numbers — a Serenade which requires delicate handling 
~is a case in point ; and so is the prettily naive Canzo- 
netta (No. 3.) ; and the gracefully flowing Etude (No. 5); 
and indeed every one of the pieces, with the exception of 
the Gavotte (No. 2). Nothing worse can be said of the 
spirited Scherzo (No. 4) than that it is too short, and 
perhaps too fragmentary. The Impromptu (No. 6) is a 
most exquisitely piquant miniature. From the foregoing 
the reader will understand that though the second book 
of Morceaux de Salon is not equal to the first as regards 
breadth and depth, it is nevertheless worthy of his 
attention. 



The remaining items of the volume are original composi- 
tions of three of the gtcatest four-handers {venia sit verba) 
history has recorded, Hummel, Schubert, and Schumann. 
Of the first, there is the Andiintino sasUnutn from the 
sonata Op. 92 ; of the second, one of the Afarefus 
heroiifues (Op. 40, No. 2) ; and of the last, the “ Impromptu 
of the Oriental Pictures” (Op. 66, No. 4). Where fame 
speaks so loud and unanimously» criticism may remain 
silent. 



Eight Movelettes for the Pianoforte. Op. 41. By 
Eugen Woycke. No?. 5 and 6. London ; Augener 
& Co. 

The further instalments of Mr. Woyckc*s “Novelettes" 
arc not inferior to those already reviewed. No. 5, 
“Evangeline in search of Gabriel," is a “lone-picture” 
which you may enjoy without b«ing .acquainted with 
Longfellow’s poem by which it was suggested. A broad 
mcl^y in a middle part, accompanied with sustained 
bass notes and treble arpeggios (C major V), is followed 
by a more agitated second section, with the melody in the 
treble (c major), after which a repetition of the first sec- 
tion brings the composition to a close. No. 6, “Val^ 
(fldgiaque,” although perhaps somewhat fragmentary, is 
not without its amenities. 



\ liittersweet Valse, By Caroline Lowthian. London; 
Cramer & Co. 

This is a capital valse, such as will truly delight thelovers 
of this form of composition. It is exceedingly easy to 
play, and is adorned with a picture of the l^autiful wild 
hedge plant whose name has been taken for the title. 



The Valse Amaryllis. By Charles Speyer. London; 
The London .Music Publishing and General Agency 
Company. 

This waltz has a considerable degree of originality in 
' treatment, if not in form. It is lively and melodious, 
I with the rh)’thm well marked, and $0 it satisfies the 
I greater demands of these things. 



Ixs premieres lemons. Trente-quatre pclites melodies pour 
piano. Op. 117. Par CORNEJ.IUS GfRLiTT. (Edi- 
tion No. 6154 ; net, 2S.) London : Augener Sc Co. 
Thirta’-Four little pieces, very easy and very pretty 
(means and destination considered), make up Herr 
Gurlitt’s Op. 117. We think it an excellent plan lo com- 
pose characteristic tone-pictures for the young, and give 
to these tone-pictures explanatory titles. Itisasureway 
to cng.ige the interest of children. We have no doubt 
that the “ Brave Soldier,” “ Hobby Horse,” “ Clapper- 
mill,” “Little Savoyard," “Departure," “Catch me,” 
“Chase,” “Little Rogue” and the other pieces, will in- 
spire with enthusiasm, and incite to new vigour, all those 
infant pianists who are so lucky as to get them. 



Album (lassiquc. pour piano quatre mains. Kevu par 
Max Pauer. Vol. IV. (Edition No. S$oyd; net, 
IS. 6d.) London : Augener & Co. 

The fourth volume of the Album elassique opens with an 
Adagio and Allegro from HanHcl’s fourth organ concerto, 
boih which movements have suffered no damage from 
the reselling. The same may be said of the charming 
minuet from Mozart’s trio for piano, clarinet, and tenor. 



The Idly of the Valley. .Mazurka, for the Pianoforte. 

By Sydney Smith. Op. 14. Duct. London; 

Augener & Co. 

Mr. Sydney Smith is one of those gifted musicians 
who have the power of writing agreeamy for the piano- 
forte. At the same time, in the brilliancy of his pa$s.agcs 
there is always an educational value ; and those who are 
attracted by the easy grace of the passages find that they 
arc insensibly led to conquer certain technical difficulties 
in the manipulation of the instrument, besides adding to 
their knowledge of the most agreeable form of modern 
music. In addition to these points, the “Lily of the 
Valley" Mazurka has other claims to consideration, the 
chief of which being its effective character as a dashing 
and spontaneous series of passages admirably set out for 
four hands on the pianoforte. 



Feuilleis d Album Musicaux, pour Piano Quatre 
Mains. Par CORNELIUS GURLITT. Op. 147. 
London : Augener & Co. 

The previous numbers of this set of “ leaflets ” for the 
piano have already been alluded to in these columns. It 
is therefore with much pleasure that we arc now enabled 
to call attention to the four remaining numbers of the 
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series. They arc a “ Scherzo In P,’* a spirited and lively 
melody ; The Circus,” a capital piece, strongly remi- 
niscent of the prancing of steeds; an “Idylle,” and a 
** Ballade ” exhibiting the more sentimental side of the 
composer's mind. The ** Idylle” is particularly graceful, 
and the “Ballade” most expressive. The whole are so 
arranged that the fullest possible effect is gained by the 
use of the simplest means. There arc no great difficulties 
in any one piece of the set, yet the combination is most 
charming ; they will therefore be very valuable additions 
to the pieces not only useful for study, but pleasant in the 
family circle. 



Ort/ra, a Collection of Organ Pieces in diverse styles. 

Edited by W. T. Best. Rook XX. (Edition No. 

8,720 ; net, is.) London : Augener & Co. 

The twentieth instalment of “Cecilia" contains a very 
short and a ver>’ long cotrposition, the one all expression, 
the other superabounding in rhetoric. The short composi- 
tion is a poetic, restful Antiante^ by Franz Lachner ; the 
ong one an effective, restless “ Fantasia,” by C. S, Heap. 
The “ Fantasia," which consists of an introductory atuian- 
tino and an alUf^o maestoso^ is a work of merit ; but the 
developments are too long, although the sulricct-matter is 
not without significance, and many details of the working, 
out arc not wanting in interest. As in the preceding 
books, the stops to be used are always carefully indicated 
in this publication. 



Morcfixux favoris pour Violon ct Piano. Revus et ar- 
ranges par Fr. HERMANN. London: Augener&Co. 
These arc Nos. 19, 20, 21, 22, and 23 of the first scries 
of pieces, to be complete in forty numbers for each series. 
They consist of an UderUndler by J. Gungl, a.Masurek by 
J. Kheinberger, a Cavatina by Raff, one of the most per- 
iect little gems of music ever produced by him ; a Ro- 
mance by Spohr (“ Rose, softly blooming and a Polo- 
naise by the living successor of Chopin, X. Scharw'cnka. 
Most of these pieces are old favourites, and have appeared 
before in other forms, as well as in the shape of the 
arrangements by Hermann. In any form they are wel- 
come for the inherent charms they possess ; the good 
reception which they deserve and obtain may be taken as 
an encouragement to the editor and publisher to continue 
this valuable and interesting series of favourite pieces. 



Petits Morceaux de Salcn (facilcs) pour Ic Violon, avee 
Accompagnement du Piano. Par CORNELIUS Gt’R- 
LlTl. Op. 146. Nos. 5 and 6. London : Augener 
& Co. 

Violin players of moderate abilities will give a cordial 
and joyful weiccme to these admirable works. They are 
so arranged as to produce the most striking effects with- 
out being too exacting in their demands upon the skill 
of the players. Their form is elegant, their design grace- 
ful, and the charm of melody and clever harmony united 
“falls with pleasing softness on the willing ear.” 

The first of the two pieces (No. 5) now before us is an 
Klegic in c major, a tender and suave melodic conception. 
The second (No. 6) is a Landlicher Tanz, no less melo- 
dious, but full of fire, spirit, and originality. They might 
be made as effectively available for concert purposes as 
they arc for the business of leaching. If played as solos, 
the one might be made to follow the other as they stand 
in numerical order. The contrast in style could scarcely 
fail to produce the most satisfactory effect. 



Twenty'Jive Children's Sonys (Kinderlieder). By Franz 

Aut. English and German words. (Edition No. 

S811 net, IS. 4d.) London : Augener & Co. 
Nothing could be more pleasing and appropriate for 
enlivening the “ Cliildrcn’s Hour” than this charming 
collection of attractive melodics. The Englisfi words by 
Lewis Novra arc adapted to the music in the same spirit 
as the original German, by several writers : George Lang, 
V. Bltithgen, J. L. Hasse, Wilhelm Tappert, and G. C. 
Dieffenbach. The music is full of that freshness and 
charm which always distinguishes the compositions of 
Abt, and the tuneful strains “fall upon the ear with grate* 
ful cadence, and haunt the mind with pleasing memories.'’ 



Vocal Trios^ unth Accompaniments. By J. CoNCONE. 

(Edition Nos. 4250-9, each 4d. net.) London: 

Augener & Co. 

These ten trios, composed, adapted, and arranged by 
j. Concone, come in good time to supply the demand 
for interesting, singable, and melodious compositions. 
There is an element of picturesqueness in all which will 
add to the attractions which their other qualities pos- 
sess, and so render them popular. “ Hehola the Storm’* 
is a capital piece of dramatic writing, cleverly arranged 
so as not to be difficult for the voices; “The Butter- 
flies” is adapted from the Moses in Egypt of Rossini ; 
"Native Country ” has all the simplicity and sweetness 
of a folk-song ; “ On the Lake” is a remarkably graceful 
piece of writing, and the like remark may be offered as 
concerns “Sailing.” The “Song of the Dawn” is one 
of the most pleasant among many pleasant pieces : “The 
Martyr ** is of higher aim, consisting of a solo and 
chorus in a design which is clever and forcible ; “ I'hc 
Nightingale's Concert,” for contralto solo and three-part 
chorus, will doubtless be one of the most popular pieces 
of the series ; Rossini’s “ Bel raggio,’’ arranged as a 
Morning Hymn, needs no commendation. The final 
number of the scries, “A Starlight Night,” is no less 
melodious or graceful than any of the numbers in the 
series. Besides possessing the qualities which interest 
the singers, these trios have the means of being valuable 
as educational aids, inasmuch as they lend no inconsider- 
able help to vocal cultivation. The words of the whole 
have been written by Mr. E. Oxenford in a style at once 
happy and appropriate. 



Strollers* Society (DublinV Series of Quartets for Male 
V'^oiccs. English Words by Thomas Fagan. (Edi- 
tion Nos. 4,811 — 4.S18, each from 3d. to 6d. net). 
London : Augener & Ca 

The further additions made to this useful and excellent 
series of German part-songs for male voices, arc in no 
wise inferior to those which have already been the subject 
of commendation in these columns. The quartet, No. 
4,811, “At a singer’s grave,” by C. Eckcr, is a beautiful 
and expressive composition; No. 4,812, “Sunday,” by 
C. Albrecht, is marked by much devotional character ; 
No. 4,813, a translation of Goethe’s “King of Thule,” 
has music by VV. H. Veil, in which the old tonal har- 
monics arc cleverly employed ; No. 4,814, “The Moon," 
by E. S. Kngelsburg, is set for a tenor solo, with four- 
pan vocal hammny as accom{>animcnt. It deserves to 
become as popular as Keichardl's “Image of the Rose,'* 
which it resembles in arrangement ; No. 4,815, “O thou 
clear, shining Heaven,” by F. Silcher, is one ol the many 
I elegant pieces in the collection ; No. 4.816, “ The dear old 
j town,” by the samecomposer,is full of home-loving pathos ; 
(“Sunrise,” by Julius Kietz, No. 4,817, is replete with 




November 1 , 1885.J THK MONTHLY MUSICAL RECORD. 



201 



X. scharwenka’s “album fur die jugend!' 

12 Kleine Vortra}{sstucko, Op. 62. 
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those vocal effects and phrases which make all part-songs 
in which those characteristics are observed popular with 
singers and hearers. Finally, the “ Necken’s Polska," by 
Otto Lindblad, No. 4,818, completes the issue now before 
us. This beautiful Swedish melody, the composer Ambroisc 
Thomas introduced into his opera HnmUt, as the song 
sung by Ophelia when she is carried away by the stream 
into which she fell gathering flowers. The charm of 
the melody is enhanced by the appropriateness of the 
harmonies and the effective manner in which the several 
voice parts are disposed. 

The words are well adapted to the music, and the 
whole series, calculated to supply an e\’er*increasing 
demand for good male-voice pieces, deserves to be as 
well and widely known as the famous Orpheus collection, 
which in all respects it resembles, and in some surpasses 
in quality. 



Daum (Morgcnrolh). Duel for Soprano and Mezzo- 
Soprano. .Music by P. Tschaikowsky. London: 
Augener & Ca 

This beautiful piece of writing is No. 200 of the excellent 
collection of vo^ duets with pianoforte accompaniment 
issued by Messrs. Augener St Co. English words by E. 
Oxenford, and German words by J. Surikow, are printed 
with the music, both of which are particularly ** singable." 

The music is altogether out of the common order, as 
might be expected from a composer who is so distinctly 
original in bis ideas as is the author. Each piece of bis 
work, as it is presented to the public, testifles to the 
high character of bis genius, and further prepares the 
way for an attentive reception of the greater works which 
he has produced, but which at present are little known 
in England. 



Pratty TroubUd Htart. Song. Composed by CiRO 
PiNSUTl. London : J. B. Cramer & Co. j 

Songs of this t> pc arc numerous at the present time ; ' 
accident or design may bring them into favour. The 
merit of their own qualihcalions is not particularly strong, 
the qualification of iheir merits might have resulted in 
something more striking and original. 



/ Wandertd by th< Brook Side. Song. Composed by 
George \Vm K. Crowther. London : The Lon- 
don Music Publishing and General Agency Co. 
Numerocs settings of these, Lord Houghton’s, words 
have been given to the public from time to time by many 
musicians of all ranks. There is no hesitation in saying 
that the present is equal to the best for its musical and 
poetical interpretation of the poem. 



kat’Day Songs for the Children. Words by Mary 
Mark Lemon. Music by Frederic N. L^hr. 
London and Manchester : Forsyth Brothers. 

The style of children’s songs should be based on that of 
folk-songs; Mr. Ldhr falls sometimes into that of draw, 
ing.room ballads. Apart from this, however, we may say 
of the “ Rest-Day Songs*’ that they arc easy and pretty, 

LervPs Blessing. Song. By ALOIS VoLKsiER. London : 
Augener Sc Co. 

The composer has cither wittingly or unwittingly cast 
this pleasant little song in the mould made familiar by 
the English ballad composers. He has succeeded in 



producing a capital song, well laid out for the voice, 
with an excellent and appropriate accompaniment. There 
is ample opportunity offered for good expressive singing, 
and, as the words, by G. W. Southey arc very good, the 
song is sure to please wherever it is known. 



From the Tone-World. Essays by LOUIS Ehlert, 
translated from the German by Helen D. Tretbar, 
New York: C. F. Trctbar, 109K, Fourteenth Street. 
It is alw.iys interesting to read the various opinions of 
thoughtful men on musical matters, even though it may 
not be wholly possible to accept their views unreservedly. 
The essays of Louis Ehlert, though somewhat transcen- 
dental in style and effusive in expression, are certainly 
marked by the character which comes of independence, if 
not of originality of thought. He was in every respect one 
who should be considered as a just and earnest critic, full 
of enthusiasm for those men of genius whose works com- 
mended themselves with peculiar force to his mind. He 
was temperate in his estimate of Wagner, when every one 
else was either too gushing or loo condemnatory. His 
review of the Walkurey which forms one of the essays in 
this collection, is judicious and approving. In this work 
he finds the concentration of the genius of Wagner, un- 
marked by those eccentricities which in other works are 
developed into faults. This paper, and that in which 
Hans Makart the painter, Hamcrling the poet, and 
Wagner, are placed in parallel lines as men of similar 
affinities, will be re.ad with interest because of its in- 
genuity, even though the reader may not be able to accept 
all the propositions. The book contains others upon 
Tausi^, with whom the author was for a while on terms 
of intimacy ; Mendelssohn ; Robert Schumann and his 
school; Frederic Chopin, who is treated with kindiv 
geniality; Robert Volkmann and his works; Offenbach 
and the Second Empire ; Gervinius and purely instru- 
mental music ; Music Teaching and the Public ; and more 
than one in which Wagner figures as a centre. Thus, 
there arc two essays on Tristin und Isolde^ a scene from 
Die Meistersinger^ Gounod contra Wagner, and that in 
which the natures of the painter and inc poet arc joined 
with that of the musician. These themes appeared at 
various times in various publications in German, and 
were first collected by the writer in 1877. The translations 
of some of the writings made by Mrs. Trctbar, the wife of 
the American publisher, appeared in some of the New 
York musical journals, and were dcsei^edly received with 
so much favour that the whole were completed and rcl- 
lected and issued in the form of a book. ** The final 
resolution to publish them." says the translator, **i»as 
greatly sustained both by the fact that our country* is far 
from oeing overburdened with musical literature, and by 
the certainty that these writings cannot fail to profit as 
well as interest all musical readers." This modest esti- 
mate is correct. The topics are particularly interesting 
and valuable, and although it is impossible to conceal 
the fact that Louis Ehlert docs not fail to give full im- 
portance to the labours of his own countrymen, he is just 
enough not to withhold praises from the representatives 
of other nations. 

The translation is on the whole fairly well done, and 
may certainly be considered as a useful contribution to 
the still somewhat scanty supplies of musical literature. 



The History 0/ .\fusie. By Emil Naumann. Trans- 
lated by F. Prarcer. Edited by Sir F. GORE 
OusELEY, Bart. London ; Cassell & Co. 

The progress of this work, interrupted by the illness and 
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misfortunes of the author, is now resumed, and the histor)' 
is continued as far as the return of Haydn from London. 
A chapter on English musicians of the last century has 
been b^un, and so the approach to the present day is 
being gradually made. The work will doubtless be in- 
teres ing when completed. 



. Muiikatischei ConversiUiom-Lexikon, Begun by H ' 
Mendel, and completed by Dr. A. Reissmann* 
Bart I. HandltxikoH tier Tonkunst, Edited by Dr 
A. Reissmann. Bart L Berlin : Robert Oppen- 
helm. 

Of each of the above works we have received the first 
p.irt of a new issue. As this new issue is identical with 
the first edition, we need hardly do more than draw the 
reader’s attention to the opportunity of acquiring the 
works in an easy way. Mendel's “ Musical Conversation- 
Lexicon ” (comprising biography as wcU as theory), with 
all its faults, weaknesses, ana deficiencies (which, indeed, 
in so extensive an undertaking cannot wholly be avoided), 
is the best and most complete of existing lexicons. The 
work of condensation and cutting down in the smaller 
lexicon has on the whole been well done. But surely 
care ought to have been taken not to reproduce the mis- 
takes and misprints of the parent publication. Were the 
first page of the “ Handlexikon” a fair specimen of the 
whole ^ok, which it seems not to be, the intending sub- 
scriber might well hesitate, for this page contains no less 
than four misprints. 



Conttrt0. 



CRYSTAL PALACE. 

The thirtieth season of Saturday Concerts at the Crystal 
Palace was inaugurated on the 17th ult. with Cherubini’s 
overture to Lodoiska^ an opera with a subject once so 
popular that it serv^ as the groundwork for several 
dramas, ballets, and more than one musical piece. All these 
are forgotten ; and the name which was once capable of 
arousing pleasurable associations now falls heedlessly 
upon the ear. Of the whole of Cherubini’s music in this 
opera nothing survives but the overture, and this is so 
seldom performed that it seems as though it was likely 
to share the fate of the whole of the work of which it is 
the prelude. So long as it can be played as well as it 
was on Saturday there is no fear for its welcome when- 
ever it may be given. The band showed the full 
excellence of its uualities in this as well as in the 
Symphony in F of Mr. Broul’s, written for the Birming- 
ham Festival, and played here for the first lime. Of 
the four movements, that in the place of the Scherzo 
a PEspa^nole seemed to be most in favour with the 
general public, while the larghctto pleased musicians 
most. Mr. Manns conducted, and evidently had taken 
great (rouble to present the work in a worthy fashion. 
It was most heartily appUuded. 

The Concerto No. 4 of Beethoven, for pianoforte and 
orchestra, was played by a young pianist of uncommon 
ability, Miss Fanny Davies, a pupil, it was understood, 
of Mr. Charles Hall^ and Madame Schumann. She 
played with admirable Uchnique, her phrasing was 
polished, and her general interpretation intelligent. She 
received quite an ovation from the audience, who, not 
knowing anything of her, at first were inclined to treat 
her coldly. They took leave of her, according to her 
abilities, with the greatest wannth of applause, literally 
extorted by her talent. She also played two smaller 



solos most cfiTcctively, and may be heartily congratulated 
upon her successful debut. 

The vocal pieces were contributed by Miss Pauline 
Cramer, Miss Helene Arnim, Mr. Hirwen Jones, Mr E. 
Lloyd, and .Mr. Thorndike. Miss Cramer sang the ** In- 
vocation to Hope,” from Fitielio: and Mr. E. Lloyd 
gave a song from Cowen’s SUepiftf^ Beauty; and all 
the vocalists united in a selection from Wagner’s Meister- 
with an effect which might have been more satis- 
factory. The introduction to the third act of the same 
opera ended the concert. It is very certain that Wagner's 
music loses much by the absence of stage surroundings ; 
and, as in the case of the quintet, the absence of 
inspiring motive places both the composer and the 
singers at a disadvantage. 

Mr. Manns conducted the whole of the music w'ith 
his wonted ability ; and upon his entry on the platform 
was made the subject of an enthusiastic demonstration. 

At the concert of the 24th a new overture called 
Prospero^ by Mr. F. Cordcr, was produced. It contains 
some clever writing, even if the themes now and then 
suggest memories of Wagner and of Mendelssohn. The 
overture is the prelude to a ballet on the subject of “ The 
Tempest,” as told by Shakespeare, and is sufficiently 
interesting to justify the production of the rcmamdcr of 
the music under the like conditions. It was received 
with much applause, as it deserved. Beethoven’s 
“ Pastoral Symphony,” and Liszt’s S fiat Concerto, a 
work of sound and fury, and signifying nothing, played 
by Mr. F. Rummel with remarkable .energy ; Berlioz's 
overture Benvenuto Cellini \ and some songs, very in- 
differently rendered, completed the programme. 



LECTURES ON MUSIC BY MR. W. A. BARRETT. 

Mus Bac., OXON. 

The first of a special course of lectures on the historical 
development of glees and part-songs was delivered at the 
City of London College, on Thursday, October 1st, by 
Mr. Barrett, before a large and an attentive audience. 
For the full and proper prcscnimcnl of this interesting 
subject the lecturer must needs have many and varied 
qualifications. To a thorough knowledge of his theme 
he must add a manner of imparting information con- 
taining at once clearness of enunciation and attractiveness 
of style. Mr. Barrett's acquaintance with the historical 
side of the art is loo well known and too widely acknow- 
ledged at the present moment to suffer from brevity of 
notice on our part, neither is it necessary' to insist upon 
literary advantages which a lengthened and an honouraljle 
career in journalism has secured to him ; nevertheless, it 
might be stated with emphasis that the mode of marslul- 
ling ideas and facts adopted by him is so true and clear 
as to relieve the listener of much mental effort and con- 
sequent fatigue. Besides, is he not expert in the happy 
knack of brightening historical references with touches of 
dry humour.^ No wonder then that the speaker firmly 
held the attention of the audience on Thursday whilst 
discoursing upon the origin and value of music. Taking 
them back to the era of Egyptian civilisation, he told 
them what little is known of the art of that period ; ex- 
patiating upon the music of ihe Hebrew nation, he pointed 
out the extent of its use and cultivation ; and, referring to 
the service music had been called upon to render in the re- 
ligious rites and dramatic exhibitions of ancient Greece, he 
expressed regret that so slight a remnant had come down 
to us of an art which moved to admiration men such as 
I’lalo and Socrates. Step by step the listener was brought 
to writers of the Flemish school, which flourished in the 
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14th, i>tb} and 16th centuries. To illustrate that notable 
period of art, a choir of men and boys san^ a “Kyrie” 
by William Dufay (13601462), a “Canon” by G. J, 
Ockenheim (1420-1512), an “Agnus Dei* by Jacob 
Obrccht (1430-1507), and a “Petite CamuscUc" by 
Josquin des Pres (1445-1520). 

Each of the lectures has its own illustrations, and as 
the discourses prariicaliy treat of the whole hislor>' of 
musical progress, so the illustrations show the growth of 
harmony and melody from the earliest times to days 
present. 

Six lectures out of the ten have been given, carrying 
the scheme as far as the beginning of the 18th centur)’. 
The course is supplemented by class teaching, which is 
carried on after each lecture as a preparation for those of 
the students who have tn‘ered their names for the final 
examination by the delegates of the Universities of Oxford 
and Cambridge ; the course being given under the 
auspices of the London Society for the extension of 
University teaching. This is the first time Music has 
been admitted as one of the subjects of the curriculum. 

The lectures are supported by a grant from the Mitchell 
trustees for this occasion, out of the funds left by a former 
citizen of London, a Mr. Mitchell, a goodly citizen and 
rich, who, on quitting the scene of his earthly prosperity 
for an “abiding city” in another slate, left in trust his 
l^c fortune for the benefit of enterprises languishing for 
aid. The income derived from this source amounts now 
to ^10,000 per annum, which sum is dispensed by the | 
trustees not so much for eleemosynary projects as for 
those undertakings in want of funds to carry* out schemes 
relating to education. Hence the course of lectures now 
in progress by Mr. Barrett in connection with the City of 
London College in Moorfields. — L. T. 



in usual ^otrs. 



As Mzr news of the month, we place at the head of this 
division of our paper the announcement that Dr. Johannes 
Bralims has finished his fourth symphony, and that it 
will be first brought to a hearing at one of the Vienna 
Philharmonic concerts. From another source we learn 
th.tl the symphony will be first heard in Mciningen, at a 
concert of the Court band, on the 25th of October. 

.^L Ch.xrles Lamoureux will recommence his Nou- 
^eaux Concerts, in Paris, on the 8th of November. They 
will, however, take place, not at the Ch&teau d'Eau as 
hitherto, but at the Kdcn Theatre, in the Rue Boudreau. 
'Phe two series of concerts which he announces arc de- 
scribed on the bills as “concerts of symphonic and dra- 
m.aiic music.** 

.Meyerbeer’s EtoiU du Nordh^a been revived at the 
Op^ra-Comique. It draws full houses, and the per- 
formers, more especially the new acquisitions — Mile. 
Isaac, and the baritone M. Victor Maurel—are enthu- 
siastically applauded. 

Mme. Krauss, of the Opera, has asked for a risi. 
littfhh .r tauiiiih'cfd her crgagi ment, and ihe directors 
have granted her request. Ihc reason given by the dh’a 
is that she was to make her rcntrlc after her leave of 
absence on a Saturday, and in a role which does not 
number among her best. Rut no doubt the wish to make 
a dignified exit had something to do wdth the step taken 
by her ; for tt was an open secret that the economical 
directors of the Opdra had no intention of renewing her 
engagement, which would have come to a close in a few 
months. 



At the Od^on has been produced M. Dorchain’s ConU 
(after Shakespeare), with music by M. Widor. 
M. Paul Emile Chevalier writes in the Mencsfrcl 
“M. Widor has written here and there to these pretty 
verses a discreet, but too rare, music, which entwines 
closely and underlines deliciously the poet’s thought. It 
is a buzzing of stringed instruments of a languishing 
rhythm and of a mysterious sonority.” 

In the matter of operetta, we have to chronicle the first 
performance, at the Nouveaules, of the three-act Le 
petit Chaperon the libretto of which is by MM. 

E. Blum and R. Tocht?, and the music by M. Gaston 
Serpettc. “The little score written by M. Scrpetie," 
says M. Moreno, “remains elegant in its buffoonery, and 
one feels in it the hand of an artist desirous not to tres- 
pass too much the measure of good taste.” 

The Bouffes Parisiens opened on the 9th of October 
with ,MM Clairville, Chivot, .tnd Daru’s Cent Vierge< 
(the music by Lecoeq). 

Wk draw the attention of admirers of Berlioz to the 
publication, in the (October 4, li.and 18), of 

“ A Pilgrimage to the Country' of Berlioz” {Vn Pidcrina^ 
au Pays (U Berlioz), by Julien Tiersot ; and of students 
of the history of " God save the Queen ” to the publica- 
tion, in the AlUemeine Musik^Zeitun^ (Octolicr 2, 9, and 
16), of “ Hcil (Fir im Siegeskranz,” by Wilhelm Tappert. 

Leipzig has been celebrating two anniversaries, Rei- 
necke’stwenty-five years’ conductorshipofthc Gewandhaus 
concerts, and Heinrich Scbiilz’s tercentenary birthday. 
A concert (on the 8th October) wholly devoted to com- 
positions by Reinecke fitly marked the first occasion ; 
and two concerts (on the 9th and itlh, in the Nicolai 
Church) by Riedel’s choir, no less filly the second. As 
our Leipzig correspondent is sure to send us a full account 
of these celebrations, wc abstain from giving particulars 
here. 

Berlioz’s Requiem may be said to be now* making the 
tour of Europe. At the Mecklenburg Musical Festival, 
held at Rostock, on September 24, 25, and 26, under the 
direction of Professor Kretzschmar, six parts of it were 
performed. 

A Kiei. commemoration took place at Berlin, on Oc- 
tober 1 1, in the hall of the Singakadeinie. 

At the first symphony concert at the Philharmonic 
(Berlin) was plajed Cowen's Scandinavian Symphony 
which had a most sympathetic reception. 

Signora Tl^a is charming the Berliners greatly with 
her violin-playing. Also the young violinists Clolilde 
and Adelaide Milanollo are earning in the German 
capital much applause, especially by their duet-playing. 

At the Kriedrich-Wilhelmslidtische Theater (Berlin) 
has lately been celebrated^ under the composers con- 
ductorship, the three-hundredth pcfformancc of Der 
lusti^e Krieg, the four-hundredth of Ltie Fledennaus, and 
the fiftieth of Eine Nacht in Venedig. This Strauss fes- 
tival was an immense triumph for the composer, who was 
worshipped in all forms— with verses, applause, flowers, 
and laurel wreaths. The same theatre has also under- 
taken the illustration of Offenbach's noble art by a cycle 
of his works. 

Victor Nessler, the composer of Der Ratlenflinger 
von Hatneln and Der Trompeteri>on Sdikingeny\\2cs> com- 
posed another opera, thetitle of which is Ottoder Schutz. 
It will be performed at Leipzig towards the end of March. 

Robert Franz retired, on the istof Octolwr, from the 
post of University musical director (Halle). In recogni- 
tion of his high merits, he w ill continue to receive the full 
salary. 
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Professor Auiert Pecker, of Berlin, has been in- 
vited to conduct some concerts of his own compositions at 
Riga. 

Jean Lot-is Nicod^ gives this winter a series of five 
concerts, in the Gewerbehaus, at Dresden, in the first of 
which take part, as soloists, the pianist Mme. EssipofT, 
the violinist K Sauret, and the vocalist Fraulein Her- 
mine Spies. 

Among the notabilities who visited Munich on account 
of the Nibeiunj^ tetralogy were Lamoureux (Paris). Dr 
H ins von Biilow (Meiningen). Heinrich von Angeli 
tV^ienna), Radeke (Berlin), Schuch (Dresden), and Gude- 
hus (Dresden). 

Pktf.r Cornelius’s BarbUr von Bagdad, first per- 
formed under Liszt’s direction, at Weimar, in will 

be soon revived at Munich. 

The direction of the Munich Court Theatre has ac- 
cepted for performance an opera by the young composer 
Felix Weingartner. The subject of the libretto, which is 
called Matauuka und A^mitra^ is taken from Kali- 
dasa. 

Two operas by Friedrich Lux— />cr Schmied von 
Ruhla and Die Furstin von Aiken —will shortly be heard, 
the one at Augsburg, the other at Salzburg. 

Much curiosity is felt with regard to the result of 
the international congress for the settlement of a uniform 
musical pitch, for the participation in which the Austrian 
Minister of Instruction has sent invitations to the foreign 
Governments. 

Dr. Hans von BOlow will next winter conduct the 
ten concerts of the Imperial Russian Society of St. Peters- 
burg. 

A Russian choir of men, women, and boys, conducted 
by Dimitri Slavianski d’AgronefT, has begun an extensive 
concert tour, in the course of which they intend to visit 
England. These singers appear on the platform in the 
national costume of the sixteenth century. 

At Burano, near V'^enice, a medallion bust of the com- 
poser Baldassarc Galuppi ( 1 ! Buranello) has been placed 
in the town hall. 

Books “Die Geschichle der Musik dcs 17. 18. und 
19. jahrhunderts,” by W. Langhans, Part 13 (Leipzig: 
F. E. C. Lcuckart) ; ** I-a Musique historique, M^thodes 
el Instruments ” (Paris : Eug6ne Lacroix el Cie.). 

Mme. Pauline Lucca will appear twice on the stage 
of the Vienna Court Opera towards the end of November. 
Her first appearance will be as Carmen, 

Mme. Kupkf.r has left the Vienna Court Opera and 
gone over to the Italian stage. 

Emile Perrin, ihedirecior of the Com6die-Fr.in^aise. 
and previously of the Optfra, Oi^ra-Comique, and ThcAlre* 
Lyrique, died at Paris on the 8ih of October. He was a 
native of Rouen, where he was born on January 9, 1814. 
The stage did not become his domain till 1848, when the 
Minister of the Interior, Ledru Roliin, appointed him 
director of the Op< 5 ra*Comiquc. Up to that time he had 
devoted himself to painting, studying (he art under Gros 
and Delaroche, and exhibiting re|>eatcdly at the Paris 
Salon. 

Thf. Polish pianist Jules de Zaremski, successor of 
Louis Brassin (since 1878) as professor of his instrument 
at the Conservatoire of Brussels, died a few weeks ago of 
consumption, at Jliomir, in Russia. He was only thirty- 
four years of age. Wc must not forget to mention that he 
also published some compositions 

From Paris is announced the death of the impresario 
Ullmann. 



What do you think of a band of whistlers? Well, 
there has been one at Milan, which performed in this 
novel arrangement Bellini's Norma. The choruses were 
executed by sixteen whistlers, and the bass part of the 
high-priest, Orovesi, was entrusted to a girl of fifteen, no 
male being able to do justice to it. 

A VERY interesting musical festival was held on Sep- 
tember 21—25 Worcester. Mass. Carl Zahn was the 
conductor. The programme of the festival, which com- 
prised eight concerts, contained many items of great 
interest. The English and American composers repre- 
sented were Henry Smart, Sir George Macfarren, and 
Arthur Whiling. 

On Saturday, the lolh, Mr. .S, C, Pratt, of Chicago, 
gave a concert, at the Cry'stal Palace, before a very 
sparse assembly. It is usual in recording concerts of this 
kind to say that the audience made up in enthusiasm for 
their lack of numbers. This was not the case in the pre- 
sent instance. They w’ere cold to a degree. The few 
experts were attracted out of curiosity to ascertain for 
themselves how far the ambition of the composer wzs 
justified by his venture in giving a concert entirely of his 
owTj music. The chief of the pieces presented were a 
“Centennial Anniversary Overture,” a symphony, “The 
Prodigal Son,” and some extracts from a lyric opera 
entitled Zenobia. These things by their titles alone tes- 
tify to the height of his ambition, and their production 
shows a strong belief in his owm powers. He hasoi- 
dently studied Wagner and Liszt with most flattering 
reverence. The rhapsodical peculiarities of certain com- 
positions have influenced him to a large extent ; and 
w'hilc it would be unfair to deny him the possession of a 
large amount of ability, it would be equally untrue to say 
that he has his powers under perfect control. His 
thoughts would be better were they brought under disci- 
pline, and his talents moderated and controlled. He 
would then, perhaps, show the world that he has some* 
thing to say, when he has learned how to say it. 

Mr. A. J. Hifkins gave two lectures at ihe Inventions 
Exhibition on the 22nd and 23rd October, upon the 
spinet, harpsichord, and clavichord. 

It is gravely asserted that a company of twenty-five 
Parsces have engaged Her Majesty’s Theatre at the con- 
clusion of the “Excelsior” season, and that they will 
give a number of dramas in Hindustani. 

Theatres on Ash Wednksdav. — A vexatious restric- 
tion kiiherto inserted in the licences of the managers of 
London theatres has at length been removed. The pre- 
sent Lord Chamberlain, Lord Larhom, in all licences 
granted from September 29th lost, permits the opening 
of thcthc.itrcs on Ash Wednesday. Thus the anomaly of 
closing theatres and permitting the opening of music halls 
on (hat day is at an end. 

The Monday Popular Concerts l>egin on the 91b insi. 

The Royal Albert Hall Choral Society will begin its 
fifteenth season this month, with Mr. B.imby as conductor, 
and Dr. Stainer as organist. Several novelties as well 
as established favourite works will be produced during the 
season. 

The directors of the Albert Palace have imported a 
complete Inilian village, with workers at various trades. 
Among the natives will be a troupe of Nautch girls, for 
the purpose of illustrating the peculiarities of the Ar>'an 
poetry of motion. 

The Metropolitan Liedertafel, held at the Town Hall, 
Melbourne, Australia, gave their looth concert on June 
29th last, on which occasion they performed, under the 
direction of their conductor, Mr. Julius Herz, a selectioA 
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of vocal part-mnsic, some instrumental solos, and a por- 
tion of Tfu Damnalion of Faust of Hcrlioz, with the 
accompaniment of an orchestra and the help of a choir of 
boys. The society is doing an excellent work in pro- 
moting a love for vocal music among the dwellers of the 
thriving city of Melbourne. The ordinary programme 
as represented by that of the 101 st concert was most ad- 
mirable The vocal music supplied by the members of 
the Liedertafcl was supplemented by vocal solos, duets, 
and instrumental pieces. 

The Viennese Lady Orchestra gave their last per- 
formance at the Albert Palace, Bnllersea Park, prior to 
their leaving London, on the 34th. The opportunity was 
taken to oner Madame Schipek the compliment of a 
beneht. In the afternoon a ballad concert was given, at 
which Miss Robertson, Signor Foli, and other eminent 
artistes appeared. 

The Oswald Musical Society gave a concert at the 
Lecture Hall, Amhursl Road. Hackney, on the yih 
October, when Mendelssohn's “ Hymn of Praise,** some 
extracts from Proul’s “ Alfred,” and other works, were 
given. 

At Vienna a new musical paper, Afusikalische Fund- 
scAaUf has been started. The first number promises well, 
and the contributors mentioned in the prospectus are 
both numerous and estimable. 

Mr. Max Pauer, the clever young pianist, has been 
performing at Carlsruhe, at the concert of the I-adie$’ 
Society, with the greatest success. He has also lieen 
engag^ to appear at Constance and Strasburg, and will 
return to London for the Crystal Palace concert on 
November 14. He will also play at the Monday Popular 
Concerts. 

The Auckland (N.Z.) Choral Society commences its 
season on December 1, under the direction of Herr Carl 
Schmitt. Among the works to be produced will l>e 7 *Ar 
Ancient .\fariner of Uarnelt, Mozart’s Feguiem, Spohr*s 
God, Thou art Create Cade's Crusaders, Mendelssohn’s 
As the Hart Pants, and Handel's Judas Maccabnus. 

Iris stated that Mr. Augustus Harris intends to pro- 
duce comic opera at Drur)* Lane Theatre next season on 
his own account. Mr. Carl Rosa, with whom he has 
hitherto been associated, has not yet decided upon a 
theatre for his season, if he gives one in London. 

The Richter Concerts, which this year arc to be only 
three before Christmas, were commenced at St. James’s 
Hall on the 24th. The programme contained no novelty, 
but the subscribers were perfectly content with the splen- 
did performances of the Schumann s>mphony in l> and 
the selection from Wagner’s Tristan umi Isolde, which 
they made an unsuccessful attempt to encore. 

The Students’ Invitation Concert at Trinity College 
was given in the music-room of the College, in Mande- 
villc Place, on Tuesday, the 27th. Mr. F. G. Cole was 
the conductor. 

Mr. Freeman Tho.m.as offered a prize for the best 
overture written by a British subject, to be played at the 
Promenade Concerts, at Covent Garden, when selected. 
There were seventy-four compositions sent in, and as the 
candidates were requested to name the musician they 
would like to act as judge, and as a large number men- j 
tioncd Mr. Prout, the task of making choice of the best 
was undertaken by him. Mr. K. H. Thorne is the prize- 
winner. 

'Messrs. Brinsmeadano Sons announce an experi- 
mental series of Orchestral Concerts, to be given in St. 
James’s Hall, in the months of Novcmljcr and December. 
Messrs. Mount and Ganz are to be the conductors. 



Several new and important works will be giv'en. Tae 
prices of admission will be made as low as possible ; there 
arc to be no fees to attendants, and analytical books of 
words will be supplied gratis to the patrons and sub- 
scribers. These books will be ready several days before 
each concert, so that those who are interested in the 
works may make themselves acquainted with the details 
concerning them. 

At the conclusion of the season of Promenade Concerts 
at Covent Garden, now in progress, M. Riviere will com- 
mence a short season of a month. 

Mr. Henry Behrend, the grandson of Balfc, and the 
composer of a number of popular songs, has just com- 
pleted a comic opera, libretto by Mr. Gilbert \ Becket. 
which will be published by Messrs. .Mctzler, and produced 
shortly at a London theatre. 

Mr. W. A. Barrett has undertaken to deliver a 
scries of six lectures on “The Material of Music,” at 
Queen Margaret College, in connection with the Univer- 
sity of Glasgow, in December next. 

The Executive Council of the Inventions Exhibition 
propose to publish a catalogue of the Loan Collection of 
Musical Instruments, now in the Albert Halt, to be illus- 
trated with photographs, and furnished with notes and 
remarks by several writers. 

The Choral .Service at St. Paul’s Cathedral is now re- 
stored to its proper condition. The boys, who were sent 
home from their school in conicqucnce of an outbreak of 
scarlet fever, have all returned in good health. 

A Harvest Festival— so-called— was given at St. 
Paul's, on the 19th. The musical portion of the service 
was enriched with the addition of a few hymns, and the 
floral decorations were restricted to a few vases of flowers 
on the Communion Table. There was a very large con- 
gregation. The usual performance of Spohr’s Last Jutig- 
ment will be given on the evening of I>eccmber isi. .\t 
Christmas there will be a vacancy for a bass voice at the 
cathedral. 

A NEW glee club, called the ** Hals’ Musical Society,*' 
will commence a series of fortnightly meetings at the 
Queen Anne restaurant, in Cheapside, on November 6th, 
under the direction of Nlessrs. Kenningham and Kcmpion. 

Herr Peiniger, of Harrow, announces three recitals 
of violin and concerted string music, at the Steinway 
Hall, on October 27, November 10 and 24. ‘The pro 
gramme will include works by the masters of Italian 
French, English, and German schools, old and new, from 
the seventeenth century to the present day. 

.Mr. Courtenay Woods gave an organ recital at St. 
Mary’s church, Leyton, on the 17th uil., on which occa- 
sion the choir of the church sang some hymns and 
anthems. 

The friends of Mr, Ernst Peraba, of Boston, .America, 
will be grieved to hear that he has sustained a severe be- 
reavement in the loss of his mother, who died on the 
22nd September last. 

The Musical Pitch.— Tar-water is an excellent thing 
for the throat. Mr. Sims Reeves, the incomparable, says 
that, up to the present, he has always contrived to pre- 
serve his voice by carefully pitching his notes. — Punch. 



JENSEN. PIANOFORTE WORKS. 

• Soog*. and Dances, ao Smnll Piece* (SiSS m, h} Edited by 
JOHM Faimkr (Hutdw School EdUiooL * Book*, each 1*, 6d. 
WaDderbilder. Op if (tr 4 S e, eodi. Sd. 

The Mill (Die MuMe). j*. 

Ron*a(ic Studic*. Op. S (SiSs e, e*ch net, iv 6d. 

London : AUCENER k CO., Newgate Street and Regent Street, W. 
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FIRST FOUR GRADES NOW READY. 

Pkics Two Shiluncs Back. 

UmUr the Smneti(»n mnd AF/nn'nl ef ike Rrv. Sir Varorrick A. GoRB 
OcsRUtv, Bmrt, M.A., Mus.Doc., and ^Sll G. A. MACrARRRN, 
M.A.,Mm4.Pae. 

I ' HE MUSICI.AN. A Guide for Pi.inoforte 

Stodenu. By RtiiLrr Prrntick, Conuin* Aiulyne* of w«H- 
Irnown Pi«ce» promuivclv RrraoRcd. enabline the Pupil to unite a study 
of rauskal form with the ordinary* pisnolorte practice. 

Saturday Keetew — " We are quite certala Mr. Kxttey PrenikeS ro«<l h (n every 
**T Ihe pteuuilFM ih4( hat >-et lieen Uld Iwforv eny eunnforte ttudent." 

Aoeelemy.— ** A krt'ieWiitr of forai is inpartM w tin>|iie stMt plraMiit Unyuac*. 
we heenUf (ntnntnwJ tl to ati uho desire tn ue<trr*uiul. satitfsctnrily Riierpret. «n>I 
•U^ heaiiti^jl 

MoBthly Muatjul Ke?ord.— ">fniaoreTa)uattle<eot1i of itt« kind is Ib rxMetKa.'* 



H 



Edited by RtPt.ltY pRRNTtCB. 

ISTORY OF PIANOFORTE MUSIC. 



With 



Critical Estimate* of in greatest Masters, and Sketches of their 
Lares. By J. Comrort Fillmore. 

Prk# 3*. 6d. Unifarm with "Thr Musiciam." [ 7’4/a Daf. 

Sbcono Ed’-TIom. 4to, cloth, 3s. 6d. 

'T'HE CHILD’S PIANOFORTE BOOK. A First 

^ Year's Course of Instruction. % K. Kbatlet Moorr. Ulustrated 
n C***''***’^ Bitd others.^ Tne success of ihU new Educatiooal 

Book has beeo quite unprecesktited in this dais of literaiure. 

HE GREAT COMPOSERS. ByC. E Bolr.ne, 

Barrister-at-Isiw. Setand Edition. Crown 8vo, 3s. 6d. 



T 



y l>Wcant votuaie iadeed 



Rhres us a charniWK iaslcht into tbelr 



.Vrw/, 

SWAN SONNENirCHEIN & C\, Patrrmostrr Square; 

AND ALL BOOK A.SD UCMC tl-LLIia-t 



JuMi Fnhiisknd. 

piNSUTI'S SONGS OF THE FLOWERS. 

•I Twelve Two-Part Son^s for Treble Voices. Word* by Edward 
Uaeoford. Illustrated with portrait of CompoMr. Price, Old Notation. 
*a twi ; Sol-Fa, ad.— Mrth»en, Simpson & Co., Dundee ; Patey Willis, 



PEUILLETS D’ALBUM MUSICAUX pour 



i Piano a ^uatre .Mains. Par CORNELIUS GURLl 

I. Marche 

*. Chanson d<»Matelott ... 

3. Gavotte 



IT. Op. 147. 



4. Val«« Noble 

5. Danse Nvjre 
& Polona'se .. 

7. Scherzn 

8. Im Circus 
9- Idylle 

to. Ball 



Hade 

Ixmdon : AUGENER ft CO., Nenxaie Street and Refent Street. 

P ETITS MORCEAUX 1)E SAI.ON FACILES 

pour )e VioloB. avec accomract>c''-rni dii Piano Par CORNELIUS 
GURLirr., op. * 46 . 



Landler 

а. Ncucs Lebcn ... 
3 Nocturne 

4. Impromptu 

5. EleRie 

б. Landlicher Tanx 

7. AufschwunK 

8. Komanxe 

9- Barc^le 

to, Capriccio 



3 

•• 3 



... 3 

... 3 
... 3 
3 
3 



London . AUGENER & CO., Newgale Street and Regent Street. 



We'll go a-MayiDB. 1 wo*part Scog 
],ullaby. Three.mn Song 
Eveninc Bells, llinre-part Song 



net 



N 



OVELTIES: PETERS’ EDITION. 



AVf. 

t. d. 

t 8 

I I 

1x53 GRIEG, ^ Norw^iao^dal Procenlon. From Op. 19 ... l 1 



PIANOPORTB SOLO 
9194 B kCH, J. S. D minor Concerto 
919$ BULOW, K. von. Elfeote^ Op. 14 



c.. onuai * 4 

1196 JENSEN, A Serenade. From Op, 39 ... 

'198 KEINECKE, G Serenades foe the Young. 



I 8 
» 4 



I 8 
I 8 



•198 KEINECKE, C Serenades foe the Young. Op. 183. Two 
a, I Boohs... ... ... ... -• cEch t I 

TWO PIANOS (Pour Hands). 

a*oc« BACH.J S. Concerto in c major ... ... a t 

itooe — — Concerto in c minor ... ... ... ... ... m. a a 

exit MOZART, W. A. Coucerto in t dat ... a 9 

VIOLIN SOLO. 

9199 PETRI. H. K>int4ltr-Etuden. Op. 9 ... ... ... 

9911 RODE, P. ra Studiea. (Hermann) 

VIOLIN DUETS- 

iS97r HERMANN. F. Scccmd Viotiu to the ** Violin School 
9905 SCliUUERT, F* Select Songs. (Hermann) ... 

VIOLIN AND PIANO. 

aato GRIEG. E. Violoncello Sonata. Op. 36. Arr. (Petri) 

W03 LAUTERBACH, J. Tarantelle 

st93ii MOZART, W. A. Concerto in a flat. (Hermann) ... 

9904 SAURET, E. Danse Pofonaiac. Op. 33 

VIOLONCELLO AND PIANO. 

9907 GOLTERMANN, G. Grand Duo. (Or, Tenor and Piano). 

Op as a 

TRIO FOR VIOLIN. TENOR, AND PIANO. 

■9o 6 MOZART. Symphouie Concenante. (Sitt) • > 

VOCAL. 

1960 GRIEG, E. Romances. Op. to ... ... s 8 

466r GRIEG. Album of Songs. VoL V. ... ... ... i 8 

1358^ LOTGEN, R. KehIfenigkeiL Contralto ur Bass. VoL 1. ... s 8 

9»o 8 SCHUBERT, F. Nachgelasaene Lieder (Fncdlaitder). Two 
a, k Books .. ... ... ... ... each i 8 

9909 Compileie Vocal Duets (Fricdlaudet) m. 1 8 

SONGS. WITH PIANO ACCOMPANIMENT AND 
VIOLONCELLO OBBLIGATO. 
ii8t LIEDER UNI) ARIEN bv Barh. Moxart, Schubert, Nicobi. 

Kalliwoda, Krcuitcr, Goltermann .<• 3 3 

CITHER. 

1430/ GUT.MAN. School. Book 11. ... ... ... ... ... t 8 

Sole Ai.imts ; 

AUGENER ft CO., 88, Newgate Street; Foubert'a Place; and 
81, Regent Street, London. 



Just published. 

HE CK)Rl)ON MARCH, for Organ. By R. P. 

BARCLAY. To be had of AUGENER ft Co.. Loodon, and P. I. 
SMITH ft SONS, Brutal 



T 



P ART-SONGS FOR FEMALE VOICF.S. By 

H. HCALE. For School use. (May be sung without accom- 
panimeoti — 

4cot Hunting Song. Two-|nn Song ... net o 3 

4009 W*-Il VL,.-- 

4901 
4909 

44CI The Slag Hiioierv Fuur-pait '^ong 

40 1 he Gondolier. Four-part Sung ... 

AUGENER & CO., Newgate Street, and Regent Street, London. 

E ducation for young ladies at Frankfurt- 1 

> o.-Main.— A lady, long resident in EnglancL and welt acquainted I 
with rehoed English life, wiihci to receive a few mare Ihipilv at her residence, I 
heallhil)' aituaicd. A comfortable home, with every facility for learning ' 
language* and cultivating accoropluhiDent)i, w offered. References to be ea- ‘ 
chang^.— Apply by letter to AucBNEaft Col, M, Newgate Sirwet ; I 

or to Mi*» Uacaa. ru, Somtnerng Straww Fvankfurt-o.Main. I 
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OACHIM RAFF. Piano Works 

No. I. Am I.rfW«ley Fela ... ... ... 

No. «. Fabliau ... 

No. 3. Lohengrin, bj* K. Wagner ... 

No. 4. Freiftchlltx, Weber ... ... .. 

No. ^ Sonnambula, by Bellini ... 

No. D. M inuet ... 

No. 7. Rucoance 

No. 8. Fleuretie. Romance ... 

No. 9. Ranr det Vacbes 

No. 10. Manoo. Rontiinetto ... 

No. II. AprH le Coueber du Soleil. Meditation 

No. 19. Ine TorrenL Study 

No. 13. V'aUe-Caprice 

No. T4. Gavotte e 3 

No. <5. Nocturne ... ...03 

No. t& Uercentc ..03 

No. »7. I.'K^plf^le. Val<<- Impromptu 

No. t8 laranteTU (L«» Preheuses oe Procida)... 

8348a RAFF ALBUM. Vot. I. (Manon. Apr^ le concher. 

Kanx des Vaches. Fleurelte. Romance. Mmuetj net 






— V(^. It. (Noctiinie. C^ratiiK. !.« Torreru. Am 

Lorelcy FeU. Gavotte) net 



Piano Duet. 

S600 RAFF. J. Taramelle 

6a8o .Alison. Valtw k la Viennoiae 



ml etc 
net o x o 



Loodun: AUGENER ft CO., Newgate .Street and Regent Scxeec. 
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H ANDEly-Al.BU.M- — Containing Extracts from 

Mu«k by HAKDRl^ nnw rarely uerformet!. l^c I 
Cartain*Tune>, Marchei^. *ml other Incidental Mu«k Iracn the lultan 
Opera* ; SclectUm from the Sonata* for Stringed In*trum«Rt> *. Organ and 
Harptkhon) Muftic ; OImm Concerto*; Orand Coocettoe ; Water artd Fire 
¥ofJC» Ac. Arrangetl from the Scoreafar theOrgan by W, T. UcsT. 

Also fuperior Edition, conplrte in t votf., Noa. 6757-^. PAper coverit 
each, ivei, taa. 6d. : in cloth gilt« each, net, 15a. 

ROOK 1 . ( 87 S 7 e), nc*. !•- 
I. March from the Opera ** Rinaldo. 

•. March from the Opera “ Giutio Ccaare.** 

). IHece of Spectre* ; Introduction to the First .Act of the Opera 
4. Smfonta da Caccia, fVom ditto. [‘^Admcta” 

c Sinfonia preceding the Third Act of the Opera Alcina.** 
a Minuet from the Overture to the Oratorio “ Joseph.' 

7. Prelade from the SeeoiKl Act of the Opera Agnppina. 
t. Arietta from the Second Act cf ditto. 

^ Sinfonia (with Trumpet *olo) from the Opera " Amailici. 
so, March from the Ofwra " Partenope.** 

ts. Sinfonia precedioc the Third Act of the Opera Partenope.** 

It. ^nfonia from the Second Act of the Opera ** Alesaandro '* (Preceding 
Scrie* of Recitative*.) 

t). Fuga. From Sia Petite* Fugues for the HarpekbonL (No. 4.) 

BOOK II. (8757^). net. it. 



14. March from the Oratorio of “ ludu Maccabmiu.** 

15. Sinfonia from the 'llurd Act of the Opera Scipiocu 

16. Gavotte from the Overture to the Op^ "Ottotte.’' 



17. Musette from the Second Sonau for Two Violin* and Violoocello. 
tL Sinfonia preceding the Third Act of the Oratorio ** Alejcaader Bahu." 

Minuetto from the eih Grauid Concerto for Stringed loUnimcnu. 
to. Hornpipe from the Waicr-Mudc 
at. Bourrfe from the Fire-Music- 
at. AUegro from the Firc-Mti*k. 



a> Sinfonia preceding the Third Act of the Opera ** LoUrio." 

B4. Pun from the Swoad Oboe Coocerto. (Alto Sia Fugues fer the Organ 
No. j.) 



ROOK IX. (87S7fX net. ts. 

56. Musette, Ear Stringed 1 n»trumema aiid Flute, from a Masque. 

57. Pr^io, from the Fiiih Gr*i>d Concerto for Stringed Inttrumeats. 



I, net. I*. 

1 Flute, from a Masque. 



58. Minuet from the Ninth O.^an Concerto. 

59. Pa**acaiJle from the Fo .riL Sonata for Two Violins and Violoncello 
4 o. March from the Uper.i " Dcidanita." 

6 f . Final Chorus from the Opera “ silla." 

BOOK X. ( 87 S 7 ^X ntt. 1% 

ба. Gavotte from the Overture to the t^ra '* Amadigi." 

6j. Final Choru* from the Opera “ Anudigi.** 

6^ Couraoic from the Suite de Piice* in c mgjor. (Second CoUcctioa.) 
65. Fuga in a minor, from Sia Organ Fugue*. (No. 4.) 

бб. Overture to the Opera '* Tolumeu. ** 

BOOK XI. (8757/) net, 1*. 

*' 2 ' Eighth Grand Concerto for Stringed Instrument* 

6l- Fina’e to the Eighth fh^an Concerto. 

69. Final Lhoru* ftoin the Opera of **T«s«o.* 

70. Minuet fiom the Second Oboe Concerto. 

71. Sinfonia from the First Xu nl the f Jpera ** I’or* "* 



HMtdel-Aibum« by W. T. Rent 

tl(X)K XII. (87S7M , net, t*. 

7*. Air ** Pen*a a serbarmi " from ** Erio '* 

73. Overture to the Opera ‘'Ghilio Ceiare " _ 

74. Introductory- Chom* from the Opera ** (Hulio Cewre- 

75. Bourr6c from the 8th S<do Sonata 

76. Gifue from the Suite de PiFcc* in G minm-. 

BOOK Xni. (8757"). ivei. 1'. 

77. March from the Opera of “ FTaridame," 

78. IntroductioQ and Chaconne from the iith Giand Concerto for Stringed 

luttniments. 

79. Final Cboru* from the Ofccra of •'Tamerlane.*' 

8u Overture to the Second Act of the Opera "Amadig>." 

81 Duct and Chorua, " Joy*, in gentle tram appearing," frum the Oratorio 
of " Aihalia." 

BOOK XIV. (8757eX net. 1*. 

8*. Minuet from the 4th Obor Coocerto. 



83. Oveitare to the Opera " Soeame." 
84 Allegro from the Waier-Mutic 



85. Minuetto from the Water-Musk. 

86- Prelude to the Anthem **0 praise the Lord, ye Angel* of Hi*. 

67. Choral Fugue from the Anthem "The King shall rcjjotce. 

BOOK XV ( 07 S 7 /X 

88. Minuet from the Overture to the Opera " Rodelinda." 

89. Final Chorus from " Flavia" 

90. Overture to the and Act of " Adneto.** 

91. Siciliana from the Fire-Mu*ic. 

93. AUegrettu from the Overture to ** Pastor Fido." 

93. (^oru* : *' Hymeo, £a» Urania'* ton." from the Oratorio of " Aleaander 

BOOK XVI (gjsif). »«. 

94. Overture to the Opera of " Secnele. 

95. Air *• Ombrn mai fu,“ from the Opera of" Serie.'* 

96. Introduction and Fi^ in r iharp minor, frum the 6ih Suite d< PiAcea 
07. Air (in o) from the (Jrerture to the Opera " Ariadna. " 

BOOK XVII. f 8 ? 5 ?rX net, ta 
98. Overture to ** Alalaota." 



BOOK in. (8t*xX B«t. ta. 

*5. March from the Opera " Riccardo.' 

e& Sinfonia from the ‘nUrd Act of the Opera " Alnura.* 

*7. Allegro from the Water-Musk. 

*8. AtUgio and Fuga from the 9th Solo Sonata. 

•9. Triumphal March from the Opera " Scipno." 

30, C^voite from the Overture to the Opera " LoCario.* 

31. Arietta from the Second Act of the Opera " Rodrigo." 
je. (^votte from the Opera " Akioa." 

BOfJK IV. (8757^ net, tt. 

33. Chom* from the l^t Act cf the Opera “ Alcma.” 

34 Tamburioo and Final Chorus from the Opera " AlcintL** 

35. PawacniHe from the 7th Suite de Pkee* for the Harpuchord. 

36. Fuga. From Sia Organ Fugue*. (No. l. in c roiaor.) 

37. Couranle from the Overture to the Opera " Scipio.” 

BOOK V. ( 8757 rX »»«*. 1*. 

38. Coocerto for Stringed Instrumeols, with Horns and Oboea. 

39. Pastoral Symphony from the Oratorio " The Messiah." 

40. Andante from the 4th (.Bwe Coocerto. 

41. Minuet from the Overture to the Opera " Armlnio.** 

4*. Finale to the Third Grand Coaoerto for Stringed loatrument*. 

BOOK VI. 18757/% »>««. *»• 

43. Bourrfe from the nh Organ Concerto. 

44. Arietu. " Vieoi. O cars !" from the Opera ** Agrippina." 

15. F'uga from the 4th Suite tie PiKe* for the Harp*khord. 

46. Rigaudon from the Overture to the Opera " Anodante.” 

BOOK VII. (8757g% net, is. 

47 Pasaacaille frocn the Opera " Rodrigo.^ 

4*. Finale to the Water- Music. 

49. Air from the Tenth Grand Coocerto for Stringed Instrumenth. 

50. Chorus. "Their sourul is gone out into all lands," from the Oratorio 

"The Messiah.*' 

51. Sonata, with Organ obbligato, from the Oratorio "II Trionfo del ; 

Tempo." 

BOOK VIII. (8;m 74), net- ts. ' 

59. Sarabandc from the Overture to the (Jratorio "Theodora." I 

53. Cborutj "II NumevtociiortrioaVfram theOtatorio" LaRcsurrerioue." I 

54. Fantasia IQ c major, frum the Harp* -. Lord I.e*»oa*. 1 

55. Gloria Patri from the Fsalai iJisit Dumiou*. I 



09. Ch^omvc with Variationi (Harpsichord LessontX 
I HOOK XVIII. (SysTri, net, ts. 

I too. Introduction and Opening Chorus ^'Vc Sw* 
attend " (Jmhua). 
let. Sinfooia to " Berenice." 
too. Overture to " Akina." 

, 101. Final (Dionu (SetuiooeX 

BOOK XIX. (8757/), Dcl. ts. 
104. Alle^ Maestoso (Water-MuskX 
10*. Svauandc (Third Trio Sonata). 



net, IS. 

I Sw* of Israel, ev’ry 



104. Alle^ Maestoso (water-MUstt:). 

105. SvauandcjThird Trio Sonata). 

106. Polonaise (ITiird Grand Concho). 



107. Allegretto giocoeu (Water-Musk). 

iu8. IniroduiijttoQ and AUegro (Third Oboe ConcertoX 
I BOOK XX.(87S7«).nel. ts. 

109. Allegro Fuato (Ninth Organ CoecertoX 
■ no. Amlani* fOvetiure to " Farani'jndo"!. 
lit. Overture (Giusiino;. 

London: AUGENER & CO., Newgate Street and Regent Street. 

V OCAL SCHOOLS AND EXERCISES. In 

Augenu & Co.'s Edition* 

Net 

CONCONE. J. The School of Sight Singing. Practical £ t. J. 
Method for Young Beginners, followed by a Serie* of 
Favourite Melodies, kcrvtng a* Solfeggi. Arranged and 



Edited by B. l-tlt^n. ato 

I— Ditto Voice Part noiy (Class Edition). I 



8S01 35 Singing Lesson*. Arranged for the Middile 

Remster M ine Vokc by B. Lutgen. Forming a Sequel 
to Cooconc'* School of Sight Singing. 410 ... 

8k>3 — The School of Sight Singing, (or Ha«* or intone, 
followed by a Selection of SMgs by Handel, Beet- 



Repster M the Vokc by B. 
to Cooconc'* School of Sight Singing. 410 
8k>3 — The School of Sight si ' 



ring, (or Ha«* or Baritone, 



boveo, Moaart. Mendet<wohn. Schub^t, and other*. 

! Arranged and F»ited by B. Liitgen. 4X0 040 

IB04 — School of Part Singing. Prriiminary Exerciies for 
Two Voices, followed by »ia characteristic Dueuinos. 

, Edited by B. Liitgen. 410 o 4 o 

88044— Ditto. Voice pan only. (Class F.dilton.) 8vo .. o t « 
— Fifty i>es*on* It Singing, for a Medium Yoke. Folio 

Edition 4 Bonk* each (marked prtce) 060 

8605 —— Fifty Ia»*on* for a Medium Voice. Voice Part only. 

(Class F^tion.) Svo. Complete o c 8 

88054 The same. Part I.. Lessons 1 to 93 004 

8B05X Ditto, Part 1 1 ., (.TSsons to 50 ... 004 

88 co LUTGEN, B Singing Lesson*. 75 F.lemenurv M rfoiic 
Solfeggi for the Medirm of the Voter. Celebrated 
Fragment* of Beeth iven, Motart, Kosvni, Ac. Q larto o a o 

6794 »6 Melodic Vocalises (or Contra to, B*s*, or Bani<me. 

Fragment* from the Works of great Authors. 4to ... o t o 

6S>t-*.^i^NAVA, GAETANO. Flicmeaisof Vocalisaiiun fjr Ladies' 

Voices, with Pianoforte Accompinimem. 7 Book*. 

£. & I. 8vo ... ... ... ... each o 1 o 

— Repertoire de SoPige* progressif* pour Soprano 
avec accompiuiKmcm de Piano 

Olfoae Sotfeges en Intcrvatic- CHijotBls 010 

6foa^ Scdfi^cs Liaitds aua Intervallcs de Tierce et de 

Qiutrc ... ... ... ... ... o I o 

6Boar — SoKege* Limi;d> aux Intcrtalles de (Juinte, tk Siate 

el de Seplkme ... ^ ... o t o 

680a./ — SolfVges jiisqu'k I'Ocuve 

{See mhe/age 7X4.) 

l.etii'oe . AUGENER & Lo., N«i>aa'c .M»er .<t(d UegetM Street. 
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N E \V 

GRADUS AD PARNASSUM. 

100 

Studies for the Pianoforte. 

SELECTED, THE FINGERING SUPPLEMENTED, AND REVISED BY 
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A LONG REVIEW OF A SHORT TREATISE; wrongly, as is their habit: it would 1 )« enough to 
J. C LOBE’S "CATECHISM OF MUSIC.” drive me to desperation.” 



Bv Fr. Nieces. 

{Cpncludtd from fo£t 94}.) 

The teaching of music by question and answer is not 
an invention of yesterday, nor does it belong to any 
country in particular. But formerly it was leisurely 
dialogues rather than business-like catechisms that 
were in vogue. In most cases these conversational 
and argumentative dialogues are confined to teacher 
and pupil. Not always, however. Bemetzrieder, for 
instance, in his "Lemons de Clavecin et Principes 
d’harmonie” (1771), introduces three personages — the 
master, the disciple, and the philosopher. The 
master is, of course, the author himself; the philo- 
sopher, his patron Diderot ; and the disciple, the 
latter's daughter. Here is a sample of M. B^raetz- 
rieder's method of teaching the piano and harmony ; — 

DiscipU. — “ Who comes here, and interrupts me ? 
... Ah ! it is an invitation to s|>end some days in 
the country. . . . Say that I shall not be able. . . . 
I prefer to remain at home. . . . Three days ! . . . 
At the end of three days I shall have forgotten every- 
thing.” 

Masttr. — “ Will there be no piano in the country ?" 

Disciple. — “ Yes, but one which is bad and out of 
tunc, and I should lose at least three lessons. . . . Say 
I shall not be able." 

Master. — " If during those three days you would 
practise to execute somewhat fiuently what I am going 
to leave you, I should be satisfied, and you would have 
reason for being so.” 

Disciple (to the servant) : “ I shall go then. . . . 
But request your master, in my name, to get the piano 
tuned, do you hear? ... No, no ; say nothing. ... 
It will be better if I write, which is the surest way. 

. . . He would only forget my commission, or do it 
180 



.-\nd so on. Of course all dialogues on musical 
theory and practice do not proceed in this way. Still, 
j they contain generally a su|>erfluity of verbiage, which, 

; amusing and instructive as it is to the student of 
! manners, provokes not a little the impatience of the 
I musical inquirer. Let me give you a taste of Thomas 
I Motley’s quaint style, in “ .\ Plaine and Easie Intro- 
duction to Practicall Musicke” (1597), one of the 
j best books on music in the English language. I 
shall transcribe from the edition of 1771. Passing 
over the 'preliminary conversation between Philo- 
mathes and Polymathes, and also over some discus- 
sion between Master and Philomathes, we come to 
the following passage ; — 

Phi. — “ Now that you have told me the cliefes, it 
followeth to speake of the tuning of the notea” 

Ma. — “ It is so, and therefore be attentive, and I 
will be briefe. There be in Musicke but vi. Notes, 
which are called ?■/, re, mi, fa, sol, la, and are com- 
monly set down thus ” ; — 

[Here the reader must imagine a stave with the bass 
clef on the fourth line, and the six notes G, A, B, c. 

Phi. — “ In this I vnderstand nothing, but that I 
see the F fa ut cliefe standing on the fourth rule from 
beneath.” 

Ma. — “.\nd do you not vnderstand wherein the 
first note standeth ? ” 

Phi. — “ Verily, no." 

Ma . — “ Yau must then reckon doaime from the cliefe, 
as though the terse were the Scale of Musicke, assigning 
to euery space and rule a seuerai Key." 

Phi. — “ This is easie. And by this meanes I finde 
that the first note standeth in Gam rt, and the last in 
E la mi." 
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Ma . — “ You say true. Now sing them,” 

Phi. — “ How shall 1 tearme the first note?" 

— “ If you remember that which before you 
told me you undcrstootl you would resolue your selfe 
of that doubt. But 1 pray you in Gam ut, how many 
cliefs, and how many notes ? " 

Phi. — “ One cliefe and one note. O, I cry you 
mercy ; I was like a pottc with a wide mouth, that 
receiveth quickly, and letteth out as quickly.” 

Clearly the sixteenth centurj’ notion of brevity dif- 
fered from ours. For comparison, I shall quote the 
third chapter (on notation) of Lobe's “ Catechism of 
Music” (Miss Constance Hache's translation), which 
treats nearly of the same matter as the above quota- 
tion from .Morley s book. I have no doubt that the ■ 
reader w ill .admire the uncompromising directness and 
conciseness of the nineteenth-century writer, and 
forego without much regret the quaintness of the old 
author ; — 

“ How are sounds represented in writing f ” 

'• By round figures called notes, which are either 
filled in, black, or else left open, white.” 

“ Hmi’ do these notes indicate the varying height or 
depth of sounds f ” 

“ By their position on the stare or stajf." 

“ ll ’hat constitutes a stave t ” 

“ Five horizontal parallel lines, and the four spaces 
between them.” [Illustration.] 

“In what order are these lines and spaces reckoned t ” 

" F'rom the lowest to the highest, thus [Illustra- 
tion.] 

“ Put there are many more sounds than can he con- 
tained in these fire lines and four spaces. How are the 
remaining sounds represented 1 ” 

“ By lines written above and below the stave, which 
are called ledger lines.” [Illustration.] 

As to the form of a catechism for a musical treatise, 
it has its advantage and its disadvantage. ITie ad- j 
vaiiuge is that every- item is separately stated and 
explained, and, .standing out distinctly from the rest, is I 
consequently easdy noted and rememliered. The ' 
disadvantage is that, apart from the unavoidable, 
clumsy repetitions, matters which require a connected 
treatment, and a careful laying down of rules and 
e\ce]>tions, of universal law and private ojiinion, &c., 
are broken up into small frajpnents, and disjiosed of in 
an off-hand way. Catechisms are apt to be too 
dogmatic, to rejiresent things as much simpler than 
they really are. They remind one often of tfe Fiench- 
man’s self-satisfied voilci after a superficial and wholly 
inadequate explanation of a difficult problem. In 
short, catechisms, if well done, are excellent for the 
inculcation of elementary knowledge into the young 
and beginners generally, but unsuitable for the full 
and well-reasoncHl exiiosition of any art or science. 

Now let us take, as it were, a bird’s eye view of 
Lobe’s “Catechism of Music.” Let us race along as 
fast as our critical wings ctin propel us, stopping only- 
now and then to (lounce mercilessly upon any object 



that may seem to us in the least objectionable. Flying, 
w-ithout tarrying anywhere, over the introductory 
chai>ter — which gives definitions of .Music, Sound, 
Tone, Ttmhre, .Melody, Harmony, and other matters 
— and the chapters which respectively- deal with the 
System, Notation, Clefs and Sharps, Flats and Naturals, 
we come at last to the sixth, which is concerned 
w ith Degrees and Intenals. Here we w ill rest for a 
j moment, partly because 1 wish to say that Lobe pro- 
pounds the rudiments of these topics with a clearness 
and simplicity that leaves nothing to be desired, and 
partly to try- my hand at a piece of hair-splitting 
criticism. Queuion 74 of the last-mentioned chapter 
runs thus : — 

“ What is a tone ? ” 

And this is the author’s answer ; — 

“The interval of a major second ; that is to say, the 
distance from one note to the next but one — as, for 
example, c — 1 >.” 

The full-sized notes c and d, with a small c^ be- 
tween them, illustrate this definition. Now- w-hai 
would the teacher w-ho thus taught have to say for 
himself if the pupil were to reason in this way : — “ As 
a tone is the distance from one note to the next but 
one, c and c* must be a lone as well as c and To 
be sure, the words “ a major second ” and the example 
oppose such an interpretation ; but the real definition 
lies in the words “ the distance from one note to the 
- next but one,” which un()uestionably is insufficient. 
This is, as I have said, haw-splitting criticism, for few- 
musical students will be inielicctua ly- alert enough to 
misunderstand Lobe's meaning. 

Our author is to be commended for adhering to the 
\ old terminology of the intervals, calling the fifths, 
fourths, and octaves, perfect, diminished, and aug- 
mented. But he is wrong in saying that “ Gottfried 
I Weber and others after him call the perfect intenals 
m.ajor, and the diminished fifth, &c., minor.” The 
fact is that Gottfried Weber calls the perfect fourth 
“ minor” (klein), the [lerfect fifth “m.-ijor” (gross), and 
the perfect octave, like others, “ perfect” (rein). Lobe 
also i>oints out that “ out of the latter method [/.c., 
Weber’s] arise some inconsistencies, which become 
noticeable in teaching harmony. For example, M’ebcr 
calls the augmented fourth a major fourth,* and the 
diminisherl fifth, which is its inversion, he calls a minor 
fifth. And yet he c.alls the triad lying in the latter a 
diminished one ! .\nd, indeed, he cannot do other- 

wise. For if he called it a minor one we should have 
tw o dift'erent kinds of minor triads, one consisting of a 
minor third and a major third above it, and the other 
of two minor thirds one above the other. On these 
grounds we have adhered to the earlier method of 
naming the intervals." I-obe’s reason is good ; but he 
might have easily found better ones for rejecting 
Weber’s terminology. But just as a certain individual 
is, according to rei>ort, not so black as he is usually- 
painted, so also docs the famous author of the 
“ Theorie derTonsetzkunst "(Theory of Composition) 

• Hct« Lobecorrecis iKUtull)’. the mUtalce which he m»d«, bo 

doubt i urrfmle a few Mtitcnce* prcvionaly. 
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make a belter figure in propria pfrsona than in Lobe’s 
counterfeit presentment. What Weber says about the 
diminished triad is this : — “ It has a minor interval 
more than the minor triad — namely, not only a minor 
third, but also a minor [what we should call a ‘di 
minished ’] fifth. It is, therefore, as it were, more 
minor than the minor [ileintr als dtr kUim\ and 
hence seems to have arisen the name of diminished 
triad." * You see, the theorist manages to extricate 
himself from the difficulty fairly well. 

But it is time that we should resume our airy 
voyage. Both the chapters on Modes and Keys are 
good. Before, however, we proceed, 1 should like to 
say that the catechumen ought to have been cautioned 
by the catechist that the rule given under 103 has 
m.iny exceptions : — “One way of finding out [whether 
a piece is in major or minor] is by the chords or har- 
monies occurring near the b^inning of the piece ; but 
this will be further explained hereafter. .Another w.ay 
of knowing is by looking at the /asi bass note of the ' 
piece. Thus, if the signature be three fiats, the key 
may be either Ek m.ajor or c minor. But if the piece j 
ends on a c in the bass (or lowest part), we may , 
know that the key is c minor ; whereas if the last note | 
is Ei then the key is major.” IVhat will the uncau- 1 
tinned tyro make of a piece like No. 4, “ Biltendes 
Kind " (Entreating Child), from Schumann’s “ Kinder- j 
scenen ’’ (Scenes from Childhood), where the signature 
consists of two sharps, and the bass note at the begin- 
ning and at the end is ? Of course, this is an excep- 
tion, even a rare excc])tion, but exceptions like this 
occur occasionally, and ofiener nowadays than in 
Schumann’s time. j 

The following chapter, on Relationship of Keys, ' 
aflbrds food for reflection. There are many theories 
afloat about the relationship of keys ; but none of 
them is wholly satisfactory. However, the least satis- 
factory of all is probably the orthodox one which Lobe 1 
adopted. It determines the relationship first by the 
sequences of keys by fifths above and below from any 
given key, the more fifths a key is away from another 
key the more distant is the relationshiix Further, the 
two parallel keys (for instance, c major and a minor), 
and the tonic keys (for instance, c major and c minor), 
arc in the first degree of relationship. The relation- 
ships of the second degree are to be found “ by look- 
ing for the four nearest in relationship to each of those 
four which were related in the first degree to a given I 
key.” According to this theory, then, B flat major is j 
as nearly related to c major as E minor, and more ] 
nearly than E major, which contradicts practice and | 
experience. A discussion of this difficult subject 
would take up too much time ; I can, therefore, do 
no more than refer the curious reader to the article 
" Relation of Keys ” in my “ Concise Dictionary of 
Musical Terms,” where the chief theories are indi- 
cated. 

The chapters on the Value of Notes and of Rests 
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are excellent Miss Bache did well to change, in the 
chapter on the Various Simplifications in the Mode of 
Writing Music (145) a/f 8"* into 00/P S’", Ia>be using 
erroneously the former expression (“ at the octave ”) 
in the sense of “ with the octave” In the chapter on 
Different Kinds of Time she might have pointeil out 
that the common English nomenebature differs from 
the common German one. I did so in my “ Concise 
Dictionary,” and, as both systems arc defective, I pro- 
posed a new one. The difference between the English 
and Gennan nomenclatures regarding measure i.s, that 
the fomier takes note only of the large divisions of the 
measure, the latter only of the elements of these divi- 
sions (see p. 21 — 25 of my “Introduction to the 
Elements of Music’’). Ixibe’s chapter on Different 
Kinds of Time, as well as the preceding one on Mea- 
sure, leaves otherwi.se nothing to be desired. The same 
may be said of the two following chapters on Synco- 
pation and the Initial Imperfect Bar (i.o, the Au/takt), 
and on the Pause and other Interruptions to a uniform 
tempo. 

We next come to two chapters on Ornaments, and 
over them we will hover for a little while. Ernst 
David Wagner wrote a book of 272 pages on this 
most difficult and intricate of musical subjects, and 
did not exhaust it.* No wonder Lobe did not ac- 
complish this feat in seven pages But, considering 
the purpose for which they are written, the chapters 
are by no means badly done, and in two places where 
the author goes wrong the translator puts him right. 
How Lobe could give of the “ Pralltriller ” the defini- 
tion to be found in his book, and let it stand in ever 
so many editions, may almost be classed with the 
curiosities of literature. But in connection with the 
second of these chapters on ornaments 1 have a crow 
to pluck with the translator. The heading of this 
chapter reads in the translation as follows ; — “ Of the 
Turn, Shake, Nachsc/ilag, or After-turn, Pralttritler, or 
Half-turn, Mordent, or Inverted Half-turn, Double 
Shake, and Chain of Shakes.” There are three words 
in this heading against which I wish to protest — 
namely, .against .After-turn, Half-turn, and Inverted 
Half-turn. .After-turn is not a correct translation of 
Naebis/t/ag. The PPaeitsMag is a grace of one or more- 
notes executed at the end of a princiiral note. The 
Naihsebtag of a shake forms with the two last notes 
of the shake proper a turn, but the Naciisc/ilag by itself 
is not a turn. Hence we may speak of concluding a 
sh.ake w'ith a turn, but not of an after-turn. Dr. Call- 
cott gives, in his “ Musical Grammar,” the name of 
after-notes to the grace which the Germans and many 
English wTiters call Nac/tsMag. As to the words 
Half-turn and Inverted Half-turn, they neither are 
accepted English temis, nor do they describe the 
things they are made to indicate. A turn consists 
either of four or five notes ; if it consists of four notes, 
it begins with one of the two auxiliary notes a degree 
above or below it ; if it consists of five notes, it begins 
with the principal note. A Fralltriller and a Mordent 
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consist each of three notes : the former of a principal 
note, an auxiliary note a degree higher, and again the 
principal note ; the latter of a princijxal note, an 
auxiliary note a degree lower, and again the principal 
note. Kow, how can you by halving four or five notes 
get three? And why should the one of the two graces 
be called Inverted Half-turn rather than the other? 
There is further this ethical difference, so to speak, 
between these graces : the turn is smooth, the 
trillcr and Mordtnt arc abrupt It is much to be 
regretted that the English terminology of the graces 
is incomplete and otherwise unsaiisfaclor)*, but no 
good can come out of such ill-considered attempts to 
improve it. Until a general reformation lakes place it 
will be best to retain the terras Mordant and Inurtfd 
Mordent (the latter instead of PralUriUer). How- 
ever, as the translator gives these terms in one of her 
notes, little harm is done. Otherwnse she would 
have had the satisfaction, or the reverse, of having 
helped to increase the existing confusion. 

But we must hurr)’ on over the exceedingly well 
done chapters on Harmony (chords, progression, ca- 
dences, figuration, thorough bass, &c ), on Musical 
Form in general, and the various instrumental and 
vocal forms in particular (sonata, symphony, overture, 
opera, &c.), on the Polyphonic Style (imitation, fugue, 
canon, double counterpoint, &c.), on Instrumentation, 
and %'arious other matters. In the chapter on the 
Organ, there are two answers, of which the one is not 
very intelligible (481— What are flue stops?), and the 
other misleading (477 — What are mixtures ?). * ,\nd 
in the chapter on A Survey of the Various Forms of 
Instrumental and Vocal Works, there occurs a defini- 
tion of a concerto which seems out of date ; it belongs 
to the age when the virtuoso and his exigencies deter- 
mined t)ie form of this kind of musical composition. 
Here is what Lobe writes : — 

“ A comi>osition for one principal instrument (or it 
may even be for more than one) on which the artist 
displays his talent, w'hiie the orchestra forms an accom- 
paniment to it It consists of three movements, &c.” 
But what are such slight flaws, if they are flaws, 
in the general excellence? 'Ehroughout the book, but 
more especially in the chapters on harmony, form, 
counterpoint, and instrumentation, Loin: shows a 
nuustria which cannot but call forth our admiration. 
And with this remark, and the wish that this English 
translation may go through as many editions as the 
German original, I conclude this long review of a 
short treatise. 



OLD ENGLISH SONG. 

Nkaki.v every nation, to whatsoever state of cirilisation 
it may have attained, has some form of popular poetry. 
It may or may not be their happy lot to find their verses 
wedded to the sweetest of melodies, according to the 
views entertained of such things by more cultivated 
people ; but their melodies are endc.ared to them by asso- 
ciations of some kind or another, and so their songs pos- 
sess charms for them whose eloquence is irresistible. 



How strongly this statement can be supported by 
reference to the habits and customs of various peoples is 
a matter which can be fully recognised by all who have 
any interest in the records of the hislor) of other nations 
besides their own. 

As all mankind are sensible of the passion of love, and 
are moved at times bv feelings more or less patriotic, it is 
not remarkable to find these sentiments express^ in 
terms of more or less vigour or refinement, according to 
the degree of culture possessed by the singers. They 
are excited by the contemplation of the phenomena of 
Nature, and the reverence for the mysterious power, 
whose works are recognised but cannot be explained, 
would also inspire the production of more exalted expres- 
sions. The accumulated experiences of the many w'ould 
in time give men knowledge of the motives and feelings 
of their lellow-creaiures, and so the w hole range of poetical 
art might be compassed. 

The man of deepest feeling is the truest poet- There can 
be no response in the heart unless the chord of sympathy 
is set into vibration. Those who are insensible to the 
beauties of Nature can never be moved by the most touch- 
ing and tender descriptions, and the heart that has never 
loved would never beat responsive to the burning lan- 
guage of the affections. 

For such as these, the softest, sweetest, strains of 
“ voice and verse *’ fall w’ith unmeaning cadence as upon 
listless cars. 

Happily there are few deprived of these natural gifts, 
otherwise it would be impossible to understand the univer- 
sal spread of the love for music. In England, the 
admiration for, and eager indulgence in, the practice, bas 
been a distinguishing and remarkable feature from the 
earliest ages. Before the tenth century wc find old 
chroniclers placing these facts upon record ; and from 
time to lime there have been successive poets whose 
effusions were unquestionably addressed to a people who 
could appreciate such efforts. 

The dwellers in palaces and the courts of princes had 
their troubadours ; the humbler people had their own 
minstrels. The charms of music and the power of the 
song appealed w'ith equal force, though in varied degree, 
to all classes. There are many poems, and m.iny re- 
ferences to the practice of chanting them, in the works of 
the poets, which show the continuous support given to the 
singer's craft by whatever title the singer may have been 
designated, whether, as among the ancient Britons, he 
was called “bard," or among the Saxon and Norman 
kings he was called one of the “gleemen,” or in the 
twelfth centur)' a “troubadour,” with his attendant “ min- 
strel”— for then the professor of the art of poetry was 
held in so high esteem that he was able to employ the 
skilful services of one who “ ministered ” to him by carry- 
ing his harp or his viol, one who could upon occasion also 
play upon those instruments, and recite the poems of his 
master’s or of his own composing. When tne art of the 
troubadour fell into disrepute, at the end of the thirteenth 
century, its better qualities had made some marked impres- 
sion upon the rude poetry of the time, and without doubt 
influenced the productions of the minstrels who look up the 
craft where their masters had left it— catching, however, 
only a little of the refinements of style and exuberance of 
fancy which had been possessed by the votaries of the 
“gay science.” Instead of employing the artificialities 
of expression in their songs, the old minstrels turned their 
attention to utterances of an epic kind, such as may be 
found in the old ballads— “ Che%'y Chace,** “ The Battle 
of Olterboume,” “Little Musgraveand Lady Barnard,** 

I “ Lord Thomas and the fair Lady Ellinor,” “ Fair Mar- 
I garet and Sweet William ” — all of which arc believed to 
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be genuine productions of certain members of the body. 
The melodies of many of these old minstrel songs have * 
been presened, and adTord no inconsiderable proof of the ' 
slcill of the ancient musicians who produced them. There < 
are numbers of beautiful melodies extant in this country i 
which bear all the characteristic marks of antiquity, but 
all attempts at tracing their authors have been unsuc- 
cessful 

The minstrels, who were doubtless their authors, ’ 
found their occupation gone when the printing-press : 
began to show its power. The poetic race sank into i 
neglect and obscurity, frequenting taverns, and accepting 
the poor man's penny, instead of feasting with the rich 
and receiving a ** largesse ’* of gold. Those whose talents 
were equal to the occasion, abandoned the ranks of tht ■ 
itinerants, and formed a trade of literature, by means of 
which they could address wider audiences than their 
feeble voices could ever reach. The poor and unskilful 
remained constant to their old trade, singing, “ with rude 
voice, and still ruder style," songs and rough rhymes to 
the accompaniment of the crowd,” as their primitive 
tiddle was called, to the delight of the people of the lower 
sort. With the spread of the art of printing the minstrels ■ 
lost all favour ; they were suppressed by Act of Parlia- 
ment, and punished as sturdy beggars, rogues, and 
v;«gabond$,’' and, unable to make head against the ad- 
vances of science and the terrors of oppression, they 
became extinct. 

They had served to keep alive the popular love for 
melody in their days, and to prepare the way for a better 
slate of things. In the reign of Queen Elizabeth the 
English song took new form. From an artless, sponta- 
neous germ it became expanded into a blossom of the , 
rarest ^auiy. The stem upon which it bloomed in- 
creased in form and strength, and still remains to bring ’ 
forth dowers whose beauty is none the less worthy of 
admiration than those from the branches which have 
budded in bye-gone years. 

It has been admitted that no countries in the world 
can boast of so large a succession of melodists as those 
which have been produced in the three kingdoms. 

Besides the numberless ditties which testify to the 
existence of the melodic power in the musicians whose 
very names have faded out of the records, there arc liter- 
ally thousands of exquisite tunes by known writers. Many 
of these arc so beautiful that they appeal with thrilling 
clTeci even to the souls of those who ,are insensible to the 
associations which accompany them. It is true that 
association can invest with the charm and grace of 
poetry many things which are unworthy of the affection 
lavished upon them. 

If, however, as is the case with multitudes of English 
songs, their inherent elegancies and powers of expression 
can successfully move the souls of those to whom their ' 
melody is alone the cause of emotion, their value must be 
conceded even by the most prejudiced. The history of 
music records many instances where an English tune has 
become incorporated into the artistic life of other peoples 
than those for whom it was written. There is more than one 
opera— one of the most imporianl forms of music.-U com- 
position — which owes its success to the introduction of a j 
melody which had its origin in the country which is un- 
truthfully said to be the most unmusical in the world. 

No CTeatcr libel than this was ever uttered. The exist- 
ence 01 the airs which are known to and loved by people 
of all ranks, gives the lie to such a malicious statement. 
Before the (fawning of any art-life in other European 
nations. England had not only its melodists, but was pos- 
sessed of musicians who knew the canons and subtleties 
of art. It is absurd to call a nation unmusical which can 



show an almost uninterrupted sequence of song for seven 
centuries. It is unfair to cast this stigma upon a people 
who arc ever ready to welcome the exposition of art in 
others. It is unjust to blame them if opportunities have 
never been presented to them for the development of the 
powers they unquestionably possess. 

The annals of musical art furnish a considerable 
amount of valuable evidence of the contributions made 
by Englishmen, as well in the days when all science was 
in a rudimentary condition, as in the times when art was 
elsewhere fostered and cherished, but in England allowed 
to encourage itself. 

The names of Walter Odington of Evesham, of John 
of Dunstable, of John of Muris, and other Englishmen, 
arc mentioned with honour for their discoveries and con- 
tributions, even by those who join in promulgating the error 
in atlirming the lack of musical power in the country to 
which they belong. 

England has suffered much from the prejudices of her 
own people, and from her respect for the religious tradi- 
tions inherited from time immemorial. This is the more 
singular inasmuch as the Church, from whom she might 
reasonably be supposed to have derived such traditions, 

‘ has always been foremost in keeping alive the principles 
.and practice of the art of music. Such of the science 
which has been transmitted to us from a remote antiquity 
comes through the agency of the Church. The cathedrals 
and the monasteries were once the nurseries and sup- 
porters of music, and the greater number of those musi 
cians who have left pleasant memories of their labours in 
life, owe their early training to the religious bodies. 

The bias in the minds of the people is due to one phase 
, of the independence of character which they possess. 

This phase of the national life has become moditied, if 
’ not extinguished, and the worth of music as an element 
of social enjoyment, and as a humanising power, is 
becoming more and more recognised among the classes 
who formerly looked upon its exercise and pursuit with 
feelings akin to horror. No more valuable agent in pro- 
moting this altered view can be found than that which 
is supplied by the song. From the quaint old ditty of the 
thirteenth century, “Sumer is icumsn in,” and those which 
have come down to us from the reigns of Henry 111 ., 
Edwards I., II., and III., Richard II.. and Henry IV., 
there is a style as distinct as the preconceived ideas which 
would mitigate their value in influencing thought. The 
ancient songs of the time of Chaucer, many of whose 
ballads were known to have been set to music and to 
have been commonly sung, though their music is lost, as 
well as those of Gower and Occleve, of Anthony Wood- 
ville, Earl of Rivers, in 1483, the more prolihe period of 
Henry VMI., some of whose songs with their music have 
bexn preserved, on to the age of Queen Elizabeth, whose 
' poets and musicians made a golden era for art, through 
the reign of James 1 ., with Robert Jones, John Dowland, 
George Wither, Robert Herrick, and others representing, 
among many more, the song prcducers of the time, then 
during the years when the successive Stuarts held the 
throne of England ; there were numbers of musicians who 
furnished beautiful songs “which the world will not will- 
ingly let die men like William and Hcnr)’ Lawes, John 
Dryden, Henry Purcell, John Blow, Pelham Humfrey, 
John Eccles, Matthew Locke, .Sedlcy, Rochester, Prior, 
Tom Durfey, Dr. William Croft, Dr. Maurice Greene; 
in later years, Henry Carey, John Oswald, Dr. .\rne, Sir 
Henry Bishop, Thonoas Moore, Sir Walter Scott, Robert 
Burns, James Tannahill, Allan Cunningham, Michael 
Kelly, James Hook, (jcoi^c Herbert Rodwcll, Michael 
William Balfc, William Vincent Wallace, Alexander Lee, 
Sidney Nelson, and a vast host of writers of melody, 
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verse^ and sentiment, all have contributed lines and melo- 
dies of rare beauty which arc inseparably interwoven into 
the lives and feelings of all English-speaking people. 

If, therefore, it is desirable to offer a refutation of the 
accusation of the want of musical sympathies in the in- 
habitants of these islands, no more powerful argument 
can be presented than that which can be found in the 
beautiful, varied, and numerous existing examples of 
English song, both old and new. 



CHRISTMAS WAITS. i 

At this season of the year, when the wintry winds and ] 
dark cloudy skies f.nd out all the weak places in the 
armour of health, the heart is much more prompt to take j 
kindly consideration of the wants and sufferings of one’s ' 
fellow-creatures. The “blessed time of Christmas,” which 
brings “ tidings of comfort and joy," also brings in its 
train certain attendant matters which at another period : 
might possibly excite ire and irritation. TTic softening | 
influence of the season makes the mind tolerant even to 
the peculiar practice of music which is transferred from | 
the ordinary daily performance to the depth of the night, 
when all else is calm and quiet. This music is given by 
street wanderers, who call themselves “ Wails,” who begin | 
their operations in the first week of December and con- 
tinue them until Christmas-eve. On lloxing-day they 
call at the houses of the chief inhabitants of the district ^ 
in which they have conducted their operations, and in ' 
consideration of the season, rather than for their perform- ^ 
ance, they arc rewarded with various donations. Their 
selections of tunes for this form of Christmas music is 
generally a repetition of the popular melodies of the day, 
and the hour of the night and the associations of the 
season, often invest the music with charms which it docs I 
not inherently possess. Tlie custom is of high antiquity, I 
and has been handed down from the time when the Waits ‘ 
were a regular body of recognised officials belonging to ! 
the principal towns, corporate bodies, and the courts of i 
kings and nobles. 

The term “Waits” was applied to the set of wind in- 
struments which were used oy the musicians, to the 
music they plajcd, and to the musict;\ns themselves. 
There were certain minstrels attached to the king's court 
xvhosc duty it was to keep watch and ward, to call the 
hours in the manner which was obser\'cd by the watch- 
men in the streets, and to perform other duties. 

There was, according to Rymer, in his “ Fadera,” a 
regular company of Waits belonging to the city of Exeter 
as far back as the year 1400, “that nyghtclyc from 
Mychclmas to Shreve Thorsdayc pipeth the watch withen ' 
this Courte fewer lymes in the Somcr nyghtes iii tymes, 1 
and maketh bon gayte at every chambcrc-dorc and offyee, I 
as well for feare of pyrkercs and pillcrs." I 

The duties and privileges of the *' yeoman waight ” arc 
further described by the same writer, and a clue as to the ! 
origin of the term is afforded by the fact that he had to j 
watt and watch in attendance upon those who were to be ' 
installed Knights of the Bath, “in the chappelle,” and | 
that he had to his fee all thc“ watchinge clothing that the ' 
Knyght shall wear upon him,” 

So far the name as applied to the office. In the famous 
history' of Dr. Faustus, we read “ Lastly was heard by 
Faustus al! manner of instruments of musick — as organs, 
clarigolds, lutes, viols, citterns, waits, hornpipes, anomes, 
harps, and all manner of other instruments of music.” 
The Waits was a coarse-voiced oboe ; and the hornpipe 
was the ancestor of the instrument now known, in an 
improved form, as the cor-anglais ; the anomes was also 



a wind instrument, the precise operation of which is not 
known. The word “ Wails," which is ne>'er used in the 
singular number, was occasionally, however, employed in 
speaking of a single instrument. Dr. Busby, in his “ Dic- 
tionary of Music,” states: “From the instruments, its 
signification was, after a time, transferred to the performers 
themselves, who. being in the habit of parading the streets 
at nsght with their music, occasioned the name to be ap- 
plied generally to all musicians who followed a similar 
practice.” 

This is only partly right. The name w*as given first 
to the officers who were in wailing and watching. They 
wtre the Wails. When it became the custom to accom- 
pany the officers of the watch with players upon musical 
instruments, the players were the musicians of the Waits, 
and afterwards the Waits themselves. Their instruments 
were the instruments of the Waits, and subsequently “the 
Waits "alone. The perfonners who paraded the streets 
in ancient times were often men of considerable skill. 
The father of the great English musician, Orlando 
Gibbons, who died in 1625. was one of the town Wails of 
the city of Cambridge. His illustrious son, Orlando, died 
at Canterbury while in wailing," or in attendance on 
King Charles the First, who was on the road to Dover to 
meet his bride. Henrietta Maria, and it has yet to be 
cleared whether Gibbons was or was not, in his capacity 
as musician to the king, one of the then representatives 
of the ancient Waits usually belonging to royal or 
aristocratic establishments. Some of the larger colleges 
at Oxford or Cambridge had their “ Wails.” The College 
of Christ Church, in Oxford, founded by Cardinal Wolscy. 
and originally entitled “ Cardinal College.” certainly pos- 
sessed a body of musicians of this character. Only a few 
years back, in opening an old chest which had long lain 
among the disregarded lumber belonging to the college to 
which allusion has just been made, a set of wind instru- 
ments of various sizes, ornamented with silver, and bearing 
plates of the same metal, upon which the arms of the 
college had been engraved, w'as discovered. There were 
no mouth-pieces attached to the instruments, because then, 
as now, it was probably the custom for the players to keep 
their reeds separated from the instruments, except when 
they were in immediate use. Perhaps, one of these fine 
days, the college authorities will grant permission to some 
ex|)crt or another to make examination of these relics of 
the past, will sufferthem to be re-fitted with mouth-pieces, 
so that the student of history' mav have the opportunity 
of learning something actual al>out the nature of the 
wind-instruments employed in the olden days and llic 
character of tone they were capable of producing. Such 
an amount of information could scarcely fail to prove 
exceedingly valuable and instructive. There are so few 
specimens of the kind in existence, that it is hoped that 
some effort may be made to add to our knowledge on the 
subject by a particular and scientific examination. We 
should be able then with greater certainty to compare the 
present practice with the past. 

What the " Wails” have Ijccome we know, what they 
were can be gleaned from the records of by-gone years, 
and the references made by the poets and essayists of 
several generations. Thus, when Shakespeare speaks of 
the bands of musicians whom he calls “ noises ’ in his 
plays Romto and Juliets the second part of King Htnry 
thf Fourth, Hamlet, and Othello, he refers to ^dies of 
players who were also called Waits. They were organised 
under a special leader, or if they were employed by the 
town in which they lived, were permitted to exercise their 
craft for hire in augmentation of their stipends. 

In Scotland, three centuries ago, the minstrels were 
under the patronage of the Corporation of Glasgow, and 
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were clothed in blue coats, with badges, at the expense of 
the city. “ A remnant of this custom, still popularly called 
7ViUts, existed until recently; and may still exist, in the 
magistrates annually granting a kind of certificate or 
diploma to a few musicians, generally blind men of re- 
spectable character, who per.imbulate the streets of the 
city during the ni^ht and morning, for about three weeks 
or a month previous to New Year's Day, in most cases 
performin-j on violins the slow soothing airs peculiar to a 
portion of the old Scottish melodies ; and in the solemn 
silence of repose the effect is very fine. At the com- 
mencement of the New Year these men call at the houses 
of the inhabitants, and, presenting their credentials, re- 
ceive a small subscription.’* That the waits, or town 
musicians, were sometimes employed by private persons 
in the last century may be gathered from the following 
extract from a paper in 77// Ttttirr 222 ) : ** Whereas 
by letters from Nottingham, we have advice that the 
young ladies of that place complain for want of sleep, by 
reason of certain riotous lovers, who, for this last summer, 
have verj- much infested the streets of that eminent city 
with violins and bass-viols, between the hours of twelve 
and four in the morning.** It goes on to say that the 
{iractice has existed in other places, and explains or ac- 
counts for it by saying, “ For as the custom prevails at 
present, there is scarce a young man of anv fashion who 
docs not make love with the town music ; the wails often 
help him through his courtship.** 

The practice was not confined to England. Stradella 
wrote a concerto for two bands playing in different coaches, 
which are supposed to meet unexpectedly at the same 
spot, with the object of serenading the same lady. Handel 
knew of this work, and used its movements very freely 
without acknowledgment, in his oratorio, Israel in Egypt. 
Mozart also wrote serenades, which were performed in 
the garden of the house of the Hafners. Haydn b^an 
his career by joining a band of such players, and it is 
probable (hat other examples might be found which point 
to the fact that the “ wails” have had a certain amount of 
classical recognition. The present representatives of the 
race, however, have no such honour to support them. 
They are not recognised by any authority now in England, 
though they were once a regularly licensed body. In 
London, the office of Director of the “ Waits '* was to be 
purchas^, and in Westminster it was an appointment 
under the control of the High Constable and the Court of 
Burgesses. A writer in Chambers's “ Book of Days,” 
which contains much curious information on this subject 
(Vol. IL, p. 743)» says that in the year 1820 the matter 
formed the subject of a police inquiry, and so brought it 
under public notice in a singular way. “ A Mr. Clay had 
been the official leader of the W'aits at Westminster ; and 
on his death Mr. Monro obtained the post. Having em- 
ployed a number of persons in different parts of the city 
and liberties of Westminster to serenade the inhabitants, 
trusting to their liberality at Christmas as a remuneration, 
he was surprised to find that other persons were, un- 
authorised, assuming the right of playing .at night, and 
making applications to the inhabitants for Christmas- 
l>oxes. Sir R. baker, the police magistrate, promised to 
aid Mr. Monro in the assertion cf his claims ; and the 
result, in several police cases, showctl that there really 
was this * vested right ’ to charm the ears of the citizens ' 
of Westminster with nocturnal music. At present there 
is nothing to prevent any number of such itinerant min- 
strels from plying their midnight calling.*’ It is fortunate, : 
however, that these minstrels arc merciful, and only exer- 1 
CISC their privileges at one short period of the year, | 
“making night hideous** with their coarse versions of' 
hackneyed tunes, otherwise they might come when the 1 



season has no softeaing influence, and when neither s)^- 
pathy or sentiment would except them from the pains and 
penalties of Mr. Bass's “Organ Act" in that case *‘ made 
and provided.*’ 



CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 

By E. Pauer. 

{Cemtinutd /r*m *4^.) 

FRANCE AND THE NETHERLANDS. — COMPOSERS OF SACRED 
MUSIC. 

1600 

1610^1684. Dumont, Henri ; b. near Li^ge, d. at Paris. 
Composer of several ma-sscs ; he was one of the first to intro- 
duce instrament.il accompaniments to sacred music 

1617 -(a)xiut) 1702. NiVers, Guillaume Gabriel; b. at 
Melun, d. at Paris. As claviciniste, pupil of Chambon- 
nieres; he published ** M^thode piur appremire le plain- 
chant d’^lise” (1667), “Dissertation sur le chant grfeo- 
ricn''{l653), “Gradualc romanum juxta Missalc Pii V.” 
( 1658}. lie also composed chants and mutets for the College 
“ Louis,” at St. Cyr, Ac. See Organists, and Page, S09. 

1639 (1636)— -1709. CoLASSE, Pascal; b. at Paris, d there. 
Comp:»sef of many motets, cantatas, and other sacred works ; 
conductor of the private band of Louis XIV*. 

About 1640— <?) Prince, Louis Nicolas de ; b. (?), d. (?). 
Priest of the church at La Kcrrierc (from 166S — 1677); 
liefore this time he was chapelmoster of the cathedral at 
Idsieux. Composer of many masses and moiets. 

Abmt 1650 — {?). CatMala, Jean ; b. (?), d. (?). Conductor 
of the cathedral of .Auxene; composer of several masses. 
All details are wanting. 

About 1650— (?j. Cosset, Francois; lived in Rheims up to 
1682. A great many masses of his composition were pub- 
lished. Details are wanting. 

Al>out 1650 (?) — (?). Frbmart, Henri ; b. (?), d. (at Paris?). 
Canon of Notre Dame Church (Paris'. Ilis birth mu^ have 
taken place much earlier, a.s in one biographical dictionary 
it is stated that his mavses were published between 1642— 
1645 Details are entirely misdng. 

1660—1730. BR 0 -'’>ard, SfiBASTiEN DE ; b. (?), d at Mcaux. 
1680, chapclma^tcr of the Strassburg Cathedral (Miinsler) ; 
from 1700— 1730 “grand chapelain"’ and musical director 
of the cathwiral (Meaux). Composer of several masses, but 
best known as author of one of the oldest musical dictionaries ; 
its title runs thus r “ l>icti>nniirc de musique, contenant une 
explication des termes grecs, italiens, el fran^ais, Ics plus 
usiicn dans la musique*’ (1703 — 1705). 

1662— 172S- Bousset, Jean Baptiste Drouard dp. ; b. at 
Anieres (Dijon), d. at Paris. Cha;wlmaster of the Louvre; 
composed masses and motets. Details arc wanting. 

1664 — 1734. Bernier, Nichas; b. at Names, d. at Paris. 
Pupil of Caldara ; cha;>clmaiter of the King ; composed 
many sacretl works, and was highly esteemed as one of the 
best teachers of counterpoint. 

1669 ->1705. Gilles, Jean ; b. at Tarascon, d. at Toulouse. 
Chapelmaster of a church at Toulouse ; comjMjser of a re- 
(|uiem, which enjoyeil a considerable reputation. He wrote 
also many other sacreil works. 

1683—1764. Ramrau, Jean Philippe; b. at Ifijon, d. at 
Paris. Several motets. 

1690—1760. Blamo.nt, Fran^*ois Colin de ; b. at Ver- 
sailles, d. there. Pupil ol Lalande ; composed a good many 
motets, Ac. He oc.upieil the post of “ premier inlendaiit 
du Roi.” 

1694—1772. Da^uin, Ix>uis Claud..; b. at Paris, d. there. 
Com|>Oicr of a great number of sacred works. See Organisi?s 

1700. 

.About 1700— (?) QuoinTE (Patkr) ; b. in the Nethe^land^, 
d. (?). Composer of a great number of masses, ps.ilm.>, Ac. 
Details are wanting. 

• 7^3 — *760. Bousset, Dumont DE (Resfi ?); b at Paris, d. 
there. Son of Jean Baptiste Drouart de Boussel ; comj>oser 
of a great numt^r of sacred works. 
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1713— 1797. D’Auvergnr, Antoine; b. at Clermont, d. at 
Paris. Composer of 8 motets a Te Deum, a Miserere, and 
a Dc rrofumiis. Details are wanting. 

1724—1808. Hardou.n (AbuR), Henri ; b. at Crandpr^, d. 
there. Composer of aocred works ; chapclmastcr and canon 
of the cathedral of Rheims. Delatls arc wanting. 

1730— (aliout) 1800. lUuDiMOT {Abii£), Etienne Pierre 
Meusikr DF.;b.at Bourgogne, d al Paris. Composer of many 
sacred works; 1764. chapelmaster of the church of Saint 
Innocence, and later of St. Germain rAuxerrois, No details. 

1734—18^. Gossec (really Gossi), Francois Joseph ; b. at 
Vergnies, Hennegaa, the present Belgian Hainault), d. at 
Passy (Paris). Educate<l as chorister of the Antwerp Cathe- 
dral ; enjoyed the advice of Rameau ; composer of several 
masses with orchestra, 2 Tc Dcums motets, the oratorios 
“Saul,” ** La Nativite,” “ L’ Arche d’alUaace," &c. Gossec 
may be said to have been “official composer of the French 
Republic.*’ 

1738^—1800. Giroust, Francois ; b. at Paris d. at Versailles. 
Chapelmaster in V^ersailles until 1798; composer of several 
oratorios, many masses, psalms, &c. Details are wanting. 

1741—1813. Gr£trv, AniirF Erneste Modbste; b. at 
Liege (Luttich), d. at Montmorency (Paris). 1759. pupil of 
Casali, in Home; com|>oscr a requiem, several masses, a 
Dc Profundi.s, a “ Confileor," &c. Sec the biographical 
notices, “ Grctry cn famille,” (1815}, and SaegeFs “Notice 
biographique sur A. Grctry ” (1869). 

1749 — 1820. Saint-Amans, Louis Joseph ; b. at Marseilles, 
i at Paris. Professor of the Paris Conservatoire ; composer 
of several oratorios, cantatas, and other sacred works. 

1749 — 1829. JUHENTiER, Bernard; b. at Lives, near Char- 
tres, d. at St. Quentin. Ou(>elmaster of the Chapitre Royal 
(St. Quentin) ; composer of many masses, a requiem, &c. 
ilis works arc not publlshetl. Details are wanting. 

About 1760 (?)—(?). Ueskayks, Prosper Didier; b. ( 7 ), d. 
at Paris (?). All that is known about him U that, in 1780, 
bis oratorio, “Lcs Maccabees," was performed in Paris, and 
obtained great success. 

1763— 1817. MRhul, Etienne Nicolas (not Henri) ; b. at 
Civet (Ardennes), d. at I*aris. Pupil of the organist, W. 
Hauser, in the monastery of Lavatdieu ; composer of several 
hymns and canUtas. bee Mihul's biography by his friend 
Vieillard (1859). 

1760—1837. Lk Sueur, Jfan Franc'OIS ; b. at Drucat-Plcs- 
siel, near Abbeville, d. at Paris. Pupil of .\bbc Rorc j com- 
poser of 33 ma-sses, oratorios, motets; of these, 3 Mcf.ses 
solenneltes, the oratorios “ Deborah,” “Rachel,” “ Ruth ct 
Naitni,” “ Ruth et Boor,” 3 Te Dcums, 2 Passion-oratorios, 
and a .Siabat mater, have been published. See the biographi- 
cal notes of Raoul Kochette (1837), .Stephen de la Made- 
laine (1841), and Octave Fouque. 

1764 — 1829. LKBauN, S£ba&tirn ; b. at Paris, d. there. 
Compo>cr of a Te Dcum (1809b a^ a “ Messe sulcnnellc ; ” 
1 783, chapelmaster of the church St. Germain I'Auxer- 
lois ; Liter singer of Napoleon I. Belter known as a dra- 
matic composer. 

1767—1844. Bp.rton, Henri Montan (son of Pierre Mon- 
tan Berion, 1727 — 1780); b. at Paris, d. there. 1795, 
professor of Harmony of the (just established) Paris Conser- 
vatoire ; 1815, Membre dc 1'Acadf‘mie; 1816, professor of 
Composition at the Conservatoire ; composer of several 
oratorios, cantatas, &c. 

1773—1832. ChkniE, Marie Pierre; b. at Paris, d, there 
Composer of ma-sses, a Te Deum, motets, and oiher sacred 
works. Appointed as iirst double-bass player in the orchestra 
of the (irand 0{Krm. 

1775—1818. bouARD, Niccol6 (sometimes only called Nic- 
cx>l6) ; b in Malta, d. at Paris. Pupil of Amendola (Pa- 
lermo), Sala, and Guglielmi (Naples) ; organist of the church 
of St. John o( Jeiu^ilem, at I^valette, and later cha^el- 
mastcr of the Knights of Malta ; 1799, in Paris. Composer 
of masses, motets, psalms, cantatas, &c Ac. 

1779—1848. Ancot, Jean (Father) ; b. at Bruges, d. there. 
Pupil of Catel (Paris); composer of several sicreti works. 
Better known as an excellent violinist ; as such, pupil of 
Kreiitrer and Baillot. 



1782—1850. Blumrnthal, Joseph db ; b. at Brus.sels, d. 
at Vienna. Pupil of Abb4 Vogler ; chapelmo.ster of the 
“ Piaristen ” church (^'ienna). Composer of masses and 
other shorter sacred works. 

1789—1861. Chelard, HirpoL\*TE A. sdr£ Jean Baptiste; 
b. at Paris, d. at Weimar. Pupil of F6tis ; obtained the 
** Prix de Rome” ; uenl to Rome; pupil of Baini and Zin- 
garelli, and later of Paisiello ; 1828, chapelmaster at Munich ; 
1836, chapelmaster at Weimar. Comjxiser of several masses 
and other sacred works- 

1789— 1855. Bochsa, Robert Nicolas Charles; b, at 
Montmedy, d. at Sydney. Pupil of Catel and Mchul ; cr<m* 
poser of an oratorio, “Le deluge untvcrsel,” and a 
requiem. 

* 794 “ (?)• Cassel, Guillaume; b. at Lyons. I*upil of the 
Paris Conservatoire ; composer of a mass, a loiudale fur 
soprano, solo, and chorus, a Domine salvum fac regem for 
three male voices, and an “ O salutaris ” for three fenule 
voices. 

1796 — 1859. Panseron, Auguste; b. at Paris, d. there. 
1813, pupil of Maitei, in Bolc^a ; 1826, professor at the 
Paris Conservatoire; composer of “ Mois de Marie,” con- 
sisting of 1— 3-part motets and hymns ; also of 3 masses 
for female voices, and a requiem. 

1797— 1855. Batton, Desik^ .\lexandre ; b. at Paris, d. 
there. Composer of several sacred works. 

1800 . 

1801— 1835. Janssens, Jean Francois Joseph ; b. at Ant- 
werp, a, there. Pupil of Le Sueur ; composer o( 5 4q«art 
masses, with orchestra, a Te Dcum, motets, psalms 
hymns, &c. &c. 

1802— 1861. Niedermeyer, Ixtvis; b. at Nyon (Lake of 
Geneva), d. at Paris. Pupil of F6rstcr (Vienna), Fioravanii 
(Rome), Zingarclli (Naples) ; continued in Paris the school 
ibr sacred music founded Choron. Composer of several 
excellent masses and motets. 

1803— 1869. Berlioz, Hector ; b. at C6te St. Andtd (Is^), 
d.at Paris. Composer of a mas-s a requiem, a Te Deum 
(for three choirs, orchestra, and organ), and a biblical trilogy 
(L'enfance du Christo). 

1809 — 1872. PrEvost, Eugene; b. at Paris, d. at New Or- 
leans. Pupil of jdensperger, t^uriot, and l.c Sueur; com- 
jXiser of several masses. 

i8i2. Nisakd, Theodore (really Abbe Throduls Elea- 
7.AR Xavier Noruand) ; b. at Quarc^non, near Mons 
(Hainault). Author of many works treating on sacred 
music. 

i8i8. Gounod, Charles; b. at Paris. Pupil of Hal^vj-, 
Paer, and Le Sueur ; composer of a “ Messe solenncllc,” of 
two masses written for the “Orph^nis1es,”ofasacred cantata, 
" Gallia,'* a mass, “ Aogeli custodes," of the seven words of 
Christ, a Paternoster, Ave verum, O salutaris, a Te Deum, 
Stabat mater, the oratorios, ‘‘Tobie,*’ “ Redemption, ” and 
“ .Mots ct Vila.” 

1828. Gevakrt, FRAN(;rOl5 AuouSTE *, b. at Huyssc, near 
Oudenarde. Comixjser of a “ Missa pro defunciis’^ for 
male voices and orchestra ; also of the much-admired psalm, 
“Super dumina Habylonis.” Editor of many valuable col- 
lections of sacred music. Director of the Brussels Conser- 
vatoire. 

1835. Saint-Saens, Camille; b. at Psrb. Pupil of 
Halcvy, Reber, and Gounod. Composer of a Christmas 
oratorio, “The Deluge” (biblical poem), a requiem, dif- 
ferent motets, the i8th Psalm, for chorus, solo, and orches- 
tra, &c. 

1842. Mas-senet, Jules Emile Fr£i>€kic ; b. at Montaud, 
near St Etienne (Loire). Pupil of Kcber and Ambroise 
Thomas ; composer uf the biblical drama, *' Maria Magda- 
lena,” “ Eva “ (a mystery in 3 |>arls), 1875, “ La vierge ^ (a 
biblical legend in 4 scenes), &c. 

1844. PaIjUULHE, Emile; b. in a village near Montpellier. 
Pupil of llalevy (Paris) ; compoM:r of several ma^ises. 
l>e 
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PRODUCTION OF CORNELIUS’S DER 
BARE/ER VOX BAGDAD, 

Several very interesting performances have recently 
taken place in Munich, to which we referred in the pages 
of our last number. Peter Cornelius's comic opera, Tht 
Barber of Ba^iioti, which was completed in 1858, has just 
been pr^uced for the first time on the Munich stage. 

Cornelius, a man too little known in his own country, 
and almost unheard of here, was the contemporary and 
intimate friend of that little band of world-renowned 
names that included Wagner, Liszt, Buiow, and Tausig. 
Although Liszt, ever ready to acknowledge and aid true 
genius, brought out this work in Weimar on its comple- 
tion, it has, nevertheless, taken just twenty.seven years for 
the German musical digestion to assimilate it and call for 
more. The appetite for it is now, however, created anew, 
thanks to the energy and vigour with which Hofcapell- 
incister Levi has unearthed this too-long-hiddcn jewel 
Hear what the German papers no^c say of their country- 
man ! After speaking of another new work introduced 
the same evening,* the Alt^emeine Zei/un^ continues 

•• To foIioweJ the lyric comic opera, in one act. entitled. The j 
Barker of ItaeJtJ, by the late Peter (.'omelius, whu $natche <1 ' 
away from us by death all loo soon in the midst of his most pmmis- I 
ing creations. Hut m his Harhtrof fi<igdad. one of the roost charm- 
ing surprises which it has es-er fallen to our lot to enioy on Uic stage, 
the oom|K)^er his left behind him a lasting meniorial. In it we are 
presented with a mod«i comic opera, cr{ually valualile b«>th as rr- [ 
gar<b Its grc.-il poetic suMk-ly and its musical worth —a highly-gifictl 
ami ori^nal work of art. with which hardly anything else in the ».imc 
class of composition can lie compared. We doubt not that, after 
the brilliant reception it met with yesterday, this opera will take the 
<}ermao sl.igc by stomi, and wtill hold its own there henceforth. 

• ••••• • 

And in the delineation of the comic element, f’ornelius has kept, 
both musically and draimlically. within the limits of the Iieautiful . 
the Iwber is no caricature, to make us shake with laughter, liut a 
ccunic figure placed in the right light, which forces a smile from us 
whether we will or no. Cornelius neeiied not to forxt, Ixvause out 
of his rich fancy he found the means for a nobler and lietier eflect. ' 

The liayeristher KurUr closes a most culogislic cri- 
tique with the following remarks : — 



formed a very interesting sur>'cy of the creations of Rei* 
necke, on the three evenings. The different kinds of his 
compositions, from the opera in five acts to the smallest 
song and pianofoite piece, have surprised the public, who 
have heard only some few, and for the most part the 
smaller, pieces by Rcinecke, produced at the winter con- 
certs in the Gcwantth.-ius, 

The Gewandhaus concerts that have taken place moan- 
while brought forward some excellent orchestral works, the 
symphony in B fiat by Schumann, in c minor by Ha^-dn, 
t) major (without the minuet) by Mozart, the Eroica 
by Beethoven, the F major by Hermann Goetz, “Tragi- 
cal overture” by Brahms, festival overture, by Volk- 
mann, overture to Lronore 3) by Beethoven, Eu’ 
ryanthe by Weber, Abtneeragen by Cherubini, and 
overture, scherzo, intermezzo, nottumo. and Hochzeits- 
marsch from the MiJiummrr Xight's Dream by -Men- 
delssohn, and pastorale from the Ch>^is/mat oratorio 
; by Bach. Wc also heard as soloists Herr Franz On- 
dritjek, from Prague, Herr Franz Rummcl, from Berlin, 
our own excellent 'cello player, Herr Alwin Schroder, 
and the pianist, Herr Fritz Blumer, from Colmar. Among 
the vocalists, we heard Friiulein Lilli Lehmann, from 
Berlin, Frau Rosa Papier, from V'ienna, Fraulein Dyna 
Beumer, and the Henrcn Vogl and Gura, from Munich. 
Herr Ondriijek proved to be a very brilliant virtuoso; and 
though he achieved with success the technical part in 
Beethoven's concerto, he was not able to give the spi.i- 
tual meaning so well. He further proved by his choice 
of solo pieces by Laub and Wehle that he does not pos- 
sess a very exalted taste. 

Herr Franz Rummcl excelled by brilliant tecknit^He in 
the concerto of Schumann, as well as in the solo pieces by 
Brassin and scherzo by Jadassohn ; it was a pity, how- 
ever, that he damaged the impression he had made by 
the choice of the E major polonaise by Liszt. Herr 
Alw'in Schrdder executed the interesting concerto (concert- 
piece, rather) for vioioncello by Saint-Saens, and smaller 
pieces by Handel and Davidoff, and made his position 
good as a violoncello virtuoso of the first degree. The 



*’ We cannot conclude without once more expressly recorometul- 
!ng the public to hear boih these novelties, as the Barbur, in purtK-u- 
Lir. is one of the best things that has l^een heard at the theatre for 
m-iny years in the way of novelties.” 

Cornelius, like Wagner, was his own librettist, and it 
would be difficult to say in which art he excelled most ; 
neither preponderates, but feelings and emotions refined 
and poetic in the highest degree find their adequate 
counterpart in the sister-art, Music. C B. 



/orrtgn Corrrdponorntr. 



Leipziger ((iewandhaus may be proud of possessing an 
orchestra which numbers among its members two of the 
first living violoncello players in Hcrren Klengel and 
Schroder. Herr Fritz Blumer is already known in 
times past as a brilliant modern cultivated virtuoso, who 
gave a good reading of the concerto in G minor by Saint- 
I Saens, as well as the solo pieces by Thalberg and Liszt. 

The two highly-esteemed theatre singers, Friiulein 
Lilli Lehmann and Frau Rose Papier, had no great suc- 
cess. Fraulein Lehmann made an unfavourable choice in 
the so-called “Vengeance” air from Don Juan by 
Mozart, and Isolde's “Licljcstod” by Wagner, both un- 
suited for the concert-room. She has, moreover, as 



cannot be denied, already passed her best years, whilst 
MUSIC IN LF.IP/.IG. Frau Rosa Papier shines still in the dower of youth, and 

Leipzig, Xot'emberj 1885. rejoices in the sound of her own voice. But her voice 
A WORTHV conclusion to the jubilee of Herr CnpcII- '* nt» fro™ ’*'® ,ind her sint;ing is too 

meister RcinccIce was the evening entertainment in his theatrical She executed the stiff air, “ Divinites du 
honour ^iven by the Royal Conservatory of Music, at Styx.” from AUeste^ by Gluck, too roc&<> for modern 
which time the scholars of the institute executed com- ears, and three songs by Itaum^arlner, Kranz, and 
positions of Reinecke alone. The principal numbers Brahms. The Rrealest imaginable contrast to these was 
were : — “ Ein geistliches Abendlied,’* for tenor solo, choir, offered by t riiulein Dyna Beumer, at the sixth Gewand- 
and orchestra :“Friedensfeier”Fc5t-Ouverture, variations haus concert, who brought us an air from SonnambuU 
on a theme of Bach for piano solo ; Fantasy (Op. Ifx>) by Bellini, and another from Lfs Nihfs d,- Je.mntHe by 
for piano aiid violin. The best of the players were Fniu- Victor Massif. Fraulem Beumer has a somewhat thin 
lein Leonora Clench, from SL Mary s (Canada), Herr 'pice, but her high register is clear and agreeable ; she 
Fritz von Bose ; whilst Fraulcin Haufc executed a series sings with skill, taste, and elegance, so that the dimcul- 
of songs in a very pleasing manner. These concerts ties of the airs by Bellini and .Masse arc noihiiig to her. 

She found a kind reception by our public, •'md ought to 
be quite content with her di^ut. 



Der bule Han*,** by AlewnJer Ritter. 
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Speaking of song virtuosos, we may now tell of the 
celebrated singer who a few days ago honoured Leipzig 
for the first time with a visit — we mean Christine Nils- 
son. The fame of the diva had filled the great and verv 
disagreeable room of the Central Halle in spite of the high 
prices. The public did not reserve their applause, whilst 
the experts were unduly unfavourable in their remarks. 
The malevolent critics, of whom we have here a large 
number, indulged in words of contempt and bad jokes, 
whilst the rational critics avowed that there is nothing 
to object to in the vocal skill of Madame Nilsson, 
but that her individuality is totally unfit for the inter- 
pretation of the air of Beethoven, “Ah, perfido!’* and 
that her manner of introducing acting on the con- 
cert platform is not pleasing at all. Herr Theodor 
Bjorkston, who accompanied her, is a tetumno wiih 
little voice and smalt sympathy, but was not singing 
with bad taste, and Fraulein Eugenie Memcr, who 
makes also the tournic with her, played “ Les Adieux,” 
by Beethoven, and solo pieces by Chopin, Schumann, i 
etc., and proved to be as well educated as most modern 
pianists are, but not sufficiently equal to the correct read- 
ing of Beethoven, though able excellently to interpret the 
bravura pieces. We hope that the time may soon come 
when the public will have less interest in extreme virtuo- 
sity, and will long for really appreciative and artistic 
reproduction of classical w’orks, and for less of the spas- 
modic force which is expression either in loo much or too 
little pedal. Concerning the execution of the orchestra, 
there is not much to be said. Of course, even a first-rate 
orchestra, as ours is, cannot interpret every' piece in the 
same perfection ; but till now w-e have scarcely any reason 
to complain, whilst so manv pieces were rendered in the 
most splendid manner. Tnc extra concerts with cheap 
rices have begun, but as the performances until now 
avc been given by artists already spoken of the Thurs- 
day before in the Gewandhaus concerts, it seems super- 
fluous to recapitulate their efforts. We w ill only mention 
the second soiree for chamber-music, in which the Hcrrcn 
Conccrimcistcr Petri, Holland, Unkcnstcin, and Schroder 
played a quartet in B major by Haydn, and the quar- 
tet (Op. 18) No. 6, by Beethoven, with an admirable 
perfection, and were the recipients of enthusiastic ap- 
plause. They executed conjointly with Herr Cap>cll- 
mcister Dr. Rcinecke the quintet in c minor, by Kiel, for 
the first time, a work of dignity in its three first movc- 
meni-s but ver>' weak in the last. 

At the Opera have been given Cherubini's Medea and 
the Vampyr by Marschner ; in the first, Frau Moran- 
Older deserves especial mention, and in the latter Herr 
.Schelpcr, because he charmed the public, may be named 
with praise. 

MUSIC IN VIENNA. 

[from ovr special correspondent.] 

VTknna, i\twember lyihy 1885. 
Our musical season has had a most excellent beginning. 
The orchestra and the chorus from the Hof-opera gave a 
concert for the benefit of the Pensions Fond of the said 
institute. Haydn’s Creation, so very often chosen for a 
similar purpose, was again the means of the charitable 
appeal, and the Musikvercins Hall, large as it is, was not 
capable of receiving all the admirers of the popular work. 
Herr J. N. Fuchs. Hof-operakapcilmeister, was the con- 
ductor. The soli were sung by Frau Schuch-Pioska 
(from the Hof-lheatrc in Dresden), Herren Winkclmann 
and Rokitansky (from our Hof-opera), and all three were 
at their best. The performance was excellent, the applause 
frequent and great, and although it was late in ending 



(near three o’clock in the afternoon), nobody left the h.ill. 
it would have Ix.'en the same with Haydn’s Seasons, a 
work so much neglected, even in England. How seldom 
it is performed complete ; hoxv often the third or the 
fourth part, or both, are omitted — that third part w’iih its 
youthful freshness, that fourth part with its sublimity of 
treatment, almost unsurpassed. 

A few days after yesterday evening) the same hall was 
again well filled at the solemnity in memor>' of the 
deceased Baron Leopold von Hofmann, Gencral-lmen- 
I dam of the two Imperial theatres, and president of the 
1 Gesellschaft dcr Musikfreunde. The whole Singverein 
and the chorus of the Hof-opera, the orchestra and the 
soloists of the said theatre, united to perform Mozan s 
AVyw/W/r, under Herr Hellmcsbcrgcr’s conduclorship. 
The Keqniem was preceded by the “ Alaurerische Trauer- 
musik ’^{composed in memory of a masonic brother) and 
a prologue. The execution, of course, left nothing to 
desire, but it lacked the solemnity which a cath^ra) 
alone is capable of imparting. Baron Hofmann died on 
the 24th of last month, and his post as General- Intendant 
has been allotted {ad interim) to Freiherr Dr. Joseph von 
Becezny, governor of an important bank (Bodcn-Credii- 
Anstalt), and a gentleman with a thorough capacity for 
finance. For the post of president of the Musikvcrcin 
Prince Richard Mcttemich was elected, and as vice-presi- 
dent the said Freiherr von Becezny. both former members 
of the direction. 

Next Sunday we have our first Philharmonic Concert, 
Herr Hans Richter, the conductor, returning from London 
just in time to have a final repetition. The programme 
includes the Overture Benvenuto Cellini, by Berlioz, 
Mozart’s “ Haffhcr* Serenade, and the Symphony N0.7, 
by Beethoven. On Sunday fortnight follows the first 
I Gcscllschafi Concert, also under the guidance of Herr 
I Richter. The programme consists of three numbers— 
Overture, Op. 124, by Beethoven ; Violin Concerto, No. 2, 
by Raff (Herr Hahr, from Weimar) ; and Bach's “ Mag- 
nificat.” Those two programmes, taken together, would 
not be too much for a single English concert ; in V^ienna 
such an amount would be impossible as the time is fixed 
(wc begin at half-past twelve) and cannot be exceeded. 
Next .Monday, November i6th, the International Con- 
gress for the settlement of a uniform musical pitch wilt 
li^gin its session. To this many deputies from foreign 
countries are expected, among whom are Joachim, 
Blurnner, Engel from Berlin, Dr. Wiillncr from Cologne, 
Schuch from Dresden, Boito and Bleserna from Rome, 
Leschetiuky, as representative for Russia, &c. 

And now for a word as to the opera. No novelty has 
been heard, but an old opera has been revived, Aubers 
Des Teu/ets Antheily only to prove again how difficult it 
is to represent the French a^ilitl and finesse, Frau 
Lucca in the principal rdle (Carlo Broschi) gave, of 
course, a sphituetle reading, even if it were a little too 
solemn in treatment, hhc takes leave to-morrow as 
Hermosa, in Gounod's Tribut von Ztunorii, having per- 
formed six times. Frau Materna has introduced more 
variety in her roles; she has !>cen heard as Ortrud, 
Selica, Donna Anna, Elisabeth, Konigin von Saba, 
Aida, and Kccha, Fraulein Bianchi returns to us at the 
Ijeginning of December, her roles having been performed 
in the meanwhile by Fraulein Jenny Broch. In about a 
fortnight we shall have a comic oper^ new for Vienna. 
Dvorak's J)er Bauer ein Sehelwy first performed in 
I’rague years since, and afterwards repealed in Dresden 
and Hamburg. As it is a short work, a new ballet will 
help to ckc out the lime for an evening’s amusemenL 
Another novelty is expected for January, Nesslcr’s Trcm’ 
peter von which already has made the round 
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in many places, always with brilliant results. It has 
easy melodious music, based on a popular libretto, taken 
from a novel of the much-esteemed poet ScheiTcl. 

Operas performed from October I2lh till November 
M^\^Afrikiimrin (twice), D^r Konij^ hafs 
(three times), Don /uon^ RUmi^ Carman (twice), Hugi‘ 
notten^ BarbUr von \SrvilU%y D^r Wtderspansti^tn Zah- 
mung^ Tannhiiust^r^ Hans Hdling^ Die Konigin von Saba^ 
Dcs Teu/efs' Anikiii (twice), MaskenbaU^ 

DU Jkiiin, Templer und Judin. 



Brb(r)D0. 

CtlehraUd Conart Stmtits for the Pi.inoforte. Edited 
and fingered by hi. Pacer. London : Augener 
& Co. 

Of E. Pauer's series of celebrated concert studies, 
which consists of twelve items, we have before us 
Nos. 7, 8, and 9 — namely, R. Willmers’ “Sehnsucht 
am Meere,” H. Seeling's ■' I.urline,” and Ch. Mayer’s 
“Triolino.” Willmers’ study is no doubt the vir- 
tuosically most pretentious, Mayer’s the popularly 
most pleasing, Seeling’s the musically most important, i 
As they are, however, all good in their way, and every , 
pianist ought to know them, detailed criticism is 
sui>erfluous. Both from the point of view of the 
student and of the reciter, this series generally, and 
the three studies named by us particularly, are note- 
worthy. 

.I/brcorw.v #/e pour Piano. (Op. 29.) Par F.dgar 
Del Vali.e de Paz. (Edition No. 8,1191-; net, 
IS.) Ivondon : .-Vugener & Co. 

In this third book of drawing-room pieces there is 
again much that is charming. The too fragmentary, 
but otherwise anything but despicable, Prelude is the 
only number which leaves us somewhat indiffcrenL 
.■\s to the others, they rank, in our estimation, in this 
order: — No. 6, Tarantelle ; No. 4, Air de Ballet; 
No. 5, Rigaudon ; No. 3, March ; No. 2, MinueL 
In playing these clever mentaux, es|)ecially the 
.Minuet and the Air de Ballet, we thought that a title 
like Austin Dobson’s “ Vignettes in Rhyme,” or “ Pro- 



Vini^t iiuatre Etudes melodiijuesY^MX V\xaQ. (Op. 13a.) 
Par C. GuKLirr. (No. 6,157; net, as.) Lon- 
don : Augener & Co. 

To be thus limited as regards technical resources 
would, in the case of most composers, 1)C tantamount 
to a condemnation to sterility. Herr Gu.-litt, how- 
ever, does not seem to feel these limitations at all. 
We nowhere meet jn his compositions with anything 
that could be called commonplace .or vulgar. We 
never find him at a loss what to say and how to say it. 
The thoughts issue from him easily, naturally, and 
abundantly. We think he has been called the chil- 
dren's .Mozart, and never was an honouring name 
more justly bestowed. Gurlitt’s fluency, sweetness, 
variety, and inexliaustibility, reminil one indeed some- 
what of the dh'ino maestro, the immortal creator of 
Don Giovanni, Le Nozse di Eigaro, and Die Zauber- 
flute. Nor let it be thought that Herr Gurlitt’s [xjwers 
suffice only for the humble dc|xirtment of children’s 
music. That this is nut so may be easily seen from 
the cx|xtnsion noticeable in the composer's concei>- 
i lions as we follow- him from the e.asiest to the most 
difficult (but still easy) of these [wogressive studies. 
Es|)ecially of the third of the three books we may say 
that these little compositions need not fear comparison 
with those of any cora|K) 5 cr whatever. 



Three Diiersions for the Pianoforte (four hands). 

I (Op. 17.) By W. Stersdale Benneti’. (Edition 
No. 8,523; net, IS.) London: ••kugener & Co. 
Although this Op. 17 is notone of Sterndale Ben- 
nett’s greatest achievements — as, indeed, the com- 
[KJser himself seems to indicate by the title — it has all 
the characteristics which distinguish his best works. 

, I^t us hear what Schumann says about this Allegro 
semflice. Andante cantabiie, and Allegro agitato : — 
“Sterndale Bennett has thoroughly delighted us with 
his ‘Three Diversions.’ These too [like some pieces 
I of Henselt’s] are small forms. But, nevertheless, what 
I delicacy in the details, how artistic the whole ! . . . 

Indeed, I do not know any other living composer, 
I except Mendelssohn, w-ho could say so much with so 
little ado, so lay out and round off a piece, and, in 



verbs in Porcelain ” would suit them well. With the , short, write such diversions. There are compositions 



robust Rigaudon and the martial .March such a title j of more boldness and esfrit, but hardly of more deli- 
would, however, be less in keeping. But we must re- , cacy and neatness. Over the pieces is diffused an 
turn once more to our favourite ilumber, the Minuet, , amiability w-hich only the rudest hands can S|>oil, a 
to tell the reader that it is unlike any other Minuet profusion of delicious grace in the simplest motions, 
we know, and has quite bewitching ways. In it, as everywhere poesy and innocence.” 

more or lcs,s frequently in all the composer’s pieces, 

we get now and then pleasurable surprises from un- 
foreseen touches, which Signor Del V'alle de Par Danse des Bacohantes, pour le Piano it quatre mams, 
knows so well how to put in. Par Cii. Golnoo. (Edition No. 6,920 ; net, 

IS. 4d.) Ixmdon : .\ugener & Co. 

'This is not so much music for the head or mind as 
Trente anq Etudes faeiles (sam octaves) pour Piano, (or the “ light fanta.stic toe.” Whereas Gounod aims 
(Op. 130-) Par C. Gurlitt. (No. 6,135 i in the Redemption and Afors et I'ita at the purely 
• s. 6d.) spiritual, he succeeds here in the iHirely sensual. 

Vingtojuatre Etudes melodiijues Y^\sxY\3.xfo. (Op. 131.) Rhythm rules supreme. Seeing in how many forms 
Par C GuRi-irr. (No. 6,156; net, as.) this ballet music, from the composer’s opera Philemon 
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€t Bauds, has already come before the j)ublic, we need 
not now enlarge on its qualities. Suffice it to say, 
that the form now under consideration is a cheap 
edition of a pianoforte duet. 



Standani English Songs. Edited, revised, and the 
words partly re-written, by W. A. Parrett. 
Book I. (Edition Ko. 8,830a; net, is.) Lon- 
don : Augener & Co. 



in the 22nd book a Fantasia (c minor) by Hermann 
Uerens, and an Andante cantabile by £. Paladilhe in 
the 23rd an Offertor)’ (R flat major) by Ambroisc Thomas, 
an Ad.igio (Elevation), by Ch. Collin, a Fugue (F minor) 
by J. Rheinberger, and an Alla marcia by Vicciuo A. 
Petrali ; and in the 24th an Andante (Elevation), by A 
Daussoignc-Mehul, a Prelude by A. P. F. Hoely, an 
Adagio by C. G. Hbpner, and a Fantasia (C minor), Op. 
35, by Adolf Hesse. It is hardly ncccssar)- to say 
that the weighty compositions are Herens's Fanta2.ia, 
Rheinberger’s Fugue, and Hesse’s Fantasia (Adagio and 



r\ . c . .... .... 9 I u^uc, aiiu r aim 

C NE of our conteni|K>ranes, in discussing the desirable - 1 Fuga). The first-named work is verj* estimable as a 
ness of healthy music set to sensible words instead of , w-hole and admirable in the slow movement (andante con 
the now prevailing drawing-room ineptitudes and moto) ; the second is worthy of one of the best, perhaps 
music-hall s’ulgaritics, remarks ; — “ Let us not forget '*’* living composers for the organ ; and the third 

that there are hundreds of excellent, but forgotten I ** *'*' splendid specimens of the Bresbu 

b.illads which answer the needs of the case, and thai ' T' 

niii'»A t. J u •• ^ | 1 uomas s Offcrtor)'. It is orchestral in conception, bui 

2 1 1- . ■ ^ d may be done by unearthing, re- suitable to the instrument, and eminently effective, 

^lu isning, or cirranging these for popular use as can i Hopner’s .Adagio must be pronounced a well-written, 
be enected by the comjiosiiion of fresh music.” Well, I well-sounding, genuine organ composition. For Mehul’s 
here are, if not hundreds of such excellent songs, ^ Prelude we do not much care. Nor 

at least twenty-two, and a promise of more. They 
archyno means all of them forgotten, but most of ' jP 

them are not so widely known and so often sung as ^ I!)* Ad»g'o..aga'^ >s n’ore satisfy 

I 1/ -J TV I- « e. TT , from our point of view. With I'aladilhe s Andante we 

they desme to ^. Besides Bishops “ Home, sweet ' fitly take leave of these inst.ilments of “ Cecilia,” for its 
anchor s weighed,” Davy's ' sweet, serene strains stay caressingly in our ears. 

“The Bay of Biscay,” Arne's “Rule, Britannia,"! 

Boyces “ Heart of oak,” and such popular ditties as 
“The Bailiff's Daughter,” “Cease your funning,” and 
“The banks of Allan Water,” this first book of the 
Standard English Songs brings specimens by Dr. 

John Blow (1648 — 170S), John Ecclcs (1659 — 1735)* 

James Hook (1746—1827), T. A. Geary (1783— 

1806), Robert Jones (c. 1610), Thomas Linley (1725 
— * 79 S)» Henry Carey (1685 — i743)p and others. Of 
the arrangements, it is enough to say that they are 
from the pens of Dr. Stainer, Dr, Martin, Mr. Henry 
Gadsby, Mr. A. J. Caldicott, Mr. Burnh.im Horner, 

Mr. Joseph Bamby, and the editor. In shon, Mr. 

Barrett's collection is one ot those things no music- 
lover's library should be without 



Chris- 



Warniuths Colhi'iion of A'orivtgian Afustc. 

liania : Orl U'armuth. 

This is an interesting collection of fifty Norwegian 
songs, with Norwegian and English words. What 
gave us most pleasure were the genuine folk-songs — as, 
for instance, Nos. 7, 8, 10, 14, 18, 24, &c. j but w'e 
round also some food fer our admiration in the 



Pitits Morctaux de Salon {/aciles), pour le Violin, avec 
accompagnement du piano. Par CoRNEl.ius GUR- 
LITT. Op. 146, London : Augener & Co. 

There is a perfect treasury of delight in these “little 
drawing-room pieces " for the violin and piano, which 
gathers in value with each successive piece. The four 
numbers which complete this first set are of the like 
order of excellence which distinguished the former. The 
“ Aufschwung ” (No. 7) is particularly fascinating for the 
graceful character of the treatment ; the “ Romanze ” 
(No. 8) is in the purest cantabile style, as is also the 
“ Barcarole” (No. 9), which has besides all the qualities 
of abandon peculiar to the songs whence it takes its title. 
T he “ Capriccio ” (No. 10) also justifies its name by its 
*fcatrncnt. '1 he wi'hole forms a collection of studies for 
violinists, which, when known, would not fail to be 
regarded as among the most valuable compositions of 
their kind. 



I Morceaux favoris, pour \’iolon ct Piano. Kevus et ar* 
ranges par Fr. Her.mann. ic Serie. Nos. 25. 26, 
I 27, 28, 29, 30. Loudon : Augener & Co. 

I The task of noticing further additions to this most valu- 

J able collection of solo pieces for violin and piano is a 

songs by John S. Svendsen (No. 49), Edward Grieg pleasant one. The new pieces are Raffs “.Meditation;” 
(No. 44), and Halfdan Kjerulf (No. 42). Nor should j “ Schlummeriied ” of Schumann ; a “Chant sans 



Ole Bull's melody, arranged by F. A. Reissiger, be over- 
looked. The publication is in every respect nicely got- 
up, and the ornamental frame of the coloured frontis- 
piece capital. 

Cecilta i a Collection of Organ Pieces in diverse styles 
Edited by W. T. BESr. Book X.XIL, XXIIL, and 
XXIV. (Edition Nos. 8,722, 8,723, and 8,724 ; each 
net, IS.) London : Augener & Co. I 

of these three books contains one weighty compo- 
sition and one or more of a lighter kind. Thus we have 



paroles,” by P. Tschaikowsky, one of the most original 
among modern musicians ; an adaptation of the ballet 
airs from Schubert's “ Ro«amundc ; ’ the Chant d’Amour 
of A. Henscit ; and Spohr’s Barcarole in G, most of 
which are already probably known, and in their present 
form arc likely to find new' and earnest admirers. 



Album pour V'iolon ct Piano. Arranges par Fr. Her- 
.MANN. Vol. VI. (Edition No. j,^22/\ net, 2s.) 
London : Augener & Co. 

There can be no doubt that the buyer of the’ sixth 
volume of Hermann's “Album for V'iolin and Pianoforte” 
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gets his money’s worth. Among the eight pieces in- 
clude. we meet with such popular favourites of the 
pianistic world as Rubinstein’s melody in F and Volk- 
mann's “ Knights," from Op. 24. Then there is an in- 
teresting (Oo. ll)by Tschaikowsky, a 

really melodious “Romance," by Jean Becker, three 
“ Albumblalter,” by H. Scholtz, which we had the plea- 
sure of reviewing ^ month or two ago. Haydn’s “ Ox 
Minuet ” needs neither comment nor excuse. As for the 
rest— Renard’s “ Berceuse * and Dunkleris “ Morccau de 
Salon” — they come in pat as light entrenuts. 



Tht LittU Gipsy Song. By ALOIS Volkmer. 

London : Augener Ck Co. 

The words of this excellent song are written by G. W. 
Southey, with a special regard for vocal etTeci. The 
composer has taken every advantage to make the words 
eloquent and expressive by means of his music. 



Sirtnade (Stimdehen). By J0ACHI.M Raff. London : 
Augener & Ca 

This is a perfect little gem of vocal composition. The 
melody is flowing and natural, the expression of the 
sentiment of the words, as rcHcctcd in the music, is all 
that can be desired, and the accompaniment, part and 
parcel of the whole idea, is charmingly conceived and 
artistically carried out. 

The original German words, by Sternau, have been 
cleverly imitated, by Mr. E. Oxenford, in English, and 
the presence of both sets of words considerably enhances 
the value of the song, as it is thereby available for the 
purposes of those who may wish to sing either the 
English or the German text. 



StroUtri Society (Dublin). Series of (Quartets for Male 
Voices. (Edition No. 4,801 to 4,829, each from 3d. 
to 6d., net.) English words by Thom.\S Fagan. 
London : Augener & Co. 

As the publication of this e.\cellent series of part-songs 
for mcn*s voices progresses, the interest of the selection 
is not only maintained but is increased, and the general 
value of the whole rises in proportion. 

Several additions have l^en made since the last notice 
was presented to our readers, and each and all of them 
contain those qualities which are expected in all pieces of | 
modern vocal music intended to secure a certain degree | 
of favour. Th.it is to say, the melodies arc striking and 
effective, the harmonics are good, and the voice-parts i 
quite within the best part of the range of ordinary voices | 
The new numbers comprise a “ Polish Tavern Song," I 
by G. E. Stehle, cast in the pleasing rhythm of a “tempu 
di Polacca." The “ Ave Maria,” by C. Attenhofer, is very 
well written. “Evening Rest,” by C. Sauiner ; “Thou 
art my Dream,” by C. Hoffmann, and “ Withered Flowers,” 
will each lind favour for the grace with which they are 
written. “ Philosophy ” is a capital bacchanalian quartet 
by C. Reinecke, with a dash of humour. The English 
reader may possibly object to the rhymes “idiot” and 
“ hdget,” but, as singers will look to the music rather 
than to the words, this will prove a matter of small 
consequence. “ Eloquence,” by X. Uebcrlcc, is another 
song in praise of wine, very brightly written. “ Summer 
W W. H. Veit, is a calm and quiet piece of 
writing for soli and chorus. One of the most, if not the 
most remarkable of the whole series now before us is the 
piece called “ Uybin,” by Franz Abt, in which a solemn 
“ Requiem ” forms the refrain or burden of the description 



277 



of the ruin called Oybin, which was once the abode of 
rapine and crime, and then became a place of pilgrimage, 
and later a monastery and a church. It is written in a 
clever manner, and could be made the means for most 
effective performance. 

Of the remainder of the present issue mention may 
be made of the piece called “Forest Comlon, ' by B. 
Boglcr, an unpretentious piece of work, and “Comrades, 
we March," by J. Stern, a capital vocal march, with car- 
catching and inspiring themes and a spirited rhythm. 



Apropos of this publication the Dublin Daily Expriss 
of ( 5 ct. 15 says : — 

' ‘ most s’aluabic addition to the repertory of pan singers h.ts 
just been brought out by the ‘ Strollers, ’ h society of worthy 
amateurs which lias done much towards promoting a taste for 
this branch of the musical art in Dublin. Ihrough the energy, 
enthusiasm, and ability of the Utc llioiiLis K.ig.in, bv uhoae 
decease, the year before last, music in Dul^in loit .t zc.iIoua pro- 
moter. and die mcmlicrs of the society with which he h.id )>cen 
connected for many years a talented, genial, and valued friend, 
.on extensive compiUtion of ^xirt music from various sources had 
tieen made, numbering, we arc informed, over a.ooo pieces. Of 
these he set aside such as appcaml best tiuod to the use of the 
society— « collection derived chiefly from Gemtany. that very foun- 
tain-hud of part-song— for, be it rememlx-red, the credit of its in- 
troduction is nghtiy ckiimed by the Gemuns, who. in thetr '*w.tr 
of hbemtion." employed it as a potent means fur raising and main- 
taining patriotic tenour, and, mdeed, amongst tlw: earliest and 
best of these Inspiriting effusions are found Weber's setting of 
Korntrrs lyrics. Mr. F.tgjn, unhappily, never lived to put inio 
execution his scheme , of publication, iMt, thanks to the energy 
of Mr. Hercules MacL)onnell, the work h.\s been carried on with 
good faith, and good suit and service to music done by helping to 
make known tlie attractive compositions now before us. Mr. 
Fagan's intimate aciiuamtaiicc uith the Cierman Uinguage enabled 
him to |;)crforra his task of translation uith great facility. His 
verses often approach to a high level of literary excellence, and his 
work everywhere gives evidence of care in reproducing, as far as 
possible, the feeling of tl>e composer in setting tlic original texts, 
and attention to the musical accent 'Hiis, U>e hm volume, contains 
no less than twenty-nine numbers, of which, indeed, it may be viid 
there is not a single wc.ik or inelfective one amongst them. The 
compositions throughout are remarkable for their melodiousness and 
telling harmonies, and for their generally smoolli writing, a not 
uniniporunt characteristic in vocal part music.” 



MINOR MUSICAL ITEMS. 

I Tho Church Choralist fCurwen and Sons) is the title 
i of a collection of pieces set to sacred words in the form of 
short anthems, &c., by Dudley Buck, W. .Meston. W. T. 
Deane, George Merritt, K. A. Slater, E. Minshill (organist 
of the City Temple), A. Deni, E. Ooold, W. K. Sudds, and 
’others, which will be found useful to choirs whose ten- 
dencies are not ambitious in the direction of church 
music.— Zuncj^fsprache (cordial dialogues). 
Vier cinfachc Klavicrsttickc zu vicr Hnndcn, von Ac.- 
(lERNON Ashton. Op. 14. Leipzig: C. F. W. Siegel. 
Pianoforte players will be ijlad to make acquaintance with 
these clever duels. They are well written, and original in 
thought and treatment, and exhibit in no small degree, 
versatility of style and knowledge of the pianoforte. — 
Nur EineSy Lied, Componirt von C. A. Ehkenfechi ER 
(London : Weekes and Co.), is a siittple song of the 
Volkslied type amplihed by an accompaniment of con- 
siderable elaboration. — Original Organ Compositions, by 
George V'incent. Vol. I. London : Willcocks and 
Co. There are ten pieces for the organ in this first 
volume, each one of which displays talent of no common 
order, and a nice feeling for the genius of the organ. 'J'he 
composer has a good command of melody and has due 
respect for the demands of counterpoint. The best pieces 
in the collection are No. 4» Nocturne des Anges ; S’o. 6, 
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a grand offcrtoirc in F, very clever and effective ; No. 8, 
the Preludio Mmerioso in C, and the final piece, the 
March TriuniphanL The shorter preludes and impro- 
visation are very good, and well calculated to satisfy the 
requirements of organists who arc not composers. On 
the whole, the book is worthy of earnest recommendation. 
— Rivifia j^\xx piano, par \V. J. R. GRASE^rr. Augener 
and Ca This is a graceful composition ; the composer 
has apparently done his best to utilise the pretty idea 
which forms the groundwork of his theme. — I'ht Gordon 
Gratui Marchy by R. P. Harclay (Augener and Co.), has 
been arranged for the organ from the full score of the 
composer. As far as a march can be original this is, but 
independently of this it is a most effective piece of organ 
music, which deserves to find a large share of admirers. — 
Sydney S.Mmi’S Tarantelle, Op. 8, is already a well-known 
and favourite piece with pianoforte players, therefore all 
that is necessary now is to call attention to the new 
edition, arranged for four hands, just published by Messrs. 
Augener and Co., an edition likely to revive it in favour 
both with young and old.— -The Reverie for pianoforte by 
Charles Gardner, Op. 31 (Stanley Lucas, Weber and 
Co.), is an agreeable piece, from which students may 
derive both pleasure and advantage.— The form of the 
“Reverie** appears to exercise peculiar fascinations for 
composers. Lthel Harraden has arranged the hrst 
prelude of Rach (the same which served as the ground- 
work for Gounod’s “ Avc Maria’*) as a Reverie for Violin 
or Violoncello. The treatment is altogether different and 
remarkably clever. This is published by Knoch and Sons. 
7 ‘wo charming and simple ^Idoiiies for Violin and Piano, 
also by the same composer, and published by Edwin 
Ashdow'n, namely, a Swung Song in and a Romance 
in u Hat, bear evidence of considerable originality and 
power. There is a large amount of promise in these 
little works which may bear greater fruit in time to come. 
— The three pieces by Pol.VDORE DE Vo.s, namely, an 
Impromptu Hongroise, Op. 87, a Marche Arabe, Op. 88. 
Espcrance, Op. 89, are full of character consonant with 
their respective themes j the last of the three is also a 
reverie. The publisher of these pieces (Edwin Ashdown) 
has also brought out an expressive sacred song for con- 
tralto voice, “The Lord is nigh,*' by ARTHUR Page, 
F.C.O., which though Mcndclssohnian in char.aclcr, 
possesses A large amount of special ability and evident 
thoughtfulness.— .Mr. E. M. Lott has made a good .ar- 
rangement for the organ of the liarcarollc from the Fourth 
Concerto of .Sir W. Sterndalc Bennett, which will go far 
to iniligate the opinion of those who are doubtful of the 
adaptability of the composition fur other in.'«truments than 
the pianoioric. — Mr. Walter Macfakrens Caprice 
(“I/Amitie”) in G major for the pianoforte is a specially 
bnlliattt and effective piece of writing, most valuable as a 
study for those who have attained a certain degree of pro- 
ficiency. — One more Reverie in the Vousv pttws pour 
piano, par (i. F 1 .AXI.A.SD, a scries of clever and pretty 
Imle works for the instrument, well wortliy of notice. It 
could be wished, however, that the composer had given 
his directions in English, or if he is French, then to have 
sanctioned the translation of his title and indications, not 
so much for the benefit of his English patrons as for the 
maintenance of a principle of consistency.— The lamdon 
Music Publishing Company have issued an Anthem, 
“ Oh, pray for the peace of J crusalcm,” and a M otei, “ Surge 
illummarc,” by Gerard F. Coub, the first for men’s 
voices, the second for mixed voices. They are both very 
well written, and admirably suited for the purpose for 
which they arc designed. The second can only be used 
in those places where the L;»lin tongue may be used in 
the ritual. As it is remarkably effective, the composer 



would confer a boon to many by issuing an edition with 
English words. — “ The Message ** (Curwen and Sons), is 
a setting for four voices by A. J. Caldicott, Mus.Bac., of 
Adelaide Proctor's words, already well known through the 
medium ofBlumenthars song. .Mr. Caldicott has made a 
perfectly original version, which ought to find a hearty 
welcome among choral societies who can appreciate 
poetry in music. — “O lime delay," ^kon Donati 
i Augener & Co.), is a song with a melody sufficiently 
pleasing to condone for certain crudities in the accom- 
paniment, which may be the result of inexjxiricnce, or of 
peculiar view's which do not find general acceptance. 



Conrrrtd. 

CRYSTAL PALACE. 

The Crystal Palace concerts arc as good as ever, even 
though the attend.Tncc has not been so numerous this 
season as heretofore. On the 7lh November the pro- 
gramme included Slcmdalc Bennett’s overture, 7 */ir 
lV<tod Nymph^ Bach's concerto in o for two flutes and 
violin concertanti with orchestra. The solo violin was 
Mr. Carl Jung, the flutes Messrs. Wells and TootilL The 
soloists did their work remarkably w*ell, despite the diffi- 
culties of their task, and the whole work was greatly 
enjoyed. The final movement is a fugue, with a fine bold 
theme, elaborated w'ith all the characteristic .skill peculiar 
to Bach. In the episodes, the solo instruments have 
ample opportunities for display, and the variety of colour- 
ing and subject brought a special element of delight to 
the attentive hearers. 

A new symphony from I.cben und Lubt, Kamff und 
by Ferdinand Praegcr, deserves commendation, 
inasmuch as it is evident that the composer has given a 
great amount of earnest thought to his work. It cannot 
be said, however, that there is much originality cither in 
the themes or in the method of employing the orchestra. 
The clearness with which the uninstructed hearer would 
like to have had the several themes brought out, in order 
that his sympathies might be r/i rapporl with the design, 
was ^vanting ; and although it is quite possible that a 
more intimate acquaintance would make these points 
manifest, it is doubtful whether the work will ever become 
popular enough to bring about this desired famili.arity. 

The symphony in c of Schubert was magnificently 
played, and Mr. .Manns was recalled to receive the hearty 
approval of all present. 'Phe vocalist was Mad;ime V^al- 
Jena, and she gave a tasteful rendering of the aria from 
Massenet’s Mary MagdaUne^ and Isolde’s “ Death 
Song.” The full effect of the last-named piece was not 
altamed owing to the absence of scenic surroundings. 

On the following Saturday the chief feature in the con- 
cert was furnished in the Emperor concerto of Beet- 
hoven, perfonned with remarkable skill, taste, and tech- 
nical ability, by Mr. Max Faucr, one of the roost gifted of 
the rising young pianists of the present day. His execu- 
tion was legitimate, .and his reading intelligent, never 
forced, but always true and appreciative ; for this, and 
for the performance of his solos elsewhere in the pro- 
gramme, he received the most cordial applause. At the 
same concert another young artist, also a worthy child of 
a worthy parent, Mile. Antoinette TrcbcUi, achieved a 
distinct success .as a vocalist. 

.Mendelssohn’s Italian Symphony was produced for the 
concert on the 21st, and was played con amore^ and was 
welcomed with rapturous applause The Choral Fantasia, 
with the solo part played by .Mr. Oscar Bcringer, also 
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found a place in the somewhat Icn^hy programme. Mr. 
Beringcr likewise pla)'ed Raff’s concerto in c minor 
(Op. 185), which had not been heard at the Palace for ten 
years or so. when it was last performed by Dr. Hans von 
Billow. There can be no question that the work is re- 
markably effective, but is unequal in quality. The 
anditnie is beautiful, the opening aUip-o spirited and well 
wiiten, but finale falls off consi^rably, and touches, 
if it does not actually enter upon, the boundaries of the 
commonplace. However, Mr. Beringcr did his work 
well, and was deservedly applauded. Handel’s overture 
to Ariadne^ykit chorus “ Love and Hymen,” and the solo 
and chorus, ** Haste thee, nymph,*’ from ” L’Allegro,” 
solo by Mr. C. Chilley, the nocturne duct from the 
Beatrice and Benedict of Berlioz, beautifully sung by the 
sisters Annie and Edith Marriott, and the ballet from 
Saint-Saiins’ opera Etienne Marcel^ were also included 
in the somewhat lengthy scheme. The whole of the 
work for the orchestra was done in a manner fully eoual 
to the high reputation which the Crystal Palace band has 
attained under the direction of Mr. Manns. 



MONDAY AND SATURDAY CONCERTS. 

Thf. Monday Popular Concerts commenced on the Prince 
of Wales’s birthday, November 9th, with Madame Nonnan 
Ncrud.a, Messrs. Rics, Hollander, and Franz N^rud.t, 
as the quartet players, M. \*ladimir de Pachmann as 
solo pianist, and Mr. E. Lloyd as vocalist. Beethoven’s 
Quartet in F major (Op. 59), No i, and Haydn's (Quartet 
in i> minor (Op, 42) were the opening and closing pieces, 
performed in a manner a.s near perfection as it is possible 
to attain. Madame Neruda, as her solo, gave a “ Legend 
and Mazurka in o major,” by Wieniaw^i, and won an 
encore. M. de Pachmann performed Raff's “ Giga con 
variazioni” (Op. 91), in his own delicate and artistic 
style ; and Mr. Lloyd sang Wagner’s “ Preisiied,” and 
Schubert’s ** Thou, whom 1 vowed to love,” in a style 
which commanded the highest admiration. It will be 
seen that in the whole scheme there was no item of 
novelty. The audience was content with the fare pro- 
vided, and remained in interested attention to the last 
note. 

On the 16th, Miss Fanny Davies, the young English 
ianist, originally a pupil of Mr. Flavell of Birming- 
am, and afterwards of Mr. Charles Halle, Herr Rei- 
neckc, Professor Paul, and Madame Schumann, whose 
appearance at the first Crystal Palace concerts placed 
her on the highest rung of the ladder of fame, coniirmed 
her original success by a further triumph at the Monday 
Popular Concerts by her execution of Bach’s Chromatic 
Fantasia and Fugue in D minor, and a part in the Schu- 
mann (.2“^rtet in E flat (Op. 47). In each of these works 
she exhibited a warmth and geniality of style which 
inspire the highest hopes for her future. She has a 
beautiful touch and free and equal technique^ and a 
special individuality which appealed with the greatest 
effect to the critical audience assembled. .She is yet 
young, and has means enough to lead to the hope that 
she may not be spoiled by her early successes. The 
other portions of the programme only demand a brief 
reference. They were Becthoren's (Quartet in c minor 
(Op. 18), No. 4, given with irreproachable effect by 
Madame Norman Ndruda, the Messrs. Ries, Straus, and 
Neruda ; Mozart’s Duet in G major, played by Madame 
Neruda and Herr Straus, and warmly received. Mr. 
E. Lloyd sang Beethoven’s “ Adelaida,” and a cicvcr 
song, “ For ever nearer,” by C. F. Hatton, the accom- 
plished son of Mr. J. L Hatton, which received a well- 
merited cncjre. 



The first of the Saturday concerts, on the 14th Novem- 
ber, was distinguished by the revival of Spohr’s (Quartet 
in D minor fOp. 74), Herr Straus playing the leading 
part. That Beethoven's pianoforte trio in D major 
(Op. 70) received full justice from three such players as 
Messrs. Straus, Ndruda, and V'ladimir de Pachmann, 
goes without saying. The skilful Russian pianist played, 
as his solos, Brahms’ scherzo in E flat minor, a work whose 
difficulties are impossibilities with many, but were none 
to the interpreter on this occasion : he also play^ 
Hensclt’s Romance in B flat minor, and the same com- 
poser’s study, “ Si oiseau j’6ta»s,’’ which latter w.as given 
with marvellous lightness of touch and tone. Herr Straus 
introduced for the third time Max Bruch's Romance in 
A minor (Op. 43) as his solo ; and Mr. Maas gave a refined 
and artistic version of his two songs, “ Auf Flugeln des 
Gesanges,” by Mendelssohn, and Handel's ** Deeper and 
deeper still.” 

•On thej afternoon of Saturday, the 21st, there was 
an actual novelty in the performance, a fc.ature of r.ire 
occurrence at these concerts. This was a ])ianoforte 
sonata by Edvard Grieg. It is in the key of E minor, and 
is marked Op. 7. There is a tinge of conlenr hcale^ 
arising from the introduction of melodies of a Norwegian 
type. These have a most charming effect. Miss Agnes 
Zimmermann had taken the trouble to Icam the work by 
heart, and she played it without book in a perfectly 
appreciative fashion, and brought out all its peculiar 
features in a manner which fi.xed the attention of the 
audience during the progress of the work, and roused 
them to give the clever |>layer a most enthusiastic recall 
at the conclusion. It is brimful of good, honest work, 
and bears evidence not only of the skill, but of the in- 
spiration of its author. Miss Zimmermann also look 
part with Madame Norman Nc^ruda and Herr Franz 
N(5ruda in Mendelssohn’s Trio in C minor (Op. played 
for the fifteenth time at these concerts. The quartet 
which opened the pn»gramme was Mozart’s in <; major, 
No. I, and .Madame Nenida’s solo was Corelli's Sonata in 
I» major, presented for the eleventh time. Mr. .Santley, 
who was in excellent voice, gave Sullivan’s dismal song, 
“Thou’rt passing hence, my brother,” and Gounod's song, 
“ Lc nom de Marie,” earning for the latter a triple recall. 



RICHTER CONCERTS. 

The second of the Richter Concerts, on the 3rd ult, had 
for its programme Beethoven’s ” Leonora ” Overture, 
No. 2 ; an Andante and Variations in D minor, for strings 
and horns, by Mozart; the “ Licbes-duet,” from Die 
Waikiire of "VVagner, sung by Madame Valleria and 
Mr. E. Lloyd; and the Symphony in D, No. 2, by Brahms. 
There was, therefore, nothing new, and the performance 
and the works were on the whole disappointing. The 
** I-eonora ” overture, it is tnic, was most enjoyable ; but 
the coarseness of the strings, and a general appearance 
of want of sympathy with Moz.an’s work, interfered with 
its complete appreciation. The duct ought never to be 
separated from the opera ; and Brahms' Symphony is so 
laboured, pretentious, and bombastic, that for all the many 
times it may be heard it decreases rather than increases 
in interest. 

At the third and last concert the chief item w.as the 
Choral Symphony of Beethoven. The instrumental por- 
tion of this work, barring the fact that Herr Richter takes 
i the Scheno at too slow a tempOj was very good I’he 
I vocal part was less satisfactory. There will always l>e 
! a difficulty in obtaining even a reasonable reading until 
' all the chorus singers and the soloists arc endowed with 
exceptional power?. 
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NOVEU.O’S ORATORIO CONCERTS. 

The scries of oratorios proposed by Messrs. Novello 
bcian on the 9th iiU. with Mackenzie’s Rost of Sharon^ 
under the baton of the composer, not only because he was 
the author of the work, but also in his capacity of official 
conductor of the undertaking. It is not necessary to 
speak in detail of a work which has now been long 
enough before the public to find its true value. It will 
suffice to say that several “cuts ” have been made in the 
oratorio to bring it within reasonable limits of perform- 
ance since the time when it was brought out at Norwich. 
The band was very good, as it was made up of skilled 
London players who can turn their hands to any man‘s 
conducting, and by force of character can adapt them- 
selves with readiness to all demands. The chorus, spe- 
cially formed, has a basis of excellent voices, best in the 
sopranos and altos perhaps, but not at all badly off 
as far as the men's voices are concerned. In ensemble 
they are perhaps a little rough, but they are obedient, 
and when they have adapted themselves to the wishes of 
their conductor they will do well. The solos were per- 
formed by Madame Albani, Madame TrcbelU, Mr. E. 
Uoyd, Mr. Musgrove Tufnail, and Mr. Santlcy. Mr. 
Mackenzie was the recipient of a he.trty welcome from an 
exceedingly large audience. Gounod’s ^fors ei Vita will 
be performed during the season, and in April next the 
Abbe Liszt has promised to be present at the performance 
of his oratorio St. Elisabeth. 

BRINSMEAD SYMPHONY CONCERTS. 

A SEKlE,s of four concerts under the above title began 
on the 2nd ult., under the direction of Mr. George Mount, 
when Mendelssohn’s “ Melusina" Overture; an extract 
from Moritz Moszkowski's Symphonic Poem, “ Johanna 
d'Arc,'’ consisting of the “ Procession of the Conquerors 
to the Coronation at Rheims;’* Beethoven’s Concerto in 
F. flat, played by Herr Emil Bach ; Liszt’s First Hun- 
garian Rhapsody ; some vocal pieces, sung by Mr. Maas ; 
and Ebenc/er Proul’s Third Symphony in K, were given, 
and afforded a great delight to the audience. 

The band, led by Mr Carrodus, is one of the finest it 
is possible to get together. The selection has been so 
happily made that the ensemble was truly splendid, and 
excites great hoj>es for the future of these concerts. The 
programmes have been drawn up with considerable 
judgment and cosmopolitan taste. They include both 
new and old works, chiefly of an unhackneyed descrip- 
tion, and there arc certain novel features in the scheme 
which commend themselves to the good sense of the 
public. Excellent analytical and descriptive programme 
books arc provided free of charge, there are no fees for 
cloak-rooms or attendants, and the profits are to be 
given to certain deserv ing medical and other charities. 

The second concert, which took place on the 2lst, was ) 
also conducted by Mr. Mount, and the several numbers 
in the programme received a full measure of artistic 
attention. Goldmark's overture " Sakuntala,” inspired by 
an Indian storv, was beautifully played; a prelude by 
Massenet called “ Le dernier .Sommeii dc la Vi^rge,” a 
delicate piece of orchestral scoring for strings, full of 
melody, was encored and repeated ; a new overture 
in E iflat, written by Mr. E. Quid on the lines made 
familiar by Balfc and Wallace, secured a good reception ; 
Beethoven’s “Eroica” symphony, play^ with vigour 
and delicacy, gave great pleasure; and Miss A^cs 
Zimmcrm.ann interpreted Rubinstein’s enormously difficult 
Concerto for the pianoforte (No, 3, in G) with all the care 
and artistic finish for which she is famous, and earned an 
enthusiastic recall. 



The vocalist was Miss Dc Lido, and her pieces were 
Mendelssohn’s “ Infclice” and an aria from Cowen’s Can- 
tata Tkt Sleeping lieauty. 

M. .Saint-Saens appears at the next concert, on Decem- 
ber 5th, which will be conducted by Mr. Wilhelm Ganz ; 
and at the last concert, on the 19th, the prize pianoforte 
concerto by Mr. Oliver King is to be performed by 
Madame Frickenhaus. So far, so good. 



SACRED HARMONIC SOCIETY. 

The Sacred Harmonic Society began its season on the 
20th with a performance of Sterndale Bennett’s Woman 
of Samaria^ a work which has not been heard in London 
for some years. The new conductor, Mr. W. H. Cum- 
mings, secured an acceptable reading of the work, which 
abounds in beauty of detail, but lacks in interest as a 
whole. At the same concert a setting of the 19th Psalm 
by Camille Saint-Saens was produced. This will never 
be popular because of its enonnous difficulties alike for 
soloists, for chorus, and for orchestra. The performance 
was by no means perfect. Beethoven’s magnificat Mount 
of Olives ended the concert. In this two versions of the 
text were used, and the result was not harmonious. 

ROYAL ALBERT HALL. 

The first performance in London of Gounod’s Mors el 
Vita by the Albert Hall Choral Society was on the whole 
very good. There were one or two slips in the attack of 
the chorus towards the end, but they passed unnoticed, 
except by those who knew the work well, or, if observed, 
were accepted as indications of the eccentricity of the 
composer. There is a great amount of clever wTiting in 
the score, for Gounod is at his happiest when he is dealing 
with instrumental colour, but Mors el K/V^must be added 
to the list of works with unattained aspirations, 'fhe 
idea is magnificent, the subject grandiose. The death of the 
body, the judgment and the life of the world to come, are 
themes which might well inspire the most exalted among 
musicians. Other composers have attempted to depict 
these most solemn scenes by means of music ; but the best- 
known work of all, S|>ohr’s Last Judgment^ owes its 
popularity to its melodiousness rather than to any 
success which may be considered to have been won in the 
realisation of the magnificent theme. 

The soloists were .Madame Albani, Madame Trebclii, 
Mr. E. Lloyd, and Mr. Santlcy. 

The work was repeated on the 14th before a large 
audience, attracted by curiosity, for there was on this, as 
on the former occasion, a remarkable absence of en- 
thusiasm among the audience. 

A concert, with a liberal programme of ballads and 
lighter pieces, was given at the Albert Hall on the 17th in 
aid of the funds of Nazareth House. The expenses were 
I borne by Mr. T. Peacock and a friend. Madame Tre- 
; belli, Mr. Santley, Mr. B. Davies, Mr. Theodore Werner, 
a violinist from Amsterdam, Signor Ducci, and others, 
contributed acceptable musical items. Mrs. Stirling and 
Mr. Herbert Jones gave recit.ations. The institution will 
be benefited by a sum of nearly by the under- 

taking. 



OUR MUSIC PAGES. 

The leaves of the first Book of “ Standard English Songs,” 
edited by W. A. Barrett (Augencr Sc Co.’s Edition, No. 
8830 (z), furnish two specimens which adorn our music 
pages of this month. These arc two songs which stand as 
Nos. 7 and 14 in the collection. One is called “ I.el the 
daring adventurers,” written by Thomas ShadweJl, some- 
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“LET THE DARING ADVENTURERS. 



THOMAS SHADWELL. 

Moderato. (Jzioz.) 



JOHN ECCLES 
(it&e-nssL) 
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time Poet Laureate, with music by John Eedes (1659 — 
*735). a member of that great band of native musical artists 
which numbered in its ranks such men as Purcell* Croft, 
Blow, and Greene. The other is the perennial BailifTs 
Daughter of Islington.’* Each of the songs has been 
furnished with new and characteristic accompaniments, 
such as fit the nature of the song and help the singer. 
They are by no means difficult to play. The general 
character of the book from which our extracts have been 
taken, has formed the subject of comment in the columns 
of this journal devoted to reviews ; the particular style of 
the treatment may be understood by a reference to the 
pieces chosen. The work has been carefully edited by 
one who has thoroughly studied the subject, and he has 
l>ecn fortunate enough to secure the assistance of many 
eminent musicians as his coadjutors in a task which 
ought to command the approval of all who love the 
monuments of native musical art as shown in our songs. 



iHudlral 



By the lime this paper reaches the reader M. Massenet's , 
Citi will have been heard at the Paris Op<*ra ; at any I 
rale, the first performance was announced for the 25th of , 
November. Next month we shall not fail to record the 
opinions of the chief critics of the French capital. Then 
we shall have also some news to tell of the Opdra- 
Comique, where several novelties are in sight — Arthur 
Coquard’s Le Mari (Cun Jour in the first half of Decem- 
ber. For Lohengrin M. Carv'alho has provided two 
casts, so that the two weekly afternoon performances of 
the tJerman work may not interfere with the French 
evening The prospects of M. Rovira’s Italian 

opera Income more and more clouded. 

Both M. Lamoureux and M. Colonnc have opened 
their concerts. The former Iwgan at the Eden Theatre 
with the following programme : — Mendelssohn's Italian I 
symphony, Wagner s prelude to Lohengrin^ two frag- 
ments from Diflibes’ SyMa^ Beethoven’s third Lronort 
overture, and Saint-Saens’ Rouct tCOmphah. M. Colonnc 
provided at the ChMelet a not less palatable menu 
Beethoven’s c minor symphony, Saint-Saens’ prelude to , 
Le Beethoven's ballet Prometheus^ I^lo's Nor- I 

wegian Rhapsotly, Massenet's first orchestral suite, and 1 
fragments from Beethoven’s Septet. There is a rumour 
that M. Lamoureux has the intention of giving stage 
performances of one or several acts of Wagner’s last 
operas. 

In the place of M. Perrin, M. Jules Claretie has been i 
appointed director of the Comddie-Franvaise. I 

Mme. MontIGN\'^Remaury is going to marry M. Dc 
Serres, director of the Austrian Company of State Rail- 
ways. This event will have for the musical world the 
regrettable consequence that the lady will retire from the 
profession, and only play in public for charitable purposes. 

A MONU.MENT lo the composer Massd was lately un- 
veiled in the Montmartre cemetery. It consists of a 
square granite socle, from which rises a marble column 
surmounted by a half-covered urn. The simple inscrip- 
tion runs : — “Victor Mass^, 1822 — 1884.'* 

A NEW work by Peter Benoit, entitled De Orhg^ was 
p^ormed on the occasion of the closure of the Antwerp 
Exhibition, in the festival hall of the Exhibition build- 
ings “ The effect,” wTiles M. Oscar Comettant in I.e 
Minesireft “ was colossal, and the Flemish composer saw 
himself saluted by enthusiastic bravos.” Of the colossal 
nature of the work an idea may be formed from the 



following enumeration of the executive forces :—(i) The 
great orchestra ; (2) the soloists ; (3) a solo quartet with 
harps ; (4) a solo chorus with harps; (5) a great chorus on 
! the left side ; (6) another chorus on the right side ; (7) a 
I chorus of priests on the left side ; (8) another chorus of 
' priests on the right side ; (9) a chorus of children on the 
left side ; (10) another chorus of children on the right side ; 
'(tl) a chorus of war trumpets ; (12) the large organ ; 
! (13) a chorus of mocking spirits and small accompanying 
‘ orchestra ; (14) another chorus of mocking spirits, which 
I answers the first, with another small accompanying 
I orchestra ; (15) lastly, on another special platform, domi- 
nating this army of musicians, the conductor of the per- 
formance. Hector Berlioz must have turned in his grave. 
For does not this out-Hector Hector } 

The prize (i,ocx> francs) for the best string quartet 
offered by the musical section of the Royal Belgian 
Academy, has been awarded to M. Adolphe Samuel. 

A Gr^I’RV Museum is being formed at Lk^e, the 
composer’s birthplace. M. Radoux, the director of the 
Conservatoire, has taken up the matter enthusiastically, 
and contributions in kind (letters, photographs, &c.) have 
already come in. Here is an excellent opportunity for 
possessors of Grtftry relics to ingratiate themselves with 
the Lidgois. 

Brahms’ fourth symphony, in E minor, was performed, 
under the composer's direction, at Mciningen on the 
25th of October. Since then it has been played by the 
.Meiningen orchestra, under the same direction, at Frank- 
furt and in other towns, Dr. von Billow having invited 
his friend to accompany him on the orchestral concert 
tour he was going to undertake. “ The new symphony,” 
says the Attgemeine Musik.Zeitung^ “ is a spirited, in 
part boldly iaid-out. work of a grand, heroic character, 
and of undeniable novelty. The first movement, Allegro 
non assaiy exceedingly rounded and beautiful in form, is 
of great breadth, and concludes with a climax which is 
greatly and strikingly effective. The very simple Andante 
has great melodic charm, and calms and soothes the 
mind of the hearer which the first movement sets in 
violent commotion. I'hc third movement is an Allegro 
giocosOf which, in spite of the giocosoy assumes a very 
grave air. The finale, eillegro energico e piissionatOy is a 
masterly-wrought Bassacaglia, the worthy conclusion of a 
work which leaves a powerful impression.” 

Rubinstein has given his series of seven concerts, 
illustrative of the pianoforte literature, at Berlin, and thus 
has done a deed that will be talked of by future gener.i- 
tions. To quote the programmes in full would take up 
too much room, we must confine ourselves to an out- 
line. First concert : pieces by William Byrd, John Bull, 
Fran9ois Couperin, Rameau, D. Scarlatti, J. S. Bach, 
Handel, Ph. E. Bach, Haydn, and Mozart. Second con- 
cert ; eight Sonatas (Op. 27, 31, 53, 57, 90, lot, 109, and 
III) by Beethoven. Third concert: composiiiuns by 
Schubert, Weber, .and Mendelssohn. Fourth conceit: 
only compositions by Schumann. Fifth concert : com- 
positions by Clememi, Field. Hummel, Moschcles, Hcnselt, 
Thalberg, and Liszt. Sixth concert ; only compositions 
by Chopin. Seventh concert : compositions by Chopin, 
A. Rubinstein, M. Glinka, Balakiretf, Cesar Cui, P. 
Tschaikowsky, Rimski-Korsakoff, LiadolT, and N. Rubin- 
stein. Rubinstein also gave gralis seven morning con- 
certs for musicians and musical students, at which he 
repeated the programmes of the evening concerts. On 
the 14th of November his Berlin admirers held, at the 
Kaiserhof, a festival in his honour, which included 
musical performances, declamation, tableaux vivanti, 
supper, speeches, and a hall. 
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Two novelties were produreH at the Munich Court 
Opera>house on October 1 5 — Dfr fault HanSj by Alexander 
Ritter, and Der Barbier von Bagdad, by Peter Cornelius. 
The former work is said to be healthy and vigorous, the 
latter (a many-years-old novelty) finely elaborated. 

On the 7th of December Xaver Scharwenka will bring 
to a hearing, in the Berlin Singakademie, with a newly- 
formed choir and the Philharmonic orchestra, a new 
choral work of his, entitled //cr^r//WVr (Autumn Festival), 
At the LouisenstMdtischcn Theatre, in Berlin, a new 
operetta, Das Ttslamtni dts Hersogs^ by G. Seydl, was 
produced, and much applauded. 

On the 7th of November the pianist, conductor, and 
composer, Wilhelm Taubert, celebrated his 50th anni- 
versaiy as a musician. A concert was held on the 
occasion, the programme of which contained, among 
other items, his new symphony in F minor, and fragments 
from his opera Cesario. 

Rubinstein’s operas are coming in vogue in Germany. 
At Danzig his Childrtn of the Heath has been per- 
formed ; at Vienna his Nero; at Prague his Demon. 
And now we hear from Munich that his Feramors is in 
preparation. 

Stern’s S^iety (Berlin) will bring this winter to a 
first hearing in Germany Charles Lcfebvre's Judith, a 
large choral work, which obtained seven years ago the 
first prize of the City of Paris. 

On Mendelssohn’s death day (November 4th) a per- 
formance of Sophocles’ Antigone, with the composer’s 
music, was given in Leipzig. 

Carl Pm rich, of Dresden, has invented a new mute 
for the violin, viola, violoncello, and double-lxiss. It is 
screwed on to the tail-piece, and can be brought into 
action easily and quickly. 

New Italian operas: Storiii itamore, by Catalani ; 
E/mtra, by Kmilio Bertoloni ; Gtasiella, by V’ittorio 
Gelich ; Fausta, by Primo Bandini. Salamhb, by Massa, 
is said to be this winter’s new opera for the Milan Scala. 

Last month we recorded the appearance of a band of 
whistlers, this month wc have to record the appearance 
of a band whose constitution is almost equally interesting — 
namely, a Spanish nonet, consisting of three guitars and 
six mandolines, which intends to make an artistic tour 
through France, Belgium, Holland, Germany, Russia, 
England, and America. 

Ar \ ienna died Friedrich Leopold Freiherr von Hoff- 
mann, the Intcndant of the Court Theatre. His suc- 
cessor has already been appointed — it is Baron Becezny. 

On the 2isl of October died at Genoa the composer, 
Michele Novara, best known by his patriotic hymn, “ II 
canto dcgritaliani.*’ 

The musical world, and more especially Dresden, has 
sutTcred a great loss by the death (on October 22nd) of 
Gustav Adolf Merkel, the organist of the Roman Catholic 
Court Church, and e.xcellcnt composer for his instrument. 
But, besides sonatas, fugues, preludes, &c., for the organ, 
he composed also motets, songs, and pianoforte pieces. 

From Dresden is also announced the death of the 
music-master, Alwin Wieck, a brother of Mmc. Clara 
Schumann. 

A NEW musical journal, El Arte, has been started at 
Buenos Ayres. It is to be hoped that the following 
extract from the first number is not a fair specimen of the 
information it is going to give to its readers : — “ Wc all 
know that since the world is a world there has been no 
Englishman considered capable of scoring an opera.” 
At last, however, such an Englishman has made its 



appearance, and this Englishman is Mr. Cotsford Dick, 
the composer of the operetta Doctor /?.” 

Musikalische Rundschau is the name of an illustrated 
musical monthly, edited by Richard Pohl, and intended 
for the general public, which came into existence in 
Germany on the 1st of October. 

The Heckmann Quartet gave their first concert this 
season at the Princes Hall, before a very large audience, 
on the 14th ultimo. The works performed were the 
quartets of Schumann in A (Op. 41) ; Brahms’ in A 
minor (Op. 51), No. 2 ; and Beethoven’s in C (Op. 59). 
Herr Heckmann and his confreres were in good form, 
and gave the auartets with that unity of style and agree- 
ment which (listinguishcd their performance upon the 
occasion of their first appearance in this country. 

The London Select Choir, conductor Mr. W. G. 
Cusins, gave a performance of Mendelssohn's “Hymn 
of Praise” and Gounod’s “ Messe Solenncllc” at St. 
James’s Hall on the 24th. The performance was ex- 
cellent, and Mr. Cusins dcser\'cs the highest praise for 
the careful manner in which he had by thoughtfui pre- 
paration provided Londoners with a new pleasure through 
the musical abilities of his choir, 

Herr J. St. HensI^, with the assistance of Signor 
Rivegan and Mr. J. Empsall (violin), Mr. H. Sewell 
(viola), and M. Vieuxtemps, has been giving a series of 
chamber concerts in Bradford with great ^cLii. 

The Richter Concert, one of Mr. Rea’s subscription 
concerts at Newcastle, on the 26th of October, was so 
great a success that another has been arranged for next 
season. 

M. I>E Pachmann gave his first pianoforte recital at 
St. James’s Hall on the nth November, playing selec- 
tions from Henselt, Chopin, Schumann, Ratf, Weber, 
Mendelssohn, and Beethoven, before a large and attentive 
audience. He gave all his pieces from memory, and only 
failed in the Beethoven piece, when he made a slip and 
had to recommence. His most successful elTorLs were in 
the Chopin numbers, in which, as is his wont, he created 
an electrical cficct upon his hearers. 

The Tercentenary Festival in memory of Tallis w.as 
held on Sunday, the 22nd ultimo (St. Cecilia’s Day), 
at St. Alphegc Church, Greenwich. The choir w.u 
assisted by members of St. Stephen’s and St. Mark’s, 
Lewisham, All Saints’, Hlackheath, and other neigh- 
bouring choirs, under the conductorship of Mr. Charles 
E. Ellison, choirmaster of Sl Alphege. The service in- 
cluded the Processional hymn, “ The Son of God goes 
forth to war the litany, and the anthem, “ Hear the 
voice and prayer of Thy servants,” all by Tallis. A 
sermon preached by the Very Rev. the Dean of Man- 
chester was followed by the anthcn\, “ If ye love Me keep 
My commandments ; ” the “ Old Hundredth.” and a “Tc 
Deum." The service concluded with the evening hymn, 
“ Glory to Thee, my God, this night.” All the music was 
by Tallis, who was buried in the old church in 1585. 

The Feast of St. Cecilia was also celebrated at the 
Brompton Oratory by the first performance of a siring 
quartet in G, by Sterndale Bennett — an early work, and 
tlic only one of its class the composer is known to ha%'c 
written. Mr. Thomas Wingham, one of the lamenlcd 
composer’s pupils, was the conductor. 

A MUSICAL drama, “Capers,” was brought out at 
the Standard on Monday, the 23rd. Miss Bertie 
Crawford, the “Tennessee Nightingale,” Miss Helen 
Kinnaird, and other artists, appeared with success. 

The guarantors of the Bristol Musical Festival have 
bzen called upon to pay a guinea and-a-half each towards 
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making up the deficiency of ^733 which has resulted from 
their recent enterprise. 

Mr. Hamilton Clarke has been invited to write new, 
and to compile old music for the forthcoming^ play of 
** Faust ** at the Lyceum Theatre. The old music will be 
taken from berlioz, the new from Mr. Clarke’s fertile 
fancy. 

Mr. Ambrose Austin gave his annual St. Andrew’s 
Day concert on Saturday the 28th. The Glasgow Select 
Choir, directed by the new conductor, Mr. J. Miller 
Craig, and a number of eminent artists, perfotmed pieces 
appropriate. 

BoosEY’s Ballad Concerts began on the 2Uh November 
The artists engaged for the senes are M. de Pachmann, 
Madame Norman Neruda, and Signor Bottesini, as in- 
strumental soloists ; and Madame Valleria, Mile. An- 1 
toinette Trebelli, Miss Griswold, Miss Mary Davies, 
Madame Trebelli, Miss Eleanor Rees, and Madame 
Antoinette Sterling, Miss Damian, Mr. Edward Lloyd, | 
Mr. Joseph Maas, Mr. Santlcy, Mr. Maybrick, Mr. Bar - 1 
ringiOD Foote, and Signor Foil, as vocalists. \ 

A LETTER from Copenhagen, speaking of Madame | 
Menier the pianist, says “ At Christiania all the tickets 
for the concerts have been sold, the enthusiasm was 
colossal, and the public indefatigable in showering 
flattering ovations upon Madame Mcntcr. The students 
of the university came in front of her hotel after the 
concert to give her a splendid serenade. Here at Copen- 
hagen enthusiasm had no limit, and the students, not 
content with giving her an elaborate serenade, h.irnessed 
themselves to Madame Menteris carriage and drew her 
in triumph through the town. The crowd only dispersed 
after Madame Menter had delivered her thanks to them ^ 
in a speech from the balcony of her apartments.** Madame 
Mcntcr will appear in London next spring. 

Mr. George Warrs, the well known entrepreneur, 
died of typhoid and gastric fever at Brighton on the 
morning before his concert at Sl James’s Hall on the 
7th ult., at which Madame Adelina Patti was the chief 
attraction. 

The death of Mr. Wellington Guernsey, the well-known 
song writer and librettist, occurred on the 13th ult., at 
the age of sixty-nine. He was buried in Paddin^on ' 
Cemetery, Willesden. Mr. Guernsey’s name will be 
chiefly remembered as the author of “Alice, where art 
thou.’” “I’ll hang my harp on the willow-tree,” and 
•* Mary Blanc.® 
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revised, fingered, and (arcfutly corrected after the Parisian, English, 
and German Editions by CARL KLINDWORTH. Final Reviser 
by XAVER SCHARWE.VKA. 

C'omplcte in Eleven quarto Vots. C. 



r4pt:r Cxvcn. Bowml ia Cloth. 



8079 14 W«]u«s... .M 1 6 

S0S4/ n P«>Jon.4i>es ... ... » 6 

8cS} Jt Mazurkas 6 

8o0t 19 Nucturaes 
So69 KtiHic* and Preludes ... 

81:70 Ballades 

Sc7t Koodus and Scherzos j o 6 

8cJ 7 Sonatas 6 ... 5 

8073 Impromptus and FaBlasias 6 ... ... 4 

8073 Bcaccusa, Barcarolle, and «x other Worfct... 3 4 % 

8076 Concertos and other Works ori£tnall]r for 

Pianofcrrte and Orchestra. Pianoforte Pa»1 5 o ... ... 7 

^mlon: AUGENEK & CO., Newgate Sueetaod Kegeai Simet. 



W. T. BESTS NEW ORGAN VOLUMES. 

Johann Sebastian Bach’s 
ORGAN WORKS. 

Edited by W. T. BEST. 

Vot- I. 

{Augener & Ca's Edition. Na 9801J Oblong Folio, net, 3s. 

Prelude and Fugue C.auijor. 

M .. I. omtajor. 

r> .. .. If major. 

,, „ .. E minor. • 

„ „ .. K minor. 

.. .. .. G major. 



HANDEL ALBUM, 
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A Twelve Two-Part $oags far Treble Voices. Words by Edward 
Oienford, Illustrated with portrait o( Composer. Price, Old Notation, 
IS. net ; S<ri-Fa, td.— M ithsbh, Simpson A Co., Dundee ; Patbv Witxis, 



TWO PIANOS (Four HaodBl. 

*»oow BACH, J. S. Concerto in c .* > 

ptooo Concerto in c minor ... ... ... ... *•« * > 

Rtta MOZART, W. A. Concerto b B flat ... ... ... t t 

VIOLIN SOLO. 

9199 PF.TRl, H. Khnstler-Erudcn. Op. 9 ... 1 8 

ssii RODE, P. 1* Studies. (Hermaon) ... ... i 4 

VIOLIN DUETS. 

1997C.HERMANN. F. Secoad Violiu to the ** Violin School " ... 1 8 

P905 SCHUBERT, P. Select Songs. (Hermann) ... 1 8 

VIOLIN AND PIANO. 

asio GRIEG, C. Violoncello Sonata. Op. 36. Arr. (Petri) ... 3 3 

a»3 LAITTERBACH, J. Taraotelle i » 

9193^ MOZART, W. A. Concerto in B flaL (Hermann) ... ... 1 8 

•»o4 SAUKET, E. Danse Poloaaise. Op. 33 ... t 8 

VIOLONCELLO AND PIANO. 

SS07 GOLTKRMANN, G. Grand Dua (Or, Tenor and Piano). 

Op. *j — ... » J 

TRIO FOR VIOLIN. TENOR. AND PIANO. 

sto6 MOZART. Symphonie Coccertante. (SIu) 1 > 

I VOCAL. 

1960 GRIEG, E. Romances. Op. to ... ... m. ... t 8 

• 466r GRIEG. Album of Songs. Vol. V. ... ... ... ... t 8 

13381.- LUI GEN, R. Kehifertigkeit. Contralto or Bass. Vot I. ... 1 8 

. »s^ SCHUBERT, F. Nachgelassctie Licder (Frirdlandcr). Two 

I «, b Books ... each 1 8 

I 9S09 Complete Vocal Duets (Friediknder) 8 

SONGS. WITH PIANO ACCOMPANIMENT AND 
VIOLONCELLO OBBLIGATO. 
siSi LIEDER UND ARIES by Bach. Moian, Schubert, Nicolai, 

Kalliwoda, Kreuuer, Cottermann ... ... ... ... 3 3 

CITHER. 

1430^ GUTMAN. School. Book II. ... ... ... ... ... t 1 

Sotr Agbnts : 

AUGENER & CO., 88, Newgate Street t Foubert's Place : and 



81, Regent Street, London- 



'TEEL ENGRAVINGS of the 

) C.ERMAN COMPOSERS. 



GREAT 



No. I. I. S. Bach. 

9. U van Beethoven. 



3. Berlios, 

4. Chopin. 

S- element!. 

6 . 1. U. Cramer. 

?. Glmk. 

e, Handel. 

Haydn. 

10. Lt^t. 

It. MetMiLlk 8 u]ui(atlbeagcOf >9). 

19. McodclsAoLa. 

Price : 6 v«l', net. is. f^L ; folio, net, 3*. 

London : AUGENEK h: CO., 88, Newgate Street ; Foubeits Place , 
aJtd 3i, Kegeni Street. 



No. 13. Moxart (at the.igeofseve n) 

14. Mozart. 

15. PurcelL 

16. Rubinstem. 

17. Scarlatti. 

18. X. .Sthaivcnka. 

19. Schubert. 

90. Schumami. 

91. Wagner. 

93. Weber. 

93. Beethoven (Voung). 



STROLLERS’ SOCIETY 

(Duuun) Series of 

QU.^RTETS FOR MALE VOICES. 



Jutt fuHitHrU, to bt had Gralu. 

C HRISTMAS CATALOGUES 

OP 

HANDSOMELY - BOUND VOLUMES, 

IN 

Ai-iiiMtn Co .*8 Eoitjon 

ipDUCATION for YOUNG UAUIES al Frankfurt- 

— a o.*MaIn. — A Lady, kwg remideut b Fngiuid, and well ac<|uaiBi*d 
wkb refused Eoglieh lift, wsahm to rwmve a few more iSsMh ar her rmedence, 
heaJihUy Mtual^. A romfortai^e hma«. vrith every ^iby for learoiog 
laagaigev and cshtvatbqs accmapiklisnatits, ia c^red. to be as- 

changed.— Apply by letter 10 ‘'E.U.,'* AuoBNBndt Ox. hb, Newgate Street , 
sv to Misi Usuaa, to, SodkjzierkBg StraaM Kranhfun-o-Maiu. ' 



j The LugUtk Wonii hf 

I 4^1 Invocation of Hatmony 
I 4^03 'I he PraiM of Meci'a Chorus 

4803 Battle Prayer ... 

■<?34 The Rover’* Sbng 

1 Fait Et-a 

j *ic6 My N.ifivc Vale 

I 4>>7 Come in the »tilly night 

4^ OwUJT) 

I Lovely Spring 

4aio laedcrtafi:l Pulka . ... 

I *lu .Vi a ringers grave ... ... 

' 4jsia bumlay 

4?»3 i'hc king of Thule . . ... 

44t4 llic Moon ... . ■ 

4»i3 O thou clear shiidr.g heaven 

4^16 'i'hc dear old tawu 

4817 Sunri>« 

*it3 NeckcuvPoJ^ka 

I 4819 Putiah I'avctti Song 

4<!3o Ave Maria ... . . ... 

0 JS Kvenitig rc>t , , 

4t»s Tl'-uu an my Dream 

4'J»3 Witheicd Flowers 

^ 4~^i4 Phil.jso|ihy ... 

4835 Elo-tueoce ... ... 

483b Summer Night ... ... 

48x7 Oybin ... 

4898 Foicsi Louifort M. 

4899 Comrades, we March 



Thomas Fagan, Esq. 

... Wacsermaitn ... 

... Ff. Olio ... 

... A. M Stoich ... 

... C. Eckert ... .. 

... F.. Herme* ... 

... I., I.ie«* 

... E. Weodler 

... J. bc<v;hmic ... 

... G. Wilhelm ... 

... H. Schaetfer .. 

... C. E ker 

... C. AH»re<bl ... 

... W. H. Veit 

... K. h. EnfcUberg 
... F biJcher... 

... F. Silchef ... 

... Julius Kieli ... 

... Otto Llmlblad ... 

... G. E. btehlc 

... C- Attenhoier ... 

... C, Santocr 

... C Hoffmann ... 

... Fr. Otto 

... C- keinecke 

... A. I'eberlen 

... W. H Veit 

... Fr. Abt ... 

... B, Bogler... 

... J. Stern ... ... 



*d. 

4i. 

4i. 

6d- 

4d. 

<d. 

ft 



AUGENER & CO., Newgate Street and Regent Street, Londo 
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V 



S»ja 



•©75 



•131 



•aj. 

Sija 

«»J3 

S»14 

Caji 

8ts> 

«»75 



laSe 

Safi; 



8joo 



l»97 

I198 

•i»4 



OI.UMES OK STANM)ARD WOR KS.— ; UNDAY MUSIC.— A Collection of 100 Short 

Bound In ciMh. gilt ride* and edge*. v3 ... . , j «. . . t . «f _i 

Placet CTtniTted from the Sacred \ocai and Instnimcntal Worvt 

of the mott celebrated Corapoten. Selected. Arranged for the Pianoforte. 

and Revited by E. PAUKR. Blue 410 Vol., with Chromo-Litbo., &c.. 

>7© PP> 7*- Or, in 3 4tu V'oli. cacb, net, 3*. 



SUITABLE FOR PRIZES, PRF.SEKTS, Ac. ATr/. 
HACH, J. S- 48 Prelluiet and Fuguet (Dat wohltcntpcruu £ t. d. 

Ktavier) Edited by E Pauer ... ... ... o 7 6 

BEETH> >VEN. L. V. Complete Pianofurte Worbt. With 
HL«turical Remarkv, Ac. Edited by E. Pauer 

— Vol. 1. )fi Piano Sonalaa With Portrait, Hwgraphy, 
Mciroaomc and Hitluncai Motet to each S.>tiata ...076 

VoE II. II Book* of Vartations, 16 Books of tmaUcr 

Pieces, and 4 Piano Duett ... 076 

CHOPIN, y. pianoforte Work* fKluid»arth«Schar. 

venka^ It Voiutset (ClaMilied)eacn from 4«. to ..076 
HAYDN, J. Complete Pianoforte Solo Works. Edited 

and Fingered by E. Pauer, with Portrait, Biography. Ac o t 6 
HAYDN. MO/ART, and BEETHOVEN. Sckctiont 
from their Works by Ktchnmia. Edited by John 

Farmer. Bound in cloth only ...076 

MENDELSSOHN’S WORK.< |vo. (Pauer.) 

V'ol. 1. Concerto*. Capricciot, Roudoa, Ac .•« ...046 

Vol. II. C^. 5. 6, 7, 14. 15. 16, s8 ... ...044 

— ~ Vol. III. Op. 33. jtS. 54, and 9 other Wurki ... ...046 

— V'ol. IV'. Sung* wuhout W-irdt 046 

MO/ART. W. A. Complete (63) Pumofone Works. Edited 

by E. Paucr 8vo 

Virf. I. at Sonatas, with Portrait, Biography. Metro- 
nooM, Historical Notes, and List of all Moran s Works 066 

Vol. II. II bookt of Variaiioot, la smaller Pieces, 

and bis 8 Piano Duets.. ... ..066 

PAUKR, R. r<4r f'ami/x Gi/l Hi*»k. A Collection of 

Piano'one Pieces, comprising Christmas Musk-^Pas- 
toraU — Hunting Si^ng* — love Songs — Soldiers* ami 
Sailers* Song* — ratriotic Hymns— National Melodies — 

Daoce* of the Olden Time— National DafKea and 
Modem Dances many of ihem composed (or this work. 

W'iih Illustration* and Poetical OiiotatMat 

— The Classic Companioo. A Collection of easy and 
moderately difficult Piece* from the Works of the most 
Celebrated I ompoacn of the 17th and i6ih centuries 

Vol. 1. (Coreui to Moiart.l With Murart s Portrait 

Vol. II. .Haesler to Field.) 

— - SiUKiay )di^. A CoUectian of too Short fHccn ex- 
tracted from the Sacretl, Vocal, ai»d Irmnicnental Work* 
of the most Celebrated Composer*. Selected. .Arranged 
for the Pianoforte, and Revised by E. Pauer 
Old English Cumpuaer* fur the V’lrginaU and Harpsi- 
chord. A Collection of Preludca, Gailianls, Pavanca, 

Ground*, Chaconne*, Suiteik Overtures, Sonatas, Ac. 

Ac. Selected. Kevis^. and Edited by E. Pauer. With 
Portrait of Purcell, and Biofrsphical Notices by W. A. 

Barrett, MuaB. Oaon. Cloth, gill sides and edges ... 

' ' Old Ocman Cuai(M»en for the Clavecin 

— Old Italian Comp<Mer* ... ... 

Merry Musicianv Favourite Dances and other cheer- 

ftil Pte^ frv>m the Works of the most Celebrated Con* 



No. 



Or, elegantly bound, complete, net, to*. 6d. 
Contents 



I. Schubert, F. Pax vobUcum. s. Mouan. W. A. Andante in C. 

3. Schneider, Fr. Pra^r. (Stille der Aodacht.) 

4. Cherubini, L. Pie fesu. y Haescr. A. F. Gradualc. 

6. ^hubert. F. Das Marienbild. 

7. Haydn, Joa. Prayer. (Gcbel lu CotL) 8. Arcadclt, Jacob. Atc Marta. 

9. Be^oveik L. van. Hope. (An die HodTmuig.) 

10. Mocart, W. A. Andante in o. 

11. Chorale: Allcin Gott index Hoh* set Ehr*. 

It. UendeUsokn-Bartholdy, F. Andante m A. 

13. Beethoven. L. van. Andante in D. 14. Haeser, A. F. Pie Jesu. 

15- Chorale: All* Menschen mOsacn xterbra. 

t6. Haodei, G. F. Return. O God of Hosts. ( S a m son.) 

17, StradelU, Alcsaandro Sacred Aria. 

it. Beethoven. L. van. Nature's Praise of God. (Die Ehre Gottes ■ 

19. Mendelssohn- Bartholdv, F. Song. 

30. Hiller, Joh. A. Chorale: Wie gross 1st des Allcnlcht'gen Gdte. 

> St. Moxart, W, A. Av« vciurn. ss. Gluck, Chr. W. Hymn. 

, et. Bach. joh. Seb. Chorus. (Passion Music, ** Sc. Matthew.*) 

»4- Schub^. F. Litany. 

»y HiUcr, !^. A. Hymn I Mein Gott, tu dem ich weinend flehe 
' ^ MendeUaohn-Bartholdy, F. So^. 

, 37- C'horalc : Auf, auf mein Heri mit Freuden. 

> ) >8. Beethoven. L. van, Prayer. (Bitten.) 

I S9. Stradella, Alessandro. O SaluUris. 30. Himmel, Fr. Prayer 
, 31. Beethoven. L- van Andante in s flat 
I 33- Chorala : Ach, bletb’ bei uns. Herr Jrau Christ. 

1 33. Wie tchOfi leuchiei der Morgenstem. 

1 34. Beethoven. L. van. l-ove of our Neighbour. ^Die Lirbe des Nichsten.) 
, 35. MeadeUaohn-BartholdY, F. Adagio in a. 

jb. Beethoven, L. van. March. (Mount of Olive* ) 
j J7- MeodcUso^-BartholdVi F. But the Lord, (St Paul.) 

^ 38. Cantique: Alla trinitk neala. (Fiflemih century.) 

' 3y. Eveaing Hymn of the Moravian Brother*. 

40. Handel, G. F. Chorale : Ehr* sci un HiiamelsthrotM. 

41. Bach. Joh. Seb. Hymn in c minor. 

4a. Perg^esi, G. B. Stabat Mater. 

43 Ha^cl, G-F. Come, ever smiling Liberty. (Judas Maicabeus.l 
44. Sebumaan, Rob. *** 45. Mendelsaohn-Barthokly, F. Mon>'ng 



posers of the t;th and iBlh centunc* 

I379 SCARLAITI, D. o Harpsk-hord Lessons. Revised and 

Fingered by E. Pauer .. ... 

SCHUBERT, FKZ. Complete Pianoforte Solo Works. 
Edited by E. Pauer. 8vo ' 

Vol. 1, Piano Solo S-jnata*. with Portrait. BLc^paphy, 

Historical Notes, Ac ... ... ... ... 

VoL II. Fantasias, Impromptus, Momen* musicaux, 

Dances, and Variations 

SCHUMANN, R. Compete Pmnofoite Solo Works with 
Portrait, Biography, Historical Note*. Ac. ( Pauer) Ivo: 
V’ol. 1. I to IS o 8 o I 8 «<.>] VoL 111. Op. »sto6d 
Vol. II. Op. 13 to at o 8 0)8404 Vol. IV. Op. 7Stoti4 

Album CH 56 Original Pieces. With Portrait, Advice 

to Young Musicians. Ac fivo (E. Pauer) 

4 Mymphonie*. Arranged oy E. Pauer, complete. 

Sulo, in cloth, ys 6d i Duet ... 

WEBEK, C. M V. Complete fs}) Pianoforte Solo Work*, 
with Puvuait, Biography, HUtorioil Hemark*. Meiro- 
Dome, Ac. Edited by E. Pauer 



I 

0761 



44. Scbumanti, f 

4& Beethoven, L. van. Andante in K. 

~ Handel. G. F. Adagio in a cninor. 

Pergolesi, C. B. (^ilando Corpus. (Stabat Mater.) 
Chwi^ : Aufersleh'n. )a aufersteh'n wirst du. 
Haydn, Jos. The Heavens are telling. (Creation.) 
" ■ 3lx. H — 



. Schaix. H. von (Sagittarius). Hynu. 
Oh I hide tby tace. 



I384 

8385 



I401 

I40S 

Baio 

8478 

847* 



E veni ng Thoughts. 
Sa nets Mater. 



0 7* 
076 



5©- 
fit- 

5t. Lotti, A. 

53. Moxart, W. A. 

44- Astorga, E. d*. - . 

33. Bach, Joh. Seb. My Heart ever faithluL 
*6. Marewo, B. From Psalm 1. 

57. Crotch. W. Be Peace 00 Earth. 58. Righini, V. Te Deum 
59. Old (Wrman . Bleasthoii thy Maker. 

6a Bortoianiky, D. Sanctus. 6t. Palestrina. Agnui Dei. 

6s. Handel, G. F. Adagiu and Presto. 



VCCAL. 



fifioc 

8844 



tS6u 



6 6 



I86> 

t»U 



8*400 

fi^l 

8-y02 

•yo) 

89x0 

8v>i 

8947 



5 6 



BEETHOVEN. Complete (A;)Sotigs (Pauer.) K.andG. 
HULLAH, JOHN. 58 English Song*, by Composcii 

cbwfly of the i;ih and iStb centunc*. E. 

-MENDELSSOHN, F. %'ocaIAIbum 5s Songs. (Pauer) 

E. and G. Original Edition ... 056 

- ■ " The same, Transpoved Edition ... ... ,.056 

MOZART, W. A. Vocal Album. Complete Song*. (Fauer.) 

E. acd G. Original Edition o j o 

.SCHUKEKT, FK2. Song*, E. and G (Pauer) 

First Vocal Album. 8x Song*. Onginai Edition ...076 
First Vocal Album, lx Songs. *TraR*posed Edition 076 

Second Vocal Album. 8s Sungs ... 076 

lliird Voc^ Album. 43 Songt ... ... ..076 

SCHUM ANN, K Album of Songt. (Pauer ) E. and G. 

Original Edition ... ... ... ...050 

'1 ran«po«ed Edition 030 

VOLK-SLIEDEK-ALBUM. Edited by E. Pauer 040 

*J h«»e Volumes arc also to be had in paper covert at from ss. to ts. 6d. lets 
in price, /n eni>r7wg //nrrr iMff tvAvrAer H^^und Ce>f^ is rtftgirpj. 
Londca ; AUGENEK A CO. Newgate Street and Regent Srect. 



• ©16%. ^rtniansky, D. 1 pray unto the Power of Mercy. 

8 © , 64. MoxarL W. A. Audante. 65. Hiller. Joh. A. God is my Sung 
I __ *1^00 mourn' St. O Christ, in heavy suffering. 

5 6 6;. O lairrl, against I'hec only have I dnned. 

60. Handel, G. F. Andante. <k. ZingarcUi, N- Litany. 

P o 90. Marcello, B. Preserve me. Lord. 

' 71. Handel, G. F. When Jesus, our Lord. 

■ 7#. Mendclusohn-Bartholdy, K. For in His own Hand. 

• 8 ^3, B«eth‘ivcn. L. van. Andante 

74 Schubert, r. The Wanderer’s Evening Song 
75. HasM. Joh. Ad. Recordare Jew. 76. (Pirelli, A. Largo 
77. Moxart. W. A. From the Hymn : GoWheit, dir sei Preis. 

; 78. Haydn, Joa. Andantina 79. Schubert. F. To Music. 

8a Moxart, W. A. AdagKX 81. Bach, Juh- Seb. Andante. 

8». Crotch. W. Aadanluio. 8> PalwUnna. Suljat Mater. 

84. Bach. C. PH. Em. Aru from the Oratorio, ** St. Peter.'* 

85. HumiDcl, J. N. Andanlioo. 86. Moxart, W. A. And ante n 

87. Beethoven, L. van. Adagm. 

88. KieUi, Jolin. Evening Song. 

I 8a Mcndelssoho-BarthoUly, F. I will sing of Tby great merae* 

' 9a Cueclli. A. Sonau da Chiesa 91. Webbe. S. Prayer 
9s. Sebubert, F Dies irae. dies lUa. 

I 93. Beethoven, L. van. Adagio sostenuta 
94. Old Hebrew Prayer. 95. Himmel, )r. Prayer. 

I MeadeUsohn-Bartholdy. F. 1 waited for the Lord. 

07. Beethoven, L. van. Andante canuUle. 

I 98. Dussek, J. L. Adagio. 99. Scbube»l, F. The Weeping, 
loa Handeb G. F. Tbe Eing shall rciotce. 



London ; AUtiENER & CO.. Newgate Street and Hes«n« Street. 
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New Volumes in “AUGENER & CO.’S EDITION.” 



PUBUSHED SINCE AUGUST. 188+ 



PIANOFORTE SOLO. 



AVA 

d. 



PIANOFORTE 



A>. ^ 

DEL VALLE DE PAE. E. (Euvtcs choiiu : — 

8ii‘ 



-v», *r 

tjjy ALBUM (Modeme), Vol. V. (Content*: Ltut, Coneolaiion ; 

RubifMeUi, Tro( de C<ivalerie; R»df, L‘K«pi^gie ; Bulow, 

I.B Ouiranatura ; Hiller, Gavotte: Pacher. Tendreue ; 

Sundter, CariUon ; T*chaiItow»ki, Chant &ani Parole*) .. 

ALBUMS, VARIOUS (For complete title and cootenu «ee 
under .Author's name.) 

Gavotte*Album. (E. Pauer.) ato 

„ 8vo 

Guilitt, C. Albttm pour la Jeunetae ( Jugend-Album). Op. 

ifa C. 

Henaelt-.hlbum. Favouiite Pi^cs. C 

laut Wagner Album. Optraitc Traiucriptions. G.. 

Loet^hhorQ-AtlnirD, Tonbilder. C 

M»ich Album. (E. Puuer.) .to. E a o bjoo' ENOI.ISH CO.MK 1SERS (OIJ) for the Virs twal. ai«i Hatp- 

£ •• .. t 6 aichord. A Colleetlon of I^Iudc4> Oa!luird», Pavanca, 



Bit. 

t. d 



3j»< 

Site 

ottia 



8166 

Ba^i 

Saa? 

83*/ 

8i>S 

8,3*1 



Arabesques 4 Pieces. Op- 7 

S Esquls6«!>. (bkecebes.) ti .. .. .. .. t 

Morceaux dc SaloQ : — 

Cah. I. Op. ar- Martirka, Nocturne, Valse, BarcaroUe, 

Ronunce, Humoreake t 

Cah. II. Op. *8. Serenade, Gavotte, Canaonette, Scherao, 
Etude Itnproniptu .. ^ . t 

Cah.lll. Op. M Pr«lude, hfenuei, March, Air de Baltct, 

Kigaudon ct UMOtelb 1 

6taa DVORAK, A. Walrer t 

Siae ENGEL, CARL, is ClaaskaJ Waltaes .. .. 1 

8198 Musica Dtvioa. ta Sacred Piece* t 



8117 

8118 

I Sii9>4 
8 m 9^ 



eiipr 



Nocturne- Album. (E. Pauer.) C. 

Raff Album. Vois. I. and II. C. .. .. each i 

^^A~d Rubiiulejo-Album. Vob. I. to IV each s 

838a Scharwenkj^ X. Album fUr die Jugend. la Kkinc Vortrafs- 

stOckc. Op. 6a. C X 

SchuIholT-Album. Favourite Pieces. C. 1 

Schumaim-Album. (Th. Kullak.) 4ta. C. Bound, 7* .. 4 

„ tf <E. Pauer ) Bvo. E. Bound, js. 6d. . . j 
Strausa-Album. i« Favourite Dancev Bound, js. .. » 

Tschaikosraky-Albuin. Favourite Pieces. C. .. .. x 

BARNETT, JOHN FRAN'ClS. Sonata in a minor. 

Op. 45- C a 

BENNETT, W. SIRRNDALE. Three Musical Sketches 
(I'he Lake, The Mill Stream, The FountalnX Op. 10. 

Edited by S. Pauer .. 1 

Six Studies in form of Capriedoe, Op- tt. C, .. .. l 

BERTINI, H. 94 .Melodious Pieces (Pauer.) C 1 

8065 BRAHMS, J. WaUer. Op. 39 .. i 

6065 BRAUER, Max. Vier C'av.er»tUcke (Prieludium, Meiiuetto 

capriccioso, I ntermcrio. aid Rhapsodic ), Op. 10.. t 

children s MUSIC;- 

C'hildren's Clauics (E. Pauer), see Bach (S016X Beethoven 
<6034). Handel (8151), Haydn (8i6<). Mcadclssohn (8S40), 
Moan (8*14), Schubert (8j&8), Schumann (S4a9X and 
Weber (8471). Bound, ach, 4a : Paper, each .. .. 3 

8033 Bathoven. Easy Piecev (E. Pauer.) 8vo l 

8t4& Gurlitt. Altmmhlatler. Op toi- C x 

6t6e ' Album pour la Jeuooese (Jugmd-AlbtimX Op. 140. C 

8i46a-< Our Favourtc Tunes. 3 Boms, C .. each 



8390 

8418 

8410 

8449 

8438 

80*6 

Soja 



8oS3 

805B 



8159 

8*3$ 

8350 

838a 

64194 

8417 



Haydn. Easy Piece*. (E. Pauer.) 8vo. E. 

Mo/«rt. Easy Pieces. (E. Pauer) 8vo 

Relnecke. Cnildrcn's Album 

ScKarweidia, Xaver. Album ffir die Jugend. 

Vortragssttickc. Op. 6a. C 

Schumann. Scenes « Childhood. Op ty. (Th. Kullak.) G 1 0 
Album for the Voung. Op. 68, (Th. Kullak.) C. 
iw B 



8084^ 

808 X 

8070 

8073 

B07I 

6o68 

8077 

8®?3 

Bot6 

99>5 



CHOPIN. Wotks. (^arlo Edittoa Pianofatte Works. Re^ 
pnnted from the cetebriaed RuMan Jhiblicatioo. which was 
R«vi«ed, Fingered, and carefully C* rrected after tlw Psrudan. 
English, ana German Editions by Carl Klinoworih ; final 
Revise by Xaver ScKarwcnlut. Complete in 11 Quano 
Volt. C.:— 

• .. .. Bound 5 o 



7 



Vol. I. ValK* 

,, II. Msrurkas «. .. .. 

„ ni. Polonaues 

,, IV, Nccturse* .. 

„ V. Fallade* 

„ V'l. loipromptus et Fanuisies 
,, VII. Rnndns et Scherrot 
Etudes et Prdudes 

„ IX. Sooaies . 

„ X. Bcr«,'cuie. Barcaivlle, Bolero, Ta- 
rantclle, Varxatiofts, etc. 

,, XI. ConLertes, etc 

— » 37 complete Studies, Revised and Fingering Mipplem. 

by k. Pauer. F'olio Edition, with Portrait. £. Bound 8s.’ 
CLEMENTl. Oradus ad Pamassum. A Selection of Studies. 
Revised and Fingered, with Marks of Expression and 
Directions as to the proper mode of practising them, by 
Carl Tausig. With a Preface by C. F. Wcitimann. tPor> 
trait.) FoUa E. 

9995 Compete. Bound, 7*. 6d. .. .. .. .. 

999yi-< In 3 Books .. .. .. •• each a 

9906 CRAMER, J B. Studies (School Fldttion), with Portrait. 

Selected, Revised, and the Fingering Suppierreoted, with 
Marks of Expressioi^ and Direction* as to the proper mode 
of practising them, Ac., by FL Pauer. F'olio. With Por- 
trait. £. tk>und, 7s. 6<l. 

<Mo 6 m-J Studies. 4 Books. (Pauer.) Folto. E. .. each t 

8109 CZERNY. Elude de la V6lociie. The School of Velocity 00 

the Pianoforte, coroprismg 30 Exercises. Opw ap^ E. .. a 
Or bound in ted cloth .. .. 3 

8110 40 Daily Studies. E. .. .. .. s 

Or bound in red cloth .. ., .. 3 



Grounds, Chaconnes, Suites, Overtures, Sonatas. Ac., from 

* I the works of WUltam Byrde, Dr. John Hull, Orlando Gib* 

> bons, Dr. John Blow, Henry Purcell, and Dr. Thomas 

I Augustine Ame. Selected, Revised, and Edited by G 

>1 Pauer. With Portrait of Purcell, and Biographical Notices 

* 1 by W. A. Barcti, Round . . 10 6 

5 81464-c FAVOURITE TUNES (OURX (Unsere Uebliog s Melo- 

’I dieoL A Collectioo of Melodies. Ancient and Modern. 

> By Cornelius Cuflitt. Op. too 3 Books G .. each a 6 
*6136 GOL'NOD,G Daiue dcs Bacchantes (de rOpere PhilcmoQ cl 

I Baucis) C. to 

6 6161 GURLITT, CORNELIUS, Fleur* de Champ*. >a Petits 

Morceaux dc Salon. Op. 104. G so 

1 6151 Mimosen. is Stofceaux Caractifristiques cn Forme 

d'Etudea Op. tt^ C. .. ..ao 

g I 6160 ** Cooimedktla Ouverture. Op. 137 10 

; 6t6s Album pour la Jcunesac (Jugcnd-Album}. *0 Morceaux Melo- 

diques. Op. 140. C .. .. .. i 0 

ol Etudes Melodiques et Progressives. C. : — 

Les Premieres Lcotms. u petites Melodics. Op 117 .. 10 

3$ Etudes Fayilev(»axu (Hriaves), Op 130 t 6 

*4 Etudes Mi-lodiques. Op. 13s a o 

as Eludes Mvlodiques. Op. iia .. a o 

Ficurset BoutonsfBUlihcQ u. Knospen) Op. 107 .. ..so 
I— ' Ecole de la Velociie pour Ics Commen^aats (Die 

Schule der Oeiaufigkcit nir ADianger). Op. 141. C. .. a e 

HENSELT ALBUM. Favourite Pieces by Adolf Henselt. 
(Chanson d'araour. La F’onuine. La GMidola. Chanioa 
dc Priniempx. Repos d'amour. Sioiscauj'etais. Berceuse. 

Petite VaUe.) G .. .. l e 

LAUBACH.A. Exertices Technique* (Technical .Studies) C. i 6 

LISZT F. CoBSolations .. .. x e 

Schubert’s Lieder, tranKhbed. G 

Slice VoL I. 10 Lieder .. .. .. ..so 

Sas; LOE^HHOFlN, A. Albumu so McIodip«e Tonbilder in 
foruchreitender Ordnung mil geruu bezeicKnetem Finger* 

satz. G ., ... ..t6 

MOZART, W. Service No. is, in o. Arranged by W. 

Hulchtns Callcoit .. t 6 

NEW GRADUS AD PARNASSUM. too Studies for the 
Pianoforte, Selected, the Fingering Supplemented and 
Revised by E . Pauer. F'olio. k. 

AVer £dit$m AsnW »m rtd i/a/4. 

Sect. A. Scales and Velocity .. ..Bound 7 6 
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B. Studies in Thirds and Sixths .. .. .. „ xo 

I. G School of the Shake -• m 5 ^ 

„ D. School of the Arpeggio .. .. .. .. *0 o 

„ E. Wrist Studies .. .. •» * 8 

„ F. School of Octaves.* .. .. .. 5 4 

,, G. Studies in Chords .. „ a 6 

,, M. Extensions in Arpeggio Chords .. *6 

„ 1. School of Staccato ... 76 

„ K. Schott of Legato „ a 6 

,, G School fur the Left Hand t» a 

OLD GERMAN COMPOSERS fur the Llavccin. Selected, 
partly Arranged, suoplaed with Marks of Expreuion and 
Biographical r^otev. Revised and Edited ^ E. Pauer. Com- 



plete. A. ; or bouiu) in cloth, with Portrait of Bach . , , 
8*97* — VoL 1. Contents: Keri, Buxtehude, Froberger. Kuhnau, 
Matheson. Handel, J. S. Bach, W'ogeuseil. MuAst, 

Hasse, W'. F. Bach, and Krebs .. 3 

8397/ — Vol. II. C. P, E bach, Gluck, Eberlin, Ntchelntano, 
Marpurg, Rulle, Kirnbciger, Benda, J. S. noch. J. C. F. 



•)*5 

i 83*6 



8oij 

830M 

8|ocA 

83004 



Bach, Haydn, and J. C. Uach 3 

PAUEK, £. Trau Sonatines. G > 

— — Suite Facile (Prelude, AUemaiide, Bourree, SarataiKle, 

Gavotte, and Oigue) x 

POPULAR PIECES. Edited by £. Pauer. 410 

Ame, Dr. T. A. .. s 

Bach. C. Ph. G • 

Bach. J. S. (8vo). E. .. .. .. .. .. .. * 

Bkjw.Dr. J 1 

Bull, Dr. J. .. .. t 

Uyrcc, W. .. .. .. .. .. * 

(CeafMMC^f 4 m mat Pmgic.) 
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New Volumes in AUGENER & CO.'S Edition — continuid. 



.V, PIANOFORTE SOLOS 

M C». M 

8ifj CoreUi, A. 

«' 3 S Field. J. C 

3 j»ar Cibbona, O. . .. 

8 1 so HondeL C. F. <8vo). E 

3**1 Li«t. P. C. 

8*3 > Metvdclaaoha. F. C. 

8*99 Old French CompoacTv (Pauer),. .. .. 

3 } o# PttreeM, H 

834s Rameau, j P. 

84a I Schumaon, R. C. 



6331 RAFF, J. Suite in I minor. Op. 7a, (Preiudio, Minueito, 

Toccau, Roownu. and Fuca) 

RCBINSTEIN-ALBU.M. Vol IV. Tro* do Uvalerie. 

Caprice in ■ Aai. Souvenir. Nocturne in r 

SACRED MUSIC FOR PIANOFORTE 
8 t 4 » ilEETHOVEN. 6 Sacred S<mga- Tranacribed by F. Liut 

SiiS ENGEL, la Sacred Piecea ninaici Divina) 

8issa-»- HANDEL jd Choruie* worn Oraionoa. (Calkoct.) 3 

Books cacD 

8*S8 MOZkRT. TweUUi Maa% in o. (Callcott ) 

8/96 SUNDAY MUSIC A ct^ieoion of tro Sheri Piecea ex- 
tr^-ted from the Sacr*d Vocal and Inurumeatal Worka of 
the tno«( celebrated Campoeen. Selected. Arranged for 
(he PUnoforte. and Revised by E. Patter, with k^rotno- 

Litho. &C. ClMh, gilt kidea and edgea, taa. 6d 

The aan*e, in Three ftrta .. each 

839a SCHARW&NKA. X. Album iiir die Jugend. ta Kleine 

VoTtragauileke. Op. 8a.. 

«390 SCHOLTE, HERMANN. .AlUimbUtier 

8449 STRAUSS-ALBUM. la Faroume Daocca (complete} .. 

8449* * ‘ ' The aarac bandkomely bound .. .. .. 

64494 Book I An der achonen Uaueti Donau : Auf freiem Fuaae; 

Doctnrvm ; Fetche Gcuter ; Figaro Polka; Frauenhent .. 
8449^ —— Book II. MorgenbUlter ; Promouooen ; Schuueo 
Ouadrillc : toot Nacht ; WetD, Weib und (jeaaog ; 

Wiener Ktoder 

8450 STRAUSS, J. The Hat’s Revenge (Die Fledertnauak Conuc 

Opera. Arranged for f^no, with aew Ballet Music, by 

Hamtliod Clarke. 8vo 

<130 VOLKSLIEDER OHNE WORTE. 3a German Songi. 

Arranged 



PIANOFORTE DUETS. 

83034 ALBUM CLASSIQUE. revu par Max Paucr 

Vol. I. ( Bcr»r, March ; Duaack, Largheilo ; Spohr, Scherto 3 

Onslow, Kofivancc ; Beethoven, .March) 

8^38 Vol II. (J. S. Bach, Fugai Spohr, Andante con Variaaiotu ; 

W’cbcr, Maruika ; Senumann, Romaoxa ; Schubert, Polo* 
naisc) 

8303^ Vol. 111 . (W. A. Moxart, Maurciieche Trauertnuaik : Ignai 
Mowhelca, Andantiaoquaai allegretto ; John Field. Grande 



8jo 3>/ Vol. IV. Handel, Adagio ; Morart, Minuet ; Schumann, 
Impnmptu ; Hummel. Andantino ; and Schubert, .Marche 
hdroluue .. .. .. .. .. •• 

BENNKIT, W. STERNDALE. Works:— 

' 85x3 3 Diveniooa. Op. 17 

85494 D'OURVILLE. L Soirdet Muaicalea. Book 111 . (Slumber 
Song. Swing Song, Gavotte. Hungarian, Caratine, Spinning 

Song) 

€910 — Tarantelle Italienne 

*^585 DV'ORAK. ANT. Polonaise 

<9>3 ENGEL. CARL, la CUaucal W’altiea 

r^no GOUNOD. Danse dca Baccharitea (Philrsion <t Baums) .. 

^»x GRIEG. E. FantaUie. Op. 

8549 CURLlTr,C. ** t'ummedietta ^ Coverture. Op. 137 

8547 Our Favourite Tunes 

836a JENSEN, 3 Klaricrutkke <.Scherzo. Wiegenlied, Paa- 

Uwale) Op. tl 

2 s«« LOF.SCHHORN. A. FeuiJleti d* Album. C 

MOZART. W'. A. Service No. la, inC. Arriuiged by W. 
H Utkina Calkoll .. .. .. .* .. .. 

‘^944 NICODE, J. L Sytaphoniache Variatiooctt. c minor. Op. 37 
<950 PAUER, hlAX. Presto k la Tarantelle .. .. .. 

6i^ RAFF. I. Alison. Valsc 8 la Vicnooitc. C 

RLINKCKE. C. Good luck and Had-luck (OlUcktkind und 
Pethvoccii A Fairy Opera. Op. 177. C. 
SCHUMANN^R, Sympboaie*. Arraiigtd by E- Pauer 

34 ar Complete. Bound, 9s. (Oiduog 4*0) 

8<>ao4 No. t, in a flat 1, 

S^aod No. a, in c .. .. .. .. .. ,, 

No. 3, ui B flat .. •• ,, 

No. 4, in o minor _ 

S641 VOLKMANN.R. Op. ai. Hungarian Skeuhea (oblong;. C. 

TWO PIANOFORTES. 6 H»oda. 

^514 CLARK, SCOTSON. Muche aux Flambeaua .. 

6655 GURLlTI't C. Commedietu*' Ouverture. Op. 137 
ORGAN. 

4801 BACH.j.S. Organ Works. Edited by W. T. Kesi. Vol. I. E. 

Nob I. PreludcM Fugue, loC. I No. 4. in « minor. 

a. — in c minor. ] 3. in t tninor. 

3. in D major. j 6. — — in G major. 
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organ 

$703 BEST, W. T. Fantasia and Fugue in B minor. (Oblong) .. 

8709 Scherzo in a minor. (Oblong) 

8715 —— ta short Preludes on Old English Psalm Tunes .. 

8701 — “ CccUia.** A CoUec ion of Organ Pieces in diverse styles, 
to Edited bv W. T. Best. 14 Books. (Oblong.) (For con* 

8794 tents tec "Ccctlia’*) .. each 

8757 — Handel .\tbum, containing Extracts frt>m Instrumental 

4-M Music bv Handel, n-<w rarely perfimnesl. The Curtain 
Tunes, Merches, and other inadental Music from the 
Italian Operas Selections from the Sonaiaf for Stringed 
Instrume'iu. (irg^ and Harpsichord Music. Oboe Con- 
certos, Grand Concerto*, Water and Fire .Music, Ac, ar« 
ranged from the scoies. ao Books (For contents see 

’’l^idel.'’) (Oldoeg «io> .. each 

Superior Edition, on larger paper, in a Vols .each bouml 13^ 

CAPOCCl, FILIPPO. Peui Originali per Orgaso. (Original 

Omn Pieces ) :— 

874x4 Book I, (t. .Andantino : a, Melodia ] j, Offertorio ; 4. Solodi 

Flauto; c Medilariooe) _ 

874*^ Book 1 1 . (8, Preludio ; 7, Marcia ; 8, Larghetto s 9, Inirodurione 

e Fuga; to. Finale) 

874*1.'' Book HI. (it. Entratat ta.Caniabile ; i3,Scherio; 14, Solo 
di Oboe ; 13. Offertorio) 

'^Tiwd Book IV. (i6 Gran Coro irionfalc. Preghiera. Allegretto. 

Preludio c Fuga. Marcia) 

874*4 book V. (Offertono. And*nte con raola SonaU. I.arghetto. 

Finale) 

874*/ Book VI, (Melodia. Comle-Offertono. IovoouIom. Ca> 

priccio) 

CECILIA. A (^lectkm of Organ Pieces in diverse styles. 
Edited by W. T. Best 

8718 Meditation, Toccata, and Piques fteuriet, by Alphonse 

Madly. Book 18 

87x7 Faniasu Audantmn, Pr^re by Ambroisc Thomas, and Offer- 
toire by C^uvet. Book 17 

8718 Fugue. Kbertin; Fuaermi Prelude, Chauvel : Offertoire, 

Ambrouc Thomas: * Fugues, T<>pfer. Book 18 

8719 Fugue, in c onajor. by SamuerW'cslcy ; and Pastorale by W. 

T. Best Book 19 

87*0 Fantasia, in a major, by C. S- Heap ; aad Andante, io o flat 

major, by Frani LMhner. Bo^ to 

8731 Prelude funebre, Marche soleanelle, and CaAtilene, by Al* 

phMM Madly. Book *1 

ij2» Fantasia, in c minor, Op. as. by Hermann Berens ; and An- 
dante Cant^ile, by Palaudhe. Book aa .. .. 

8733 Offertuirr, ia a flat majvr. by A. Thomas ; Adagio (Eleva- 

tion), by Ch. Collin i Fugue, in r minor, by J. Rhein- 
berger; AUa Marcia by V. A. Pctrali. BotA 9 } .. 

8734 Andante (Kldvatioo) by A. D. M^ul ; Prelude, in c major. 

by A. P. F Boely ; Adagio, in G major, by C. O. Hi'iptter ; 
Fantasia, in c minor, by A. Hesse. Hook *4 
87x4 CHIPP, E J. Four Organ Piece*, x. “O Sanettmima,'* 
with Varutiotu and Finale, a. Andante con moto. 3. 
Intermezzo. 4. Fugues lu a minor .. .. 

B743 C(X)PER. Sonata. Folio 

HAN DEL-ALBUM. Coouining Extracu frnm Instruincnul 
Music by Handel, now rarsly performed, the Curtain 
Tune*, Maichc*, and other Incidental Musk from the 
Italian Operas, Selections from the Sonatas for Stringed 
Instruments, Organ and Harpsichord Music. Oboe Con- 
certos, Grand Concertos, Water and Fire Mustc, Ac. Ar- 
ranged from the Kores, by W. T. Best. 4to, oblong 



^Superior Edition, in a vols., bound each 

6757-58 In p»P«f covers, a v<ds each 



HAF^EL Ninth Concerto for Organ and Orchestra, in R flat 
iBAjor. Editod and Arranged by W. T. Best 

876a Complete 

676*4 Organ Part 

67^^ Orchestra Parts .. .. 

8716 MAILLY, A- Meditatioo. Toccata et PAque* fleuri* 

87*1 Prelude funebre. Marche soknelle et Cantdene .. .• 

MODERN P 1 E.CES. Arranged for the Organ 

87(52/ Gavotte de ta Dauphine, by Scoison Clara 

HARMONIUM AND PIANOFORTE. 

I7614 CLARK, SCOTSON. Marche aux Flambeaux 
HARMONIUM. 

8791 Hartnonium Tutor. Edited by E. F. Rimbauli 

879>i Vwluntaries. Vol. 1 . Classical Movements, etc. Arranged 

n Scoison Clark . . 

I. C'Lataical Movemetiu, Ac. Amuged by Season 

Clark 

I79X Book 111 . Original Voluntaries. Bp J- Low 
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INSTRUMENTAL (ORCHESTRA). 

7053 C.kUTIER, L. Juliet Waltz, .\rranged for Full Orchestra. 

or Septet. By W. C Levey » 

GURLI tT, CORNELIUS. “ Commedictia " Ouverture. 

p.s9« rliheSt t 

74368 Orchestra Pans 3 

(C^miHtmtd *n /^r.) 
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New Volumes in “AUGENER 



A>. 

QUINTETS. 

CORNELIUS. ** Comaiedietut " Ouverture. 



7 Ui 

7‘4» 



^Op. i«:— 

K>, del 



PuuK>, deu* Vkdotis Alio « Violoncelle . . . . . . i 

/•e- Flflie, Vrolo«, Alio et VioIoncelJe .. •• ..1 

7«59 MOZART. Senvee Na »», in G. Arnmfed for Piutofone 
Duet, Flute, \1olio, *nd Violoncello, by W. Hutchias 
CalkoU .. 6 

QUARTETS. 

6781^ CLARK. Mojxhe aux Flambeaux. For Harmonium, Piano, 

Violin, and Violoncello t 

CURLITl', C. ** Cummedietta " Ouverture. Op. t» : — 

7*11 Deux \’io»nt. Alto ct ViolonccJle.. .. .. .. .. t 

7**9 Violon, Alto et Violoocctic . 1 

7*?d Puno, Violon, Alto el ViotoBcellc .. t 

7*35 _ Kano. Fldte, Alto ct Viotuacxdic .. .. .. .,1 

7180 MOZART^ W. A. ^rvice No. la, in Arranged by W. 

HutcKuu Callcoit, for Piano, Flute, Violin, and Violoni.elto 4 
TRIOS. 

GLRLITi',^ CORNELIUS. *' Commedietta *' Ouverture. 

7*8t Piano, ^*oloo et Viotoncelle .. .. 1 

7*9* Pj*Go, FlUte et VioloiiceUe .. .. .. .. .. ..1 

ijo6 Piano Cl deux Viol(m« .. l 

jyea Piano, FlQie et Violon i 

$309 FIAte. Vialon et Violoncelle 1 

531* Deux Violona et V'iolooeelle .. 1 

MEVER, L. Trioa Facile* (Kinder Trios) for Pianoforte, 
Violin and VUdoncellot^ 

9317a No. I, in c .. I 

93»7* No. a, in c 

93«7^ No. 1. in r 

93*9 TURNER. BRADBURY. Trio in c minor 3 

VIOLIN AND PIANOFORTE. 

7335 f^URVOISIER, C. Bagatelles. 6 peliies I*iikes. Op. 35 t 
7M7f CZI BU LKA . Gavotte de la Prinegtse. Arr. par Fr. Heroann o 
B67« GURLITT. C. ** Convoiedieua ” Ouverture. Op. 137 l 

^HERMANN, F. Album;- 

73**/ Vol. VI,— A. RubiiBUein, Melodic; Jean Becker, Romance: 

J. Haydn, Ox Minuet ; F. Retwrd, Berceuse ; P, Tschai- 
kowskv, Andante caatabilc ; R. Vvlkniann, llie Knigbu; 

H. S A oltx, Drei Albutnblittcr ; and Emile Dunkler, 

Morceau de Salon t 

VIOLONCELLO AN D ' PIANOFORTE. 

770i«f CLARK, SCOTSON. Marche aux Flambeaux ..1 

9sSo HAUPTMANN, M. Sonxta. Op 6. (F. Hcrmaanl 1 

9*®* — ^ree Sonatina*. Op. 10. (F. Hermann).. 1 

7703<*>^ lee, SEB. 6 Ain Natinnaux. Op 1*3. t Biroks .. each 1 

77»e NICODIc, J. L. Sonata in c. Op. *5 4 

775* WAGNER. R. Album-leaf (Albuin^ttl. Arranged by Se- 
bastian Lee.. ..I 

7759 WuERST, R. Sous le Bakofl. Grenade for Siring Orches- 
tra, with Violoncello Obbligato. Op. 78. Arranged by 

Sebastian Lee 1 

FLUTE AND PIANOFORTE. 

GAKIBOLDI. G. Album:- 

77B3A VoL I.— Moukowski, David, Schumann, Hauser, Schubert, 

Lbw, Reber, Jen.seo, Anon , and K. Wagner .. a 

yySsi Vol. II. — Hauser, David, Gade, Gurlilt, lUrchner. Lisel, 



7785^ VoL 



Taubert, Reinecke, Gungl, Rheinberger, Raff, and St:ohr a 
L III. (iKuvres aocienik?— Corelli^ Tartini, Campagnoli. 

Haillot. Lullv, Rameau, and Lcclair s 

7785^ VoJ. IV*. Senarwenka, Rubitutein, J, Raff, Schumann, 

TKhaikowxky, Schubert, Heoselt, Spi^r .. .. s 

778s# Vol. V. Nicod^. Cade, Scharwenka, Chopin, Henselt, Da\-id, 

Rubinstein, Volkoiann. Spohr, and Rcinc^e . . t 

7788 CURLm*, C. Ouverture, * Coramedtetia." Op- 137 .. t 

7797 HAUPTMANN, M. Sonata, Op 6 (F. Hermann) .. 1 

77^ “ “ lliree Sonatina*. Op. to. (F. Hermann) ..I 

9*17 MENDEl.SS01iN. Adieu i Berlin x 

784a WAGNKK, R. Album-leaf (AibumbUu). Arranged by 

Caribuhli . t 

Fi-UTE AND VIOLIN. 

7843 GURLITT. " Comrrwdietta ^ Ouverture. Op. 137 .. 1 

T AO VIOLINS. 

7605 DONT.J. 30 Exercice* progressives 1 

7599 CURLiIT. “ Commedietta ~* Ouverture. Op. 137 .. 1 

HERMANN, FK, sj Etudes spdciales pour le Vi^oo avac 



Op. 34 



end Violon («d libitum). 

?to6 Complete .. .. .. .. ..1 

7€o6n,8.r BooksI, II., Ill each t 

VIOLIN SOLOS. 

9999 BLACROVE, H. G. le Studies fur the Violin .. s 

7^5 DONT. JACQUES. *0 Sxercicesprogrevrives, pour ie Violon 

avec accotnpagnemen d'un snd Violon i 

VOCAL MUSIC.— Vocal Exercises nod Schools. 
CONCONE. J 53 Lei^ons de Chant pour le Medium de Is 
Vote. Bvo 

1030S Complete (aver Piano) .. ..1 

8805 — Voice Part only o 



& CO.’S EDITION" (matinun/) 

VOCAL MUSIC 

lojose.^CONCONE, I. s^Le«'ofi4. In Two Books{avec Piano) each o 9 
SIo5<f,A ■ in Two Bo<»s. Vuice Part only each o 4 

6794 LUTGEN, B. »6 Voolises for Cootrabo, Bass, or Baritone. 

Fragments frum t!^ Work* of Great Mxitcri ..10 

6803 NAVA, snd Rd^icrloire de Soilages pour Soprano (eu Mexto- 

Suprano). Complete .. ..30 

£^8034 Book I. SoUeee* in ee, 4c, 50, 6e, Tie .. .. ..10 

65ojf „ II. Solf^ees in O^ves ct Mordeote, etc t a 

6 &oy,d „ in. and IV. Mordents, etc. each 1 o 

SONOS. 

Mit AB'T F. tj Children's Songs (Ktnderlieder) for Voice with 
Pianoforte Accompaniment. English and German Word^. 

8vo .. 14 

The Lark (Die Lerche) t Evening Hymn (AbctKlHed) . 

The Cat and the Bird (VOgtein hdtedkh): The Fir-tree 
Taanengrun); Ms ter Johany's Ride (Himchen nviiclit 
ein Reiter sein); Farewell to the Bints (Dcr Voglein 
Abschied); Old Friendship (Alte FreuncUchaft) ; Were 1 a 
Bird (Vdgletn ao klein)* Mortting (Morgenli^l ; In ihr 
Green Forest Glade* (Wold in dem grtiaea Wald); The 
Lovely Garden (Dershouste Garten); I'he Litile Jockcv 
(Der kleine Reiter); To Heaven (Nach Oben); At the 
StMiining'wheel (Am Spionrad); Tm Giant (T>er 

kleme Riese Goliath); Eternity (Zur Ewigkeit); To the 
Sunshine (An den Sonneaschein) : Good N>ehl (Nun. gute 
Nacht); The Eacter Hare (Oscernlschen) ; The Moon and 
the Children (Mood und Kinder); Home (Heimatb so 
traul) ; The Joys ef Nature fSaturfreuden) ; A Shepher.l 
Boy I'd wander (W ar teb ein Hirtenbobe) ; Ob. how bappy 
were I (Ach ! wer doch da* koanic) ; The Merry GoldhncH 
(Kin lockerer Zeiitgk 

88vo JENSEN, A Oaudeamus. 00.40 1* Songs for Bast. E. and C. * 6 
MOSZKOWSKI, M. The Vale of Tearv (Thranen.) Poem 

in 5 i’art*. (4IU.) E. and G. .. , . t 6 

8897 RUBINSTEIN, ANTON. 58 Songs, with Por&mlt. Bound, 

6*. 6d. : in paper cover .. 40 

89974— if In 4 Books .. .. each 1 o 

VOCAL DUETS. 

h^td ABT, FRANZ. Buds and Blossoms, ta Poems by Sdwsrt: 

Oxenford. For Treble Voicea (Book IV ) to 

8961^ Songs of the Summer time, ta Poenu by Edward Oxenford. 

( Rook V. ) . . .10 

8404 CONCONE, J. School of Psrt Singing Exercises for Two 

Voices. Edited by B. Luigen. 410 o 

S4344 Voice Part* only. 8vo to 

8404A Bat* Part to ditto (Clau Edition). Arranged by W. H. 

Thomas. 8vo ..to 

HFiALE, H. Two-pi^ Songs, for Female V'oioe*. to be sung 
without accompsjiiineot 

4001 Hunting Song .. .. «. ..03 

4:09 Wei) go a- Maying .. .. .. ,, .. ..03 

4003 The Rovers .. .. .. .. .. .. ..04 

4:04 t>nfting ..9 3 

) ! 4004 When Golden Stars 03 

140:0 Behold the Dawn .. .. ..04 

B976 SCHUBERT, F. Hark ! hark ’ the Lark. Arrangad by H. 

I Heale .. .. ,, ..03 

! 8981 TAUHKKT. CradleSong (H. Heate) e j 

' yOCAL TKIOS fVS FKHALK I'OtCKS. 

> >3537 BISHOP. Home, tweet Home. (H. Heale).. ..94 

[ CONCONE, J Trios and Choruses for Three Female Voice*, 

> . with Pianoforte Accompaniment : — 

I 4*50 Behold the Storm .. .. .« .. .. ..94 

> 4351 'I'he Hnttcrffies, from Re*M.ii's M>>wt" 94 

4*5* Native Country .. .. ..94 

> 4353 Ob the Lake ( Trio) 04 

4x54 Sailing (Trio) .. ..04 

* I 4*55 Song of Dawn ..94 

* >3546 GALL, J. Spring and Love (Prtthling und Lwbc). E. 

* I and G. ..04 

' >3545 Twilight Song (Zwiegesang) c 4 

* HEALE. H. Three-part Smgs to be sung srithout accompani- 

I mem 

I 4*01 Lullaby .. .. .. .. .. .. .. O 3 

* I 4>oe Evening Bell* .. .. ••03 

j 4303 Ho \ The Wild Wind 93 

4 : 4904 Sweet Nightingale 94 

0 I 420s Over the Flowery Meadow* 04 

14306 Blow, gentle Zephyrs ! .. .. .. ..93 

I 4307 Joynu* S^mgstert 93 

0113550 IiEKMES, E. The Lonely Ro«« (Das einmoM Roslcia im 

o| Thai) .. ..94 

I 13560 NESSLER. V. E. Joyous Spring (Wer vrolltl stehn und 

Uauem f) .. .. .. ,,03 

13561 Morn (Uorgenwandenmg) .. .. ..93 

>3570 PROCH, H. In a Gondola (Gondellahil) 94 

4*13580 SCHU.MANN. 0 Sunny Beam (H. Heale) 95 

! VOCAL QUARTETS, 

i ABT^ F. Four part Songt, S.A.T. & B. 

I 13705 A Spring Mornijig .. .* .. .. ..03 

4 13706 The Night-Watch at Sea .. 04 

8 {t'pniimdpd vn nutt fitg*.) 
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New Volumes In 
“AUGENER& CO.’S EDITION” 

AV. 

VOCAL QUARTETS 



A» C»»'t 

Vc Woods, how dear you &r« 

My Favouriu Bower 

The Fountains are Flowing 

Sail on. txwr Hark .. 

^ 

Lahoor’a Strong and Merry Children. 



f/tt. 

t, d. 



»JW 

lyyoS 

*3To» 

13710 

13711 

499 t 

fi 7 U 



13734 BRAHMS. J. 

Chorus) k Capella. 



4401 

4403 

4403 

44<^ 

440s 

4446 



•3*>5 

S4t66 



4601 

4603 

4*03 

4804 

4*05 

4806 

4809 

4810 
4S11 
4B13 
4*»3 
4B14 
4813 

4816 

4817 

4818 

4619 

48*0 

4831 

4833 
4813 

4834 

483s 

4836 

4837 
4818 

4839 



9070 



oiloo • 



Terms, to which it prchaod an Introducuoo to the Etcmeou 

of Music. Bound 

■ Introduction to the Elements of Music (separately). Hound 



£ska SOUTHGATE, T. U Description an 

kowski't ** Joan of Arc,” Symphoau: Poem. t6* 



o 4 
o 4 



O 3 



BIANCHINI 
S A.T. ft B. 

13 Licder und Ro* ntsu (for Female 
, lla. E. and G. . . . . . . l 

HEALR, H. Sungs for Female Votcea, lo be sung without 
accompanixaeoi 

The Stag HviBteri .. .. o 

The OoMoUer 

Falling Leaves 

Forest Music .. .. .. .. .. o 

A Spring Song . . .. ,, ., ..o 

When Kippting Brooks e 

4903 Serenade. Song for Male Voices without accompaniment o 

4903 - The fleet. (Uti itt reported insufficiency.) Patriotic 
Song for Male Chorus, with Pianoforte accompaniment. 

Words by Lord Tenay too .. o 

(Full Orchestral Score and Orchestra Parts to be had In 
manuscript.) 

RICHARDS. BKINLEY*. The Bridal of the Birds. Chonit 

O' Female Voices o 

SCHUBERT. Night in tbe Forest. Qp. itg. Chorus for 
Male Voicet ..I 

STKC>LLERS’ SOCIETY (Dublin). Series M Quartet* 
for Male Voicea. fhe English words by Thumas Fagan, 

Etq. 

Invocation of Hatmony. Wassrrmann * e 

The Praise of Men's Chorus. Fr. Otto .. o 

Battle Ihayer. A. M. Suicch .. .. .. o 

The Rover’s Song. C. Eckert .. o 

Fair Elsa. E, nwtnes o 

My Native VaW. L Liebe .. .. .. .. o 

Com in the stilly Night. E. Wendler o 

Osaian. J. Besennitt .. .. o 

Lovely Spring C. Wilhelm .. .. .. o 

Licdcrtaiel Polka. H. Schaeffer . . ,. .. .. .. o 

At a Singer’s Grave. C. Ecke/ 

Sunday. C. Albrecht o 

TIm King of Thule. W. H. Veit.. - o 

The Mouu. E. S. Engelsberg .. .. .. o 

O thou clear shitting Heaven. F. Silchcr .. >, o 

'The dear old Town. F\ Silcher o 

Sunrise. Jnliu* Rieu o 

Ncektn’s Polska. Otto Lindblad o 

Polish Tavern Song. G. E. Stehle o 

Ave Mana. G Aitenhofer .. o 

Evening Rest. C. Sanincr 

Thou art my Dream. C. Hoffmann .. .. . o 

Withered F lowers. Fr. Otto . o 

Philosopliy. C. Kcinecke .. o 

Eloquence, A. Ueberlec .. .. o 

Summer Night. W. H. Veil .. .. .. .. o 

Oybin. FV. Abt o 

Forest Comfort. H. Bogler ,, .. .. e 

Comradet, we March. J. Stem o 

VOCAL SCORES. 

9036 ABT, F. Christmas (WeihoachtenX A Cantata for • Sopranos 

and Alto. (Solo and Chorus.) Vocal Score . .. t 

9037 The Gipsy Queen. A Pastoral Cantata for ditto .. ..a 

903; — — The Harvest Moon. A Pastoral Cantata. Soprano and 

Alto Soli and F'emaU Chorua Vocal Score • 

9038 lorinda ani loriodcl (after Grimm’s Fairy Tate). By 

Edward Oaenfonl. Cantata for Soprano and Alto Soli, 
arid Chorus for F'emale Voice* , • . . - - 

Book o< Words, with connecting Text for Recitation. i6* o 6 

9934 The Premised Land. Caoiata lor Soprano and Chorus of 

Female Voices .. 

9096 LEVEY, W C. Robin Hood. Cantau for Boys' Voices 
9048 OKCZY, BARON BODOG. II Renegaio (The Renegade). 

f tpera in 3 Acts (Italian by Matchesi. English by Curder.) 

Vo^ ^ere, 4I0 

SMITH, SEYMOUR. The Moon. Ode for Female Voice* 
SUNDRIES. 

scots CELEBRATED MUSICIANS OF ALL NATIONS. A 
collection of 400 Portraiu (Photos), with Short Biogra* 

phkal Notice*. 410. Bound 

017I LOBFT, J. C. Catechism of Music. Tranalalod and Edited 
by C Bache. Hound. 

91B0 NIECES, F'REDEKICE. A ConcUe Dictionary of Musical 



3 6 



1 and Aulysit of Mou- 

- . . F 

See also page 300. 

AUGENER & CO., LONrx>N : 86, Newgate Street; 
I, Fovbert’s Place; and 8i, Recent Street. 



A becedarian (the) in pianoforte 

PLAYING —Elemeot'ry Pianoforte School, arranged in easy step* 
leading from the (int beginning up to the degree of diffimlty of Clemenirs 
lat Sonata in c 

Part 1, *7 Mek^iouft Pianoforte Duet*. The Treb’e (for ^ i, d. 
Che Pupil) within the compass of five notea. Crotebeu 

only used ; B ) rests ... ...040 

Part. ll. IQ .Melodious Pianoforte Duets. 'The Ban (for 
the Pup'l) sriihin the compass of fire notes. EFuets 
t to d, onl^ crotchet* and 00 rettx. Duets 7 to 10, semt> 

breves, mmiau, and crotchets used 040 

Part III. Introduction to the Rudiiaents of Music. Daily 
Esercises, Duets within the compass of five notes m 
different s'aluc, Aiff and Melodies (in the Treble clef 

only) 

Part IV. Daily Exercises, t# Insliuctire Piece*, Airs and 

Melodies.. ... ... „ .. 040 

Part V. Daily Exercises. Variaiior,*, A.if, Pieces, Ac., 
lesding up to tbe degree of difficulty ci Clcmeou’s ict 

Sonatina in c ... 040 

Londoa: AUGENER ft Co., Newgate Street and Regent Street 



E. CEuvres 

£ s. d. 
net o I o 



D el VALLE DE LAZ. 

cbouU 

8117 Arabesques, x Pieces. Op. 7 

8118 8 Euiuixses (Sketches) Op. 11 ... 

Moroeaux de Salon 
81194 Cab. 1. <1 Morceaux. Op. >7 ... „ o 1 o 

Si>9^ „ If. 6 Morceaux. Op. 38 m. ... „ o i o 

8ii9t ,, lit. 6 Moreexux. Op 09 ... ,, o s o 

London : AUGENER & CO., Newgate Street and Regent Street. 



PjRAWING-ROOM pieces by FREDERIC 



£ t. d. 



U M.\N.N:— 

6. 3 Marurka* 

No. I, in A minor O a o 

„ 3. in B minor ... ... ... ...0*0 

Op. 1 3. Guai I s< ti sfugge un moto, Tilo from '* LucrerU 

Borgia,” transcribed ... ...040 

La Bella Espngnola. Morceau upagno! ,.. ... ...030 

Foaming Billows. Caprice ... ..040 

Libelle. Etule chaatnnie ... o 4 o 

Mignonette. Penwe mf odique 040 

Moool'ghi Raptures. A Love P.iem o j o 

Morceaux eU^gant* : — 

No. t. Nocturne Melodic 030 

, t. Capri' c _ ... ...030 

Srirnade du Gondolier. Barcarolle, lllluscraied) ...040 

Le Papillon. Morceau de Salon ... 

Le RuUi. Valse briUante .040 

Sweet Souvenir. Melodic .*.030 

Londoa: AUGENER It CO., Newgate Street and Regent Street. 



AUGENER ft* CO:S EDITION, N«. 8383; mt tt, 

X AVER SCHARWENK.A.— Album fiir die 

jugetsd. II kletne VoruagsctUcke fftr das Pianoforte. Op. it. 

CONTEIfTS . 
s. MarscH. 
a. Im Volkston 
3. Erskhiung. 

4. Barcarolle. 

5, Mctmcito. 

L Gavotte. 

I , Lied ohne Worte. 

. Praeludium. 

9. Eat*chwua<leaes Gluck, 
so. >cherri»a 
It. Andante. 

13. Tarantelle. 

Londoa : AUGENER ft CO., Newgate Street and Regent StreeL 



Sydney Smith’s 

Three New Pianoforte Duets. 

£ r. d. 

Tarantelle. in E minor. Op. 8 050 

Uly of ihc Valley. Ma/urka. Op. 14 050 

Dcr F'reischUU^ Grande F'.'inulsie de ConcerL Op. 16 o 6 o 
Tbe Original Solos, each, 4s. 

London : AUGENER ft CO., Newgate Street and St, Regent Street. 
(/« the Peru.) 

N ew CATALOGUE OF PETERS’ EDITION, 

t88$, containing over 4,000 Vois>, at REDUCED PRICES. Sole 
Agents, AuGENBa ft Co., Newgate Street and Regent Street. 
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C ORNELIUS GURLITT’S PIANOFORTE Cornriltu OurUtViPluiofort* Solo WortMlc~*'.«i) 
SOLO WORKS. Folio Edition. EscellcBt for Tuohing puri»»e*. oiin»^l>40cr(W'eber) !!! !!! 



Fugto-Sofuic. Op. ^ ... ... ... 

Albumb!*u«T for tM Voutif- Op. loi. EnglUh Kmgrrtng 

March in O. Op. lot. No t ... ... ... 

Slumber Song Op. lot. No. 6 .. ... ... 

*n>« Fair (KiromsV Go. loi. No. 8 ... ... ... 

TurkiiU) March ITurklacner Manch) Op. lei. No. a 

Song wtthout Worcia (Lied ohne Wortc), Op. toi. No. to 

WaMr (Walrrr). Op. lo.. No. ii ... ... ... 

The Littie Wanderer. Op. tot. No. la ... «»• 

Val»e Nobk. Op. lot. No. 

Lot* (Voilust). Op. toi. No. 15 ... 

Scherto. Op. tai. No. 16 

Huaiini .Soag(Jaxd«ttick). Op. loi. No. 19 

Salto MortaU. Op. lot. No. *0 ... 

AlbumbUder fUr die jiigeiid | AltMm>leave« for the Young), sa Short 
Tone piece* Op toi.* Continental Fingering : — 

No. I. March (Mar»ch) ... 

а. MamioE Prayer ^Morgengebet) ... m 

3 Serene Morning (Heiicrer Moigcn) 

4- Nonhem Strain* (Nerdisdte KUngc) 

S. By the Spiing (Aa cler Quelle) ... ... ... 

б. Slumber mri; iSzhJuBimeflicd) 

9. Lament (Klage) ... 

8. The Fair (KtrBKta) ... ... 

9. Turkuh March (Tnrfcischcr Mar«;h) ... 

to. Song without Word* (Lied ohn« Worte] 

It. WaUr (Walicr) ... ... 

la. The iuttle Waaderer (Der kleioe WanJenmann) ... ... 

13. Graodfather'* Birthday (OrotivatCT'a OeburUtag) ... ... 

14. Val*e NoWc ... ... ... 

t$. I..OM (Verlutt) 

16. Scherro (Seberao) ... .m ... ... ... ... 

17. Free Fancies (Schvrannerei) ... ... ... . 

tl Sunday (Soeotas) ... ... 



tl. Sunday (Soeotas) ... ... 

S3. Hunting Song 4 JagdMUck) 

ao. Salto Mortale ... 

Jugendluti (Vouih** delight). Wala r. Opi 103.. ... ... .«• 

Mari<MKlie<Orerture (Puppensptel-Ouverture). Op. 10$ 

La Pen*#e Mdodte. Up u-y. No. a ... 

Flic»ndc Biatm (Flying Leave»-»-Feui]lef VoUntet). Sbon Piece*. 
Op. iia:— 

No. I. Ufkder the Maypitc ... ... ... 

a. Pantaloon 

3. Rustic KeveU M« 

4. A Little Study ... ... ... 

«• In the HigMamd* ... ... ... 

6. Gho*( Story ... 

7. First Grief 

t. I'aranteUa ... 

9. Sweet Home.. ... .m 

to. I be Poet ... 

tt. The Echo ... ... ... .» 

I a. The Tournament 

Miatoaen. Cbar«cte>u(ic Piece*. Op. tij:— 

No 1. Caacade 

a Babbling Brook 

3. Nocturne ... 

4. I -ore Song ... 

S- Elegy - 

b. Valse Noble ... ... ... 

7. Sleepless Night ... 

8. Summer Hour*. Idyl ... ... 

9. Kekignation ... m. ... ... ... 

loi The rouatain ... ... ... 

tl. Funeral March ... ... ... ... 

ta. Barcarolle ... ... ... ... 

Iji NapoliUtne. Tarantclle. Op. iia ... 

The ClaaMcality. Ibe melody “Acn du tieber Auguttln** (Buy a 



15. Minuet (Mucart) .» 

16. (si|Hiy Gance (Weber) 

17. Home, >we-l Home (English) 

18. lubclione Hdde*i»*»hoe Euryaathe "h (Webe ).A 

19. La*^ ch' io pianga (Handel) ... 

ao. I'he MiR'irtI Boy(lri«h) 

ei. V'olksiied aus Thunagen (German) •- ••• 

99. tn cinero k'lhlcn Grutsdc (Gennan) ... 

*3- Dw Korebe (Schubert) ... 

>4 Marlborough «'en va-t-en Guerre (French) ... ... — 

as. Die Lmley (German) ^ 

36. Der rothe Sararao (Ruftlan) 

97. March ^ the Men of Harlech (W'dkh) 

as. Auld Lang SytM (Scfichl 

39. Cenae your Funning (EnglUh) 

js. Drink to me only with thine Eye* (EnglithI ... ... ... 

tl. Bridesmaid*’ Choru* C‘ FreUchUtr (Weber) 

33. 'l*he Jolly Miilerofthc Dee (English) ... ... ... ... 

33. Ye Hanks aitd Braes (Sc'.tch) 

34. I.ogic o' Buchan (Scotch) 

3$. The Old Head of Ikn .U (Irish) 

36. The Rising of the Lark {WeUhl . 

37. The Dashing White Sergeant (EngUth) ... 

38. (Fomins through tlve Rye (Scotch) 

u. The liarp that ooce through Tara (Irish) 

40k The Blue Bell of Scotland (Scotch) ... 

Commcdiciia. (Overture. Op. 137 .*• 

The First Instrucloe in Pianoforte Playing. Op. 139 

London : AUGENER & CO.. Newgate Sweet and Regent Street. 



C ORNELIUS GURI.rrrS 

SOLOS- Id Cheap Volumes 



PIANOFORTE 



o V..' SOLOS- Id Cheap Volumes 

^ fr C4.$ 

® I 1. •that. 

0)8148 Albumblaiter fUr die jugend (Album-t.cave* for the t oungl. 

o] 30 Kleine KlaviersiUcke. Op. 101. C.. 

® 6i4i Fleur* de Chimps. 1 3 Petits Morceau* de Salon. Op. 104 C. 



Braom), humorously tieat^ in the style of Claaskal Composer*. 

Op. trt 4 o 

The first Lessons. 34 Short Pieces. Op. 117, complete ... ... 3 o 

Or in ■ Books ... each 3 e 

Six Sonatinas, Op. t3i : — 

No. I in c « 6 

a in c ... ... ... ... a 6 

3 is (i ... a 6 



® 6 i 4 i Fleur* de (Jhtmp*. 1 3 Petits Morceaux de Salon. Op. 104 C. * o 
o 6144 Ouverture des MarioocUes. Op. lov C. ... ... ••* * * 

Our f'arounte Tuoe*. (Unsere Lieblings MeloJieo). A Co«* 
o [ lection of Mclovlie*, Ancient and Modem. Op. io6 

o 8 i44 «,^ Books I and It C • * 

'18146k B'Kiklll. Mod m Compasers only. C. ... ... ••• » * 

8147 Blilthen uiid Roospen (lindsaiid Blcssoms ; Fieom etBoutia*). 
o j3 small Pieces. Op 107. C. ... ® 

o 6151 Mimosen. la Morceaux Caractrri»l»(ues en fjnn< d Etude*. 

o Op 113. C. ... ... — . -g ■ ® 

® 814) The Classi ality. The Meljdy. "Ach du Ueber Auguum 
® (Bu)* a Brxim). huinoroudy treated in the itylc of Claaucat 

® Composers. Op. 115 .. ^ 

o 6iS4 Let P«emitre» Lei.'on*. 34 petite* Melodies. Op. it)-.. ® 

® 613a Petite Suite de Danses (Polonaise. I.andtcr. Marurka, Polka, 

o, V«lte. el Galop) Op-ia; ...10 

®M»5J 35 Etude* Facile* (»an» Octavesk Op. 130 ... .« ••• * ® 

o 6156 34 Etudes Ml- odiquc*. Op. 131 — ••• • ® 

0.6157 24 Etudes .Mvlodiuues. Op. i u ••• * ® 

1 61^ *'CommeJietta" Ouverture. Op. 137 ... •• * ® 

3 0*6163 Album pour la JrurKste (JugeDd' Album), ao Morteaux Melo* 

3 o diqnes. Very Easy. Op 14' • •; „ ■ • 

3 o 6*58 Ecok de la VtloccH- pour le* Commen^tnu (Die Sebole der 
3 o GeUufigkeii fUr .Ai)''angcr). Op. 141 ... ••• ••• ^ • • 

3 O Ixsndon : AUGENER A CO.. Newg.it e Street and Rcget StmC 

5 ; Pl.ANOFORTE DUETS IN AUGENER & CO.’S 

3 o A EDITION. 

3 o 8545 GURI-M'I', C. Grateful Ta»k* lErhoIungsstuiidenl. 96 Orb 
3 o I gioal Pieresioall the Major and .Minor Key* . the Melodic* 

3 e ' constructed upon live notss. (^. 101. C. ... ... net 9 6 

3 018546 Ouverture des Mariortelte*. Op. 105. C ... ... oel x • 

3 o I 8 s 49 "Commedietta” Ouverture. Op. 137 net 1 > 

' 3j 47 Our Favourite Tune* x*«( • b 

i AUGENER & CO . Newgate Street and Regent Street. Ixandon. 



6 to A minor ... ... 

Our FavuurtteTuoea Op 135 

No. t. O sanctissima (Sicilian Air) ... ... 

9. 11 «rgretu> per etscr felice (Doaitetti) ... 

j. John Anderson, iny lo (Scotch) 

4. Robin Adair (Scotch) ... 

3. G':d preserve the Emperor (Austrian) 

6. My ging IS on the Cold Ground (Engliah) 

J . Russian National Anthem (Hymn) 

- Tiie Girl I left behind me (English) 

9 The I.a*t Ruse of Summer (Irish) 

10. Oh, the Oak and the Adt (English) 

1 1. Die Zukunft toll n»eia Here bewAhren (Weber) 



ta. The British Grenadiers (English) 

13. Air from ibe " Merry Wives of Wind*or " (NicoUi) 
14 Come, cheer up, myLad* (EnglUh) 



I^PORNKLIUS GURLMTS COMPOSITIONS 

3 e for Violin and Pianoforte. Folio. PETITS MORCEAUX DE 

S.'kLON FACILES pour le Violin, avec Accompagnemenl du Piano. 

. Op. 146:- 

V i No. I. Ijindler 3 

. a Neues Leben . ... ... ... 3 

. 3 Nocturne »• 3 

^1 4. Impromptu .. .* ... ) 

' ,5. Elegte ... ... ... ... ... ... ... ... S 

6. L.indlicher Tanr 3 

I 7 Aufschwung .* ... ... ... J 

to 8. Ks>man/c «<• ••• 3 

10; 9 Barcarole 3 

1 0| to Capriccio 3 

to; 11. Andante Religij*o ... 3 

1 o| 13. Faoiaue ... ... 3 

t e I Iw VoLUsir*. nef 

I O j 7371 Op. t»5. Ouverture des Marionells* ... ... .„ I 

* ® i 7375 Op. to4. Our Favourite Tunes (Unsere Lleblii.gs-Mtlodkeo). 
t e! A CoHe. cion of .Melodies. Ancient and MoJern ... ...40 

I ol O]^ I}4. Sonatina*:— 

■ ® , 7373i< No. I, in a major x b 

t o I 7J7 jF 3, in r ... ... ' 1 6 

t o 4474 Op It?. *' Commedietu’* Ouverture ... l » 

t o ' AUGENER dk CO.. Newgate Street and Regent Streec Londou. 
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C ORNELIUS GURLITT’S PIANOFORTE 

DfKTS. K<J»o Edition* t. 

Grmteful Taiit (KrholungMiuodcn). >6 Ori«tn*l P»ec«« iu ftil the 
nuijor nnd minor ke>t. the Mclodi** coouructed upon the five 

note*- Op. 103. j Imk* each 

klarionctie-0«^are (Puppenkpiel-Ouverturt). Op. 105 ... 

Si* SonatioM. Op. *34 

No. i, >a c ... 

*, in p ... ... . .. 



la c inmor ... ... 

6 . in A .. ... ... ... ... 

Our fivcuiwe Tub**. 0]p. *35 

No. f. O unctU*im« (StciliM Air) 

3. 11 kcgretto per e^*er fetiee (Doniwtti) ... 

). John And«r»on, injr Jo (Scotch) ... ... 

4, Kobin Adair (Scotch) 



NEW WORK BY 



^ My Lodpng i* 00 the Coid OioujkI (English) ... 

L Rui»ianN*tio4uil Anthem (Hymn) ... ... 

I bc Girl i left behiad me ... ... 

9 The La«t Rum of Summer (Iruh) ... ... ... 

to. Ob, the Oak and the Ai>h (Eitgitth) 

It. Lh* Zukunft *olt meia Hen bewtiLrea (W'eber) 

13. Ihc Britub Grenadier* (Englukh) ... ... 

ij, Air from “ Th« Merrv Wive* of W*iod*or*’ (Nicolai) 

14. Loom, cheer up, my Lad* (EnglUh) 

15. Minuet (Mtuort) 

l6. Gipny l>aiKe (Weber) 

i». Horn*. Swe« Home (Engl«*h) 

18. Iubeli»nc. HeWen*»hne(‘‘ Euryomhe '*) (Weler) ... 

19. LaMio ch'ie uiAnga ( Handel) 

33. The Minurci Boy(Iii*h) ... 

31. VolknUed nu> ThOring* a (nerman) 

ti. In einem kithleii Gruirae ((ierman) 

*3. Die Forelk (Schubert) ^ 

34. Matiburough t'en va-t-en guerre (French) 

35. Die Lurely ((icratan) 

s6l Der rothe Sarafan (Kusoinn) 

37, March of the Hen of Harlech (W’cUh) ... 

tS. Auki Lang Syne (Scotch) 

39 Cease your Funotn|((Kngli*h) ... 

30. Drink to me only with thioe Eyes (English) 

yr. Bridesmaid*’ Chorus (*' Freiscbht* ■’) 'Weber) 

33. The Jolly Miller of the Dee (Stiglbh) ... 

39 Ye Banks and Brae* (Scotch) 

34. Logie o' Buchan (Scotch) 

35. The Old Head of Denis (Irish) ... 

35. 1 he RLung of the Lark (Welsh) ... 

17. The Dashing White Sergeant (EnslUh) 

Coming through the Rye (Scotch) 

39 The H»ip that once through Tara (Irish) 

4x The Blue Bell of Scotland (Scotch) 

Eighteen Short Pieces (the second srithia the compos* of Sve notes) 

F EUILLETS U’ALBUM MUSICAUX. Op. 147- 

I. Marche 

3. Chanson de Malelots 

X. (iavoue 

4. Vaise NobU 

5. Danse N^gre 

6. Pi^onaiM 

5 . Scherro 

. Im Circus 

9. IdylJe 

to Ballade ... ... 



MORITZ MOSZROWSKI. 

Ciprice Espagnole piour Piano. Net, is. 8cL , j 

Alc«mir & Co.» London. 



T 



OY SYMPHONIES AND DANCES, ETC, 



BISCHOFP. Op. *0. Kintkr-Sinfonic. Pianoforte, t Viojias, 

Violoncello, and Toy lastrumeots 

CHWATAL. Op. 193. Eine heiiere Schlittcnportie. A Miiskol 

Joke for Piano Duet and Toy Instrutnenis 

DURST. Op. 34. Berchtesgoduer KUUige for VioTut, Pianoforte, 

and Toy Ifutrumcnu 

GRENZEBACH. Op. 3. Walti for Pianoforte and 8 Toy 

instruments ... 

On. g. Melly-Ldiuller fur Pianorofte and 8 IW Instruments 

H.AVDN, JOS. 1^ Symphony foi * Violins and Violoncello, or 
Piano, and 7 Toy Instruments. Score and Parts I7109) net 
Ditto for l^noforie Duet and 7 Toy Instrumeou ... ... 

Ditto. Arranged in c major for Treble Voice*. Pianoforte, 

and 8 Toy Instruments 

9341 Full Score and Complete Instrumental Parts .. 

934td Vocal Parts 

(Tlie Toy Instruments to be hod of the Publishers). 

: LACHNER, I. Toy Symphony for Pianoforte Soto, 9 Toy In- 
struments, and String (Juartel ... ... 

I The same for PianoTorte Duet and ditto ... ... 

I — ~ Ihc same for PianoAxte S<^o and 9T0V Instruments (without 

' Strings) 

' — The same for Pianoforte Duet and ditto 
; MEYER, H. Op. 5. Camvals-Morscii. For Piano, 3 ^^oUiu, 
' Violoncelio. and 7 Toy Insimments ... ... ... ... 

{ OFFENBACH. Cnoccrto for Pianoforte and Toy Instruments.., 
ROMBERG. Op fra. Toy Sympinmy for 3 Violis* and Boss, or 

Piaouforte, and 7 Toy Instruments (7116) net 

The same, arranged as a Ihano Duet ... ... 

SCHULZ-BEUTHE.V, H. OpL it. Kinder-Sinlbnie. for PUno 
Duet and 13 Toy iDstnimentt. Full Score, 5s. ; Piano Score, 
Peru 

WALLENSTEIN. 4. Kinder-Sinfome for Pianoforte and 

f Toy Instruments, with a Vtolins and Violoncello itJ /if’. 
Qstruments to Haydn's. Kombera's, or Wallenstein's Sym- 
pHooy, and to Meyer's CoraevaU MorKh. to be had at the 
#<t, net ... 



£ t. d. 

O IS o 



o 8 • 
e It o 



040 
o 3 o 



o t o 
o 7 o 



o t o 
004 



o 14 o 
o 17 o 

0136 
o e o 

016 
o 8 o 



030 

09* 



... t 11 o 






P opular pieces in augener & co.’S 

CHEAP VOLUMES. 

i OKN FiBLU, 10 Popular Pieces by Pauer (8135), 3* 

RANI Li&it, to Popular Piece* by Ihtuer (8aai), 3*. 

F. Mrnubuisohn. Popular Pieces by Pauer (8330], ss. 

K. ScKUUAMM. 17 Popular Pieces by Pauer (^aB). 3*. 

March Album, 43 Pcmlor Marches by Pauer (Siiy), 3*. 

Gavottb Album. 34 Popular Gavottes by Pauer (8311). t*. 8d. 
Nocturne Album, is Popular Nocturnes by Pauer (8333), n 
Salon Album Morceaua de Salon (8377), 5 vais., each is 6d. 
Stkav's*-AL«i M, is Favourite Dances (8449). >*• 

AUGENER ft CO., School Depirtcneat, 86, Newgate Street, London. 



AUC£U£/t S' CO:S KDITHyyf AV. 8830*. 

E nglish standard songs. Edited, Re- 

vised, and the Words partially re-written, by W. A. Barrett. The 
Accompaniments arranged by l>r. Stainer. Dr. Martin. Mr. Henry Cadsby, 
Mr. A. J. Caldicott. Mr. Barnham Horner, Mr. Joseph Bamhy, and the 
Editor — Book I. 33 Songs ... ... net 01® 

CONTENTS — 

I. Boyce, W'm. Heart of Oak. 

3. Hook. Jam«. My Friend u the Man I would Copy. 

3. (kary, T. A. The Glosses Sparkle on the Boaid. 

4 Jones, Robert. Tell me, dcareu, wliat U Love ! 

5. Blow, Dr. John. To Pliillta. 

i. By a Lady unknown, llw Ranks of Allan Water. 

7. Eccles, John lau the Dariog Adventurers. 

8. Brah«ffl. John. 'The Anchor's Weighed. 

9. Mamnghi, Count Joseph. O Sing, Sweet Bird, 
to. Hook, James. The LokS of Richmond Hill, 
ti. Idnley. Tbomoa. Here's to the Maiden of basb^ii fiftceo. 

It. Arne, ihomas Augustine. Rule Britannia. 

13 (Urey, Henry. Sally in our Alley 
14. Traditional. The BaililT s Daughter. 

IS IraditioiuJ. Cease yeur Funaii^. 

16. Carey, Henry 'I he Conienied Fanner. 

17. I>*vy. J. The Bay of Biscay, 
tl. Beet’hoveo (?) Those Evening Bells. 

19. Hum, C- E. Cherry Ripe. 

*0. bishop, Sir H. R. rlome. Sweet Heme- 

31. Paisicllo, Giovoani. Hope toM * flatteriRg Tale. 

33. Rodwcit, G. H. Return, O my Love. 

AUGENER ft CO.| Newgate Street and Regent Street, Loodoo. 



’A' 



CATALOGUES OF 

UGENEK & CO.'S PUBLICATIONS 

ARB ALWAVB IN 3RIN T, and to be had gratis Ml applicatioB. 

1. Pianoforte Music. 

I. A Addenda. 

Orgau and Harmonium. 

Vocal Musk. 

Buff Catalogue. 

augener ft CO.'S Editioo. Li*t of over s,oOi cheap 
Volume* sold at net prices. 8vo Catalogue. 

AUGENER & CO.'S Edition Catalogue*. 16 pp. 4I0 
A. Pianufurtc Pieces. 

0. Organ and Harmoniuni. 
c. V’o^ Music. 

D. Instrumental Musk. 

List of hamkomcly bound Volume* specially adapted for 
Presents and School Priict, &c. 

List of Selection Parcel* foe Teaching, classified according to 
character and dilEculiy. 

List of Pianoforte Pieces for Teaching Purposes, arranged in 
steps according to the degree of dirficulty. 

Work* suitable fur Public Performance at Breaking-up o 
Schools, Musical Parties, &c 
Peter*' Edition (>eeo cheap Classical Vote ). 

Cotta’s Editions of the CUssics. 

Numencatly-arranged Catalogue of AUGENER ft CO.'S 
Edition. Supplement. 

AUGENER & C0-, Newgate Street and Regent Street, London. 



II. 

III. 

IV. 
V. 

V.* 



VI. 



VII. 

VIII. 

IX. 

X. 

XL 

Xil. 
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SUITABLE FOR PRESENTS. 

THE FAMILY GIFT BOOK. 

A CoUeetioH of Pianofort« Songt — Lovo 

and Sniloro* Honga— Patriotic ffymiM— .Vaf I omaI Mctodioa—DaHee* of the Oidrn Tin^o—Satiomnt 
Danero nad Modem l>anceB—mang of them eompooed for this ITork^ 

Selected, Edited, and Partly Arranged by 

ERNST PAUER. 

iPitk Wtutrotient hy Egocma au4 Laev, ah 4 PettUal Quotatiena by H. W. Dulckbn, Ph.D. 

CONTEfJTS:- 



CHRISTMAS MUSIC. 

Chorale, t. S Bach. 

LolUby. (Gmatry M)'at«rie«.) 

Chant d« NoSi (tS^X 

Neil Bour;tui2iMa <1701). 

Noil Macoanai*(i 7 AoX 

PASTORALS. 

CORKl-LI. 



God rest you. merry Gentlemen 
(Carol). 

Certnan ChriMuJiA Scnif. 

ChrUtaaas Carol. Fr. erKtHBACH. 



PuteraJe. 

Pastorale. J. S. Bach. 

Pastorale. G. F. Handbl. 

La VitUfcoiM, Roetlu. J. Ph. 
Rambav. 



HUNTING 

John Bet.u 



Shepherd's Song. J. H.vvnN. 
Shepherds’ Chorui, (r na " Rosa* 
moflU.** F. ScNt'BRMT. 
Nocturne Pa«oralc. J. Fitn.0, 

L« Kant d«s Vachn. G. Koasmi. 

SONGS. 



The Kind’s Huntuig Ji{;. 

The Hunt J. Havon. 

Selection of Celebrated Hunting Songs and Choruses. 

La CbasM dujeune Henri. H. E. MAhul. 

Jagd'Seene. J . Rhbinbbrcbb. 

LOVE SONGS. 

Love Song (taS^). Guiu^acms c>b Machacd. 

D«r Wolkcnateiner (t4»5X Oswald Grap vom Wolkbnstbih. 
Love Song. J. Havdm. 

To the Distant Beloved. L van Bbbtmovbm. 

Adolar's Romania. C, M. von Wbbbx. 

Du but die Kuh. F. Schi’bbrt. 

Auf Flugein dcs Ceaanges. F. Mbndblssohh-Bartholov 
Altdeutachc* LiebealMtl. C Rbineckb. 

Sweet Rcnembraisce. J. L6w 
Fim Lova E. Rommrl. 

MILITARY LIFE. 

Lager Scene. V. Lackmbb. 

Qutek Step. E. Paubr. 

Cavalry* March. C. Wilhblm« 

March. Fbbdbrick thb Gkbat. 

La Rdtraite dcs Gardes fraocaisea. 

Drinking Songs and SaiUws' Songs. 

PATRIOTIC HYMNS. 



God Save the Queen. 

Rule BritannU. 

Atutrian Hvnm. 

Die Wacht am Rhein. 

Was ist dcs Deutschen Vaterland. 
Prussian Hymn, 

Russian Hymn. 

Polish Hymn. 



Belgian Hymn 
Dutch Hymn. 

Danish Hymn. 
Swedish HyiM. 

La Marsdllaise 
Partant pour la Syrie. 

Pio IX. 

Spanish Hymn. 



NATIONAL MELODIES— 

IRISH.— The Moreen; The Dandy; Savoumah Deeli^ ; Sl Patrick’s 
Day ; Spcic GatUeaaac ; Melody tn a major. 

WELSH.— The Ash Grove ; The Sweet .Melody . The Melody of Mona : 
The March of the Men of GUmorgan. 

GERM AN.— O, Tanaenbaum : Es k^n ja nicht immer so blethen ; Wilt- 
kotnmen o scliger Ahead . Henig’ Schaticri : Auf der Aim; WohUuL 
noch eeirunken. 

SWEDISH.— Na Ad mjunlu ; Mm Far war; Karin; Wedding March. 

NORWEGIAN.— Melody in a minor ; Allegro in f major ; .Melody in a 
R unor; Allegretto in O minor. 

RUSSIAN.— Melody in a major; SchAne Minka ; ^^'^'geepann ; Rus&iaa 
Gip«y Air ; The Nightingale ; The Red Sarafan. 

POLISH.— Spring Song t Melodyin a itat major; The Young Maiden’s 
.Melody in a major ; Melody in r sharp minor ; Kujawiak. 

BOHEMI AN.— Melody in b Ibt major ; Melody ia t flat major . Melody 
m c m^oT. 

H U NGARI AN.— Melody in o major ; Melody in R flat major ; Melody 
in c minor. 

FRENCH.— jestiis Lindor: Uson dorraait : Unc ftiwe brdlante; Lehon 
vieui temps ; DdliM de la vie ; Rendei-moi ma pairie. 

ITALIAN. — O SattctusiRia ; Labella Rostna; La i^roUna ; La Partenta 
Tice tee: La Stella dell* Arena. 

SPAN ISH. — Melody in c major ; -Andantino id a minor. 

POR rUOUESE.— Melo<^ in c major ; Andantino in A flat major. 

DANISH.— Tove LiUej Ridder Bryaning ; Sveoo Vooved ; Oronnlng 
Dagmars Dod. 

DANCES OF OLDEN TIME. 

English Dance (15771: Cebeli(P(.tBC8t.U ; Pavane; Pafsepied ; Sarabaade 
(HANOBL.CoRxt.Li, M tTTHBSON) ; Oaconne ; Gaillarde; Gavotte 
(English, Italian, and French) ; Bourrde , Courante ; Rigaudon ;Giguc ; 
Tambourin, Contredanses ; Minuets. 

NATIONAL DANCES. 

CeoHiry ^Sir Roger de Coverley— Speed the Plough— The De’il 

among the Tailors.) AngUti**. Lonern. CciUga tfarmfifa. Higk- 
UhJ Damaa.-^iLoAy Lmy Ramsay— Lady Nelly Wcmya»— GillaB a 
I>rover,) Seakk rtrrfr.— (Miss Falconer -Greigs Pipes — ClydeHtdr 
Lasses— John Qieap, the Chapman.) Iriak Tiigr. — < Norah Cresna— The 
Irish Washerwoman— St. Patrick's Day— Garry Oamn.) Kioitoiaat 
Oto6); Monferine ; Dance of the Savoyards; Tarantella; Fandango; 
El 2 apa Teado ; Jaleo de Xeres ; German Vaisea (t to 6) ; Swiss Vabe— 
Austrian Valse; Styrian Valse : Galop; Bohemian Dance (RedowakX 
PaiUk /^nwcrr.—l.Marurka— Polonaise— Krakoviak.) RmsttoM Dost^-n. 
(Cosiiak— Vivace, in v rainor’— Allegretto, in G major— Ziganka.) M*i- 
dexMM Dante. HerfHan Demttt (c and el. Reumoninn Doncet~ 
(HoraSentunemale — Shepherds' Daaoe— Soldier*’ Dance.) HungartMn 
Dancn (1 to jX Danitk Dtint'rr.'^Daods fra Tuf^f— Taprisdr Amagcr* 
Dands -TolQur.) Swediah (Allegro in D—Totuur—FartuurX .Vbrwv- 
g-MR (Allegretto in A— Spriogdans.) Laftnmd Deane MeUdtat 

(I & a). 

MODERN DANCES. 

ta Umdler, with Appendix. V. 1 .ACHHBB. 

Valse Brillante. M- Mo!UKOWsr;i. 

Marurka- X Schamwbnka. 

Poikn J. Low. 

Drawing Room Quadrille anti Galop. E. Paubx. 



NATIONAL MELODIES. 

ENGLISH.— In ny Cottage ; Sweet snelU the Brier ; O how shall t to 
Language weak ; 1 have a silent Sorrow ; Pretty Polly Oliver ; The 
British Grenadiers. 

SCOTTISH.— Within a Mile of Edinboro’ Town; The Braes of Balle* 
dine ; Auld Robin Gray ; Loch-na-Garr ; She roac and let me in ; On 
BotbwcU Banks. 

QuartOf hound <n eloth, giU eides und edgeo, pries Owe Owinew. 

"'The Family Gift Book ’ it the title of one of the nwKt comprehensive mu-eical publicatioru ever presented to the w^lj under a single cover. It u a 
CoUcction of pianoforte piece*, comprising Christmas music, pastorals, hunting songs, love songs, s^diem' and sailors' songs, patriotic hymns, nauoaal 
melodies, daoccs of the olden time, national dances, and modern dances. The several sectioo* spoken of above have been worked out with the grnateai 
tBMe and judgment, and are creditable alike to the eclectic and antiquariao power of the compiler. 

** The ' Cnrutiuas music * has specimens of English and German ou'ots, lullabies, and chorales ; the ’ pastorals ' compriM all the best known and most 
admired among the oonipositioiu. of Handel, Kach, Corelli, and others; the 'hunting tongs' are no less comprehensive ; the ’hive songs' commence 
with Use ancient ditty written by Ouillaume de Machaud in lafle. and finish with one, though last, yet ' First Love,’ by E. Rommel, written expressly for 
the book. The iDuaicoI pictures of 'military life ’ are mostly German ; the ‘patriotic bvmns’ indude the well-known national tunes of the ^ief 
European nations; while the * national mrlodies,' or people's songs, form the most remarkable section of this remarkable book. In thb respect the 
Mudeet and the cutious inquirer will find a feau of the rarest dainties, a solace for the present, and store for lasting reference. EogLanJ, Ireland, Scotland. 
Wales, Genaany, Sweden, Norway, Russia. Poland, Rohenua. Hungary, France, Italy. Spain, Portugal, and Denmark are each represented by a number 
of the moat beauttfol and characterbtre melodies peculiar to the several nations, melodies to which words have been set ; while in the ’ national dances.' 
there are many tunes eoually beautiful which are employed by the same countries, as the * .Merry measure* to which the light foot springs, in consort with 
the light heart.’ The ^dances of olden time’ include contredanses, minuets. rigaiidon< gigue*. chaconne*, sarabaode*. gavxMtes, &C.. and the modern 
dances Laodlcr, by V. Lachner ; a valse bnllante, by .M. Moszkowski ; a marurka, by xaver Scharwenka ; a polka, by J. Ldw ; and a drawuig*room 
quadrille and galop by the illustrious and industrsnus editor of the whole work, Herr raiier. Each section of tbe wotk it finished with a cpirued and 
artistic drawing by Eg^ena, erwraved on wood by German hands, in addition to which Dr. Dulcken has selected tome motto appropriate to the subjecu 
from some standai^ wnicr. The binding and printing are alike elegant and pleasant to (he eye, to that the whole book is a treasure wonhy to ^ offered 
as ' a gilt of the highest prise.'*'— Ai/, February 4th, 1878, 

London: Augener <Sc Co.. Newgate Street and Regent Street. 
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IK (A. w. I. u«sc, :H:aerzo 

IK X. K. Rcn<^t, Aadxnie ((^ert) ia ■ flat aujor; 

L. KnLs. Doable l-'ufite io r minor; W. T. H^. 
<U£io io r aharp major ; J. Rheinberger, Trio io 



C ECII.I.^. A Collection of Organ Pieces in 

* diver** ityles. Edited by W. T. BEST 

Prte, 

I701 Book I. P»ou«U-SoDau ia a flat major. Op. 6$. By .£ •. d. 

Joi*f Rbeinberger ... ... 

3709 BcioK 1 1 . Raff*. Introduction and Fugue ; B^Iy, Aadante 

io G miaor ; Heaiw;, Prelude and Fugue 

8703 Book Iff. 5 ionau in c minor. Op. *7. By Jowf 

Rheinhcrgrr ... 

8704 Book IV. N- W. Gadc. Three Organ Pieces. Op. >J ... 

8705 Boak V. W, T. Ben, Fantasia and Pugtie 

8706 Book VI. G. Merkel, Op. 3$, Adi^io ia e tfujor; E. 

PercUi. Marcia reiigioM; and Polibio Fumagalli, Aik* 

greito vtUercccio. Op. aj 4 — ... 

8707 B<mk VII. Bocjy, Toccata— Interlude ; TOpfer, Fngue in 

a flat— Fugue in o ... 

8708 Book VMl. Iteue, Toccata; Chauvet, Marche relifituse 
8709 Book IX. W. T. Best, .Scherzo 

8710 Book X. " 

J L. Ii 
Adagio 
B Hat major 

8711 Book XI. Samuel \Ve»Iey, Fu^e io G major; TK 
Dubois, Andante in B flat major ; Lekbure W«iy, 

Andante (Pri^i in o flat major 

871Z Book XII. Aibrcadiitberger, Fugue in b flat major; j. 

C. Tupfer. Fugue in B nuoor ; ^ P. F. Body, Scherzo 
in a major, Advent H)‘mn in r m«jor, Christroaa Carol 

in G Huyor ... 

8713 Book XIII. Adolf Hetuw. Prelude and Fugue in a 
minor ; F. Benout, Marche Reitgieiite ; l^febure Wt-ly, 

Andantino .•* ... 

8714 Book XIV. E. j. Chipp, Four Organ Rece«:— i. “O 
Sanciiuima,'* with Vanationa and Finale ; a. .\ndante 
con RKMo ; 1. lalermezro : 4. Fugues in A minor 
8715 Book XV. W. T Best, Twelve snort Preludes on Old 

English Psalm Tunes. ... 

8716 Book XVI. Meditation, Toccata, and I^ucs Juries, 

by Alphonse MaiUy ... .., 

8717 Book XVII. FaDtasie, Andante ci Prkre, par Ambrois* 

Thomas; OflTertosre, par Chauvet ... ... ... .. 

8718 BookXVIII, Fugue, Eberlin ; Kuncnl I^elude, C^uvet; 

Oflcrtoirc. Ambroisc ‘iliomas ; a Fugues, T&pfer 
8719 Book XIX. Fugue, in c major, by Samuel Wesley ; and 

Pastorale by W? T. Best ... ... ... 

t7>o Book XX. Kaniaua. in a major, by C S. Heap ; and 

Andante, in D flat major, by Franr l,achMr 

8711 Book XXI. Prdlude fun 4 m, Marche solenoelle, and 

Cantil6««. by Alpbonse Miilly ... ... 

8799 Bckik XXII, Fanixsia, in c minor, Op. 15, by Hermann 
Berent ... 

8793 Book XXlll. OffenotM, by AmbroUe Thomas : Adagio, 

^ j, Fujjue, by Rheinberger ; and Alla Marcia, 

8714 Book XXIV. Andante (Ek'valioa), by A, D. Mdhul ; 

Prdludc, c major, by A. P. F. Bo«y; Adagio. G major, 
by C. G- Hopacr ; Fantasia, c minor, by A. Hesse 
London : AUGENER & CO., Newgate Street, and Regent Street. 



AtfD POPULAR P/KCSS. 

W ALTER BROOKS. Feu Follet. Air de Danse 

poor Piano. 3a. 

ORTON CORBETT. Poitou. Minuet 4s. 

L eonard GAUTIER. La Cazelle. Galop 

brillaat. 41. 

E. IRONS. Lisette. Polka caprice. 4s. 

F R^nflRIC MANN. Mignonette. Pensrfe 

mclodiqoe. 4s. 

AUGENER & CO., Newgate Stmt and Regent Street, London. 

R LEONARD. Konigs-Husaren, Marche brillante- 

• t. Pianoforte Solo in o major. 4s. 

». Ranoforte Solo in D flat. 4s. 

3. Piaoofune Duet ia o. 5s. 

D 'OURVILLE. Vergissineinnicht {Forget me not). 

Gavotte. 4a 
Hermit's Even Soa|L 3a. 

The Prisoner of Chulon. Song, without words. 31. 

OW, JOS. Gondolier’s Morning Song. Barcarolle, 

4*- 



M 



MOST POPULAR PIECES. 
ORAWINtl-ROOM PIECES BY 

/I ORITZ MOSZKOVVSKI. 



Valse hrilUnte 

Polonaise. Op 17, No. t 
Minuet. Op. 17, No. z 
Melody, .Op. i£ No. t 
Study. Op. iS, Na 3 .. 



1 



Cloud 

4. d. 



OS. Ij. ROECKEL. Kermesse de St. 

(Air dc Danse.) 

I. Piano Solo .. .. , 

>. Piano Duet , 

3. Harmonium .. ,, ^ ** i 

4. Organ (87874) .. J 

A‘4,FK A.VD /.VSTRUCTIl'E PIECES. 



C LARK, SCOTSON. 

Marche aux FUiriml 



Favourite Pieces. 

I^sante. 4s. 
l•Mazch. os. 



Marche aue FUmoeatix. ». 

Die Wassemiaen Valse 
Sur lea Boiikvonls. Polka.3 

PAYOURITE PIECES (POLIO). 

OOCCHERINI. Celebrated Minuet, transcribed by 

E. Pau«, ,i. 

J ENSEN, A, The Mill. Die MQhle. js. 

K AFK.\, j. Recollections of the Highlands 

Wyl. j». 

j~ ■\NGE, G. Fairy Flowers. Brilliant Waltz. 3s. 
p.AUER, E. Gavotte from Mozart's “ Idoraeneo. 

R oecrel j. l . 

Heather Dreams. Idyl 3$. 

BRILL/A.YT YET MOT DIFFICULT PIECES. 



g^DOUARD DORN’S 



A d. 
3 e 



L 

M 



ORA, ANTONIO L 

Aime-moi. Valse. 4s. 
Good Cheer. Polka. 4s. 



Bright Eye*. Mazurka ... ... 

Goodolina. Barcarolk (Illustrated) ... .. 

Mouot,io«r« Drum do Moolo,„„d). R^nooM . o 

Spring Blossoms. Mazurka •; . 

V^ile Lilies. Melody (Illustrated) T e 

••• » 

Sunny Smiles. Romance ... ... J 0 

N taurice lee, 

A Papillons et Cascade ^ ^ ...30 

POPULAR PIECES. 

T OS. L. ROECKEL S .A.ir du Dauphin, .\ncienne 

J Datuc dc la Cour. 

No, t. Pianoforte Solo *' 

■. FSanofoete Duet ... 

3. Two nanofurtes (Eight Hand*) ... 

4. Violin and Pianoforte (juid) net o a 

t . Harmonium Transcripciott, by Scotson CWk ** , f 

7. FJlOrche4tfa(To8t)... .« net o 8 

8> Small Band (7081) 

> Suing Orchestra (708^ 

to- ViolonccUo and Puno, by Sebastian Lee (7701/) 

POPULAR PIECES. 

M aurice LEE’S Gavotte de Louis Quinze. 

PUyed by C. Godfrey , B«id. lh< Cu«rd^ al the Cryilal Palare. ftc. 

Na I. Pianoforte Solo ^ 

a. Pianoforte Duet ... ... ... 

3. Two Pianos (Eight Ha^*) 

9 ^ Trar^peJou, by F. E, Gladstone (87673) 

K. VlZalmsnH Ptan/«/nr*re .‘•..reZ'k •. t . w 



5. Violin and Pianoforte '7347^) ... 

8 . Violoncello and Piano, by ^bastian Len*(ywi 3 )‘ 

7. Harmonium and Pianoforte... ... ... 

8a Harmonium Solo *** " *••5 

9. Orchestra (7 u08| * _**! 3 

ta Military BukI 

London : AUGENER A CO., Newgate Street and Regent Street. 



Digitized by Google 



298 THE MONTHLY MUSICAL RECORD. (n«ceml*cr i» iSS|. 



M 



U S I C FOR THE SEASON 



PIANO SOLOS. 

D'ALQUEN, FRAN2 M. Ad*. A Chri*im*s 

CERITO, ALWIN. D*n<.« Allium. Cont*iaiof{ 15 K*vo«irit* 
Dances, by Cerilo, Scuiton Clark, Oodfrey, Marriott, &c. 

(B066) ... ... net 

CLARK, SCOTSON*. Halteliijah, from the ** Messiah” 

1 know that my Redeemer liveih ... 

Chorus of An(els, arranKcd by J. A. AnschOts 

DORN, EDOl'ARD. Merry Christmas. Fantasia on OM English 
Cbristroas Airs ... 

— Happy New- Year I Brilliant Gallop, imr^ucing “ Hearts of 
Oak ”... 

— Holiday Frolic Calopade joyeuse 

— Fifty favourite 0}«ras leach Opera with Illustrated Title in 

Clours) each 

GADE, NIELS W. Christmas Pieces for Children (Nofl) .6149) ... 
6149 CITRLIIT. C. The Classicalily. The Melody *'Ach du 
lieber Augustin ' (Huy a Hroom), humorously treated in 

the style of classical compown, Op. t ty net 

HANDEL. The Children's HandeL Sh<st Pieces (yo Solos, 6 
Duets). Selected, arranged (without Octaves), Fingered, and 

Revised £, Paucr 0tjt) net 

I.ANOE, G. n. A Chdd's V»|on on ChristmaaEst- 



I. it. 



SileX Night, 



Holy Night.*' A German Popular Melody. Transcribed 
MENDkl^SSOHN. Hymn of PraUe, arranged by J. Kumtncl ... 4 

REINECKE, C. Christatas £v«. S^u. is. ; Duet a 

The Children's Album. 53 short pieces (8150) ... ... net a 

SCHUMANN, R. New Year's &ng and Stranger. Twg 

Melodies i 

SMITH. BOYTON. Illustration of Handel s *' Messiah" 5 

STERN, L. Christmas Faniaua 4 

STR AU.S5 ALBUM, ta favourite Dances. Hound, net, 5s. ] net 2 

Book 1 (84494) .. ... ... I 

Hook 11. (^40/1 ... ... I 

T.'^H AIKOWSKI. Christmas. 1^0,34.; Duet ... ... 4 

VOLKMANN. R. A Pastoral a 

Grandmother's Songc. Children's Pieces. Revised and Edited 

by E. Paucr ... ... ... 8 

THE Family gift HCKiK. a Collection of I^noforte Pieces, 
comprising Christmas Music, Pastorals, Hunting Songs. I.oye 
Songs. Swdicrs' and Sailors* Songs, Patriotic Hymns, National 
MelMick, Dances of the Olden time, Natioual Dances and 
Modem Daitce*. many of them composed for this Work. Select^, 
edited, and partly amnged by Emu Paucr. With iUustrations 
by Eggem and Laty. nrl Poetic >1 (^uutatioiM by H. W. 
Uulckeo, Ph.D. In coloured cloth, gilt sides and edges (8275) 

net 21 

ORGAN. 

BACH Choruses from Christmas Oratorio- Arranged by £. 
Prout 

No. 21. Hertscher des Himmels ... ... ... 3 

24. Chri.ten auet dtesen Tag 

BEST, W. 'T. A Chrittmas Fantasy on Ancient English CaroU, for 

Chiutoias-tide 

— ■ — Ihesame. 4to oblong Edition, 8756 ... ... ... net x 

HOE1.Y, A. P. F. Advent Hymn and Carol. Cecilia, Hk. XI 1. net x 

CLARK, SCOTSON. Chums of AngcU ... 3 

— N08L Chiistxnas Anthem. (HartnoBium) ... a 

SONOS. 

ADAM. ChriXmas. With PiaiM> and Harmotiiura Accompanifnent. 

I. inc : 2. in n flat .. ,. ,,, each 2 

BEETHOVEN. Chuimmas Sheplterds with their Mocks abiding t 

Thk ErirHAKV. Star brightly shining, where dost thou Icxid 

usf .*« 2 

BUNNEIT, E. A New Year's Burden 

CLARK, SCOTSON. Agnus Dei 

HAIl'E Succos to the Roof wc arc under. Convivial Song ... a 

KNHlHT, I. P. Why Chime the Bells! or, ‘I'he Old and the New 

Year. Hallod ... 

LAUE. CARL A Christmas Carol 

T\’ROL£SE CHRISTMAS SONG 

VOCAL MUSIC (In 8vo Volumee). 

ACT, F. Cantatas for Soprano and Alto Serfi and Chorus of h* 
Femaic Yoke* 1. < 

— Christmas ^Weihoachten). A Cantata foe 2 Sopranos 
and Atro ($»oli and Chorus) Op. 621. Vocal &circ ... a 
E — Little Red Riding Hood (RothlUppchco)— 

Vocal Score ... 3 

Book of Worrit ... o 

Ctnderella (AsclxenbriRlcl)— 

Vocal Score ... 3 

Book of Words «. ... a 

g^4 HULLAH, JOHN. 56 English ^ng%. by Composers chiefly 

vf the t70t and i8th centuriLS ... 

88444 — 11^ vainc. Bound ... ... 

8848 JACKSON, S. P. Nursery Rhyme* 

8S86 NURSERY RHVMF.S (from the Cemian), Dedicated to the 

Children of Robert and Clara Schumann 

9047 Ol'lXl, J. Chritinnas Time. Caniai* for Children, ^lo, and 

Chorus. Vocal Score m. ... 

90470 Book of Words 10 ditto ... ... 



9040 

90404 



9041 

y>4«« , 



I 61 

o 6 



VOCA.I. MU81C-f«//«wrf. 

88S9 PEEL, F. 2$ Songs for Young Singers. For Home or 

School use *> X 4 

9050 POISE, M. F. Little Christmas- A Village Legend, for 

Ladies' Voices. Adapted l>y W'. Chalmers Masters ..20 

00304 Book of Words to ditto ... ... ... o 4 

8893 REINECKE, C. 50 Children's Songs. 4to. o 

899 >i — — The same. Bmnd 7 6 

9058 — Bethlehem. A Sacred Cantata for Soprano and Alto 
Soli, and Chorus of Female V'okes. Op. 170. Vocal 

Score £. f o 

83.6 ROUNDS for Sin^ng and Dancing and Popular Nursery 
Rhymes, with the Original French, and an English Trans* 

lation by E. M Traquair 6 

8954 WEBER, P. The Family Singing Book. (55 Songs and 

Duets) ... £. ^ C. 9 0 

89314— — The same. Bound ... ... 4 » 

AUCENER & CO., 86. Newgate Street, Fouberi's Place, ai>d 8x, Regem 
Street. London. 



T*HE CHILDREN'S BEETHOVEN.— SHORT 

i P1FCF.S FOR THE PIANOFORTE (v> Solos, 6 Dueu) by L. 
V.AN BEETHOVEN. Selected, Arranged (without Octaves), Fingered, 
aod Revised by E. PAUER 410 Vol., with Illustrated Biography, &c-, 
net, 3*; or bound in cloth, net, 4s. 

CONTEXTS 



T. Andante in G (Sonata, Op. 26). 
2. Allegretto in c (Choral Fan- 



tasia, Op. 80). 

3. Bagatelle in p. (^. 33. 

4. Tema con Variaaioru 10 a flat 

(SeptUOT, Op. 20). 

«. Poloiuisc in r (Serenade- Trio, 

Op. 8). 

6. Allegretto in a imnor (Sym- 

phony, No. 7)- 

7. Presto in c (Tno, Op. 87). 

8- Allcgreito in C (Sonata, Op, 
27, No. 2). 

9. Andante con moto ta c (\*toIin 
Sonata, Op. 12. No. t). 
to. Six easy Vanatiuns in c. 

11. Finalcmc (Symphony, No. tX 

12. Adelaide. Song in n flat 

13. *'New love, new life. Song 

in c. 

14. " God save tbe King.” Innflat. 

15. "Sally in our alley.” Scotch 

Sons in D. 

16. The KoM-tree. Irish Song in 

B flat. 



17. The Cottage Maid* WeUhSong 
in C- 

x8. O sanctiesima. Sicilian Air in r. 
t9 Air Tirolicn b r. 

20. Minuet in c. 

2t. Minuet tac. 

22. Minuet in c (Trio, Opi 87). 

23. Minuet in G (Smtata, Op. 49. 

No. 2). 

94. Minuet in B flat. 

23. Minuet in tx with two Tttos 
(Serenade Trio, Op. 95). 

26. March in o (PronietheusX 
27 March in u ( King Stephen) 

28. Mtuch in B Aat (LcoauraX 

29. Rustic Dance* in o. 

30. Six German and six Centre 

Daisces. 

31. Rondo in ex 

32. Allegretto con Variarioni in • 

flat. 

33. Andante in B flat. 

34. Komanca in r. 

33. 1‘erxettodi Groteski in u, 

I 36. I'urkish March in ■ flat. 



AUCENER ** CO:S KDITtON, 8254. 

T he CHILDREN'S .MOZART. Short Pieces for 

the pianoforte (30 Solo*, 6 Ducts) byWOLFG. AM.\D. MOZART. 
Selected, Arranged (without Octaves^, Fingered, and Revised by E. PAUER. 
4I0 Vol., with Illustrated Biography, &c., net, 39.; or bound in 
cloth, net, 4s. 

COKTKNTB 



1. Three Minuets (compn«ed in his 
sixth year) in r. 

t. Allegro grarioto (composed in 
hU cigTuh year) in b >Ut. 

3. Theme, with Variations, in c. 

*'Ah! vouf dirai*jc, Maman.** 

4. Larghetto (Clarinet (JuintcO 

in tx 

5. Roounza (Concerto in D min.) 

in B flat. 

6. Rondo (Duet for Violin and 

Tenor) in c. 

. Adagio (Symuhocy in c) in r. 

. Ren^ictuk (Requiem) in n flat. 
9. Minuet (Quintet) in u. 

10. Minuet (Stmphoay in B flat), 
tt. Minuet (piveriiineDto) in cx 
X2. Song, ‘*llie Violet.** in c. 

13 ^ng, " To Chlor,'* in B flat. 

14 (Chorus (Idomenco) in r. 
x«. Aria (Idomcoeo) in f. 

to. Aria, **W'enB der Freude" 
(Seraglio), in B flat, 
ty. Osmin's Song, in G minor 
(Seraglio). 

18. Aria. " wekhe Wonne,” in c 

(Seraglio). 

19. "Vivat Baebus** in c (Sera- 

glio)* 



eo. Figaro's Aria to C (Noare di 
Figaro). 

21. Duet, "Su Taria** in b flat 

(Nouc di Figaro). 

22. Ana, ** Dch vieni,” in r (Koere 

di Figaroi 

93. Duettinix *' Laddarem,*'in B flat 
(Don (^iovaniu). 

24. Minuet in G (Don Gtovaiinj)i 

23. The " Champagne ” Aria in • 

flat (Don Giovanni). 

»6. Duetto, "Ah jpcrdona,”in s flat 
(Clemerua m Tito) 

27. (^ewus, " Ah,graaic,” in r (Q«* 
iiienia di Tito). 

s8. Papageno's Song, in C (Magic 
Flute). 

99, Mareh of the Priests, in f (Magic 
Flute). 

30. Six Minueu (comMsed for the 

Imperial Balls ofV'ienna}. 

31. Overture in o (Gkrtoerin aus 

Liebe). 

I 32. Allegro (Sonau b d). 

I 33. Andante in r (Sonau b c). 

34. Presto (Sonau in B flat). 

33. Minuet (S^mphoov in t; mbor). 
Aodante m c (Symphony b 

I ») 



AUCENER & CO., Newgate Street and Regent Street, London 
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CANTATAS FOR FEMALE VOICES. 

Suitable for performance at School Festivals, Musical Parlie*, &c. 

9049 Airr, F UttU R«d XldlBChCN»d (Rothki^eaV For net. 

Soprano and Alto Soli, Chonti oi Female or Boys’ Voices, 
wiia Fianoforte accoenpanunent and Redtaboo (aJ iii.). 

Vocal Score. E. ... ... ^ 

90400 -- — For the same. Book of Words, oootaioinff Recitatioo 

and Words for Music isaio ... ..^06 

9041 CI>dT#li> (Aschenbr&del), For Sopraoo Alto 

SoU, Chorus of Female or Boys' Voices, with Pianoforu 
aceoutpaninient and Reciution {aj tit . ). Vocal ^re. E. 3 0 
9041* For the same. Book of Words, containing Recitation and 

Words for Music tamo ... ... o 0 

904s — ~ Uttla ftaow*W 1 il(o (Schneewittchen) for Soprano 
and .Meuo-Soprano Soli and Chorus of Female Voices, with 
Pianoforte accompaniment and Reciution hh.). Vo^ 

Score. E ... .„ j « 

90484 For the same. Book for Recitatioo ... o 6 

994 J The Honalt'v Canute for Female Voices. 

Whiten by I-idward Oxenford s o 

9044 RlibesahL A Canuu for $opra.to and Alto Solos 

and Choruses of Female Voices, with Pianoforte. 
Coonected by Declamatory Rcciutions. 593. En- 
Version, from the Oemun of Heraunn rrancke 

after MuCtus), by W. Crist. Vocal Score i 

90444^^ For the same. BookofWords. tsmo .. .. .. o £ 

904s — ^ The GoldMI Xilak. A Canuu for Ladies’ Voices .. a o 

99|7 Th# Qlhliy Qaeoo. A Pastoral Canuta 7 o 

9046 The 1 « 1 « of Bond- Vocal score 0 

9039- The Seaeone. A Masque ... 1 o 

9036 — ChrletakMfWcihnacbten). Cantata ... ... ... a 6 

9?3S The Harraet Moos. A Pastoral Canuu ... a 6 

903a — Jorlnde ead Jorindel a £ 

9 ’ 3 S 4 — Hook of Words. «-ith conneertns Teat for Recitation. i£, o 6 

9034 — The Premleed Land. A Sacred Canuu a 6 

9x41 HAYDX, J. Toy Bynphony. Arranged in C major for 
Treble Voices. PiAnoforie, and 8 Toy liutrutneDU Full 
Score and Complete Paru ... ... ... ... 1 q 

93414 Vocal Pam to ditto ... q ^ 

(The Toy Instruments for tuning to be had of the Publishers.) 

909a HEALE, H. The Waterepritee. Canuu a 6 

9<>96 LEVEV, W. C. Itolitii Hood. Canuu for Bo>a' Voket... a 0 

9047 OTTO, J. Chrtstmae Time a 6 

90474 — Books of Words to ditto ... ... ... o 6 

9050 POISE, M. F. liittle ChrtetPiee, A Village Logeod, 

for Ladies’ Voices. Adapted by W. Chalmers Masters ... a o 

90504 Book of Words ... ... ^ 

905a REINECKE, C. Uttle Snowdrop {Schneewitteben). 

For Soprano and Alto Soli, Chorus of Female or B^s’ 
Voices, with Fhanoforte accompaniueot and Reciution io 4 

lit ). Vocal Score. E. ... ... q 

90534 — For the same. Book of Words, conuining Reciution and 

Words for Music, tamo ... ... q g 

9053 — — Irlttlo Boeebnd, or the Sleeping Beauty (Dom- 

r&scheol For Soprano and Alto SoU, Cb^s of Female or 
Boys' Vorcci, with Pianoforte accompaniment and Re- 

ciuiion (4if ft'A). Vocal Score. E. ..30 

90534 — For the tame. Rook of Words, conuining Reciution 

and Words (or Music, lamo ... ... o 6 

9054 Claderellm ( Aachen brOdelJ. For Mexao-Soprano 

and Soprano Soli, Chorus of Pemale or Boys' Voices, 
with Pianoforte accompaniment and Rediation {ad lit.). 

Vocal Score. E. ... ... ... ...30 

90544 — > For the tame. Book of Words, conuining Recitaiioo 

and Word* for Music, lamo ... ... ... ... ... o 6 

9055 Th« Eafth anted Swana (Die Wilden Schwine). 

For Soprano, Alto, and Baritone Solo, Chorus, and i^ano- 
forte Accompaniment (with Harp, s Hwns, and OUo 

ad Vocal Score .. .,.30 

90554 For the same. Bookt^Words. israo 06 

9956 — — Bethlebam. A Sacred Canuu for Soprano and 
Alto Soli, and Chorus of Female Voices. On. ito. 

Vocal Score .. ,, .. ..30 

9076 Oooddn^ and Bad-laek (GHickskind tmd Pech- 

rofcl). A lairy Op^ in Two Acu for Female Voices 
(Solo and Chorusl, with Pianoforte F>uei Accompaniment. 

Op- 177. Eogltsh and German Word* ... ... ,..30 

9057 RHEINBERGER, J. Poor Baaxy. A Cfomic Canuu 
for Boys' Vuicea, with Pianoforte accompaniment, 
acting Charactera. Vocal Score with complete Words. B. t 6 
9255 — Tha Dai^tar of Jatrna. Canuu, for Soprani 
and Alii Soli, Chorus of Fenale or Boys' Voices, with 
Pianoforte accompaniment. Vocal Score. E. ... ... 1 q 

9070 SMITH, SEYMOUR. Tho Mooa. , „ 

London: AUGENER & CO.. Newgate Street and Regent Street. 



SCHOOL- PRIZES, PRESENTS, &c.-The 
following interesting volume, of music contain besides music, 
letterpress, and in many instances iroodcuts or engravings : — 

Augenst )n Paper In 

PIANOPORTB. <^«sr. Cfoih. 

t. d. t, d. 

8016 Tb« Children S Bmoh. Short Pieces (13 Solos, net 
4 Duets)i Selected, Arranged (without Ocuves), 

Fingemt, and Kevi^ by E. F’auer. With Portuu, 

Ilinstrated Biography ftc. 40 

8034 The Chlldreo'e Reothovea. Shoit Preen (30 
Solo*. £ l>ueU). Selei^ed, Arranged (without Oc* 

Uves). Kin«reiJ, and Revr^cd by £. Pjuer. With 

Illustrated Biugr^hy, he ...to 40 

8151 The Childroo'e Hjtad«L Short Pieces f» Sotos, 

6 Duel*), Selected, Arranged (without UcUves), 

Fingered, and Revised by E. Pauer. With Portrait, 

IlluMraied Biography, &c. ... ... * 0 40 

8i£t The ChUdrea’e Umyda. Short Pieces (34 Solos, 

£ Dueu), by Jos. Haydn. Selected, Arranged 

i without Ocuve*), Fingered and Revised by E 
*auer. With Ilhutrated Biography ,. ... .,,30 40 

9340 The ChlldrcB’s KeadelMobiL. Short Piecesfpa 

Snl<>t 6 Duet*). Selected. Arranged (without Oc- 
taves), Fingered and Reri*ed by E. Pauer. With 
Illustrated Biography ... ... ... ... ...3040 

8354 The Chtldrea's Monart. Short Pieces (jo Solos. 

6 Duets^ Selected. Arranged (without O^ves), 

Fingered, and Revised by Tl Pauer. With Illus- 
trated Bi^aphy, && * 3 0 4 o 

8281 The Moelcal 8ofmp-B«ok. too Short Pieces 
h)' various Clasvical (^mpoiers, ^lect^. partly 
Arranged (witiHrut UcUves), and Revised by 
£• Pauer ,,, ... ,,, ,,, ... 3 O 40 

IsSa Chlktren's Mneloel Pastime. j£ Short and Easy 

Charncteristic and National Pieces. (In the Treble 
Clef, without Octaves). CocnpoMid. Arranged, and 

Fingered by E. Pauer .,30 40 

8388 The ChlldreD’s sohabert. Short Pi«Ms(ao Solos, 

6 Duels). Selected, Arranged (without Ocuves), 

Fingered, and Revu^ by E Pauer .. 30 40 

&4>9 The ChUdren'e Sobaautiui. Short Pieces (36 
Solos, 4 Duet*X Selected, Arranged (withal (^* 

Uves). Fingered, and Revised by fc. Pauer. With 

Poftrail. &c 4 0 

8471 The ChUdrea'S Weber. Short Pieces (30 Solos, 

6 F)iiets). Selected. Arranged (without Octaves), 

Fingered, and Revised by C. Pauer, With Ulus- 

tmed Bit^raphy, Ac. ... ...30 40 

Or as Album* in red cloth with gilt imprint at 
41. 6d. each. 

Londoo : ACGENER & CO., Newgate Street and Regent Street. 

A CHRISTMAS FANTASY for the Organ, on 

Ancient English Carols for Chrutmastide. By W. T. BEST. 

Folio Editiun, 5s. 

AuciNRa k Co.'a EpmoN, No. ^56, small quarto, net, is. 

Tlic andent Carol* on which ibis ' Famaty” is founded are— "God 
rest vou, merry genilcoien "A virgin most pure;" "The Babe of 
Bcthfcheni '* A Rare Song in praise of Christmas " (a.D. 1600) Christ 
was bom in Bethlehem:** and the ’’ B^r’s Head C^roL” 'I’hts last 
possesses historical interest a* being still annually sung (Queen's 
Cirilege, Oxford, on Chrisimu Day. 
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T he culture of the leit hand. 

A Collection of Useful and Practical Exercises and Studies for giving 
strength, firmness, independence, and suppleness to the left htu>d. Selected, 
Fingered, RevUed and Edited by E. Paubx 
B ook I. 185 Short five-finger Exercises for Daily Practice. 

46 Exercises by Hehmann Bxxcn* 050 

Book II. Moderately diflicult Studies by Gxbulich, L. Bchobk. 

H. BxitCMs, CreaNv, Pauk*, ftc.. for the Left Haisd only o 7 £ 
Book III. Studies for the two hand*, sriih special regard to 

Left Hand .*07£ 

Book IV. Difficult and brilliant Studies for the Left Haitd only. 

by Gvrutt, Jacqubs ScHsiiTT, Pacu, fkc 076 

London: AUGENER & C 0 -, Newgate Street and Regent Street. 
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N OVELTIES! XT OUVEAUTfiS 

Publiihed Publi^M 

D«c«ml>«r i«. iS#5, by ' le ler Di‘cembr«, 1S85, chet 

AUCENER A Cp., Ne«caie StrM and ReKeoi Sueet, 

N.B.— Xhw list IS not pulilUh*d in any other Mtuical Papnr. 
PIANOPORTB SOLOS. 

AC1X)N,CHARI.FS. Gavotte. Op. 

r>yORAK, A. Walm ... ... net 

GURLlTr. C. Etudes mdlodiquetet progrouives C. 

Cabicr I. Lea premiircs Le^ooa 34 peiiies Melodics. 

Op. 117 .. net 

j|; 35 f*€ile«(Mins octaves). Op. lye net 

Canier 111. 74 Etudes n^lodiitues. Op. tti ... net 
HANDEL. Gavotte from "Oitone.” Air by F. Mann ... 

— Allegretto, from “Ottonc.'' A/r. by F. .Mann 

PAUKR, E. Celebrated Concert Stadtes 

10. Thalljerg. Lea Arpeges .03a 

It. Ch. Mayer. I.a Fontaine .030 

ta. lUnt- Paganini. La Campanella 040 

PIANOFORTE DUETS. 

DVORAK. ANT, Polonaise ... net o t 0 

GOUNOD- Sacred Half*hour* vitb Gouooi^ Arranged 

bv W H. Calkou ...0 5 0 

8547 GURLITT. C. Our Favourite Tunes net o a d 

MO^KOWSKI, M. V*al«« brillaute ... ...050 

SHARPE. H.K. Marche Slave ... 050 

ORGAN. 

CECILIA A collection of Organ Pieces. Edited by W. T. 

Bcsi 

Book XXIV, A D. Mdhul. Andante (Elevatiool ; 

A. P. F. Bo»‘jy, Prelude (c major); C. G. H-»pner, 

-\dagio (c major) ; A Hc«aw. Fantasia (c minor) net o 1 e 
HARMONIUM. 

8793^ Voluntaries for the Harniootum 

Book IV. Original V’oluniaries. By J. Low ... net 010 
VIOLIN AND PIANOFORTE. 

7309 BEETHOVBN'ALBUM. Arrangements by F. Hermann 

net o a 6 

GURLITT. C. Femes Morceaux de Salon (faciU»). 

Op. 146 

Nn. 1 1. .Andante reltgtoso ... ...030 

,, ta. Fanlaue - ... ... ... ... ,..030 

J.ANS.A, L. les Fkurs des Operas. Melodies choisiev 
Revues et dotgt<«s par C Courvorster : — 

Kellinu La Sootiambuia ... ... net 010 

Rrllml. It Pirato ^ ... »m ... ... net e i o 

Hetlini. 1 Puritan! ... ... ... ... net 010 

BellinL Norma ... ... ... ... ... ... net 010 

Bellini. La Straniera net o t o 

FLUTE AND PIANOFORTE. 

7783/ liARIBOLDt, G. Album pour Fldte cl Piano. V^l. VI. 

net o a o 

JANSA. L. Les Fleurs del Opdras. M^loJies cholsies 
STTinambula ••• ... ... ... ... ... net 010 

It Pirato ... ... net 010 

1 Puritan) net o t o 

Nortna . net o t o 

La Stranicr^.. net o t o 

Instrumental music. 

ROMbF-R^B. Toy Svmphony (Kinder Symphonie), 
for Pianoforte, or a Vtotins a> d Bass with 7 Toy 

Instruments ... ... ... net o t d 

VOCAL MUSIC. 

13734 BRAHMS, J. 13 Lieder und Komaoieu (for Female 

Chorus) iCtpella. Op. 44. E. and G net o 1 6 

13734a Love Song (Minnelied) 003 

ijyaa^ 1 he Bridegroom (Der BrSuligam) ... ... ,, 003 

Barcarolle ( MarcaroUc) .~ ... ,004 

t\7»*d Oaeslions fFragen) ... ... ... ,.003 

11734/ The Miller's Maid (Die Mnllcrin) ... ... »• e o 1 

The Nun (Die Nonoc) ... ... ... ,, o o 3 

CONCONKj I. srios and Choruses for Three Female 
Voices, with Pianoforte Aocompanimeot 

llw MartVT Solo and Chorus for « Voices net o 0 4 

The Nightingale’s Concert. Contralto Solo and 

Chorus for i Voices .. net 004 

HEALE. H. The Watenprites. Cantata for Soprano 
and Alto Solos and Cho^ for Female Voices. Vocal 
Score .M ... ... ... ... ... net e 3 d 

BOOKS. 

0179 LOBE, I. C. Calechiun of Muuc Translated and edited 

by C. Bache. Bound ... net e s o 

THE MONT HI.Y MUSICAL RECORD. VoL XV.. for 

ills. Bound ... ... ... net 030 

9196 STIELER, J. The Great German Composers. Bkwrapbi' 
cal Notices, with some account of their several works, 
especially adapted to young miodi. From the Ortginal 
German, by C. P- S., with Woodcuts, &c. Small 4to 

fMt o 7 6 

toots Celebrated Musicians of All Nations. A CoUection 
of 400 Portraits (Photos), with short BiographicM 

Notices (English) ... ... ... net o 10 d 

London: AUGENKK A CO., 86, Newgate Street, Foubert’i Place, 
and 81, Regent Street. 
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The following Music has appeared in “ Our Music Pages* 
of the Monthly .Musical Record, 

188s 

Nicodr, I, L Canaonetta. Op. 13. No. *. 
Meaic, H. ’The Stag Hunters. Four part S^g for 
Female Voices. 

Pauer, E. Minuetto and Trio, from No. 1 of the 
Three Sonatav for the PiaiwCom. 

Ba'neit, Jt>hn I'raiKia. Fragnwnt from Suuata for 
the. Pianof rte. 

Mann. Fri-ddric Libellc, Etude Chantante. 
Mos/kowiki. M. Miniature*. Op. rS. No. 5. 
Hcale. H. The Fieei. Pabiotic Song. Wor» 
Ixtra Tennyson. For Male Chorus. 

Franr, Robert. 'Mid the thorns a rose U bloomiag. 

(Lieber Schalt, sd wieder gut rair). Song. 
Scharwenka, Xivcr. Marurlia. Op. lA No. a. 
Bennett. Stemdale. Three Musical Sketch^. 

Op. 10. No. I, The laike. 

Capoc'i, Filippo. Allegretto from Pezri Or'urayLb 
pC' Organo. Bx>k iS. No 18. 

Healc. H. Ho ! the w-Ud wind, lliree-part Song 
for Female Voices. 

Scliarwcnka, X. Album fOr die Jugend. Op- 6a. 
No. II, Andante ; ami No. s, Menuetto. 

Ecclea, I. “ Let the Daring .Adventuren^* Tht 
Bailiff's Daughter, (ProiD W. A. Barren's 
English Standard Song*V 

The complete Vol. net, 3a. or Single Numbers, with ao pages Tort, post 
free, 3|d. 

London: AUGENER & CO., Newgate Street and Regent Slroet. 
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TO SCHOOLS. Jutt 

C ATALOGUE OF WORKS suitable for PUBLIC 

PERFORM.ANCE at the Bieaking-up of Schooli, Musical 
Parties, &c. AcckMee & Co., School Department, S6, NewgaU Street 
I>M)don, E.C. 
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The Scale of Charges for Advertuements in reference to musical nutters 
as iollowa 
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4 m. av 3 .. t to o 

3 iM. av 3 .. .. .. *. .. o 16 o 

I iN. av i 090 

SmaJler Advaniaementa at tht rate of la. per line. 

The Number of the ” Monthly Muiical Record ” 
is 6,000 per month. This eon be verified et Cassell 
be Company's, tAe Primters^ Belle Saaev^i Yard, Ludgmte MW. 
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ad8. Old Ekcush Somu. 
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371. Chbonolocical Taulbs. Bv E. Paubb. 
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3^ VoLUMta ur SrAMUARD Wokss. E. Pausb's Sumoav .Music. 
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